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From The President
Kim Shaklee, Brighton, CO
Greetings from the West where summer has started
off very hot and dry, and I am wishing there was a nice
beach somewhere closer than a thousand miles away!
Since my last report, the Fellows had a pleasurable
gathering in Mystic, CT the last day of April to complete
our annual portfolio review for Signature Membership.
We reviewed many submissions and elected 14 new
Signature Members for 2018. Congratulations to Poppy Balser, Serena
Bates, Luc Bernay, Holly Bird, Laura Cooper, Mark Daly, Nicholas Fox,
Paul Garnett, Claiborne Gregory, Micaiah Hardison, Sarah Hull, Brechin
Morgan, Guy Morrow, and Nancy Tankersley! We are so pleased for each of
you, and the diversity that continues to grow in ASMA!
It is very difficult to put into words, how seriously the Fellows take
the responsibility for selecting new Signature Members. Many of us have
become close friends with the artists who submit, and we want nothing
more than for each of you to succeed. Sometimes an artist can be just one
vote shy of making it in, and it is nearly as tough on us as Jurors when we
see how hard artists work every year to create their submissions.
Rather than following the same course the Fellowship had done for
decades, it was decided to do individual reviews for each applicant that
did not succeed this year. We may never know if it was the right decision
or not, but it was an honest effort to try and articulate the overall consensus
regarding each individual portfolio.
Several members responded positively to me, even though they were
disappointed not to have made Signature status, they received some
feedback they had not consider when submitting. We have always referred
artists to an article written many years ago by Past President and Fellow
Emeritus member Peter Egeli, which outlines many of the common mistakes
that the Fellows have noted over the years, that artists make time and time
again. This article can be found on our ASMA website under the Members
section referenced as a resource, and is still a valid tool for all members.
It is worth mentioning that each artist must have their own voice and
learn how to make the best use of their special gift. So many times we will
see a portfolio with 5 nice images, 5 average works, and one or two pieces
that should never have been submitted, but the artist only had 10 or 11
acceptable works to enter. That is the recipe for failure. NEVER send a piece
you know is not up to par – not even one! None of us do masterpieces all
the time, but it is the kiss of death when a room full of jurors are trying
to summarize an artist’s technical capabilities and skill level and all of a
sudden a poor image fills the screen. As hard as it is, and as tempted as
it may be, wait another year until you are satisfied that each work or art
submitted has merit.
Continuity is also important. That doesn’t mean than you cannot be
versatile at doing multiple subjects, but if 9 pieces are representational
seascapes, and you throw in a floral still life, the neighbor’s cat and an
architectural rendering of a Southwestern villa with cactus, that leaves
everyone scratching their heads a bit, since we are jurying specifically
for marine art. Be mindful to try and stick to what pertains to all things
maritime.
Continued on page 6
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

For some reason it seems as
though I just put the SPRING issue to
bed and here I am with the SUMMER
issue. Guess it's the old adage, "time
flies when you're having fun". And I
do enjoy editing this magazine, having
taken it from a mimeographed black & white newsletter.
I haven't had to "beg" for articles and material in the last
few years, but I am starting to get a bit nervous again. Sure,
our issues seem to be full, but it's mostly now ASMA business,
Charlie Robinson's Notes From Brush Hill, Anne Brodie Hill's
Regional Reports and recently featuring our newest Signature
Members (which is really ASMA business). If it weren't for our
great history articles from Austin Dwyer (and his magnificent
art), we would be dropping below the number of pages we
prefer. I have one more Dwyer article archived, so let's get
you folks out there motivated and start writing some articles
relating to art in particular and also a tie-in with art and history.
At one time we had several regulars who wrote for us each
month, but now it's just Charlie. Anne has her hands tied if she
doesn't get enough Regional news.
I know everyone is busy creating and selling art (hopefully),
but this is YOUR magazine. 'Nuff said on that subject!
Speaking of ASMA business, this issue is chocked full of it.
Not only do we have 5 pages for you with complete information
on the Charleston Retreat in November, but, as they say "our
options have changed" and the procedure for applying for the
portfolio reviews is different.
In addition, we have a proxy for you to fill out (that you can
copy so as not to ruin this beautiful publication!) so that you
can vote for our Board of Directors candidates. We need a proxy
from everyone whether you intend on going to Charleston or
not. There is also a proxy on our website that you don't have to
cut out!!!
As to our new Signature Members, we are trying to feature
all of them each publication year. However, due to unforseen
circumstances, the original series was stopped for the SPRING
issue and we are now playing catch-up. We are featuring 10
new Signature Members from last year and next issue will start
on this year's new artists.
Your team worked hard again this year for the Charleston
Retreat and we were able to obtain a great invitational exhibition
with the PRINCIPLE GALLERY CHARLESTON. A beautiful
gallery for sure. Please be sure you read the Prospectus on the
back page of this issue and prepare to submit your best pieces
Continued on page 31
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Membership
Information
New Members
Nina Marie Altman
Washington

Brett Klyver
California

Lewis Thatcher
Virginia

MaryAnn Baker
New York

Brechin Morgan
Connecticut

Laura Wall
Georgia

Poppy Balser
Canada

Rosie Phillips
South Carolina

Peter Warburton
Rhode Island

Trish Beckham
Florida

Carol Slabinski
Connecticut

Gary Worthan
Georgia

Dave Belling
Florida

Peter Snyder
Georgia

Deceased

Sharon Guy
Florida

Nancy Tankersley
Maryland

Arthur Moniz

Help Wanted:
ASMA Treasurer
The Society is seeking a dedicated individual to oversee its
financial affairs. Experience is helpful, but competence in the
use of computers is the only real requirement. We have a very
competent bookkeeper who does all of the day to day transactions
in Quickbooks, prepares the tax return, and can print financials
for the Treasurer to review. I have truly enjoyed working with
the Board and ASMA members, and becoming a part of this team.
This volunteer position includes:
• Online payment for ASMA's bills (usually no more than
5-6 per month).
• Reviewing quarterly financials.
• Preparing an annual budget using prior year's results.
• Overseeing the preparation and filing of the Federal tax
return.
• Coordinating review of the Federal tax return with
a qualified individual (Our current Treasurer will
help you find a qualified CPA, or review them herself).
• Working with ASMA's bookkeeper
• This is a 3 year commitment, not a permanent position.
• You will be a member of the Board while you are
Treasurer.
The American Society of Marine Artists is only as strong as
those individuals who lend their time, energies, good judgement
and expertise to maintaining our ideals. If you are interested in
working with our team, please contact our current Treasurer, Sheri
Farabaugh at SLFarabaugh@hotmail.com, or call (303) 378-9080.

News From The

Fo’c’sle

Fellow Len Mizerek completed this commission for a
yachting customer who enjoys racing on some of the world’s
fastest yachts. The customer supplied Len with numerous
photos. He then started
with
a
computer
generated
image
that he composed
by using some of his
own paintings of sky
and water to help
create the feeling of
the final work. Then
he
manipulated
several images of
racing vessels from
his photos which he
placed in position
until the client was
pleased
with
the
result. The client was
familiar with Len's
work so he understood
that it would be more
“painterly” than photo realistic style.
It was a successful project with a satisfied client and Len was
pleased to be included in his important marine art collection.
Len, a member of the Guild of Boston Artists also conducted
a demonstration at 1pm on April 14th, 2018 with an open
question and answer session with the audience throughout the
demo.
He
discussed
his approach to
the beginnings of
an oil painting.
Description of his
palette colors and
early preparation
and the first steps
of a painting were
also covered.
Concentration
was on the blocking in of the initial composition for a successful
painting. Use of directionals, edges and overall relationships of
values was be covered as it relates to the composition.
He showed how he “adds the fireworks” at the end!

The Mystic (CT) Museum of Art is mounting a one-man
retrospective exhibition of the work of ASMA Past-President
and Fellow Russ Kramer, June 15 through July 28. Over a
dozen original works will be on loan from private collections
and seen together for the first time. In addition, there will be

"Bedoiun, Gracie and Puritan, 1885"
Russ Kramer • 20" x 30" • Oil on Linen

a display of the process with which the paintings are created,
employing extensive research, building models, sketching and
the development through completion.
For more information visit www.mysticmuseumofart.org
Signature Member Daven Anderson's series of over 50
paintings: THE RIVERS: A Celebration of Life and Work on
America's Waterways will open with a reception on May 3rd
at the Evansville (IN) Museum of Art, Science and Technology.
The exhibition will run through July 15th. This is the fourth
museum exhibition of eight currently scheduled through 2021.
A 134-page exhibition catalog supports the exhibition. Details
are available at www.TheRiversExhibition.com
Signature Member and Past-President Robert Semler's
painting, "The Work Never Ends", was accepted into the
2018 COGAP
(Coast Guard
Art Program)
Exhibition
that opens on
July 12th at the
Salmagundi
Club in NYC.
The painting
was
done
"The Work Never Ends"
from
reference
Robert Semler • 16" x 28" • Oil on Linen
material Bob
took of the USCGC Joshua Applby during a visit to the drydock
in St. Petersburg, Florida where the cutter was undergoing
maintenance work.
Continued on Page 29

www.americansocietyofmarineartists.com

|

5

The Anchor to
Windward Society
The American Society of Marine Artists invites you to
become a member of The Anchor to Windward Society
by including ASMA in your estate planning to insure
our financial future - that the ASMA ship can always be
firmly anchored to windward whatever the future brings.

Painting courtesy of Russ Kramer

Painting courtesy of Lisa Egeli

Please consider making a legacy gift to ASMA through
your will or trust, or by naming ASMA as the beneficiary
of a retirement plan, life insurance or other asset.

For more information contact:
Ann Mohnkern, Signature Member
Coordinator of ASMA Gift Planning
191 Sisquisic Trail
Yarmouth ME 04096
207-239-9440
ahmohnkern@gmail.com

President's Report - continued from Page 2

At the end of the day, we still have to remember the most
important thing about art; if it makes you happy and gives
you fulfillment in creating it, you have achieved something
others may never experience. We all share a common
bond and passion for each other through this amazing
organization!
Before closing, there are two other important items need
mentioning – Charleston is coming up just around the
corner!! We are gearing up for a lot of fun in November, for
sure. Be sure to get your rooms reserved ASAP. Information
is provided again in this copy of the News and Journal.
Principle Gallery Charleston has really stepped out to make
our Marine Art Invitational Show a great experience for our
40th Anniversary, so please submit 3 of your very best works
as soon as possible! The deadline is July 30th, 2018.
Secondly, we have an important By-Law change that
needs to be approved by our members. You can register your
Assignment of Proxy online at the ASMA website under
Events, or mail in the Proxy form included in this issue of
the News and Journal. We have 3 Board Members whose
terms are up for re-election, and two new Board of Director
candidates who are willing to help the Society achieve even
greater things in the future. Please review all of the articles
in this issue! See you all in the fall in Charleston!
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Many Thanks to our Advertising Sponsors
of ASMA's 40th Anniversary Celebration
November 1 - 4, 2018 Charleston, SC

• American Art Collector • Colart
• DaVinci Painting Company, Inc.
• Guerrilla Painter • Gamblin
• Princeton Brush Co.

