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Hopefully, by now, most of you have had the chance
to visit our new website. This is far more than a simple
'facelift' of an existing site; instead, it is an all-new
platform for the Society, not just to show off our good
works to the world and promote our mission, but to
manage our membership and business affairs more efficiently than in the
past. Welcome, us... to the 21st Century!
It had been clear for some time that our effective, but time-consuming
and outmoded method of membership record-keeping, plus mail-based,
spreadsheet and checkbook financial administration was a heavy and
inefficient burden on our small, volunteer leadership team. While Peter
Maytham has done a terrific job in recent years to keep the administration
and financial responsibilities met within those constraints, his pending
retirement this October, and the need for new leadership in those critical
roles, was also a prime opportunity for us to modernize.
Our new Managing Director, St. Louis-based Daven Anderson (whom
I introduced you to in a previous column and via an e-News) was an
advocate from the very beginning for finding and using up-to-date tools,
and took the lead in researching and acquiring them for ASMA. As many
of you are also members of other membership Societies (like the National
Watercolor Society) you may be aware that some of those groups were far
more automated than we had been in the past. In fact, it was the NWS’s
web-based membership management software, “Wild Apricot” that we
have now transitioned to.
Wild Apricot is a website platform, so all our galleries, exhibitions,
activities, back issues of the News & Journal, etc. are all still found there. Plus
there are great new tools for interaction with other members, blogs, and
easy updating. But it is far more than that – in the hidden 'administration'
side of the site now lie all our membership management tools. No longer
will the management team have to keep and update multiple spreadsheets
for dues, annual weekend participation, website galleries, etc; these, with
your help, will now be (mostly) fully automatic.
If you haven’t already done so, please log-in with the temporary
password e-mailed to you in July (yes you got it; we have a record) and
create your personal, custom password. After exploring the site, you can
now update your member information if necessary (if you have moved,
etc.) and, come January, pay your annual dues securely online using a
credit card or PayPal account.
We recognize there is a small percentage of you who still prefer to receive
mailed paper to remind you of dues, and like to write and mail in a check,
and we will accommodate you this dues cycle. Everyone else, please do
your part by using our new website to process your member information
and payments as much as possible - our small, all-volunteer leadership
group, looking for any means to streamline the effort involved in running
the Society, thank you.
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Welcome to Fall, everyone! The
time of year when the leaves are in
full change mode, there is dew on
the lawn, and visions of the Holiday
season are on the horizon. Except
here in Florida where the temperature
drops from 90 to 80... Hmmm, not
quite the Fall weather we were used to in NJ. But then we don't
have to shovel anything down here either. Good and bad in
everything, right?
OK. By the time you read this the Baltimore AGM will be
right around the corner, or most likely, another past event.
Hopefully, we were lucky enough to see many of you at the
Inner Harbor.
Full reports and photographs will be forthcoming in the
Winter 2015 issue.
There is not a lot of exciting news to report at this time,
although we are anticipating the 16th National Exhibition to
be up and running or go online very soon. In addition, the
new website seems to be generating a lot of enthusiasm and
comments, but it is still a "work in progress" and we hope to
make it bigger and better than ever.
Our 17th National is being readied for Williamsburg, VA
where we also plan to hold next year's AGM in conjunction
with the opening, most likely September. All of this is still in
the planning stages and more information will be coming next
year, and possibly in the eNews bulletins that our president
sends out in between issues of the News & Journal.
On a personal note, after over 25 continuous years on the
Board of Directors of ASMA, I will be retiring that position
as of the Baltimore AGM. I want to concentrate more on the
production of the News & Journal and at this point in my life
leave the logistics of running the Society to others. It's been a
good run, with a lot of interesting folk but it's now time to let it
go. On with the News & Journal!
And on an even more personal note... many of you are, and
have been, artists for COGAP, the Coast Guard Art Program.
And everyone of you should be familiar with one of it's greatest
supporters, recently retired Vice-Commandant, VADM Sally
Brice-O'Hara. Some of you may even recall that it was Sally,
when she was stationed at the CG Training Center in Cape
May, NJ, who hosted a couple of events and even gave us a
personally guided tour at the base during our AGM weekend.
I met Sally back in the early 80's when she was in charge
of SAR (Search and Rescue) operations there. I was a new
member of COGAP and toured the base with a group from the
Society of Illustrators in NY, of which I am also a member. Over
Continued on Page 23
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Membership
Information
Student Members

New Members
James Beech
Florida

Christie Velesig
Massachusetts

Joey Blazek
Texas

Laura Waller
Florida

Ruth Connell
Maryland

Richard Wesenberg
Missouri

Michael Bonfante
Texas

Daly Smith, Jr.
Georgia

1812 - Star Spangled Nation
Opening Night Reception
Friday, October 17
4-7pm

FINAL VENUE
The Star Spangled Banner Flag House
Baltimore, MD • October through December
www.flaghouse.org

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

I saw something new on the water
recently! We were having dinner on
the outside deck of a local waterfront
restaurant on Assawoman Bay in
Ocean City, MD. Assawoman Bay is
interesting in itself as it was largely
formed by a 1930’s hurricane that cut out the downtown inlet
through the Delmarva Peninsula. The resulting water flow
created the large bay that runs behind Ocean City. Actually, it
was one of those random acts of nature that enabled the huge
growth of Ocean City and all the surrounding communities on
the Bay on all sides well into Delaware giving it two beautiful
waterfront sites for building. However, the Bay is quite shallow
and mostly good for flat bottomed “party boats” although
even these are known to run aground from time to time – very
easy to pole back into deeper water.
What I saw was a series of lights right at waterline slowly
moving purposefully over the Bay to the opposite coast. They
were not the red, green or white running lights required by
boat traffic. The lights were longish and white. Those believing
in invaders from Mars would have been excited! All of us
watching tried to figure it out without indulging in too much
fantasy and finally got it. The long lights were affixed to the
front and rear ends of those long slim skimmers paddled by
standing up rowers. There were six of them together moving
over the dark bay against a moonless deep indigo sky. We all
came to the conclusion that standing upright on a tiny piece of
floating material in the middle of dark water, where there was
a recent sighting of some sort of large shark, on a dark night
was not for us.
Here is an update on the Folk Art at the beach report
continued from last spring. We are noticing an increase in
script on the body in the tattoo art world. The area of the
script is in many sizes from quite extensive to tiny. In general
it seems to be in memory, scripture, verse (poetic and prose)
and political. I had an interesting conversation with two of
my young neighbors at the beach, male and female, who were
quite happy to discuss their tattoos.
Getting back to fine art, the accepted artists at the Coos Art
Museum’s 21st Annual Maritime Art Exhibition were: Allen
(Tony) Adams, Gordon Bok, Buck Braden, Sherri Brooks,
Donna Carnegie, Paul Daneker, Jack Dorsey, Austin Dwyer,
Kevin Farrell, Capt. Greg Freedman, Louis Stephen Gadal,
David Hall, Rick Hansen, Joel Heidel, Carolyn Hesse-Low,
Paul Hitchen, Michael Horvath, Steve Hu, Jeffrey Hull,
James Drake Iams, Steven Thor Johanneson, Harold Johnson,
FK Kozora, Carol Kumpula-Clark, Michael Lanka, Vicky
Continued on Page 24

News From The

Fo’c’sle

Signature
Member
Mary
Erickson's oil painting, TeamworkWhite Egrets, has been accepted
into the Artists for Conservation
2014 Annual Exhibition. The 4th
annual AFC Festival will take place
from September 26th through
October 5th, at Grouse Mountain
Resort in North Vancouver, BC.
The AFC all be touring a portion
the exhibit to the Arizona-Sonora
Desert Museum in Tucson,
"Teamwork" - Oil
Arizona in January, 2015.   A
Mary Erickson
portion of the proceeds from
the sale of the painting will be used for conservation efforts
throughout
the
world.
Mary was invited to be a
member of the organization
in 2013. Erickson is an
avid
conservationist.
Her
residence,
High
Ridge Gardens, in North
Carolina is slated to be
left to future generations
as a bird sanctuary and
"Evening Reflections" - 24" x 30" - Oil
Mary Erickson
artists retreat. It is listed on
the North Carolina Birding Trail, and can be seen at www.
HighRidgeGardens.org.
In June, Erickson's painting, Evening Reflections, was
awarded Judges Choice at the Virginia Beach Boardwalk Art
Show.
Signature member Frank Gaffney
had three paintings juried into the
Edmonds Art Festival. June 13 -15.
Edmonds, WA.
Two juried paintings into the 16th
Annual Kenmore Art Show. One
of these paintings was awarded an
Honorable Mention. June 26 - 29,
2014. Bastyr University, Kenmore WA.
"Dinghy Row" - Oil
July 13 - August 31 he had the three
Frank Gaffney
paintings in the Kirsten Gallery’s
Invitational 30th Northwest Marine Art Exhibition. Kirsten
Gallery, Seattle, WA 98105.
Frank was a juror for the Coos Art Museum’s 21st Annual
Maritime Art Exhibit and has one painting for that show. July
Continued on Page 19
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All Things

ASMA
Help Wanted:
ASMA Treasurer
The Society, a 501c3 not-for-profit corporation founded in 1978, and
currently with over 500+ Members nationwide and internationally, is
seeking an experienced, dedicated individual to oversee its financial
affairs. This volunteer position involves:
• Having charge of all receipts, disbursement, deposits and monies of
the Association, including all dues and charges to Members as ordered
or authorized by the Board of Directors.
• Overseeing the Society’s QuickBooks financial recordkeeping system,
working closely with the Bookkeeper and Managing Director to update
member and payment information;
• Keeping accurate accounts of all Society monetary activities, submitting
records when requested and giving itemized statements at regular
meetings of the association;
• As directed by the Board, signing all leases, contracts or other instruments
in writing;
• Preparing and filing federal tax returns;
• Preparing a Budget for the next calendar year;
• Being a member of the Executive Committee.
The ASMA is only as strong as those individuals who lend their time,
energies, good judgment and expertise to maintaining our ideals; the
Treasurer position is one of our most important. If you are interested
in working with our team to lead the ASMA into the future, please contact
President Russ Kramer at russ@russkramer.com or call (813) 748-6470.
Thank you.

ASMA News & Journal Deadlines

Winter - December 1st • Spring - March 1st
Summer - June 1st • Fall - September 1st
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Inaugural
internet
exhibition
of
the american
society of
marine artists

the 16th
national
October 2014
through
December 2015

www.american
society of marine
artists.com
The Society's first
Virtual Exhibiion ever
held. In addition, we are
in the planning stages
for special presentations
of the digital exhibition
at appropriate host
venues. Stay tuned!

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

SHARON LEE
“SHERI” FARABAUGH
Signature Member,
Thornton, CO
www. sherifarabaugh.com

THE EUREKA MOMENT
“And Archimedes, as he was washing,
thought of a manner of computing the
proportion of gold in King Hiero’s crown by
seeing the water flowing over the bathingstool. He leaped up as one possessed or
inspired, crying, ‘I have found it! Eureka!’”
“Pleasure Not Attainable
According to Epicurus”
		

Plutarch (46-120 AD)1

Eureka in Surprise, Arizona
And so it was for the brewery chemist,
licensed real estate agent, CPA and tax
accountant in the closing months of 2005
when she took an art class at the Sun City
Grand community near Surprise, Arizona.
Sheri Farabaugh had lived many lives but
finally found the one she was looking for. It
was her Eureka moment.
How did she know? She explains, “Life
is definitely great and art is the reason, but I’d
have a hard time saying why art changed my
life nine years ago. I’ll say that I have given
up everything else that I used to do, paint
six days a week and am excited to get to my
studio and get busy on my latest project.

"Corbus Creek" - 24" x 24" - Oil on Hardboard

It’s kind of rare that I ask myself ‘why.’ It’s
enough for me to know that as an artist I
now have more focus than I’ve ever had in
any of my previous professions. Said another
way, I was never passionate about the other
jobs I had. They were a way to make a living.
And when not working I was involved in
everything under the sun. I enjoyed a lot
of different things. However when I started
painting, I read every art magazine I could
and took every art class I could. I couldn't
get enough. I loved it and wanted to learn all
I could possibly learn. I also gave up all of
my extra curricular activities except maybe
gardening, as those plants are still there and
need attention, and the piano but that isn't as
demanding. In short, I wasn't captivated by
anything I did before painting. When people
spoke of being passionate about something,

I couldn't imagine what they were talking
about. And I really couldn't imagine finding
it in accounting. Life was fine, but is much
more rewarding now. I'm very lucky to have
had this experience with painting/creating.”

“Just Get On With It.”
Sheri’s story is a “Heads Up” for readers
who have enjoyed different careers and later
in life take up a serious interest in art: It is
never too late. She was fifty-two when her
Eureka moment occurred and it reminds
me of the story of another woman I knew,
a British gardener, writer and lecturer,
Rosemary Verey (1918-2001) who at sixtytwo published her first book and went on
to write seventeen more. Twenty some years
ago my wife, Barbara, received a sabbatical
from her law firm in New York and she used

www.americansocietyofmarineartists.com

|

7

Notes From Brush Hill

charming but driven. One of her dictums
was, “Just get on with it!” Sheri was ten years
younger than Rosemary when she began her
new career and she has, indeed, “just gotten
on with it.”

Varied and Colorful Earlier
Lives of the Artist
It is fascinating to wonder if Sheri’s
accomplishments in such different fields of
endeavor as beer making and tax accounting
and her experiences during her formative
years influence what and how she paints. It
brings to mind the witty observation of the
famous American economist John Kenneth
Galbraith: “I doubt if one ever fully recovers
from a career in banking.”3 What about
careers as a brewer, a real estate agent or a
CPA tax accountant?

