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Hello ASMA Members!
By the time the News and Journal hits your mailbox,
the 2nd National Marine Art Conference will likely be
underway or possibly, even history. It has sincerely
been a pleasure putting this event together the past two
years. No one said it was going to be an easy task, but
many good things have come from this experience – both in planning, and
through participating.
I would like to personally thank the Fellowship for really showing their
support of this effort by providing quality programs, demos, lectures and
events. Did I mention the donated art works??!! THANKS TO ALL OF
OUR FELLOWS WHO CONTRIBUTED! These funds help the Society to
have “seed money” for our next exciting event!
Many thanks to our Signature Members who were also able to take part
and share their expertise in demonstrations and giving valuable input.
We have so much talent in this group, and I think everyone who attends
NMAC walks away with a very positive outlook about each of the artists
who shared their time and expertise to enlighten others.
Thanks goes out to our ASMA Board of Directors, for taking the gamble
and showing their support by trusting we could make this fly, and to our
wonderful membership for believing there was value in attending and
showing their dedication to this special group of people who shared their
love for maritime art.
This has brought us closer together, afforded new friendships
and demonstrated respect for the wonderful talent we have in this
organization, which abounds. My hope is that because of this effort, each
of you will consider becoming more involved in the Society. Small gestures
of volunteering collectively turn into meaningful accomplishments and
sometimes even create a life changing experience. I have learned that
nearly all things are possible if you care enough to make the effort and
bring things to fruition!
As we move toward year end, it is time to consider how quickly we
will be approaching the Society’s 40th anniversary. The Board is strongly
committed to accomplishing the goal to reach $100,000 for the Anchor to
Windward capital campaign. Most thought this could not be done by our
40th. We can make it happen with your help. We are running the race, and
winning! Your Board of Directors have personally sacrificed in so many
ways with their time to help conserve what little funds ASMA does bring
in. By voluntarily doing much of the work, we have saved thousands of
administrative dollars to be able to contribute significantly to the fund.
Giving even a few hours of your time will help give the Society more hands
to work with. The rewards far outweigh the efforts.
Last year, we contributed every dollar possible from the conference, and
did have several generous contributions given in appreciation and belief
that the Society desperately needs to have a safety net in place for times
when things may not be running like a well-oiled machine. We need to
plan ahead!
Continued on page 4
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The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Happy Fall, everyone!
Summer was good to us, with
a few short trips and family visits.
However I must say right here and
now how fortunate most of us are. The
horrendous situation that Hurricane
Harvey wrought in Texas and Louisiana is one of those events
that is almost too much to comprehend. It will be a long time
before those poor folks have a semblance of a normal life again.
Very tragic indeed.
So, Fall brings us once again to the annual gathering of
ASMA. Most of you will probably receive this issue at about
the time that our 2nd National Marine Art Conference is taking
place in Mystic, CT, or not long after it has ended, so we will
cover that event fully in the Winter 2018 issue.
As I mentioned in my last column, Phyllis and I will not be
able to attend. Reason? Our youngest son is getting married the
same week in Illinois, so family priorities must be observed.
And they are also planning a large cookout on Saturday that
we are looking forward to. Our son can rival Emeril when it
comes to cooking. So, we hope you all enjoy Mystic, and for
those who are attending and have not seen the 17th National
Exhibition in person, you are in for a special treat. The art looks
OK in catalogs, but when you actually stand in front of it, it is
mind-boggling. I know, I saw it both in Williamsburg and in
Gainesville, GA.
It's time to renew your annual dues and you will see our
notice in this issue on page 19. Plus, you should think about and
prepare your work if you plan on advancing your membership
to either Signature or Fellow status. In addition, if you wish to
put images in the Signature Member gallery on our website,
or renew the ones you have, you will find that information on
page 18.
Our 2017 Young Marine Artist Search program (YMAS)
brought in some real talent this year. There is truly some
stunning work in both 2D and 3D executed by these young
folks. Hopefully they will become full-fledged members at
some point. I cannot imagine being the jurors for this one. You
will find this beautiful art on page 12.
Since we had so many members juried in as new Signature
Members this year, Michael Blaser has had to step up his work,
and this issue features 6 artists who truly deserve the status,
article beginning on page 16.
Our own Austin Dwyer again furnished us with a fine
historical article, and one of his paintings accompanies the
"Texas City Disaster", a horrible marine event that occurred in
1947. Austin has picked up on historical articles where we had
Continued on page 19
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Membership
Information
New Members
Ryan Boland
Massachusetts

Paul Garnett
Massachusetts

Wayne Robbins
Maine

Brenda Braden
Oregon

Roger Gill
Rhode Island

Zan Thompson
North Carolina

Stewart Burchard
Rhode Island

Ronald Musante
North Carolina

Karen Walker
North Carolina

Patricia Ecker
Connecticut

Judy Noel
Connecticut

Deceased
Richard Moore

President's Report - continued from Page 2

The official annual Capital campaign fundraising drive
will start on November 15, 2017 and run through January
31, 2018. Financial contributions are most gratefully
appreciated! We would love for you to accept the challenge
to keep ASMA alive for the future! We will keep everyone
informed as we get closer to our goal.
ASMA works because of those who step up their game
and help us make things happen. We hope this is the year
for you to help do your part! You may be amazed at how
much difference you can make!
In closing, I would like to extend an invitation to all
members to send suggestions for where you think would be
an outstanding place to hold an ASMA Retreat and annual
meeting for our 40th anniversary. Pick up to three locations
and email them to me at kim@kimshaklee.com. This should
take place between May 1st and November 10th of 2018.
Please consider weather issues when sending suggestions.
We will not be doing a conference next year, but would like
to come up with another memorable experience for the
Society’s 40th Anniversary.

Announcement
Opportunities for Plein air painting in
France, August 2018, on Historical subjects
in Auray, Brittany: Benjamin Franklin arrival
in 1776, and other marine subjects on
shore and on board a classic boat. For
more information, contact Pierre Bernay:
pierrebernay@live.fr
Cell phone: (609)955-8870.

News From The

Fo’c’sle

Signature Member Mike Mazer recently had the privilege
of being unanimously approved by the National Board of
Directors of the American Artists Professional League at the
Salmagundi Club in NYC, as their first Signature Member
elected in decades and the eighth Signature Member overall in
their 86-year history. There
are currently over 600
members in the organization
and only 13 Signature
Members. Mike also won
the Winsor and Newton
Award in watercolor for his
painting “Lobster Boat” in
their 88th Grand National
Exhibition.    The U.S. Coast
"Lobster Boat" • Mike Mazer • Watercolor
Guard commissioned Mike
to paint a piece as part of the commemoration of the 50th
anniversary of the Vietnam War and the USCG’s participation
in it. This piece, currently on exhibit at the USCG Academy’s
Museum in New London, CT, will be traveling across the
United States during the 10-year commemoration then remain
in the Coast Guard’s permanent collection in Washington,
D..C.
ASMA Signature Member Debra Huse is proud to
participate in the 15th Annual Sonoma Plein Air Festival,
September 11th-16th. The event takes place during Sonoma's
incredible harvest season and features acclaimed artists coming
together to paint and sell
their work to benefit
youth art education in
Sonoma. The Festival has
raised over one million
dollars for art education
in Sonoma schools. This
is Debra’s 15th year
of participation. For a
complete schedule of
events, please visit www.
Debra Huse plein air painting on the water
sonomapleinair.com.
Debra will be one of
ten nationally renowned artists featured at the 7th Annual
"Catalina: The Wild Side" Art Show, October 22nd at the Balboa
Yacht Club in Newport Beach, California. The show exclusively
features works depicting Catalina Island, with a special focus
on the lands stewarded by the Catalina Island Conservancy “the wild side”. Visit www.catalinaconservancy.org for details
and tickets.

ASMA signature member
Greg LaRock was the winner
of the "Best Marine" painting
award this year at Easton
Plein Air with "The Wife and
the Mistress" 24"x 36" oil, plein
air. This scene was painted at
the Cutts and Case boatyard
out in Oxford, MD over three
"The Wife and the Mistress" • Greg LaRock • Oil
morning sessions. It was the
second time Greg has won the marine award.
Signature Member James Flood's painting, "Carysfort
Lightship" was commissioned by published author Neil
Hurley to be the front cover for an upcoming book of his.
It's creation was based on a series of exchanges (primarily
phone & email) between the writer, who provided much of
the research, and James, who
created sketches based on
the information presented.
Both took separate visits to
the location off Key Largo to
capture a feel for the project.
The exchanges continued
even once the painting
moved to canvas.
"Carysfort Lightship" • James Flood
This story behind the
painting is made from excerpts from the text that Neil wrote
to go with the painting on James website:
It was early summer in 1837 when Captain John Whalton
and four crewmen from the Lightship Florida, stationed at
Carysfort Reef, Florida, left the lightship to collect firewood at
Garden Cove, Key Largo. Soon after landing, Whalton’s party
were attacked by a group of six Seminole Indians. Whalton
and one of his crew were shot and killed. Two of the remaining
crew were also wounded but all three escaped in the boat.
The dead men’s bodies were recovered later in the day by the
crews of local wrecking schooners.
The painting depicts Whalton’s departure from the lightship.
John Whalton sits at the tiller of the lightship’s tender as the
crew hoists sail for the six-mile trip to shore. Garden Cove
on Key Largo lies on the horizon underneath a passing storm
cloud. On board the Lightship Florida are Captain Whalton’s
family who were visiting the ship from Key West. Shown are
his wife Felicia, age 41, daughter Amelia, 17, son Joseph, age
15 and son William, age 4. The Whalton’s female slave and the
sixth crewman of the ship are also on deck.
Additional detail:
The image of the Lightship Florida is based upon a single
construction plan of the ship and other details learned from
contemporary accounts of the lightship. Many details of the
painting are based on educated conjecture as there are no
known images of U.S. lightships during this period.

www.americansocietyofmarineartists.com
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The Anchor to
Windward Society

Please consider making a legacy gift to
ASMA through your will or trust, or by
naming ASMA as the beneficiary of a
retirement plan, life insurance or other asset.

The American Society of Marine Artists invites you to
become a member of The Anchor to Windward Society
by including ASMA in your estate planning to insure
our financial future - that the ASMA ship can always be
firmly anchored to windward whatever the future brings.