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

PAULA MCKAY BRAND HOLTZCLAW
SIGNATURE MEMBER
WAXHAW,NC
Web Site: paulabholtzclawfineart.com

Follow the Vibrancy!
“I usually dive
right into my canvas.
I start out with my intent and sometimes I carry it all the way
through. But often times at some point
the painting begins to sail away from
its charted course and I have to recognize the inspiration and go with it.”
Paula Brand Holtzclaw
			
Sometimes this inspiration or “vibrancy” is more apparent but sometimes it
takes time to recognize. Paula has spent
a lifetime at it and it totally changed her
life.
***********
Paula Brand was born on September
19, 1954 in North Carolina and when
she was a young girl, she was drawn to
“the inspiration” or “vibrancy” of what
would eventually be her full time profession as she was exposed to art through
both of her grandmothers1 who were ac-

"Conroy's Country" • 24" x 36" • Oil

tive painters. She can still recollect their
guidance and even the smells of their
paints and mediums as they introduced
her to drawing and painting. As she grew
older she continued to be interested in art
but the demands of life took her in other
directions.
Her family moved to South Carolina
where Paula received her early education.2 In 1971 she went on to attend the
Western Carolina University whose beautiful 600-acre campus in Cullowhee lies
in the Blue Ridge and Smoky Mountains,
fifty miles west of Ashville, North Carolina. There art was part of her coursework
but her focus was on obtaining a Bachelor

(Footnotes)
Paula’s paternal grandmother, Maybelle Ellis Brand, and
maternal grandmother and namesake, Pauline McKay Murchison,
attended college for art. Pauline created many lasting impressions
on Paula because she had a cotton farm on which tobacco was
grown and “stringed” (or “strung”) where the leaf stems were
tied to hang to dry in tobacco barns, places young Paula loved
to visit. She attributes her affinity for painting rural settings and,
in particular, barns, to these early life experiences. “Maybelle, my
paternal grandmother, is the one who lived with us for awhile, off
and on. By the time I was old enough to know her, she was in
a wheelchair so she was always either reading or painting. She
would share her paints and canvases with my cousins and me

1
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and it is the smells of her mediums and such that take me back
to those times.”
2
Her father, Robert Manning Brand, and mother, Margaret
Elizabeth Murchison, and older and younger siblings, Vivian
and Bobby, all lived in South Carolina where Paula attended
Rosewood Elementary School in Rock Hill. When the family
moved to Charlotte, North Carolina, she began junior high and
went on to East Mecklenburg and Independence High Schools
there.
3
Both, now grown but still single, are chefs in restaurants – a
profession they began in high school.

of Arts (a BA) in education, history or literature.
However, that focus changed. “I decided to take a break from college and
became engaged to my high school boyfriend, Richard Underwood. After marriage in 1973, I started working for a
contact lens company in Charlotte, North
Carolina.” Unaware of it at the time, she
was developing some basic skills that
would be useful decades later when she
became a painter. “I was interested in the
mathematical, design and manufacturing
aspects the of lenses and it was ‘hands on’
work that appealed to me. I loved the art
of simply taking a piece of plastic and,
through processes of lathing and polishing, create a lens to the exact measurements of a patient’s eye – and this was
before computerized imaging and manufacturing were available.”
“In 1978 I was blessed with the glorious event of becoming a mother of twin
boys, Jeffery and Stephen,3 and, when
they started pre-school, I went to work
for a large ophthalmology group where I

www.americansocietyofmarineartists.com
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Notes From Brush Hill

"Anchored In" • 11" x 14" • Oil

fitted all of their specialty lenses and assumed increasing management responsibility and even assisted in certain surgeries. In furtherance of my profession, I
took courses at Emory and Baylor Medical
Universities. Unlike the solitary lab work
that I had been doing before the birth of
my twins, I enjoyed the people-oriented
nature of this work.” This preference for
working with others verses solitude would
resurface much later in her career as an
artist.
In order to understand how Paula
seized the vibrancy of art when it appeared again later in life, it is important to
realize that behind her soft spoken manner, Southern grace and charm, is a highly
competitive, energetic woman. “I have
always found myself striving for higher
goals. I often ask myself, ‘Why can't I just
relax and enjoy where I am at instead of
always reaching for more achievements.’”
(Footnotes)
These now include: the Anderson Fine Art Gallery in Saint Simons
Island, GA; the Bennington Center for the Arts (Guest Artist),
Bennington, VT; the Cheryl Newby Gallery in Pawleys Island, SC;
the Highlands Art Gallery in Lambertville, NJ; the Williamsburg
Art Gallery in Williamsburg, VA; and the Providence Gallery in
Charlotte, NC.
5
To curry favor with King George III who was on the British
thrown at the time, the settlers named their town after his wife,
the German princess Charlotte of Mecklenburg-Strelitz, who had
become the Queen Consort of Great Britain and Ireland in 1761,
seven years before the town's incorporation.
4
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For instance, while in her thirties raising
twins – and twin boys nonetheless – and
holding a professional job in the specialized world of ophthalmology, she was
introduced into the world of tennis. “I
became totally consumed. Not content
with just playing for fun, I begged games
off the best players I could. Always trying to achieve the next
level, I played on every team and
in every tournament that I could.
I captained a United States Tennis
Association team and we made it
to the state finals for seven years
in a row.”

tering local art shows and exhibits.” She
filled her home with paintings and friends
began to buy them. This encouraged her
to start knocking on gallery doors, resulting in her first gallery representation in
1996 in Charlotte – one that still carries
her work today. Others followed. 4
Things were moving on other fronts as
well. Paula and Richard Underwood separated and eventually divorced but they
remained good friends until his death in
2008. Meanwhile in 2001 she met Chuck
Holtzclaw, the son of an optometrist
she knew at work. He is a Board Certified Master Arborist and Tree Risk Assessor and owns a tree care business. “With
much support and encouragement from
Chuck and after nearly twenty years in
the field, I left ophthalmology in 2002 to
pursue painting full time. We married the
next year and I have never looked back.
It's amazing how incredibly busy and
fulfilling my new career has been. I shall
say rewarding also!” And that was just the
beginning.
Appropriate for one whose profession centers about trees, when Chuck
Holtzclaw met and married Paula, he
lived in the rolling wooded hills of the
North Carolina Piedmont about a dozen
miles south of Charlotte in a town named

That was in the 1980s.

The Vibrancy Returns: All Sails
Set on a New Course
“In the 1990s, as my boys got
older and I continued working in
ophthalmology, I began to paint
again.” The vibrancy had reappeared. “I felt like I was coming
full circle and had really found my
calling. I became pretty obsessed
with painting and gave up tennis.
I would paint and study art books
after work until midnight and as
much on the weekends as I could.
Getting my feet off of the ground
was not easy though. I began en-

"Moonlit Creek" • 30" x 24" • Oil

Notes From Brush Hill

"Currents of Spring" • 24" x 36" • Oil

after the original indigenous inhabitants,
the Waxhaw. Independent minded German and Scots-Irish subsistence farmers
settled Waxhaw in the mid-Eighteenth
Century. The real boost for the town came
a century later with the arrival of the railroad. That single track still runs through
the middle of town, now with about ten
thousand inhabitants.
When they married, Paula moved to
Waxhaw. The change could not have been
greater for her. She had been actively engaged in the bustling life of Charlotte,
one of the thriving commercial centers of
North Carolina. In marked contrast to the
bucolic life of the small town of Waxhaw,
the population of the “Queen City,”5 has
doubled in the last twenty-five years and
now totals over 850,000. Perhaps an even
greater shock for her was the simultaneous change from her people-oriented professional career in a corporate environment to the solitary life of an artist.

Although her new country life brought
back fond memories of her visits to the
cotton fields and tobacco barns of her
grandmother’s farm, Paula did miss being
around people. However, she saw a way
to fix the situation while at the same time
advancing her national reputation as an
artist. Sparked by her competitive drive,
she set about to learn more about the people, organizations and institutions in her
new profession, art. Not surprisingly, she
was successful.
Decades earlier Paula had entered college with the ambition to add two letters
after her name upon graduation, BA or
Bachelor of Arts. But in this new educational campaign, she soon added more
letters than the twenty-six in the alphabet.
Alphabetically presented, they are:
(AIS) American Impressionist Society,
Signature Member
(ASMA) American Society of Marine
Artists, Signature Member

(AWA) American Women Artists,
Master Signature Member, Executive
Board Member and Secretary
(CAC) California Art Club,
Associate Member
(OPA) Oil Painters of America,
Signature Member
(PAAC) Plein Air Artists of
Colorado, Signature Member
(PAP-SE) Plein Air Painters of
the Southeast (By invitation, no
membership levels)
(SCNY) Salmagundi Club of New York,
Artist Member
(WAOW) Women Artists of the West,
Master Signature Member
Needless to say, with these achievements came awards and media recognition – too extensive to present here. (On
her web site it takes over seven pages to
list the ones earned in just the last ten

www.americansocietyofmarineartists.com
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Notes From Brush Hill

"Carolina Moonlight" • 30" x 40" • Oil

years.) Awards aside, the real prize for her
has been meeting artists and engaging in
their organizations. One in particular, the
American Women Artists or AWA, caught
her interest and led to her greater involvement in their mission. Since its inception
and inaugural exhibition at the Tucson
Museum of Art in Arizona in 1990, this
not-for-profit 501.C.3 has been dedicated
to the inspiration, celebration, and encouragement of women in the visual fine
arts. Their motivation is simple – as they
explain in a video on their web site: Over
half of working artists in the United States
are women but less than 5% of the holdings in museums are by women. Less than
14% of these working women artists are
represented in high-end galleries. Not
one of the top-priced works of art sold at

auction is by a woman.
Paula has become actively engaged
in the AWA, serving as Secretary and a
member of the Executive Board since
2012. She is one of several ASMA members who are also AWA members. They
are attracted to its mission. To quote from
the AWA web site (www.americanwomenartists.org), it “has worked diligently to
bring women artists to the attention of the
art world through museum shows, juried
competitions in leading galleries around
the country . . . (in order) to increase the
number of professional opportunities
for women in the visual fine arts.” During their initial years as they found their
way, the AWA held annual exhibitions
in prestigious galleries and some museums, Women Festivals of the Arts, cul-

(Footnotes)
Beva Adhesives, made by the Talas Company, is the only
adhesive specifically formulated to meet the requirements of art
conservation professionals, and, reportedly, since 1970 is the
most widely used in the world. It comes in various forms to be
applied in different ways: liquid, gel, spray and film. For more
information see their web site: www.talasonline.com/beva.
7
Hand made in small batches, their paints can be seen in their
showroom on West 27th Street, New York City, NY or on their
web site, www.vasaricolors.com.
8
Anders Leonard Zorn (1860-1920), one of Sweden’s foremost
artists and an internationally acclaimed portrait painter, is known
for his limited palette. It consisted of Lead (or Flake) White,
Vermilion, Yellow Ochre and Ivory Black and from these he was
able to mix most of the colors he used in his portrait painting.
However he did use other colors as and if needed.
6
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Neo Meglip is a contemporary version of the classic Maroger.
This soft gel medium maintains the body of oil colors, increases
transparency, and imparts a smooth, silky feel. Neo Meglip dries
at a moderate rate and remains workable for hours and gives
colors a satin gloss. Oleogel is a thixotropic painting medium
made with linseed oil and pyrogenic silica. The etymology of
“thixotropic” comes from the Greek words “thixis” to touch
and “tropos” of turning. Certain gels or fluids that are thick, or
viscous, under static conditions will flow (become thin, less
viscous) when shaken or agitated leading to a viscosity that is
temporary. They then take a fixed time to return to a more viscous
(or solid) state. Artists use this pale amber gel to add transparency
without thinning the consistency of the paint and to add body to
oil, resin-oil or alkyd paints to create impasto effects that do not
sink in or sag.

