American Society
of Marine Artists

Winter 2012

Dedicated to the Promotion of American Marine Art and the Free Exchange of Ideas Between Artists

Chinese Boat

10.3" x 8.4", Watercolor
DETAIL
Robert Gantt Steele
A great fish plunges in the dark,
Its fins of rutted silver; sides,
Belabored with a foamy light;
And back, brilliant with scaly salt,
It glistens in the flapping wind,
Burns there and glistens, wide and wide,
Under the five-horned stars of night,
In the wind and wave ..... It is the moon.
From a Junk, by poet Wallace Stevens
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From The President

Russ Kramer
I hereby declare 2012 "The Year of Marine Art."
Do you think anyone will hear me?

As I write, it is the first day of the new year,
and I am hopeful for all of us that we will work
well and happily, and be rewarded for it, whether
through the admiration and support of the outside world or for our own
self-satisfaction.
I have been adding to my library lately, and never cease to find inspiration
in the works and wisdom of others who share our passion for making art,
especially those whose insights live on through time. Here are several
passages new to me that I think are particularly compelling; lessons for
artists that are as astute today as when written decades ago:
***

"Be courageous. Always dare to the limit of your knowledge and just a
little beyond. You must show conviction yourself, if you would convince
others."
***
"Aim to tell the truth; but if you have to lie, lie courageously. A courageous
lie has often more virtue than a timid truth."
***

"Use plenty of pigment also, great ‘gobs’ of it. A well-furnished palette is
half the battle. Squeeze out twice as much color as you think you can possibly
need, then use it all. Never count the cost of your pigments. Use them as if
they were the dirt under your feet."
– Birge Harrison, Landscape Painting, 1909
***

"I have always thought that marine painters were the luckiest of people,
as they are painting the most magnificent subject in the world. However, you
must be really fond of the sea in order to go to all the trouble of learning to
paint it."
***
"There is nothing that can take the place of hard work. The only way to
learn to paint is to constantly paint."

– Harry R. Ballinger, Painting Surf & Sea, 1957
***

"When the artist is alive in any person... he becomes an inventive,
searching, daring, self-expressing creature. He becomes interesting to
other people. He disturbs, upsets, enlightens, and he opens ways for better
understanding."
***
"An artist's job is to surprise himself. Use all means possible."

– Robert Henri, The Art Spirit, 1923

Great stuff, and inspirational. Sometimes someone will ask of me, "which
of your paintings is your favorite?" and of course the answer is always, "the
next one!"
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists
is a non-profit organization whose
purpose is to recognize and promote
marine art and maritime history. We
seek to encourage cooperation among
artists, historians, marine enthusiasts and
others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

A warm welcome to 2012! It seems the
older we get, the faster time flies. I was
sure I had just completed an ASMA News
& Journal, and now here we are with
another one.
There is a lot of reading in this issue.
Usually, the Winter issue tends to be light, because of all of the
holiday activities taking up our time, but this issue is again 32-pages,
due to some all important news and features.
In addition to the usual articles, we have a feature page of photos
taken during the 15th National Opening at the Cornell Museum of
Art in Delray Beach, FL on December 1st. So many ASMA artists
from the South Region showed up, and a few brave souls from out
of the region, one as far away as California, that ASMA was well
represented at the opening event. The museum was a perfect host.
Charlie Robinson has also updated our joint ASMA/US
Navy War of 1812 Project with exciting news about what will be
happening; the designs and websites created and everything you
need to know about this once in a lifetime historic event. Painted
any images for it yet? Why not? Get those brushes flying!
It may seem that there is an abundance of reading to be done
this time. Well, it is all interesting reading, my friends. Christine
Diehlmann has covered all of our important and exciting events this
past year including the Savannah AGM, the 15th National, as well as
her usual "newsy" information about members and their activities.
You get it all here. It is the ASMA NEWS & JOURNAL. The Journal
part covers the exciting art history, techniques, artist profiles,
projects, etc., while the News part is what it says. News about our
members, events, etc. What you would expect in a newsletter.
Be sure to see page 15 for information on the upcoming Coos Art
Museum 19th Annual Maritime Art Exhibition opportunity. This is
always a huge event each year and a perfect opportunity to show
and sell your work.
Sometimes it is difficult to obtain information on a timely basis,
due to last minute decisions, changes, etc., so by the time you
receive this issue it may already be too late to attend the opening
reception of the 15th National Exhibition at the Mobile Museum of
Art on Sunday, January 22. However, I urge you to see the show if
you are in the area. You have until April 8. It is stunning. As good as
catalogs and books are, the originals ALWAYS look better. You will
be surprised at some of the sizes and how some just stand out from
the walls.
However, you now have plenty of notice if you live anywhere
near the Art Museum of Southeast Texas, in Beaumont, TX, as that
opening reception will be Friday, April 20, from 6pm - 8pm, with the
exhibition formally opening on Saturday, April 21. And, as always,
any changes or updates will come in the ASMA eNews, in between
publication of this magazine. Again, may I say, happy reading and
happy painting! See you once more in the Spring.
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Membership
Information
NEW MEMBERS

Robert Bavier
85 Tolland Green
Tolland, CT 06084
Paul Beebe
57 Edgewood Dr.
South Windsor, CT 06074

Marta L. Suarez
607 Parkside Village Way NW
Marietta, GA 30060
Tei Tober
50 Saint Phillips Blvd.
Beaufort, SC 29906
STUDENT MEMBERS

George Boutwell
3083 Hwy. 6
Clifton, TX 76634

Emily Bain
450 SW 4th Ave
Oak Harbor, WA 98277

Judy Clark
513 Heyward Cir.
Marietta, GA 30064

Micaiah Davie
P. O. Box 1859
Oak Harbor, WA 98277

Cheryl Eppolito
4 Phoebe Pass
Beaufort, SC 29906

Ashley Everett
3096 Robin Lane
Oak Harbor, WA 98277

Rebecca Hendrix
P. O. Box 1003
Pelham, GA 31779
Frances Magnusson
5060 Otter Creek Run
Cumming, GA 30040
Jamie Navarro
6 Bay St.
Mystic, CT 06355

Lisa Marie Gomez
151 Johnson Ave.
Port Townsend, WA 98368
Austen Szypula
1750 SW Quince St.
Oak Harbor, WA 98277
CHANGE OF ADDRESS

Rosemary Peppas
3101 Village Green Dr.
Roswell, GA 30075

Suzanne Goodwin Morris
P. O. Box 1213
Nags Head, NC 27959

Dona Price
7624 Triton Ct.
Flowery Branch, GA 30542

Clyde Kirkpatrick
P. O. Box 1711
Grants Pass, OR 97528

Jane Springfield
2124 Meadowwind Ln. NE
Marietta, GA 30062

DECEASED
Richard Connor Sr.

19th Annual

MARITIME ART EXHIBIT
COOS ART MUSEUM
JULY 14 THRU SEPTEMBER 22, 2012
Coos Art Museum continues its tradition of hosting an annual
Maritime Art Exhibition on the scenic southern Oregon Coast.

Deadline for submissions is Saturday, April 14, 2012

Complete Information and Prospectus from:

www.coosart.org

See Page 15 for additional information

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

The first leg of our drive to the AGM in
Savannah, GA was a bit harrowing, if not
positively scary. Our usual custom when
going south is to take the scenic route
rather than the "go fast" one. This brings
us into the Norfolk area over the very long
approximately 20-mile Chesapeake Bay
Bridge Tunnel which has two lanes in each direction on the bridge
parts and single ones in the two tunnels. At the approach to the
Bridge Tunnel, we noticed that the bridge was closed to all trucks and
campers because of strong winds. There is a huge parking lot on the
Maryland side where all these vehicles are diverted. Cars were OK to
go. As we started across, we could see one of those big black moving
clouds in the distance that are typical of Mid-Atlantic thunder storms.
All hell broke loose just before we drove down in the first tunnel.
Coming back up on to the bridge part, the rain was so torrential that
we could barely see in front of us. From then until we went back into
the second tunnel, Billy followed the lights of the car in front of us
and I watched how close we were to the rail. (Whipping Bay waves
and lots of blowing froth on the other side!) We drove down into the
second tunnel to find that our single lane was flooded and we had to
drive in the opposite traffic lane. Fortunately, since the storm started
on the Norfolk side, all traffic coming our way had been stopped. Of
course, we didn’t know that at the time. Once back on the bridge part,
we again could barely see. Finally as we reached the mainland, the
storm was just as bad. We pulled off the road into a church parking lot
as soon as we could. For the next hour, that horrendous storm swirled
around in a circle. The parking lot we were in began to flood. Traffic
for the Bridge Tunnel over to Maryland was backed up for miles.
There was an accident at our intersection of the four lane road. Fire
engines and police cars were all over the place. Sirens were constant.
Then, lighting struck the church across the street from us with a bang,
hiss and flame! The rest of the trip was a piece of cake!
We stayed overnight Wednesday at the Marriott Springhill Suites
just outside the Historic District in New Bern, North Carolina. New
Bern, situated on the Muse River, is a charming town worthy of more
than an overnight passing through visit. One advantage to staying
at Marriott hotels is that somewhere down the road you accumulate
enough bonus points to stay a few days for free. We pulled into the
Savannah Marriott Riverfront parking lot just as the ASMA group
was assembling outside to board the bus/trolley to take us to Paula
Deen’s The Lady and Sons restaurant. We hopped out, leaving
suitcases and check-in until later and were in the midst of old friends
and hellos! Those of you who have not attended an AGM simply do
not know what you are missing! (I’ll try to fill you in because I know
everyone reading this is part of our close knit artist circle whether you
travel to attend personally or have to settle to be there vicariously.) At
this point, I must tell you that our AGM Planners and weekend Host
and Hostess, Mike and Fern Karas were superb! It was thought that
our AGM last year was the best ever, however, now we can’t decide

News From The

Foc’s’le

Boston artist Sergio Roffo, "Fellow" ASMA, recently was
invited to do a painting demonstration at the Salmagundi Club
in New York City. "The event was well attended, and since I am a
new member, it was my first time there. It's a wonderful building
right in the heart of the city. I completed an 11x14 oil coastal
landscape in an hour that was purchased by one of the guests. I
donated the total proceeds back to the club."
" I didn't think that I could pull it off
because I was jet lagged from a flight
the night before from Santa Fe.

I was painting the desert for a
Show at the Gerald Peters Gallery.
Everything turned out ok."
The Winter 2012 issue of American
Artists "Watercolor" magazine has an
Fellow Sergio Roffo demonstrates
8-page article on Signature Member
at the Salmagundi Club
Mike Killelea’s travel paintings.
While this is a story about how Mike
paints, and not specifically about marine art, somehow all the
paintings they used have a strong maritime theme. Mike says he’ll
put a PDF copy of the article on his website: www.killeleart.com.
Signature Member Val Sandell will be one of three nationally
known artists featured at Hughes Gallery in Boca Grande, Florida.
Val's series of classical wooden boat paintings under sail continues
to be highly popular with
gallery patrons. From yacht
owners and sailors to fine
art collectors, all appreciate
and enjoy the visual images
Val creates of regattas,
which are a celebration of
traditional seamanship and
maritime heritage.
"Antique Boat Regatta" - Oil - Val Sandell

The exhibition will open
February 27, 2012 and continue through March 8, 2012.

Signature
Member
Austin Dwyer informs
us that he is working on
a coffee table book titled
"An Illustrated Collection
of Great Ships" with coauthor Rorke Bryan who lives in Canada but grew up in Dublin at
the same time as Austin.