"Beneath the Surface" - 36" x 24" - Oil on Hardboard

part of it to work for Rosemary as a gardener.
Recently, Barbara wrote a biography about
her that is now in its third printing: Rosemary
Verey: The Life and Lessons of a Legendary
Gardner.2 Principal among the “lessons”
was that one could open a whole new
chapter later in life. And be very successful.
When she died she was known around the
world. The Economist – a journal not known
for a botanical bent – gave her a full-page
obituary and Financial Times, the New York
Times and others followed. She was very
(Footnotes)
1
From John Deyden’s Translation of Plutarch’s Lives of Noble
Greeks and Romans, Corrected and Revised by A.H.Clough.
Although John Deyden was rightly pleased by his rendering into
English Plutarch’s study of the character of ancient Greeks and
Romans based on their writings, something clearly was lost in
the translation of this passage. Put into an English we might
understand, King Hiero II (308-215 BCE), the Greek king of
Syracuse, Sicily asked his friend the Sicilian mathematician and
scientist Archimedes (287-212 BCE) to determine if his newly
made crown was, as ordered, solid gold or if the jeweler had
substituted some silver and pocketed the difference in gold. The
crown weighed what it should have weighed if made with pure
gold and Archimedes knew that silver had a lower specific density
than gold (the same weight occupied more volume than gold)
but he puzzled for a long time on how to determine what metal

8

|

ASMA NEWS AND JOURNAL

When Sheri arrived at Madison, WI
to attend the University of Wisconsin,
she wanted to be a pharmacist but, upon
further reflection, changed her major to
biochemistry. The additional science prerequisites cost her an extra year but she got
her degree in 1976 and went to work for
the Miller Brewing Company in Milwaukee,
WI where she was in the Quality Control
Department. After a couple of years and
“making a lot of money,” she left Miller and
took off to backpack and EuroRail through
England and the Continent for three months.
Upon her return home to Wisconsin,
she went west to Colorado where “the
economy was booming and skiing was
great.” “The real estate market was hot so I
decided to get into that business. However,
by the time I completed my certification
and got my license, the market tanked. So
I got a job at the famous Colorado brewery,
was used in the crown. While taking a bath, Archimedes noticed
that as he got into the tub, a volume of water was displaced and
that was his Eureka (Greek for “I have found it.”) moment. If the
crown displaced the same amount of water as the bar of gold from
which it was to have been made, it was 100% gold. If it displaced
more water (had a larger volume – a lower specific density), an
alloy less than 100% gold had been used. Oddly, given the fame
of this legend, I never have learned the Archimedes’ answer to
the King’s question.
2
Rosemary Verey: The Life and Lessons of a Legendary
Gardener, Barbara Paul Robinson, David R. Godine Publisher,
Boston, First Printing 2012, ISBN 978-1-156792-450-3, Pages:
250. It has been favorably reviewed in this country (Michael
Dirda in the Washington Post) and in the United Kingdom (in a
cover story in Gardens Illustrated).

Coors, just outside Denver in Golden. That
was in 1980 and I worked in their R & D
Department, focusing on filtration. Since
Coors was somewhat unusual in that they
did not pasteurize their beer, it was doubly
important to have systems to filter out
microbes and organic material. I also was
a taster. There were two groups of tasters
and I was in both. One sought to insure that
the taste remained consistent as production
variables might change from time to time and
the other focused on the beer’s ‘drinkability.’
This was important because it was that
dimension of taste that, when one finished
one’s first beer, prompted one to have a
second. And a third, etc. All of this occurred
on the sixth floor of the brewery where there
was a beautiful bar. However, it was not all
it might seem to be for we took little sips
so as not to fatigue our taste buds and it
was often in the morning. It was the good
life and the benefits were good – especially
the Coors Ski Club. I have never had a job
with so much free time and, frankly, so little
productivity. I knew one person who kept a
joke file so she could entertain everyone on
breaks. And at that time there were beer taps
in the lunchroom. Why did I leave that place
for public accounting?”
After six years at Coors, Sheri left the
brewing business for good. But before we
leave that chapter in her life, it is interesting
to note just how she and her family fit into
the history of beer making in America.
Sheri was born on June 12, 1953 in a
hospital in Fort Atkinson, WI to Paul and
Ruth Frohmader and grew up in the nearby
town of Jefferson4. Both towns are about an
hour west of Milwaukee5. Paul Frohmader
was a brewery chemist for Ladish Malting
Company of Jefferson, at the time one of the
This Canadian-born American is as well known for his quotes
as his significant writing and influence in American economics
during his long life (1908–2006). His sharp tongue was not
reserved for bankers for he said of his own profession: “Economics
is extremely useful as a form of employment for economists.”
4
Rosemary Kennedy (1918-2005), the mentally handicapped
sister of President Kennedy and the two Senators, lived for most
of her life in Jefferson at the St. Coletta School for Exception
Children after her failed lobotomy and died at the hospital in
Fort Atkinson.
5
She has a younger sister, Barbara, (“Barb”) who is a medical
transcription nurse and brother, Douglas, who is the Creative
Director at Marquette University in Milwaukee. Marquette
graduated its first students in 1887 and a year later Frederick
Miller, founder of Miller Brewing Company, died and left some
3

largest malt operations in the country and
supplier to the big breweries in Milwaukee,
including Miller Brewing Company6. When
the town of Jefferson was being settled in
the mid-Nineteenth Century, two German
brewers made their way to the United
States. Frederick Miller settled in Milwaukee
in 1855 and acquired a brewery he named
Miller Brewing Company and Adolph Coors
established the Coors Brewing Company in
Colorado in 1873. In 1886 Miller became
one of the first breweries in the world to
pasteurize its beer, then a new technology
introduced by Louis Pasteur and decades
later, in 1959, Coors introduced another first:
the all aluminum beer can. While Sheri was
the common thread in our story between the
two breweries (Miller and Coors), that bond
became much more significant long after
she left beer making. In 2002 South African
Breweries (SAB) bought Miller Brewing7
and became one of the largest breweries
in the world. That same year Coors bought
most of the assets of Bass Breweries in the
United Kingdom and then merged with
Molson to form the Molson Coors Brewing
Company, the world’s fifth largest brewery.
Then SABMiller and Molson Coors entered
a U.S. joint venture to create MillerCoors.
In 2009 they moved their headquarters to
Chicago.8
While she enjoyed working at Coors,
Sheri wanted the freedom of being selfemployed so she began to take accounting
courses at Metro Community College
in Denver while still at the brewery. The
process took three years but she took the
CPA exam and passed. She left Coors to
join a small accounting firm where she
was greeted by a boss who said, “If you
(Footnotes)
of his estate to the school. James Foley, the journalist and reporter
kidnapped and eventually beheaded by ISIS in August of this
year, was from Marquette Class of 1996.
6
Malt is one of the primary ingredients in beer. The giant
commodities company, Cargill, now owns Ladish.
7
From Phillip Morris that had purchased it in 1970.
8
Breweries are often inter-owned so it is difficult to state just
which produces the most beer but among the largest would
be: Anheuser Busch/In-Bev; SAB Miller; Heineken; Carlsberg;
three Chinese beers: Tsingtao, CR Snow and Beijing Yanjing;
the Mexican Modelo; Molson Coors; and the Japanese Kirin.
The MillerCoors joint venture is part of the SAB Miller and the
Molson Coors companies.
9
Dave has two grown daughters from a previous marriage, Amy
and Michelle.
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Notes From Brush Hill

"Whitewater - Running the Rapids" - 24" x 30" - Oil on Canvas

ever do this, you’re fired and if you ever
do that, you’re fired!” That lasted only
so long. In 1988 she joined the Denver
office of McGladrey and Pullen, a much
larger accounting firm (7,000 employees at
present) headquartered in Chicago. Life as
a tax accountant got more interesting when
she met David Farabaugh on an outdoor
horseback riding event. David, originally
from Indiana, had moved to Colorado where
he became a partner in W. J. Whatley, a firm
that produced fiberglass light poles that
were sold throughout the country. He is an
avid golfer with a zero handicap and has
won multiple state and club championships.
They married on December 1, 19909 and
Sheri left McGladrey & Pullen to fulfill her
long held aspiration to practice on her own.
Sheri worked as an independent
contractor keeping books and doing
accounting work until 2005 when David
sold his company and retired. This meant he
could realize his dream of playing golf twelve
months of the year: Summers in Colorado
and winters in Arizona. They bought a place
in Sun City Grand near Surprise and not far
from Phoenix10 and since her husband was

heading south, Sheri figured it was a good
a time to sever all ties and commitments so
she too retired and went to spend the winter
in Arizona.

POST EUREKA: STEPPING STONES TO
A NEW CAREER
Art Students League of Denver
So that was Sheri’s situation in the fall
of 2005 when she signed up for classes at
Sun City Grand and art took her by surprise.
She took to it from the beginning and her
success fired her enthusiasm. “There was a
wonderful studio and classroom with very
friendly and helpful people who made it
easy to dive in head-first. The art club had
its own gallery, so at this very early stage (I'd
been painting a couple of months) I was able
to hang my work to be viewed by others. In
addition they had a spring art sale in March.
So having only painted for three months, I
was encouraged to pull together six pieces,
get them properly framed, and ready for
sale. I sold four out of six and, shockingly
at the time, someone actually paid $150 for
the largest. I was hooked. So many times,
back in Denver, I'd hear people say, ‘I'm

www.americansocietyofmarineartists.com
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Notes From Brush Hill

out of the ordinary and this one was. In any
case, it did provide a great deal of positive
reinforcement in my new career.”

Marine Artist Takes to Water

"Kayaker" - 18" x 36" - Oil on Canvas

not ready to exhibit or sell my work. I need
to learn more before I can do that!’ I really
had a lucky experience being encouraged to
immediately exhibit and participate in the
art fair. I guess that was more life changing
than I thought. I really believe that anyone
who is painting seriously should enter
shows, display wherever they can, and join
clubs that give them the opportunity as soon
as possible to put their art in front of others.”
“Immediately after I returned from
Arizona in the spring of 2006, I signed up for
classes at the Art Students League of Denver.”
Modeled on the famous Art Students League
of New York that was founded in 1875, the
Art Students League of Denver first opened
its doors in 1987. Today it is located in
the historic and beautiful Sherman School
in the West Washington Park area at 200
Grant Street. Designed by Henry Dozier
to symbolize the pride and grandeur that
once was part of the public school image,
it is a striking building and one of the few
(Footnotes)
10
This large retirement community for active adults began in
1996 and, coincidentally, was completed in 2005 – the year the
Farabaughs bought their home.
11
One can actually take a slow flyover the whitewater rapids of
Confluence Park by putting yourself in the pilot seat of a drone.
See: http://www.youtube.com/watch?v=D-6qTntI1f8
12
This is the mountain painter’s argot for what ASMA coastal
painter and Fellow Don Stone calls “skimmers” (pronounced
“skim-aars” with a good Downeast accent). Both refer to a
failed painting on canvas board that is launched like a Frisbee
on a no-return flight. In Don’s case, the flight begins at the
edge of the sea and “skims” over the water before disappearing.
13
Sheri reports that, “We sold the cottage July 31, but have
good memories (and photos) to last a long time.”
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of his structures remaining. “I took classes
regularly with quite a range of instructors
for about five or six years and it was a huge
influence on me. Composition philosophy,
value, and my art vocabulary - it all comes
from the Art Students League of Denver. The
instructors are great and the ASLD was a
huge influence. I also enjoyed being around
other artists who were entering exhibits,
competitions, and actively selling their art.
So I found it important to spend more time
in Denver.” Unfortunately for her husband,
Dave, it meant that she no longer spends all
the winter months in Arizona but she does
systematically visit for a week every month,
and, when she does, she uses the “casita”
– a detached guest room with bath – as her
studio.
“I absolutely loved painting from the
first class I took in Arizona. However,
positive reinforcement goes a long way
toward strengthening one’s interest. The
first award I received was a “Best of Show”
in an exhibit in Glendale, Arizona. It was
an exhibit that I had attended the previous
year and it impressed me so I decided to
give them my best work. I was shocked to
receive that kind of award so early on, and
as a bonus the painting sold - for a price I
never imagined I would get for one of my
paintings. I was sure my Arizona friends
would think I was crazy in setting that price
but an instructor helped me determine it. It's
my theory that you have a better chance of
getting an award with a subject that is a little

“I started painting water when the Art
Students League of Denver had a contest
sponsored by the Greenway Foundation.
Since 1974 this Foundation has cleaned
up a number of Denver's waterways,
transforming them from virtual cesspools
to places of environmental and recreational
pride and, to heighten public awareness of
their mission, the Foundation had a ‘Paint
the River’ contest. The location specified
was Confluence Park.” This is an urban
park encompassing the confluence of
Cherry Creek and the South Platte River in
lower downtown Denver, a bustling district
of 19th-century brick warehouses and
storefronts that has been redeveloped since
the late 1980s and the waterways made
safe for kayaking and tubing.11 “I took a
lot of photos of the Park including a few of
the falls and the more I looked at the falls,
the more I thought it had a lot of interest.
I have painted that falls many times now
along with other areas in the Park. Painting
the transparency and reflectivity of a moving
subject like water and having it look real is
exciting. The kayaker was a lucky find when
I was on the bridge over the river. (See The
Kayaker.) Elsewhere in the Park I spotted a
little girl, walking across the river in her dress
while playing with her brothers.” (See Beside
the Still Waters, which won the Honorable
Mention in Realism award in the Oil Painters
of America 2014 National Exhibit)

Shanghai
“In April, 2007 I had only been painting
a year when this incredible opportunity
came up through a local club I belonged
to: Sixteen artists and three spouses went
to China for ten days on a trip hosted by a
Chinese artist who knew someone in our
club and the Chinese government funded
part of the trip. We each brought two
paintings and our hosts had a show for us
at Shanghai University, attended by students
and teachers. It was our ‘fifteen minutes
of fame’ and one of the nicest trips I've
been on. We did a day of plein air painting
and saw sights the rest of the time in the

Shanghai region. China and the Chinese in
general take art and art instruction seriously.
Some instruction was still about traditional
Chinese art, but there were some fantastic
contemporary artists.”