9

tural exchange exhibitions, workshops,
etc. However, a couple years ago AWA
President and Master Signature Member
Kathrine Lempke Waste, who was driven
by the desire to open museum doors to
more women, introduced a challenge to
the AWA Board that they accepted: To
hold twenty-five AWA museum exhibitions over the next twenty-five years. That
is already well underway with exhibitions
held or to be held at: the Tucson Desert
Art Museum in Tucson, Arizona; the Rockwell Museum, in Corning, New York; in
the Haggin Museum, in Stockton, California; in the Steamboat Springs Art Museum, in Steamboat Springs, Colorado;
and in the Booth Western Art Museum,
in Cartersville, Georgia.
Although the mission of the American
Society of Marine Artists is different, and
the Society’s policy about gender has always been neutral with the focus on the
quality of marine art, nonetheless the
presence of women in this genre and in
the Society has grown since the Society
was founded forty years ago when marine
art, as then perceived by the public, attracted very few women. As that perception evolved and became more inclusive,
so did the Society’s membership as evidenced by the first woman Fellow, Norma
Jay, being elected in 1985, seven years
after the founding of the organization.
The current President and Past Managing Fellow, Kim Shaklee, underscores the
Society’s position and mission when she
states:
“ASMA, to my knowledge, has never
done a gender count. I guess one could be
done, but I prefer not to think in the terms
of women versus men – right, wrong,
or otherwise. I have always been of the
opinion that even if all things have not
been equal on that front, that hard work
and determination will get you to where
you need to be. Perhaps some would say
that would be called naiveté… but my
take is ‘Why clutter the creative process?’”
The most recent ASMA Fellow elected,
Sheri Farabaugh, has an affinity for numbers – as evidenced in an earlier career
in accounting and, more recently, as Treasurer of ASMA. She participated in her
first Fellowship jury session this spring in
Mystic, Connecticut and she noted when

the votes were in “that there were fortyfour applicants for Signature Membership - fourteen women and thirty men.
Fourteen of the forty-four candidates were
accepted as Signature Members: seven
women and seven men. And it was mainly men voting.” It should be noted Sheri
is also a Signature Member of AWA and
recently received the Award of Excellence
in the AWA American Experience Exhibition at the Rockwell Museum in Corning,
New York.

Notes From Brush Hill

Paula’s Pursuit of Vibrancy
Her Tools: Canvases, Paints and Brushes
Paula experienced problems with
loose canvases and warped stretcher bars
so she switched from stretched canvases
to linen panels on birch board or the lightweight Gatorboard. Moreover, she notes,
“They are so easy to transport and I like
the sturdy feel of the canvas while painting. Importantly, the adhesive that is used
is Beva6 that is designed specifically for
art conservation. It is heat and solvent reversible. The linen will be preserved and
if the support is damaged the linen can be
removed and remounted to a new surface
by a conservator.”
Paula prefers Vasari hand-made oil
paints “for their consistency and buttery
qualities, especially their series of grays
and neutral colors. As seen here, the acknowledged quality of Vasari paints is rivaled only by their imaginative names: Always found on Paula’s palette are: Vasari’s
Bice, Cobalt Blue, Adobe, Jasper, Cedar,
and “her favorite,” Shiprock.7 However,
she does use other paints made by Gamblin and Rembrandt.
“Although I am sometimes guilty of
having too many colors on my palette,
when painting still life – especially pottery and such, I often enjoy using a more
limited palette like Zorn’s8 just to ensure a
more harmonious result.” As to mediums,
she uses turpentine sparingly but also
small amounts of Neo Meglip9 or Oleogel
for glazing.
Paula favors the English-made Rosemary Brushes and uses mostly their filberts
from very large to small. She uses flats for
any drawing needed and small rounds for
detail. Through ASMA she met Fellow C.
W. Mundy and learned about his “Mundy
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"Underway" • 18" x 18" • Oil

Mops” that are made by Rosemary Brushes. Designed to hold large quantities of
paint, they show no brush strokes when
it is applied.

Concepts and Execution
Fortunately, given all of the art organizations she belongs to and is active in
across the country, Paula loves to travel.
This is important in getting ideas for her
paintings. “I’m always on the lookout
and noticing painting compositions everywhere. My favorite subjects – bodies
of water, boats, and a magnificent sky rarely contain figures. I prefer painting
coastal marine and landscapes areas still
untouched by man, knowing that this is
becoming more and more impossible but,
for at least awhile, it can be recorded and
exist on canvas. I enjoy plein air painting
just for the sheer enjoyment of being outside and seeing the subject as it truly is,
but also to remind me how photographs
can falsely portray subjects. I do use pho-

tographs in my studio but my plein air
experience allows me to collect direct
information and experiment, hopefully
providing something that will be useful
in the studio.” Underway resulted from a
Plein Air Painters of the Southeast paintout and show in Darien, Georgia, a place
that she describes as “a wonderful little
fishing town with old boats and rugged
half dilapidated piers... a plein air painters paradise.”
As seen in the quote that began this
article, Paula begins painting by “diving right in” regardless if the canvas is
toned or not. She sketches with brushes
and works out the composition right on
the canvas. “I start with very thin paint,
defining the horizon and blocking in the
shapes – usually doing the sky first since
that will influence the rest of the painting.
By keeping the paint thin, I can move the
shapes around or wipe something out if
necessary. In that manner I build up everything at the same pace, increasingly
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Notes From Brush Hill

"Delta Twilight" • 30" x 40" • Oil

using thicker paint and glazes as needed.”
The approach to rendering that she
has developed over the years reflects
the influences of both the Hudson River
School, Alfred Bierstadt (1830-1902) in
particular, and the Tonalists, especially
George Inness (1829-1894). This spectrum of influences was demonstrated recently as she prepared a painting for an
AWA-sponsored juried exhibition at the
Haggin Museum10 in Stockton, California
titled Full Sun: American Women Artists
Illuminate the Haggin Museum that will
run from August 2 to September 16 of
this year. The members of the AWA were
asked to celebrate the works of thirteen
artists in the Haggin collection by re-examining their work and coming up with
what is called a “response” – a painting of
their own that draws inspiration from the
work of the chosen artist. Among the thir(Footnotes)
The Haggin was one of the host museums for the ASMA 20112013 15th National Exhibition that traveled 6,000 miles and was
exhibited at eight museums from coast to coast. The Haggin is a
classically beautiful facility set on lovely grounds.
11
Currently (March 24 – August 19) there is a wonderful and very
well done exhibition at the Newark Museum of Art in Newark,
NJ entitled The Rockies and the Alps: Bierstadt, Calame, and
the Romance of the Mountains. The accompanying 176-page,
beautifully illustrated hardcover exhibition catalog with the same
name can be found on Amazon. Published this past February
by Giles, the ISBN numbers are 10: 190780496X and 13: 9781907804960.
10
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teen are Alfred Bierstadt, NA and George
Inness, NA. Paula initially chose to do
a “response” to Bierstadt’s 36”x58½"
Looking Up the Yosemite Valley.
Stockton is located in California’s Central Valley and once was a provision center for mining in the mountains in which
Yosemite is found less than one hundred
miles due east. It is no wonder that the
museum has a rich collection (a dozen)
of Bierstadt paintings of Yosemite. This
Prussian-born immigrant to New Bedford, Massachusetts became active in the
Hudson River School, returned to Europe
for further schooling and painting trips
to the Alps and eventually went West in
1859 to paint the Rocky Mountains resulting in great success and record sale
prices. A full Academician in the National Academy, he maintained his studio
in New York City where in 1862 he saw
the Yosemite photographs of Carleton E.
Watkins (1829-1916) in Goupil’s Gallery.
These inspired him in 1863 to travel to
California by stagecoach with three companions, sleeping outdoors and armed in
case of Indian attack. He spent weeks in
the Yosemite Valley doing medium sized
oil sketches on paperboard which he used
back in New York City to create large canvases that were promoted and very well

received over the following years. During
this time public interest and support for
the preservation of Yosemite grew, initially
from Watkins’s popular photographs and
then from the large, well-publicized Bierstadt canvases. President Lincoln signed
the Yosemite Grant in 1864 – leading to
the nation’s first National Park.
Whether it is Bierstadt’s paintings of
the Hudson River Valley, the Alps11, the
Rocky Mountains or Yosemite, Paula is
drawn to his luminous skies and use of
light but also his subject matter and mission. He painted landscapes, natural and
untouched by man and was concerned
with the preservation of these areas. Here
is an example of how artists can affect the
course of history. Carleton Watkins, Alfred
Bierstadt and later George Inness developed a public awareness of nature and
the importance of preserving it. Inspired
by their example, Paula says, “I feel that
as artists, we have at least some responsibility for the generations that will follow
to document or portray our natural areas
that are so rapidly disappearing.”  
Paula was not satisfied with her “response” to Bierstadt’s painting so she
chose another artist on the list of thirteen
offered by the Haggin Museum, George
Inness, and successfully completed a 30”
x 40” oil titled Delta Twilight for her entry. Although a contemporary of Bierstadt
and rooted initially in the Hudson River
School’s focus on nature, Inness, who also
traveled to Europe to paint, brought back
different influences from his travels, notably, from the Barbizon School. He was attracted to their selection of salient features
and elimination of non-essential details –
their interpretation of nature rather than
their precision rendering of it. (This same
trait Paula finds attractive in the work of
ASMA Fellow C.W. Mundy whom she met
through the Society and whom she has
found very helpful in her development. “I
am an admirer of C.W. Mundy's art. I love
the way he simply makes suggestions, instead of defining all of the aspects in his
paintings. And I love his ‘Mundy Mops.’”)
Inness’ emphasis on imagination and
feeling rather than objective rendering
was part of the story. Perhaps of equal
significance was his introduction to the
philosophy of Emanuel Swedenborg

(1688-1772) a Swedish Lutheran theologian, scientist, philosopher, revelator
and mystic whose beliefs added dimension to Inness’ observation and rendering
of nature. He taught that every physical
object has a deeper significance – allowing Inness to join what he saw in the material world with his desire for spiritual
expression. Paula views Inness as a transcriber of nature in its calmer and more
tranquil aspects – qualities that appeal to
her own experience. She is inspired by his
example “to focus less in his paintings on
the specific location or scene and more
on his evoking a mood or memory. His
muted colors and soft contours evoke a
contemplative mood that is restful to the
eye and soul. In short, his works appeal to
me because of his ability to portray mood,
atmosphere and emotion.” She does the
same, successfully, in her entry for the
Haggin exhibition, Delta Twilight.

Paula’s Nautical Bent and ASMA
She really didn’t have a chance. Paula
arrived to find a father deeply steeped in
the sea and the Navy. “It seems as it is
with all of those that belong to the ‘Great-

"Orchids and Pears" • 16" x 20" • Oil

est Generation,’ my Dad had a strong
sense of patriotism, and a great love for all
things concerning the military, particularly the Navy. My Mom always said that her
children ‘cut their teeth’ on all of Dad's
Navy stories. The older he got, the more
important those days became to him. I'm
sure I inherited a love of water from him,
be it ocean or lake. He bought a small
boat and took us out as often as he could
to fish, ski or putt around. I lost count
of how many times he would drive us to
see the Battleship USS North Carolina in
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Notes From Brush Hill

Wilmington, again and again. One of my
Dad's highlights each year was attending
his ship reunion. They eventually stopped
about four years ago because there were
only a couple of the men still living.”