Continued on Page 26
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All Things

ASMA
The Mobile Museum of Art in
Mobile, Alabama, will open the 15th
National Exhibition on January 20, 2012,
with an Opening Reception scheduled
for Sunday, the 22nd, beginning at
1:30pm. This is a fine museum and
if you possibly can, should make
arrangements to attend the opening,
but most important, try to see the show
during it's scheduled time period. It
will be on display through April 8, 2012.
The Exhibition will then travel to
the Art Museum of Southeast Texas,
in Beaumont, Texas and will open on
Saturday, April 21, 2012. There will be
a special Public Opening Reception on
Friday, April 20, from 6pm to 8pm. Since
this information was received in good
time, we urge all members living in the
area to try and attend this momentous
event. If it is anything like the opening
at the Cornell Museum of Art, it should
be spectacular.

ASMA 15TH NATIONAL

Opening
January 20
Mobile Museum of
Art, Mobile, AL
January 20 - April 8, 2012

Special Opening Reception event will be
held on Sunday, January 22 • 1:30pm

Opening
April 21
Art Museum of Southeast Texas,
Beaumont, TX
April 21, 2012 - June 17, 2012

Special Opening Reception event will be
held on Friday, April 20 • 6pm - 8pm
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It’sThat Time of Year Again

Annual Membership FEES – 2012

If you haven’t renewed yet, you must do so no later than March 31
Fellow

Signature Member

Regular Member

Student Member

$100.00

$85.00

$50.00

$15.00

Pay On-Line or by Mail
Either way Membership Fees are the same as for 2011
http://americansocietyofmarineartists.com/NEW_SITE/Payments.html
or: ASMA, PO Box 247, Smithfield, VA 23430
Those who have not paid their membership fees by March 31st, 2012, without good
reason, will be assumed to have resigned. For re-instatement, Signature Members may
be required to re-submit a portfolio for review.

ADVANCING YOUR MEMBERSHIP
Invitation to submit portfolios for election to become Signature Member or Fellow.

TO APPLY TO BECOME A SIGNATURE MEMBER - Deadline April 6, 2012
• Applications are to be made on-line through Juried Art Services. www.juriedartservices.com.
• A portfolio with at least 12 images is to be submitted, identifying the title, size and medium of each
work, together with a brief resumé, name, address and email, and stating whether you are already
a Member or have ever been a Signature Member.
• Signature Members are entitled to use the initials ASMA after their name, and exhibit their works
on the ASMA website. (Fees additional)
• A non-refundable submission fee of $75.00 is payable on-line by credit card.
• Specifications for digital images: Follow JAS instructions for uploading.
• On-line submission BEGINS MARCH 15th, 2012 and ends April 6th, 2012.
• Candidates are asked for Biography information to be typed online, or you may submit additional
material by mail. Candidates are advised to choose their images selectively: the committee will be
looking for a consistent body of artwork, not just one or two individual items of good quality.

TO APPLY TO BECOME A FELLOW - Mail Deadline April 6, 2012
• Applicants submitting for consideration to ASMA Fellow status must first be a Signature Member in
ASMA. Signature Members, particularly those who have exhibited with ASMA for some years are
encouraged to apply for election to the Fellowship. Fellows are entitled to use the initials F/ASMA
after their name.
• Applications are to be made by MAIL. Submit a disc with a minimum of 20 images, identifying
each image: title, size, medium, and roughly the year of execution.
• S ubmit at the same time a Word document with resumé, and a check for $130 non refundable (marked “Fellowship Application fee”). Checks are made out to ASMA
• Specifications for digital images: 150 dpi at 8” x 10”. Sculpture requires 2 views of each piece.
• Mailing Address: Len Mizerek 333 East 14th Street, Apt. # 7J, New York, NY 10003.
• Deadline: Midnight EST on April 6th, 2012.
•T
 he Fellows are responsible for maintaining the artistic standards and managing the artistic affairs
of the Society. Those members submitting for Fellow should do so with the understanding that, if
elected, he or she will be encouraged to contribute to the Fellowship or the Society in some fashion
best suited to their individual artistic excellence and/or professional experience.
• For questions, contact Peter Maytham (757-357-3785; asma1978@verizon.net).

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

This marks the beginning of the
seventeenth year for this column. For
most of that time it has focused on what
Society members have to teach us by their
life example, professional techniques and
approaches to art. This interesting subject
matter and its thorough presentation and
documentation in these articles have
prompted the Smithsonian, the Library
of Congress, the T. J. Watson Research
Library at the Metropolitan Museum
of Art in New York, and many other
institutions to collect them for the public
and posterity. In order to enhance the
reading experience, matters related to
the story appear as footnotes (designated
numerically) at the bottom of the page
while references and credits appear as
endnotes (designated alphabetically) at
the close of the article.
In the last issue we met Signature
Member Alvin Hanson Barnes, Jr., an
environmental artist from Johnson City,
Texas. Since Al’s Hole Inspector is on
the cover of the ASMA 15th National
Exhibition Catalog and since that
show opened in October at the Cornell
Museum of Art and American Culture
in Delray Beach, FL, the first of eight
museums to host the show over the
next two years, it made a timely and
appropriate cover story. In this issue we
meet a new member, Robert Gantt Steele
from the San Francisco area of California.
Robert Gantt Steele’s odyssey of
finding his true life course after having
been well launched on a different one

"DAYS END" (Detail) • 9" x 10" • Oil

is reminiscent of that told in this column
in the April 2009 issue about Signature
Member Jacob Collins who grew up
in New York City very much under the
"spell" of his granduncle, Meyer Schapiro,
the highly respected art historian and
Professor Emeritus at Columbia University
who for fifty years was instrumental in
promoting and legitimizing European
modern art in the United States. In Collins’
home environment "Art" was "Modern
Art" until he discovered the Academic
Tradition and mounted a one-man quest
to learn more about it and went on to
become a leading force in promoting it.
But Collins knew from the beginning he
was interested in art while Steele had
to first find the right profession, art, and
then, within it, to find and learn about the

ROBERT GANTT STEELE
MEMBER
LARKSPUR, CALIFORNIA

WEB SITE: www.robertgsteele.com

www.americansocietyofmarineartists.com

|

7

Notes From Brush Hill
Academic Tradition.

When Robert Steele was twentyeight and a Fulbright Scholar in Vienna,

"CHINESE BOAT" • 10.3" x 8.4" • Watercolor

Austria, he came to understand in his own
way the wisdom offered by the Chinese
philosopher Lao-Tzu in the 6th Century
BC. He said, "It is wisdom to know others;
it is enlightenment to know one’s self." Or
the sagacity offered two centuries later in
Greece by Plato (437 - 347 BC) in writing
(Footnotes)

Robert Gantt Steele was born on September 30, 1946 to
Margaret and Preston. His father was in a long-established
family machine manufacture business in the Carolinas. Perhaps
his father’s genes and example explain Robert’s love of form and
structure and things mechanical - a love that intensified in his later
life as an artist. "Gantt" was an old family name from his mother’s
side. They originally came from England but had been in South
Carolina for generations. Robert had a younger sister, Sherwood
Steele, who was an interior designer but died in 2000.
2
Steele was in Army ROTC while at North Carolina State, was
given a year off during which time he worked in Switzerland but
did four months of active duty in 1972 followed by four more
years in the reserves.
3
Founded in 1929 by artists for artists, other members of ASMA
have both attended and taught at the Academy.
1
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of the maxim of his teacher Socrates
(470 - 399 BC): "Know thyself." Steele
had been sailing all his life on the wrong
course and only realized it when he was
twenty-eight.
Looking back at his
life at that point, Steele
appreciated how difficult
it had been for him to
pursue
and
develop
his love of art, drawing
and painting from the
beginning when he was a
boy in Statesville, a small
town in North Carolina
where he was born and
raised.1 Yes, he did have
some art classes in school
but Statesville Elementary
and High School were not
very big and the choices
were limited. Although
Statesville was far from
the water, from visits
to his ancestral home
in Charleston in South
Carolina he learned of
ships and the sea and
developed a love for
them and for painting and
drawing them. But in the
mind-set of his small town
the possibility of becoming
a professional artist did not
exist. His parents were not
artists and he knew none. One needed
a "real job" and should get appropriate
schooling for it. "As a child, I was an avid
modeler of ships and from that learned to
appreciate structural line and form. This
led me to consider naval architecture as
a career." So, when he graduated from
Statesville High School in 1964, he
matriculated into a five-year Bachelors of
Architecture program at North Carolina
State University – but is was architecture
for buildings, not ships, so that marine
ray of hope was extinguished – or at least
suppressed for a period of years.
"After graduating in 1969, my
first job was in an architect’s office
in Basel, Switzerland. The novelty of
that experience obscured my growing

dissatisfaction with architecture as my
career." In other words, it further delayed
his knowing himself. And the U.S. Army
kept up this distraction for a couple
more years 2 until he plunged further
into the career he had yet to realize he
did not belong in. "I headed West and
earned a Masters in Architecture from the
University of California, Berkeley while
working for architects in San Francisco. I
was in demand because I could draw and
visualize complicated structures. Again,
the novelty of all of this obscured my
dissatisfaction with the profession. I got
my Masters degree in 1974 and accepted
a Fulbright scholarship to go to Vienna,
Austria for a year, hoping to fall in love
with architecture once and for all for I
was twenty-seven and needed to settle
down. But that did not happen. Instead, I
painted in Vienna and Italy for the entire
time."
So it was there, at twenty-eight,
Robert came to know himself. "It was
in Vienna that I shifted my allegiance
from architecture to painting. I gave up
architecture when I realized I did not
have the interest or passion to excel at
it. I came to realize that painting had
always been my true métier." This was
progress – or "enlightenment" as LaoTzu called it - but it turned out to be
only half of the challenge, for Robert was
interested in representational art – the
Academic Tradition – and contemporary
practitioners were hard to find. "In Europe
at that time, as in the United States,
traditional realist art and artists were
held in low regard. But I was inspired by
those artists who represented continuality
with Europe’s and American’s fine art
traditions." Having found himself, he set
upon a life of finding his art – the art and
artists that inspire him.
"When I returned to the States I
could embrace modernism in neither
architecture nor in painting. But where
could I practice my love of traditional
painting? Having given up my great
investment in architectural study and
practice, I felt I had to make up for lost
time and paint as an illustrator in order
to pay my bills while having the longer-

term goal of becoming a fine art painter.
So when I got back to San Francisco, I
took a teaching job at the San Francisco
Academy of Art University 3 that allowed
me to teach basic skills from architecture
(such as perspective and rendering
buildings) while at the same time to study
painting and drawing the face and figure
as much as I wanted to and to learn the
illustrative skills of staging and design in
painting." As part of his education in the
Academic Tradition, Robert also spent
a number of months attending the Arts
Students League in New York City.
"As it has turned out, this has been
a rewarding part of my career," Robert
recounts. An understatement indeed
for not only have the decades since he
returned to San Francisco to study/work
at the Academy been rich and successful
on many fronts but importantly in 1978
he met Alice Caldwell, a graduate of the
University of North Carolina University,
Chapel Hill. They married in 1984 and
now live in Larkspur, a half mile from San
Francisco Bay, in a house Robert designed
and built. They have two children,
Catherine, 26, and Tyler, 24.
Learning on the job began at the
Academy but continued as Robert studied
other artist he admires – his "heroes,"
worked with other artists in plein air
competitions and joined select and
prestigious artist associations he thought
would advance his knowledge and ability
as an artist. In addition to ASMA, these
include the California Art Club, the New
York Society of Illustrators, the California
Watercolor Association, the Bohemian
Club in San Francisco, the Oil Painters
of America, and the California Historical
Society. His knowledge base widened
over the decades as he ventured into
different mediums (water color which
he uses for his illustrations and oil more
recently as he increasingly focuses on
his fine art) and different genres (figure,
portrait, marine, historical, aviation, etc.)
and different approaches (studio and plein
air) not to mention different – but still artrelated - fields such as book illustration,
theater art, and even anthropological
painting.
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Notes From Brush Hill