Notes From Brush Hill

LOVE THE PROCESS OF CREATING ART
“Kind remarks and awards for paintings
are very gratifying but, if you don’t love the
process of creating a painting, they won’t
keep you going through all of the trials and
‘Frisbees.’ On another level, the process of
painting, not necessarily the result, takes you
to another place that is difficult to explain to
non-artists.” It is this higher level that was
her Eureka. And the “process” is an A to Z
undertaking: From determining the subject
to be painted, composing it to executing it.

Finding the Subject
“As to choosing the subject matter
itself – subjects that I am interested in and
am likely to photograph for paintings, I
suspect some childhood experiences have
subconsciously influenced me. Art was not
an important part of my early education
and my father was hoping that I would be
a scientist but I clearly remember an art
teacher at Jefferson High School, Vincent Lia.
He was a good figurative artist and did lifesize works. He brought some of his paintings
into class and I realized that one could really
achieve something with art.” Sheri was not
alone in being touched by the influence of
Vince Lia for he is still alive and very much a
legend in the artistic community of Jefferson
County. In fact, there is an art club made up
of his former students that is still active and
enjoys his presence when they periodically
meet at the Fort Atkinson Senior Center.
Another important dimension in her
growing up was Wind Lake. “My grandfather
built a cottage on Wind Lake just west of
Milwaukee in 1926 with the intent of making
a place where family could spend good
times together. We spent summers there,
boating, water-skiing, rowing, swimming,
fishing, and all the good stuff. We got to
know our cousins better than a most people
do, and regularly got together with them
for reunions at the Lake until a year or so
ago.”13 Listening to Sheri describe potential
subject matter in nature, one senses that she
developed a keen eye for such early in life,
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"Beside the Still Waters" - 20" x 30" - Oil on Canvas

no doubt on Wind Lake.
“I take photos of potential subjects
wherever I am, download and save them. I
have a lot of photos but I should mention
that, in addition to being an excellent golfer,
my husband Dave is a photographer with a
good eye. Several of my paintings were done
from photos that he took. He doesn't enter
shows or belong to clubs, but does a great
job with the camera. I generally paint from
photos displayed on a computer monitor
next to my easel, but I am starting to paint
more often from life. These plein air studies
help me see the color or value better when
I paint a more finished painting from the
photo in the studio.”

Composing the Subject
“When I'm looking for something to
paint, I focus on the abstract value pattern
that I see in the thumbnail photos on my
screen. Some photos automatically rise
to the top of the painting order and are
done almost immediately. If I have a strong
composition from the start I have much
better odds of a successful painting. So, I'd
like to say that the subject of the painting is
unimportant but it's probably closer to the
truth that I choose a subject and then look
for a strong representative of it. If I can't find

a good abstract value pattern, and it doesn't
look like it'll be easy to adjust, I move on.
I love an accurate drawing that not only,
for instance, defines the shape of an arm,
but also tells you a lot about the action or
the attitude of person it belongs to. Creating
an interesting dark/light pattern and then
finding the light in a scene that makes the
subject pop is exciting.”

Executing the Subject
“I thought about how the detail work
in my years as an accountant might have
influenced the way I approach a painting.
However, I think I had a bent toward detail
a long time before my tax career. Probably
it is more my curiosity and interest in
discovering how things work and why. And
this goes back to grade school. My father,
the chemist, would take me on Saturday
afternoons to his lab for a half hour or an
hour to check on tests he was running. It
wasn’t frequent but was kind of our thing
and I loved visiting the lab. Instead of dolls
I had chemistry sets, ant farms, and a lot of
crafty activities. One friend, Susie, who was
quite the instigator but is no longer with us,
and I loved to whip up toxic ant killers, set
things on fire, and such. That grew into the
degree in biochemistry. The “Krebs Cycle”

www.americansocietyofmarineartists.com
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Notes From Brush Hill

house is by an artist I admire, mainly from
instructors. Collecting is an important part of
my love of art.”
“I have tried to paint looser, but kept
coming back to detail, and thin layers applied
to achieve realism. Artists who helped me
to realize that painting detail is OK are:
Andrew Newell Wyeth (1917-2009); the
Canadian naturalist painter Robert Bateman,
OC, OBE (b.1930); the classically trained
Minnesota painter Jeffrey T. Larson (b.1962);
and the contemporary realist from Colorado,
Daniel Sprick (b. 1953 who attended the
National Academy of Art in New York before
getting his BA at the University of Northern
Colorado). From them I have learned the
importance of composition and detail.

Example of a Painting in Process

(See the photos of progressive steps.)

"Force and the Flow IX" - 36" x 48" - Oil on Canvas

was to me fascinating.14 To understand on
a molecular level how our bodies produce
energy was magic. The tax career was
more about following rules, and so not as
interesting. My favorite part of accounting
was really to unravel accounting disasters
- taking poor records, nonexistent records,
and organizing them into an acceptable
format. (However, you wouldn't know that
looking at my desk.)
So taking a complicated painting
subject that on its surface looks impossible
and distilling the difficult sections into doable pieces and then putting it together in a
form that captures the scene is I think where
I find a lot of my enjoyment in the ‘process.’
Watching something come to life is real
(Footnotes)
Also known as the tricarboxylic acid cycle, the Krebs cycle, is
a “series of chemical reactions used by all aerobic organisms to
generate energy thru the oxidation of acetate derived
from carbohydrates, fats and proteins into carbon dioxide and
chemical energy in the form of adenosine triphosphate (ATP).”
Sheri put all of that into simple English with her description:
“How our bodies produce energy on a molecular level.” Hans
Adolf Krebs discovered this process while working at the
University of Sheffield in England in 1937 and won a Nobel
Prize for it in 1953.
14
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magic.”
“My painting method varies depending
on what is needed. Small paintings I block
in without a sketch, larger paintings I
sometimes use a grid method to make sure
everything is close to the right place. Some
paintings are done in very thin layers, and
often in transparent pigments. Others have
a lot more impasto and I am consciously
trying to use more paint.” Part of this attempt
to use more paint comes from advice she
has received to “loosen up.” She notes,
“One thing about the ASLD, or maybe it's
a bias in all art communities: I felt some
pressure to paint in a looser style. And I
love loose paintings. Russian artists are
among my favorites. Daniil Volkov (born
in 1974 in Yalta and son of a renowned
Ukrainian artist) and Ivan Vityuk (born in
1970 in a small village in western Ukraine
and attended an art school where his father
taught) are among my favorites. Vityuk
does portraits of his daughter in floral head
wreaths that are amazing. I almost bought
one for my collection. I collect are as well as
paint. Essentially everything hanging in my

Sheri starts out with a sketch and then
paints warm undertones on the top and the
estimated color of the rocks as if they were
wet but the water was not there. “Then I start
to lay the blue reflections on top of the warm
underpainting and add detail to some of the
waves. To paint water going over the rocks,
I glaze semi-transparent color over the rock
color once it had dried. The center area is
close to finished and I'll start to bring the
value and color of the top into agreement
with the middle area. For this painting I
paint wet on wet for areas that need to have
soft edges, but for the detail the bottom layer
needs to be dry. The final, and most difficult
step is the whitewater at the bottom. It's
more random than the other areas, which
makes it harder to paint. There is also a lot
more detail, so I am forced to approximate
and adjust.”
“The initial stages of this painting don't
look at all like what I hope my finished
painting will be. The paint is thin and
blotchy, the colors are weak, and in some
cases the colors are actually incorrect. In this
case, I did some underpainting that I hoped
would serve a purpose in the finished piece.
Some of them were too strong, and really
didn't help. Some added the warmth they
were supposed to and did serve a purpose.”
Sheri points out that she learned something
from the series of paintings she had done of
the falls – over a dozen now – that she is

Painting in progress - 1

Painting in progress - 3

arrived at Taos, New Mexico the light and
the thriving artist community prompted him
to stay and build a reputation there. Being
young and full of energy, he joined up with
other Western artists that painted, traveled
and sold together in Taos and Denver and
they became known as the “Denver School”
of art. That group is no longer active but
Daily continues to paint and teach and lives
with his family in Colorado. Interested in
drawing, Sheri also studied under Denverborn Kevin Weckbach who earned a degree
in Illustration at the Rocky Mountain School
of Art and studied at the Art Students League
of Denver.

Painting in progress - 2

Painting in progress - 4

Recognition and Reflection

he taught for many
able to apply to her
years and was, in
non-water paintings:
fact, a member of the
“The first stages can
founding board. He
be very disappointing
works in pastels and
and discouraging, but
watercolors and is a
if I keep on track with
member of and has
my original vision,
Finished demonstration Painting
received awards from
continue to bring
prestigious organizations in those fields,
the color closer, continue to work on the
such as the Pastel Society of America, the
drawing and the detail, I will eventually get
International Association of Pastel Artists,
there.”
the American Watercolor Society, etc. Kim
It does not take much to see the
English was raised in Colorado and is a
organized mind of a biochemist and the
product of the Rocky Mountain School of Art
procedural certainty of an accountant at
in Denver. Given Sheri’s interest in applying
work here. And, to use the etymology of
more paint in a looser manner, her attraction
another Greek word, didactic, she is skillful
to him is understandable for he is noted
in teaching. Others have recognized this
for his ability to manipulate the medium
for she has been invited to teach a course
using the alla prima method of painting in
in Arizona this winter. She nonetheless
one application (“at once” in Italian.) The
continues her search to refine her own voice
Pianist Sheri no doubt also appreciates his
as she studies under others and teaches
ability to see the interrelationship of two
herself. “I am signed up for a figurative
art forms, music and painting, for he is an
sculpture class this November. For a long
accomplished composer and performer.
time I thought I should limit myself to oil so
His work has been exhibited widely – in
I could concentrate on one subject. I think
the East at the National Academy and the
it might be time to add other disciplines
Salmagundi Club in New York and in the
to expand my creativity. I've heard that a
West at the Loveland Museum and the
little diversity can help you be a better oil
Mitchell Memorial Museum of Western Art.
painter.”
The bold, impressionistic and colorful
Her Instructors
style of Mark Daily attracted Sheri to study
under him. His life story is itself colorful.
In addition to her high school art
Born in Chicago, he headed west at a
teacher, Vince Lia, instructors Sheri has
young age after spending some time at two
valued include Doug Dawson (b.1944), Kim
of that city’s premier art organizations, the
English (b.1957), Mark Daily (b.1944), and
Art Institute through a junior program and
Kevin Wechback (b.1970). She met Dawson
the American Academy of Art. When he
at the Art Students League of Denver where
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Sheri’s philosophy of actively seeking
opportunities to show her work and
compete wherever she can has laid the
foundation for developing a national
reputation. In the last few months alone,
she won an Honorable Mention at the Oil
Painters of America National Exhibition, was
selected by Southwest Art as an “Artist to
Watch” and, closer to home, was elected
Signature Member of our Society and had
her work The Force and the Flow juried into
the Society’s 16th National Exhibition that
opens on line this fall. She first exhibited in
Arizona and then Shanghai but has gone on
to add Colorado, Wyoming, Texas, Kansas
and even Vermont and Tennessee to the list.
As she said about her Eureka experience in
art, “I have never been more focused.” And,
indeed, the results are increasingly evident.
However, Sheri also left me with an
observation that, upon continued reflection
prompts me to believe we should stay tuned
and that there is more to come: “Washing
brushes is a good place to think. I should do
it more often.”

Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric
Sloane. Some of Charlie’s
work may be seen on his
website at:
www.brushhillstudios.com.
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1812 - Star Spangled Nation
AS M A’ s F i r s t Th e m e d E x h i b i t i o n
Naval War of 1812 Status Report
By Charles Raskob Robinson

Months of work by a number of people
to promote the 1812 video and have it
viewed by a wider audience as well as more
select ones are yielding results. Specifically,
progress can be seen in the following areas:
1. The 1812 Video is now on You-Tube.
Advised by our experts that Google’s YouTube is one of the most trafficked web sites
and would provide a good platform for
the video, the ASMA Executive Committee

authorized the creation of an ASMA account
with Google and a sub-account, Naval War
of 1812 Illustrated. Our videographer, Ted
Hartlett of the Bridge Communications
Group, created the master account and then
installed the entire seven-part, four-hour
long video on the sub account. By doing
it this way, ASMA can establish other subaccounts for other videos, like, for instance,
a painting demonstration at an AGM, etc.
and promote it on our web site. Using the
title of the video or words in the title, these
You-Tube videos can be found on Google,
Bing, Yahoo and other search engines.
2. The video now has its own QR Code.
Ted Hartlett also created a QR Code for
the video documentary. This is free but ad
supported, as many are and can be used in
any printed medium. See the Code depicted
on the back page of this issue.
3. Introduction of references in
existing Wikipedia 1812 articles that link
viewers directly to the 1812 video. We
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1812
STAR SPANGLED
NATION

were also advised that Wikipedia is another
well trafficked web site that could generate
viewers for our video, especially since there
are a great many articles that appear in
Wikipedia having to do with the 1812 war
and the twenty years leading up to it.
Two things are involved in creating
these reference links: First a procedure
to introduce the references has to be
found that is acceptable to the editors of
Wikipedia. The format is easily understood
(in-text references or footnotes at the bottom
of the page) but what is not so clear is the
procedure and we are working on two fronts
to try to establish a successful procedure:
With volunteer Wikipedia technicians on
the Internet and with hired consultants
who have done this and can show us the
acceptable procedure.