Paula’s father, Robert Manning Brand,
served in the Pacific during WWII on the
USS Damon M. Cummings 643, a Buckley Class Destroyer Escort named for a
Lieutenant Commander who was posthumously awarded the Navy Cross for his
heroism on board the USS San Francisco
(CA-38) during the naval Battle of Guadalcanal in 1942. Brand was on board the
Cummings on Easter Sunday, March 1,
1945 when the 82-day invasion of Okinawa began. It was the largest amphibious
assault in the Pacific during the war, designed to establish a closer base to attack
mainland Japan. The cost on both sides
– and among the 300,000 natives of the
Island up to half of whom are estimated to
have perished – was high. The Americans
lost 12,500 killed in action with three to
five times that number wounded while
the Japanese lost between 77,000 and
110,000 killed. Ships were lost on both
sides but the cost in aircraft was notable:
over 700 for the Americans and twice
that number for the Japanese. The Cummings made it through and went on to
serve until the end of the war.
The Navy and maritime influence
continued when Paula met and married
Chuck. He had also been in the Navy
and developed a special relationship
with her father as a result of this and
their mutual love of military history
books. “After college in 1973, Chuck
spent some time on a merchant vessel, a three-stroke diesel powered 1938
vintage Norwegian coaster and traded
cargo up and down the western coast
of Italy through the straits of Messina
down to Northern Africa. He later joined
the Navy and became a quartermaster
and then moved to a Special Forces Unit
called Mobile Inshore Undersea Warfare,
and was a plank owner in that unit.    “Any
free time that we can steal away, most often finds us at the coast. He did take me
sailing around Nantucket, Massachusetts
and, if there is a battleship nearby, we are
sure to visit it! I am not sure why, Paula
reflects, but somehow it all ties in. I feel
most peaceful and relaxed near the water,

and just love being on or near it so hopefully I transfer some of that to the canvas.”
“When I saw advertisements for the
ASMA in some of my art magazines, it
immediately resonated with me. Moreover, I was an admirer of ASMA Fellows
Don Demers and William Davis whom I
learned were members. I thought it would
be a great way to be involved in specific
marine-related shows and events, not to
mention being associated with such great
marine artists found in the Society. Just
maybe some of their magical ‘artistic dust’
might rub off on me! In 2007 in a Denver
gathering I met ASMA Fellow Kim Shaklee
who is also a fellow member of Women
Artists of the West. She encouraged me
to join ASMA so I did. Two years later I
became a Signature Member. ASMA has
afforded me the opportunity to show my
art in National Exhibitions in museums
across the country and get to know other
outstanding artists in the genre. For instance, talking to and exchanging ideas
with Fellow Sergio Roffo and Fellow
Emeritus John Stobart at ASMA meetings
have been highlights for me.”
With the passage of time, Paula feels
the wheel has turned full cycle for now
she is teaching art to her own step-grandchildren, much as her grandmothers did
for her. Her advice for them is the same
she offers other young artists. “If you truly
love art, then pursue it. Don’t let “no’s”
or setbacks discourage you. Perseverance
always pays off. Choose a couple of the
very best artists whose work you admire
and follow them and study with them in
whatever capacity you can. Try to paint
or draw every day or as often as you can.
Practice, practice, practice! As simple as
that advice is, it really does work!” Follow
the vibrancy.

Charles Raskob Robinson
is a Fellow of the Society. He
paints at Brush Hill, a studio built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric Sloane.
Some of Charlie’s work may
be seen on his website at:
www.brushhillstudios.com.
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Members of the ASMA will join together in beautiful Charleston SC for a special celebration to recognize the 40th anniversary
of the American Society of Marine Artists!
Our host hotel will be Hotel Indigo in Mount Pleasant, SC. This is a boutique hotel that is owned and operated under the
Holiday Inn hotel chain. The hotel is expected to
open by July of 2018. The hotel is located at 250
Johnnie Dodds Boulevard in Mount Pleasant, SC
29464. Rooms are available with two Queens or 1
King at the rate of $134 per night plus tax, or $144
per night per night plus tax with breakfast included
for up to two people. Check in is at 3 p.m. The
hotel will honor the special ASMA rate up to 3 days

prior to November 1st, and 3 days after November 3rd, 2018. Book
your rooms early!! To make your reservations, simply click on the
active booking links below, which will take you directly to the hotels
online reservations. Select your room type with or without breakfast.
If reserving by phone, please call (877) 355-7693 and use the
reference codes noted below.
ASMA Group Discount Rate at Hotel Indigo Mount Pleasant - Without Breakfast (Please reference code ASM if calling in.)
ASMA Group Discount Rate at Hotel Indigo Mount Pleasant - With Breakfast (Please reference code BRK if calling in.)
It is a great opportunity for members to make this visit to Charleston a mini vacation! Several members will plan to attend a
day or two before the retreat, and some will stay past the closing.
The Board of Directors will have a half day meeting on Thursday morning to address the ASMA annual administrative
business. This will facilitate the Board being able to participate in the festivities. The 40th Anniversary Retreat will officially
start on Thursday afternoon. We have a great kick off dinner party planned at the hotel in their new Magnolia Ballroom.
Tickets will be $49.00 per person, which includes tax and gratuity. Cocktails will be available prior to dinner, beginning at
6:30 p.m. Dinner will be served at 7 p.m., featuring fresh local fare. Following dinner, Lisa Egeli will lead a special game of
Maritime Trivia! We will have some prizes for this event. Random questions will be given to guests. Each dinner table will
serve as a team. The top scoring table will be picked based on the composite score of the 3 categories in the competition.
Sounds like fun, so start studying up! We are sure many of our members have written a special art book or have workshop

14 |

ASMA NEWS AND JOURNAL

videos on maritime painting. The Society would greatly appreciate your generosity if you could donate a book or a video that
could be given as a door prize at our event this fall. Please contact Kim Shaklee at: kim@kimshaklee.com for information.

There will be at least two artist demonstrations. The first featured artist is Signature Member Dee Beard Dean, who
resides in the Charleston area. Dee will be doing a plein air painting demo at the Waterfront Park in downtown
Charleston, on Friday morning, starting at 9:30 a.m. – There is a parking garage very nearby the demonstration site, and
it should be easy for people to carpool as well. There will be a detailed map posted online for all attendees to print out,
plus one in your registration packet.
Dee Beard Dean is a nationally recognized artist who has been painting since
childhood. She was raised in the countryside of northern Indiana and began her
formal studies at Grand Rapids College, Kendall College of Art and Design, and the
New York Academy of Art.
Dee is known for her painterly landscapes and portraits. Her greatest inspirations
have come from painting en plein air where her eye for color and composition,
and her elevated senses, guide her in creating paintings filled with evocative light
and dramatic shadows.
In addition to

being a Signature Member of ASMA, she is also a
member and founder of Plein Air Painters of the
Southeast (PAP-SE), a Signature Member of the
American Impressionist Society, an Honorary
Signature Member of International Plein Air Painters
(IPAP), and member of Oil Painters of America,
American Women Artists, and Eastern League of
Professional Artists. Her work has received many
awards at juried art competitions, and has been
published in many regional and national journals.

Our second artist demonstration will featuring
Signature Member Don Maitz, from Sarasota, FL. Don informed us that 2018 is the 300th
anniversary of Black Beard taking the Charleston Harbor. In light of this, he will be painting
Black Beard for his demonstration. Do not be surprised if you see a pirate or two “hanging
around” during the ASMA weekend! Don’s
presentation will take place at the hotel on
Saturday morning at 11 a.m., following the
annual general meeting in the Ballroom.
Don will either paint in the ballroom or
outdoors near the seating area by the pool
(weather permitting). There will be a 30
minute break shortly after noon, with boxed lunches served to those who
have ordered in advance. Attendees may dine inside the ballroom or
outside in the patio area. A slideshow will be given by Maitz in the Ballroom
following lunch.
Maitz has been painting professionally since his graduation from the Paier
School of Art in 1975. While in school a few of his drawings appeared in
Marvel Comics publications. He has produced over two hundred book covers
mostly of S.F and fantastic subjects and has illustrated works of authors such
as Stephen King, Ray Bradbury, Isaac Asimov, and George R.R.
Martin. Paramount and Warner Brothers Studios employed him as a
concept artist for the animated feature films, “Jimmy Neutron Boy Genius”
and “Ant Bully”.
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Maitz created the iconic Captain Morgan spiced rum character, has been commissioned by the National Geographic Society,
and most New York Publishing Houses. The History Channel, the Today Show, and Dateline NBC have presented Maitz Sea
faring subjects in their broadcasts. Odyssey Marine Exploration has included Maitz art in their nationally touring exhibits, and
the “Pirate Treasure: A Shipwreck Museum” recently opened in St. Thomas in the American Virgin Islands features his art.
Maitz's work have been a favorite installment in public exhibitions across the U.S. with many museum exhibitions. He received
a Silver Medal from the Society of Illustrators, two Hugo awards for Best Artist, A Howard Award, and Inkpot award (from the
San Diego Comic Con), Ten Chesley Awards and an Award of Excellence at the 24th International Exhibition at the Maritime
Gallery at Mystic Seaport. His works are in numerous private collections.
Don lives in Florida with his wife, Janny Wurts, a noted author of twenty published books and thirty five short stories of fantastic
literature, who as an accomplished artist who paints the covers to her novels.
There will also be plein air painting opportunities at Shem Creek and at the
waterfront along the Ravenal Bridge.
There is a walk path that led directly from the hotel down to the newer walking
trails, that continue on for a few miles along and under the Ravenal Bridge. This
will be a great place for members to do some plein air painting early in the
morning. Many of our Fellows and Signature members will be participating in
the Plein Air painting events. This is a great opportunity to get to know some of
your favorite painters better while improving your skills. Charleston is filled with
history, and we will have some historical options lined up for members to check
out. Members will want to come to Charleston early and do other activities like
touring the beautiful Magnolia Plantation, visit Fort Sumter National Park, the
Aquarium, There Middleton Place, the Battery, the H.L. Hunley Submarine, the
Nathaniel Russel House Museum, Drayton Hall… the list goes on and on! There
is no shortage of great things to see in Charleston and the surrounding areas.
We are also very fortunate to have one of the most prestigious local galleries in
Charleston hosting a very special Invitational show, which will feature 35 to 40
works from our ASMA artists.
Principle Gallery has graciously offered to make this opportunity available to ALL ASMA MEMBERS!!! The special “for sale”
show will run about 4 weeks, with work due by late October. The show will hang through the end of November.
A show prospectus is now available to all ASMA artist. This
will be sent out in an E- blast by the first of April. The
Prospectus will also be available online soon at the ASMA
website. If you do not received a copy of the ASMA email,
check for a downloadable copy under events on the ASMA
website. Members accepted in the show will be asked to
send a small handling
fee of $25.00. All
artwork will be shipped
directly to Principle
Gallery at a designated
time and must include a
return shipping labels
with the initial delivery
of the work. The gallery is asking for as many selected artists as possible to please
attend the Gallery’s opening reception. Competition will be fierce, and the Gallery is
looking forward to this being an important show for their collectors and all of Charleston
to see! Principle Gallery will present a private reception for special clientele and hour
before the public opening reception on Friday evening, November 2nd.
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The Society will hold its Annual General Meeting on Saturday morning in the hotel Ballroom at 9 am. As previously
mentioned, a painting demonstration and slideshow will follow the annual meeting. Please check for additional updates in
the schedule on the ASMA website at www.americansocietyofmarineartists.com as we get closer to the retreat.
We will be hosting our lovely ASMA Captain’s dinner on a privately chartered boat on Charleston Harbor for Saturday
evening, November 3rd. The cruise will board at 6:30 p.m. at the Aquarium Wharf in downtown Charleston. There should be
plenty of free parking in the immediate vicinity.
Please plan to be at the boat launch at least 15 minutes early.
The cruise will depart no later than 7 p.m. and will return back
to the dock around 9:30 p.m. Tickets will be available for $84
per person, which includes both the cruise, dinner fee and all
taxes and gratuity. This should make for a spectacular closing
event for our 40th anniversary celebration!
Should you have any questions about the upcoming ASMA
retreat in Charleston, please contact ASMA Managing Director
Daven Anderson at: davenaanderson@gmail.com or Phone
(314) 241-2339 or Kim Shaklee at: kim@kimshaklee.com or
Phone (303) 654-1219. See you all in Charleston

Many
Thanks to our Special Sponsors
MANY THANKS TO OUR SPECIAL SPONSORS
of
40th
Anniversary
ANNIVERSARYRetreat
RETREAT!
OFASMA's
THE ASMA
40TH
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ASMA Kick-off Dinner – Magnolia Ballroom – Hotel Indigo
November 1, 2018
House Garden Salad, with Ranch or Balsamic Dressing
Pasta Salad
Fresh sustainable Catch of the Day with Chef’s choice of sauce
Herb Roasted Chicken
Red Roasted Potatoes
Fresh Seasonal Vegetables
Rolls and Butter
Chef’s choice of Assorted Mini Desserts
Iced Tea, Coffee, or Hot Tea
$49.00 per person including tax and gratuity – *Gluten free option will be available

Saturday Boxed Lunch
November 3, 2018
Choice of Ham and Swiss, Roast Beef & Cheddar, or Veggie Wrap
Chips, Fruit, Cookie and a Drink (Bottled water or Soft drink)
$18.00 per person including tax and gratuity

ASMA Sunset Charleston Harbor Cruise & Captain’s Dinner
November 3, 2018
BUFFET MENU
CEDAR PLANK SALMON
&
TRADITIONAL PRIME RIB
Sauces
Lemon caper beurré blanc
Green peppercorn au jus
Accompanied by a fresh bread display and rustic bruschetta
Carved by our uniformed chef

CAJUN GRILLED CHICKEN OVER PENNE PASTA

With julienne summer squash and freshly shelled green peas
Tossed in a wild mushroom sherry cream sauce
Topped with shaved Reggiano parmesan and candied pecans

SALAD OF BABY LETTUCES

Fresh baby greens tossed with Maytag blue cheese, Granny Smith apples,
Toasted pecans, and a port wine vinaigrette

OVEN ROASTED ASPARAGUS

With lemon scented olive oil and shaved American Granna cheese

POTATOES AU GRATIN
CARAMEL PECAN PIE

With vanilla bean crème anglaise
COFFEE, ICED TEA, SOFT DRINKS and WATER INCLUDED
$84.00 per person including tax and gratuity – *Gluten free option will be available
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PORTFOLIO REVIEW UPDATES
BI-ANNUAL PORTFOLIO REVIEWS
FOR FELLOWSHIP
Fall schedule:

 ubmissions will be accepted from September 15
S
through October 12, 2018 for Fellowship

The fall portfolio submissions for Fellowship must be
completed online by going to our ASMA website, and
clicking on a special link on the ASMA Home page. Click
on the link and it will take you to our portfolio site at:
www.submittable.com.