Painting courtesy of David Bareford

For more information contact:
Ann Mohnkern, Signature Member
Coordinator of ASMA Gift Planning
191 Sisquisic Trail
Yarmouth ME 04096
207-239-9440
Painting courtesy of Len Tantillo

SIGNATURE MEMBERSHIP PINS TO BE AWARDED
The American Society of Marine Artists is pleased to
announce that it will proudly award to
all Signature Members the ASMA Lapel
Pin in recognition of the their artistic
achievements and accomplishments. The
ASMA pin is the identical design and
discrete size (1/2 inch square) as the one
that had been awarded years ago to what
were then called "Artist Members" - the
precursor to the Signature Member." It
Not actual size
is sterling silver with the ASMA logo
framed and the paint brush just touching the top of the cloisonné
ultramarine wave.
The awards were discontinued when the jeweler that made
our pins went out of business and no other could be found who
would make them at a reasonable price. After a three year search,
we finally located a couple of jewelers who work in precious
metals and cloisonné and could produce the pins at a reasonable
price. We competitively bid the job and ended up with a fine
pin that has, unlike the earlier pins, an anti-tarnishing finish
so they will always be bright and sharp. (For this reason, those
Signature Members who were awarded the earlier pins will also
receive this new one.)
The primary reason for awarding these pins is simply to
proudly recognize the recipient. Clearly the standards one has
to meet to become an ASMA Signature Member are significant
and the pin is a testimony to having met those high standards.
There is a secondary reason the Society adopted this awards
program years ago and that remains as valid today as it was
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ahmohnkern@gmail.com
then: Promotion of the Society. The sterling silver and blue
cloisonné pin with the ASMA Logo are very distinguished,
however sophisticatedly subtle and simple in presentation.
They prompt inquiries and this gives the wearer an opportunity
to speak about the nation's oldest and largest not-for-profit
educational organization promoting marine art and history.
This promotion by word of mouth is our most effective (and
cheapest) form of advertising. So the Society asks the awardees
to make it a practice to wear it.
The Society plans to present the new pins to all Signature
Members attending the Second National Marine Art
Conference in Mystic, CT October 19 - 22. Signature Members
who do not plan to attend will have their ASMA pin mailed
to them. Simply inform Anne Brodie Hill by e-mail that you
would like one; please put in your name and home address
unless the pin needs to be sent elsewhere. Anne’s e-mail
address is: AnneBHill@aol.com.
There is no charge for these awards. However, the Society
has incurred costs in making them, underwritten in part by
some members. A contribution of $10 would help cover the
remaining costs as well as the cost of shipping the pins. Please
send your contribution to: ASMA – P.O. Box 2903 – Gainesville,
GA 30503.
Again, congratulations to all of our Signature Members!
And Fellow Members, we have not overlooked you! We are
looking for ideas from graphic designers in the Society to come
up with a Fellows Pin, again using the ASMA Logo in some
fashion. Ideas welcomed.

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

In the last issue we met the “bicoastal” Signature Member Michelle Jung
who lives and works in California and
Massachusetts and two new members,
the father and son team of artists and
sailors from France, Pierre and Luc
Bernay, and followed their voyage in a
steel-hulled sloop to Antarctica to plein
air paint. In this issue we meet a new
Signature Member, Brent Jensen – an artist
who went from a career of professional
architectural rendering to a full time
Impressionist artist.
BRENT JENSEN
Signature Member, San Francisco, CA
Web site: www.brentjensenart.com
“For all at last returns
to the sea – to Oceanus,
the ocean river, like the
ever flowing stream of
time, the beginning and
the end.”
The last sentence
in Rachel Carson’s best
selling 1950 book The Sea Around Us.1
Carson (1907-1964) was one of the
most respected science writers of her
time and, with her publication of Silent
(Footnotes)
1
Rachel Carson, The Sea Around Us, Oxford University Press,
1950, ISBN-10: 0195069978; ISBN-13: 978-0195069976
2
When Brent was forty-five, he assumed his mother’s maiden
name, Jensen.
3
In keeping with the times, Tristram Coffin was prolific; when
he died at 76 he had seven children and over 60 grandchildren
and great grandchildren. Many went to sea but not all were
captains. The tragic fate of one young Coffin is remembered
in history when in November, 1820 a large whale rammed and
sunk his whaleship, the 87-foot Essex, and forced the crew of
twenty to take to three boats in the middle of the Pacific. For
89 days they were at sea. As they died from thirst and starvation,

"Shipyard" • 30" x 40" • Oil

Spring, launched an environmental
movement that has steadily grown over
the generations.
Sea Genes
When the lure of the sea is in the
blood, it can last over the generations.
This is the case for Brent Jensen.
Although he was born (May 4, 1958) in
the mountains of Elko, Nevada to Frank
Oldroyd, a store manager, and Julia
Jensen2 and raised with his six siblings in
more mountains in Evanston, Wyoming
– both places not only far distant from
the survivors ate them. When these rations failed and more were
needed, they drew straws and the first cousin of the captain,
young Owen Coffin lost out. Eight however did survive. (For
the full story see: Nathaniel Philbrick, In the Heart of the Sea:
The Tragedy of the Whaleship Essex, 2000, Penguin Books,
ISBN-10: 0141001828, ISBN-13: 978-0141001821.) Three
decades later, in 1851, Herman Melville wrote Moby Dick.
It memorializes the Essex event when, at the end of the story,
the Great White Whale Moby Dick dramatically sinks the
whaleship Pequod that had been pursuing it obsessively under
the command of Captain Ahab.

the oceans but a mile above sea level,
the sea genes were in his blood and
surfaced as he grew older. Brent is a
direct descendant, through his mother, of
Tristram Coffin (originally spelled Coffyn)
who was born in 1609 in Brixton Parish
near Plymouth, England and emigrated
with his wife, Dionis, and their family to
Massachusetts in 1642 where Tristram,
a successful businessman, eventually
bought the Island of Nantucket with a
group of others, including members of
two other families, the Starbucks and the
Gardners. He became the first magistrate
of the island in 1671 and his family
began whaling seriously in the 1690s. By
the middle of the 1700s, his sons were
captaining a half dozen whalers and
venturing into far distant waters. The lure
of the sea was in the blood3. His daughter,
Mary Coffyn Starbuck, became a leader
in introducing Quaker practices into
Nantucket. The Whaling Museum in New
Bedford, MA has an excellent permanent

www.americansocietyofmarineartists.com
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"Ancient Discoveries" • 18" x 24" • Oil

presentation about her work and the
eventual importance of Quakers in the
whaling industry. In time, petroleum
replaced whale oil and the economic
activity of Nantucket slowed dramatically,
leading many to leave, among them the
ancestors of Brent’s mother who moved
down the East Coast and eventually came
West where his parents met.
There are no professional artists
among Brent’s siblings, although his
mother is an accomplished quilter and his
Uncle Dane Jensen is an artist. It was one
of Dane’s works that greatly influenced
Brent’s art future for he drew a copy of
one of Dane’s paintings in school and the
teacher was so impressed they entered it
into a state-wide competition and Brent
won. He was in the sixth grade!
Thus encouraged and interested in
art, young Brent found himself doing
a lot of plein painting art around his
home in Evanston in Uinta County with
its rolling mountains, wide valleys and
mountain lakes and rivers. If you “fly” in
Google Earth at an altitude about 2,000
feet above the Bear Creek Valley where
Evanston is located, the undulating hills
and mountains and vast spaces you see
(Footnotes)
4
Kevin Macpherson, Fill Your Oil Paintings with Light
and Color, North Light Books, new edition 2000, ISBN-10:
1581800533, ISBN-13: 978-1581800531, 144 pages.
5
Emile Gruppe, Brushwork for the Oil Painter, WatsonGuptill Publisher, Revised Edition 1983, ISBN-10:
0823005267, ISBN-13: 978-0823005260, 144 pages.
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from the cockpit give you a sense of the
open rolling sea. But young Brent did
not need “to fly” for he found a marine
world in the beautiful mountain lakes.
It was the subconscious beginning of
Brent’s sea genes surfacing. “Growing
up in the Rocky Mountains we did all
things boating-wise on the lakes (motor
boats only.) Going to Salt Lake City was
always an adventure where I would see
the beautiful sailboats glistening on the
Great Salt Lake. Growing up my grandma
Myrtle (Coffin) Jensen would tell us stories
of the Coffins and Starbucks on Nantucket
with the whaling ships. Envisioning such
large ships in seaport harbors was always
such a mystical idea for me.”
“This is what drew me back to New
England after graduation from high
school. For about two years I lived and
painted in Connecticut and port towns
from Massachusetts to Maine. It was
there, seeing the ships and boats in the
New England harbors, where I developed
my love of painting maritime subjects.”
The sea genes were becoming more
apparent.
In 1980 he returned West and enrolled
in the University of Utah, majoring in art.
He worked his way through university
doing jobs ranging from being a soups
chef in a restaurant to working with a
real estate developer – where he first got
interested in architectural rendering that
turned out to become his full time career

after he graduated. While attending the
University, he met and married Julia Hart
and they had a daughter, Alexis, who
arrived in 1987, the same year he received
his BA degree from the University. Brent
notes that, “Now, twenty years later,
Alexis lives in San Francisco and is an
excellent artist especially in water colors.
We often plein air paint together and
continue to learn from each other.”
In 1990 Brent moved to Los
Angeles where he worked as an
architectural illustrator before opening
his own business, ArtBoard in 1995.
This architectural illustration company
provided new construction renderings
for many of the largest homebuilders in
the Western United States. In addition to
new home construction, renderings were

"Portrait of an Artist" • 24" x 18" • Oil

completed on numerous commercial
buildings and event centers throughout
California. “Some years I had a dozen
artists working for me on projects using
gouache, acrylic, water color, pencil, oil
and pen and ink techniques. We must
have done 30,000 renderings!”
“However successful this business
was, the creative dimension of what I set
out originally to engage in, namely, art,
had been put on hold. But that began to
change in 2002 when I went on vacation
to Europe. My love of Impressionism was

rekindled while visiting the Uffizi Gallery
in Florence and the D’Orsay Museum and
the Louvre in Paris. That trip prompted me
to begin painting again, something I hadn’t
done regularly since my university studies in
the ’Eighties. For the next five years, I ran the
busy architectural illustration business and oil
painted part-time. During this period, I became
a voracious reader of art books, a practice
that continued and led to a significant library.
The first book I studied was Oil Paintings
with Light & Color by Kevin MacPherson4. I
continue to refer to it often. Another ongoing
influence is Brushwork for the Oil Painter
by Emile Gruppe (1896-1978)5. It was also
during this five-year period, in October 2005
that I studied with C.W. Mundy (Charles
Warren Mundy b. 1945) at a French chateau
in the Loire Valley. He helped me appreciate
the science of art and how to tweak it to add
poetry to the work. “C.W.” had many insightful
sayings and one that continues to resonate
with me through the years is, ‘The power of
suggestion is greater than the statement of
reality.’ Applying this truth as a traditional
Impressionist has allowed me to remain loose
and focus on large shapes in my paintings.
Art became increasingly more interesting
than the work of ArtBoard and so, in 2007,
Brent sold the company and began the life
of a full time artist. During these years in
Los Angeles, his marriage ended in divorce
and he met Steve Morris who worked as an
administrator in a law firm. Their relationship
developed over the years and eventually they
married. In 2008 they moved to San Francisco
where Steve got a job with Cooley LLP, an
international law firm founded in 1920 in San
Francisco but now headquartered in Palo Alto,
California, with offices throughout United
States, in the United Kingdom and China. The
firm specializes in corporate law, litigation
and intellectual property and is recognized
as a leader for its technology practice, being
viewed as one of Silicon Valley's “go-to” law
firms.
Invest in Yourself
Brent believes an artist can continually
learn from others. “Taking workshops from
artists you respect is good for any artist. Life
learning is key to continual success and
progress in one's chosen profession. It's easy
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Notes From Brush Hill