Thus, once we have learned the
procedure to introduce the references, all
that remains to be done is simply work –
to go through the video, identify important
subjects that have existing Wikipedia
articles about them and create the abovedescribed references and links.
4. Endorsements. We have received
the following endorsements for the video.
The first comes from the author, lecturer and
professor, William S. Dudley, Ph.D. who is
the Former Director of Naval History for the
United States Navy, the Former Director of
the Naval History and Heritage Command
of the U.S. Navy and the Historian General
of the Naval Order of the United States:

But once the procedure is known
and the references inserted in an existing
Wikipedia article there is another hurdle.
This one, however, has been successfully
overcome. The reference envisioned (again
either in the text in parenthesis or at the
bottom of the page as a footnote) would link
the viewer directly with the chapter of the
video where the referenced subject is seen.
For example, in a Wikipedia article about
the battle between the USS Constitution
and HMS Guerriere the reference would
read something like this: “To see a video
documentary of this, click this link http://
naval-war-of-1812-illustrated.org/index.
php/blue-water-i and scroll to 7 minutes
and 56 seconds.”

“From the late 1970s, I have been
working to promote an understanding of the
War of 1812 within and outside of the Navy.
By now, I have read nearly all the books on
that war and edited the documents which
the Navy published in its War of 1812
series. But from a visual point of view, I
consider the new ASMA video documentary
on the Naval War of 1812 to be a brilliant,
original, and exciting educational tool. This
will reach younger people for whom the
visual electronic world is everything. This
artistic documentary conveys a balanced
view of this nearly forgotten war through
art, music and a carefully-crafted voiceover.
The voice-over asks questions about the
war and provides answers that show the
relevance today of that conflict of 200 years
ago. It demonstrates in many ways that
today’s Navy is still fighting similar battles
to defend our nation and keep the seas
free for the world’s commerce. The War
of 1812 taught us lessons about the value
of preparedness and the need for constant
readiness to keep the sea-lanes open.

This brings us to the second thing that
had to be done: Modify all seven chapters
of the original documentary so that they
each had instantaneous scrolling capability
– so one could take the scrolling bar and
immediately go to the 7 minute/ 56 second
mark where the passage begins. Here
Theo Mayer of TechApplication.Com LLC
in California, who has been our guru of
technical production for the video from the
beginning, stepped in and worked his magic
by introducing instantaneous scrolling
capability for all seven chapters.

This documentary shows the way
to reach the younger generation through
vivid maritime art portraying battles fought
on the high seas, the Great Lakes, and the
shallow water bays and sounds that form
our coastlines. I believe this video should
be distributed to organizations like the
Navy League of the United States, the Naval
Order of the United States, and other Sea
Service non-profit organizations. In their
hands, it will help awaken the American
people to the importance of the War of
1812 Bicentennial and can teach future

generations about what the Navy has done
for over 200 years and will continue to do
with their support.”
Another endorsement comes from Paul
B. Hensley, Ph.D. in Colonial and Early
American History, College of William and
Mary and former Archivist at the Mariners
Museum in Newport News, VA:
“The Naval War of 1812 Illustrated
is a masterful presentation. This sevenpart video deftly blends clear and concise
prose with exquisite marine and maritime
art works to portray how the 1812 conflict
forged the development of America’s naval
might and influenced the infant nation’s
developing foreign policy.”
And from the world of education we
have Jefferson Prestridge, who is the retired
Superintendent of Schools for DoverFoxcroft, Maine, and who is from the U.S.
Naval Academy Class of 1968 (More about
that later):
"Powerful enough to charge young
minds (middle and high school) with
the images of American ships under sail,
courageous sailors in battle representing
a young country with an emerging world
presence."
5. Public screening of the
video at the 10th Maritime
Heritage Conference in Norfolk,
VA September 17 – 21, 2014. As
reported in this magazine earlier,
in a most serendipitous fashion I
received a call out of the blue from
Diana Hayes last summer who
wanted to tell me that she and her
husband very much enjoyed a couple of
my limited edition prints they bought from
a gallery thirty years before. We had never
met nor spoken before but in the course
of our first conversation it turned out that
her husband, Tom, was a Navy man and
graduate from the Naval Academy, Class
of 1968. So, naturally, I sent a link to the
1812 video. That led, as we have seen, to a
special focus on the video at their 45th class
reunion at the Academy last fall. This was
some class – Admiral Mike Mullen, recently
retired Chairman of the Joint Chiefs of Staff,
Senator Webb of Virginia and the above
mentioned Superintendent of Schools
Jefferson Prestridge. But of particular
importance for ASMA were Tom and Diana
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Hayes who created the tri-fold flyer about
the video that has been widely distributed
and Captain Gordon Peterson and his wife,
Diana. A Naval Aviator with a multi-faceted
array of talents, interests and memberships,
Gordon suggested the 10th Maritime
Heritage Conference would be an ideal
place to have a public screening of the video
since it is attended by over five hundred
organization leaders representing a whole
range of maritime interests. He provided an
introduction to the Conference leaders; we
made our pitch and they welcomed us on
board. Our ex-Navy, ex-Managing Director
and recent recipient of the Society’s Iron
Man Award, Peter Maytham, has agreed to
represent the Society at the screening. Here
is a link to the Conference’s web site: www.
nauticus.org/maritime.
6. Public screening of the video at the
Connecticut River Museum in Essex, CT. As
part of the bicentennial commemorations of
the “Burning of the Fleet” in Essex, Member
Mimi Merton arranged to have the 1812
video screened in four evening sessions
in the second half of March and the first
part of April. In the night of April 17th and
18th 1814 the British sent a raiding party
up the Connecticut River and burned all
of the ships at anchor and on the ways
in Essex. This was the largest single loss
of private property of the War and is very
much part of the town’s heritage and is
commemorated every year. Mimi, who was
the Associate Producer of the documentary,
arranged to have me and other ASMA
members introduce each session, including
Del-Bourree Bach the video’s voice-over
narrator and Fellows Chris Blossom and Len
Tantillo both of whom have paintings in the
video. The events were well attended and
the video was especially appreciated since
the “Burning of the Fleet” event is depicted
in it using art the Museum provided to us.
7. A full page Review of the video to
appear in the next issue of Seapower, the
magazine of the Navy League of the United
States.
Founded 112 years ago with the
encouragement of “Speak softly and carry
a big stick (the Navy)” President Theodore
Roosevelt, the Navy League is the foremost
citizens' organization to serve, support, and
stand with all the sea services – U.S. Navy,

U.S. Marine Corps, U.S. Coast Guard and
U.S.-flag Merchant Marine. It is comprised
of 43,000 civilians in more than 245
councils around the world. Working though
a variety of education programs the Navy
League reminds Americans – especially the
young - that the United States is a maritime
nation whose national economic and
security interests are inextricably tied to the
freedom of the seas and that our maritime
services should be supported in peace and
war.
Since the message of the 1812 video is
identical to the mission of the Navy League,
we approached them with the suggestion
that the video could be instrumental in their
efforts. And what better
way to knock on their
door than have Captain
Gordon Peterson, who was
a previous editor of the
Navy League’s magazine,
Seapower, ask them if
they would review the
video. They recognized the
commonality of purpose
and agreed but, better yet, asked Gordon to
write the review himself. It will be in the
next issue which will come out coincidental
with this issue of ASMA News & Journal.
8. 1812 video nominated for the
Commodore John Barry Book Award of the
Navy League of the United States – New
York Council. This Award was established
to recognize significant contributions to
American maritime literature and encourage
excellence in research and authorship
pertaining to the United States Navy, Marine
Corps, Coast Guard and Merchant Marine.
In May Captain Gordon Peterson
nominated the 1812 video for the
Commodore John Barry Book Award. In
his nomination letter, Gordon quotes the
endorsement of the video given by the Navy
Historian Bill Dudley (presented above).
Although the award is for literature and has
“Book” in its title, Gordon suggested in his
letter that the video qualifies since it was
designed to be – and could become – an
audio book. We are, in fact, in negotiations
with a couple of audio book companies.
(More on that in the next issue.)
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In addition to this story, being reproduced from the July/August 2014 issue of SEAPOWER magazine, there was also a facing
page article about Commodore Joshua Barney at the Battle of Blandensburg - which just celebrated its 200 year anniversary.
Interested readers can see the battle at minutes 27 and 28 in the War on Brown Water Chapter of the video.

Jefferson

Reprinted with permission of Seapower magazine, the official publication of the Navy League of the United States
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1812: A Destination
by

1812: Star Spangled Nation Exhibit at
the Lake Champlain Maritime Museum
Drive out Basin Harbor Road
along the south eastern shore of Lake
Champlain and keep your eye to the right
heading north. The views of the lake and

Director of Collections, Lake Champlain Maritime Museum, Eloise Beil

the west shore’s Adirondack mountain
range are stunning, but lack of attention
could cause you to drive past the entry
to the Maritime Museum property. The
Lake Champlain Maritime Museum and
the current ASMA 1812: Star Spangled
Nation exhibit are worth back tracking.

Director of Collections, Eloise Beil.
Eloise is a sprightly woman with intimate
knowledge of the 25 framed works by
ASMA members as well as every other
item and artifact in the various buildings
on the grounds and on the water.
I could not make the opening
reception for this exhibit, but Eloise told
me that is was well attended and that she
had the video series, ‘The Naval War of
1812 Illustrated’ playing on a monitor in
the gallery foyer. The action on screen
highlighted the still works that had
been meticulously hung in the gallery.
Eloise pointed out the various aspects
and artistic points of view in several of
the works. She noted where the artist
might have been standing to gain his
perspective had he or she been on deck
during any of these broadsides and battle
scarred vessels of a former naval era.
The paintings transport the viewer
into the three theatre’s of the war: The
Blue Water of the oceans, the The Atlantic

Diana Hayes

and the Abenaki
tribe’s earlier dug
out canoes. The museum’s waterfront has
some beautiful new construction working
longboats used for teaching racing, a
single mast antique sailboat and, when
not cruising the waters of the Richelieu
River and Champlain waterways, the
beautifully replicated 1862 sailing class
canal boat, Lois McClure is available for
boarding and functions, though not for
sailing. For painters and photographers
who are interested, the Lake Champlain
Maritime Museum also has a glass bottom
boat which will ‘discover’ a number of the
underwater ship wrecks that succumbed
to the vile weather conditions or poor
seamanship experienced on the lake in
the previous 3 centuries. Every area of the
museum campus calls out for the palette,
brush and canvas. For directions go to
the Lake Champlain Maritime Museum
website. www.icmm.org
The 1812: Star Spangled Nation
exhibit closed at the museum on

My
photographer
companion,
Michele Perkins, a Vermont native, and
I arrived in mid afternoon, mid week
so the museum was not crowded as
it often is on summer weekends. We
were met in the gallery by the museum’s

Coastal Waterways and the Lakes along
the border with Canada which included
Lake Champlain. Eloise’s narrative
transported us onto a ship or two.
Still photographing everything in
sight, Michele and I wandered down to
the waterfront past several worn examples
of the renowned Champlain Longboats

17 |

ASMA NEWS AND JOURNAL

September 29, 2014. The final opportunity
to view these works, considered a
‘national treasure’ by gifted ASMA artist
members will be at The Flag House in
Baltimore in October concurrent with
the ASMA Annual Weekend at Baltimore
Harbor.
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Auction Houses
and Pricing Sales
By Richard Loud
Over the past several summers, I have
been exhibiting in a gallery on Nantucket.
The island has many businesses, including
an auction house. A different gallery on
the main land had purchased many of my
pieces over the years. They decided to
send 2 paintings they were unable to sell
to the auction house on Nantucket during
the busy summer season. We have all
had paintings that were difficult to sell
for one reason or another. Unfortunately,
paintings like these show up for auction.
I understand that businesses need to
survive, but this tactic undermined the
gallery on Nantucket who was trying to
sell my most recent works. Fortunately,
both paintings sold.
Unfortunately,
potential buyers reportedly came into the
Nantucket gallery saying my work was
overpriced, basing their knowledge on
the two paintings that were created many
years ago and sold at auction.
Auctioning off paintings is a risky
proposition.
Many factors have to
be in place. Location, right buyers
in attendance, promotion, and most
importantly, your best work. If any of
these factors are missing, it could result in
decreased prices, or in rare cases increase
prices, which can completely undermine
your price structure in other galleries.
More often than not, a living artist’s
work is sold for less at auction than in
galleries. Collectors are very educated.
I say this with the surprising conclusion
that many base the value of an artists’
work by current auction house pricing. I
have painted for over 40 years and some
of my earlier work comes up for auction.
I would like to think that my work has
improved over the years and my work
today is worth more than most of my
earlier work. I believe it is up to the artist
and the gallery representing the artist to
set the public straight on an artists’ worth.
The bottom line is, we need to educate
collectors and potential buyers about the
pricing misrepresentation that auction
houses propagate.
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COMING in

the Winter Issue of the

Complete Coverage of the 2014
ASMA Annual Weekend
Baltimore's Inner Harbor

at

including

a center spread
of photographs

Inaugural
internet
exhibition
of
the american
society of
marine artists

the 16th
national
October 2014
through
December 2015

In addition to our regularly
featured columnists:
Charles Robinson
Christine Diehlmann
and
Regional Reports by
Anne Brodie Hill

DON'T MISS IT
Look for it in your mailbox,
scheduled delivery, mid-January

www.american
society of marine
artists.com
The Society's first
Virtual Exhibiion ever
held. In addition, we are
in the planning stages
for special presentations
of the digital exhibition
at appropriate host
venues. Stay tuned!