* THE LINK WILL BE “Live” ON THE
ASMA WEBSITE ON September 15, 2018 *
Submit your portfolio for review on www.submittable.
com. Artists must submit 20 images including the dates of
when the works were completed. Sculptors will be required
to submit two views for each artwork presented. There is
a submission fee of $130 for the portfolio review for Fellow
Membership. Applicants submitting for consideration to
ASMA Fellow status must first be a Signature Member in
ASMA for no less than one year. Signature Members who
are successfully elected as a Fellow in the fall portfolio
review will officially change their membership status the
first day of the New Year. Fellows are entitled to use the
initials F/ASMA after their name. Fellowship does carry
some responsibilities to the Society. Each newly elected
Fellow shall serve one term on the Fellow Management
Committee and contribute in a meaningful way to the
membership. Please read all information included on the
application for full details, If you have questions, Email: Len
Mizerek at: mizerek@aol.com .Notifications will be sent by
November 20, 2018. If accepted, additional membership
fees will not occur until the regular dues renewal period for
all members, and should be paid by the end of December
in 2018.
 NNUAL SIGNATURE MEMBER
A
PORTFOLIO REVIEWS
Submission timeline: February 8- March 11, 2019
PORTFOLIO REVIEWS for 2019 will be submitted online
by going to our ASMA website, and clicking on a special
link on the Home page that will take you directly to our
portfolio site, located at www.submittable.com.

* THE LINK WILL BE “Live” ON THE
ASMA HOMEPAGE ON February 8th, 2019 *
Submissions will be accepted from February 8th until
March 11, 2019. The whole submission process and
uploading images is very easy and user friendly! Jurying

will take place the first week in April, with all
notifications sent out to artists no later than April 15,
2019.
There is a $ 75 fee for the portfolio review for
Signature Membership. Twelve images are required
for review for Signature Membership. Sculptors
are required to submit 2 views for each artwork. If
accepted, there will be an additional fee of $100.00 to
cover the cost of Signature Membership dues for all
Non-members.
Those who are already ASMA Regular Members
of the Society will be charged an additional $35 fee, if
elected as a Signature Member. The additional cost
is simply the difference in dues from elevating from
one membership level to another. Membership fees
cannot be paid until after jury notification is received.
The Fellows will jury the first two weeks of April,
with all notifications sent out to artists no later than
April 15, 2019.


There will also be jurying for Fellowship
in the spring of 2019 from
February 8th through March 12th, 2019.

There is a $130 fee for the portfolio review for
Fellow Membership. Applicants submitting for
consideration to ASMA Fellow status must first be a
Signature Member in ASMA for no less than one year.
PORTFOLIO REVIEWS for 2019 will be submitted
online by going to our ASMA website, and clicking
on a special link on the Home page that will take
you directly to our portfolio site, located at www.
submittable.com.
Twenty images are required for review, including
the dates of when each work was created, along with a
detailed resume. Sculptors will be required to submit
two views for each artwork presented. If accepted into
the Fellowship, there will be an additional fee due on
the first year to cover the difference in membership
dues from Signature Membership to Fellow during
the spring portfolio review. Fellows are entitled to
use the initials F/ASMA after their name. Fellowship
does carry some responsibilities to the Society. Each
newly elected Fellow shall serve one term on the
Fellow Management Committee and contribute in
a meaningful way to the membership. Please read
all information included on the application for full
details, If you have questions, Email: Len Mizerek at:
mizerek@aol.com .
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Dear ASMA Member
The Annual Meeting of the American Society of Marine Artists is coming up on November 1, 2018 in Mount
Pleasant, SC. We need your help to attain a quorum, whether or not you plan to attend.
In compliance with the proper procedures for members, the Board is asking you to assign your vote by proxy
to our ASMA Secretary; Mike Killelea. Even if you plan on attending the annual general meeting for the Society
in Mount Pleasant, SC, please consider voting by proxy now, to help assure we have the proper number of votes
required to implement these important changes for the Society.
The Board of Directors recommends an amendment to the By-Laws as follows:
Section 2 of Article III of the By-Laws of the American Society of Marine Artists, Inc. shall be amended to increase
the maximum size of the Board of Directors from thirteen (13) to a maximum of fifteen (15) directors.
There are three Board of Directors whose term is up. Each member has agreed to serve another term, if re-elected
by the membership at the annual general meeting.
There are two new candidates who have agreed to serve a three year term on the Board of Directors, provided the
amendment to Section 2 of Article III passes.
••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

PROXY FORM I am unable to attend the Annual General Meeting, scheduled to commence at 9:00 AM, Saturday,
November 1, 2018 in Mount Pleasant, SC. I thereby give my proxy vote to ASMA secretary, Mike Killelea. Please
circle one for each item of the following:
ARTICLE III
Government
Section 2. The officers of the Society shall consist of a President, a Vice-President, a Secretary, a Treasurer and a
Board of Directors of not less than nine (9) and not more than fifteen (15). Yes / No
Re-elect Russ Kramer to the ASMA Board of Directors for a three-year term. Yes / No
Re-elect Lisa Egeli to the ASMA Board of Directors for a three-year term. Yes / No
Re-elect Sheri Farabaugh to the ASMA Board of Directors for a three-year term. Yes / No
Re-elect Del Bourree-Bach to the ASMA Board of Directors for a three-year term. Yes / No
Elect Carol McClees to the ASMA Board of Directors for a three-year term. Yes / No
Elect Nicholas Fox to the ASMA Board of Directors for a three-year term. Yes / No
Member’s Name: _________________________________________________________________
Signature: _______________________________________________________________________
Date: ___________________________________________________________________________

Whether attending or not, please mail this form, completed as applicable, NO LATER THAN OCTOBER
22, 2018 to: Mike Killelea, 1885 Woodard Road, Elma, NY 14059. Please read the additional explanations and
information below. Thank you! A Xerox copy may be made to avoid cutting up the ASMA News & Journal.
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••

 n Explanation of the Matters to be Voted on at the Annual Meeting of the
A
American Society of Marine Artists, November 3, 2018 in Mount Pleasant, SC.
There are six important matters that will be voted upon at the upcoming Annual Meeting of ASMA. We thought
it would be helpful for you to have some background information about each of these.
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The ASMA Board of Directors recommends the amendment to the By-Laws and supports the re-election of three
current Board Members, as well as electing two new members to the Board, immediately following the approval of the
By-Law revision, if passed by the membership at the Annual General Meeting on Nov. 3, 2018.
1. Section 2 of Article III of the By-Laws of the American Society of Marine Artists, Inc. shall be amended to
increase the maximum size of the Board of Directors from thirteen (13) to a maximum of fifteen (15) directors.
The current By-Laws establish a Board of Directors of not less than 9 and not more than 13 directors. Our current
board membership is at its maximum size of 13. Over the past several years, ASMA has enjoyed an increase in its
membership as well as in the number and scope of its activities. This expansion has resulted in a significant increase
in the amount of volunteer time required. The Board has identified additional skill sets that are needed for the
organization, including website design, marketing, social media, fundraising/development, among many others. In
order to meet these needs, the Board recommends increasing its membership to 15 directors, to become effective
immediately following approval of this amendment by majority vote at the 2018 Annual General Meeting.
2. Re-elect Sheri Farabaugh to the ASMA Board of Directors for a three year term.
Sheri has served on the ASMA Board of Directors since July of 2015 and currently serving as our ASMA Treasurer.
Sheri has agreed to stand for re-election for an additional three year term. Her past work experience as a CPA has
been an extremely significant contribution to the Society. As a result, the Society’s accounting processes are running
smoothly, ASMA has a well-functioning budget and staying on top of all things financial. Sheri plans to step down
as Treasurer, but wants to continue contributing to ASMA and assist in the transition of electing and training a new
Treasurer for the Board.
3. Re-elect Del Bourree-Bach to the ASMA Board of Directors for a three year term.
Del has served on the ASMA for three years. He assisted with the Public Relations for the 2nd National Marine Art
Conference in Mystic, CT in 2017, and has recently joined the Nominating Committee on our Board. Del would like to
stay on the Board and help see ASMA grow.
4. Re-elect Lisa Egeli to the ASMA Board of Directors for a three year term.
Lisa joined the ASMA Board three years ago and is currently serving as our ASMA Vice President. She has served
four years on the Fellow Management Committee and has worked closely with many of the members in ASMA. She
has served on the Exhibition Committee, was a Regional Representative, and a Presenter at both the 1st and 2nd
National Marine Art Conferences in Williamsburg, VA and Mystic, CT.
5. Elect Carol McClees to the ASMA Board of Directors for a three year term.
Carol McClees is a full-time artist inspired by the work of traditional painters such as, John Singer Sargent, Montague
Dawson, Thomas Hoyne, Emile Gruppe’ and Rosa Bonheur. A lifelong painter and student, she believes that you can
never stop learning to become a better painter, thus she continues to participate in numerous workshops.
Prior to being a full time artist, for many years she utilized her marketing and nursing education to the fullest.
(MBA, AB, RN) Carol has had the privilege of being a Maritime Art Curator for the Maryland Historical Association,
Development Officer for Clyburn Arboretum, Managing Director of Annapolis Marine Art Gallery/John Barber
Editions, Activation Analyst Dartmouth Hitchcock Medical Center, Interventional Pediatric Cardiology Project
Manager for C.R. Bard, and Massachusetts JUA Medical Malpractice Claims Analyst and Negotiator. A life-long
volunteer, Carol has served on numerous boards.
6. Elect Nicholas Fox to the ASMA Board of Directors for a three year term.
Nick has a passionate love of art and marine art in particular. He would bring considerable management and
consulting experience to many endeavors for ASMA. His work as a writer and editor would serve to aid communications
goals. He has extensive knowledge of copyright law and intellectual property management, would could be of use to
the membership from time to time. He also possesses software, website and graphic design experience, which would
be useful in helping guide the Board for any future endeavors in these fields.
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