"Harbor Colors" • 30" x 48" • Oil

for an artist with a bit of a solitary
existence to not push oneself. A
scheduled workshop creates a
space for you to be vulnerable, face
fears, and take risks. Personal style
is important for an artist, but if you
paint the same way year after year,
a workshop can be the catalyst for a
breakthrough. Investing in yourself
reconfirms your commitment to
who you are as an artist. Networking
with an expert in your field as well
as other students creates space
for friendships and camaraderie
that lasts long after the workshop
ends.” Given this attitude and the
respect Brent developed for Kevin
MacPherson (b. 1956) when he first
read and then studied his book, Fill
your Paintings with Light and Color,
it was only natural that he signed
up for a program with him in 2014.
The following year he took a more
intense workshop Kevin gave in Taos,
New Mexico where he lives.
Brent very much enjoyed
studying under both MacPherson
and Mundy for both are not only
respected artists and teachers but,
“My own professional experience
in the art world – where I had to
know and practice the discipline
associated
with
architectural
illustration and thereafter developed
my Impressionistic style – really

made me appreciate the fact that I was
somewhere in between the creative
discipline of MacPherson and the
intuitive passion of Mundy.”
Jensen’s Paintings
The Idea
Wherever Brent is in this spectrum,
he, like all artists, has to somehow come
up with an idea what to paint. His insights
are interesting. “My compositions vary
greatly because I paint what moves me.
Too many times, I’ve come across a
scene worthy of memorializing as an oil
painting, but didn’t stop to capture it in
that moment. When returning, something
changed (e.g. the weather, a building
torn down, a field plowed). Ideas are
everywhere. The key is slowing down
enough to observe your surroundings.
Then, it is imperative to make a decision.
Excuses are plentiful, especially when
plein air painting. When looking for a
scene, I often give myself a time limit for
scouting for it to avoid wasting painting
time. Rarely, do you find a perfect scene.
Another key is the importance of ‘artistic
license’ and editing a scene. Whether you
add something for interest or leave out an
element in your painting that exists is the
artist’s prerogative. Taking this license and
remembering, ‘less is more’ can transform
a painting.”

www.americansocietyofmarineartists.com
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Notes From Brush Hill

achieved with the balance of detail
execution without overworking the
composition. Each brush stroke counts.
Too many and the piece becomes muddy.
Part way through, a scene may appear to
be a “scraper” bound for the trash6. Often,
perseverance transforms the painting
into a worthwhile piece of art. Knowing
when to push forward and when to stop
is a balance worthy of mastery.” He also
recognizes the importance of giving
one’s brain a rest in order to look at the
painting with fresh eyes. One way to do
this is to use a small mirror in order to
see it reversed – like a different painting.
This surfaces both faults and strengths.
Importantly, he says let the painting live
its own life – be willing to follow it where
it goes and have fun in the adventure.
Tools and Materials

"Rockport" • 20" x 24" • Oil

Composition and Execution
An idea is one thing, translating it
into a painting is another. “Once you
have the idea for a scene, finding the
focal point is essential. That area will
have the hardest edges to draw in the
viewer. Loosely drawing the scene
accurately while squinting to see values
and shapes set the foundation for a
memorable painting. The viewer's eyes
are meant to fill in painting details. Too
many details will rob the viewer of the
opportunity to interpret a painting as
they see it. Executing loose brush strokes
(Footnotes)
6
The late ASMA Fellow Don Stone (1929-2015), the
internationally known Impressionist Maine painter and lifelong teacher, was once doing oil sketches of the ocean breaking
at the foot of a cliff where he was painting. Unafraid to admit
defeat, he would take the failed canvas-covered wooden panel
off the easel and announce it was a “skimmer” – stated in his
Downeast Maine accent (a “skim ma”) - and fling it horizontally
in a Frisbee circular motion style out to skim over the waves.
It was a simple but indelible lesson for those observing it: One
should be willing to recognize not all paintings are successful.
7
Some years ago in this column, I surveyed all of the Fellows
about materials and brushes they preferred. The answers were
all over the lot – many confessing that they simply stayed with
what the first knew. However, to underscore Brent’s point, there
was one interesting treatment of brushes that I adopted that led
to the longevity Brent refers to. First, I Velcro the ends of my
handles so my brushes all hang down from my easel – gravity
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keeps a painting interesting and fresh
even after years of daily viewing.” In this
context, Brent cites a technique C.W.
Mundy terms “fracturing a painting.”
“This involves different methods to break
up a painting to keep it interesting to
the viewer. Fracturing is created through
variations in brush work, use of a palette
knife, and softening edges.”
Once the idea is composed, Brent
establishes the big shapes first and
determines his lightest lights and darkest
darks. “Create harmony by staying
between those limits. Refinement is

works for the brush and against the natural tendency to splay
the bristles when stored upright as in the “coffee can” approach.
Secondly, use a readily available, multi-purpose bar soap made
by a company founded in 1894, Fels Naptha (“used by ladies for
shampoo and men to clean diesel engines”). It both thoroughly
cleans the brush of any paint while respecting the well-being
of the brush’s hairs/bristles. And the third practice has proven
to improve the longevity and functionality of the brush. After
washing it thoroughly with Fels Naptha and rinsing it with
water, dry it thermometer-style by flicking it firmly several times
and then place some saliva in the palm of your hand, soak the
brush with it and squeeze it out. Do this a couple of times and
finally shape the brush back to the appearance it originally had
when new. When dry, it will have the same shape and firmness
as it did when new. I have well-used brushes that are over twenty
years old.
8
Cindy Salaski, Oil Painting with the Masters: Essential

Gamblin paints are Brent’s brand of
choice. “I typically use include Titanium
White, Cadmium Yellow Light, Alizarin
Crimson, Cadmium Red Medium and
Ultramarine Blue. Color harmony is
achieved by mixing a limited palette.
A beginner’s mistake is using too little
paint on your canvas. Sometimes when
teaching a workshop, one of the biggest
breakthroughs for the students is the
amount of paint they squeeze out of their
tubes!”
As to brushes, he uses a combination
of them on any one painting. “They vary
from rounds, Filberts and brights and
range in size from #2 to #10 for normalsized paintings. For larger paintings, I use
between a #6 flat up to a one-inch brush
(#14 flat). Not only does the paint apply

Techniques from Today's Top Artists, North Light Books,
2014, ISBN-10: 1440329931, ISBN-13: 978-1440329937,
160 Pages.
9
Including articles in: International Artist.com, December/
January 2014, “Master Painters of the World: Plein Air
Strategies,” pp 98-99; Southwest Art, October 2013, “Artist to
Watch,” (Jensen also appeared in earlier issues of this magazine:
July 2011, September 2009, and August 2006); Art of the West,
September/October 2008, Feature Article by Mary Nelson, “A
Leap of Faith,” pp 60-65; American Art Collector, June, 2006,
“This Plein Air Painter is Winning Collectors Hand over Fist,”
pp 200-203.
10
These are found on www.youtube.com and include: Brent
Jensen Marine Oil Paintings; The Dory; Amarante Bridge;
Brent Jensen Oil Paintings with Significant Architecture;
Autumn in France; and, Tetons beyond the Aspens.

quicker, it assists you in staying loose and
is essential in creating soft edges. I find
that brushes often get better with time.
Some artists discard a brush about the
time that brush would be reaching peak
utilization in my work7. In addition to
brushes, a palette knife is useful for detail
work and creating hard edges in key areas
of a painting.”

Notes From Brush Hill

Promotion of His Work
Since Brent Jensen set out to be a
professional, full time artist ten years
ago, he has been busy on several fronts
and these activities have furthered his
national and international recognition.
In addition to ASMA, where his work
has been juried into the last three
National Exhibitions, Brent is a Signature
Member of the American Impressionist
Society and has actively shown in their
annual National Juried Exhibitions. He
is also a member of the Oil Painters of
America and has exhibited with them.
On other fronts, he is one of the featured
artists in the book Oil Painting with the
Masters that came out in 20148. He has
also enjoyed a favorable and diversified
press in recent years9. He has also been
active on the video front. These are easily
accessed and enable the viewer to see a
wide range of his work in various fields
both domestically and internationally10.
He is represented by the Christian Daniels
Gallery in San Francisco, the Thornwood
Gallery in Houston TX, the Waterhouse
Gallery in Santa Barbara, CA and the
Tirage Gallery in Pasadena, CA where he
has an opening as this issue goes to press.
A Word to the Wise
Twenty-five years had lapsed
between the time Brent began his art
studies at the University of Utah and
when he began fine art oil painting.
Having learned this lesson, so costly in
terms of time, he advises:
➢ Young artists should pursue their
passion and not make my mistake.
➢ Paint daily. Even if the painting is
a dud that day, it is a win. It’s all about
the mileage. The fact that you put paint to
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"New England Harbor" • 24" x 30" • Oil

canvas builds your skill and is a worthy
goal on its own.
➢ Be a life-learner. Whether through
art book reference material, online video
tutorials or workshops with respected
artists, take steps to learn from others.
The Logical Decision
C.W.Mundy has become a mentor to
Brent Jensen. It was he who suggested
Brent consider joining the American
Society of Marine Artists. “So I looked on
line to see what the Society had to offer
and found it was the perfect marriage
since it combined my love of the sea and
my love of art. I became a member several
years ago and was elected Signature
Member in 2016. I have come to respect
and admire the Society for keeping
the rich tradition of marine art and this
country’s important maritime history
alive and growing. For me, with my own
genealogy going back to Seventeenth
and Eighteenth Century sailing ships, I
am particularly appreciative of what the
Society does.” And Brent demonstrates
this by active involvement in the Society,
most recently addressing the crowd
attending the opening of the ASMA West
Regional Exhibition that debuted this past
May at the Channel Island Museum in

Oxnard, CA. (See the photos on page 30
of the most recent Summer issue of the
ASMA News & Journal.)
C. W. Mundy, an ASMA Fellow, is
clearly pleased with Brent’s progress and
happy to have him aboard the ASMA ship
as evidenced in this statement:
“Brent Jensen has successfully made
the transition from narrative illustration to
the simplicity of ‘high art.’ It satisfies his
creative intuitiveness to be more involved
with the processes and possibilities of
creativity rather than the restrictiveness of
the narrative.
Brent's willingness to do whatever
it takes coupled with his passion and
humility is an explosive recipe for
success. He is truly a great and gifted
Impressionist, which is what I think he
has always wanted to be.”
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric Sloane.
Some of Charlie’s work may
be seen on his website at:
www.brushhillstudios.com.
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American Society of Marine Artists

Young Marine Artist Search Program (YMAS)
2017 National Competition Award Winners
ASMA launched the Young Marine Artist Search (YMAS) in 2008 to nurture and support young artists interested in
maritime subjects, and to encourage museums, art centers, and schools to hold competitions for these young people,
often in conjunction with an ASMA Regional or National Exhibition. Once engaged, the student’s completed artwork
is then exhibited and the Regional award winners are selected by a jury of ASMA Signature Members. At the opening
reception of the exhibition, the top placeholders receive scholarship money, award ribbons and certificates.
In 2013, ASMA introduced the first National YMAS Competition,
with the entries coming from all over the USA, submitted from
locally held YMAS competitions. ASMA will continue this quest
each year to find young marine artists, and to support these
BEST
students and their art teachers, the keys to this program's success.
IN SHOW
In 2017, there were 12 Three-D (ceramics and mixed media)
finalists and 33 Two-D (paintings and drawings) finalists from
"Shrimp" by Hyacinth Weng
Georgia, Texas and New Hampshire high school students and art
Watercolor - 28" x 22"
teachers. Our current ASMA President; Kim Shaklee, and Michael
Johns Creek High School
Karas, who are both Fellows in the Society, judged the finalists for
Johns Creek, GA
the 2017 National YMAS awards.
Art Teacher - Bonnie Lovell

First Place - 3D

Second Place - 3D

"Bloom" by Darby Bowen
Mixed Media - 25" x 18" x 17"
Goffstown High School
Goffstown, NH
Art Teacher - Ava-Lyn Lane

First Place - 2D

"Shrimp" by Hyacinth Weng
Watercolor - 28" x 22"
Johns Creek High School
Johns Creek, GA
Art Teacher - Bonnie Lovell

Honorable Mention

"Octavia" by Makayla Lasley
Glazed Ceramic - 6" x 18" x 24"
Ball High School
Galveston, TX
Art Teacher - Colleen Moore