It is fascinating to look at these
various facets of his life and work and
at the same time consider the "heroes"
whose own work and lives have inspired
Steele’s many different activities as an
artist. But fundamental to being able to
do all of this, is discipline, efficiency
and productivity. "I paint in my studio
or outside almost every day and travel
often on painting trips and to plein air
painting events." The results show: Last
year alone, in addition to commissions
and other commitments, he participated
in the following events, exhibitions and
competitions:
• A
 merican Society of Marine Artists,
15th National Exhibition (Group)
• California Art Club (Group), Blinn
House, Pasadena, CA
• California Art Club, Northern CA
Chapter (Group), "Northern California
Light," Thomas Reynolds Gallery, San
Francisco, CA
• California Art Club/California
Historical Society (Group)
• Communication Arts 2011 Annual;
Painting selected for publication.
• Laguna, CA Plein Air Painters
Association (Group)  
• California Watercolor Society National
Show (Group)
• The Bohemian Club, San Francisco, CA
• U.S. Air Force Art Exhibition, Wright
Patterson AFB, OH (Group)
• Sausalito Art Festival, Sausalito, CA
• Telluride Plein Air Festival, Telluride,
CO (First Place, Quick Draw)
• Carmel Plein Air Festival, Carmel, CA
• Los Gatos Plein Air Festival, Los Gatos,
CA
• Plein Air Rockies, Estes Park, CO
• San Luis Obispo Plein Air Festival, San
Luis Obispo, CA
• Oil Painters of America Western
Regional Show
As to the "heroes" whose work
he admires, Robert says, "I have been
inspired by marine artists John Stobart
(b. 1929, Emeritus Fellow and one of
the founders of ASMA), William Aylward
(1875 - 1956), and J.M.W. Turner, RA

(1775 - 1851) and have studied with
great pleasure Winslow Homer (1836 1910), John Singer Sargent (1856 - 1926)
and Joaquin Sorolla (1863 - 1923). The
great illustrators Howard Pyle (1853 –
1911) and N.C. Wyeth (1882 - 1945)
had great influence on me." But also
important to him were French, Italian
and German advertizing artists in the
beginning of the 20th Century and Egon
Schiele (1890 - 1918) in Vienna, Pietro
Annigoni (1910 - 1988) in Florence and
the British illustrators Frank Brangwyn
(1867 - 1956), Norman Wilkinson (1878
– 1971) and Terence Cuneo (1907 1996).
This array of Steele’s artistic "heroes"
says a lot about the artist. The distinctive
hallmarks of the painters Stobart, Turner,
Sargent, and Sorolla and those of the
illustrators Pyle and N.C. Wyeth are well
known to our American reading audience
and we can understand what about them
attracts and inspires our subject. This
might be less the case with the other
"heroes" so, as we consider the different
aspects of Robert’s artistic endeavors, it is
worthwhile to look more closely at these
less familiar "heroes" to get a better handle
on what drives Robert Gantt Steele.

A Sense of History and Culture
While Robert had a sense of and
fascination for history from his childhood
in the Carolinas, it matured over the years
and came to the fore during his time in
Europe especially during his year as a
Fulbright Scholar, painting in Austria
and Italy. His conscious dedication
to the realist tradition grew out of this
experience so too did his interest in the
history of art and different cultures. At
times these interests would appear to
be in conflict, as, for instance, his most
improbable listing of the Viennese artist
Egon Schiele (1890 – 1918) as one of his
"heroes."
One would have difficulty in finding
a pre-WWI Bohemian artist who did
more to test accepted parameters of art
and society than Egon Schiele. He lost his
father at fifteen to syphilis so his family,
who recognized the young man’s artistic
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talent, sent him to art school. But that
proved too conservative and confining
for him so he sought out the Viennese
artist Gustav Klimt (1862 - 1918) who
had bucked established traditions of
the time and founded the Viennese
Secession Movement in 18974 - much
like Berlin and Munich artists had done
before (and the French Impressionists
before them). Klimt also recognized
Egon’s talent, took him under wing and
became his mentor and promoter and
introduced him to artists involved in
the Movement and other artists who
were also exploring the frontiers of art
and social relationships. Freud, also in
Vienna at the same time, was promoting
his new and unconventional theories on
these matters. Egon’s resulting forays into
the human form and sexuality produced
a body of work many at the time found
troubling and unsettling – nay, some
would say grotesque, erotic, morbid and
pornographic. Not surprisingly, his own
love life was confused and, just when it
seemed to have been sorted out and he
had married, it ended tragically when the
Spanish flu (which would kill over twenty
million) took his expecting wife. Three
days later, in 1918, it took Schiele as well.

But in the last years of Schiele’s life,
his work was widely acclaimed in Vienna,
Munich and Berlin, furthering this form of
Expressionism and establishing Schiele’s
future reputation and fame.5 (Last year
one of his works sold at auction for $40
million.) All forms of media have featured
him and his short life of twenty-eight
years – books, essays, plays and even
movies. He is also known for his quotes,
an example of which is, "Art cannot be
modern. Art is primordially eternal."
One might be confused as to how
(Footnotes)

Architect Joseph Maria Olbrich, also a member of the Secession
Movement, designed the Vienna Künstlerhaus, a distinctive
building that housed the work of the Secessionists. Last fall, Peter
Trippi, editor of Fine Art Connoisseur Magazine and ASMA
supporter, led an art tour of the Danube valley from Hungary to
Germany that included this museum building. Over its entrance
the Movement’s independence proclamation announces: "To
every age its art and to art its freedom."
5
On the same Danube trip Peter Trippi arranged to have the
Leopard Museum in Vienna – that boasts of more than 200 works
by Schiele – opened after hours for a special tour led by the very
knowledgeable widow of the founder, Dr. Leopard.
4
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Robert could place Schiele in the same
pantheon with Sorolla and Stobart. But
he explains, "I am fascinated by the great
social and technological changes that
occurred just before and during WWI,
especially in Europe. Vienna, the most
over-decorated and delicately constructed
of places, gave birth to many of the most
‘modern’ artistic movements. Foundations
of music, design, architecture, and
painting that held sway through the
Nineteenth Century were swept away
and replaced after 1918. What fascinates
me about that tipping point in time is the
painful and exciting process of stripping
away the old to reveal the true structure
of what was underneath. The human side
of that process is personified for me by
the visceral paintings of Egon Schiele."
"From childhood on I was very
close to a Viennese family who had fled
Europe in 1938 and had come to my
small hometown in North Carolina to
re-establish what was left of the great
Austrian furniture company Thonet, a
firm that made the famous bentwood
café chairs. I was fascinated by their
recollections of their beloved "Old
Austria" - the magnificent excesses of
the Baroque as well the intellectual and
artistic ferment there. They also taught
me about the inevitable reactions to that
excess that occurred so strongly after
1918 and which shortly thereafter nearly
destroyed them and Europe itself. That is
the reason I wanted to study in the old
crucible of Vienna."
Continuing his historical reflections
on Austria, looking at it through the eyes
of a marine artist, he says "I remember
the model of the SMS Viribus Unitis6,
Austria’s 1914 Battleship of State, in
Vienna’s Imperial Museum, a very
modern ship that seemed all the more
remarkable as the product of such an
effete and decadent society. Somehow
HMS Dreadnought and certainly the RMS
Mauretania of the same era seemed a
much more logical product of their more
vigorous national origins. The arrogant
verticality of a Cunarder of 1914 with her
vertical prow and four giant stacks seems
right in the spirit of the British Empire.

I love to read history from visual clues
such as these."
Visual clues of burial grounds and
buildings of a Black community that
surfaced in construction excavations in

"AFRICAN BURIAL GROUND VISITOR'S CENTER"

lower Manhattan in New York City led
the National Park Service to establish
the African Burial Ground National
Monument at 290 Broadway. They asked
ask Robert to render paintings of what the
community probably looked like to be a
permanent part of the National Monument
there. More recently, he undertook a
similar project in Arkansas. "In 2010
I completed five 14" x 20" watercolor
paintings showing the early Nineteenth
Century history of the waterfront of Little
Rock. These were photo etched into
metal, set in stone, and are permanently
displayed there." Over the years, he has
donated paintings to support various
historic preservation efforts, most recently
to benefit restoration of a French and
Indian War fort in North Carolina.7 On
another, French related, anthropological
commission, the Smithsonian Institution

sent Robert to France to illustrate the
human character and the atmosphere of
a particular small town south of Paris,
Bourron-Marlotte, for the September,
2000 issue of its magazine, Smithsonian.
"My wife and I love France and speak
the language having spent a lot of time
there. This was a commission from
heaven!"

Notes From Brush Hill

him global recognition and over the
following decades he painted numerous
portraits of world leaders and subjects
who personally interested him. The artist
was also known for his frescos in churches
in and around Florence.

History of Art
Much of the year Steele spent
as a Fulbright Scholar in 1974 –
1975 was devoted to painting and
learning about Italian art, especially
that of the Renaissance. Here was
another example of Robert’s interest
in art as a manifestation of social
and political change – the Fifteenth
Century rebirth in art of the classical
traditions of Greece and Rome but
in the environment of scientific
progress of the time, marking the
transition from the Medieval Age to
the Early Modern Age in Europe.
Although he never met Pietro
Annigoni (1910 – 1988), Robert knew the
work of this contemporary Renaissance
master who was but thirty-six years
Robert’s senior. Perhaps as significant
to Robert was Annigoni’s outspoken
resistance to modern art that was growing
rapidly in Post WWII Italy. In 1947 (a
year after Robert was born) he was one
of seven artists to sign the Manifesto of
Modern Realist Painters; two years later
his work was accepted into the Royal
Academy Annual Exhibition in London,
an important development that led to a
commission to paint a portrait of young
Queen Elizabeth in 1956. That earned

"LITTLE ROCK" • 14" x 20" • Watercolor

This interest in Annigoni appears to
run in the family for Robert’s stepbrother,
Ben Long, a successful portrait painter,
apprenticed under Annigoni in the
1970’s; Robert refers to the master’s work
when he does his own portraits. Although
no church fresco, Robert has done large
works like the panorama for Cunard

Lines that included the entire Cunard
fleet of cruise ships to be used in a print
promotional.

Love of a Story, Well Told
and Illustrated
Steele finds much in common with
William James Aylward
(1875 – 1956), the
Wisconsin-born son of
a builder and owner
of Great Lake ships.
He schooled at the Art
Institute in Chicago
and, like Steele, at the
Art Students League in
New York City. In his
professional career he
wrote and illustrated
marine
history
for
leading
magazine
publications
of
his
day like Scribner’s and
Harper’s and illustrated
books by popular authors
including Jack London’s Sea Wolf and
Jules Verne’s Twenty Thousand Leagues
Under The Sea. Not surprisingly given
this background, Steele finds Aylward’s
marine paintings "expressive of human
strivings." Robert has followed in
Aylward’s footsteps, having painted the
cover for Barnes and Nobel Publishers’
2002 versions of Verne’s 1870 Twenty
Thousand
Leagues
Under The Sea as well as
Robert Louis Stevenson’s
1883 Treasure Island.

