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Nancy Tankersley
Contemporary Impressionist
Nancy began her career as a portraitist but entered the gallery scene with figurative paint‐
ings of people at work and at leisure. As she searches for the unpredictable, Tankersley
moves between landscape, figures and still life. Incorporating non- traditional tools , sup‐
ports and technologies for her paintings she remains faithful to her impressionistic style.
Active in the current plein air movement and a founder of Plein Air Easton, she travels
worldwide participating in competitions, judging and teaching. In 2018,2019 and 2020
she was invited to be an instructor and demonstrator at the Plein Air Convention in Santa
Fe and released two instructional videos with Lilliedahl Videos. In 2016 and 2017 she was
invited to exhibit at the prestigious Masters Exhibition at the Salmagundi Club in NYC.
Recent honors include Best of Show at Parrsboro, Nova Scotia International Plein Air
2018, Best of Show at the Lighthouse Plein Air Festival 2017 and the Dickinson Award
for Best Painting by a Signature Member of the American Impressionist Society 2016 An‐
nual Juried Exhibit. In 2019 she was selected to be the Featured Artist at the 49th Water‐
fowl Festival in Easton, Maryland.
Since 2013 she has been teaching weekly classes and workshops in her Easton studio. She
is a Signature member of the Mid-Atlantic Plein Air Painters, the American Impressionist
Society, and the American Society of Marine Artists and an artist member Salmagundi
Club in New York City and the Washington Society of Landscape Painters.

ON THE COVER:

The Clam Diggers, oil, 36” x 36”

“My painting process can be unusual in that I begin with exaggerated colorful tones and
then later makes the color more realistic to the water and sky of the Chesapeake Bay. Dry
glazing on top of the base colors is a big part of my technique on my larger paintings."

— Nancy Tankersley

Provider, oil, 30” x 30”

"I especially like painting watermen who are hand-tonging for oysters the way it has been done for over
250 years," said Tankersley. "Not only does it take good "sea legs" and a strong back, it seems to me that
there is a particular grace, akin to a well trained athlete, in the movements of the waterman who is
balancing on the edge of the boat using long unwieldy tools to fish for the oysters laying on the bottom. In
this painting he is "feeling" or "podgin'" for the oysters and gently raking them into a pile, or combining
with other piles, so that when he grasps the tongs with both hands and heaves the loaded basket up with
all of his strength, the effort will have been worth it!"

— Nancy Tankersley

Podgin’ for Oysters, oil, 48” x 36”

TOP LEFT: Crab

Feast, oil, 14” x 11”

TOP RIGHT: Sleeping

Beauty, oil, 18” x 24”

BOTTOM: Lifting

Clouds, oil, 16” x 20”

"When I have an idea, I like to get it on the canvas as quickly as possible. For a large
painting I always do preparatory sketches, it isn't until I have all the big shapes established
on the canvas that I know if the design will work. If it doesn't feel right, I wipe it off and
start again."

— Nancy Tankersley

The Race Home, oil, 24” x 30”

TOP: Salmon

for Supper, oil, 22” x 28”

BOTTOM: Still

Afloat, oil, 20” x 20”

BACK COVER: Sorting

the Oysters, acrylic, 24” x 24”
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