Second Place - 2D

"Fresh" by Su Min "Erin" Lee
Fluid Acrylic - 21" x 14"
Johns Creek High School
Johns Creek, GA
Art Teacher - Bonnie Lovell

Honorable Mention

"Submerged" by Amos Kang
"Fish Combined" by Hanna Etelalahti
Watercolor - 15" x 11"
Colored Pencil & White Gel Pen - 15" x 22"
Lassiter High School, Marietta, GA North Gwinnett HS, Suwanee, GA
Art Teacher - Yvette Kim
Art Teacher - Suzette Spinelli
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Honorable Mention

"Shells" by Weiting Liu
Colored Pencil - 20" x 25"
Johns Creek HS - Johns Creek, GA
Art Teacher - Bonnie Lovell

Third Place - 3D

"Sea Structures" by Taylor Brooks
Glazed Ceramic Tiles
14" x 22" x 1"
Ball High School
Galveston, TX
Art Teacher - Colleen Moore

Third Place - 2D

"Blue Market Crabs"
by Jennie Lee
Watercolor - 24" x 18"
Johns Creek High School
Johns Creek, GA
Art Teacher - Bonnie Lovell

Honorable Mention

"Troutina & Perchtricia" by Esther White
Acrylic on Canvas - 12" x 20"
Spaulding HS - Rochester, NH
Art Teacher - Jen Daly

“Thanks to all of our
wonderful NMAC sponsors!”

www.americansocietyofmarineartists.com
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IN MEMORIAM
Remembering Dick Moore
by Mike Killelea
The stout granite walls of
Narberth
(PA)
Presbyterian
Church on the corner of Grayling
Ave. belie the warm glow from
the community inside. But that
glow is as apparent and vibrant
today as it was 75 and more years
Richard C. Moore ago when Dick Moore grew up
there. In so many ways he and his
March 21, 1932 family shared the character of the
place. His brother was an assistant
June 28, 2017
pastor there in 1953-54, so it wasn't
a big surprise that Dick ultimately went into the ministry
himself. He graduated from The University of Pennsylvania
with an ROTC commission in 1954 and was assigned to the
new destroyer, USS John Paul Jones (DD-932). He shared a
stateroom there with Peter Maytham who got the top bunk
because Dick had a slightly senior rank, (and never let
Peter forget it). Dick’s droll humor and their interminable
back & forth needling is a characteristic Dick shared with
people he cared about. In 1957, when he finished his
reserve commitment, he entered the Princeton Theological
Seminary. That's where he eventually met his wife Toshi
who was enrolled on a scholarship. At graduation in 1960
she chose not to be ordained and returned home to Sapporo,
Japan. He was ordained that year and went back in the
Navy as the chaplain for a Destroyer Division. The limited
accommodations on various destroyers where he served
sometimes left him with 3-4” bunk space between his nose
and the overhead, and not an awful lot of sheep in his flock.
Plus, he was never particularly "thrilled" when transferring
between ships on a bosuns chair. Not the most comfortable
arrangements. So after a long distance correspondence with
Toshii, he married her in a Christian ceremony in Sapporo
amid a raging snowstorm. He has said he understood not a
word of the Japanese service, but something seemed to work
since he has often said he’s had a world class marriage. They
set up house in his home port of San Diego.
But back to that glow. There was always something of it
in him and he shared it as an ordained Presbyterian minister
for 4 years in Galton, PA where his sons Bill and Stephen
were born, and later for 27 years in Riverton, NJ. He retired
from the ministry in 1964 and moved to Tidewater, VA and
finally on to Willow Street, PA. In recent years, Toshii drifted
into Alzheimers and Dick took on a very active role in her
care. This year his son Bill stepped into the caregiver role for
both his parents as Dick’s own health deteriorated.
Dick loved the sea and the ministry, and was a natural at
both. He held a long time membership in the USS John Paul
Jones Association and regularly attended their reunions. He
also had a gift for the truth in what he painted as well as
in what he said. He served as ASMA President from 2001
to 2003 and in that time managed to "con" Pater Maytham
into the job as ASMA treasurer for 15 years. Impressive,
especially because Peter is not an artist. But Dick’s sense of
the sea and its various states was always accurate. His ship
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models were exquisite and it seemed that unless a viewer
were careful, they could almost get seasick looking at his
ships underway. He felt the seas' moods and made a viewer
feel the roll and pitch of a ship, an ability that was probably
sharpened under the master marine artist Carl Evers. Dick
was not a painter of smooth seas and that may have gotten
him a commission from the Chicago Museum of Science and
Industry for a story telling mural on their captured WW2
submarine U-505.
Dick’s glow could also be problematic. Once, while on a
plein air paint-out during an ASMA weekend, he managed
to draw the attention of a local drunk. That of course left
other plein air painters without that particular distraction
and he was often thanked for his unintended help. DIck
loved the freedom of painting on location and took every
opportunity to do so alone or with any visitor willing to
accompany him. He often brought Toshii along, because his
world class marriage fit nicely with his "world class life”,
an idea he often commented on. She came along on a cold
ASMA painting cruise aboard the Maine schooner Victory
Chimes in spring 2008.
Dick loved people and
was in turn loved by
others. His integrity
inspired intense and
lifelong
friendships.
Those who got to know
him well would help
him any way they
could, usually without
asking. Maybe Dick
managed to con Peter
with the bad puns he Dick during a lecture aboard VICTORY CHIMES
was notorious for. He will personally be missed, bad jokes
and all. He was a gentle man and a gentleman, and the glow
that was part of him remains alive in his family and friends.
It was a pleasure and an honor to be one of those friends.

Addendum to Mike Killelea’s comments by
Charles Raskob Robinson:
I cannot add a word to Mike’s
thoughtful, sensitive and allinclusive reflections on the life of
Dick Moore and his loving wife,
Toshii, so I shall not try. However
I thought I could quote a couple
passages from a thirty-one-page
essay Dick wrote recently about
the love he and Toshii Shimoda
shared for over fifty years. Their
remarkable and inspirational
love cannot be better stated than
in Dick’s own words. He meant
his missive for their two sons,
daughter-in-law and family but
Dick shared it with me because
he knew how I esteemed Toshii.

Toshii and Dick in Japan - the early years

Although stricken with Alzheimer’s, she is still with us at the time
of this writing (July 2017).
Dick begins with the final chapter. He and Toshii had moved into
an assisted-care retirement facility in Willow Valley Pennsylvania
and shortly thereafter he begins his story.

MY LIFE WITH TOSHII SHIMODA
By Richard C. Moore

“Toshii entered ‘Cedar Brook’ (the Alzheimer’s unit at the
“Glen,” at Willow Valley) on August 8, 2016, to live in a small
shared room that would be her “home” for the rest of her life. She
was 87 years old.
Prudently, we moved into Willow Valley, a large retirement
complex in Lancaster County, where others planted the lawns
and cared for people when they are well past their mid-seventies.
Considering how Toshii’s condition developed, it was a wise
decision to move here.”
---(There follow pages and pages about their courtship, marriage,
raising a family and a joyous life – all summarized in Mike’s
tribute. But the next couple of passages – the closing paragraphs
of the essay - show in Dick’s own words the depth of love the two
had for each other. Dick would have me use the present tense,
“have” for each other.)
---“I am visiting her daily with the horrific awareness that I am
observing her slowly starving. However, there are moments
when the essential Toshii emerges out of the Alzheimer’s fog and
reminds me of the selfless servant and lover of humanity that
made her unique. It is painful, but I don’t want to miss those few
moments with the woman I have loved for over half a century.
Today I brought Toshii a sushi box for lunch, trying to tempt
her appetite into action. She ate six pieces and I would have gladly
given her my four. After all she has given me everything---a
wonderful life; constant love and support; two great sons and a
dear daughter by marriage and three beautiful grandchildren who
have not outgrown their affection. (She gave me) the capacity to
revere and enjoy the world around us. She has always fed me well,
in body, mind, and spirit---and she has taught me how to love and
be loved. She has given me all this and more!
I wish it could all go on forever and ever. Perhaps it will, for we are
told that we will continue on and on as stardust, and be re-united
in millions of years as a bright shiny new star! I like that thought!”
Richard C. Moore, August 2016

STILL
AVAILABLE
"THE NAVAL WAR
OF 1812-1815:
Foundation of America's
maritime Might"

Two Editions, both with
the same soft color cover
• A black & white, 6" x 9" version, 133 pages
that retails for $15.95
• Full color , 8" x 10" version, 142 pages with
illustrations by ASMA artists that retails for
$29.95.

Dick in Ontario - never without his paints

Toshii and Dick - Ontario

Order online through our
website or from Amazon.com
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Welcome
Aboard
Introducing Our Newest Signature Members
by Michael Blaser, ASMA

Joey Blazek
I’d say that if Joey were a musician, he’d play the drums.
Texas Style! Look at those colors. But they all work together
with the steady hand of a former graphic designer and art
director. In the graphic arts bootcamp an artist
learns what works and what won’t pretty
fast. When you see his finished paintings
the palettes used are not necessarily what
nature had planned - but they work and all is
believable. You just have to respect a talent that
can consistently ‘think outside the box’ and get
away with it.
His works border on
abstraction and I never
thought to count the feathers
in his pelican painting. The
composition seems to be
cropped for tension. ‘This
bird flies.’ Look at his tasty
brush strokes. When I talked
Joey Blazek
with Joey I came away with a
much more demure impression than I expected. Unlike most
artists today, Joey makes his own stretcher bars, prepares all
his canvases and most
interestingly makes his own
frames. Here is a competent
craftsman on many levels.
As a contributor to the
Society, one of Joeys works
was accepted into the
current National Exhibition.
Congratulations Joey, you’ll
do well.

the eye and remind me
of a colorful beach towel
waving in the hot Florida
sun.
I have decided not to
give away any secrets here,
but Judy has capitalized a
process involving a basic
step computer analysis
Judy Saltzman
of grayscale saturation,
simplification of color and redesign of the image. In her finished
watercolors she uses
140lb Arches stretched
on Gator Board. When
you meet her you will
have to prod some of
these techniques from
her. They are interesting
to me as a fellow
painter and I suggest
starting with a glass of
Judy Saltzman
Chardonnay. Judy, it
was a pleasure visiting with you and congratulations on your
acceptance to the signature level of ASMA.

Jim Rahn
There is a substance about Jim Rahn's
watercolor work that easily transcends the
photorealism label. These pieces are well
thought out abstractions disguising themselves
with uncluttered imagery. The student of design
and composition can see it in the simplicity of
placement
throughout Jim’s portfolio.
I hope we have space to
exhibit at least three of his
works to show enough
examples.

Joey Blazek

Jim Rahn

Judy Saltzman
Does she sail to paint or paint to sail!
Just looking at those fresh watercolors you
might believe that she is sitting in the boat
painting and keeping up with the action. A quick
glance here and Judy’s spontaneous excitement
might remind you of our beloved Willard Bond, minus the
tin bow ties. Judy has been an active sailor and teacher all
her adult life. You could easily pick up by the palate choices
in her paintings that she lives in Florida. They are bright to
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school and went on to study
illustration at the renowned
Pratt Institute. The mold of the
professional artist is deeply
sculpted into Pratt graduates. It
has done its job well with Jim’s
work. We are pleased to have
Jim as a Signature Member of
the Society and hope for a long
and productive relationship.