(Footnotes)
6
The first of a new class of battleships displacing 20,000 tonnes
for the Austro-Hungarian Navy, the ship was launched in 1911
and was sunk by Italian frogmen in 1918. Its name translates into
With United Forces, the personal motto of Emperor Franz Joseph
I (1830 - 1916) referring to the Dual Austro-Hungarian Monarchy
that he created and led and which kept the peace between the two
peoples for several decades until dissolved by WWI.
7
This was the name used in British North America for the conflict
between Great Britain and France and its Indian allies that was
part of the world-wide Seven Years War between Great Britain and
France (1756 – 1763).
8
Published in 2004 by Albert Whitman & Company, ISBN-10:
0807563390 and ISBN-13: 978-0807563397, 32 pages.
9
Published in 2010 by Sleeping Bear Press, ISBN-10:
1585364509 and ISBN-13: 978-1585364503, 38 pages.
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"TREASURE ISLAND" • 15" x 20" • Watercolor

"I have illustrated
over twenty children’s
books. In recent years
I did When Dad’s at
Sea,8 a book by Mindy
Pelton that illustrates
a Navy family’s life
during
deployment.
Another, Lily’s Victory
Garden9, by Helen
Wilbur illustrates life
on the home front in
WWII." A particularly
challenging undertaking
was illustrating a book
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of poems by the Harvard educated
lawyer/poet Wallace Stevens (1879 –
1955) who won the Pulitzer Prize in
Poetry for his Collected Poems. Robert
illustrated various poems in Poetry for
Young People: Wallace Stevens and one
of these, From a Junk, was selected for
the ASMA 15th National Exhibition and
appears on the cover of this magazine
(Watercolor, 10.3" x 8.4"). The text of the
poem reads:

From a Junk
A great fish plunges in the dark,
Its fins of rutted silver; sides,
Belabored with a foamy light;
And back, brilliant with scaly salt,
It glistens in the flapping wind,
Burns there and glistens, wide and wide,
Under the five-horned stars of night,
In wind and wave . . . It is the moon.

"GLACIER GIRL" • 16" x 20" • Oil
(Footnotes)

John N. Serio, Editor, published in 2004 by Sterling, ISBN-10:
1402709250 and ISBN-13: 978-1402709258, 48 pages.
11
Felix Joseph Slade (1788 – 1868) bequeathed funds to
establish Chairs in Fine Art at Oxford University, Cambridge
University and University College London; the latter also received
scholarships for students, leading in 1871 to the creation of the
Slade School of Art, one of the leading art schools in the world
today.
10
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Fascination with Structure and
Things Mechanical

One explanation for Robert’s going
off for so long on the wrong career
course is simply his love of structure.
As a boy, building model ships satisfied
this need and, if art as a career was
not an option, then naval architecture
was the next best thing. But, as we
saw, the "naval" got lost in the process
and he spent much of his young life in
commercial building architecture. As
noted above, he was good at rendering
complicated structures as an architect
and these skills remain. "I have an
agent in New York who turned up some
work to render buildings some years
back and this has fed on itself. I have
done a lot of paintings of New York City
buildings and other things -even their
basketball team, the New York Knicks!"
"But my principal interest in
s t r u c t u r e
is
in
ships
and
marine
construction
and this has grown
over the years to
the point where I
feel self-conscious
about it and have
had to discipline
myself to spend
more professional
time on painting
people - the face
and figure. I have
come to love this
part of my work
for it challenges
me to be in touch
with
humanity.
It has also taught
me that you don’t
know what you
love until you try."
Be that as it may, the fact that he has
been active in the United States Air Force
Art Program for nearly thirty years says
something about his love of machines.
Much like the Coast Guard’s art program,
COGAP, with which so many of our

readers are familiar, the Air Force uses fine
art to reach out and educate the public
and document its history. Established in

"ABRAHAM LINCOLN" • 20" x 24" • Watercolor

1950, three years after the Air Force was
separated from the U.S. Army to become
the newest division of the armed forces,
the art program inherited a rich collection
of over 800 works that the Army Air
Corps had collected during the first half
of the Twentieth Century. And a colorful
group of artists are represented in this
collection including the WWI French
pilot/artist Henri Farre (1871 – 1934)
and the British artist/war correspondent
Frank E. Beresford (1881 – 1967) as well
as their German counterparts. "Now
the program," Robert explains, "has
about 150 artists engaged and focuses
on activities in New York City, Chicago,
Los Angeles and San Francisco. It has
permanent exhibition space at a special
gallery at the Pentagon in Washington,
D.C. and at the National Museum of the
United States Air Force in Dayton, Ohio.
Like most of the artists involved, I donate
my works and, in exchange, we are
offered junkets flying in various aircraft.
My flight time in a F-16 was probably the

most memorable for me - it is like being a
kid getting free tickets for rides in a fair."
Presented here is a plein air work Robert
did at a Reno, NV air show in 2010 of
an U.S. Army Air Corps P-38E Lightning
that has a fascinating story: It was forced
down over Greenland in July, 1942 but
recovered fifty years later under 264 feet
of ice and snow and restored to flying
condition.
Robert’s homage to other things
mechanical is seen in work he did for
the Commemoration of the Centennial
of the first-ever take-off and landing on
a carrier - in San Francisco Bay in 1911
and art he created for various U.S. Navy
Fleet Week visits to San Francisco. In the
2006 presentation of transatlantic liner
memorabilia he built a 36" model of the
liner Normandie out of paper, wood and
brass, photographed it and superimposed
on the photograph a watercolor painting
of dapperly dressed departing passengers.
His preference for construction and things
structural showed up again when he had
a world of subject matter to choose from
in the Easton (Maryland) Plein Air Festival

"DRY DOCK" • 9" x 12" • Oil

but he chose the Cutts & Case Shipyard,
a local but premier yard that specializes
in wooden boat design and construction,
and did a number of paintings - some of
which are still found on their web site.
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from tracks to tunnels and bridges, catch
When painting manmade things like
Robert’s artistic eye as well so it is no
ships and aircraft, Robert turns to two
wonder Terence Cuneo (1907 - 1996)
of his British "heroes," Wilkinson and
famous for his scenes of railroads is
Cuneo. The British marine painter and
among Robert’s "heroes." Son of two
illustrator Norman L. Wilkinson, CBE
(1878 – 1971)
is perhaps best
remembered
for his WWI
role
as
a
camaufleur –
being the first
to
propose
" d a z z l e
painting"
ships so as to
distort
their
appearance
and perceived
direction
when viewed
through
the
"SHOWBOAT" • 15" x 60" • Watercolor
periscope of
an
attacking
artists who met while studying under
submarine. Here, for Robert, was an
James Abbott McNeill Whistler (1834 interesting marriage of the visual (optical)
1903) in Paris and gradate of the famous
with the structural (the ship’s appearance
Slade School of Art11, Cuneo, like Robert,
at sea). Wilkinson’s proposal was tested
was open to any subject that caught his
and then adopted by
interest - from being an official artist for
the Royal Navy and
the Coronation of Queen Elizabeth to
he went on to advise
painting regimental commissions, big
the American Navy
game in Africa, landscapes and scenes
on their camouflage
of mining industries. Some of our readers
effort.
He
was
who have traveled by train in England
honored in 1948
might recall the monumental sculpture
when he became a
of him by Philip Jackson at the Waterloo
Commander of the
Station in London - a testimony to his
British Empire and
railroad art, while others might remember
during the post war
his trademark mouse that could be found
years was elected to a
- with a good deal of searching sometimes
number of prestigious
- in his paintings. (Jackson acknowledged
artistic organizations,
this practice and has a partially hidden
including the Royal
mouse in the Waterloo sculpture.)
Society of Marine
Artists, our counterpart
Appreciation of Romance, Drama and
organization in Britain
the Beauty of Seafaring and Ships
(which not long ago
From his childhood visits to
had as its President
Charleston he remembers the ships and
ASMA Fellow and expatriate American
ever-present martial spirit found there.
Mark Myers).
"This instilled in me an appreciation of
the romance and drama of the sea and the
Locomotives - steam ships of the
devices man creates to engage in it. My
land - and all of the engineering and
earliest drawings were of the CSS Hunley
structures necessary for them to operate
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submarine that was lost in Charleston
Harbor in 1864.12 The pirates Blackbeard
(Edward Teach), Stede Bonnet and others
from that coast fired my imagination then
as now. I loved the blockade runners, the
ironclads, and the Union blockaders of
the Civil War."

Battle of Trafalgar in 2005
with the British Consulate
in attendance. His painting
was used for the show’s
announcement, promotion
posters and projected onto
the theater stage.
Robert
has
painted
marine
activity in the
San
Francisco
Bay area - from
the windjammer
Balclutha to the
vessels of the
Golden Gate Ferry
system- and even
the rowing team of
UCal Berkeley.

"TRAFALGAR" • 14" x 18" • Watercolor

Robert studies music and is a
frequent performer in local San Francisco
fund raising stage productions such as
Pirates Of Penzance, My Fair Lady, Hello
Dolly, and Crazy For You. His love of
music helped in creating promotional
paintings for Broadway shows such as
Showboat. He also engages in set design
and painting such as the Bicentennial
commemoration in San Francisco of the
(Footnotes)

The submarine was discovered late in the Twentieth Century
and raised in 2000. Dr. William Dudley, author, scholar and
Director of Naval History at the Naval Historical Center (and
who has been helping ASMA in its commemoration efforts for the
Bicentennial of the war of 1812) described the event as "probably
the most important American underwater archaeological find of
the [20th] century." The submarine is now located at the Warren
Lasch Conservation Center at the former Charleston Navy Yard
in South Carolina.
13
This English textile designer in the Arts and Craft Movement
and artist in the Pre-Raphaelite movement was also a poet, writer,
and Medievalist.today.
12
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One could argue that of all
of the "heroes," Frank Brangwyn
(1867 - 1956) provides the
closest role model for Robert
for while rooted in marine art
(and learning about it first hand
as a widely traveled deckhand),
Brangwyn was very versatile
and prolific. In addition to
painting, he worked in murals,
tapestry, carpet designs, posters,
and stain glass (designs for
Louis Comfort Tiffany). And all
over: from the colorfully named
Great Hall of the Worshipful Company
of Skinners in London to San Francisco,
Cleveland, Missouri, Winnipeg, Canada
and throughout the Continent. And
prolific: an estimated 12,000 works of
art including 1,000 paintings and 22,000
square feet of murals - including the RCA
Building for John D. Rockefeller where he
worked with Diego Rivera (1886 - 1957)
and Josep Maria Sert (1874 – 1945).
"I am attracted to Brangwyn’s art
because it came from a time of profound
change and because he seemed to love
the structure and design of the man
made world. His depictions of bridges,
churches, ships, and architecture seem
expressive not so much of things but of
the people who made them. Brangwyn’s
delicate William Morris (1834 - 1896)13

"BALCLUTHA" • 16" x 20" • Oil

inspired design sense, his self-taught but
very observant eye, and even his war
posters show me a path which I myself
have tried to follow."
Reflecting on his rich career as
an artist, Robert says, "I love to paint
subjects that have themselves been
artfully created. This deepens the artistic
experience for me. I grew up loving boats
and beautiful old architecture. A simple
boat is a visual lesson. The shapes and
details that the builder applies to the boat
are visual clues as to the time and place
in which it was made. When the boat
builder goes further and takes the time
to express his creative imagination, the
boat can become a work of art. I love to
study the visual clues in my subjects so
that I can then better paint them with my
own creative imagination." And, as we
have seen, a creative imagination Robert
certainly has.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut
and New Mexico artist
Eric Sloane. Some of
Charlie’s work may be seen
on his website at: www.
brushhillstudios.com.