ASMA North
Many thanks to Tom and Diana
Hayes, YMAS North representatives in
New Hampshire, as we have received
ten entries from New Hampshire for the
2018 YMAS National Competition.
News from ASMA North Representative Carol Shahbaz
(carolshahbaz@sbcglobal.net):
"I have been contacting museums to schedule an ASMA
North Regional Exhibition. The process moves slow. However,
I know it is going to happen, so I want ASMA North members
to make time in their busy schedules to create, paint, or sculpt
in their art studio/kitchen table/outdoors. While I am being
patient with museum curators, I must not stop working in
my own studio. I know we will be having an ASMA North
Exhibition, even though I do not have dates yet, but I must not
stop preparing my work to submit, and neither can any of us.
I challenge you to create a new piece for our future regional
exhibition. Google the “Tall Ships” schedules in your area
(https://tallshipschallenge.com) and make the time to visit one
of them to gather inspiration for your next new piece of artwork.
Go visit your local harbor with your sketchbook. Take an outing
and visit one of the Great Lakes. Go to your local nature preserve
and sketch the waterlilies and waterfowl. Sketch the fish at an
aquarium. Just go and sketch/paint/make notes for yourself
and don’t put it off. Then take a few minutes every day to start
your design sketches. Then grab a sheet of paper/canvas/
wood/plaster and start making it a reality. Before you know
it, your next ASMA News & Journal will come with the dates
of an ASMA North Regional Exhibition, and you will be ready
to submit work for the exhibit. If you make the time NOW to
plan your next piece, you will be happy and proud that you
did, especially when you see it hanging in the next ASMA North
Regional Exhibition. Plan now for the future because tomorrow
comes quicker than you think."
ASMA West
Brent Jensen sent word that he had nothing to report from
his area of California.
Since Plein Air Magazine is one of our sponsors, perhaps you
would be interested in knowing about several events scheduled
in the ASMA West Region: The 2019 Eighth Annual Plein Air
Convention & Expo will take place in San Francisco, CA on April
24-28, 2019. www.pleinairmagazine.com (and checking out this
website gives great info about all regions). The 10th Annual
Grand Canyon Celebration of Art takes place September 8,
2018 to January 21, 2019. See www.grandcanyon.org.
The 12th Annual “Just Plein Fun” takes place July 30August 3 on Balboa Island, CA at the Huse/Skelly Studio
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Gallery. See www.debrahusegallery.com for more informationDebra Huse, ASMA member. Plein Air for the Park takes place
at the Craig Thomas Discovery & Visitor Center, Grand Teton
National Park, Wyoming, July 18 – 22, 2018. The First Annual
Yellowstone Plein Air Invitational is Sept. 26–30. www.
Yellowstone.org/plein-air.
ASMA South
ASMA South members have once again “stepped up to the
plate” with funding, supporting and scheduling local Young
Marine Artist Search Competitions in their home towns.
These YMAS students will be entered in the National YMAS
Competition.
Tom Nielsen from Carrollton, GA had a great response
from Art Teacher Cynthia Landon, Central High School, who
submitted 15 works in 2D and 3D from her students, which
were judged together. Eight awards were given on April 19,
2018 at the Carrollton Center for the Arts. Abigail Sadler won
First Place for her painting “Delicate” and Second Place for her
3D piece “Sally” made of shells and sand. Third Place went to
Morgan Collins for “Iridescent Depth,” made of found objects.
Honorable Mentions went to Sanya Rivera, Karen Long, Alexia
Cummings, Sam Sauls, and Liz Mulraney. Tom Nielsen is so
generous to his local art students by giving award ribbons, gift
certificates, tote bags, money, art supplies, and a signed print.
The Carrollton students and parents were thrilled with the
awards and special reception at the Art Center.
Youth Art Month, March 16 to April 6, 2018, at the Quinlan

Tom Nielsen (ASMA member), Abigail Sadler, Liz Mulraney, Sanya Rivera, Sam Sauls, Cynthia Landon
(art teacher), Morgan Collins, Alexia Cummings, Karen Long.

Visual Arts Center, Gainesville, GA, exhibited over 300
wonderful paintings, photography, and 3D work, including 11
marine themed works from 10th, 11th and 12th grade students.
Anne Brodie Hill gave YMAS
awards to the following
students: First Place to
homeschooled Caitlin Marsh
for her watercolor painting
“Encounter,” Second Place
to Zulianna Herrera for her
acrylic painting “Wrath
of Emotions,” Third Place
to Sophia Bradley for her
Caitlin Marsh, 2018 YMAS First Place Winner at
watercolor painting “Planet the Quinlan Visual Arts Center Youth Art Month
X.” Honorable Mentions in April

were awarded to Daniela Blanearte, Martin Lee, D’Mahri
Robinson, Louisa Leimbach.
The Georgia Watercolor Society High School Senior
Scholarship Exhibition took place at Binders Art Supplies &
Frames, Atlanta, GA, April 2 – 21, 2018. Twelve marine themed
works were selected for the YMAS competition. A.B. Hill gave
YMAS awards to the following
students: First Place to Danny
Nguyen for “Aquaticville,”
Second Place to Longna Liu
for “Underwater Iris,” Third
Place to Andrew Tan for
“Relaxation,” and Honorable
Mentions to Meredith Barney,
Bailey Curtis, Ben Breitbach,
Alexis Powell, and Musa
Figueroa.
ASMA greatly appreciates
ASMA
members Cynthia
Longna Liu, Second Place winner of the 2018
Darwin
and
Dick Elam for
YMAS at the Georgia Watercolor Society High
School Senior Scholarship Exhibition in April
their continued efforts to
encourage and financially
support YMAS competitions in Galveston and Rockwall, Texas.
Hunter Elizabeth Molock from Rockwall Heath High School
was awarded First Place for her painting “If Seaweed Could
Dance.” Galveston entries were sent to ASMA member Val
Sandell, who selected 12 award winners: The 2D awards were:
First Place to Luis Ayala for “Magnapinnas pacifica,” Second
Place to Mary Katherine Piel for “Pelican Rest,” Third Place
to Julianna Salinas for “Pierre in the Dark,” and Honorable
Mentions to Tara Donnelly, Caroline Baze and Aubrey Mason.
The 3D awards were: First Place to Carlos Pineda for “Stuffed
Branzino Fish,” Second Place to Peiru Liu for “Little House
Under the Sea,” and Third Place to Makayla Lasley for “Under
the Sea,” and Honorable Mentions to Julianna Salinas, Haile
Hernandez, and Emily Sims.

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Carol Shahbaz

carolshahbaz@sbcglobal.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard
swayhoward@aol.com

advisors to area representative

Bill Schmidt

pleinairbill@aol.com

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kansas, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE
Ball High School, Galveston, TX, 2D and 3D award winners. L to R: Luis Ayala, Makayla
Lasley, Peiru Liu, Aubrey Mason, Emily Sims, (seated) Haile Hernandez, Mary Katherine Piel,
Julianna Salinas, Tara Donnelly, Caroline Baze, Carlos Pineda (not shown - Studio Art Teacher
Candice Lepo and Ceramics Teacher Colleen Moore)

ASMA East
East Representative Sharon Way-Howard contacted her
local high school art teacher with directions on how to enter his
students in the National YMAS Competition.

Brent Jensen

brentjensen@me.com

Dutch Mostert

dutchmostert@netscape.net

Buck Braden

buckbraden@yahoo.com

advisors to area representatives

Kim Shaklee

kim@kimshaklee.com

Jon Olson

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Continued on Page 29
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Welcome
Aboard
Introducing Our Newest Signature Members
robert tandecki

Robert Tandecki was born on a farm in Little Falls, Minn. then
moved to Washington State as a small child. He always had an
interest in art starting with crayons. His teachers encouraged
him to continue to college as an art major. He then collected
an AA degree in advertising art, but his interest was always

Introducing Our Newest Signature Members
Michael Mazer

Since retiring in 1997 from a very fulfilling 36-year career as
simultaneous Chiefs of Cardiology and Nephrology at several
greater Boston-area hospitals, a prior National Institute of
Health Junior Fellowship in Gastroenterology and a LCDR,
U.S. Navy retired, (volunteering for active duty and then
the ready reserves during the Vietnam War), Mike has been

Tied Up - Watercolor - 22” x 30”
San Juan Playground - Watercolor & Gouache - 15” x 28”

fine art so he learned his favorite medium watercolor. He went
on and became a full time artist in 1980 and has never looked
backHis favorite subjects are the marine and rural environment
of the Pacific Northwest in which he calls home. Bob has made
several trips up the coast to Alaska with his camera to get ideas
for his paintings. In May, he travels Alaska’s Inside Passage as
a guest artist for ‘Cruise West’ Gold Rush Tours.Robert’s hard
work has paid off, winning several top awards and selling
his works to collectors in many parts of the world. In 2003,
he was the Grand Prize winner of ‘Arts for the Parks’ mini
50. He was also featured in Artists Magazine‘s ‘Watercolor
Magic’ in the 2005
February issue and
Cruising Magazine
in 2005, received
the George Gray
Award, Coast Guard
Art; and the David
Thimgan Award in
2008 and 2015 at the
International Marine
Art Exhibition at the
Maritime
Gallery Broken - Watercolor - 9.5” x 14”
at Mystic Seaport,
Mystic, CT. Robert is also a Member of the National Watercolor
Society (NWS).“I try to capture the mood and weather in my
paintings. I also use history and stories that I’ve heard of, or
simply scenes or visions I have experienced.”
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painting professionally since 1993 having drawn and painted
extensively as a child.

Being a maritime artist primarily along the New England Coast,
he has exhibited with the American Society of Marine Artists,
Coos Art Museum in Oregon, Mystic International Maritime
Exhibition, the Copley Society of Art, the National Watercolor
Society and the
International
Society of Marine
Painters. Mike is
an elected and/or
signature member
of 37 national art
societies.
Two of Mike’s
paintings
were
selected from a
private collection
Spinnakers on the Horizon - Watercolor - 18” x 24”
in
Washington
D.C. by the curator of the Zeeland Maritime MuZEEum for
an international exhibition in Vlissingen, Holland in 2009
in celebration of the 400th anniversary of Henry Hudson’s
European founding of New York (New Amsterdam). He has
ten works on permanent exhibition at the Massachusetts
Maritime Academy.

Mike’s work is in many public, private, corporate and museum
collections throughout the United States.

Welcome
Aboard
Introducing Our Newest Signature Members
roger dale brown

An avid traveler, Roger Dale Brown is compelled to explore
regions and subjects that capture his interest. Brown has make
it his life's study to gather and understand information from
these special places. This expands his knowledge of nature,
history, architecture and culture captured in his poignant oil
paintings.

Introducing Our Newest Signature Members
priscilla coote

Priscilla Coote has been mesmerized by the water for her
entire life. There are family tales of their near-capsizing during
a sudden squall when she was an infant; followed by more
tales of living aboard and 39-day motorsailor deliveries down
the East Coast.
Priscilla has been called a Tonalist in a Colorist world. A New

Down By Sayles - Oil on Linen - 18” x 24”
Camden Harbor - Oil - 30” x 50”

Crediting historical artists such as John Carlson, Arthur
Streeton, Isaac Levitan and John Singer Sargent for their
influence, Brown has developed his own unique voice. He
believes that painting on location or from life is an essential
element to being an artist.
“The artist’s ultimate
aim should be to evoke
the mood of a strand of
time. I use the scene
as a platform to create
from, instead of being
literal to it. God made
us creative. If we are
being literal to a scene
and do not interpret
with our own voice,
we
are
depriving
ourselves of using the
talent given to us to its
greatest capability.”

Brown's
paintings
have been displayed in
galleries and museums
throughout the United
States.