Jim grew up in New Jersey
and now lived with his wife
Michelle in Seaford, DE.
Apparently the art bug bit
deep and early. Jim majored
in art throughout high

Jim Rahn

Welcome
Aboard
Introducing Our Newest Signature Members
by Michael Blaser, ASMA

Robert Simone
I’m jealous! Robert
Simone is another
Marine Artist who
wound up in Florida.
But for the website
and Biography, I never would have
guessed it. His palette isn’t your
typical pastel approach. It’s unique.
These are rich deep colors that can
be found describing Cape Ann or
Maine. Of course he has painted

Robert Simone

all these. His 18" x 24"
oil titled "Solitude" is a
night scene of simple
magic. The color scheme
in his 20" x 16" oil titled
"The Promise" seems
to show an unfinished
job of scraping and
painting. Looking at the
Robert Simone
image, I never would
have thought to finish
it just so! It also leaves me with a sense of guilt for my own
unfinished projects.
Robert followed the path to his present ability through
workshops by many gifted teachers and painters. I recommend
this to young artists (over a college degree). While his talents
were developing he was working around the waters off
Florida and staying close to nature. Most artists (me included)
bury ourselves in the safety of a studio where everything is
controlled. Robert Simone revels in the freshness of the plein
aire technique. I want to finish with an excellent quote by
Robert. “The best art amazes us because of what the artist has
left out rather than what he/she has put in.” Welcome to the
Signature level of the ASMA, Robert J. Simone.

Dale Byhre
Dale comes to the Signature level of the
Society from the Vancouver B. C. There might
be something about having water on three sides
to guide his palette. The area is so extraordinary
I am surprised that there aren’t more Marine
Painters from B. C. I have been there and the

light seemed to be bright
and dazzling. Take a
look at his website www.
marineartbydale.com
and you will see vivid use
of contrast. For smaller
acrylic paintings, the
values are well thought
out
and
reasonably
priced. Any student of
Dale Byhre
marine or naval history
could be an avid collector. I found his image "Battle of Malaya
with the HMS Prince of
Wales & HMS Repluse"
could only have been
by a genuine student
of marine history.
Welcome Dale, your
talents are a pleasant
addition
to
our
growing membership.
Dale Byhre

William Hobbs
Some of the artists I have covered in this issue
are able to capture the eye with explosive color.
William Hobbs is quite successful with showing
us the sheer power of the sea. His canvases can
be massive. The piece recently on exhibit at
Mystic Seaports 37th International Marine art
Exhibition took the Rudolph Schaeffer Emerging Artist Award.
I haven’t seen
him
paint
any
scenes with boats,
but Bill has a biology
background and it is
easy to understand
his interest in the
ebb and flow of the
William Hobbs
sea! His subject matter
is right out the front door. He is from Coastal New Hampshire.
During our conversation I could tell he was in a hurry to finish
a canvas. This is a man who knows the sea is eternal & well
worth painting.
Welcome to the Signature level of ASMA, William Hobbs!

William Hobbs
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ANNUAL SIGNATURE MEMBER
PORTFOLIO REVIEWS
March 1- April 6, 2018
PORTFOLIO REVIEWS for 2018 will be submitted online by going to our
ASMA website, and clicking on a special link on the Home page that will
take you directly to our portfolio site, located at www.submittable.com,
the new system the Society set up in 2017 for jurying portfolios and will
be exploring for future exhibitions.
THE LINK WILL NOT APPEAR ON THE ASMA
WEBSITE UNTIL MARCH 1, 2018. ***
Once we install the link, simply click on it and begin.
Submissions will be accepted from March 1st until April 6, 2018.  The
whole submission process and uploading images is very easy and user
friendly!  Jurying will take place the last two weeks of April, with all
notifications sent out to artists no later than May 15, 2018.
There is a $ 75 fee for the portfolio review for Signature
Membership. Twelve images are required for review for Signature
Membership. Sculptors are required to submit 2 views for each artwork.
If accepted, there will be an additional fee of $100.00 to cover the cost of
Signature Membership dues for all Non-members.
Those who are already ASMA Regular Members of the Society will be
charged an additional $35 fee, if elected as a Signature Member. The
additional cost is simply the difference in dues from elevating from one
membership level to another. Membership fees cannot be paid until after
jury notification is received.

BI-ANNUAL PORTFOLIO REVIEW
FOR FELLOWSHIP
March 1 - April 6, 2018 and Sept. 1 - 30, 2018
Spring jurying will take place the last two weeks of April, with all
notifications sent out to artists no later than May 15, 2018 and the fall
session will be announced by October 25, 2018. A link will appear on the
Home page of the ASMA website, when submissions are open.
There is a $130 fee for the portfolio review for Fellow Membership.
Applicants submitting for consideration to ASMA Fellow status must
first be a Signature Member in ASMA for no less than one year.
PORTFOLIO REVIEWS for 2018 will be submitted online by going to
our ASMA website, and clicking on a special link on the Home page
that will take you directly to our portfolio site,
located at www.submittable.com.
Twenty images are required for review, including the dates of when
each work was created, along with a detailed resume. Sculptors will be
required to submit two views for each artwork presented. If accepted
into the Fellowship, there will be an additional fee of $25.00 to cover
the difference in membership dues from Signature Membership to
Fellow during the spring portfolio review. Signature Members who are
successfully elected as a Fellow in the fall portfolio review will officially
change their membership status the first day of the New Year. Fellows
are entitled to use the initials F/ASMA after their name. Fellowship
does carry some responsibilities to the Society. Each newly elected
Fellow shall serve one term on the Fellow Management Committee
and contribute in a meaningful way to the membership. Please read
all information included on the application for full details, If you have
questions, Email: Len Mizerek at: mizerek@aol.com.
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SIGNATURE GALLERY PAGES
ON THE ASMA WEBSITE
There is an initial $40 fee to set up a Signature web gallery
and $20 additional if you wish to include a link to your website.
A $10 annual maintenance fee will be charged thereafter, unless
the artist wishes to submit new images, where a $40 review fee
would apply. There is an additional $10 annual renewal fee for
members with a web link to their site. All fees shall be payable
online at the ASMA website, or by check made payable to:
ASMA • P.O. Box 2903 • Gainesville, GA 30503
remitted with the Member’s annual dues. Renewal fees will
automatically be billed annually with membership renewals.
Submissions for new images will be accepted between
December 1st and January 1st annually. Accepted images
will be posted to the ASMA website by March 1st of each year.
Images should be approximately 5" x 7” at 150 dpi in a .jpeg
format, with the name, title, medium and size included. Please
send images (2 at a time, to assure delivery) via email to: kim@
kimshaklee.com. For further information, call Kim Shaklee at
(303) 654-1219.

Final Venue

17th
2016 - 2018

Opening October 14th
Mystic Maritime Art Gallery
Mystic Seaport, Mystic, Connecticut

Through
January 26, 2018

Please see back page for Digital
and Typographic Requirements for
submissions to the News & Journal

Assorted Scuttlebutt - continued from Page 4

to leave off when we lost the late Pete Eagleton. Pete's articles
of "Harbor Lights" kept us all up to date on marine history
and were important not only to maritime historians, but artists
alike. I can't tell you how many problems I solved knowing the
correct stack colors and paint schemes he used to write about.
You will find a page of photos on both the 17th National
opening at the Minnesota Marine Art Museum and the 24th
Annual Coos Bay Marine Exhibition beginning on page 26.
Now comes the sad part for me. This issue has several
remembrances of our past president, Richard Moore. Dick, as
he was known to everyone, was a charter member of ASMA
from the beginning. I could write chapters on my own personal
relationship with Dick, but there is so much said in this issue
that I will hold that part in my heart. What has been said I
would repeat most of anyway.
Dick and I met at a Samuel Adams Brew House in
Philadelphia, PA many, many years ago. Not as drinking
buddies, but I was there to see a showing he was having of

some of his paintings. Why it was held there, I never found
out, but there was certainly some drinking going on among the
guests. Over the years Phyllis and I got to know Dick & Toshii
and spent as much time together as distances and time would
allow. I always looked forward to seeing them at our annual
meetings. I knew Dick before I met him (sound strange?) but
did not know who he was, other than an interim preacher at
our Presbyterian Church during our regular pastor's vacations.
One thing I always regret. He painted water that could rival
our late member, the great Carl G. Evers. Dick used to give
me ideas and tips, but I never got a chance to sit down and
watch him paint. His demos at some of our past meetings were
always treasured and he had a wonderful sense of humor to
go with his talk. Guess that comes from creating sermons.
Anyway, I'll always remember his son Bill's statement to me in
an email after Dick passed. He said he knew his dad well and
"he would much rather paint marine art than write sermons".
Rest in Peace, my friend.

It’sThat Time of Year Again

Annual Membership Fees – 2018**
• We encourage you to take advantage of paying on-line using any major
credit card ... more than 3/4 of the membership did so in 2017.
• Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc.
• Pay by Check Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are
confident you will appreciate the ease of the on-line payment feature.

Fellow
$125.00

Signature Member* Sustaining Signature Regular Member
Member $65.00
$100.00
$65.00

Student Member
$15.00

*Signature Members must pay a website renewal fee of $10.00 in addition to their annual dues for 2018, to cover costs
for images currently exhibited on the ASMA website. Additionally, there is a $10 renewal fee for Signature Members
who currently have an existing website link to their personal website shown on their webpage with ASMA.

**To cover extra mailing costs, Canadian members add $12.00, International members add $16.00.

Membership Fees are payable by January 1st, 2018

If paying by check payable to ASMA, please send with this form, together with your check, to:

ASMA, PO Box 2903, Gainesville, GA 30503
Those who have not paid their membership fees by March 1st, 2018, without good reason,
will be assumed to have resigned. For re-instatement, Signature Members may be required
to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together

www.americansocietyofmarineartists.com
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