News From the Fo'c'sle - continued from Page 5

12 - September 27. Coos Art Museum, 235 Anderson Ave. Coos
Bay, Oregon 97420.
The Puget Sound Group of Northwest Artist’s Gallery had
three of his paintings in their The Surf and Turf Art Exhibition.
Through August 1st, 2014. PSGNA Gallery, Seattle, WA 98108.
The American Society of Marine Artists accepted one of
Frank's paintings into their 16th National Exhibition. October,
2014 through December, 2015. Viewing will be online at the
Society's web site: www.americansocietyofmarineartists.com
Frank has one painting from the Coast Guard Art Program
in an exhibition of Coast Guard art at the Channel Islands
Maritime Museum. 3900 Bluefin Circle, Oxnard, CA 93035.
July through December 2014.
The Navy Memorial in Washington, DC is hosting a
yearlong exhibition and series of events called "The Year of
the Coast Guard." They will be exhibiting 10 works from the
Coast Guard Art Collection, two of which are Frank's. This
exhibit will be on view, free to the public, through April, 2014 April 2015. The Navy Memorial is located at 701 Pennsylvania
Ave., NW Washington, DC 20004. To view more COGAP art:
http://www.uscg.mil/art/
Signature Member Suzanne Morris's painting, "Crabber",
was selected for inclusion in
the Laguna Plein Air Painters
Association's "Best of Plein
Air" exhibit. The show was
juried by Randy Higbee and
Jean Stern curator of the
Irvine Museum. The exhibit,
held at the Randy Higbee
Gallery in Cosa Mesa,
"Crabber" - 12" x 16" - Oil
CA,opened with an artists
Suzanne Morris
reception June 28 and runs
through July 18. She has been honored to be included in this
show featuring the best plein air painters in the country.
Suzanne was one of 30 artists chosen to participate in
the Paint Annapolis plein air event by juror Ned Mueller.
"The Maryland Federation of Art did a wonderful job putting
together this event. It was a pleasure to paint in the historic
community and reunite with many plein air friends."
She was also a featured artist at the Coral Bay Club show
at Atlantic beach, NC. City Art Gallery, Greenville, NC hosted
this exhibit.
Member
Debra
Nadelhoffer
was recently accepted into the 15th
Annual AIS (American Impressionist
Society) National Juried Exhibition
this year which is being held in Denver
CO at Abend Gallery. The show will
be on display from October 2, 2014.
through November 1, 2014.

"Grasses and Lily Pads" - 24" x 24" - Oil
Debra Nadelhoffer

For the past 10 years, Member Roland Stevens, has been
the team artist for shipwrecks that his team is locating &
identifying in Lake Ontario. Our 3 man team does research,
plot grids for potential target areas, and pending weather
conditions use side scan sonar to locate targets in depths up to
650', then go back & deploy their Deep Vision Video Ray Pro
4 ROV to take 1-hour video from which he's been doing pen
& ink sketches & then watercolor paintings. If you look at his
website you can see some that have been posted, but last year's
12 wrecks are still being researched except the 1839 " Atlas "
shipwreck, the " Ocean Wave ", & the " Roberval ". You can
look at those stories on www.shipwreckworld.com
Last summer the team located 4 two-masted wood schooners,
a dredge, 2 barges, house boat, tug boat, steel freighter &
several unknown wrecks with intriguing construction that
their marine archaeologists are puzzled about. Might be
late 1700's or early 1800's vessels - canal boats - War of 1812
maritime stuff etc.
Signature Member Kathryn A. McMahon has been
selected to exhibit her painting "Long Island Sound" in the
24th National Oil and Acrylic Painters Society's 2015 "Best of

"Long Island Sound" - 10" x 24" - Oil - Kathryn McMahon

America' Show".
Entries to consider for this Show included countries from
U.S. Canada and Mexico.
She also had 2 paintings selected in the 2014 National
Women Artists of the West Exhibition in the Women's Museum
in CA.
Signature Member Arthur Moniz was commissioned
to do a painting by The New Bedford Whaling Museum to
commemorate the historic
return of the Charles
W. Morgan to New
Bedford. The Museum had
a Morgan Homecoming
Gala next to the Morgan
on Saturday, June 28th
and auctioned his painting
for the celebration.
It "The Charles W. Morgan New Bedford Homecoming 2014"
Graphite & W/C - Arthur Moniz
was attended by over 760
people and fetched $50,000. Arthur, the Whaling Museum
staff and the Mystic Seaport committee were overwhelmed by
the response from the community at large.
Continued on Page 25
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

As the summer season comes to a
close, we all welcome cooler weather
(thank goodness!), college football, and
painting plein air (or working in the
studio) in the glorious fall air among
the colorful trees and changing scenery, especially here in the
South. We have a wonderful Regional South Exhibition coming
up in 2015 at the Gadsden Arts Center in Quincy, Florida, and
hope each of you will send entries by the deadline of February
6, 2015. Please see the Prospectus on page 22.
The award winners for the 2014 ASMA National Young
Marine Artist Search (YMAS) have been selected, and once
again the entries from Georgia won most of the awards with
one entry from Texas winning an award. Kim Shaklee, F/
ASMA from Colorado and Michael Karas, F/ASMA from
South Carolina volunteered to judge the 34 entries from 21
high school students from Georgia and Texas. The images
for each entry were sent to the judges with only the student’s
name, title, size and medium. Please see page 27 for the images
of the artwork for the YMAS National award winners.
We definitely want more YMAS entries for 2015 from the
other ASMA regions. Please send an email to annebhill@aol.
com if you would like information about how to enter student
artists (ages 16 - 22) from your region. Most high schools have
websites now, and you can look for art teacher’s emails and
phone numbers on these websites. Contact the teachers and
offer to come speak to their art class about marine art and show
some of your marine paintings or sculptures and demonstrate
for the class. You would be so surprised and gratified at the
results. Matter of fact, the 2014 National YMAS “Best In Show”
award student, Helen Peng, was in an AP art class January
2014, where AB Hill talked and demonstrated - how marvelous
is that connection!
ASMA South
Where can you find the perfect place to plein air paint?
ASMA member from Georgia, Debra Nadelhoffer, had a great
idea in June, July and August - to paint the Full Moon at Lake
Lanier, which was to be a “Super Moon” and “Honey Moon.”
She scheduled with AB Hill to come to Anne’s Lake Lanier
houseboat to paint the sunset, moon rise, and morning scenes
from the dock, foredeck, and stern deck of the houseboat. We
decided to bring food to share and spend the night on the boat
which had three cabins/bedrooms.
The June date was rained out. But July 12 was about as
perfect as could be - beautiful weather, sunset and moon rise,
a cool night (Bob Hill took us for a pontoon ride in the full
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moon), and awesome
morning light. That
afternoon, Debra, AB
Hill, and ASMA member
Jane Springfield set
up easels on the dock
looking toward the
sunset, then just turned
everything around to
Debbie Sullivan & Jane Springfield - August 9 paint the moon rise at 9
PM. The next morning,
we set up on the stern deck, which was in the shade, with
fans blowing and tarps covering the carpet. This was the most
perfect weekend for artists - good friends, good food, and a
great place to paint!
Inspired by Russ Kramer’s photo as a young artist in a
previous issue, Tom Nielsen and AB Hill have been sending
images of our first marine paintings back and forth, but
decided not to share these photos. But I guess we all had to
start somewhere! And we both wish there had been a YMAS
competition and marine artists who would have shared
their expertise with us. Tom had a beautiful exhibition “New
Paintings by Tom Nielsen: Celebrating Artwork of the G8
Summit for Its Decennial” at the Left Bank Art Gallery in St.
Simons, GA from June 12 to July 10, 2014.
Other ASMA South members have recently been accepted
to regional and national exhibitions. Bill Davidson, Atlanta,
GA, and Kent Ullberg, F/ASMA, Corpus Christi, TX, were
accepted to the 27th Annual Western Visions Show and Sale at
the National Museum of Wildlife Art (www.westernvisions.
org) in Jackson Hole, WY, August 30 to September 21, 2014. John
Bowen, Plantation, Fl, was accepted to the Florida Watercolor
Society Members Exhibition (www.floridawatercolor.org).
Congratulations!
ASMA East
By Sharon Way-Howard
As I write this, we are officially in the “dog days of summer”
and there isn’t too much to report from my area. Hopefully all
of our ASMA artists are out there painting in what has been a
really nice summer here, with not too many humid days and
no 90 plus degree temperatures!
Mike Killelea, ASMA, and his wife Kathy traveled through
the Balkan Peninsula this past spring and emailed some jpegs
of watercolor paintings from his travel journal. There were so
many great watercolors!
I just got back from the always great Mystic Outdoor Art
Show where we stayed with ASMA North member DelBouree Bach and his wife Kristen. They always open their
home to several artist friends. Del and Kristen are now proud
owners of the Courtyard Gallery in Mystic, and I know we
all wish them much success! While minding my booth at the
Mystic Show, ASMA President, Russ Kramer came by to say

hi and to remind me about the upcoming 2014 ASMA Annual
General Meeting at the Inner Harbor in Baltimore, MD. More
information about this can be found in this issue.
Please don’t forget to contact me swayhoward@aol.com
with information to share with our fellow members. My
reporting can only be as good as what you provide. Enjoy the
remaining few fleeting summer weeks!
ASMA North
We are in the talking stages with the Cultural Center of
Cape Cod (CCCC), South Yarmouth, MA, about a future
YMAS Exhibition and marine invitational (a “for sale” exhibit
for all marine artists). The CCCC was the first venue for an
ASMA Young Marine Artist Search (YMAS) Exhibition in 2008.
They were also the first venue for an ASMA regional traveling
exhibition.
Reynolds Fine Art Gallery, New Haven, Connecticut, held a
“Plan ‘E(e)r: A Group Exhibition” from June 6th to August 4th,
2014. This group show featured plein air painters from across
the nation, including Kathryn McMahon, ASMA.
The July/August SEAPOWER Magazine featured a painting
by Steve Lush that was included in the Naval War of 1812
video. Please see this incredible video documentary navalwar-of-1812-illustrated.org.
Please see the Mystic Maritime Gallery web site
( w w w. m y s t i c s e a p o r t . o r g / m a r i t i m e - a r t - g a l l e r y /
for information about ASMA artists who were accepted
in the prestigious 35th Annual International Marine Art
Exhibition showing from September 28 to December 31, 2014.
Congratulations to all these artists! ASMA members who
attended the Annual Meeting in Mystic, CT, remember this
beautiful gallery and the Mystic Seaport Museum - locations
that are so inspirational and informative for all marine artists,
and well worth a visit.
ASMA West
Please see the articles in this issue, by Clyde Kirkpatrick,
about the 21st Annual Coos Art Museum Maritime Art
Exhibit. www.coosart.org. The exhibit will be on display until
September 27, 2014 in Coos Bay, Oregon.
The Channel Islands Maritime Museum, Oxnard, CA,
is currently showing “Semper Paratus: Always Prepared,
Selections from the United States Coast Guard Art Program”
Exhibition. Artwork from outstanding artists from around the
USA, including several ASMA artists, who depicted action
scenes from several services of the Coast Guard men and
women, will be exhibited. This year is the 224th birthday of the
US Coast Guard and 75th of the USCG Auxiliary. Please see
www.cimmvc.org for more information.
Debra Huse, ASMA, (the Debra Huse Gallery) and the
Balboa Island Improvement Association held the 9th Annual
Continued on Page 23

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Steve Lush

Nella Lush

slush49@gmail.com

nella.lush@gmail.com

advisor to area representatives

Lois Salmon Toole
lstoole@windstream.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard

swayhoward@aol.com                       

advisors to area representatives

Bill Schmidt

Christine Diehlmann

pleinairbill@aol.com

diehlmannseaart@comcast.net

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Bob Dykes

robert.dykes@cox.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall

alan@alanryall.com

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Grant Saylor
g.saylor@comcast.net
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American Society of Marine Artists and the Gadsden Arts Center, Quincy, Florida
Presents

Reflections: American Society of Marine Artists

2015 South Juried Prospectus

1. The Gadsden Arts Center will host
Reflections: American Society of Marine
Artists, 2015 South Juried Exhibition. The
exhibition will be open to the public from
April 10 to June 20, 2015. The exhibit will
accommodate two and three-dimensional
artwork. All ASMA 2014 members in good
standing are eligible to submit artwork for
this show. Please see www.gadsdenarts.org
for information about this prestigious nonprofit community arts organization, located
20 minutes west of Tallahassee, FL.
2. Only gallery or museum quality
framed original paintings and sculpture
that is able to stand securely and freely are
eligible for this exhibition. This includes
oils, watercolors, acrylics, pastels, drawings
and graphics (which comprises etchings,
engravings, serigraphy, and collages), glass,
ceramic, wood, stone, scrimshaw and mixed
media are also eligible. Submitting artwork
for an ASMA exhibit is an affirmation that
the artwork is original, doesn’t infringe on
any copyright, and that the digital image you
send is an accurate representation of your
artwork. Images of your work may be used
for promotional purposes.

exhibition flyer and brochure. Copy images
and documents to a CD (label with your
name) and mail to:
Angie Barry, Curator

 adsden Arts Center, 13 N. Madison St.,
G
Quincy, FL 32351

4. Please pay the entry fee of $7.00 per
entry (3 entries would be $21) by making
a check out to ASMA with “ASMA South
Exhibit” on the “For” line of your check,
and mail with your CD entry to Gadsden
Arts Center at the address above. Or pay
online on the ASMA web site in the “Make
Payments” section, starting January 1, 2015.
5. Notification of acceptance in the
show will be emailed (or sent via USPS mail
only if no valid email is provided) during the
week of March 16, 2015. Upon notification
of acceptance, your work is committed.
No substitutions will be accepted. Judging
for the show will be done by an ASMA
jury, consisting of an ASMA Fellow and a
signature member not in the exhibition.