Show Opportunity - Coos Art Museum 19th Annual Maritime Art Exhibition
Coos Art Museum, Oregon’s third oldest art museum located in Coos Bay, Oregon, enthusiastically announces the 19th Annual Maritime
Art Exhibition which showcases maritime-themed artwork by major artists from across the United States. This exhibition is also the American
Society of Marine Artists regional competition for the entire western United States. Coos Art Museum has partnered with ASMA in hosting this
popular competition for the past four years. The Museum will host the opening on Saturday July 14, 2012, and the exhibition is scheduled
to run through September 22, 2012.

"Call to Artists" eligibility/submission requirements: The exhibition is open to all members of the American Society of Marine
Artists, International Society of Marine Painters and artists who create original marine related two-dimensional original paintings in oil,
acrylic, pastel, watercolors, or sculptures. Submissions are to be "recent works", created in the last five years. Any previously exhibited
artwork is not eligible. All entry submissions must be postmarked by Saturday April 14, 2012. Works that are accepted must be the same as
the digital images or slides entered.

Submissions may be either digital files or slides

• Artists may submit up to three (3) entries with a single non-refundable entry fee of $35.00.
• Paintings – limit of 60 inches in any one direction, which includes frame, and weight limit of 20 lbs.
• Sculpture – limitation of 60 inches in any one direction and weight limitation of 25 lbs.
• Prints (photo serigraphs, digital or giclee) and photography are Not Eligible.
Digital files must be in .jpg format and minimum of 300 dpi, at approximately 5"x7" to 8"x 10" all in one CD-Rom. All CD’s must
be labeled, on the outside, with the artist’s name, title of the work, medium, date completed, and the size of the artwork. Name the
electronic files as follows:
A_title of work .jpg
B_title of work .jpg
Abbreviate as needed on the electronic file name, but be sure form has complete information.
• SLIDES must be 2"x2" mounted, each marked with the artist’s name, title of the work, medium, date completed, and size of painting.
Please denote the top of the work on the slide and submit in a plastic jacket. No glass mounted-sides will be accepted.
• NO SLIDE SHOWS, FLASH FILES, THUMBNAILS,etc
• NO SUBMISSIONS VIA EMAIL WILL BE ACCEPTED.
• If you are submitting a work that is part of a series, the submitted piece must be unique and distinguishable from any of your other
works of art.

More complete information and entry form is available on our website: www.coosart.org. or call 541 267-3901

Yearly
Membership
$38.00 USA
$50.00
Other Countries

Membership includes the quarterly Nautical Research Journal with articles by knowledgeable
writers featuring ship model building and research of all periods, merchant, naval and
maritime history.
Other member benefits include a Technical Assistance network, a Lending Library, an Annual
Conference, Symposiums and an extensive list of Resources and Links.

1-585-968-8111 • www.theNRG.org
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ASMA 15th National Opening - Corne
Photos courtesy Robert Semler and Anne Brodie Hill

Cornell Museum of Art with the ASMA banners & specially built lighthouse for the exhibition

Cornell Museum of Art Director, Gloria Reju
Children's Education/Museu

YMAS Award Winners celebrate at t

Two Presidents and an Emeritus... Bob Semler, John Stobart & Russ Kramer
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Signature member Michael Woodard thoughtfully studies
Jim Gray's painting of the USCGC EAGLE

Francesca Castro - Second Place

Samantha Leganik - Third Place

Jade

ell Museum of Art - Delray Beach, FL

une Adams, ASMA Treasurer Peter Maytham and
um Coordinator Daphne Dowell

The crowd, decked out in Christmas red, gathers on the first floor of the museum

the Cornell Museum of Art Festivities
Signature Members Don Maitz (back to camera) and Ed
Griffith listen to one of Jim Flood's humorous stories.

Warren (l) 17
and Francesca
Castro
(r) with
art instructor
| ASMA
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Mrs. Donegan, of the Wellington Christian School

A bit of a snack between gallery viewing drew large crowds

Andrea Galinas - Honorable Mention

www.americansocietyofmarineartists.com
Jade Warren - Honorable Mention
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The ASMA

WAR
OF
1812
Project
ASMA AND THE U.S. NAVY JOIN FORCES
FOR THE WAR OF 1812 BICENTENNIAL
The Society’s Exhibition Committee
has been working for nearly two years to
develop a fitting way its artists can join in
the commemoration of the Bicentennial of
the War of 1812. The Committee considered
mounting a theme exhibition that could
travel among museum venues and that
might include art and artifacts from
"sister" institutions – museums, historical
societies, etc. But given the complexity
and the expense of transporting and
insuring such a traveling collection and
given the number of potential viewers, the
Committee settled upon taking a wholly
different approach – one that would
minimize expense while at the same time
reach potentially much greater number of
viewers. It decided to create a web site that
would present The Naval History of the
War of 1812 Illustrated. Over the last year
the Committee has been gathering images
pertaining to the War from members
of the Society and plans to continue to
collect more over the next three years –
up to 2015, when the commemoration of
the Bicentennial of the War will conclude.
It also identified sister institutions that
would be willing to lend images of art and
artifacts from their permanent collections
that could be used in The Naval History of
the War of 1812 Illustrated.
Simultaneously, the Committee set
out to find historians who would be
willing to write the narration for the web
site and it chose two faculty members
of the History Department of Temple
University in Philadelphia who have a
particular interest in that era of American
history.
Founded in 1884, Temple
University is a comprehensive public
research university and is among the
nation's largest providers of professional
education, offering over three hundred
academic degree programs at seven
campuses and sites in Pennsylvania and
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at its international campuses in Rome,
Tokyo, and London. It is the 26th largest
university in the United States with tens
of thousands of undergraduate, graduate,
and professional students. But ASMA
was particularly interested in Temple
University because it is one of the leaders
in promoting "public history" – teaching
history not the traditional way in books
but through modern techniques such as
videos, the Internet, documentaries, web
sites, etc.

Given all of the networking going
on in the relatively small circles of those
involved in 1812 Bicentennial activities,
it is not surprising that the United States
Navy, which over the last year has been
creating the "gotta go to" web site for the
Bicentennial, learned about the ASMA
effort. This past summer Captain Chris
Christopher, USN (Ret.), who heads up
the 1812 web site effort at the U.S. Navy’s
Naval History and Heritage Command in
Washington, D.C., contacted the Chairman
of the ASMA Exhibition Committee,
Charlie Robinson, and offered to host
ASMA’s web project. The Navy’s 1812 web
site has been a fast-moving target evolving
as it grows
and as the
Bicentennial
approaches
so what the
Navy proposed
to ASMA in
the
summer
became by the
end of the year
more involved
and a more
important part of the message in the
Navy’s web site.

The Navy plans to use their http://
www.ourflagwasstillthere.org web site as
a key element in the three-year program

they are planning. The mission will be
to remind the American public that the
Navy, which for all intents and purposes
first appeared on the world stage during
the War of 1812 as a recognized fighting
force, has kept the sea-lanes open and the
oceans free for the two hundred years that
followed. More importantly, the Navy
intends to emphasize that freedom of the
seas and the free flow of commerce remain
as critical to our country today as they
were 200 years ago.

A simple but powerful thirty-second
video message that can
be seen on their web
site drives this point
home: 70% of the globe
is covered with water;
80% of all people live
near water; 90% of all
trade travels by sea;
America’s Navy, "A
Global Force for Good,"
CAPT Chris Christopher,
USN (Ret.)
is 100% on watch.
Working with the U.S.
Marine Corps and the U.S. Coast Guard,
the Navy has partnered with organizations
around the world to promote this message
and has invited over one hundred navies
to participate as well as tall sailing ships
from two-dozen countries. There will
be celebrations around the country with
Signature Events in historically significant
cities of New York, Baltimore (home of the
Star Spangled Banner in 1814), Norfolk,
New Orleans, Boston, Chicago and
Cleveland with smaller events in other
cities.
(The current web site is serving as a
temporary "placeholder" site but is being
restructured on a new technology platform
over the next couple of months and during
that time the Society’s presence in it will be
established.)

ASMA and the Navy:
A Three-Pronged Effort
As the result of virtual conferences,
conference calls and meetings in

Washington, D.C. over the last six months,
the Navy and ASMA have agreed to
pursue three important facets of the web
site http://www.ourflagwasstillthere.org.
They are:

1. The Naval History of the War
of 1812 Illustrated
ASMA, the Temple University team,
and ASMA Signature Member DelBourree Bach will provide the narrated
script and the illustrations for The Naval

History of the War of 1812 Illustrated

and produce it using technology provided
by the Navy. ASMA will complement
art from its members with images
lent by "sister institutions" including,
among others, the U.S. Naval Institute,
the U.S. Naval Academy Museum, the
U.S.S. Constitution Museum, as well as
Canadian and British organizations. DelBourree Bach, in addition to being an
accomplished painter, is a professional
opera singer and voice-over narrator. He
has volunteered his services to read the
narration and this will be mixed in with
appropriate background audio tracks
(cannon fire, wind and waves at sea,
martial music, battle sounds, etc.).
To build a new technology platform for
the web site, the Navy has been working
with TechApplication.com, a California
based company founded by Theo Mayer,
who has been an entrepreneur bridging
technologies with their application in
diverse fields since the 1970’s. Theo
has been party to the ASMA/Navy
conversations from the beginning and is
providing the technology needed to merge
the narrated script with the visuals (the
illustrations). To help the effort along and
recognizing he has vastly more experience
that ASMA does in this field, Theo very
generously offered, on his own account, to
merge the narrated script and the visuals
once ASMA provides both to him. Using
this technology, we would use a chapter
format that has advantage of allowing
additional time over the next three years
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to grow and amplify the Naval History
Illustrated. The Navy and the Exhibition



Committee have set as a deadline to have
the Naval History Illustrated substantially
up and running on the Navy’s web site by
March 31, 2012. (If the Society wishes, it
could also be presented on the ASMA web
site or a new one dedicated to it.) Since the
War of 1812 was declared by the United
States on June 18, 1812, there are some
months before the official Bicentennial but
the activities planned by the Navy begin
in New Orleans on April 19, 2012 when
the first fleet of tall ships arrive. So the
deadline for our Naval History Illustrated
was set for the end of March.
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1812 Website Home Page image,
The USS Constitution vs. HMS Macedonian ©Patrick O’Brien
 

To promote this facet of the partnership,
the Navy has offered and ASMA has
accepted a portable two-foot wide by five
feet high "pull-up" poster – as seen here.
It is the product of the Naval History
and Heritage Command working with
Exhibition Committee member and
Signature Member Mike Killelea and
using the art of ASMA Signature Member
Patrick O’Brien. It will travel with the
ASMA 15th National Exhibition and be
set up at the entrance to the exhibition to
alert the public to another ongoing ASMA
activity available on line. Since the 1812
Bicentennial will go on for three years
and the ASMA show for less than two, the
message will remain current as the poster
goes from museum to museum.
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Two Foot by Five Foot "Pull-up" Poster

2. Calendar Cover Page:
This Day in the War of 1812
ASMA, U.S. Naval Institute and the
Naval History and Heritage Command
will oversee the construction and
maintenance of a calendar "cover" page
entitled: "This Day in 1812" that answers
Continued on Page 20
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The ASMA

WAR
OF
1812
Project
War of 1812 - Continued from Page 19

ASMA than ever before.

and illustrates what happened on this day
in the War two hundred years ago and
also lists (by linkage) Commemoration
activities scheduled for the upcoming
week and for the following three-year
period (information that will be provided
by the Naval History and Heritage
Command).

