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From	The	President	

What inspired you to imagine 
yourself as an artist? 

For some, like me, it happened so early in 
life we never knew any differently. For others, it 
was a long-standing desire that had to wait until 

other priorities were accomplished. Either way, most of us were struck 
by an image that made us think: "I’d like to try that."

When I was a kid of maybe 10 or 11, I remember clearly noticing for 
the first time two paintings that hung in my Uncle George’s house. Now, 
he lived very close, and I was over there a lot, and I was pretty oblivious 
to them, until I wasn’t. These were two very large, square oils, perhaps 
48” x 48”, the first a misty snow-covered slope with two tiny skiers, the 
second, a striking seascape with low horizon, huge purplish cumulous 
clouds, and a single-masted sailing vessel reaching away. They were 
extraordinarily well done, I could tell, even then. And no wonder – they 
were by the hand of one of the great American artists of the last century, 
Eric Sloane.

The seascape especially intrigued me. How authentic the waves and 
light and atmosphere seemed. The contrast of the enormous sky and vast 
sea with the modest little vessel moved me. I studied the line scribed by 
the leech of the sail, a gentle ship’s curve more full at the gaff then the 
clew, which revealed a sliver of sail on the high, windward, sunlit side 
and an equal sliver in lee and shadow below. And I remember thinking 
two things -- that looks exactly right, and that line makes the whole 
painting.

Sadly, failing health forced the sale of his possessions, and those two 
works were the last things my uncle wished to part with. They were sold 
at auction in the early 70s, and despite all the internet tools available 
today I have never been able to track down images. I did see a very 
similar, smaller Sloane, which may have been a study. If you are unaware 
of his work I encourage you to become familiar -- Sloane wrote many 
instruction books and interesting treatises on weather, tools, barns and 
other Americana. (An interesting side note: Fellow Charlie Robinson 
now owns the lovely home and studio ‘Brush Hill’ in Kent, CT which 
belonged to Sloane in the 50s).

*  *  *
I am reminded of that curving line when people ask me, can I learn 

to draw? The answer is yes -- what is far more difficult is to learn to see. 
By that I mean, your drawing is only as good as your ability to truly see 
objects as their component forms, shapes, lines and proportions to other 
objects and environment. As you are looking at something you wish 
to draw imagine you are wearing invisible ‘grid goggles’ that aid your 
ability to see these relationships accurately. And everything in life can be 
broken down to simple shapes, even those things you find most difficult 
to render. Remember -- a good foundational drawing is by far the most 
critical aspect of a successful painting.

Mystic, CT
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Assorted	Scuttlebutt	

   

Membership
Information

Robert Semler
robert@rcsemlerart.com

New Members
Kirk McGuire

California

Richard Lane
New Jersey

Student
Katie Whipple

New York

Deceased
William R. Kusche

Connecticut

Opening December 20

ASMA

15th
National
Exhibition
2011-2013

The Haggin Museum, Stockton, CA
December 20, 2012 - March 3, 2013

www.hagginmuseum.org

Coos Art Museum, Coos Bay, OR
March 22, 2013 - May 18, 2013

Opening March 22

Member Questionnaire
A member questionnaire was inserted with the 

Summer issue of the ASMA News and Journal 
requesting information regarding your talents, expertise 
and ability to volunteer within our Society. A few who 
have done most of the work are looking to retirement 
shortly and new talent and help are always needed. 

So far, it looks as though out of over 550 mailed, Peter 
Maytham has only received about 9 responses. May we 
ask you to again look at the form, fill it out, send it back 

and help us out if you are able. 

Happy New Year to everyone! 
Here's wishing 'ya all a very happy and 
prosperous 2013. Sure would be nice to 
see art sales pick up this year!

One thing I would like to mention 
first off. Our Managing Director/

Treasurer, Peter Maytham, was out of the country on personal 
business for a while. He is now home, back in the good ole' US of 
A. Our stalwart Val Sandell, who handles most of Peter's previous 
duties regarding the administrative management of the Society, 
had only one area which she couldn't control in a timely manner... 
that of snail mail and phone calls to the ASMA office, located at 
Peter's home in Virginia. If any of you experienced a delay in 
snail mail correspondence or were having trouble leaving phone 
messages, we apologize. Since then, we have been able to have 
the mail forwarded to Val, but some phone correspondence may 
have been a problem. However, we are good to go at this point 
and back to normal.

Keep in mind the upcoming Regional at the Quinlan Art 
Museum in Gainesville, GA. The Prospectus is again being 
published here on page 23. Important: Please don't submit 
entries or pay entry fees before the starting date of March 1st. 
Also, it is getting near the time when the portfolio reviews for 
Fellow and Signature Members will be coming up. Gather your 
best work if you intend to apply for either of these categories. See 
the requirements and instructions on page 26.

And for those submitting articles or photos for consideration 
in the Spring issue, the deadline is now March 1st. The Journal 
will still go to press on April 1st, but the new deadlines are a 
prescription to lower my blood pressure, rather than pills. Thank 
you.

You should begin to get information on the next AGM, in San 
Diego, CA, first through Russ Kramer's eNews and then in the 
Spring issue of this publication. Stay tuned.

You will note there is no "In the Artists Studio" this month. 
Come on folks, I know there are those of you out there who want 
to show off your painting palaces. Just check one of the earlier 
Journals to get an idea of how much to write and how many 
photos to send. Let's keep the article going on a regular basis. 
Even if you don't have one of those exotic 2-story studios with 
kitchen, running water, frame making area, etc., we'd still like to  
see it! Our Dean of Marine Art, the late Carl Evers, painted in a 
corner of his bedroom and he turned out some pretty darn nice 
art!

So, we have a nice, tight 28 pages. Keeps me from overdoing 
my spiel. Thanks again for all of your support. Without you we 
wouldn't have an ASMA News & Journal that's on the move.

See you back here for the Spring issue.
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Christine’s	Log	Book

 Since the beginning of time, those 
of us who are practitioners of the arts 
have chronicled the events of the 
age. Going from the drawings on the 
walls of the ancient caveman, the rich 
heritage of ancient Egypt, Greece and 

Rome art and artifacts, the medieval scribes and bards, the 
minstrels of the middle ages and the Renaissance artists there 
is a long history of artists and artisans relating the history of 
civilizations. Today, ASMA artists are following in this great 
tradition, complete with all of the amazing tools now available 
in the 21st century. Charlie Robinson’s 1812 project combines 
a narration of the history of the United States’ participation in 
the War of 1812 with both historic paintings and those of our 
own artists, original music, computer animation and graphics. 
The war comes alive through art at www.ourflagwasstillthere.
org. Those of us attending the AGM in Mystic and New London 
were treated to a preview of the site and were astonished at the 
beauty and professionalism of the presentation.

I can say that in the American Society of Marine Artists I have 
found kindred spirits who nourish my artistic goals. ASMA 
members paint the beauty of nature in marine landscapes, 
the majesty of the sea in all its moods as well as the power of 
nature going way beyond that of man. We study the symmetry 
of ships and racing yachts and their interaction with the sea. 
We paint quiet harbors, rocky coastline and grassy wetlands. 
We are historians and patriots painting current U.S. Coast 
Guard activities and past moments in history of the U.S. Navy 
in times of war and peace. We paint aircraft in times of war 
above the sea. What we don’t do is paint gratuitous violence 
and cruelty. Our intention is to educate and make ships ,relate  
history and the majesty of the sea come alive through paintings 
following the examples handed down to us from the Dutch 
centuries ago.

On a personal note, our youngest daughter just moved into 
her first new home. The very first picture she chose to hang 
above her fireplace is a beautiful archival print of George 
Stubbs’ great horse painting “Whistlejacket”. It is a 20" x 24" 
print with a white liner and copper toned wood frame from 
the ever reliable and excellent quality of Graphic Dimension’s 
framers who run a catalogue mail order frame business in 
North Carolina. (www.pictureframes.com or 800-221-0262) 
And lastly, our ASMA National is drawing record crowds of 
the public in each venue as we travel around the country. I do 
want to thank Dick Elam, Austin Dwyer, Anne Brodie Hill, 
Lisa Egeli and Hui Lai Chong for their on-going support for 
young marine artists through our YMAS program.

Continued on Page 24 Continued on Page 22

News From The
Foc’s’le

Ron Harrison concluded a solo show called "Ron Harrison: 
New Works in Watercolor" this fall in Salem, Massachusetts, 

a fine old harbor town 
with much of the nation's 
maritime history settled 
there. Ron, who had one 
of his Salem paintings 
included in the ASMA 
"War of 1812" internet 
offering, has branched out 
and included his latest 
personal portraits, all 

commissioned, as well as some historical pieces of how the 
Salem waterfront was 125 years ago. He made several sales. 
His website is www.ronharrisonart.com

Signature Member Mary Erickson has been working on 
a new studio for the last 
two years, and it is close to 
being complete. If you are 
ever in the Charlotte, NC 
area, please come and paint. 
There's plenty of room here, 
with a 3 bedroom guest 
house on the property (www.
Highridgegardens.org)

My first guest artist in the studio was Morgan Samuel Price. 
We couldn't wait to get the lumber and paint cans out of the 
way before we got started! The photo shows only one quarter 
of the space.

Two of Signature Member Val Sandell's paintings are 
among 101 artworks 
chosen for the America's 
Parks Through the Beauty 
of Art exhibition. The 
paintings will be posted 
online in March 2013. 
"Sand Dunes Beach" is 
from Sand Dunes Park on 
Washington Island, WI. 
"Moon on the Water" is 
from Oscar Scherer State 
Park in Osprey, FL.

Signature Member Carolyn Hesse-Low's painting, "Treats in 

Christine Diehlmann
diehlmannseaart@comcast.net

"Moon on the Water" - Oil - Val Sandell

"Ship Francis" - Ron Harrison
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A S M A
All Things

Starting in September next year ASMA will sponsor a multi-
venue Themed Exhibition titled “1812 - Star Spangled Nation”. 
This juried exhibit will focus on the Bicentennial of the War of 1812 
and the many actions during that war that helped both the United 
States and Canada, become the nations that they are today.

Subject matter in this exhibit is not limited to blue ocean Naval 
battles, but will include any subject related to the conflict on land 
or water. America was developing it’s identity during that war and 
your interpretation of those efforts is fair game to enter. The new US 
Navy was able to show it’s flag all over the world, thereby gaining 
the sometimes grudging respect of the world community. So start 
working on an 1812 scene you’ve imagined and look for a way to 
make it unique. We’ll look for a place to display it.

This 1812 Themed Exhibit is a unique and very specialized 
presentation of ASMA members work. A proposed prospectus 
for the show is shown below and all members are encouraged to 
participate. 

We anticipate that (four) 4 display venues, including the Buffalo 
History Museum, a Connecticut art museum, the Lake Champlain 
Maritime Museum, and a museum in Baltimore, will host the 
ASMA War of 1812 themed art exhibit, titled “1812 - Star Spangled 
Nation”. This exhibit of ASMA members work will open to the 
public on September 25, 2013 in Buffalo, travel to Connecticut, and 
then to Lake Champlain and finally close in Baltimore at the end 
of December 2014. The exhibit will accommodate two and three-
dimensional artwork on the subject of the War of 1812. 

Standard ASMA guidelines will apply. For example; only gallery 
or museum quality framed original artwork, with a combined height 
& width no greater than 90” (not including frame), will be eligible for 
hanging.  This includes oils, watercolors, acrylics, pastels, drawings 
and graphics (which comprises etchings, engravings, serigraphy, 
and collages).  The work you submit must be your own original art, 
and it may be used for promotional purposes. 