Quiet Time - Oil - 24” x 18”

Englander by birth, she has spent the last twenty-plus years
in the Florida Keys, with its blinding sunlight and saturated
hues. She has found reconciliation between these polar
opposites of imagery into her own style only after years of
diligently painting en plein air in both North and South, and
then carrying her inspirations into the studio. She has made
a lifelong study of
how the placement
and intensity of
light and dark areas
within a painting
create its mood
and
atmosphere.
She will sometimes
emphasize
rather
than minimize the
distortions of the
camera. Vignetting,
lens flare and color Ebbing Tide - Oil on Linen - 18” x 24”
shifts are favorite
tools of hers, and quite useful in the creation of mood. In
addition, she is a serious student of the anatomy of water
itself, delighting in how the careful rendering of even a mere
ripple can make a successful painting.
Predominantly taught by nature, today Priscilla participates
in selected plein air events with nationally-ranked artists
and exhibits her studio oil paintings in Key West, Nantucket,
Williamsburg and with a group of French artists in Nantes.

www.americansocietyofmarineartists.com

|

25

Welcome
Aboard
Introducing Our Newest Signature Members
joe jackson iii

Joe Jackson is a working fine artist and realist oil painter.
Noted for oceanscapes featuring birds, fish, and water and
light interactions, his work also includes still life and figurative
pieces. Raised in the coastal south, he migrated to California
at 18 to study biology, art, and engineering at Stanford. He

Introducing Our Newest Signature Members
mary pettis

In her work, Mary Pettis – Expressive Realist – draws heavily
upon her classical training and Russian influence. Mary has
been juried into and won awards in national painting events
and exhibitions from New York City to Scottsdale and Maui.
Her art has taken her to the far corners of the world: China,
Russia, and much of Europe. She has exhibited widely,

North Shore Mantra - Oil - 24” x 48”

including the United Nations in Geneva, Switzerland,
and collectors of her work reach across the globe. Mary is
recognized as an eloquent and respected speaker, teacher
and mentor, teaching in the Upper Midwest, Tuscany, Venice,
France, and Hawaii.

LightPlay V - Oil on Panel - 11” x 14”

remained in Silicon Valley in a first career as an inventor/
designer of optical systems.

A spiritual awakening re-ignited his passion for the natural
world and redirected his creativity into making beautiful images
of the environments he
loves. His soulful realist
oil paintings have been
exhibited to accolades in
coastal California, South
Carolina, Florida and
Texas. He has received
grants and awards from
the Anne McKee Artist
Fund, the Florida Keys
Council on the Arts,
Whole House Eco-center,
Key West Arts Center and
a special commendation
from the Florida Keys
Red Cross.
He enjoys surfing, free
diving, hang-gliding and
other outdoor pursuits in
his spare time.
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Early in her career, Mary studied with Hungarian painter Bela
Petheo, Richard Lack, at Atelier Lack and Daniel Graves, who
later became the founder of the Florence Academy of Art. In the
1990s, Jim Wilcox introduced her to the “wet-in-wet” plein air
approach and she moved her studio outdoors. Over the years
she continued her studies with various teachers such as Zhang
Wen Xin, Kevin MacPherson,
Jove Wang, James Shoop and
others.
Now she divides her
time equally between the
studio and outdoors. Her
decades of training and the
experiences from hundreds
of plein air paintings are a
catalyst for a symbolic visual
language of expression that
celebrates the beauty, dignity
and worth of this world and
its inhabitants.

Mary and her husband
Randy live along the St.
Croix National Scenic River
way in Minnesota. Her work,
along with information on
Fog Lifting Over Gooseberry Falls
galleries, exhibitions, and
workshops can be found on her website at www.marypettis.
com.

Welcome
Aboard
Introducing Our Newest Signature Members
Lisa Gleim

Lisa Gleim is a graduate of the Pennsylvania Academy of the
Fine Arts, and is the Audubon Artists 2012 and 2016 Gold
Medal of Honor for Pastel recipient and Audubon Artists 2013
Art Spirit Foundations Gold Medal Award for Pastel recipient.
She is the 2016 Artist of the Year for the Atlanta chapter of the
National League of American Pen Women.

Introducing Our Newest Signature Members
dee beard dean

Dee Beard Dean has been painting all her life. She was raised
in the Amish countryside of rural Indiana and studied art at
Grand Rapids College, Kendall College of Art and Design, and
the New York Academy of Art.
She founded the Plein Air Painters of the Southeast (PAP-SE),
a professional organization of acclaimed plein air artists living

Laguna Mist - Oil - 11” x 14”
Crimson Clouds - Pastel - 12” x 30”

Lisa has exhibited her landscapes around the country in
numerous juried and invitational exhibitions, including the
Marietta Cobb Museum of Art in Metro Atlanta; Customs
House Museum in Tennessee; Harbor History Museum in
Tacoma, Washington; Gibbes Museum of Art in Charleston,
South Carolina; and the Gertrude Herbert Museum in
Augusta, Georgia. Her works are also held in many private
collections throughout the world, including the Children’s
Hospital of Philadelphia, Orthopedic Division; the chambers
of the Honorable Vice-Chancellor Jack B. Jacobs in Wilmington,
Delaware; and
Astra-Zeneca Pharmaceutical in Valley
Forge, Pennsylvania.
Lisa was elected as a
Signature Member in
the American Society
of
Marine
Artists
in 2017.
She is a
Member of Excellence,
Signature
Member
and President 201618 of the Southeastern
Pastel Society; Master
Circle
Member
of
Grey Winter - Pastel - 20” x 24”
the
International
Association of Pastel Societies; Full Member of the Audubon
Artists; Associate Member of the Oil Painters of America and
Pastel Society of America; an Elected Member and Associate
Board Member of the American Artists Professional League
and Elected Member of the National Association of Women
Artists; Full Member of the Catharine Lorillard Wolfe Art
Club; Associate Member of the Allied Artists of America and a
co-founder of the Atlanta Fine Arts League.

and working in the southeastern United States.

She is also well known for her portraits and has done many
noteworthy commissions. Her work has received many
awards at juried art competitions, and has been published
in regional and national journals. Dee is represented in fine
art galleries around the country. She resides in Charleston,
South Carolina with her husband, Dr. Nicolai Chalfa. Dee is a
Signature Member of the American Impressionist Society, an
Honorary Signature Member of International Plein Air Painters
(IPAP), a member of Oil Painters of America, Eastern League
of Professional Artists, and American Women Artists. Dee is
also known in the art
world as an early
pioneer in the plein
air movement she is
the founder of Plein
Air Painters of the
Southeast (PAP-SE).
She finds it both a
joy and a privilege to
share her knowledge
and talent with artists
through plein air and
studio
workshops Hoopstick Marsh #2 - Oil - 12” x 24”
across the United States and abroad. Dee and her husband
Nicolai, host annual International Art Trips, recently to
Portugal and Provence.

Dee has received awards at many juried art competitions
including the Easton and Carmel Plein Air Invitational, and
she has been published in many regional and national journals.
She resides in Charleston, South Carolina with her husband,
Dr. Nicolai Chalfa. Her life and her work are recorded in her
book “Painter By Providence” written by Michelle Morton
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Welcome
Aboard
Introducing Our Newest Signature Members
john caggiano

John Caggiano was born in Brooklyn, New York, where he
studied pre-engineering at Brooklyn Technical High School.
He received a BA from Brooklyn College and an MFA from Pratt
Institute, both with honors. His education was supplemented
by courses at the Brooklyn Museum of Art and the Studio and

Introducing Our Newest Signature Members
kirk Mcbride

In recent years Kirk McBride has traveled the East Coast from
Florida to Maine exploring the docks and fishing shacks, the
old wooden boats and the people who make a living from
the sea. His paintings are a way of chronicling this vanishing
piece of American life.
Kirk developed an interest in American painting as a young

Cormorant's Welcome - Oil - 18” x 24”

Common Berth - Oil - 12” x 16”

Forum of Stage Design in New York City.

John loves the Sea. He has always lived near it and feels
withdrawal symptoms when traveling on one of his landlocked
painting trips. He travels extensively both here and abroad,
painting on location.
This
plein
aire
approach
enables
him to capture the
essence of the time
and place that he
interprets into his
bright and colorful
impressionisticrealism style. His
works are further
enhanced through
the use of a palette
Over the Dunes - Oil - 14” x 18”
knife, enhancing the
effects of his brushwork.
“Painting for me is the bold and dynamic use of color that
infuses life into the subject of the painting. Color is the
lifeblood of the painting. Nothing stimulates more than a
pleasing harmony, whether strongly applied or toned and
tranquil.”
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man when he first saw the work of Edward Hopper and
Winslow Homer. Exposure to the work of masterful painters,
Emile Gruppe, Edgar Payne, N.C. Wyeth and Frederick
Mulhaupt inspired Kirk to develop a style of reduced realism
in his oil paintings that emphasizes the masses, light and
mood more than the details. He has studied with modern
day American masters, Ken Auster, Kim English and Randall
Sexton.
After college at the University of Maryland, Kirk won "Best
in Show" at the first local art
show he entered, encouraging
him to make painting a
lifelong pursuit. He has been
at it since the 1970's, part-time
while teaching and raising
a family, and full time since
the early 90's. A switch from
watercolors to oils 18 years ago
led to plein air painting. This
led to travels where he has
met and shared experiences
and knowledge with painters
from all over. Kirk is known
for his interaction of light
and shadow in the images he Coming in Port - Oil - 32” x 16”
portrays. The fleeting light of early morning or late evening
creates a mood that unifies paintings of a variety of subjects.

From the Fo'c'sle - continued from Page 5

Member
Belvin
Evans had his work
accepted into the 25th
Annual Maritime Art
Exhibition at the Coos
Art Museum in Coos
Bay, Oregon. This
year's exhibit runs
from July 4th through
September 29th.
Junk Change - Belvin Evans

Signature Member Alala Knuff joined three other artists in
an exhibition of artwork for a few weeks to celebrate Piccolo
Spoleto at the Maybank Fine Art Studio Art Exhibition in St.
Johns Island, SC.
She is excited to be exhibiting her work with these
artists. There was an
Artist's Reception on
Thursday, May 31
from 4 to 7 PM. The
exhibition ran from
May 31st to June 10th.
Alana's
painting,
“Bags of Sails”, is one
of her paintings that
will be in the show
To view the artwork
of Alana Knuff, please
visit her website at
w w w. A l a n a K n u f f .
Bags of Sails - Alana Knuff
com.
Signature Member, Bob Perkowski of Milford, CT, along with
artist Jackie Jones, opened their two person exhibit, “Sailing
into Spring”, at The Gallery At Firehouse Square in New London
Ct. The show opened April 12th with a reception and painting
demonstration
by
both artists. A closing
reception and live
auction took place on
June 7, and featured
donated works by Bob
and Jackie to benefit
The
Connecticut
Maritime
Heritage
Festival.
Bone Yard - Bob Perkowski
Also, Bob’s painting
“Bone Yard” was awarded the Elizabeth L. Greeley Prize
for Watercolor at the New Haven Paint & Clay Club’s 117th
Annual Juried Art Exhibition.