3. Prologue and Epilogue for the
Navy’s Interactive Timeline
1812 Video
The Navy commissioned an Interactive
Time Line for the War of 1812. Similar in
structure to what ASMA was seeking to
create initially – with a global view of the

Calendar Cover Page
"This Day in 1812"

Since the calendar "cover" page as seen
here is designed to bring web viewers
back to the site repeatedly with its "urgent,
from the front" war news coupled with
engaging illustrations plus ever changing
additional information about scheduled
events, the plan is to have it appear on the
home page of the Navy’s site. ASMA and
the U.S. Naval Institute (an unmatched
source of information and articles about
U.S. naval history dating back to the 19th
Century when it was founded) will be
credited on the bottom of the "cover" page
but also have their names linked to their
respective web sites. And, since the Navy
has contracted social media experts at
Booze Allen Hamilton to broadcast this in
just about every other conceivable fashion
– YouTube, Facebook, Twitter, etc., more
people will learn about the existence of
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entire conflict including a map showing
where various events took place – the
Interactive Time Line nonetheless falls
short as even the Navy recognizes. It is
video based and, as such, not Internet
searchable; it is heavily fact oriented and
assumes the viewer knows more about
the war and the chaotic time of that era
than is reasonable and, as such, loses the
viewer’s attention soon after starting; and,
the quality of the voice narration is poor –
no emotion or character.

The Interactive Time Line can,
however, be significantly improved and
made more effective without redoing the
whole thing – something that time and
cost do not permit. The sound track can be
re-recorded and some of the images can be
upgraded. However, adding an illustrated
and narrated Prologue and Epilogue that

use the same technology as will be used in
the Naval History Illustrated could make
a big improvement. The Prologue would
frame the war in the perspective of the
French Revolutionary and Napoleonic
Wars that raged in Europe for over twenty
years and led to American involvement in
the War of 1812 and make the Interactive
Time Line much more comprehensible to
the viewer. The Epilogue would note the
significance of the War to the participants.
In the American case, it created a sense
of national pride and nationalism that
set the stage for "Manifest Destiny" and
the expansion across the continent. It
also established an appreciation among
American people of the importance of
having a strong Navy – an appreciation
evidenced by the fact it was the only time
that naval defense expenditures increased
following a conflict. ASMA’s priorities
are the Calendar Cover Page and the
The Naval History of the War of 1812
Illustrated but the Society has indicated
its willingness to work with the Navy to
create the suggested improvements to its
Interactive Time Line.

ASMA artists who are interested in
participating or helping out but who have
not already spoken up should contact
Charlie Robinson (crasrob@aol.com) or
Exhibition Committee member Mike
Killelea (art@killeleart.com). Please copy
Russ Kramer (russ@russkramer.com) on
any correspondence since in January he
will cover for Robinson who will be in
Burma where there is no Internet or cell
phone service and for Killelea who will
be painting in Viet Nam and without
computer).

The ASMA

WAR OF 1812
Project

The 15th National
Exhibition Review

America’s Marine Artists:
Reaching New Ports of Call
By Charles Raskob Robinson

"What I hope impresses visitors
to our 15th National Exhibition," says
Russ Kramer, Fellow and President of
the American Society of Marine Artists
(ASMA), "is what impressed me when I
first saw it—namely, the exhibitors’ wide
variety of inspirations and techniques,
and also the outstanding level of vision
and talent they represent."
Indeed, the 122 professional artists
participating in ASMA’s latest touring
exhibition have drawn inspiration from a
broad array of sources. Nature has offered
her coastlines, marshes, and open seas, as
well as the creatures who populate them,
including whales, dolphins, fish, and
birds. Sporting and recreational activities
such as fishing and sailing have conjured
new ways to see our beaches, lakes, and
rivers, while some artists have looked back
to historical subjects—from pirates and
squareriggers to riverboats and warships.
One artist has commemorated the tenth
anniversary of September 11, 2001 with
a painting of Ground Zero as it appeared
from the Hudson River in the late 1600s,
complete with a house and windmill.
Still another artist has been inspired
by Wallace Stevens’ 1914 poem, From
a Junk. Several of his colleagues have
benefitted from their previous service in
the U.S. Navy and Coast Guard, or from
work experiences on commercial vessels
and fishing boats.
Though all the artworks on view
are two-dimensional, just about every
medium has been employed—from oil
and watercolor to acrylic, alkyd, gouache,
tempera, pastel, scratchboard, and even
copperplate etching. The exhibition’s
relief sculptures have been made in wood
and bronze, while the scrimshaw pieces
are made of ivory that was harvested
before this process was outlawed. Many
works were created in studios, yet a
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good number were painted en plein air
to convey a fresher, looser effect. There is
even a plein ear work consisting of four
paintings of sunrise at sea, created while
the artist listened to the four movements
ˇ
of Antonín Dvorák’s
Symphony No. 9—
From the New World.
Ranging in age from their thirties to
their eighties, the exhibitors hail from
almost every U.S. state and several
foreign nations. And a growing proportion
of the artists participating in ASMA’s
national exhibitions are women: 24 per
cent compared to 18 per cent a decade
ago. The exhibition also represents the
full range of the society’s membership,
including Members, Signature Members,
Fellows, and Fellows Emeriti.
Given the far-flung origins of its
participants, it makes sense that the 15th
National Exhibition is traveling nearly
6,000 miles over 22 months to reach new
audiences who will assess the artworks for
themselves. As noted in the Information
section to the right, most of the eight host
museums are in the South; moreover, the
Museum of the Southwest in Midland,
Texas, is as far from a coast as ASMA’s
National Exhibition has ever been.
"What you see in this exhibition,"
Russ Kramer believes, "is an unbroken
line stretching back through the centuries.
While many genres become popular and
are then eclipsed by something new,
images of the sea, sea life, and seafaring
were among the earliest works of human
creativity. This exhibition proves that the
field is as vibrant and energized as ever,
and that it will thrive for many centuries
more."
Charles Raskob Robinson is a Fellow
of the American Society of Marine Artists
with a studio in Washington, Connecticut.
His regular column in the quarterly
ASMA News & Journal can be read at
americansocietyofmarineartists.com.

ASMA

15th
National
Exhibition

2011-2013

is our most ambitious National ever
and will be seen by tens of thousands
from the Atlantic coast, the Midwest,
the Gulf Coast, inland Texas and the
Pacific Coast and then by millions on
our web site.

The Exhibition Schedule is:
Cornell Museum of Art
and American Culture
Delray Beach, Florida
October 27, 2011 – January 2, 2012
www.oldschool.org
Mobile Museum of Art
Mobile, Alabama
January 20, 2012– April 8, 2012 www.
mobilemuseumofart.com
Art Museum of Southeast Texas
Beaumont, Texas
April 21 – June 17, 2012
www.amset.org
Art Museum of South Texas
Corpus Christi, TX
June 30 – August 25, 2012
www.stia.org
Museum of the Southwest
Midland, Texas
September 4 – December 7, 2012
www.museumsw.org
The Haggin Museum
Stockton, CA
December 20, 2012 – March 3, 2013
www.hagginmuseum.org
Coos Art Museum
Coos Bay, OR
March 22 – May 18, 2013 www.
coosart.org
Minnesota Marine Art Museum
Winona, MN
June 4 – July 28, 2013 www.
minnesotamarineart.org

www.americansocietyofmarineartists.com
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The Fellows
Corner
Insights and
Inspirations from
ASMA’s top artists

My palette, ready for a day’s work.

There’s so much to learn about oil
painting materials and techniques it
can sometimes be daunting. Everyone
seems to have their own favorite colors
and tools. No doubt, the more we
learn from the best and most successful
among us, the better painters we will be
ourselves. Here, Fellow David Bareford,
a true master, allows us to look over his
shoulder in his Stonington, CT studio.

work for them. I certainly don’t need
to have both Cadmium Red Light and
Cadmium Red Medium on my palette,
and I’m not serious about Sap Green I’m just messing around with it - and
I do use Ivory Black. I figure if John
Singer Sargent found it to be important
I ought be able to make use of it too.
I’ve been using the same marble
tabletop as my palette since about
1978. It’s a wonderful surface - easy
to clean, a nice soft gray. But best of

– Russ Kramer
ASMA President

David Bareford
I like using Foundation White by Winsor & Newton,
which has a buttery texture.

My home-made brush box keeps everything organized.

I buy paints online when they’re on sale and shipping is
free -- it makes a big difference.
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I use Foundation White, a Winsor
& Newton product, which is white lead
ground in linseed oil. It makes a very
tough paint film and it dries rapidly. It
can be very stiff as it comes from the
tube, so I always use a palette knife to
whip a little English Distilled Turpentine
into it before I start painting. That way
it’s the proper consistency for mixing
into the colors and I don’t spend a lot of
time fussing with it as I work. I should
mention that for outdoor work I switch
to using Permalba White which I use
straight out of the tube. Often when I
need to warm up the white I’ll mix in
some yellow and red. Even after thirty
years it still tends to be a bit of guess
work.
My palette grows and shrinks from
year to year. This is the assortment of
colors that I am currently using in the
studio. For outdoor work I would take
an abbreviated selection. Over the
years I have come to prefer the way
different manufacturers make particular
colors as you will notice from the list
(see chart). This is of no significance as
each artist will have his or her likes and
dislikes and should pick the things that

Working at my easel on a studio painting.

all, it has just the right amount of drag.
The only thing you have to look out for
is that it acts like a big whetstone on
the soft steel of a palette knife and over
time leaves them wickedly sharp!
Ouch! Remember to dull the edges
now and then with sandpaper.
I built this segmented wooden
brush caddy because it seemed absurd
to have a whole bunch of jars holding
the brushes. They’re loosely organized
by size and type and how often I use
them. I find that brushes wear out
quickly in the solvents, so a lot of
brushes move through here. The best
brush I’ve ever found in my life is a
Richeson 9626 Signature filbert. The

hairs are extra long, they’re well built,
last the longest. They hold their shape
much better than other brushes. It’s not
easy to find them; I order them from
Rochester Art Supply in New York. They
special order them for me (and anybody
else -- (800) 836-8940).
To clean them I just swirl them in
odorless mineral spirits and wash them
in Fels naptha soap, which is available
in most supermarkets.
I use panels for small paintings
indoors and for 99% of my outdoor
painting. My favorite panels are from
SourceTek, which come with Claessens
13 linen adhered already. They come
in five-packs and you can find them
at www.canvaspanels.com. I also
use panels by Ray Mar Art, another
independent
manufacturer.
This
summer I discovered a new product,
Centurion panels, which I like because
they are oil primed and archival and
considerably less expensive than some
of the other available panels. You can
find them from Jerry’s Artarama (www.
jerrysartarama.com). These too are very
fine weave -- the coarse canvas panels
a lot of artists use just don’t look good
to me. And I don’t like acrylic primed
canvas.
If I want to stretch my own canvas, I
buy custom made stretchers from Simon
Liu out of Brooklyn (www.simonliuinc.
com). They make the most beautiful
stretchers, but they’re expensive. They
do have good-quality ready-made
sizes as well. I always attach a piece
of acid-free mat board to the back for
protection. Then I stretch Claessens 13
over them which I buy in rolls. I love
Claessens #13 best of all, but when I
do paintings larger than say, 12" X 24",
I switch to Claessens #66 which has
more tooth and is a heavier canvas. I
don’t tone my canvasses; I have tried
that, it works fine, but just seems
another step that to me is unnecessary.
I buy all my stuff from Jerry’s
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Artarama, and I try to time it so I’m
buying when they have 20% off and free
shipping. It makes a big difference.
When I paint outside, I bring
either my French easel, or a smaller
painting box, made by Open Box M, a
manufacturer of professional painting
materials (www.openboxm.com). I used
it all Summer. It attaches to a tripod
which I can easily adjust, whether I
am standing or sitting, and has springloaded pins to hold the panels in place
and a brush caddy that attaches to the
side. Mine is a beautiful black walnut
box, but if I were buying one today I'd
go with the Pelican Case models. Much
more durable and better for travel.