Your submissions will be sent to JAS for processing following 
normal ASMA procedures. You may submit digital copies of up 
to (three) 3 works relating to the War of 1812 and they must be in 
hand no later than close of the day August 26, 2013. Specific image 
requirements and how to submit to JAS will be explained in the 
Spring ASMA News & Journal. You have nearly eight months 
to create works for this show and bear in mind that the 1812 
Bicentennial will be an accelerating commemoration with most of 
the media attention focused on the War on the Great Lakes in the fall 
of 2013 and then on Lake Champlain, the Burning of Washington, 
the Battle of Baltimore and Fort McHenry/National Anthem in the 
fall of 2014 followed by the very lop-sided American victory at the 
Battle of New Orleans in January, 2015. Looking for ideas? View the 
chapters of the ASMA “Naval War of 1812 Illustrated” web video 
that appear at http://naval-war-of-1812-illustrated.org/. If you 
have questions please email Mike Killelea at art@killeleart.com.

1812 Star Spangled Nation
ASMA exhibition coming in 2013

Minutes of the ASMA General Meeting 
Saturday Sept. 29, 2012 • Groton, Ct.

Submitted by Mike Killelea, ASMA Secretary
The meeting was opened at the Submarine Museum in Groton, CT by 

president Russ Kramer. 11 Board members were in attendance, 2 of them 
via Skype. 

Russ then introduced Board members and Officers of the Society 
present at today’s meeting. Vice President Kim Shaklee, Secretary Mike 
Killelea, Ann Brodie Hill, Christine Diehlmann, Len Tantillo, and Len 
Mizerek. Thanks to outgoing Board members David Bareford, Charlie 
Robinson and Alan Ryall. 

There was a vote to approve last year’s minutes that were previously 
published in the ASMA News & Journal. Last year’s general meeting 
minutes were unanimously approved.

After a review of the 2 proposed changes to the bylaws and a discussion 
of how they came to be written, a question was raised regarding the first of 
two proposed new bylaw changes: how many members would constitute 
a quorum when the Board is reduced to 9 to 13 members, and the answer 
is 7. A vote was taken on this and it passed unanimously. Another question 
inquired if the second proposed bylaw change about removing a member 
for cause, had been reviewed by a lawyer, and the answer is yes. Charlie 
Robinson’s wife Barbara is a lawyer, as is Ann Monkhern and neither 
found a legal problem with this proposal. A third question asked what was 
meant by “unethical behavior” in the second bylaw change, and serious 
examples of that were supplied including a lighter comment about “using 
too much alizarin crimson”. The measure was voted on and unanimously 
approved. 

Russ reported on the condition of the Society over the last year, 
starting with a good turnout of 50 members present in Mystic. The Society 
is healthy with over 550 members with roughly a turnover rate of about 
20%. The National Exhibition is about half complete with consistently 
great museum reactions. Charlie Robinson was recognized for all his 
substantial planning efforts for the exhibition. 

The passing of members Willard Bond, Bob Averill and Lester Stone 
was noted.

Overview of this Board meeting. The Board discussed succession 
planning and made a plea for more volunteers. Russ Kramer described 
the response to the recent members survey. The positions of Executive 
Secretary, writing & editing for the News Journal, profile writing of 
members, and Managing Director, all need help. A report on the website 
was given and the need for more skilled help there as well. There will 
be a juried virtual exhibit for regular members set up on the website. 
The Board discussed the concept of “honorary” member status that is 
awarded for extraordinary service to ASMA or marine art in general. 
Russ said honorary members are nominated and voted on by the board 
because it's a great honor. If you know somebody who you think might be 
worthy let us know. We also talked about a fund-raising committee. There 
was discussion of the legal sale of members’ work and how it affects our 
501:3c. We need to explore it more. Russ reiterated that ASMA is about 
education, so this is a sticky situation but in recent years we've found a 
way to work w some galleries to encourage them to create invitational 
exhibits. One such show is upcoming at the Knowlton Gallery in Lodi, 

Continued on Page 27



PAMELA FRANCES TALESE, Member, 
New York City, NY

Web Site: www.pamelatalese.com

The Metropolitan Museum of Art in 
New York is currently featuring one of 
the artists Pamela Talese most admires 
in an exhibition that opened November 
15 of last year and will close this 
February on the 18th. Organized by the 
National Gallery of Art in Washington, 
D. C. in conjunction with the Met and 
the Royal Academy in London, the one 
hundred pieces constitute the first major 
retrospective in a half a century of the 
important American painter George 
Bellows and provides a window on the 
dynamic growth New York experienced 
one hundred years ago. Although these 
works are now celebrated in the elegant 
galleries of the Met on fashionable Fifth 
Avenue, many of these works began 
as plein air sketches in some of the 
roughest parts of a rapidly growing city 
– works depicting men and machines 
carving the Pennsylvania Railroad yards 
deep into the earth to build the massive 
Pennsylvania Station or public parks built 
under the direction of Frederick Law 
Olmstead (1822 – 1903), or Bellows’ 
gritty paintings of boxing matches and life 
in the tenements. 

Aside from the basic fact that Bellows 
was at the other end of the City’s building 
cycle, his experience is very much like 
that of Pamela Talese, a relatively new 
member of the American Society of 
Marine Artists. In recent years she has 

Street Journal ran an exhaustive profile 
of her and her unusual approach and 
subject matter last fall. Her “love of rust” 
and its stories of things past that are still 
very present in the City is akin to Bellows’ 
“love of the grit” present as he watched 
men and machines a century ago build 
these same stories of the future of the City.

pedalled her bicycle and pulled her 
portable studio on a Burley trailer through 
decaying waterfronts and some of the 
toughest parts of the City to document the 
other end of the building cycle, namely, 
the disintegration and deterioration of 
what was built in the early Twentieth 
Century – or what she affectionately calls 
“Rust.” She is a studious and observant 
plein air painter who needs long periods 
of time to capture what she is after and 
this means establishing legitimate and 
safe access in places where an attractive 
and vibrant, blue-eyed, young woman is 
not usually found, not to mention alone 
– places like the dry docks of the two 
hundred year-old Brooklyn Navy yard or 
at the foot of abandoned and crumbling 
power plants or sugar refineries. 

Although not easy to establish 
herself in these environs, once she has 
the men who work in these areas often 
take her under wing and, in turn, bring 
their own stories and experiences adding 
dimensions to her art.  She is a real New 
York story and it is no wonder the Wall 

Notes From 
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
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Pamela Talese

"The Sandy Hook"  -  Oil on Linen glued to Panel - 13"x 15"
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A Realist Artist

Pamela finds the George Bellows 
retrospective “very inspiring.” “Given 
my sociological bent, I share his interest 
in pungent scenes of slum life, in the 
building of as well as the scrum of cities, 
and I love his magnificent painting Men 
of the Dock  - all so amazingly and 
loosely painted. I am in awe of that kind 
of bravura in rendering subject matter 

and in capturing the historical tensions 
evident in early Twentieth Century 
American cities.” Although she does not 
view herself as a Realist painter, in order to 
understand what she seeks in her painting 
and how she goes about achieving it, it 
is important to understand what painting 
means to her and what she sees in Realist 
painters such as Bellows. “As you know, 
the Realist Movement flourished in France 
between 1840 and 1890 and held that 
the main purpose of art, literature and 
even music was to communicate truthful 
and objective views of modern life. They 
rejected the Classicism of Academic Art 
and the unrealistic and exotic themes of 
Romanticism. Later, it took hold in New 
York and the rest of America in a different 
way and here I would point to the Ash 
Can School and the work of Bellows.” 
For Pamela the Realist verses Academic 

Tradition is not so much a case of “We 
verses They” for she agrees with John 
Ruskin – the great Victorian defender of 
the Academic Tradition – that “All great 
art is praise” and, if anything, suggests that 
the praise should also celebrate the art of 
crafts and building – even shipbuilding. 
“Academics often seek the sublime, the 
very apex of beauty based on classicism, 
grace, proportion, balance of color 

harmonies – all the 
good things taught in 
Academies here and 
in Europe. Realists 
agree – it is just a 
matter of degree. The 
greatest difference 
is what catches the 
Realists’ eye and 
how this vision can 
be expressed, rough 
edges included. 
But we are all in 
alliance against the 
over-hyped work 
that passes for art 
these days.” To 
help differentiate 
between the Realist 
and the Academic 
Traditionalist, she 
turns to Bellows 

quoting Aristotle: “The aim of art is to 
represent not the outward appearance of 
things, but their inward significance.”

Seeking the Inward Significance: The 
Search for Subject Matter

Pamela feels she must paint on 
location so she spends a good deal 
of  “pedal time” scouting out potential 
subjects. Interestingly, she had been doing 
this some years before the September 11, 
2001 attack on the World Trade Center but 
thereafter it became a lot more difficult 
as the wary citizens were encouraged to 
be on the lookout for anything or person 
out of the ordinary. And a young (radical 
fundamentalist?) woman pedalling a 
(suicide?) bike pulling a (bomb laden?) 
trailer through strange parts of the City 
and along the (strategically vulnerable?) 
waterfront surely did stand out. This is 
one of the principal reasons she sought 

access to the Brooklyn Navy Yard for, 
although it took six months to get the 
approval, once in, she was free to work 
and, better yet, she did not have to move 
to change subjects, they came to her. 

Seeking the Inward Significance: 
Her Approach

“Though I am diversifying my subject 
matter, sometimes a big ship comes in 
- and I’m a sucker for a big ship every 
time. So when one arrives, I call the dry 
dock manager and get the details about 
what kind of work is to be done, if there’s 
going to be a great deal of sandblasting 
and when and how long the ship will be 
on the pier or in drydock. I then pedal 
over and start drawing.”  This drawing 
stage “is just a graphite expression of 
the looking stage” but it also gives the 
crews and laborers time to tell her if she 
is going to be in their way or if there’s a 
safety issue. “I can’t understand anything 
before I draw it. I do several sketches to 
work out a composition before I move on 
to doing a small oil sketch that helps me 
refine what I’m after with color and light.” 

“A ‘large’ painting (which can be 
only as large as I can bungee on to my 
supply chest on my Burley trailer) will 
take several weeks or even months to 
finish because I work on site and am 
going after real detail, a specificity of 
light and texture. The outdoor elements 
that must be taken into account also 
become part of the picture. Any medium 
sized painting can become a sail in high 
winds and a few have taken down my 
easel set up. This is all part of the process 
and, as frustrating as it can be, it’s exciting 
to be outside and share the space with 
the object of inquiry. I am seeing it in its 
original. In spending time on a painting 
and really studying the scene, I become 
obsessive. The data I am gathering is 
empirical, but I am enthralled - absolutely 
in love with the mass of steel before me, 
the radio towers, the cracking concrete. 
This direct sensory observation of the 
contemporary world is what appeals to 
me most as a painter.”

Although Pamela cares about detail 
and accuracy, she is no Photo-realist 

Notes From Brush Hill

"Eagle Electric V"  •  15" x 22"  •  Oil on Linen glued to Panel
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and there are areas that are not tightly 
rendered. Spending time on the scene 
allows her to see something new, or try 
to find a better way to express what she 
does see. “Being out there also gives me 
the opportunity to talk to those working 
in this space with me.  I am told the 
particularities about the ship that help 
me understand, for example, the way the 
steel plates are joined. Basically what 
occurs during the painting is a kind of 
temporal layering – an accumulation of 
perceptual experience over time.”

 Painting Civilization

“A ship or an urban landscape can 
arrive already tired to our eyes.” Talese 
continues, “But painting it provides 
refreshment to allow us to see it again. 
This is true for both the painter and the 
viewer. We can engage in the story the 
scene tells us through its distinct and 
visible elements” which to use Bellow’s 
quote from Aristotle, come to ‘to represent 
its inward significance.’” For her the 
same is true whether she is painting in 

Wyoming or Rome (where in the spring 
of 2012 she was a Visiting Artist at the 
famous American Academy and where 
she will return this spring). “The only way 
a subject can become interesting, to my 
mind, is to be true and very specific about 
what one is observing - no generalizing. 
What is the weight and mass of this cargo 
vessel? What is the texture of the scars it 
boasts from a year working on the water? 

I ask the same questions about what I 
am looking at if it's a building, a farm 
or objects in a still life. I am fascinated 
by these details because they tell me 
about the life of what I am looking at.  
This is really my way of trying to paint 
civilization: how we create, think about, 
and occupy our built environments.” 