ASMA North
The second annual National Marine
Art Conference (NMAC) takes place in
Mystic, CT, October 18 to 22, 2017. We
hope many ASMA North members will
be present at this very special event. The
2016 NMAC was a huge success, and this year’s Conference
will be even better. Many thanks to President Kim Shaklee
for the many hours she spent making all the arrangements for
meeting locations, programs, demonstrations and meals.
Member Diana Hayes has been instrumental and had great
success introducing the YMAS Program in New Hampshire
where she moved recently. Her connections with art teachers
and Scott Chatfield, Executive Director of the Scholastic Art
Awards of New Hampshire (SAANH), located in Bedford,
NH resulted in 5 entries being sent to the National YMAS
Competition. In fact, the 2017 First Place 3D National Award
was won by Darby Bowen from Goffstown High School,
Goffstown, NH, for her mixed media “Bloom.”
Diana Hayes has volunteered to take Darby’s art to the
Mystic Seaport Museum, who have agreed to display 3 student
art works that won National YMAS awards. Darby and her art
teacher, Ava-lyn Lane will be present at the Mystic Seaport
Museum reception on October 20 and will receive her First
Place 3D award at the ASMA Dinner that night. Please see
page 12 for the 2017 National YMAS Awards results.
Other important events in the ASMA North Region,
which will include several ASMA members, will be at the
Maritime Art Gallery, Mystic Seaport, Mystic CT. “The Art
of Rowing” was exhibited July 29 to September 17, 2017 and
“The International Marine Art Exhibition” will be showing
September 22 to December 31, 2017.
From Carol Shahbaz:
One of the best ways for the public to get to know and
experience ASMA is via our regional exhibits. Several
members in the ASMA North region have already contacted
me; excited about the idea of having multiple regional shows
to exhibit their work in, they have supplied me with some
names of museums to contact. Thinking about this a bit more,
I thought, why not create an ASMA North museum directory
as a resource for our regional members. If everyone in the
ASMA North region would send me the name and city of the
museums where they live, we could develop a database of
museums to draw upon for arranging exhibits for our regional
members. So…e-mail me the names and cities of the small,
medium, or large museums in your state; I will contact them to
create a database with their names addresses, and other contact
information. This information could be shared for members to
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use for small venue shows….or better yet…it is a great way
to learn about the diversity, treasures and uniqueness in the
states of the ASMA North region.
Additionally, let me know what is happening in your
area. Emily Solomon informed me that Sault Sainte Marie
is having their 350th Anniversary next year and they are
planning special events for the entire year. Settled over 12,000
years ago by Native Americans, Father Jacques Marquette,
a French Jesuit priest, came to Sault Sainte Marie in 1668 to
start a Catholic mission. The famous Soo Locks connects Lake
Superior and Lake Huron via the St. Mary’s River with Canada
on one side and the USA on the other. It is a great place to
consider vacationing. I think there are many interesting places
and stories where each of us live, but we tend to take them for
granted. Let us share the stories and places with each other.
And, do not forget; send me the name and town of museums
and art centers in your local area. I look forward to hearing
from you. E-mail: carolshahbaz@sbcglobal.net
ASMA East
Representative Sharon Way-Howard had nothing to report
for this Fall issue. Fellow Lisa Egeli sent information that the
“Waterfowl Festival” in Easton, MD will be November 9 – 12,
2017. Kathryn McMahon sent news that she has work in the
Women of the West 47th National Show at the McBride Gallery,
Annapolis, MD, November 5 to December 3, 2017.
ASMA West
Representative Brent Jensen continues to plan and suggest
get-togethers for our ASMA West members. He sent this
information:
“Join your fellow ASMA West Region members on Saturday,
October 28, 2017 at 10:00 am at the Maritime Museum (in
the Aquatic Park Bathhouse Building) at 900 Beach Street
(at Polk), San Francisco, CA, 94109. The Museum is free and
showcases the skills and techniques of the sailor’s trade. The
current exhibit is Maritime Arts at Sea and Ashore. Family
and friends are welcome to participate. Email Brent Jensen at
brentjensen@me.com or call 415-307-7779 so we can have a
count of participants. We can have lunch together at Ghirardelli
Square after the Museum visit.”

ASMA South
The YMAS National results once again revealed that this
region enters and wins many of the YMAS National awards.
The Best in Show/First Place 2D winner, Hyacinth Weng from
Johns Creek, Georgia, won for her watercolor “Shrimp.”
In fact, four of the top awards in 2D (painting) were won
by students from the Johns Creek High School who had the
same remarkable art teacher, Bonnie Lovell, Fine Art Chair.
And two of her students, Hyacinth Weng (Best in Show/First
Place) and Erin Lee (Second Place National YMAS) and family
members will be coming to Mystic, CT to join us on Friday,

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Carol Shabaz

carolshahbaz@sbcglobal.net

Asma East

5th National YMAS Award winners, Johns Creek High School
l to r: Vice Principal, Patrick Martin; Jennie Lee (3rd Place); Hyacinth Weng (Best in Show/1st
Place); Erin Lee (2nd Place); Weiting Liu (Honorable Mention); Bonnie Lovell, Art Teacher

October 20 for the Mystic Seaport Museum reception and the
Friday ASMA dinner. They will be introduced at the dinner.
The Mystic Seaport Museum has set aside a place to display
the 2017 YMAS National award paintings (First and Second
Place) and First Place 3D with the 17th National Exhibition.
Special thanks go to Dick Elam and Cynthia Darwin,
Galveston, Texas, who have encouraged art teachers Candice
Lepo and Colleen Moore at Ball High School, Galveston,
Texas, to inspire their students to make marine art. Dick funds
the awards that are judged and selected by ASMA South
Representatives Bob Semler, Val Sandell, Charles Sharpe,
and Anne Brodie Hill. Congratulations to all these winners!
The Ball High School 2017 YMAS 2D winners are Mary
Katherine Piel, First Place for acrylic “No Fly Zone,” Second
Place Rachel Dillon for acrylic “Tentacle Temptations,”
Third Place Robin Hatherill for acrylic “Set Course.” Three
Honorable Mentions are Jose Mario Tovar for acrylic “Rough,”
Nathan Eckert for acrylic “Rowboat,” and Danielle Lang for
acrylic “Saturday Sail.”
The Ball High School 2017 YMAS 3D winners are Alyssa
Davis, First Place for ceramic & fiber “Sea of Light,” Second
Place Makayla Lasley for glazed ceramic “Octavia,” Third
Place Taylor Brooks for framed ceramic tiles “Sea Structures".
Three Honorable Mentions are Danielle Lang for ceramic
“Hank,” Cera Farringer for ceramic “Sailfish,” and Kyani
Nopens for ceramic “Starburst.” We hope to get photos of the
local Galveston YMAS award ceremony to include in the next
issue of the ASMA News & Journal.

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard
swayhoward@aol.com

advisors to area representatives

Bill Schmidt

pleinairbill@aol.com

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

ASMA
P. O. Box 2903
Gainesville, GA 30503

csharpetts@aol.com
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and the US Virgin Islands

Val Sandell
valartist@aol.com
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Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kansas, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Brent Jensen

brentjensen@me.com

ASMA ADDRESS

Charles Sharpe

Dutch Mostert

dutchmostert@netscape.net
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Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall
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jonlolson@aol.com
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TEXAS CITY
DISASTER
By Austin Dwyer

"Realm of the Unknown" • Oil on Canvas • 18" x 24" • Painting by Austin Dwyer, ASMA

As you know, The American Society of Marine Artists is an
organization whose purpose is to promote marine art AND marine
history. It is rare indeed that we have one of ASMA's finest artists
who is also a fine historian. Signature Member Austin Dwyer
combines both his beautiful art and historical knowledge to tell an
extremely interesting tale in our history.
Another Signature Member, the late Pete Eagleton wrote a
regular article in our past issues that were an historian's and an
artist's dream. This second by article by Austin harkens back to
those days, so sit back and enjoy. You will note that Hurricane
Harvey was not the only disaster Texas has suffered, although
most assuredly, one of the worst.
Editor

For Texas City, the spring morning was unseasonably
cool. At 7:45 a.m. on April 16, 1947, the temperature was 56
degrees with a 20-knot wind out of the north northwest.
Men and women were just arriving at work in the offices at
the port. Stevedores had clocked in to wrap up the loading
of ammonium nitrate fertilizer on the two ships at the dock.
Children played hopscotch half a mile away. Charles Delgado,
a high school senior, and three friends decided to skip school
that day to go swimming.
Longshoremen were starting the day on the SS Grandcamp,
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which had just arrived from Houston, Texas. Known as the SS
Benjamin Curtis, a Liberty ship, in World War II, it had been
transferred from mothball status as a gift to the French to assist
in the rebuilding of Europe after VE Day. On arrival at Texas
City, she carried 59,000 bales of twine, tobacco, peanuts and 16
cases of ammunition. In Houston, the loading of ammonium
nitrate was not permitted.
At the dock this morning, she was loaded with 2,300 tons
of ammonium nitrate, common cargo on the high seas. No
specific instructions had been issued to longshoremen with
respect to smoking. All the “Smoking Prohibited” signs posted
were in French.
Later, some of the longshoremen will tell the Coast Guard
that the hold was warm and bags loaded during the previous
shift were hot to the touch.
Not far from Dock 0, longshoremen were loading another
ship with the same kind of fertilizer cargo along with 1,800
tons of sulfur.
At a little after 8 a.m., longshoremen reported to the Captain
of the Grandcamp that smoke was filling the hold. Red-hot
embers had turned to fire. Efforts to douse the fire were
ineffective. Four portable fire extinguishers were lowered
into the hold. All were discharged, all were futile. Someone
suggested that the ship’s hose be turned on the fire. As the hose

intact were taken to morgues set up around the city. Autopsies
was lowered into the hold, the ship’s First Officer ordered that
showed that many had died from suffocation, the fire having
no water be used as it would destroy the cargo. It is likely that
sucked all the oxygen from the air. Examination of other
water at this point would have stopped the blaze. Not until
bodies closer to the blast indicated that their last breaths had
8:45 a.m. did the Captain order his crew to pump steam into the
incinerated their lungs.
hold to save the cargo. Steam tends to quash oxygen. Obviously
the captain was not aware that ammonium nitrate produces its
The powerful blast created a fifteen-foot wave for nearly
own oxygen. Worse yet, the steam may have intensified the
100 miles. More than 1,000 buildings disappeared. The ship
fire by converting the ammonium nitrate to nitrous oxide. This
explosions ignited chemical plants and refineries nearby. The
would have increased the heat in the hold. When the ship’s
Grandcamp’s anchor ended up miles inland. Shrapnel consisted
hold covers blasted open, a beautiful yellow-orange plume
of molten rivets and steel. According to the Coast Guard Board
formed in the sky. Spectators watched the colorful display.
of Inquiry, a pattern of one missile in every two square feet was
found within a half mile of the blast. Two planes were blown
Charles Delgado, who was driving the family car,
out of the sky. People as far away as Louisiana felt the shock
commented to his friends on the beautiful orange-colored
of the blast. Pieces of pavement with charred chalk on the
smoke by the docks. They immediately drove toward the
surface provided evidence that children had played on nearby
rising smoke; they parked two blocks from the pier. They met a
sidewalks.
friend who had also decided to skip school. Charles saw Father
Quinn ministering to the firemen who had been overcome
The explosion on the Grandcamp deposited large pieces
with smoke.
of hot steel in the holds of the High Flyer, tied to the dock,
anchored. The crew, aware that their ship was in danger of
People looking at the plume from a distance began to move
exploding, tried desperately to free the vessel from the dock.
closer to the port. While they moved closer, the ship’s hull
Crews on the Coast Guard fire boats had tried valiantly to
became hotter. The water splashing against the metal turned
suppress the fire, a fire so hot it blistered paint on their boats.
to steam. Pressure inside the hull increased. Despite the
obvious danger, the crew and the Texas City Fire Department
A short time before 8 p.m. the vice president of the Texas
continued to fight the raging hell. At 9:12 a.m.,
City Terminal Railway Company had called for
the first detonation vaporized everyone in the
help. All the rescue workers were either dead or
Not until 8:45
had left the pier. Without the help of tug boats, the
immediate vicinity. The entire crew and all but one
a.m. did the
High
Flyer would become another disaster. She
of the twenty-nine brave fire fighters were killed.
Captain order his
had
to
be towed from the slip. An emergency call
crew to pump
Something had possessed Charles and his
went
out;
G & H Towing Company in Galveston
steam into the
friends to leave the pier before the explosion.
answered
the
call. Knowing the disastrous end of
hold to save the
Whatever it was, the decision saved their lives.
Grandcamp
, I try to understand what possessed
the
cargo. Steam
Racing to see who would get to the car faster was a
a
captain
of
a
tug
boat to ask his men to venture into
tends to quash
miraculous decision.
such
an
inferno.
It
is the very nature of tug skippers
oxygen.
The four had just reached the car when the blast
and
crews
to
do
just
that. They always answer the
sent pieces of molten steel all around them. They
call
when
other
vessels
are in peril. There wasn’t
scrambled for safety under the car. When the debris stopped
a single person in the room that day that didn’t raise a hand
falling, the four young men crawled out from their car shelter.
to volunteer. The risks of the mission were apparent. The
What Charles saw was horrific. The beautiful orange smoke
inclusion of gas masks was telling enough. Tug crews quickly
had turned to a dark, ominous shade of umber and Payne’s
decided what else to take along. They would certainly require
gray. His eardrums were ruptured by the concussion. Floating
cutting torches, strong hawse cables along with fire-fighting
white ash punctuated by an occasional hot ember filled the
equipment. They could be called upon to board the High Flyer
thick fog. Ghostly figures moved aimlessly, like zombies. “It
to rescue survivors. That evening four tugs, the Albatross, J.R.
was like one of those silent flickers,” he said later.
Guyton, Clark, and Miraflores, departed from Bay Towing
Because Charles was one of the few who had a car that
and Suderman & Young Towing Company, operated by G &
functioned, he was recruited to transport the injured to the
H Towing Company. The tugs carried volunteers, captains and
Danforth Clinic. Many of the injured died on the way. He spoke
crews. The tugs also had representatives of the Lykes Bros.
of one man, his stomach opened, his hands trying to keep his
Steamship Company on board.
intestines intact.
The tugs arrived at the High Flyer around 11 p.m. Flames
The friend the four had met on the pier that day was more
and smoke were coming from one of the forward holds. The
curious and less fortunate.
blast from the Grandcamp explosion had loosened the mooring
Charles saw on the dock the body of his friend. He identified
from the High Flyer and pushed it into the Wilson B. Keene
the body by the clothing. His friend had been decapitated.
across the slip. The decks buckled under the tremendous heat,
Only a few pieces of remains were found in the vicinity of
steam lines ruptured. The water around the ship had turned to
the explosion. Most remains were vaporized. Some bodies still
Continued on Page 24
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Texas City Disaster - continued from Page 23