The best brushes I’ve ever found: Richeson 9626
Signature filberts.

My Palette
Cadmium Lemon (Rembrandt)
Cadmium Yellow Medium (Rembrandt)
Cadmium Yellow (Winsor & Newton)
Cadmium Orange (Rembrandt)
Cadmium Red Light (Rembrandt)
Cadmium Red medium (Rembrandt)
Permanent Rose (Winsor & Newton)
Alizarin Crimson (Winsor & Newton) or
Permanent Alizarin (Gamblin)
Burnt Sienna (Winsor & Newton)
Yellow Ochre (Rembrandt)
French Ultramarine (Winsor & Newton)
Cobalt Blue (Winsor & Newton)
Prussian Blue (Holbein)
Viridian (Rembrandt)
Sap Green (Winsor & Newton)
Ivory Black (Winsor & Newton)
Foundation White (Winsor & Newton)

I buy a couple of different types of panels already wrapped
with fine-toothed linen.

There’s a big difference in quality of stretcher bars. These
are from Simon Liu.

English distilled turpentine for medium

David Bareford is a
long time Fellow of the
Society and resides in
beautiful Stonington,
Connecticut.
My outdoor box is simple and easy to set up.

www.americansocietyofmarineartists.com
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Regional
Reflections

AREA REPRESENTATIVES
by Anne Brodie Hill
annebhill@aol.com

I have been asked to be the new
ASMA Regional Chairman, and am
looking forward to working with all the
other Regional Representatives. I hope
to communicate to our members on a
more "local" note about ASMA happenings in each region workshops, demonstrations, meetings, exhibitions and plein
air events.
I sincerely hope each of you will have a wonderful and
productive 2012. One of my goals for 2012 is to ask my artist
friends, who always seem to paint and/or produce works
of art that are marine/water related, to join ASMA. And to
ask those who have not renewed their ASMA membership to
rejoin. Since I joined in the 1980’s, ASMA has made a huge
difference in my life. The inspiration of each ASMA artist I
have met over the years, the ASMA exhibitions I have seen in
person, the ASMA News & Journal Notes from Brush Hill by
Charlie Robinson and other articles by Bob Semler, and The
Fellows Corner over the years, have helped me more than I can
say in this column.
When asked by someone "What are the benefits of ASMA
membership and how can being a member help me?" - the
Aesop’s Fable "You are known by the company you keep"
comes to mind. Many times, when I have told a gallery owner
or a potential customer that I am a Signature Member of ASMA,
they are usually very impressed. Here are some benefits of
being a member of ASMA:
1. The ASMA News & Journal, received 4 times a year,
contains numerous insights and inspirations from some of the
top marine artists in the country. The ASMA News & Journal
is collected by the Library of Congress, the Smithsonian, and
the TJ Watson Research Library of the Metropolitan Museum
of Art in New York.
2. Notice of workshops, given by nationally known marine
artists.
3. All members can submit to the National Exhibitions,
which travel around the country to various museums and art
centers (you add these museums to your resume), exposure to
galleries who sell (and patrons who collect) marine art.
4. Annual Meetings - all members can attend, learn from
each other, and meet some of the premier marine artists of our
time.
5. Regional Exhibitions - members can enter these Regional
shows, which often will have a workshop and/or plein air
paint-out at the time of the show.
Continued on Page 25

Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island,
Vermont, Wisconsin, Canada and International

Steve Lush

stevelus49@aol.com

advisor to area representatives

Lois Salmon Toole
lstoole@windstream.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Lisa Egeli

lisa@lisaegeli.com                        
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Bob Averill

averillgallery@aol.com

Asma South

Alabama, Georgia, Mississippi, North Carolina, South
Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho,
Indiana, Iowa, Kentucky, Missouri, Montana, Nebraska,
Nevada, New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Alan Ryall

alan@alanryall.com

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

kim@kimshaklee.com

Bob Dykes

robert.dykes@cox.net

Jon Olson

jonlolson@aol.com
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Phil Cusumano

philcusumano@ymail.com

Austin Dwyer

aadwyer@austindwyer.com

Adam Koltz

adamkoltz@sbcglobal.net

Grant Saylor
g.saylor@comcast.net

Regional Report - Continued from Page 24

6. Support and encouragement from the Society - annual
portfolio reviews for Signature and Fellow status.
7. ASMA website with links to Fellow’s and Signature
Member’s websites and images of member’s Art and exhibition
information.
8. Having a direction and goal for one’s art - if you love
to paint "water" and everything related to this "part" of our
planet, you should be a member of ASMA.
9. Monthly email from the ASMA President to keep everyone
informed between the mailings of the ASMA News & Journal.
(I want to credit Alan Ryall, ASMA West Regional Representative,
for some of this list of benefits - he gave an awesome presentation
at the Haggin Museum in Stockton, CA on October 6, 2011 titled
"Contemporary Marine Art - Methods of the Masters")
ASMA South
We have a new Region South Representative, Charles
Sharpe from Durham, NC.
Artists in North Carolina can contact Charlie at csharpetts@
aol.com. Charlie is working to find another venue for the 2013
ASMA Region South Exhibition, so if you have any suggestions,
please contact Charlie or Anne Brodie Hill (annebhill@aol.
com)
One of the great happenings in ASMA South this past Fall
was the Annual General Meeting in Savannah, GA, September
29 - October 2, 2011. Fern and Michael Karas went "above and
beyond the call of duty" to plan and schedule all the wonderful
events, dinners, and meetings at the Savannah Marriott
Riverfront Hotel. I wish every member of ASMA had been
there. Fern and Michael made "goodie bags" for each member
attending with great surprises inside. The Artistic Roundtable
discussion on Friday afternoon was worth the price of the trip
- where else could you hear West Fraser, Michael Karas, and
other Fellows in our Society describe their techniques and tips!
Bill Davidson’s demonstration on Sunday morning, using
a small plein air painting to paint (in 2 hours!) a larger painting
of the same scene, impressed and amazed all who watched
him. Not only did we all learn so much in those 2 hours, but
we also had 6 new members sign up after the demo. We had
emailed Bill’s workshop students about the demo in Savannah,
and several of them came to watch, and then joined ASMA.
At the Bob Skemp Dinner on Saturday night, Vickie Kruger
of Litho-Krome (www.LithoKrome.com) gave an excellent
presentation about her company, which is located in Midland,
GA. They do an awesome job reproducing art as canvas giclees.
Another great happening in the South Region was the
reception at the Cornell Museum of Art in Delray Beach, FL, on
December 1, 2011 (Please read Christine’s Log Book column for
details). The award winners of the Young Marine Artist Search
(YMAS) were announced at this reception. Sarah Lawrence
won First Place, Francesca Castro won Second Place, Samantha
Leganik won Third Place, Jade Warren won Honorable

Mention, and Andrea Galinis won Honorable Mention.
These were five beautiful, talented high school students from
public and private schools in the communities served by the
Cornell Museum of Art. The student’s art was displayed at the
Cornell during the ASMA 15th National until January 9, 2012.
Among the awards they received, each got a one year student
ASMA membership, one year Cornell Museum membership,
scholarship awards, and art supply awards. Hopefully they
will continue their interest in marine subjects.
I am so proud of each of our members in this 15th National
Exhibition - you must see it in person to really appreciate each
work of art. And when you look at the list of the museums
where the show will travel, the next four locations are in the
ASMA South - Mobile, AL; Beaumont, TX; Corpus Christi, TX;
and Midland, TX. I do hope you will make plans to visit one of
these locations, and bring a friend.
Val Sandell, Charlie Sharpe and I are still working on
finding other venues for the 2013 Region South Exhibition,
which starts at the Quinlan Visual Arts Center, Gainesville, GA
on June 13, 2013 and closes August 17, 2013.
ASMA West , East and North
Not much to report from these regions. The holidays kept
everyone occupied, and there will probably be lots to report in
the Spring ASMA News & Journal.
Please check the list of Regional Representatives and email
your Rep or call me at (770-718-7586) or email me (annebhill@
aol.com) if you have any questions or suggestions.

Opening January 20
Mobile Museum of Art, Mobile, AL
January 20, 2012 - April 8, 2012

Special Opening Reception event will be held
on Sunday, January 22, 2012
ASMA

15th
National
Exhibition

2011-2013

Opening April 21

Art Museum of Southeast Texas, Beaumont, TX
April 21, 2012 - June 17, 2012

Special Opening Reception event will be held
on Friday, April 20, 2012 • 6pm - 8pm
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which was the best Savannah or Sarasota. Mike and Fern thought
of EVERYTHING! No detail was too small from planning a group
riverboat ride and appetizer with the Captain to having water bottles
printed with the ASMA logo! Helping out were Peter Maytham,
who takes care of contracts and financial business, and ASMA South
Regional Representatives Anne Brodie Hill and Val Sandell as well
as Bob Semler. Bob and Val were the Annual Meeting Planners last
year for Sarasota. Mike and Fern
also included Russ Kramer, Kim
Shaklee, Christine Diehlmann,
Mike Killelea and West Fraser in
their thanks.
Paula Deen, Savannah’s TV
food maven, whose restaurant is
in the Historic District (What part
of Savannah is not in the Historic
District?) set the menu for a perfect
Southern feast. This was a buffet
so one had to exercise restraint or
go hog wild. We were seated after
a brief wait in the fascinating gift
shop which time we used to greet
Tell me you see this view from your hotel room
each other and catch up a bit. Most
every day! Southern Comfort!
Photo by Fern Karas
were sitting at a long table. The
rest of us were at tables for four beside the long one, so we were all
together. Billy and I had a really good time visiting with Kim and
Elwin Shaklee. This year we were resolved to spend as much time
as possible with our friends. It usually has to be briefer than we like
but I do think we got to talk to everyone. The bus/trolley trip to and
from Paula Deen’s took us on a mini tour of the city’s famous squares,
each representing the architectural buildings of the various periods of
the city’s past from pre-Revolutionary, through Federal, Antebellum
and Victorian.
Back at the hotel, we got a chance to appreciate the handsome
facility and its premier location on the Savannah Riverfront. The basic
structure was a squared "U" with rooms on both the inside and outside.
The top of the "U" was enclosed in glass many stories high. All of the
inside rooms overlooked the grand foyer (and each other) but also
had a view out the magnificent windows to the river beyond. I have
never forgotten my first experience in a Savannah riverfront hotel as
a huge freighter came cruising by, towering over the buildings and
seemingly as close as the front door. The background of our whole
weekend was that of boats big, small and huge passing down the
river completely dominating our surroundings.
Friday morning was meeting time for some of us. The rest took
advantage of the spacious lobby to sit and chat or have coffee at
the convenient café while waiting for spouses. Others took off for
Savannah sights or museums. We have three meetings on Friday
mornings; the Fellows, Fellows and the Board and the Board only.
This year we had fun getting ready for the meetings. In order to have
a quorum, we decided to bring in absent members via Skype. Peter
Maytham, Kim Shaklee, Alan Ryall, Austin Dwyer, Ian Marshall
and I needed to practice in advance and had a great time doing it.
We wound up chatting together and separately about a host of issues
and personal catch up. Len Tantillo and Ian Marshall "attended the
Fellows Meeting via Skype. Alan and Austin joined in the Fellows
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and Board Meeting and Board Meeting via Skype. For the first time in
my recollection, we had almost every Board member present. Charlie
Robinson and Len Mizerek were out of the country and David
Bareford had technical problems. Alan was present from California,
Austin from Oregon, Len from upstate New York and Ian from Maine.
The rest of us were in Savannah. Skype put us all in the same room
face to face. It was the best Board meeting I have ever attended – not
to mention that our meeting room had a view of the river and passing
ships!
Our President, Russ Kramer laid out the basic details in the Fall
News in his letter from the President. It is worth repeating. "Some
important new initiatives were discussed, and action plans approved,
to explore and address the following issues of importance to the future
of ASMA; A succession plan for key members of the Board, as well as
Executive and other Committee heads; Developing new sources of
revenue including corporate sponsorships, institutional memberships,
News & Journal advertising and the issues around generating revenue
through the sale of Member’s works; Opportunities to act as a conduit
between Members and galleries wishing to host ASMA ‘Invitationals’;
On-line ‘virtual’ juried exhibitions of our member’s works;
Encouraging more volunteerism from within our membership."
This last item is necessary. ASMA is blessed with a larger group of
members, than most other organizations, who volunteer their talent
and time to make ASMA the premier art society that it is. However,
as technology grows so does opportunity for us, but we truly need
more members who are technically savvy and particularly those who
understand Graphic Design. At present, Bob Semler, Peter Maytham
and I are working on a member skill survey to help identify those
members who may possess some of the critical skills we need to move
into the future. The old adage still holds, "Many hands make the job
easier". (Don’t be shy or afraid to volunteer. ASMA isn’t asking for
huge chunks of your time – sometimes, just a little shared knowledge
to get us started.)
I do want to let you know the committee information for 2012 (just
in case you want to volunteer!) Alan Ryall is Chair of the Financial
Committee with Peter Maytham, Charlie Robinson, Len Tantillo and
Russ Kramer. Austin Dwyer will act as an advisor. Russ Kramer is
Chair of the Promotional Committee. Christine Diehlmann is Chair of
the Membership Committee with Kim Shaklee, Alan Ryall, Austin
Dwyer and Anne Brodie Hill as
committee. Charlie Robinson
is Chair of the Exhibition
Committee working with Mike
Killelea and Alan Ryall. Austin
Dwyer Chairs the Education
Committee which covers the
YMAS program aided by David
Bareford and Lisa Egeli. Anne
Brodie Hill is our new Regional
Chair. Bob Semler heads
Artists Roundtable Discussion
the ASMA News & Journal
Photo by Fern Karas
Committee. The Nominating
Committee Chair is Christine Diehlmann aided by Austin Dwyer
and Anne Brodie Hill. West Fraser is now the Managing Fellow of the
Fellows Management Committee and Kim Shaklee is Post Managing
Fellow. The new Annual Meeting Committee Chair is Russ Kramer