Pamela has had several 
exhibitions at Atlantic Gallery 
in New York City although 
she has exhibited and is 
currently exhibiting her work 
at the Century Association. 
This historic New York City 
arts and literary organization 
housed in a landmark 
building just off Fifth Avenue 
traces its beginning back 
to the leading American 
artists of the Nineteenth 
Century - Winslow Homer, 
for instance, exhibited more 
there than any other place. 

Roberta Smith reviewed 
her 2007 show Working Waterfront for 
the New York Times commenting, “The 
subjects have all seen better days, but the 
images are not nostalgic . . . they record 
places of honest work by exemplifying it. 
They are carried by an unforced accuracy 
abetted by a subtle color sense and 
straightforward surfaces that are neither 
finicky nor juiced up.” 

Steve Barnes reviewed Talese’s 2009 

Notes From Brush Hill

Atlantic Gallery show, Rust Never Sleeps: 
Corrosion and Renewal in Maritime/
Industrial New York, in ARTnews, the 
art magazine that was established over a 
century ago and boasts of being the most 
widely read in the world. He said of her 
work,  “While age, in the form of a ship’s 
rusted hull or a decrepit Con Edison 
building waiting to be demolished, 
hangs over all these pictures, the strong 
presence of sky and sea, and of light and 
air, animates them, making them feel as if 
they are part of a living world rather than 
simply appearing as embalmed images.”

Fascinated with “rust” and using it 
to “paint civilization” Pamela is aware 
of and concerned about what she has 
witnessed over recent decades: the City’s 
steady retreat from the manufacturing 
powerhouse and shipping center it once 
was. She has seen – and even painted - 
long wharfs and drydocks abandoned 
to luxury apartments or commercial 
warehouses and she knows it is shrinking 
as a working harbor. “I look forward to 
painting other shipbuilding seaports that 
are still vibrant and thriving – such as 
Bath and its Iron Works Yard in Maine or 
the huge Hamburg facilities in Germany.” 
She has a lot to do – a lot of “civilization” 
to paint.

Love of Work, Words and Things Made 
by Hand: A Family Story

Although raised and educated in the 
finest schools in New York City and later 

"Revere Sugar Refinery"  •  22" x 11"  •  Oil on Linen glued to Panel

"Horizon Lines (Dusk)"  •  18" x 24"  •  Oil on Linen
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a job in a shop on the Boardwalk and by 
seventeen I had begun what would be a 
series of summer jobs in New York that 
would continue during college – working 
as an intern at Seventeen, Vogue, and 
Rolling Stones Magazines and as a 
copygirl at the New York Times. 

While at Smith College, Pamela 
double majored in English and Studio Art 
– “ mostly Shakespeare and Lithography,” 
she comments, noting 
that, “the Studio Art did 
not include painting – 
that would come much 
later. But I did draw 
all the time. Her plan, 
however, based on the 
jobs she had held to 
date, was to become a 
magazine designer. For 
a number of years after 
graduating from Smith 
in 1986, Pamela sought 
a career that would offer 
a “viable income.” But working for 
the New York Times – where her father 
had earned quite a reputation earlier – 
was not the sort of career she fancied. 
“I knew that my father wanted me to 

become a reporter for the Times and 
would make me pursue that career one 
way or another if I stayed in the States. 
The only option I felt I had was to leave 
the country.” She took a paint kit from 
her high school days, minimum luggage 
and no plan whatsoever and headed for 
Paris via an art residency program in the 
south of France. Eventually she made 
it to Paris where she worked in various 
capacities – assisting in design, style or 
editorial jobs – at American Vogue, City 
(an elegant, upscale black-and-white 
culture magazine) and as the assistant 
designer for a special centennial issue 
of the Paris-based International Herald 
Tribune. “This wonderful experience 
lasted for about a year and a half but then 
living and working freelance jobs in Paris 
without the equivalent of a Green Card 
became very difficult. In 1988 my mother 
stopped in Paris on her way to the big 
book fair in Frankfurt, Germany, saw that 
I was having a melt down and asked me a 
simple but profound question: ‘What do 
you do when time stands still?’ I thought 
for a second and replied: “Draw, I guess.” 
That long repressed feeling that I might 
be an artist began to surface. I returned 
to New York where I knew I could get 
freelance magazine work and get some 
time to deal with this ‘artist question.’” 

The Artist

She enrolled in the Arts Students 
League, that bastion of 
American art dating back 
to the Nineteenth Century 
that has been home to so 
many artists at one point 
or another in their careers. 
(Both the aforementioned 
George Bellows and 
Winslow Homer attended 
the League.) “It was a 
revelation. I discovered 
this Art thing – it all 

clicked!”  She studied there 
for five years on and off 

while she worked freelance magazine 
jobs – including serving as Assistant Art 
Director during the redesign of Vogue 
magazine. Revealingly Pamela confesses 
that, “The only time I felt centered was at 

Smith College that is consistently ranked 
in the top twenty liberal arts colleges in 
the United States, Pamela’s family on 
her father’s side worked with their hands 
as tailors for generations first in Italy 
and then in the early Twentieth Century 
in this country while her ancestors on 
her mother’s side came mostly from 
Ireland in the Nineteenth Century. More 
immediately she and her younger sister, 
Catherine, grew up in Manhattan in a 
literary family where her parents worked 
with words – her father, the famed writer 
Gay Talese, and her mother, the noted 
publisher Nan A. Talese. Whether it is 
working with cloth or words, “this family 
knows only hard work – nobody retires.”  
She cites the family saying: “If you are not 
working, you are not alive!” 

Pamela was born June 15, 1964; 
three years later her parents bought a 
summer house in Ocean City, New Jersey 
and it was there that Pamela and her sister 
spent the summers under the care of a 
nanny while their parents worked – their 
father writing in a office on the third floor 
and their mother at a publishing house in 
the City during the week. “At sixteen I got 

Notes From Brush Hill

"Dry Dock 5, Barge Breaking and Painting"  •  24" x 20"  •  Oil on Linen

"Natures Maces" - 9.5" x 9.5" 
Oil on Linen glued on Panel 
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the League.”  It was there at a summer class 
in Vermont run by one of the instructors, 
Frank Mason, that she was introduced to 
plein air painting. (Frank Herbert Mason 
(1921 – 2009) was a living legend before 
his death, having taught at the League for 
over fifty years.)

Pamela supported herself while 
developing as an artist by working both 
permanent and short-term jobs. These 
ranged from consulting for a new food 
company, to interior design work. She 
also was the New York assistant to 
London based Old Master drawings 
during twice annual exhibitions and also 
did occasional auction season stints at 
Phillips de Pury & Luxembourg.  In 2003 
Talese joined Atlantic Gallery where she 
was involved in various capacities until 
2011.

Pamela now resides in lower 
Manhattan appropriately overlooking 
marine activity on the Hudson River 
and New York Harbor but in 1994 she 
began to spend some years living on the 
other side of the East River in Queens 
and Brooklyn. “That inspired me to 
paint a series of cityscapes. I began to 
see potential subjects disappear and, 
in 2000 I went out to Coney Island to 
paint a building I had my eye on only 
to find it had disappeared. I knew then 
I had to get moving and spend more 
time on my painting. That led to my 
2003 Exhibition at Atlantic Gallery, 718: 
Changing Neighborhoods in Brooklyn 
and Queens. (718 was the area code for 
these two boroughs.) This was followed 
in 2005 by another exhibition at Atlantic 
Gallery, A Short Season in the Navy Yard 
and in 2007 with Working Waterfront: 
Paintings of the Brooklyn Navy Yard.  In 
2009 she had the aforementioned Rust 
Never Sleeps and a show at the Century 
Association, From Where I am Standing. 

Inward Significance: 
Inspiration from Other Artists

Perhaps it is reflective of her desire to 
“paint civilization,” but the artists Pamela 
draws inspiration from are all over the 
globe and not limited to painting. “In 
addition to George Bellows and other 

Rodríguez de Silva y Velázquez (1599 – 
1660), Joaquín Sorolla y Bastida (1863 
– 1923) and Antonio López García (b. 
1936) inspirational.

Further to the East, the Russians, Ilya 
Yefimovich Repin (1844 – 1930), Valentin 
Alexandrovich Serov (1865 – 1911) and 
Isaac Ilyich Levitan (1860 – 1900) top 

members of the Ash Can School, the 
Precisionist of the ‘Twenties who dealt 
with industrial structures like Elsie Driggs 
(1898 – 1992), Charles Demuth (1883 – 
1935) and Charles Sheeler (1883 – 1965) 
interest me and, on occasion, Georgia 
O’Keefe (1887 – 1986). Because of 
shared subject matter I look at a lot of 
photographers. W. Eugene Smith (1918 
– 1978) and his 1955 – 1957 magnum 
opus, Pittsburgh, Margaret Bourke White 
(1904 – 1971), Walker Evans (1903 – 
1975) among others.

On the other side of the Pond, she 
cites the English artist William Nicholson 
(1872 – 1949) “whose subject matter 
is more high toned, but his design and 
brushwork is electrifying” and Euan Iglow 
(1932 – 2000) of the Glasgow School. “In 
my visits to Italy, Titian stuns me every time 
and I am more a fan of the Renaissance 
Venetians than the Florentines because, 
along with their dazzling color, there is 
a paradoxical sobriety - a seriousness 
in their composition, more massive and 
sculptural than the delicate (though 
absolutely gorgeous) cartoon lines 
of Raphael. In Spain she finds Diego 

"The Freddy K"  •  14" x 20"  •  Oil on Linen

"Orton Blue Crane 1935"  •  20" x 24"  •  Oil 
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her list and she notes, “Levitan’s focus on 
landscape is deeply moving, completely 
rendered and yet still mysterious and a 
little melancholy.”

“I could go on and on because 
history is full of wonderful artists and 
photographers but today it’s harder. What 

I find myself drawn 
to is not painting as 
often as really high 
craft like: the sculptor 
El Anatsui (b. 1944) 
who lives and works 
in Nigeria with wood, 
clay, metal, and - most 
recently - the discarded 
metal caps of liquor 
bottles; the American 
Nick Cave (b. 1959) 
who makes ‘sound 
suits’ costumes covered 
with fabrics, objects, 
excessive beading; and 
the Chinese fiber artist 

Lin Tianmiao (who also 
studied at the Art Students 

League in New York and currently has 
an exhibition at the Asia Society in New 
York).  Clearly these latter artists reflect 
Pamela’s interest in craft and a respect 
for those who can make things with their 
hands and pay attention to detail. 

Pamela's mobile studio at Dry Dock 5

When asked how she would advise 
a young artist just starting out, she is very 
clear: “take the time to really study and 
observe the things that really interest 
you the most…and draw them!” But in 
the larger view she simply celebrates 
being an artist. “We care about truth and 
beauty, believe ‘All great art is praise’ and 
appreciate the great privilege to witness 
life unfolding as it does, with both light 
and shadow defining how we experience 
our time here.”

Charles Raskob Robinson is 
a Fellow of the Society. He 
paints at Brush Hill, a studio 
built in 1752, located in 
Washington, CT and formerly 
owned by Connecticut 
and New Mexico artist 
Eric Sloane. Some of 
Charlie’s work may be seen 
on his website at: www.
brushhillstudios.com.
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ASMA AGM - Mystic, CT
September 27 through September 30, 2012

From Anne Brodie Hill:
For those members who where unable to attend the AGM 

in Mystic, CT, September 27 - 30, 2012, Christine Diehlmann 
and I are writing short descriptions of the wonderful weekend. 
I will describe Thursday and Sunday, and Christine will report 
about Friday and Saturday in her column.

If you have never been to Mystic, please plan a trip, and 
stay at least 3 or 4 days.  A huge thank you to Russ Kramer and 
Kim Shaklee for organizing and planning the weekend.