ASMA Signature Member Debra Huse is honored to have
her painting, “Maritime History”, featured at the 107th Annual
California Art Club Gold Medal Exhibition. The California Art
Club’s signature exhibition of contemporary-traditional fine
art spotlights more than 300 sculptures and paintings of genres
ranging from landscapes and seascapes to figures and still lifes. The
exhibiting artists include nationally renowned representational
artists who have been active in expanding interest in the California
Impressionist heritage associated with the organization’s
founding in 1909. The exhibition will be held at the Natural
History Museum of Los Angeles, June 9th-July 1st. For more
information, please visit
www.californiaartclub.
org.
Debra’s
painting,
“Summerwind”, will be
showcased at the 2018 Oil
Painters of America Salon.
This juried exhibition will
feature the finest display
of 200 representational
oil paintings. It is being
hosted
by
Crooked Summerwind - Debra Huse
Tree Arts Center in
Traverse City, Michigan from June 22nd-September 1st. For more
information, please visit www.oilpaintersofamerica.com.
Debra is proud to be participating in the 14th Annual Plein Air
Easton Festival. One of the largest juried plein air competitions
in the country, the Festival will take place in Easton, Maryland,
July 15th-22nd. For more information, please visit www.
pleinaireaston.com.
Regional Reports - continued from Page 23

Western NY Maritime Charter School teacher Morgan Forte,
whose class Mike Killelea visited, wrote "At this time I do not
have any student work to submit. I plan on doing an entire
lesson on maritime life next year, so hopefully we will have
many to submit."
The 2018 Coast Guard Art Collection will be on display at the
Salmagundi Club, New York City, July 8 -20. Twenty-eight works
by 23 artists were selected, which include the following ASMA
artists: James Consor, Mike Mazer, Robert Semler and Frank
Gaffney. Being selected for this exhibition is a great honor. The
artists donate their paintings, which become a permanent part
of the Coast Guard Art collection. Following the exhibition at
the Salmagundi Club, the art will go on view at the Federal Hall
National Memorial, across from the New York Stock Exchange,
from late July to September 2018. The Coast Guard Art Program
also displays previously donated COGAP art at various
locations in the USA. Starting in May 2018, the St. Augustine
Lighthouse & Museum is hosting a year long exhibition, and the
Coos History Museum, Coos Bay, OR is hosting an exhibition
from July to September. For more information about COGAP,
please see www.uscg.mil/Community/Art-Program.

www.americansocietyofmarineartists.com
www.americansocietyofmarineartists.com

29
|| 29

American Society of Marine Artists Founding Member
and Fellow Emeritus, William Muller, completed a
painting as a private commission for a gentleman from
Madison, CT. This is of the RMS LUSITANIA in the New
York Harbor, 1915. Bill worked on this for quite some time
and completed it just a few months ago. Unfortunately, Bill
has been suffering from macular degeneration, and there is
no doubt that this had to be very difficult for him to paint
this beautiful work of art.
We send Bill our best wishes and hope he continues to
paint his beautiful maritime art for a long time to come.

Congratulations to our newly elected
Signature Members for 2018

BRECHIN MORGAN
LUC BERNAY
SARAH HULL
HOLLY BIRD
MICAIAH HARDISON
MARK DALY
NANCY TANKERSLEY

LAURA COOPER
CLAIBORNE GREGORY
SERENA BATES
GUY MORROW
PAUL GARNETT
POPPY BALSER
NICHOLAS FOX

THE NAUTICAL RESEARCH GUILD
"ADVANCING SHIP MODELING THROUGH RESEARCH"

Annual membership includes our world-renowned quarterly magazine, Nautical Research Journal, which
features photographs and articles on ship model building, naval architecture, merchant and naval ship construction, maritime trade, nautical and maritime history, nautical archaeology and maritime art.
Other benefits include discounts on annual conferences, ship modeling seminars, NRG products and juried
model competitions which are offered exclusively to Guild members. We hope you will consider joining our
ongoing celebration of model ships and maritime history.

For more information contact us at: www.thenrg.org or call 585 968 8111
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Assorted Scuttlebutt - continued from Page 5

In Memoriam
Arthur Moniz

Artist Arthur Moniz, passed on Wednesday February
21st at home, with his family at his side, after a year long
battle with cancer.
He studied at Massachusetts College of Art and the
Museum School of the Museum of Fine Arts in Boston.
His paintings (graphite and watercolor his favorite
medium) depict a wide range of interests, from New
Bedford’s Rich Maritime History, both fishing and
whaling. His work embodied the natural beauty of scenes
from Japan to Florida, as well as the Azores.
One of his most loved paintings titled “Mending
The Nets” traveled the country as part of the National
Exhibition of the American Society of Marine Artists
(ASMA) beginning in 2016 and ending in Mystic, CT in
2018
He has had featured collections in Japan; John Manjiro
House (Museum) and City Hall, Tosashimizu, Japan; MeijiMura Museum, Nagoya, Japan; Boston Symphony Hall,
Boston, MA; One-man show “Retrospect” New Bedford
Whaling Museum, New Bedford, Mass.; ongoing show
at Westport Winery, Westport, MA; The Millicent Library,
Fairhaven, Mass., as well as a invitational (Portuguese
government ) one-man show in St Michael , Azores.
He was awarded signature membership in ASMA
(American Society of Maritime Artists), and was a member
of the Azorean Maritime Academy, Tosashimizu Sister
City, and the Friendly Sons of St. Patrick.
He was an avid kayaker, naturalist and loved driving
his Mustang convertible on warm summer days. Arthur
enjoyed spending time with, as well as vacationing with
family and friends. His most precious time was spent
painting in both his Fairhaven and Florida studios.
He is survived by his wife and partner Cheryl of 52
years.
His work can be seen at his gallery across from the
whaling museum in New Bedford which they have
owned for over 17 years or visit his website: www.
arthurmonizgallery.com.
The Arthur Moniz Scholarship Fund has been set up for
a student studying Art. Fund c/oArthur Moniz Gallery, 22
William St. New Bedford, MA 02740

for jurying. The exhibition is open to all members and the
gallery strongly requests that accepted artists be in attendance
at the opening.
Now in order to "cram" all this issue's material in I was
forced to eliminate the 17th National catalog advertisement on
the back page. Never fear, you can still go to our website and
order a copy.
Also, I had to eliminate the all important article on the
specifications required for sending articles and images to me
for this publication. Please, if you are planning on sending
material for the next issue, and you have any questions, don't
hesitate to email me at robert@rcemlerart.com. I would prefer
that over having to request new material that isn't correct. You
are planning on submitting, right? Ooops, there I go again
begging.
The other thing I will mention is that although our National
Exhibitions are generally 2-3 years apart, we still have our
Regional exhibitions to be concerned with. Those we should
have in between our Nationals, not only for the benefit of you
members, but to keep the organization up-front with the people
out there so they know what a fine maritime art organization
we are. To be absent is to be forgotten.
So I would ask all of you to consider checking out and
visiting your local art organizations, museums, etc. Many
would most likely be very interested but I'm sure not all have
heard of us. Exposure, exposure, exposure. If you feel there
might be a viable venue, contact your local reps and they will
start the process of initiating the organizations with the proper
materials and information. You folks are scattered all over the
country and we only have a handful of Reps who obviously
can't be everywhere.
Do yourselves a favor and check them out and let us know.
So, with all of that being said, Phyllis and I are planning
to attend the Charleston Retreat and look forward to seeing
everyone in that beautiful town. Phyllis may be walking a lot
slower, but we sure plan on being there.
In the meantime, enjoy the issue, make sure you read it
thoroughly so you don't miss any important business and have
a great Summer! Hopefully it won't be too hot if you plein aire
paint. Here in Florida, on the rare occasions I've ventured out,
the oil paints actually runs on the palette. And watercolor dries
almost as fast as you apply it. See 'ya next time!

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st

www.americansocietyofmarineartists.com
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PRINCIPLE GALLERY CHARLESTON, South Carolina
PRINCIPLE GALLERY CHARLESTON finds joy in sharing museum quality works from established American and International artists
within the realm of Contemporary and Classical Realism. Our light filled space invites you to explore the gallery during our many
exhibitions featuring exciting work from many multi-faceted and diverse Principle Gallery artists.
Our gallery is dedicated to representing the highest quality of fine art. Focusing on paintings in oil and bronze sculpture, the gallery
proudly represents emerging, mid-career, and established artists with a distinct personal approach to their work. Principle Gallery
gains exposure for its artists through solo exhibitions, selective group shows, and national art fairs.

Invitational Prospectus:
Principle Gallery Charleston is pleased to offer all members of the American Society of Marine Artists (ASMA) the opportunity to
participate in the submission process for a very special juried Marine Art Invitational Show and Sale. This exclusive ‘for sale’ show will be held
at Principle Gallery Charleston, from November 1 – 27, 2018, in honor of the ASMA celebrating their 40th anniversary in beautiful Charleston,
SC. Members will gather from around the country November 1st -4th, to participate in artists demonstrations, plein air paint outs, historical
tours, an annual general meeting, and of course, the Marine Art Invitational Show and Sale!
Principle Gallery will host a private preview of the ASMA 40th Anniversary Marine Art Invitational for special collectors and participating
ASMA members at 4 p.m. on Friday, November 2, 2018, followed by an opening reception for the public immediately following from 5 to 7
p.m.
All ASMA artists submitting work for consideration are strongly encouraged to attend the opening reception at Principle Gallery on
November 2nd. Collectors love meeting artists in person, not only to learn more about their work, but to experience firsthand what inspires
the creative spirit.

Guidelines for the Marine Art Invitational Show and Sale are as follows:

1. The exhibition will be juried solely by the Principle Gallery Charleston staff.
2. P
 rinciple Gallery will select 35 - 40 works for the show. Please send only your very best work. All sizes will be considered, but keep do
keep in mind that gallery space is limited. All work must be framed and wired for hanging. Sculpture should not exceed 100 lbs.
3. The gallery will receive a 40% commission on all artwork sold. Artists will be paid within 30 days of the sale.
4. Time line for submissions:
a. Invitational Prospectus sent by email to all ASMA Members no later than April 9, 2018 through the ASMA website. A copy of
this Prospectus will also be placed on the ASMA website, so members can locate the information and revisit the deadline dates
as applicable. All ASMA members are eligible to submit. Two reminder notices will be sent by ASMA prior to the deadline. The
Gallery strongly encourages all submitting members to make their best effort to attend the opening reception in person.
submitted between
April
9 – July 30, 2018
b. Artwork may bemay
be
submitted
between
April
9
–
July
30,
2018
Interested artists will inform the Principle Gallery Charleston by E-mail or phone of intent to submit work for consideration in the
exhibition. Early submission are recommended. Please do not put off entering until the last few days! Each artist may submit 1
to 3 digital jpeg images of their artwork. Each jpeg image must be labeled with name, title, medium, size and price. Please limit the
size of each images to approximately 5 x7” at 300 dpi. Artists will send submissions to the Gallery by E-mail. Please include your
name, E-mail address, phone number and website for the Gallery in your initial contact with the images.
c. July 31, 2018: Artists will be informed of acceptance for the Marine Art Invitational Exhibition. ASMA will be presented the list by
Principle Gallery Charleston, and a notification will be sent out from ASMA to each artist via E-mail. A $25 handling fee will be
charged to each artist with accepted work. This fee must be paid prior to August 15th, or alternate work will be selected to fill the
show. Please call Principle Gallery at: (843) 727-4500 Tuesday through Saturday from 10 am - 5 pm to pay with a credit card. A check
made out to Principle Gallery Charleston may be sent in lieu of a credit card to: Principle Gallery Charleston - 125 Meeting Street,
Charleston, SC 29401. Please identify payment with your name and the work that will be included in the show.
d. On or before August 15, 2018: Accepted Artists agree to submit a short two paragraph biography and a photo of themselves to be
used by to publicize the exhibition.
e.October 22-25, 2018 (10am – 5pm): Principle Gallery Charleston will be receiving hand delivered or shipped artwork. Artists must
include a paid return shipping label when shipping work to the Gallery. Hand delivered artwork that is requested to be shipped
back will incur additional packing and shipping charges.
f. Principle Gallery reserves the right to request an extension in showing certain pieces of work beyond the end date of November 28,
2018. Artists in this case would be contacted and asked for their consent.
Please ship artwork to: Principle Gallery Charleston, 125 Meeting Street, Charleston, SC 29401, 2018
ATT: ASMA INVITATIONAL SHOW & SALE
g. Show ends Friday, November 28, 2017: Artists must make all arrangements to ship any remaining work at Principle Gallery Charleston
within 3 days of the closing of the show. Hand delivered works must be picked up between November 29th and December 1st, 2018.
Please make these arrangements with the Gallery prior to the close of the show.
Please call the Director; Frank Conrad Russen, from Principle Gallery Charleston at: (843) 727-4500 if you have any questions or concerns.
You may also E-mail the Gallery directly at: art@principlecharleston.com
 hank you for considering this wonderful opportunity to submit your artwork for the ASMA 40th Anniversary Marine Art Invitational
T
Show and Sale!
Frank Conrad Russen, Gallery Manager • (843)727-4500 • art@principlecharleston.com.
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