3. Digital images of 1 to 3 works may be
submitted for entry, starting on January 1,
2015, and must be received by February 6,
2015. Images must be submitted as 300 dpi
JPEG images with the longest dimension 8”.
Include the following information with each:

6. Due to the non-profit status of
ASMA, artwork may not be offered for sale
or sold during a regional ASMA show. Artist
contact information will be available at the
venue, but work in the exhibition will not
have a price tag. Anything sold after or as
a result of the show, would be a private
arrangement between the artist and any
interested party.

A. Artist name, B. title, C. medium, D.
size of work, E. 50 to 150-word description
of the work, F. value of the work. Also please
include a biography (225-word max) for the

7. All artwork will be insured by the
venue while in their possession, but each
artist must insure their work when in transit
to and from the venue.
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8. Work accepted for inclusion in the
show must be delivered to the Gadsden
Arts Center April 1-3, 2015, 10am-5pm,
by hand or shipped. Each piece must be
labeled on the back with the artist’s name,
address, phone number, title, medium, size,
and value. A Loan Agreement, supplied by
the Gadsden Arts Center must be signed and
included with the prepaid return-shipping
labels in an envelope attached to the back of
each artwork. Work must be shipped prepaid
and insured, using only a carrier (UPS or
FEDEX, UPS is preferred) that provides doorto-door delivery. Attach prepaid returnshipping labels in an envelope to the back of
each artwork. The Gadsden Arts Center will
reuse your shipping container to return your
artwork, using the prepaid label enclosed
in the envelope. Artwork shipped in poor
quality containers that cannot be reused will
not be accepted in the show. Please do not
use any Styrofoam peanuts - bubble wrap
works better. Please consider using Air Float
shipping containers (800-445-2580) www.
airfloatsys.com - they are expensive, but
reusable and very strong. Address shipping
containers to:
ASMA South Exhibition
Gadsden Arts Center, 13 N. Madison St.,
Quincy, FL 32351

9. The opening reception will be held on
Friday April 10th, 2015, at the Gadsden Arts
Center from 6:00 to 9:00pm. The Gadsden
Arts Center is open Tuesday–Saturday, 10am5pm. Artists are encouraged to attend.
10. Hand delivered artwork must be
picked up Monday June 22, 2015, 10am5pm. Shipped artwork will be shipped back
to the artist using the prepaid return-shipping
label by June 26th, 2015.
11. Contact Curator Angie Barry at angie.
barry@gadsdenarts.org or 850-627-5021 or
ASMA Regional Director Anne Brodie Hill
at annebhill@aol.com or 770-718-7586 with
questions regarding this exhibit.

Assorted Scuttlebutt - continued from Page 4

Regional Reports - continued from Page 21

the years, we kept in touch as she and her CG husband Bob,
traveled from station to station. Over those years we became
very good friends and whenever we were able to meet up, we
always enjoyed each others company and their hospitality.
My wife and I had the good fortune to spend a couple of days
with Sally and Bob last year at their lovely home in Vero Beach
when they became Florida snowbirds.
I took this photo of Bob and Sally one early morning when
we walked the beach, a magnificent morning sunrise over the
Atlantic.

Just Plein Fun Invitational July 28th to August 2nd. Thirteen
artists from across the USA were invited. Jean Stern, the
Executive Director of the Irvine Museum, was the juror. Please
see www.debrahusegallery.com for more information. We
were so pleased to meet Debra last fall at the ASMA Annual
Meeting in San Diego, CA, along with many other ASMA West
members.
Kathleen Dunphy, ASMA, and Frank Gaffney, ASMA,
continue to send us marvelous emails about their latest paintings
and exhibitions. Kathleen has been very busy participating in
the Illume Gallery “Where in the World Is” Exhibition in June,
and the “Way Out West” group show in Lodi, CA in July and
August. She was also in the Roger’s Gardens Group Show in
Corona Del Mar, CA, July 19 until September 21.
Frank Gaffney’s paintings have been at the Kirsten
Gallery’s 30th Northwest Marine Art Exhibition in Seattle, WA,
which ended August 31. Several other ASMA artists were also
included in this exhibit, including Austin Dwyer, and others
who are members of the Puget Sound Group of Northwest
Artists. Frank also plein air paints near Snoqualime Falls, Mt.
Baker, and Bagley Lakes area. He must be in excellent shape!
The Laguna Plein Air Painters Association 16th Annual
Laguna Beach Plein Air Invitational will be October 12 -19,
2014. Thirty five invited artists will participate, including
ASMA members Kathleen Dunphy (guest artist), Debra Huse,
Hiu Lai Chong, and Greg LaRock. Please see lagunapleinair.
org for more information.

CDR Robert O'Hara (Retired) and VADM Sally Brice-O'Hara (Retired)

But life has a way of tragically throwing curves at us, and on
July 17th of this year, Bob suddenly passed away of a massive
heart attack. The picture of health, he was way too young at 63.
Sally was the officer who made the headlines, but Bob's
career was one that no one really knew and reads like a history
book. I think you will find his story fascinating:
Born in Bridgeport, Connecticut, 1950, Bob was raised
in Fairfield, where he graduated from Andrew Warde High
School in 1968. He attended St Michael’s College (VT) for one
year before entering the Coast Guard Academy. Commissioned
as a proud member of the Class of 1973, he remained on active
duty until his retirement in 1996.
During the first half of his career, Bob established his
professional credentials as a seasoned sailor and expert shiphandler during assignments on the USCGC PLANETREE and
USCGC MALLOW (homeported in Honolulu), USCGC RED
CEDAR (Portsmouth, VA), and USCGC HORNBEAM (Cape
May, NJ). His final sea duty was command of the USCGC
FIREBUSH, homeported in Kodiak, AK. All of these ships were
buoy tenders, tasked with maintaining the aids to navigation
that guide safe passage of boats and vessels transiting critical
federal waterways. Bob was privileged to sail with outstanding

Visit our new Website now!
Completely re-formatted and up to date listings.
Back issues of the News & Journal, Payment
options, and best of all the Members Only section.
www.americansocietyofmarineartists.com

IMPORTANT
NEW COPY DEADLINES.
ASMA News & Journal Deadlines

Winter - December 1st • Spring - March 1st
Summer - June 1st • Fall - September 1st
Please note: Since ASMA uses Bulk Mail, delivery will vary
with each post office. If you have time dated items, be sure
you allow for a 3 month delivery delay when submitting
dated material.

Continued on Page 31
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Christine's Logbook - continued from Page 5

Lawson, Jim Matthew, Don McMichael, Jerry Mitchell, Dutch
Mostert, Jon Olson, Jon A. Pokela, M. Craig Rosner, Christy
Sanders, Donald Sanne, Bill Schmidt, William Shelton, G.
Eric Slayton, Pat Snyder, Robert Tandecki, Gary Terry, Fred
Thomas, Anneliese Vobis and Kimberly Wurster.
The jurors were Frank Gaffney, Ray Hunter and Marshall
Johnson, all ASMA Signature Members. Richard Boyer from
Salt Lake City, Utah, also an ASMA Signature Member, judged
the award winners. Frank Gaffney noted that five of the six
Coos Bay awards went to members of the Puget Sound Group
of North West Painters (Artists). Austin Dwyer won Best of
Show for "Bluenose and Elsie". Paul Daneker, Stephen Hu
each won awards and Harold Johnson received the top two
awards for his painting ”Boats in the Beck”. Other PSGNWP
participants were Jim Matthew, Jon Pokela and Fred Thomas.
The 21st Annual opening was well attended with about
120 people in attendance. This year’s CAM exhibition had 150
submissions from 67 artists. 68 artworks were accepted from
45 artists. Artists attending the opening were Allen Adams,
Buck Braden, Sherri Brooks, Donna Carnegie, Paul Daneker,
Austin Dwyer, Kevin Farrell, Capt. Greg Freedman, who
donated an art work to the museum, Frank Gaffney, David
Hall, Joel Heidel, Stephen Hu, Steven Johanneson, Harold
Johnson, Jim Matthews, Don McMichael, Dutch Mostert,
Donald Sanne, Bill Shelton, Pat Snyder, Gary Terry and
Kimberly Wurster. Quite a showing of artists! Wouldn’t you
have loved being there to join in the conversation?
I mention the Puget Sound Group of North West Painters
(now Artists) with much interest on my part, even though they
didn’t admit women until 2013. This 86 year old famous art
organization was founded in 1928 by artist Eustace Ziegler
and Dr. Richard Fuller, founder of the Seattle Art Museum, the
Frye. At the time, the Seattle art scene was a mix of professional
illustrators, graphic designers, art school instructors, amateur
Sunday painters and fine artists.
The early founders formulated a unique way to make
the group to be completely financially independent and self
- supporting by having the members donate a painting as
their annual dues. The paintings, necessarily of fine quality,
were auctioned at events that included fun, humor, and
spirited plays by the “Chamberpot Players”. Although the
entertainments never descending into vulgarity, words in their
website history describing them include burlesque theatre, Stag
Nights and Gentleman’s Clubs. The PSGNWA is committed to
artistic excellence and dedicated to the arts community and
the public at large. Their “dues” paintings today fund many
valuable scholarship programs. The goals of artistic excellence,
fun and service to the community are readily evident in our
own ASMA artists who are members and officers of this fine,
historic art organization. Check out their website!
It is my great pleasure to carry on our ASMA West theme in
this column by presenting to you Bob Dykes, your Regional
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Representative, as you have
probably not known him
before. Most of this interview
is in Bob’s own words as his
character and personality come
through so clearly.
Bob’s
e-mail
response
when I asked him to tell
me about himself had me
hooked, wanting to know
more. “I served 31 years in
the Navy. During this time, I
flew airplanes off of carriers,
commanded
a
squadron,
served on aircraft carriers as
"Turning Final" - Oil - Bob Dykes
Navigator, commanded a ship
and an Amphibious Squadron. I
also served as Chief of Staff for a Cruiser/Destroyer Group. So
you can see that most of my time was at sea on most everything
but submarines, and I hunted them.”
When I asked him to expand on that teaser, he blew my
mind (and probably yours, too) when he replied. “I graduated
from the then New York State College of Forestry with a
degree in Pulp and Paper Technology (specialized chemical
engineering) in 1958.” He says his college major was based on
earning enough each summer so he could go back in the fall.
He graduated at age 20 when the Draft Board didn’t need him.
After working in the industry for a year (PH Gatfelter Paper
Company), he went into the Navy in May 1959, since he had
always wanted to be a Naval Officer, and was commissioned
an Ensign in September 1959. His other dream was to become
an Aviator. “I earned my Navy Wings in March 1961. The
primary fleet aircraft that I flew were the C-1, S2, and S3
amassing over 5000 flight hours and 1100 carrier landings. I
commanded VS-24, a S3 squadron in 1976/77. I then served as
Navigator of the USS Enterprise and USS Ranger. Following
my promotion to Captain, I was Commanding Officer of the
USS Saint Louis, Chief of Staff of Cruiser/Destroyer Group
One and Commanding Officer of Amphibious Squadron
Seven. I finished my career in Germany at the Headquarters
European Command Staff in Germany. I am also a graduate
of the Armed Forces Staff College (1975) and U.S. Army War
College (1981).” Bob also has a Master of Science in Systems
Management from the University of Southern California. He
found that his early engineering background served as a strong
foundation for everything that followed.
After the Navy, Bob worked for an Engineering Company “
doing risk and reliability assessments on complex engineering
systems (i.e. Nuclear weapons, nuclear power plants, aviation,
chemical refineries, ship’s engineering systems, etc.)
Bob lost his wife, Mary Jane several years ago. He has
two daughters and two granddaughters” of whom I am very
proud”. Bob explained to me that “I always have a hard time

figuring out what to say as I have had a very interesting life
with lots of ‘and that’s another story’ that flows from one of
my experiences to another… Some of the stories my girls like
for me to recount:
Mary Jane and I were married Thanksgiving Day in 1962
despite Fidel Castro and the Cuban Missile Crisis. Ask yourself
the question,” What would I do if I found out that the Best Man
and Ushers could not make the wedding two hours before the
rehearsal? A family favorite! By the way, we solved it and still
had a Military Wedding with the arch of crossed swords.”
Since Mary Jane died, one of Bob’s favorite sayings is, “Look to
the past with fondness, enjoy the present, and look forward to
the future with anticipation.”
I was in the second airplane to take off from the USS
Enterprise (before it was commissioned) with Admiral
Rickover as a passenger in the back of the plane. I made the
Around the World Cruise aboard the USS Enterprise in 1964 as
a part of Nuclear Task Force
ONE (Enterprise, Longbeach,
and Bainbridge)” On the
cruise, they flew into several
African airports that did not
have towers or navigational
aides. In reading post cruise
reports the Commander
Naval Air Forces sent them
"Windblown" - Ink - Bob Dykes
a message designating them
all African Bush Pilots!
I was doing risk assessments at a couple of Gold Mines. I
was at a Gold Mine in Northern British Columbia in January
(temperature well below zero). In 1999, I did a lot of work
with companies on the Y2K problem. Others included Nuclear
Power Plants, Chemical refineries, fruit companies, etc. That
took me to the Middle East, Europe and Korea.”
Bob enjoys playing golf and loves to travel the United States
and take cruises. Many of his paintings are now the result of
his travels. On one trip, he met Fellow Bill Ryan who told him
about ASMA. After that cruise, he looked up ASMA and joined
the following year. Bob first started painting in the early 1970s
using oil as his medium. “However”, he explains, “it was
difficult to use oils aboard ship and due to my duties I had to
find something easier to use and thus gravitated to pen and
ink and pencil. In the 80s, I discovered watercolors and have
been painting with them ever since. I am a realistic painter and
use either pen, pencil or watercolor depending on how a scene
presents itself. My main topics are landscapes, sea scenes,
aviation, and botanicals.” Bob is a Coast Guard Artist and has
had several pieces accepted into their permanent collection.
In closing, Bob remarks, “I refer to myself as the “Luckiest
Man Alive” as I have been very fortunate to have good health,
worked with a lot of great people who took care of me and
gave me good advice, and a loving family who supported me
throughout both of my careers. One of the principles that I

followed during my career
was advice given to me by
my first Chief Petty Officer
when he told me that when
“ President Roosevelt
died, not one Destroyer at
sea went down”, meaning
that even when the
Commander-in-Chief died
"Catherina" - Pencil - Bob Dykes
there was someone ready
to take over and no one person was indispensable. So I just did
the best job I could knowing full well that there was always
someone ready to take my job and things would continue on
as it was the people who did the work and you were there
temporarily to make sure it got done.”
It never ceases to amaze me how interesting our members
are!