My husband Bob and I flew from Atlanta, 
Georgia on Wednesday, September 26, to 
Providence, RI arriving around 5 PM.  We 
drove to the Hilton Garden Inn, Groton, CT, a 
very nice hotel where many ASMA members 
were staying. For dinner that first night, we 
tried the clam chowder and fish and chips - 
excellent examples of New England fare!

Thursday was spent helping Russ and Kim 
hand out weekend information packages to 
arriving members.  Fifty two ASMA members 
and family (83 total) arrived for the weekend 
events. Reconnecting with ASMA friends and 
meeting other members for the first time was 
very rewarding and lots of fun.  Kim Shaklee 
made beautiful sculptured, painted, wooden magnetic  name 
tags with different ribbons to denote categories and new 
members - thanks Kim!

My husband and I rode with Bob and Joan Lagasse to the 
“World Famous Abbott’s Lobster in the Rough” in Noank, CT 
for dinner Thursday evening.  We had hoped to have our wine, 
beer and lobster outside, but the wind and cold forced us inside 
the restaurant, which was warm and cozy. Thank goodness 
Bob and Joan knew the way to Abbott’s, and we really enjoyed 
getting to know them both.  Bob is a master carver of beautiful 
sea creatures - his whale shark is currently in the 15th National 
Exhibition (see page 127 in the catalog).  And he won one of 
six Awards of Excellence in the 2012 Mystic International for 
his manatee carving “Three Manatees with Baby”. Dinner at 
Abbott’s was incredible - excellent chowder, whole lobster, 
corn on the cob, steamed clams and mussels, and dessert.

(Please see Christine’s Logbook in this issue for Friday and 
Saturday events)

Sunday morning, September 30, we met at the Mystic 
Aquarium for a self guided tour.  Rain and wind didn’t deter 
us from visiting the Beluga whales, sea lions and penguins in 
their outdoor exhibits.  The beautiful tropical fish and jelly fish 
were in an indoor building and very beautiful and interesting 

- including some scary sharks and moray eels!  I took some 
great photos and videos with my Iphone through the glass!  
The Titanic exhibit was very amazing, and we wished we had 
had more time to see all of this.  

Russ Kramer invited the group to his gallery and studio 
at 48 West Main Street in downtown Mystic from 12 noon 
to 2 PM for an open studio tour, refreshments, and a chance 
to visit with our ASMA members.  Seeing Russ’s studio and 
gallery was a real thrill and honor and inspiration. One cannot 

imagine how much research and study he completes for each 
of his remarkable paintings. 

All in all the 2012 ASMA Annual meeting was entertaining, 
educational, and lots of fun.  I certainly wish all our members 
had been there for the great food, great friends (new and 
“old”), and great times.  Thanks again, Russ and Kim. 

Please see pages 14 and 15 for a full spread of photos taken at the Mystic AGM

The group gathers for a cocktail hour and get-together prior to dinner

A section of Russ Kramer's studio and gallery in downtown Mystic, CT



14	 |	 ASMA	NEWS	AND	JOURNAL14	 |	 ASMA	NEWS	AND	JOURNAL14	 |	 ASMA	NEWS	AND	JOURNAL

ASMA AGM - Mystic, CT - September 27 through September 30, 2012

Thanks to Kim Shaklee and Anne Brodie Hill for the photographs

ASMA President, Russ Kramer with Barbara and Charlie Robinson

Our dinners are where most of the members really get to know one another

Mimi Merton and Micaiah Hardison Past President Ian Marshall & Mike Killelea Fellows Dave Bareford, Len Mizerek & wife Carolyn Fellow Don Demers always dazzles members during his painting demos 

VP Kim Shaklee & Secretary Mike Killelea - business talk? Efrain Fay during the tour of Russ 
Kramer's Studio in Stonington
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ASMA AGM - Mystic, CT - September 27 through September 30, 2012

Thanks to Kim Shaklee and Anne Brodie Hill for the photographs

Members enjoy a cruise on board the Sabino

The Robert Lagasse's with Fellow Emeritus
Bill Muller on the Sabino

Fellow Don Demers always dazzles members during his painting demos Looks like serious stuff at the General Meeting

Cocktails must have been good at the Bob Skemp dinner... a lot of smilesEfrain Fay during the tour of Russ 
Kramer's Studio in Stonington

Jim Consor with the Doying's at the Nautilas Sub Museum 
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About 5 years ago I wrote a short 
article for the ASMA News describing 
briefly how I photographed my paintings 
using traditional film camera methods. 
Since that time, film has pretty much 
gone the way of the dinosaur and is 
practically extinct. The digital camera 
I purchased a few years ago, a Nikon 
D50 SLR, still serves my needs. I figured 
it was about time to resurrect this article 
and update it since photographing our 
art is one of our main objectives and also 
one of our causes of frustration. It is so 
much more important now with almost 
everyone requiring digital images for 
shows, websites, etc.

The preliminary stages of 
photographing your art, such as setting 
up, lighting, etc., have not changed all 
that much whether it was film or now 
digital. The change is pretty much in 
how you initially configure the digital 
camera and what you do after the photo 
is taken. Of course a lot relies on how 
sophisticated your digital camera is.

The primary concern most people 
have with digital cameras is the resolution 
they use as a standard. Generally, most 
cameras utilize a 72dpi (read “digital 
pixels per inch”) image that offers you a 
few options for quality; 72dpi being the 
established standard resolution of most 
computer monitors. Most SLR’s today give 
you at least 3 choices: a small, medium 
and large format option, meaning you 
can shoot small for standard e-mail size 
images that you will only use on the 
computer or mail to grandma, giving you 
the maximum number of images on a 
memory card; or a medium size image 
whereby you will get fewer images, but if 
you intend to make snapshots from them 
(generally 4x6 standard size photos) you 
will need the higher resolution; or a 
high quality that will give you the fewest 
images but allow you to make high 
quality prints and images for print media.

The best setting is the one found on 
the higher end digital cameras and that 
is the one I would recommend you look 
for when shopping for a camera. The 

setting is called “Camera Raw”. This will 
give you images of the highest quality the 
camera lens is capable of. It pretty much 
allows you to shoot digital images as you 
would film images and allows complete 
control of the image after it is taken in 
an image editing program such as Adobe 
Photoshop. The other settings “emulate 
pixels”  to give you a compressed jpg 
image, whereas “Raw” records them as 
seen without any compression... thus 
giving you a bare bones image. Camera 
Raw will give you complete control in 
regards to color correction, sharpening, 
format configuration, etc.

Now that the complicated specs are 
out of the way, let’s get back to actually 
photographing the painting.

Since I am pretty much an oil 
painter, I looked for the best possible 
setup to avoid the problem facing almost 
all oil painters, that of getting glare from 
the shiny spots on the paintings. The 
following technique works just as well 
for watercolorists who generally don’t 
have a glare problem to worry about.

I have never been one to master the 
indoor set-ups that require artificial lights 
set at a 45° angle and the use of either 
electronic flash or color corrected lights 
and/or filters. I have always thought it 
best to photograph my art outdoors. The 
color of the light is generally exactly what 
you need and the exposure time/aperture 
settings are generally small enough to 
give you nice sharp images. Here is what 
I discovered works best for me (see the 
graphic)

First, I use a 4’x4’ 
sheet of plywood covered 
with a large piece of black 
felt (or velveteen if you 
feel richer). I have 2 large-
headed nails driven into 
this wood at about 12” 
apart and high enough so 
that I can fit most any size 
oil painting (unframed) that 
I paint onto them, hanging 
them so that the stretcher 
strips just sit on the nails. 
I used large heads so that I 

wouldn’t accidentally pierce the canvas 
if I pushed too hard. A slight dent can 
be fixed...a hole cannot! The board is 
then set high enough onto something so 
that when I set the tripod and camera in 
position, I am not stooping over to see 
through the viewfinder (something I think 
about much more in my old age). By the 
way, the black felt (or velveteen) greatly 
reduces any reflected edge glare.

Once the board is in place I set up the 
camera on a tripod and use a rather long 
focal length lens to frame the painting. 
The standard digital 35mm focal length 
should be OK most of the time, but I find 
45 to 55mm guarantees me an image 
that will not be distorted, and the farther 
away I set the camera, the less ambient 
glare I have to worry about. In case your 
lens does not show a focal length, 55mm 
would be equivalent to a mid-range 
telephoto lens. Most digital cameras 
calibrate their mm settings differently 
from film cameras, so I just suggest you 
just use a mid-range telephoto setting.

Now it is IMPERATIVE that you 
spend the time to make sure your image 
is “squared off” before you go to all the 
trouble of shooting and correcting. That 
means that in the window of the camera 
the image looks parallel on all sides plus 
top and bottom. There is nothing worse 
than a crooked, distorted image as your 
final result. This is the beauty of the SLR, 
but please, SPEND THE EXTRA TIME to 
get it right!

Now... to the light! I find that the best 
time for me to photograph the painting 

Camera should be set on a 
tripod and the image centered 

and parallel within the 
viewfinder. 

A semi-telephoto lens will 
avoid image distortion 

Sun is  overhead and just 
behind the painting to avoid 

cast light from spilling onto 
the canvas. This will assure the 
best possible color rendition. 

Painting hangs against a black felt or velveteen background 

ONE METHOD OF PHOTOGRAPHING YOUR ART
By Robert Semler
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is when the sun is overhead, ALMOST 
at a 90° angle to the painting, but just 
shy of that on the “backside” to give me 
good light but not DIRECTLY shining on 
the painting. This is not a huge amount 
of time but I have found out that I can 
“set-up” everything a half hour ahead 
of that and then be ready to shoot the 
image when the light is right. The light at 
this time is the most intense and the best 
color temperature to give you accurate 
color images. Post correction will be 
minimal if you follow this procedure. 
Many photography books on this mention 
having your painting in “open shade”. I 
always thought that confusing...meaning 
under a lot of trees. However, the light 
tends to give you a slight bluish cast in 
this condition.

You should be able to use your auto 
focus and exposure settings for all of 
this. My Nikon has manual settings, too, 
and I generally shoot a few auto and a 
few manually (aperture priority- f/11 or 
f/16). After all, you’re not wasting film...
so shoot what you need. I will then 
immediately take the camera in and 
download the images to my computer 
and spot check them. If they are good, 
so much the better, but if they are not...
just put the camera back on the tripod 
(still in position) adjust and shoot some 
more. If the light fails, there is always the 
next day!

A hint: If your painting has dark 
areas in the corner(s), these are especially 
prone to glare in oil paintings so you 
might try turning the painting upside 
down to see if it helps. Sometimes the 
change in direction will eliminate glare.

This is certainly not the only way to 
photograph your art, but it is a way that 
has served me for over 25 or so years. 
Give it a try...you might just like it.

Happy shooting! As always, 
questions are welcome....

robert@rcsemlerart.com

Robert Semler is a past 
president of the Society 

and editor of the 
ASMA News & Journal

ASMA Symposium in the Catskills 2013
from Fellow William P. Duffy

It is an honor and a joy to address all of ASMA with what I hope will 
appeal to a great many of you.

I have had my studio for three years in the majestic Catskill 
Mountains over looking the mighty Hudson River. This area is known by 
most as the Birthplace of American Landscape painting. So many of our 
revered American painters of the last two and a half centuries whether 
they be primarily marine or landscape painters have ventured out to 
the river or the mountains to paint from life. I can personally attest to 
the endless subject matter along the river or up in the mountains. Here 
in the town of Catskill you are never more than half hour away from 
rugged mountains or bucolic farms or an end of less variety of river 
traffic.

This is what is being planned through the energetic support and 
resources of the Catskill Mountain Organization in coordination with 
Carolyn and (Fellow) Len Mizerek.

 1.  A symposium of willing and available Fellows to teach indoors 
or out and exhibit one or more paintings inspired by the Catskills 
and the Hudson River, in conjunction with a retrospective 
exhibition of Thomas Cole’s work at the Thomas Cole Museum 
in Catskill New York just 120 miles from NYC.