pepper the boat. Mate Angelo Amato thought he saw another
a scalding cauldron, making it impossible to leave the ship on
tug go down; Chief Engineer Andy Anders told the crew to
ropes. One of the tugs with an oxy-acetylene team edged closer
look for survivors. Babin said that they were happy to find
to the High Flyer to burn off the anchor chain. Hot rivets and
men still afloat. The blast had killed their boat’s engines and
other pieces of shrapnel screamed past the men on the tugs.
generator. The survivors thanked God for saving their lives.
Even the ten-inch hawser that was passed to one of the tugs
It was a spectacular, terrible experience, Babin said. Many had
was not enough to pull the great ship from the dock. Sailors still
died and many were injured. They prayed that nothing like
on the ship had cut all the mooring lines. Two tugs together
this would ever happen again.
made another effort to pull the ship from the slip. Still the ship
stayed. By this time the High Flyer’s number 2 and 4 hatches
A book describing the disaster, We Children of R.C., “Andy”
were in flames and number 3 hatch issued a plume of white
Anders, tells us many stories about Babin, including this:
smoke. The J.R. Guyton had bravely moved into the hull of the
“A call came in for volunteers to take tugboats to the Texas
High Flyer to rescue shouting sailors. The time in the general
City port to help free the High Flyer from the dock. Mud had
order calling for abandoning the area had passed. All hands
packed in around the ship from the first blast, trapping it.
were safe on the tug. Crews were frantically removing burning
Tugs trying to free the ship were finally told to cut loose and
debris from decks and gaining some distance. The cargo on the
return to Galveston. The High Flyer exploded as we rounded
High Flyer had reached its detonation point.
the bend in the channel. The water was sucked from beneath
the tugs. When the water came rushing
At 1:10 a.m. on April 17, the High Flyer
back, Dad’s tug was pushed out into the
succumbed to the heat and exploded.
bay. Mom received a shortwave message
One of her propellers was flung nearly
later that said he was all right and back
one mile away, demonstrating the
in Galveston.” (The book was written by
power of the explosion. The J.R Guyton
R.C Anders, Jr., Janet Anders Minshaw,
was damaged; some of the crew were
Barbara Anders Trimble, and C.E.Anders)
injured. The tug had to be towed back to
Galveston.
The Texas City disaster is considered
the worst industrial accident in the
The explosion completely destroyed
history of America. More than 5,000
the High Flyer, much of the Wilson
people were injured and almost 600
B. Keene, and, like the blast on the
others died, including those incinerated
Grandcamp, damaged surrounding
SS Grandcamp - Texas City library
beyond recognition.
buildings as well as the pier. Five and
one half hours before the explosion on the High Flyer, the
After World War II, the U.S.Navy had a surplus of ships,
army authorities had issued orders to evacuate the waterfront.
particularly tugboats. Many of these tugs were offered for sale.
All vessels, including Coast Guard boats, in grave danger,
Commercial tug companies sought them. The two tugs of G
complied with this order. Why then, exactly fifteen minutes
and H Towing in the painting were still sporting Navy colors.
after the 7:40 p.m. Army order did another authority issue an
Although they had not been repainted at the time, the tugs did
order requesting that tugs be sent to remove the High Flyer?
bear the required company logos.
Some answers were provided in interviews conducted
The G & H Towing Company, in my humble opinion,
with J.D. Babin, who was just 20 years old at the time of the
deserves continuing credit for answering the call to sail into
harm’s way. It is a call that first responders, brave men and
disaster. He worked as an oiler on the Albatross, one of the
women, hear and act upon. All the men on those tugs that
boats owned by G and H Towing. The Albatross was on the
fateful day volunteered to enter the realm of the unknown.
way from Galveston to Texas City when the Grandcamp
Their courage was tested, their fate unforeseeable, their return
exploded. So powerful was the blast that it shook buildings in
uncertain.
Galveston. Babin said that they continued after the explosion
I have wanted to illustrate their bravery for many years.
and rescued three survivors from the channel. Dead bodies
Finding
visual representations of these tugs has been extremely
floated all around them. After taking the injured to the hospital,
difficult; I hope that those looking at the painting will forgive
the Albatross crew was asked to volunteer to pull the High
my interpretation and understand my need to
Flyer from the dock because her anchor could not be raised.
take a measure of artistic license. I am proud
Babin remembered seeing smoke pouring from the holds and
and honored to give the crews of G & H Towing,
was thankful that Captain Jack Goodwin had ordered the
Bay Towing Company and Suderman & Young
crew away. Just three minutes after the captain had issued
Towing Company credit for their bravery that
the order, Babin was back on the tug, standing in the engine
fateful day through this illustration of one
room doorway. A tremendous blast blew the High Flyer apart,
action during the terrible disaster.
showering the tug with hot molten metal. The explosion lit up
the sky like noon. Babin recalled seeing chunks of metal the size
The author, longtime ASMA Signature Member Austin Dwyer, lives on the west coast in lovely
of cars flying through the air. Red-hot shrapnel continued to
Mukilteo, Washington. He is the author of "The Ring of the Piper's Tune".
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Dick Moore and I
By Peter Maytham
Where to start? I guess by saying Dick and I were the closest
and best of friends for 61-plus years!

Dick & Peter at Dick's home in Willow Street, PA and as officers aboard the USS John Paul Jones

We first met in Feb. 1956 in Newport, RI, during a cold and
snowy winter. We’d both received orders to the pre-commissioning
detail of a brand-new destroyer, the USS JOHN PAUL JONES
(DD-932), Dick as Comms. Officer, I as Damage Control Asst.
While Dick and I both graduated from college in ’54 (he Penn,
I Yale), Dick was commissioned a year before me through the
NROTC program; I through OCS in Newport, RI. Throughout
the years of our “mutual-abuse” friendship, Dick would never
let me forget I was “junior” to him. As my “superior” officer, he
proclaimed in his inimitable way that it was his Duty to teach
me everything about the Navy! “Superior”, even to the point of
making me sleep in the upper-bunk on the JPJ, regularly accusing
me of stepping on him as I climbed down!
Over the next 18 months, whether at sea on deployments,
exercises, or in port, we were constantly together, spending many
a weekend-liberty at our respective parents’ homes, …. or other
“adventures”, usually traveling in Dick’s ’56 VW “Beetle”, named
Brunhilde.
Dick left the JONES is
June 1957 to attend Princeton
Theological Seminary, where
he met Toshii. Following his
ordination, Dick decided he
wasn’t ready for a church;
so, he went back in the Navy
as a Chaplain, assigned to
a destroyer division in San
Diego. After going through
endless red-tape with his
superiors,
Dick
finally
received approval to marry
Toshii, which took place in
Sapporo, Japan, at Christmas
time’62, during a raging
Dick Moore aboard the USS SAUFLEY, Key West snowstorm.
Photo courtesy Bill Moore
The following years took
Dick and Toshii first to a small church in Galeton, PA., where sons
Steve and Bill were born, then on to a larger church in Riverton,
NJ, where they remained for 27 years until retirement brought
them to Hampton, VA.

Over the next 25 or so years …. throughout my Navy career,
then business …. we remained in regular contact, by letter, phone,
and several visits to Riverton.
Our paths crossed again when I took early retirement from
ADT Security Systems at the European HQ in Brussels, where I’d
been for 15 years. Dick and Toshii joined me there for a monthlong, “retirement”, driving-tour of Europe, before I returned
permanently to the U.S. in early 1997. Then, in the late ‘90s, thanks
to Dick’s cousin, a property developer among other things, I
had the pick of a house in the very early stages of construction
in Smithfield, VA, across the James River from Hampton,VA,
originally intended to be the Model House. Gracing virtually
every room, there are 20 or more of Dick’s wonderful paintings,
pencil-drawings, and sketches. Dick always complained that, as
his agent, I never paid him his “cut”!
While it was being built, Dick and Toshii graciously and
generously let me stay with them at their home over in Hampton.
According to Dick, I was “The man who came to dinner …. and
stayed for 8 months”… a tale he loved to tell!
The three of us became even closer, traveling together on
a number of “adventures” around the country and the world
(Colorado; Wyoming; California; Nova Scotia; several times to
my family’s summer cottage on the Canadian shores of Lake Erie,
near Buffalo; and to Egypt and Jordan).
We even went “halves” buying a house-boat, named the “MS
Toshmaru” by Dick, which we kept for a number of years at a
marina in Hampton. Toshii loved it, spending many hours by
herself in the aft salon, reading and looking out over the harbor.
Then, in the Autumn of 2000, Dick approached me to say
that he belonged to a marine artist organization, named ASMA,
which had recently gone through very difficult financial times,
needed a new treasurer, and wouldn’t I like to help out with the
“minimal work” required … yeah, right! So, that October, at the
AGM in Cape May, NJ, when Dick was President, I accepted, was
nominated and elected to the Board, and appointed Treasurer …
for the next 14 years, taking on Nancy Stiles’ job as Managing
Director after she died in Oct. 2008.
Even though I tell the story of Dick “conning“ me into
becoming ASMA Treasurer, it’s been the most wonderful time
for me, meeting all sorts of great artists, and making wonderful,
new friendships that have meant so much to me over these many
years.
Then, about ten years ago, in order to be closer to their two
sons, Steve and Bill, who lived in northern New Jersey at the time,
Dick and Toshii moved to a beautiful retirement community in
Willow Street, PA, just outside Lancaster.
From then until Dick left us this past summer, I stayed with
them on many occasions, and they came down to Smithfield a
number of times to stay with me at “Tara”, as Dick called it.
There are so many other wonderful memories and adventures
with Dick and Toshii that I could recount, but would need many
more pages to do so.
All I can say is that Dick changed my life in so many ways,
making me understand and know what it means to be “best
friends”.
I miss him very much!
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ASMA 17th National Exhibition
A trip to Winona - Minnesota Marine Art Museum
by Kim Shacklee
On June 26, 2017, we took our first trip to
Winona, Minnesota, to attend the opening
reception for the American Society of
Marine Artists’ 17th National Exhibition
at the Minnesota Marine Art Museum. We
arrived at a newly opened hotel and met up
with some ASMA colleagues - Signature
Member and Treasurer Sheri Farabaugh and
her husband Dave, and Board member and
Fellow Len Tantillo and his wife Corliss. It
had rained all day, then just as the reception
was to start, the skies cleared and the sun