News from the Fo'c'sle - continued from Page 19
Signature Member Anthony Davis' painting titled "First
of the Year" was accepted
into The Maritime Gallery
at Mystic Seaport's 35th
Annual
International
Marine Art Exhibition.
The exhibition opens
September
28th
and
will be on display until
December 31st."
"First of the Year" - Oil - Anthony Davis

Member John Bowen's
illustrated book, "Eleven Months and Nineteen Days", about
his tour in Vietnam as
an Air Force illustrator
in 1968 was awarded
a Silver Medal in the
Autobiography/Memoir
Category, by the Florida
Authors and Publishers
Association,
at
their
Annual Competition, this
August, 2014.
Congratulations, John,
and thanks for serving our
country and documenting
this important aspect of our
history!
John Bowen, his Silver Medal
and a copy of his illutrated book
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21st Annual Maritime Exhibition
at

Coos Art Museum
By Clyde E. Kirkpatrick

The pre-opening of the 21st Annual Maritime Art Exhibit
was held on Friday July11th at the Coos Art Museum (CAM)
in Coos Bay, Oregon. The annual juried exhibit of Maritime
themed art from artists around the country is sanctioned by
the American Society of Marine Artists (ASMA), organized
by ASMA West Region and sponsored in part by Oregon
International Port of Coos Bay. The exhibit will run from July
12th through September 27th 2014. The Exhibit was launched
with an Open House Friday night followed by an informal
dinner at a local restaurant featuring Mexican cuisine.
Saturday’s activities included Plein air painting in the
morning with participating artists enjoying the many maritime
scenes of the Coos Bay area. Charleston’s harbor, with its
‘bone yard’ of old boats, is a favorite as are local beaches and
parks with classic Oregon coastal seascapes. The Plein air
paintings are donated to the Coos Art Museum and sold at the
Saturday night banquet in a silent auction. This is always a
great fundraiser for the host museum.
This year’s featured artist is ASMA Signature member
Richard Boyer, of Salt Lake, Utah. As featured artist, Richard
judged and handed out awards for Best of Show as well as
several awards for Entry of Merit. Selections of works by
Richard Boyer are on exhibit in the Perkins Gallery at CAM
during the Maritime Art Exhibit. They are inspirational.
Richard Boyer announced the winners of the various awards
for this year’s exhibit Saturday night at the banquet.
• Best of Show – Austin Dwyer,
The Bluenose & the Elsie - Oil
• Port of Coos Bay Award – Harold W. Johnson,
N. Yorkshire Coastal Fishing Village, Staithes – Oil *
• Directors Award – Harold W. Johnson,
N. Yorkshire Coastal Fishing Village, Staithes – Oil *
• Entry of Merit – Paul R. Daneker,
Lady Takes a Ride - Oil
• Entry of Merit – Louis Stephen Gadal,
Careful Inspection - Watercolor
• Entry of Merit – Steve Hu, Chasing the Wind - Oil
• Entry of Merit – William A. Selden,
Incoming Tide – Oil
• PEOPLES CHOICE – To be announced at the
close of the exhibit.
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*Note: Harold Johnson’s painting, N. Yorkshire Coastal
Fishing Village, Staithes, was given two awards by separate
judges, one from the Port of Coos Bay, and one from the
Director of the Coos Maritime Museum. Rare, but it happens.
One of the things that struck me most in listing to Richard
Boyer talk and watching him paint is the importance of Plein
air painting to imbue the feel and atmosphere of a location.
ASMA Signature member, Dutch Mostert, a co-founder of the
Coos Maritime Art Exhibit 21 years ago, graciously hosted
Richard during his stay. Several days of Plein air painting took
place prior to the weekend event and I was fortunate to join
them on occasion. Watching Richard in action is a lesson in
spontaneity. I’ll write more about our Plein air experiences in
a separate article.
As with every ASMA exhibit, it was impressive to see the
high level of talent the artists present and how amazing the
emotional impact can be when viewing these works up close
in the fabulous setting of the Coos Art Museum. The CAM
staff, as always, put on a first rate event and exhibit. If you are
unable to see this exhibition in person you can view a digital
slide show of the entries by logging on to CAM’s web site at
http://www.coosart.org/ .

Award winning artists, left to right; Frank Gaffney, Harold Johnson, Paul Daneker, Austin Dwyer,
Steven Hu. They are standing with Austin Dwyer's Best of Show: "The Bluenose & the Elsie".

2014 Young Marine Artist Search National Awards
The 2014 YMAS National Competition, consisting of 34
entries from 21 high school students, ages 16 to 18, from
Georgia and Texas, were judged by ASMA Fellows Kim
Shaklee, F/ASMA, from Colorado, and Michael Karas, F/
ASMA from South Carolina. The entries consisted of paintings,

bronze sculpture, collage, limestone carving, glazed ceramic,
hand built stoneware, and mixed media. The awards will be
announced and presented at the Annual General Meeting in
Baltimore, MD on October 18, 2014. The students will receive
award ribbons, certificates, and cash awards.

YMAS
"Best of Show" • Helen Peng for the W/C "Just Keep Swimming"
North Gwinnett High School; Yvette Kim, art teacher, Suwanee, GA

"Honorable Mention" • Michael Bonfante for hand built
stonewear "Tropical Fish"
Rockwall High School; teacher, Annie Foster, Rockwall, TX

Young Marine
Artist Search
National
Awards

"First Runner-Up" • Ali Allaire for the collage "Sobriety"
Lakeview Academy; teacher, Sehoon Oh, Gainesville, GA

"Honorable Mention" • Alexis Jacob for the
W/C "Boundary Waters"
Brookwood High School; teacher,
Marie Thomas, Snellville, GA

"Honorable Mention" • James Graham
for the acrylic "Sunset"
Riverside Military Academy; teacher, Mitch
Freeman, Gainesville, GA

"Second Runner-Up" • Ashley Hogan
for W/C "La Cascade"
Johnson High School; teacher,
Stephanie Turk, Gainesville, GA
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Plein Air

for

"...your old men shall dream dreams,
your young men will see visions." (Joel 2:28b KJV)
I suspect plein air painting had its origins when some
cave woman tired of her mate filling her wall space with
animal doodles and shooed him outside to scribble on canyon
walls. Millennia later someone started putting pigment into
convenient little metal tubes, and plein air painting boomed.
Judging from the number of workshops advertised these
days, and the number of ingenious portable easels on the
market; I suspect we are now in the “golden age” of plein air
painting. Tiring of four studio walls, artists are lugging their
portable studios outside for a blast of fresh air.
The plein air bug bit me twenty years ago when I retired
from full-time ministry and retirement beckoned with greatly
increased opportunities for travel and painting.
At that time I acquired a small folding set of pan watercolors,
a seven by ten inch block of good watercolor paper, a small
folding stool and I began to paint quick little watercolors
wherever we traveled. I suspect I have painted nearly three
hundred little vignettes from Petra to Tokyo.
I admit that it became an addiction. I found that if time or
circumstance did not allow time for a quick painting, I became
mildly depressed with the vague feeling that something was
missing from my life. At times I thought of running this by my
psychiatrist in hopes of a cure, but I was too embarrassed to
seek help with that pathetic story.
I tried plein air oil painting on occasions, but I found it
rather messy. Besides, I could finish a little watercolor in the
time it took to set up a French easel, a contraption and ritual I
never mastered.
I admit to loving the “high” a finished little watercolor can
provide. I treasure these paintings. They are packed neatly in
a little suitcase near the door in case of fire. I will take my wife
Toshii’s hand with my right hand and my watercolors with the
left hand, and the three of us will escape the fire together.
I cherish the memories provided by each painting! They
bring to mind all of the visual and sensual impressions of that
special time. I can smell the air and feel the breezes. I can even
feel my aching joints as I try to stand after an hour or so on my
little triangular stool.
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Seniors

by

Richard Moore

Of course like all plein air
enthusiasts, I occasionally encountered
minor problems.
I have been
unmercifully attacked by winged
wildlife. In Yorktown a species of fly
with half-inch fangs made a meal of
my ankles, persisting for an hour and
a half. In Charleston, South Carolina,
while painting one of those wonderful
churches, a squadron of gnats launched
a coordinated attack. They never relented and evidence
of the conflict can be seen today as carcass remnants on my
watercolor. I tried to turn the stains into seagulls or crows, but
with limited success.
On one ASMA weekend I painted with a fellow ASMA artist
on an active fishermen’s pier in Cape May. He proceeded
peacefully and unmolested. Thirty feet away a genuine
commercial fisherman hovered over me. He had more tattoos
on his body than I have little watercolors in my collection.
Furthermore, he was dramatically drunk and between
incessant questions, he drooled copiously threatening to add
an unwanted “wash” to my watercolor. My friend produced a
nice little painting---mine is grim, tortured, and unappealing.
Despite the challenges of plein air painting, I treasure every
hour spent drinking in a scene and subject and immersing
myself in the day. How precious the crystal clear air, the gentle
breezes, the clear colors and wonderfully shifting light and
shadows!
Sadly, I must admit that advanced age and other limitations

have made plein air excursions problematic and rare. I miss
the travel and plein air bliss. However, I cannot totally give up
this wonderful enterprise that has become such a part of my
being and identity.
I am coping with my present limitations with a practice
the plein air purist will probably consider an abomination.
However, I ask you to read on with a sympathetic spirit as I
deal with the subject, “Plein Air for Seniors.”
It begins with the video camera. Video cameras have

Yet somehow I feel the excitement of “being there.”
After my sketch, I reach for my venerable old watercolor
pan set and complete the painting with a color wash here and
there, and with a touch of detail to finish up.

come a long way. My first camera was expensive, clunky,
and produced poor images. But I treasured it and used it
extensively. Technology has now produced an incredible little
device fitting in the palm of one’s hand with high definition
images.
Through the years I have taken many travel videos and
now they have become immensely valuable. They re-create
wonderful voyages and adventures long gone. My wife and
I see them repeatedly and re-live the excitement of those old
times of discovery and beauty.
In our happy viewing of these old images, I have “stumbled”
on a method of keeping plein air alive in my life. Our latest
series of videos was taken in England two years ago during
a visit with dear friends. I play the DVD until an interesting
subject comes onto the screen. Then with the magic of the
“pause” button, I freeze that enticing image on the screen.

Eureka! I am transported to England once again. I re-live that
wonderful day when we visited a charming village with good
friends. It ceases to be a video for a short time and once again
becomes a day of excitement and discovery.
I pick up my trusty permanent ink pen, small spiral
watercolor pad, and do a simple pen and ink sketch of the
image on the screen. No erasures---just a quick simple sketch.