2.  Plein air painting by any and all ASMA members to follow in the 
footsteps of the Hudson River School painters.

3.  This coming summer is the target date; mid-week or a long 
weekend is yet to be determined. Availability of Fellows is key 
here.

4.  Promotion of this event will be local and national with the 
anticipated help of local art organizations and national art 
publications.

5. A film crew to document the goings on is in the works.

6.  A small INN to house the Fellows will be available along with 
Villa Vosilla, a fabulous boutique resort in Tannersville, NY. They 
are both within a ten-minute drive of inspiring painting subjects.

7.  And last but not least the guaranteed of fun, so typical at any 
ASMA get together.

So much of the information here is purposely sketchy. Please visit 
the web pages that are provided below and on Facebook - William P 
Duffy Painting Workshops, for more updated information through the 
winter.

As concrete dates and other info become available those that are 
interested will be updated. Please no emails! Let the Catskill Mountain 
Organization and Len and Carolyn Mizerek do their work unimpeded.

Catskill Mountain Organization  http://www.catskillmtn.org/

Villa Vosilla  http://www.villavosilla.com
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ASMA’s 15th National opened with 
a reception on Thursday, December 
20 at the Haggin Museum in Stockton, 
California.  As has been noted by 
members writing about openings of this 
show at other locations, the exhibit is 
spectacular – in this case displayed in 
large, well-lighted galleries on two levels 
of the Museum.  The reception was well-
attended by the public, and three artists 
with work in the show - Laurie Regan 
Chase, Louis Stephen Gadal and Robert 
Gantt Steele also participated in the 
festivities.

What this article is primarily about, 
though, is the extensive program of 
advertising and special events that the 

Museum has set 
up to insure that 
the Exhibition is 
viewed by the 
largest public 
audience possible 
in the region.  
Some of these are 
the following:

The Reception:  
The opening 

date of the exhibit 
was selected to 

coincide with the Museum’s “1st and 3rd 
Thursdays,” a series of special evenings 
that include music, speakers, hands-
on activities and more.  On December 
20 the special event was a concert of 
holiday music by Stockton’s Seaport 
Woodwind Quintet. The event was sold 
out and extra seating had to be provided 
for the overflow crowd.  Complementary 
wine and a wide variety of snacks were 
provided before the concert began, and 
the audience had ample opportunity 
to view the marine art before and after 

the concert. In all, around 200 
people attended the opening of the 
exhibit.  According to the Museum 
staff, members of the Stockton Art 
League had explored the show 
earlier in the day, with a number 
of those artists arriving when the 
Museum doors opened at 1:30pm.

Sponsors: Two local entities 
were listed as sponsors of the 
ASMA exhibit - The Port of 
Stockton (second busiest on the 
west coast after Portland), and 

California Water Services. According to 
the Museum staff, the Port has been a 
frequent sponsor of events 
at the Museum, and in this 
case there was a fortuitous 
confluence of events, with 
the National Exhibition 
occurring at the time of 
the 80th Anniversary of 
the Opening of the Port, 
in 1933. The Port had 
arranged several years 
ago to use the Museum 
facilities for an invitational 
affair to celebrate the 
anniversary, and agreed 
in return to provide funds 
for the Museum to use for 
advertising and special 
programs connected with the art show.

The National Exhibition at Stockton 
was also sponsored by California Water 
Services, which provides water to the 
City of Stockton. CWS helped support 
the advertising effort, and included a 
description of the show in its 
billing, which reached 45,000 
customers.

Special Events: A number of 
special events and programs aimed 
at public education are scheduled 
while the ASMA show is at the 
Haggin Museum, including but 
not limited to the following:

On Thursday, January 3, ASMA 
Signature Member Katherine B. 
Young will present a talk about her 
life, her work, and the 15th National 
Exhibition.  “Young describes her work as 
an exploration of the spiritual in nature, 
specifically in the vast spaces of ocean 

and sky. She begins her paintings with 
a layer of gold or silver leaf and builds 
layers of imagery that evoke a calm and 
meditative atmosphere.”

In an afternoon of family art activities 
titled “Ships Ahoy” on Saturday, January 
12, participants will learn about sailor art, 
ships, boats, the color of water, and other 
topics related to marine art.

On Thursday, January 17, the Museum 
will host a “fun night of community 
artmaking” in the galleries exhibiting the 
15th National Exhibition. The Museum 
staff will provide “an oceanic array of art 

materials, poetry and books” 
for participants to create their 
own maritime masterpieces.

Museum Bulletin: In 
the Winter 2013 Quarterly 
Newsletter for Haggin 
Museum Members, several 
pages are devoted to the 
ASMA National Exhibition, 
with examples of paintings 
in the show and a quote from 
Russ Kramer characterizing 
the show as representing 
"an unbroken line and its 
connection to centuries of 
earlier works” in marine 

art.  As soon as the Museum can obtain 
addresses of artists in the Exhibition, 
copies of the Bulletin will be sent to 
them, with an invitation to visit the show 
before it ends on March 3.

Knowlton Gallery Exhibit:  While not 
directly connected to the 15th National 

or the Haggin Museum, the Knowlton 
Gallery in nearby Lodi (15 miles from 
Stockton) will present an exhibit titled 

15th National Exhibition opens in Stockton, CA

Exterior with ASMA Banners

The museum produced this rack card

The Haggin second floor gallery

The beautiful Haggin Museum, Stockton, California
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It’s That Time of Year Again
Annual Membership Fees – 2013**

•	We encourage you to take advantage of paying on-line using any major 
credit card ... more than 3/4 of the membership did so in 2012.

•	Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’ 
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same 
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc. 

•	Pay by Check -
Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are 
confident you will appreciate the ease of the on-line payment feature.

•	Either way, on-line or by check, Membership Fees are the same as for 2012

If paying by check payable to ASMA), please send with this form, together with your check, to:
ASMA, PO Box 247, Smithfield, VA 23430

Those who have not paid their membership fees by March 31st, 2013, 
without good reason, will be assumed to have resigned.
For re-instatement, Signature Members may be required 

to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together

 Fellow
$100.00

Signature Member*
$85.00

Regular Member
$50.00

Student Member
$15.00

Membership Fees are payable by January 31st, 2013

*Signature Members must pay a website renewal fee of $10.00 in addition to their annual dues for 2013, to cover costs 
for images currently exhibited on the ASMA website.  Additionally, there is a $10 renewal fee for Signature Members 

who currently have an existing website link to their personal website shown on their webpage with ASMA.

**To cover extra mailing costs, Canadian members add $12.00, International members add $14.00.

“Contemporary Marine Artists of the West Coast” starting on 
January 15.  This show will feature 34 paintings by ASMA-West 

members, plus one 
additional painting 
by ASMA Fellow 
Don Demers, who 
judged submissions 
for the exhibit.  The 
Knowlton Gallery 
show is advertised 
on page 9 in the 
January issue of 
“American Art 
Collector,” with an 
additional article 

and examples of work to be 
shown in the exhibit on pages 
126 -127 of the same issue.

Submitted by Alan Ryall, 
with input from Museum staff 
members Tod Ruhstaller, Chief 
Executive Officer; Susan Obert, 
Director of Development; and 
Lisa Cooperman, Curator of 
Education.

Photos courtesy Alan Ryall

The Haggin first floor gallery

Signature Member, Louis Stephen Gadal with his 
15th National watercolor, "Ships Aglow"
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Here’s wishing you all a happy and 
prosperous 2013!  Writing this column 
reminds one of friendships, old and new, 
and of the memories and great times we 
have shared together.  ASMA is a society 
of artists who create and love all things 

marine, and how thankful we all are for this “gift.”
Please go to page 23 for the 2013 ASMA South Regional 

Prospectus.  I do hope each of you will consider and enter this 
exhibit which takes place June 13 to August 17, 2013.  Please 
send your entries starting March 1.  The deadline is April 1. This 
exhibit will be a one-venue show.  I have been “bragging” about 
all the ASMA members and their magnificent artwork, and I have 
promised that this will be the best exhibit ever shown at the Quinlan 
Visual Arts Center, Gainesville, GA. (www.quinlanartscenter.org)  

ASMA North
The January issue of PleinAir magazine included several ASMA 

members who spent a week in Maine last October with the Plein 
Air Painters of America (PAPA).   While there, PleinAir Publisher 
Eric Roads and a film crew were shooting videos that will become 
part of a series on the challenges and rewards of outdoor painting.  
ASMA Fellows Donald Demers and West Fraser will be included 
in these informative videos.

Lois Salmon Toole sent word that there was no news from the 
Great Lakes region.  

Ron Harrison had a solo show this past fall at the Gallery at 
Grosvenor Park in Salem, MA.  His show “Ron Harrison: New 
Works in Watercolor” included his latest personal portraits and 
some historical Salem waterfront pieces.  Ron also had one of his 
Salem paintings included in the ASMA “War of 1812” web site.

The photos and article about the 2012 ASMA Annual Meeting in 
Mystic, CT last September are in this issue, reported by  Christine 
Diehlmann and Anne Brodie Hill.  We all had such a great time 
in Mystic.  Wish you all had been there!

ASMA East
Lisa Egeli, Regional Representative, award winning plein 

air artist, and new ASMA Fellow is working on a new YMAS 
(Young Marine Artist Search) brochure to be used for future 
ASMA exhibitions.  Anne Brodie Hill is planning to use this new 
brochure to encourage new student memberships for ASMA, for 
two exhibits in 2013 - the Georgia Watercolor Society High School 
Senior Scholarship Show in Atlanta, GA in April 2013, and the 
ASMA Region South Exhibit at the Quinlan Visual Arts Center in 
Gainesville, GA in June, 2013.

Lisa also sent information about the Wayne Art Center Plein 
Air Festival scheduled for May 6-10, 2013.  This will be the 
seventh annual exhibition, and will be juried by Jim Wodark, who 

Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

will select 30 artists for the competition.  The exhibition and sale 
will be through June 29.  Deadline for entries is March 1. Please see 
www.waynepleinairentry.org for information and to apply online.

The Plein Air Easton (Maryland) prospectus will be available 
January 25, 2013.  The competition takes place July 15-21,2013 
in Easton.  March 8 is the deadline to enter.  Please see www.
pleinaireaston.com for details or call 410-822-7297.

ASMA South
The Quinlan Visual Arts Center is anxiously awaiting the 

entries for the ASMA South Exhibition.  This exhibit will be the 
highlight of 2013 for ASMA South members, Amanda McClure, 
Executive Director, and the Quinlan Board of Trustees. ASMA 
Fellows Sergio Roffo and Russ Kramer, ASMA President, will 
jury the exhibit.

Signature Member Mary Erickson, Charlotte, NC, sent 
information about her new studio, and the clever and creative 
idea she had for the small, leftover pieces of wood from her 
studio renovation.  Please see the “News from the Foc’s’le” for 
more details and photos.  Also take a look at her website www.
Highridgegardens.org and her blog http://maryerickson-
paintingmemories.blogspot.com/  One of our new Signature 
Members, Morgan Samuel-Price, was Mary’s first guest in the 
new studio.

If you would like a painting “get-away” from the winter cold, 
get in touch with member Debra Nadelhoffer.  She is holding 
a workshop in Apalachicola, FL and St. George Island, FL in 
February (18-20), 2013.  In this workshop you will do plein air 
paintings of waves, long beach stretches, dunes, sunsets, sunrises, 
marshes, coastal boats, docks and marinas.  Contact Deb at 
debduster@bellsouth.net or call 770-887-8877.

New Signature Member, Tom Nielsen, Carrollton, GA, 
sent information about an article in the 2012 December issue 
of Southwest Art Magazine, featuring coastal painters.  One of 
Tom’s magnificent painting of waves is included in this article.