came out. We were warmly welcomed by
Executive Director, Nicole ChamberlainDupree and the Curator of Collections
and Exhibitions Jon Swanson. Museum
founders Mary Burrichter and her husband
Robert Kierlin arrived shortly afterwards
and visited during a lovely reception. As
President, I delivered a short speech about
the Society to those attending, and thanked
our wonderful hosts.
The next morning, Sheri and Dave
Farabaugh went to tour St. Mary’s college,
Dave’s Alma Mater. A large reunion was
taking place. It was a happy coincidence
for this to happen on the same weekend as
our opening! Mary picked the remaining
four of us up at our hotel to give us the

grand tour of Winona. And GRAND it
was! She pointed out many attractions,
giving her keen insight into the thriving
industry, history, and beauty of the town
ASMA was in good company: Left, Vincent Van Gogh;
of Winona, home of approximately
Right, Leutze-Washington Crossing the Delaware;
26,000 people. She took us to Winona
National Bank, a major sponsor for our
from anywhere in the room. One by one,
ASMA show at the Museum. The building Mary gave comments on each work of art.
was a historic gem, with beautiful Tiffany She asked Len Tantillo to comment on the
windows, and an intriguing museum background of some of the artists and their
within the bank itself. Mary made a special works. Between the two collaborations,
stop at the Fastenal Museum, where her it was a most impressive afternoon.
husband Robert (founder of the Fastenal Paintings selected for the Minnesota
Company) and three of his high school Marine Art Museum collection must be in
friends, became partners in this amazing the top five percent of each and every artist’s
organization. To this day, Bob goes in to the best work that they have ever produced,
office each day, and is always the first one or be an important transitional piece for
there. His business ethics are impeccable that particular artist. The Van Gogh oil
and have stood the test of time.
painting; “Beach of Scheveningen” in the
We made a quick stop at the J.R. collection was a standout, and so unique
Watkins Museum, which is famous for from most of his works. We were also taken
its vanilla extract, cinnamon, and other with Emanuel Leutze’s iconic painting;
items. We had a nice lunch and headed “Washington Crossing the Delaware,” one
back to the Museum, where we met up of two surviving versions that was acquired
with the Farabaugh’ s for a personal tour by MMAM in 2014. This version was the
of the Museum’s impressive art collection, third, and final version created by the artist,
given by Mary Burrichter. The Minnesota and is a smaller rendition which had been
Marine Art Museum is large, and houses on display at the White House prior to being
six galleries. It has a new state of the art acquisitioned by the Museum.
lighting system which is clearly on par with
The vision involved in putting this
the Metropolitan Museum, The Louvre, collection together is extraordinary. Judith
and other world class museums. Upon Dobrzynski, a writer for the Wall Street
entering the gallery of American art, we Journal, did an article on the Museum’s
were taken by its elegant simplicity. Every collection last August, which can be read
painting was perfectly lit, each visible through the writer’s website at: http://
www.judithdobrzynski.com/19073/a-firmlyanchored-collection-redefines-marine-art.
It was an honor to attend the opening,
and we treasured our visit to Winona. We
appreciate Mary and Bob’s continuing
support of the Society, and for being such
gracious hosts. I would encourage every
member to make the Minnesota Marine Art
Museum a destination trip and enjoy all of
the beauty that surrounds it.

Mary Burrichter, Len Tantillo, Kim Shaklee,
Corliss Tantillo, and Elwin Shacklee
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Coos Art Museum - 24th Annual Maritime Exhibit
By Clyde E. Kirkpatrick
The traditional sneak preview pre-opening of the 24th Annual
Maritime Art Exhibit at the Coos Art Museum in Coos Bay,
Oregon on Friday evening,
July 7th set the mood for
the entire weekend. Artists
from around the country,
spouses and Museum staff
and officials enjoyed seeing
the display of maritime
themed art & wine and
snacks prior to the informal
dinner at a local Mexican
cuisine restaurant.
A highlight of the event
Steve Boyer - "Windy Walk" - Oil
was a talk given by this
Best of Show Award
years featured artist, Steve
Mayo. Steve gave a visual and spoken presentation on how he
goes about the intensive research techniques used to assure the
most accurate representations of historic maritime scenes. He
emphasized the problems when trying to get information on
ships from an era prior to
the advent of photography,
as well as tracking down
early black and white
photographs from the early
and mid-1800’s. He showed
how sometimes images can
come from unexpected or
serendipitous events. He
followed with a question
and
answer
session.
Jeffrey Hull - "Crash-Endo" - Watercolor
Attendees
agreed
this
Port of Coos Bay Award
discourse was a delight.
Well done Steve.
The Featured Artist for this year’s exhibit:
Pacific Northwest marine artist Steve Mayo - has had a lifetime
interest in maritime art and history. Mayo learned technique
and composition with the
noted watercolor artist
Charles Mulvey in Seaview,
Washington. He majored in
Fine Art including one year
at the San Francisco Art
Institute. His professional
art career began in 1970
with featured shows selling
his art while he worked on
tugboats for Bellingham
Tug & Barge Co. In 1975,
Mayo left the tugboat Harold Johnson - "Sitting at the Dock of the Bay" - Oil
Coos Director's Award
industry to pursue his art
full-time. He began showing his art at the Kirsten Gallery in Seattle,
Washington. The consistent quality and historical accuracy of his
paintings established him as a premier marine artist including a
first-place award at the 1980 Mystic Seaport International Marine
Art Exhibition. Today Mayo and his wife live in Bellingham, WA.
His paintings reside in many private and corporate collections

internationally and have been featured as covers and illustrations
in many books on Northwest regional and British Columbia
history.
The Jurors for this year’s exhibit:
June Carey - is known for her serene images of California’s
wine country, coastlines and historic missions. June is a Signature
Member of the California Art Club and a Fellow in ASMA. In 2003
June was invited to participate in the highly prestigious Masters
of the American West Invitational show at the Autry National
Center in Los Angeles, California. A resident of California she also
maintains a house in the Tuscan countryside.
Paul Daneker - Paul has nearly 40 years learning, teaching
and being an artist. Paul is devoted to the mastery of his craft.
Strong color, originality of the image, its design and sense of light
are the hallmarks of his work. Paul is a disabled former military
officer having served 18 years active military duty. Paul is a
Charter Signature member of Pacific Rim Institute of Marine Art,
a Signature Member of Puget Sound Group of Northwest Artists,
and a member of American Society of Marine Artists.
Ivan Kelly - is a painter of light and landscapes, a Signature
Member of the American Society of Marine Artists and a resident
of Toledo, Oregon, where his studio/gallery was built. His recent
exhibitions include participation in 16th National exhibition of
ASMA, Pacific Maritime Heritage Center in Newport, Oregon
and a 2013 exhibition at the Oregon State Capitol in Salem. Kelly
was raised in Ireland and immigrated to Canada in 1972, where he
began the practice of Plein air painting in the Canadian Rockies.
Awards for this year’s exhibit were announced at Saturday’s
Banquet.
Best of Show Award: Windy Walk, Oil - Steve Boyer, Salt Lake City, UT
Port of Coos Bay Award: Crash: Endo, W/C - Jeffery Hull, Cannon Beach, OR
Director’s Award: Sitting at the Dock of the Bay – Oil, Harold Johnson, Sea Tac, WA
Honorable Mention: Orcas in the Umpqua- Acrylic, Dan Gilmore, North Bend, OR
Honorable Mention: Minus Tide – Watercolor, Jeffery Hull, Cannon Beach, OR
Honorable Mention: Avatiu Port: Cook Islands – Oil, Dutch Mostert, North Bend, OR
Honorable Mention: Surf Shack and Cat – Oil, W.M. Selden, Coos Bay, OR
People’s Choice Award: To be announced in September after the vote
tally from summer attendees.
To get into the spirit of Plein air painting marine art, the artists
gathered at the Sea Basket, a local restaurant in the boat basin
of Charleston harbor, for a hearty breakfast. While some artists
ventured to the many coastal sites flowing with crashing waves,
sea otters and jutting rock outcroppings, most opted for the
texture and rust of the old fishing fleet in Charleston’s Bone Yard.
The weather cooperated and many fine works were created for
the evening’s art auction sale that benefits the Coos Art Museum.
This annual paint out is always favorite for the subject matter and
the camaraderie.
The staff of the Coos Art Museum continues to amaze as they
again organized a wonderful event. The exhibit will be on display
through September 23rd. If you are unable to attend the show
in person you can view it on line at www.coosart.org/maritime2017-entries/. While it is not the same as being there, you are able
to see all the wonderful entries. Enjoy!
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STILL Available
17th National Exhibition

COLOR
CATALOG
140 full-color pages of every work in the Exhibition, with
descriptive text from the artists, illuminating their inspirations
and methods.
8 -1/2" x 11" perfect bound soft cover edition.

Special Member's Price

2295

$
Shipping:

Each + S & H

U.S: 1 copy add $8; 2 add $10; 3 copies add $12; 4-10 add $16
Canada: add $30.00 (depending on quantities - email for quote*)
International: add $35.00; (depending on quantities - email for quote*)
* annebhill@aol.com

Members:
If paying by check, please make out to "ASMA" (Drawn on a US Bank Account) for
$22.95 for one copy plus $8.00 shipping and handling, and please include your
name, shipping address, phone number and email with your check. See above costs
if ordering more than one copy."

If paying by check, please make
payable to

"ASMA"
and mail to:

ASMA 17th National
Color Catalog
P.O. Box 2903
Gainesville, GA 30503

Digital and typographical requirements for the ASMA News & Journal
Shown below are the specifications required for both digital and scanned photographs submitted for publication and also
the requirements for written articles. Text requirements have been pretty much resolved regarding PC and Mac computer
system compatibility. However, there is a real concern over photographs submitted. Hopefully this will explain what is
required when anything is submitted to the N&J for consideration.
First and most important: The ASMA News & Journal is assembled and edited utilizing a Mac computer operating and
scanning system. Some PC software is not compatible. The publication is produced with Adobe InDesign software.

Specs:

Images: All images submitted should be • 300 dpi resolution (print image specs) • JPG format • RGB color and
approximately 4" x 6" (1200 x 1800 pixels) in size, unless otherwise requested. Members using camera images, and cannot
obtain a setting of 300 dpi, (standard cameras use 72 web resolution) should send the largest size the camera will allow.
Most cameras today allow for adjusting sizes. Members using Adobe Photoshop should be able to adjust those images,
but if not I can, as long as they are large enough. Large images can be downsized but small images cannot be enlarged.
Images may be emailed in single or multiple mailings as long as each mailing does not exceed 10MB of memory.
Articles: All articles and written material should be sent in one of two formats... Microsoft Word or plain text. They
should be written in paragraph form with no fancy formatting, such as tabs, columns, double spacing, etc. I format
articles to the specifications of my InDesign template. Having fancy formats submitted only adds considerable time
and effort for me to "undo" them first and then re-format them for my templates.
PDFs: Those members who are capable of producing professional PDF format documents may send them, however,
they must be press quality so that they may be adjusted for size and print. If submitting PDFs they will also be
subject to approval before acceptance is assured so that they may be resized as needed.
Any questions and/or material may be sent to your editor at: robert@rcsemlerart.com. And please adhere to deadlines.
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