Alright, purist---so it is not a certifiable plein air painting--but for me it is a wonderful substitute for the “real thing.”
However, there are no bugs to annoy, no drunken fishermen
drooling over my little painting, no raindrops to end the
session prematurely, and no annoying changes in lighting.
In addition, I can pause at any time for rest, reflection, and
leisurely refreshments. Best of all---for a senior painter---I
know just where the nearest restroom is located, a necessity
not always available to the outdoor plein air painter, as the
reader well knows.
I admit to the limitations of this technique, but for me---at
eighty years of age and more---they are plein air paintings!
They are my paintings done from my own material and
experiences---not copies of other persons’ work.
The reader of this article is probably in the prime of his or
her life and perfectly able to skip about on rocks and through
swamps to picturesque places near and far. Bless you! I am
surely with you in spirit! But if all goes well---and I hope it
does---you may live to be eighty and beyond skipping about.
Then you may be better able to understand my quirky form of
“plein air” painting.
In conclusion,
I humbly suggest
that you begin to
video record the
best and most
colorful of your
life experiences
with a little video
camera
that
happily becomes
cheaper
and
more convenient
day by day. The
resulting efforts will become a precious treasure. Then some
day you too may discover the joy of “Plein Air for Seniors.”
Note: You may be wondering if this process damages the
equipment or image in any way. I have done a bit of research,
and at this point I understand that putting a DVD on “pause”
does not damage the equipment, DVD, or television set.
Usually in my case the screen goes blue after forty-five minutes
or so---but pressing “play” again starts it up and with “pause”
I continue. I usually finish an image in an hour or somewhat
longer. The paintings appearing with this article were all done
from travel images as described above.
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Plein Air Painting

by

Clyde Kirkpatrick

with ASMA Signature member Richard Boyer

ASMA Signature member, Dutch Mostert, graciously
hosted Signature member Richard Boyer during his stay in
Coos Bay for the opening of the 21st Annual Maritime Art
Exhibit. During the days preceding the opening, Dutch took
Richard around the Coos Bay- Charleston area showing him
many of the ‘sweet spots’ to paint on this beautiful coastline. I
was fortunate to join them on one occasion.
Watching Richard in action is a lesson in retrieving one’s
jaw after having it drop open in utter amazement.
The speed and accuracy in which this man captures the vital
essence of a scene is amazing. Accurate values blossom onto
the canvas. Looking over his shoulder as he works effortlessly,
a person can be motivated to inspiration, throw up one’s hands
in disgust or just throw your brushes away and give up.
At one point, after
painting at Bastendorf
Beach for a few hours,
we three packed up
our easels. Dutch and
Richard
announced
they
were
driving
down the coast a few
miles to paint the cliffs
at Cape Arago. I told
them I had to leave but
would see them in a
day or two. They took
off down the road and I Frank Gaffney at work in the Boneyard
was sorry I wasn’t able to join them but knew we would be
painting again on Saturday. I loaded up my car, and started to
drive out the access road to the main highway. I hadn’t gone
but a few hundred yards
around the first curve and
there was Dutch’s van
pulled off the side of the
road. Richard was already
set up, furiously painting
away at an incredible
scene where a rivulet of
a stream was cutting a
miniature canyon through
the sand as it wound its
Richard Boyer engaged in some serious painting
way to the ocean. A local
Plein air artist friend of ours was down in the gully building a
sand castle with her grandson. Richard “Just had to” paint this
scene. Our beautiful Oregon coast is like that. You don’t have
to go far to find inspiration.
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Saturday morning came and the Plein air artists met at
Charleston Harbor Boat Basin for breakfast at a restaurant
frequented by the local fishermen. Good food to fuel the days
painting. We headed for Charleston’s famed “Bone Yard”
where there is no shortage of material for a marine artist.
Boats old and new are lined in rows as they wait refurbishing
or sometimes a more derelict fate. Among the participants
were; Austin Dwyer, Richard Boyer, Dutch Mostert, Charles
(of Charleston) Edmonds, Steven Hu, Harold Johnson, Frank
Gaffney, Paul Daneker,
and yours truly. There
were some guest artists
who came out to paint as
well including out of town
guest, Kate
Mitchel,
from
the
Portland
area and the
president of Always happy to be painting, our own Austin Dwyer
the Bay Area
Artist’s Association, Joan Goodman Fox. We all
missed our good friends Louis Stephen Gadal
and Grant Sailor who were unable to attend this
year’s event. The artists will usually donate
at least one of their Plein air paintings to the
auction at the banquet later that evening. Many
bring back up paintings in case the Plein air thing
doesn’t go
as planned.
As the paintings are put
on display for the auction,
some
oil
paintings
display their “Wet Paint”
signs. The patrons love
buying art that supports
the Museum and the
artists love doing what
they love.
Steven Hu takes a break from his watercolor

As friend and fellow
watercolor artist Louie Gadal
reminds me;
“Be well and Keep the brushes
wet and active!”
Dutch Mostert's masterpiece on the easel

Assorted Scuttlebutt - continued from Page 23

crews, who, like him, were awed by the places they visited
and underway experiences they shared.
During assignments ashore, Bob was deeply committed
to training and educating the Coast Guard’s workforce. He
earned his first advanced degree - a Masters of Arts in Liberal
Studies from Wesleyan University – to prepare for duties as
an Assistant Professor in the Physics Department at the Coast
Guard Academy. There, he taught courses in mechanics,
electromagnetic theory and modern physics to sophomores
and basic math to freshmen. He especially treasured teaching
seamanship, sailing, and leadership to cadets during summer
training cruises to the Caribbean, Europe and the north
Atlantic on the Coast Guard’s 295-foot square rigged Barque
EAGLE. While serving as the Assistant Training Officer at
Training Center Cape May, he oversaw the indoctrination of
more than 4500 recruits going through boot camp and the
advanced studies of 1200 senior enlisted members enrolled in
specialized courses.
In 1989, following command of the CGC FIREBUSH, Bob
reported to Coast Guard Headquarters to help establish a
Strategic Planning staff to advise the Commandant on trends
and events likely to influence future operations as well as
long-range implications of the Service’s policy, personnel
and budget choices. Commander O’Hara was a master at
facilitating broad dialogue and healthy debate to enable
well-informed decision-making at the most senior levels in
the Service. His ground-breaking work positioned the Coast
Guard as a government leader in strategic planning.
In his final military assignment, he served as a Special
Assistant in the Office of the Secretary, Department of
Transportation. There, Commander O’Hara guided the
Department’s ten agency administrators in preparing written
Performance Agreements with the Secretary, ensuring
outcomes consistent with agency goals and aligned with
overarching departmental mandates. As testament to Bob’s
intellect and influence, he represented the DOT on the Vice
President’s National Performance Review Task Force and
constructed the Secretary’s 1996 Performance Agreement with
the President of the United States.
Retirement did not last long. Through the Department
of Defense Troops to Teachers Program, Bob obtained an
Accelerated Certification in Teaching from the Notre Dame
University of Maryland and then taught physics, general
science, and math at the Cape May County Technical School.
But his passion remained with the Coast Guard, so he
returned to Headquarters as a consultant to the Waterways
Management Program. He enjoyed this work immensely.
Their analysis of waterways management as a growth area
for DOT, the Maritime Administration, and the Coast Guard
culminated in a Secretary of Transportation initiative to
establish a public-private partnership to improve ports,
waterways and intermodal transportation connections across
the Nation.

Following the September 11, 2001, terrorist attacks, Bob took
a position as a Program Analyst in the Office of Training and
Quality Performance in the newly established Transportation
Security Administration. In that role, he was a key member
of the go-team that established and scheduled initial training
of more than 21,000 baggage screeners and co-developed
the nationwide deployment of TSA’s baggage screening
equipment. Bob’s contributions to the rapid start-up of this nofail federal function were significant.
Always ready for a challenge, in 2003, Bob eagerly accepted
yet another first-ever position as Director of the Project Support
Staff, responsible to myriad multi-agency work groups and
subject matter experts developing a National Strategy for
Maritime Security. This comprehensive document, with
eight implementation plans, synchronized maritime security
policies, programs and agency initiatives into a cohesive wholeof-government effort to promote global economic stability and
protect legitimate activities while preventing hostile or illegal
acts in the maritime domain. The White House released the
plan in 2005.
With that project accomplished, and his wife Sally’s transfer
in 2006 to the Fourteenth District in Honolulu, Bob decided it
was time to retire and fully enjoy life in their official residence at
Diamond Head Lighthouse. He was the ideal host to the many,
many friends and family who visited them in paradise. There,
Bob perfected his Mai Tai recipe, the ideal accompaniment to
watching sunsets from the lanai. He never tired of hiking to
dramatic vistas, swimming in Hawaii’s gentle ocean waters,
and living the spirit of Aloha. Always giving of his time, Bob
joined the Coast Guard Auxiliary, the volunteers who support
Coast Guard missions, to increase public awareness and
understanding of the Service. He completed several courses
at the University of Hawaii towards a master’s degree in
Historic Preservation (he had enrolled in this degree program
at Goucher College in 2004).
When the Coast Guard moved them back to Headquarters
in 2008, Bob became a regular volunteer at the DC Central
Kitchen while continuing his studies at Goucher. He thrived
on the opportunities Sally’s positions, first as the Deputy
Commandant for Operations and then as Vice Commandant,
afforded him. In the Fourteenth District, he had traveled
with her on official visits to American Samoa, Guam, Japan,
Thailand, and Singapore. From Washington, he accompanied
her to the Dominican Republic, Mexico, and to numerous Coast
Guard units across the United States. As one of the few male
spouses among her DOD peers and within the Coast Guard’s
own flag officer/Senior Executive Service ranks, he delighted
in reminding everyone that spouses are not just women…and
whether male or female, are indispensable to their spouse and
to the readiness of the Service!
Bob is survived by his wife, Sally, their two sons, and other
family members.
He will be well remembered and greatly missed.
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the american society of marine artists

16th national exhibition
October 2014 through December 2015

Congratulations to all participants
Richard Allison – American Phoenix
Daniel Ambrose – A Long Way from Peoria
John Atwater – Maxcy’s View of the Cove
Del-Bourree Bach – The Good Life
Al Barnes – Blue Skiff
Renée Bemis – Eagle Rays
Brad Betts – Coasting Key West
Michael Blaser – Night Watch
Robert Blazek – Whispering Pines, Maine Coast
Richard Boyer – Cousins at the Lake
Larry Cannon- Point Lobos Outcroppings
Shirley Cean Youngs – When the Mist is Lifting
Laurie Chase – Aegean Gold
Hiu Lai Chong – Sailing by the Big Boys
James Consor – An S Boat at the Windward Mark
David Coolidge – Grand Canal Gondolier
Donald Curran – Hooked on Tuna
Anthony Davis – From Here to Eternity
Darrell Davis – Heron and the Sun
Kathleen Dunphy – The Incoming Tide
Mary Erickson – Morning rise – White Egrets
Sheri Farabaugh – The Force and the Flow
Bill Farnsworth – Rhythm
Cathy Ferrell –Small Heron
Nancy Fortunato – Every Which Way
Greg Freedman – Burning Off
Louis Gadal – Nightlights, the Pilgrim
Frank Gaffney – Nice Row of Seats
Thomas Graves – Lily, Martha’s Vineyard
James Griffiths – Change in the Weather
Christopher Groves – The Birth of Realization
Consuelo Hanks – Here She Comes
Bill Hanson – Morning at the Landing
Tripp Harrison – Old Bimini
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15th National Exhibition
Members Appearing in Catalog

Ed Parker – Twin lights, Thacher Island
Scott Penegar – Fluidity
Robert Perkowski – New Haven Oysters
Maris Platais- Windjamming
Morgan Samuel Price - Buddy’s Boy’s
Carol Raybin – Incoming Tide
Debra Reid Jenkins - Sweet Dreams
Gerrye Riffenburgh – Morning Tide
Steve Rogers – Baxter
Jeffrey Sabol –Down East Fishing Shack
Val Sandell – Red, White and Blue
Grant Saylor – Native Oysters
Robert Semler – United States Berth Day
Richard Shaffett – Heavy Weather
David Smith – Rainbow
Jerry Smith – Harbor Tones
Karin Snoots – Untouched
Hodges Soileau – Old Port Gulls
Bill Sonstrom – Stonington Winter
Luke Steadman – Treasures of Low Tide
Robert Steele – Balclutha 4
Brian Stewart – Old Dory TLC
John Tayson – Liberty Ship
Anthony Thompson – Morning Fog, Bayswater
Ronald Tinney – Summer Journey
David Tutwiler – Steam on the Waterfront
John Ursillo - Movie ship – SS Venture
Paula Waterman – Surface Tension
Kim Weiland – Shem Creek
Jerry Weiss – September – Duck River
Caleb Whitbeck – San Francisco Waterfront, 1915
James Wolford – Southport Reflections
Karol Wyckoff – Preparing the Nets
Katherine Young – Open Ocean 10

Carolyn Hesse-Low – Against an Orange Wall
Anne Brodie Hill – Southern Koi
Lisa Horrigan – Waning Breeze
Debra Huse – Ancient Mariner’s Regatta
Brent Jensen – In For the Night
Harold Johnson – La Push Harbor
Laurence Johnston – Rockport Rowboat
Michelle Jung – Rocks and Surf
Ivan Kelly – Windswept
Michael Killelea – Floating Market
Alana Knuff – Winter Wait
Robert Lagasse – Close Encounters
Kirk Larsen – In All Her Glory
James Lawless – Baguette
Jeanette Le Grue – Blossom
Ronald Lent – Entering the Harbor
Amanda Lovett – Amazing Grace
William Lowe – Schooner Heading Out to Sea
Nella Lush – Aftermath
James Magner – Flood Tide
Don Maitz – Narrow Escape
Dana Malcolm – What Will Be
William McKeown – The Ship Doctor
Edward Minoff – Shorebreak
Ann Mohnkern – West Point Lobster pound
Larry Moore – Blue, Pink and Green
John Morrison – Midday at the Wharf
Charles Mundy – The Green Flash
Ann Murphy – Rising Tide
Debra Nadelhoffer – Shallows
Tom Nielsen – North Shore
Patrick O’Brien – A Friendly Race – The USS
Constitution 1799
Mary Louise McCulloch O’Sullivan – Doncella 2
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*1 to 2 add $8.00; 3 -10 add $15.00; 11 or more request quote
Canada: 1 to 2 add $15.95; 3 or more request quote
International: 1 to 2 add $19.95; 3 or more request quote

The 15th National Exhibition color catalog is available to
all members for $16.95 ea. (Members with work in the exhibition: $10.00 ea).
Send a check or money order (Drawn on a US Bank Account) for $16.95 or $10.00, if
applicable, per catalog, plus Shipping and Handling, payable to ASMA along with your
name, shipping address, phone number and email.
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Please make checks payable to
"ASMA"
and mail to:

ASMA 15th National
Color Catalog
1410 South 18th Street
St. Louis MO 63104
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