Several exciting and unusual events have happened in “my 
neck of the woods” in Georgia.  In Dahlonega, a new exhibit was 
opened on November 30, 2012.  From an article in The Times, 
Gainesville, GA by Shannon Finke “In 1876, the steamboat 
Chestatee mysteriously sank after having been the first steam-
powered boat built and operated on the Chestatee River (which, 
in the 1950’s, became a tributary of Lake Lanier)…the historic 
diving bell that was tethered to the sunken steamboat and rested 
on the river’s bottom for more than 100 years, (was raised and) 
made its home at the new Chestatee River Diving Bell Pavilion 
at Hancock Park in downtown Dahlonega.  The Chestatee River 
diving bell is a unique, rare, and valuable example of American 
diving technology from the 1800’s, used for mining gold in a river 
bottom.” www.gainesvilletimes.com

Lake Lanier, GA has also become a Hollywood “hotspot” this 
winter.  Arnold Schwarzenegger stars in the movie “Ten” and 
some dive sequences took place in Lake Lanier.  The movie was 
filmed at a home on Lake Lanier.  Also the TV series “The Vampire 
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Diaries” was also being shot on shores of Lake Lanier.  (See the 
full article in The Times, Tuesday, November 27, 2012 written by 
Savannah King.)

ASMA West
Frank Gaffney, Mountlake Terrace, WA, keeps us informed 

with his wonderful monthly emails, full of images of his great 
artwork and latest awards and exhibits. His small 6” by 8” 
paintings are very inspirational.

Our new ASMA West Representative, Bob Dykes, is already 
working toward arranging the accommodations and other events 
for the 2013 ASMA Annual meeting in San Diego, CA.  The 2013 
AGM will probably be scheduled for the first or second weekend 
in October.  

Micaiah Hardison from Cardiff-by-the-Sea, CA, will be 
helping Bob Dykes with the arrangements and events for the 
2013 AGM in San Diego.  Micaiah was at the Mystic, CT AGM 
last September.  He is a very nice young man, who has been and 
is in several very prestigious exhibitions, including the Coos Art 
Museum 19th Annual Maritime Art Exhibit, the “Contemporary 
Marine Artists of the West Coast”, Knowlton Gallery, CA, and the 
Salon International, Greenhouse Gallery, Texas.  Please see his web 
site, www.micaiah.net to view his spectacular “wave” paintings.  
He knows the ocean up close and personal, from his surf board!

Alan Ryall sent information about the Knowlton Gallery in 
Lodi, CA.  The exhibit “One Random Day” opened on December 
1, 2012.  Robin Knowlton, gallery owner, organized a show around 
a group of artists, all painting on the same day, but in their own 
way, time, and place.  In that spirit, Knowlton reached out to artists 
on both coasts, with a few from the middle of the country, to bring 
together the 22 artists in “One Random Day.”  Several ASMA 
artists were included - West Fraser, Don Demers and Kathleen 
Dunphy.  August 28, 2012, was the “random day” drawn from a 
hat at the end of last year.  Please go to www.knowltongallery.com 
for information on this show.

The Knowlton Gallery is also the location of “Contemporary 
Marine Artists of the West Coast” from January 15 until March 2, 
2013.  There were 68 entries from ASMA West members, of which 
34 were selected by ASMA Fellow Don Demers.  The reception will 
be January 19 from 1 - 4 pm.  Lodi is a city located in the northern 
portion of California’s Central Valley.  “The city is best known for 
being the center of wine production (the Zinfandel Capital of the 
World).  With 80 wineries, variety is the theme while traveling 
the Lodi wine trail,” according to Robin Knowlton, gallery owner.

Alan Ryall has written reports for this exhibit and the opening 
of the ASMA 15th National Exhibition at the Haggin Museum in 
Stockton, CA on December 20, which can be found in this winter 
issue of the ASMA News and Journal.  

Please send me any information about your region that you 
think our members would be interested in knowing.  My email is 
annebhill@aol.com.  The next deadline for the ASMA Spring issue 
is right around the corner - March 1, 2013. 
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Central Park" (oil, 24"x 30") 
has been selected to the top 
100 paintings in America's 
Parks Through the Beauty 
of Art exhibition. Her work 
depicts a scene in New 
York City's iconic Central 
Park. The exhibition can be 
viewed online beginning in 
March 2013.

Signature Member Lois Salmon Toole's painting 
"Meeting At The Dock" received a Merchandise Award in the 
Pennsylvania Watercolor Society 33rd Annual International 
Exhibition. The show is being held in the State Museum of 
Pennsylvania in Harrisburg through February 3, 2013.

Lois was also received First in Exterior or Architecture in 
the Miniature Art Society of Florida International Exhibition. 
That show will be held from January 20 through February 10 
at the Leepa Rattner Museum of Art in Tarpon Springs. The 
subject matter is not strictly marine but she found the material 
in Santa Barbara during the ASMA meeting there. So there's a 
connection. She also  recently had two miniature watercolors 
in the Fifth Worldwide Exhibition of Art In Miniature in 
Moscow, Russia. One of those is a marine painting - the foggy 
docks in her New Jersey hometown.

Signature Member 
Tom Neilsen is included 
in an article featuring 
coastal painters in 
the December issue 
of Southwest Art 
Magazine. They 
contacted him out of the 
blue. He believes they 

found him via the ASMA Signature Gallery online! In fact ... he 
has sold two paintings due to the gallery so far! "I am grateful 
to everyone who created and molded ASMA through the years. 
It is a fine organization with great people and I am honored 
and proud to be a member!"

Evelyn Dunphy’s painting 
"All That Remains" received First 
Prize in the National Watercolor 
Society’s 2012 All-Members 
Exhibit, and "Tea and Sushi" was 
given the Daniel Smith award in 
the Canadian Society of Painters 
in Watercolor “Open Water” 
Exhibit in Toronto.

Micaiah Hardison was pleased 
to have 3 pieces to represent his "Tea and Sushii" - W/C - Evelyn Dunphy

"Sea Green" - Oil - Tom Neilsen

"Treats in Central Park" - Oil - Carolyn Hesse-Low

The Haggin Museum in Stockton, 
California opened the ASMA 15th 
National Exhibition on December 20, 
2012 and will run through March 3, 
2013.

The exhibition will then travel to 
the Coos Art Museum in Coos Bay, 
Oregon and will open on March 22, 
2013 and run through May 18, 2013. 

ASMA

15th
National
Exhibition
2011-2013

The Haggin Museum, Stockton, California

NOW SHOWING

ASMA News & Journal Deadlines
Winter - December 1st  •  Spring - March 1st

Summer - June 1st  •  Fall - September 1st

Please note: Since ASMA uses Bulk Mail, delivery will vary 
with each post office. If you have time dated items, be sure 

you allow for a 3 month delivery delay when submitting 
dated material.

Beginning with the SPRING 2013 issue, 
new copy deadlines will be in effect.

Publishing dates will remain the same.

IMPORTANT

From The Foc's'le - continued from Page 5

work in the Knowlton 
Gallery exhibition, Lodi, 
CA and is honored to 
be included with ASMA 
representing today's West 
Coast artists. "Even though 
these paintings are not 
related to each other as a 
series, they were all painted in the same year with the same 
materials and style that is maturing.  As I look back over the 
last few years worth of work I feel the pieces are consistent as 
a body of work and are what I intended to create.  This is a 
good feeling, since previously my technique and style would 
shift and jump and I wasn't getting to the conclusions that I 
sought. "

"The Catch" - Oil - Micaiah Hardison



ASMA, together with the Quinlan Visual Arts Center, 
Gainesville, Georgia

Present

2013 ASMA South
Juried Exhibit Prospectus  

for the exhibit titled

“Cruising Southern Waters”

  1.  The Quinlan Visual Arts Center will host the 2013 ASMA 
South Juried Show, titled “Cruising Southern Waters.”  The 
exhibit will be open to the public from June 13, 2013 to 
August 17, 2013. The exhibit will accommodate two and 
three  dimensional artwork. All current ASMA members in 
good standing are eligible to submit artwork for this show. 
Please see www.quinlanartscenter.org for information about 
this prestigious non-profit community arts organization, 
located 45 minutes north of Atlanta, GA.

  2.  Only gallery or museum quality framed original paintings 
with a combined height & width no greater than 60”(not 
including frame), scrimshaw and sculpture will be eligible. 
This includes oils, watercolors, acrylics, pastels, drawings 
and graphics (which comprises etchings, engravings, 
serigraphy, and collages).  Submitting artwork for an ASMA 
exhibit is an affirmation that the artwork is original, doesn’t 
infringe on any copyright, and that the digital image you 
send is an accurate representation of your artwork. Images 
of your work may be used for promotional purposes.

  3.  Digital images of 1 to 3 works may be submitted for 
entry, starting on March 1, 2013, and must be received 
by April 1, 2013. Images must be submitted as 300 dpi 
JPEG images with the longest dimension 8”.  Include the 
following information with  each:  A. Artist name, B. title, 
C. medium, D. size of work, E. 50 to 225 word description 
of the work, F. value of the work. Also please include a 
150 word biography for the exhibition flyer and brochure.  
Copy images to a CD and mail to Anne Brodie Hill, 7720 
Appaloosa Trail, Gainesville, GA 30506.  Your CD must be 
labeled carefully in magic marker with artist last and first 
name - e.g. Smith, John.  

  4.  Please pay the entry fee of $7.00 per entry (3 entries would 

be $21) by making a check out to ASMA with “ASMA 
South Exhibit ” on the “For” line of your check, and mail 
with your CD entry to Anne Brodie Hill at the address 
above.  Or pay on line on the ASMA web site in the “Make 
Payments” section.

  5.  Notification of acceptance in the show will be emailed (or 
sent via USPS mail only if no valid email is provided) in 
the week of May 12, 2013.  Upon notification of acceptance, 
your work is committed.  No substitutions will be accepted.  
Judging for the show will be done by an ASMA jury, 
consisting of an ASMA Fellow and Signature Members not 
in the exhibit.

  6.  Due to the non-profit status of ASMA, artwork may not 
be offered for sale or sold during a regional ASMA show.  
Artist contact information will be available at the venue, 
but work in the exhibit will not have a price tag.  Anything 
sold after or as a result of the show, would be a private 
arrangement between the artist and any interested party.

  7.  All artwork will be insured by the venue while in their 
possession, but each artist must insure their work when in 
transit to and from the venue.

  8.  Work accepted for inclusion in the show must be delivered 
to the Quinlan Visual Arts Center the week of June 3-7, 
2013, by hand or shipped.  Each piece must be labeled on 
the back with the artist’s name, address, phone number, 
title, medium, size, and value. Work must be shipped 
prepaid and insured, using only a carrier (UPS or FEDEX) 
that provides door to door delivery.  Attach prepaid return 
shipping labels in an envelope  to the back of each artwork.   
The Quinlan Visual Arts Center will reuse your shipping 
container to return your artwork, using the prepaid label 
enclosed in the envelope.  Artwork shipped in poor quality 
containers that cannot be reused will not be accepted in the 
show.  Please do not use any Styrofoam peanuts - bubble 
wrap works better!  Please consider using Air Float shipping 
containers (800-445-2580) www.airfloatsys.com - they are 
expensive but reusable and very strong! When you call to 
order, mention that you are a member of ASMA. They have 
offered us discounts in the past! Mark shipping containers 
“ASMA South Exhibit” and address to Quinlan Visual 
Arts Center, 514 Green Street, Gainesville, GA 30501. 

  9.  The opening reception will be held on Thursday, June 13, 
2013, at the Quinlan Visual Arts Center from 5:30 to 7:00 
PM.

10.  Hand delivered artwork must be picked up after the close 
of the exhibit during the week of August 19, 2013.  Shipped 
artwork will be shipped back to the artist based on the 
prepaid return shipping label you supplied with your art.

11.  Contact Anne Brodie Hill at 770-718-7586 or annebhill@
aol.com with any questions regarding this exhibit.

2013 ASMA SOUTH REGIONAL JURIED SHOW ANNOUNCED

www.americansocietyofmarineartists.com	 |		 23	



24	 |	 ASMA	NEWS	AND	JOURNAL

And then there was mega storm Sandy, part hurricane, part 
blizzard reminding all of those in her path how puny are the 
efforts of man against a relentless force of nature. Maryland 
was in Sandy’s “cone” of projection. However, Sandy spurned 
the typical hurricane path. The winds hitting Maryland’s coast 
were counter clockwise blowing the water away from the Bay 
and ocean front. We had flooding from the Back Bay in Ocean 
City and around the Inlet but not anything to speak of on the 
ocean side except some sand erosion. This same pattern did 
not do well for the rest of the East Coast especially those cities 
on Long Island Sound. Places in New York and New Jersey, 
who have gone for decades without major storm damage, were 
crushed. You all have either read about it in the newspapers or 
seem it on TV. Did you know that Maryland mountains had 
three feet of blizzard snow? My young cousin who is a New 
York City policeman had both rain and snow damage to his 
home as well as ten days of no electricity. He and his fellow 
officers also worked twelve hour shifts in the city trying to get 
things back together again. One of my daughters works for the 
International Association of Arson Investigators. She told me 
that firefighters from all over the United States came to New 
York and New Jersey to work with the families of firefighters 
there so that the locals would be free to work for their cities. 
Sadly, the HMS Bounty was not able to outrun Sandy and 
sank with all but her Captain rescued. All of our tall ships are 
particularly vulnerable in dangerous storms. The harbor area 
of the USMMA at Kings Point took a huge hit.

Fortunately, Sandy was just a ripple in the ocean when 
ASMA held our AGM in Mystic, CT.  Sandy was not kind to 
Mystic and many of our members. We however had almost 
perfect weather if you like mild temperatures and a fine 
drizzle. Anne Brodie Hill told you about the Thursday night 
lobster dinner, which Billy and I missed. (We made up for it 
later in Maine.) Our Hilton Garden Inn in Groton was quite 
nice. I would consider them again when traveling. They did 
not have a restaurant in the classic sense but did have a kitchen 
that filled orders for dinner that we could take to a nice sitting 
area in the lobby. We were there grabbing a late dinner when 
everyone came back from dinner at Abbott’s Lobster in the 
Rough in Noank. The lobby was full of everyone greeting 
and catching up with old friends. Much missed were Vivian 
and Don Norris who had to miss an ASMA AGM in what has 
been decades of attending. Don is a former Board member and 
Secretary of the Society. 

Those attending our AGM weekend were: David Baresford, 
Hui Lai Chong, Jim Consor, Laura Cooper, Anthony Davis, 
Don Deemer, John and Heidi Diefenderfer, Billy and I, 
Patrick and Mary Donovan, Bill and Carolyn Doying, Bob 
Dykes (all the way from San Diego) and Gail Taylor, Efrain 
Fay, Bill and Lynn Hanson, Micaiah Hardison ( also from 
CA), Ron and Mary Jane Harrison, Anne and Bob Hill, Joan 
Hooper, Debra and Garth Jenkins, Laurence Johnston, Mike 
Killelea, Bob and Joan Lagasse, Richard Loud, Steve and 
Nella Lush (our first husband and wife Signature Member 

team?) Jim Magner, Ian and Jean Marshall, Kathryn and 
Wayne McMahon, Mimi Merton and Ann Mohnkern ( both 
formally recognized as two of the moving forces behind the 
1812 project) Len and Carolyn Mizerek, Arthur and Cheryl 
Moniz, Guy and Jackie Morrow (from Texas), Jill Nichols, 
Tom and Jan Nielsen, Linda Norton, Grace Penny, Marais 
and Liz Platais, Robert and Gloria Rich, John and Judith 
Roach, Charlie and Barbara Robinson, Jeffery and Janice 
Sabol, Kim and Elwin Shaklee, Charles and Pat Sharpe, Jerry 
and Cindy Smith, Brian Stewart, Len Tantillo, Anthony and 
Dorothy Thompson  and Lois and Dave Toole.  I need to say 
here that I sincerely enjoyed typing up this list. As the names 
went on paper, I remembered that almost all of you are old 
friends that I enjoyed so much chatting with during the course 
of the weekend. Meeting new members is always special for 
me so I regret that I did miss talking to a few of you.

Kim Shaklee and Russ Kramer did an outstanding job 
arranging this weekend. Everything went off beautifully even 
though we had events in the neighboring towns of Groton, 
Mystic and New London. Kim’s name tags described by Anne 
in her report are keepers! We Board Members had almost 
everyone attending the meeting in cozy quarters at the Hilton. 
Austin Dwyer and Alan Ryall attended via Skype. The fellows 
had a huge turnout at their meeting and so the Board/Fellows 
Meeting was also well attended and quite lively. Charlie 
Robinson, David Bareford and Alan retired from the Board this 
year once the AGM approved a Bylaw change from requiring a 
minimum of 13 Board Members to 9 and a maximum number 
to 13. All of these extremely valuable members will remain 
active in the Society as their contribution is frankly essential. 
Alan has spent a good deal time as Chairman of the Financial 
Committee laying out approaches to improve our finances. I’ll 
mention these later in the column. Most of what was decided 
will be reported elsewhere in ASMA News & Journal so 
I won’t dwell on it. One item I do want to mention are our 
thanks to those offering their help to do the many things 
that are required to run this Society. I do not have the list of 
names so can’t name you all just yet but can thank Michael 
Woodward and Micaiah Hardison. Peter Maytham is retiring 
as our Managing Director next year so please will some retired 
executive step up and volunteer. Charlie Robinson moved 
through the motion that we start a Capital Account to raise 
rainy day funds. We are starting off with the many thousands 
of dollars that Peter saved the Society by donating his services 
as Managing Director since Nancy Stiles passed away. 

The Board is proposing to meet twice a year even though 
we are required to meet only once a year. The advent of Skype 
has made this possible. Next year our AGM will be in San 
Diego, CA  with Bob Dykes, ASMA West Representative  at 
the helm of the Planning Committee with Micaiah Hardison 
and Alan Ryall assisting.( As well as that long list of successful 
past AGM Planners who have documented their efforts.) 
Ray Massey is now a Fellow Emeritus. The Fellows also 
want you to understand that Signature and Fellow status are 

Christine's Logbook - continued from Page 5
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conferred by jurying the whole BODY of an artist’s work lest 
you misunderstand that the fabulous painting you have in 
National or Regional can stand alone.

After the Board Meeting we all set off for a terrific day at 
Mystic Seaport. The Seaport is a sprawling campus with many 
buildings of fascinating maritime items, history and several 
real ships – a Gloucester schooner the L.A. DUNTON, The 
schooner yacht the Brilliant, the steamer SABINO, and the 
whaling ship CHARLES W MORGAN. Some of the group took 
a half-hour tour of the Mystic River on the SABINO. Most of 
us took the “Behind the Scenes” tour of the Seaport’s fantastic 
collection of all sorts of historic nautical items not on display 
in the Research and Collections building. Imagine drawer 
after drawer of scrimshaw, moving walls of ship models (to 
maximize space), rooms of photographs and audio-visual 
treasures. Just about everyone in our tour group had to leave 
early to catch the SABINO so Billy and I had a private tour of 
the photography vault just filled with treasures. As you can 
imagine, the photographer in me was in seventh heaven!

The mizzle at mid-afternoon turned to a downpour so Don 
Demers painting demo was moved to the old Mariner’s Chapel 
building. A fortuitous happening! We all were treated to a 
much needed sit down as well as clearly hearing (and seeing) 
some great kibitzing between Fellows Russ Kramer and Don 
Demers as Don painted. If this day already wasn’t enough to 
satisfy any jaded marine artist, the evening had just begun! We 
all converged on the Mystic Maritime Gallery at the Seaport for 
cocktails hosted by Gallery Director, Jeanne Potter. Showing in 
the Gallery was the 33rd Annual Mystic International Marine 
Art Exhibition. Most of the artists represented were our own. 
We had a group love fest/critique of the paintings with ever 
changing favorites. ASMA at its’ best! This was followed by 
dinner on the grounds “al fresco” in a huge party tent. After 
which, Russ presented a slide show of paintings by those 
present which included remarks from the individual artists. 
Thereafter during the weekend, we could link the artist we 
were chatting with with his or her paintings. Bob Lagasse gave 
a tribute to Willard Bond.  One of my neighbors was a major 
collector of Willard’s paintings so we remembered Willard 
together at the community Christmas party.

Saturday was as full of activities as the day before.  We started 
off by having the AGM at the U.S. Submarine Force Museum 
in Groton. Afterwards we were free to roam the museum, 
including a tour through the submarine USS NAUTILUS. Very 
close quarters! Both Billy and Bob Hill are way over six feet 
tall. Seeing them navigate through the different compartments 
was a treat. The word pretzel comes to mind. After lunch, a 
much enjoyed escape with Lois and Dave Toole, we all had a 
guided tour of the Lyman Allen Art Museum in New London 
quite near the Coast Guard Academy. There was a special War 
of 1812 exhibition but more fascinating was their collection of 
American paintings from the 18th through the 20th centuries. 
There was one portrait circa 1830 about 8" x 10" of a dark 

haired woman in a black dress against a dark background that 
was magnificent. I could kick myself for not remembering the 
artist’s name. 

We all gathered in somewhat close quarters for our Bob 
Skemp dinner at Tony D’s restaurant in downtown New 
London. My only disappointment was that we were pretty 
much required by the intimate space to remain at our tables 
so that I missed visiting with some members I really wanted 
to talk with. The after dinner presentation began with the 
introduction video produced by ASMA and the U.S. Navy on 
the War of 1812 featuring member’s paintings. I mentioned 
the website earlier. Go have a look or better yet, send in a 
painting. Our guest speaker was Joe Newman, who presented 
an examination of the turn of the century artists of Old Lyme 
who helped create “American Impressionism”.

Billy and I missed Sunday’s trip to the Mystic Aquarium and 
Russ Kramer’s Open Studio which Anne will fill you all in on. 
I do regret missing a chance to see many of Russ’s painting all 
at once. However, we were promised to visit longtime friends 
near Ann Mohnkern’s territory in New Harbor/Bristol, 
Maine. We attended a local Oyster Fest, toured Blueberry fields 
high above Camden and Camden itself. We discovered the 
river that runs under many of Camden’s downtown buildings 
which I had missed on another tour. My camera loved it! We 
ate lobster right off the boat to the steamer to the table. Hard to 
beat with gourmet dining!

I don’t want to leave you without mentioning Alan’s 
financial report as there are things that are important. 
Last year in September, ASMA revived their Financial 
Committee. Alan Ryall is the Chairman and driving force. 
His Committee consists of Peter Maytham, Charlie Robinson, 
Len Tantillo, Russ Kramer and Austin Dwyer as Advisor. 
Their recommendations were approved at this year’s Board 
Meeting. Actually the first recommendation is now underway. 
That is the promotion and extension of ASMA approved 
and “facilitated” for-sale exhibitions at private galleries. The 
coming for-sale exhibition at the Knowlton Gallery in Lodi, CA 
opens on January 15th and runs until February 20th. It will 
be there concurrently with ASMA’s National Exhibition at the 
Haggin. Alan describes both in his separate article.

Something we have not done before is create sponsorship 
opportunities. There is a large precedent in the art world for 
initiating this sort of fund raising. Alan recommends that 
donations by members be as follows: $50 for Schooner, $100 
for Frigate, $250 for Clipper, $500 for First Mate, $1000 for 
Captain. Over $1000 would be designated Admiral.  Corporate 
memberships would be $ 200 a year for Regular and $500 for 
Supporting. Each of these sponsorships would be recognized 
publically in the News and Journal at least once a year with 
other benefits such as certificates of appreciation, advertising 
space and opportunities to attend our AGMs.

Alan also recommends twice a year solicitation letters by 
Continued on Page 26
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snail mail not just enclosed in the ASMA News & Journal. 
Another suggestion adopted is the exploration of working 
with a major charity specifically with Hospice which the late 
Willard Bond initiated with his work. It would require the artist 
to donate his painting to the charity to be sold at a gala auction 
event with the proceeds split between the artist, the Society 
and the charity. We voted to move ahead with exploration of 
all of the above. Please be sure to read Alan’s article elsewhere 
in this edition where he describes the major publicity given to 
ASMA through our exhibition at the Haggin.

ADVANCING  YOUR  MEMBERSHIP
Invitation to submit portfolios for election to become 

Signature Member or Fellow.
  

 TO APPLY TO BECOME A SIGNATURE MEMBER - 
Deadline March 30, 2013

•  Applications are to be made on-line through Juried Art Services. 
www.juriedartservices.com.

•  A portfolio with at least 12 images is to be submitted, identifying the 
title, size and medium of each work, together with a brief resumé, 
name, address and email,  and stating whether you are already a 
Member or have ever been a Signature Member.  

•  Signature Members are entitled to use the initials ASMA after 
their name, and exhibit their works on the ASMA website. (Fees 
additional)

•  A non-refundable submission fee of $75.00 is payable on-line by 
credit card.

•  Specifications for digital images:  Follow JAS instructions for 
uploading.

•  On-line submission BEGINS MARCH 1st, 2013 and ends MARCH 
30, 2013.   

•  Candidates are asked for Biography information to be typed online, 
or you may submit additional material by mail. Candidates are 
advised to choose their images selectively:  the committee will 
be looking for a consistent body of artwork, not just one or two 
individual items of good quality.

TO APPLY TO BECOME A FELLOW 
Mail Deadline March 30, 2013

•  Applicants submitting for consideration to ASMA Fellow status 
must first be a Signature Member in ASMA. Signature Members, 
particularly those who have exhibited with ASMA for some years 
are encouraged to apply for election to the Fellowship. Fellows are 
entitled to use the initials F/ASMA after their name.

•  Applications are to be made by MAIL. Submit a disc with a 
minimum of 20 images, identifying each image: title, size, medium, 
and roughly the year of execution.  

•  Submit at the same time a Word document with resumé, and a check 
for $130 non refundable -  (marked “Fellowship Application fee”). 
Checks are made out to ASMA

•  Specifications for digital images:  150 dpi at 8” x 10”. Sculpture 
requires 2 views of each piece.

•  Mailing Address: Len Mizerek 333 East 14th Street, Apt. # 7J, New 
York, NY 10003.

• Deadline:  MIDNIGHT EST ON MARCH 30, 2013.
•  The Fellows are responsible for maintaining the artistic standards 

and managing the artistic affairs of the Society. Those members 
submitting for Fellow should do so with the understanding that, if 
elected, he or she will be encouraged to contribute to the Fellowship 
or the Society in some fashion best suited to their individual artistic 
excellence and/or professional experience.

Questions, contact Peter Maytham • 757-357-3785; 
asma1978@verizon.net

Christine's Logbook - continued from Page 25

At the AGM in Mystic the 1812 Committee reported that 
steady headway is 
being made with the 
six-chapter video. 
The first chapter, the 
Introduction, is on 
the internet and can 
be reached through 
this link: http://
ourflagwasstillthere.

org/the-war-of-1812/naval-war-of-1812-illustrated.html
The entire video has been recorded with sound effects 

and now each of the five substantive chapters are being 
choreographed one by one. This involves finding additional 
images with sufficient resolution to supplement the hundreds 
the Committee has already collected over the last two years 

from ASMA members, 
museums and historical 
societies and then 
placing them in the 
storyline. By the time 
you receive this issue, 
the videographer, 
one Ted Hartlett of 
Danbury, CT, will have 
the next two chapters 
in hand and may have 
added one of them to 
the Introduction on the 
Internet. Meanwhile, 

the 1812 team - Mimi Merton, Mike Killelea, Ann Mohnkern 
and Charlie Robinson - are cranking away on the remaining 
chapters. 

1812 Website Home Page image,
The USS Constitution vs. HMS Macedonian 

©Patrick O’Brien

WAR OF 1812
The ASMA

P r o j e c t

A Project of the American Society of Marine Artists
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they're responsible for. The artists pay ASMA an entry fee that Peter 
Maytham handles and redistributes for any costs ASMA has to cover. 
Anne added that's all in a contract the venues sign. The Quinlan is very 
good about getting local financial sponsors and support. Anne encouraged 
members to submit information on any awards or accomplishments they 
might have acquired, and to send this to Bob Semler for the newsletter. She 
talked about involving young marine artists through YMAS in her area, 
and working to find a way to keep them beyond their High School years. 
If you have a young friend in another art organization we might be able to 
get them involved in ASMA. Anne mentioned getting Lisa Egeli and Hiu 
Lai to update the YMAS brochure. Grace Penney added that she’d talked 
to a local Power Squadron to encourage and involve their children in this 
art program because they have an art show every year and she'll talk to 
them about participating in the YMAS program. The Power Squadron 
also has a quarterly magazine and ASMA could put a blurb in that for our 
YMAS. 

Russ encouraged more participation and reported on the volunteer 
forms submitted by members. He said we have found a number of people 
who have skills that can be used and we will hopefully be able to turn 
some of the production burden of the News & Journal and relieve Bob 
Semler of some of the enormous amount of work that goes into it every 
couple of months. He thanked Bob for his efforts.

Charlie gave the Financial report for Peter Maytham, saying that 
artists have little interest in numbers, but that we’ve maintained a good 
financial balance over his 20 years in ASMA. “It's appropriate to report 
that this marine artist organization is very liquid”. He discussed setting 
up a Capital Account using part of the approximately $56,000 currently 
in the ASMA bank account. He said that money is a Peter Maytham grant 
to ASMA, due to his volunteer contributions of time and effort. Peter has 
also absorbed a lot of operating costs for ASMA so we should view that 
money responsibly and that part of it should become permanent capital. 
Then we know we'll always have something in the bank. We're juggling 
a lot of things very well and getting a lot of people to pay for a lot of 
these things outside of the Society. So if at any one time we need funds, 
we would have them available. Yesterday the Board agreed to establish 
by 2014 a capital account of $50,000 that is basically money that won’t be 
spent. He said ASMA was going to have capitalized $40,000 in the account 
this year, $45,000 next year and $50,000 the following year. He said we are 
indebted to Peter Maytham, who is not even an artist, for all his work. We 
went from an army with one paid director to an all-volunteer army. Peter's 
job is broken into 2 pieces. One is treasurer, which he will continue to do. 
The other part is as managing director. Charlie believes that perhaps there 
is someone who’s not a member but who may be qualified and interested 
in that part of Peter’s job in his or her retirement. Russ will spell out Peter's 
job in the Journal and his eNews and hopefully there is someone who is 
interested in making a serious contribution in that position. Russ then said 
that we had to vote on 3 expiring Board member terms. Those are Mike 
Killelea, Christine Diehlmann and Russ himself. Kim motioned to we 
accept Christine and Mike and Russ to renew another term on the Board. 
All at the meeting were in favor and it passed. 

In closing, Russ mentioned that Mike and Ian were going out to paint 
and that the submarine museum in Groton is fascinating and worth a visit. 
The next AGM event would be across the river at the Lyman Museum. 
Charlie mentioned the 1812 video being developed in 6 parts, and named 
some of those who have contributed to it. Finally he added that if any 
members have connections in the media or educational circles, he would 
be more than happy to have your participation. 

Russ then closed this year’s AGM.

CA. We think that's a good idea so if anyone knows of a nearby interested 
gallery that might host an ASMA member’s invitational show, let us know. 
The report also mentioned corporate social responsibilities so that effort is 
underway as well. The Board discussed setting up a capital account and 
Charlie will review that idea that as part of the Financial Report he's giving 
for the Treasurer, Peter Maytham. The Board also voted to have 2 official 
Board meetings per year because of the amount of business we have 
to complete and so the next Board meeting will be in April. Finally, we 
decided that next year’s AGM will be held in San Diego, CA. Bob Dykes 
spoke up to say there were many considerations before setting up an AGM 
in San Diego. Other locations were suggested and Russ explained that the 
AGM is held in locations all around the country. Other possible locations 
mentioned were Tamps, Buffalo, the west coast, and the Robinson Museum 
in Binghamton, NY. The Board also discussed encouraging new young 
members through the successful Young Marine Artist Search (YMAS) 
Program helped by Lisa Egeli, Austin Dwyer, and Hui Lai Chong. They 
recognize that we need to pull in other kids who entered but didn't win.

Kim Shaklee gave the Fellows report. In April the Fellows met in Mystic 
to review portfolios. The 16 Fellows present reviewed 52 submissions for 
Signature membership and elected 5 new members.

UNSCHEDULED INTERMISSION due to sound malfunction at the 
meeting hall.

Kim continued with the Fellows report saying there were 9 submissions 
for Fellowship. Each applicant was sent a letter defining what's expected 
of them and that's something new. All agreed to those requirements. From 
them we elected 2 new Fellows, Lisa Egeli, and Richard Loud. Richard 
agreed to be new Deputy Managing Fellow. All Fellows participated, some 
online, and all viewed over 1000 images. The Board discussed the website 
where for $40 any Signature member can submit up to 6 images and up to 
3 images will be selected for the page. There will be a $10 annual renewal 
fee for that. Having a web link will cost $40 initially, and the annual 
renewal fee for it is $10. 

Ray Massey has elected to take Fellow Emeritus status.  Anne Brodie 
Hill mentioned a friend who submitted for Signature status and was 
rejected. The Board knows how many members submit and how difficult 
it is for the Fellows to review them all, and how many pieces get reviewed. 
The fact is that we elected only 10 % because standards have gotten higher 
and that toughness strengthens the Society. So we're proud of our new 
Signature Members. Interested members are encouraged to read the web 
page instructions carefully to know what the jury looks for, although what 
counts primarily is a body of quality work by an artist. We hear "I got a 
piece in the National show but I wasn't chosen for Signature Membership. 
Why?" Russ said that's very common because all of us can occasionally do 
a great piece of work. The jury looks for a consistent body of work from 
piece to piece to piece. 

Charlie Robinson gave an Exhibition Committee report and described 
how we have developed "themed exhibits" over the last couple of years. 
He also asked for volunteers to begin helping write his “Notes from Brush 
Hill”. He’s interested in members who are writers, to consider doing a 
member profile. He then described two levels of exhibitions, Regional and 
National. Anne Brodie Hill talked about Regional exhibitions and about 
the upcoming Regional exhibit at the Quinlan Arts Center in Gainesville 
GA that will be open to all ASMA members. Russ and Sergio Roffo will 
jury it. In her Regional Report, she requested Regional Reps to send in 
current regional information so she can publicize it and to also let her 
know about any local workshops or planned painting trips and other 
events. Len Tantillo asked who pays for regional exhibits? Mike Killelea 
replied that venues divide up the cost of the shipping and insurance 

Minutes of the Annual General Meeting - continued from Page 6
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The 15th National 
Exhibition color catalog 
is now available to 
all members for $16.95 ea. 
(Members with work in the exhibition: $10.00 ea). 
Send a check or money order (Drawn on a US Bank Account) for $16.95 or 
$10.00, if applicable, per catalog, plus Shipping and Handling (see below), payable to 
ASMA along with your name, shipping address and phone number.

*1 to 2 add $4.95; 3 -10 add $10.95; 10 or more request quote
Canada: 1 to 2 add $11.95; 3 or more request quote

International: 1 to 2 add $13.95; 3 or more request quote

o Please send __________copy(s) of the ASMA National Exhibition Color Catalog. Enclosed is my 
check/MO for _____________which includes_____________shipping and handling costs.

( o I am an Exhibiting Member )

*Delivery by Priority Mail      2 Please note: Retail Price is $21.95 for Non-Members, + S&H.

Name .............................................................................

Address .........................................................................

City .............................................. State .... ...Zip .............

Phone ............................................................................

E-Mail .............................................................................

Please make checks payable to 
"ASMA"

and mail with this form to:

ASMA 15th National
Color Catalog

PO Box 247 • Smithfield, VA 23430

Members Appearing in Catalog

$1000*
Each

ASMA Member Discount Price

$1695*Or
Each