with Peter Maytham and Kim Shaklee supporting.
The rest of the day was devoted to camaraderie, friendship and
Savannah ambience. Mike Killelea was out with a group plein aire
painting. Billy and I set off for lunch in one of the many Riverwalk
restaurants. Walking along, we joined up with Phyllis and Bob
Semler and found ourselves by accident in one of the Riverwalks'
best seafood restaurants, the Shrimp Factory. Bob and I exchanged
thoughts on some of the Board issues then settled down for some
personal catch up among the four of us. I note here that the weather
this weekend was practically perfect – about 68 degrees with lots of
sun and a sailor’s wind. Mike Karas scheduled an Artistic Roundtable
back at the hotel (water and passing ships in the background) at 4pm.
I was amazed at the attendance and give and take. Mike has found a
new job as moderator of artistic discussion! Kudos go to Guy Morrow
for his many valuable tips and to all who made the discussion lively.
Guy was instrumental in securing the Art Museum of South Texas in
Corpus Christi for our National. I was quite interested in the input
from our sculptors Kim Shaklee, Cathy Ferrell and Scott Penegar.
Kim’s recent article on the enlargement process for a garden size or
monumental bronze was a masterpiece of explaining the extremely
difficult in understandable terms.
That photo of the ASMA group on board the Riverboat that Bob
Semler published in the last News & Journal did not mention names.
I think I will have mentioned everyone attending in the course of this
column but will note that the following were in either that photo or
participated in the Artists Forum: Charles Bieser, John Bowen, Carol
Kish, Mike Mazer, Dick Moore, Anne Mohnkern, Suzanne Morris,
Tom Neilson and Anthony Thompson.
Evening cocktails were on the spacious terrace by the water. Janny
Wurtz, artist wife of Don (Captain Morgan) Maitz, entertained us
with a concert on her Bagpipes. It was truly a pleasure to be reunited
with old friends Cornie and Bill Stevens from Oregon and Sylvia
Waters and Ed Davidson from California. Traveling a little bit less
were Lois and Dave Toole from Ohio and Vivian and Don Norris
from Hollidaysburg, PA. (We girls got to compare some of Chicos
latest fashions.) Joan Hooper came down from Maine. Of course, any
ASMA gathering is incomplete without Willard Bond! We met new
signature member, Peter Kinseley, for the first time.
We all adjourned inside for a buffet of Southern delicacies. Billy
and I enjoyed sitting with Jim Consor, from New York and his
daughters; Jack Weiberg and his daughter from Delaware were
there also. Rounding out the table were Michael Woodard and his
wife from Tallahassee, FL. You may recall that Michael is one of
ASMA’s U.S. Merchant Marine Academy at Kings Point graduates.
Brian Hope and Don Mathiesen are the other two Kings Pointers.
As you all know, I have a special place in my heart for Kings Point
since Billy and I were dating the whole time he was at the Academy.
Billy and I had occasion to visit Kings Point twice this fall. The first
time was in September for my cousin’s wedding. Tom is a New York
City Policeman (on duty on 911) but his father graduated from the
Academy three years after Billy. It was a beautiful wedding in the
chapel set on the hillside beside the water. The reception was in the
Officer’s Club also on the water with a magnificent sunset included.
A week after the AGM, we were back at Kings Point for one of Billy’s
special reunions. The first person he saw early Saturday morning for
registration was Michael Woodard, there for a reunion many years
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fewer than Billy’s. In one of those quirky turns of fate, our reunion
dinner was also in the Officer’s Club. However, one of our tablemates
was a First Class Cadet, who was a memorable waiter at my cousin’s
wedding!
After dinner, Russ Kramer hosted a digital art show of paintings
submitted by attendees. This is always a treat – a real chance to
connect the member with his/her work. Russ possesses a special
magic in presenting these paintings, always pointing out what is
special in each work. Our President has a charming personality that
you who only see him on paper cannot appreciate. I also note that he
summed up various items discussed at our meetings quite concisely.
Saturday, we gathered for the Annual General Meeting. The
minutes will be published in this issue of the News & Journal so I won’t
dwell on what transpired there with one exception. Anne Brodie Hill
was voted on to the Board of Directors with the unanimous approval
of all of the present sitting Board and everyone attending the AGM.
Welcome, Anne! After the meeting, Vickie Kruger from LithoKrome Company, which does Mike Karas’ prints, gave an interesting
presentation on fine art quality prints. At one point in her presentation,
Vickie put an image of one of her clients, a famous wildlife painter
and one of her paintings up on the screen. We knew this painter! It
was Susan Labouri, Sylvia Waters’ daughter. The new Board had a
quick "after" meeting to decide on the location of next year’s AGM.
Russ proposed Mystic, CT which was enthusiastically agreed upon.
Russ and Kim Shaklee are to be next year’s AGM Planners.
Billy and I were a little late for lunch so we opted to have a
sandwich at the lobby Bar/Café which was an open affair basically
in the midst of everything. Lois and Dave and Sylvia and Ed were
passing by so joined us. We were due to catch the ferry just outside
the hotel to travel to the upper part of the Riverwalk in time to join
everyone. Norma Jay and her husband were waiting at the ferry when
we got there but there was nothing in sight. We all decided to walk
to the Riverboat dock space so we would not be late for our cruise or
the cocktail and appetizers with the Captain. We walked and talked
and enjoyed the Savannah Octoberfest which filled the Riverwalk
area with music, food, stands and activities. As it happened we were
early so joined the large ASMA group waiting to board. I had time to
talk to Mike Killelea’s wife, Cathy, who mentioned that they were
soon to go on safari in Africa. Fellow, Norma Jay and I had a chance
to share thoughts on palette knife oil painting. She said that it usually
takes her two weeks to do a painting. Impasto knife painting has its
problems with going back into a painting with set ridges and paint
build up. Norma solves this by painting from left to right rather
than applying paint all over at a time. She doesn’t use medium. Our
Sunday painting demonstrator, Bill Davidson, who appreciates a bit
of impasto and knife work, and I had a chat about our mutual use
of Liquin as a medium. It has the advantage of making it possible to
go back into painted sections of impasto work and also can be used
instead of varnish to brighten and even out tone. Varnish is too brittle
for heavy impasto.
The cruise was fun! We socialized in a private section of the
Riverboat. We then climbed about the boat as we toured the river
sights. The Captain invited us up to the pilot house to see his
instruments. He and Billy discovered that they were both working
in Baltimore Harbor at the same time last summer. Billy was Captain
Continued on Page 28
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on the Water Taxi and the Captain was delivering a boat to a new
owner. The Riverwalk called to us again as we returned to the hotel
and cocktails in the Savannah Ballroom. The hotel had several event
rooms in one wing so things were hopping all around us. Fortunately,
our room was quiet enough for Michael Jordan’s presentation
"Savannah’s Maritime History: Ladies, Legends, and Love". Michael
is an award winning historical filmmaker and journalist. We enjoyed
his presentation and dinner conversation with Peter Maytham, Lois
and Dave Toole and our table mates from Georgia, Arthur Jones
and his wife, with whom we shared an interest in the University of
Georgia’s Bulldogs from Athens. One of our daughters graduated
from the University of Georgia with a Master of Historic Preservation.
Bill Davidson had a good crowd of both ASMA artists and hotel
guests as he did his demonstration on Sunday right out in the huge
lobby. Bob included a photo of the scene in the Fall News & Journal.
To get a closer look at Bill’s beautiful work go to www.billdavidson.
biz. Afterwards, everyone began the business of either checking out
or going to see the Savannah highlights they missed. Billy and I have
driven past the turn off for Hilton Head several times so we resolved
to drive over for the day. We were not the only ones! Later towards
evening we gathered at Mike and Fern Karas’ home in Okatie, SC
which is close to Hilton Head. From there Bob and Phyllis Semler,
Kim and Elwin Shaklee, Charles and Pat Sharpe and Vickie Kruger,
and Billy and I were taken down local byways by Mike and Fern to
a fantastic seafood restaurant. I have never in my travels had such
scrumptious fried shrimp.
Meanwhile, back in Savannah, a group met for dinner at nearby
"Pirate’s Cove". According to Lois Toole the concierge at the Marriott
told them "it was a little tacky looking, but good food". He was right
about the good food and everyone loved the rustic décor. They were
a party of nine, with six at one table and three at a table for four next
to it. They were Sylvia Waters and Ed Davidson, Vivian and Don
Norris, and Lois and Dave Toole at one table. Beside them were Don
Maitz with wife Janny Wurtz and Peter Kinseley. Since there was an
extra seat with Don, Janny and Peter, the house pirate joined them to
regale them with pirate tales. I wonder if he knew half of the tales and
pirate images Don can tell?
Not that long after we were all back home from Savannah, several
members traveled to Delray Beach, Florida to attend the opening
of the American Society of Marine Artists 15th National Exhibition.
Anne Brodie Hill attended and sent me the following message to
share with you.
"Debra Nadelhoffer and I flew to Palm Beach early on the morning
of Dec. 1, 2011 to attend the 6 pm ASMA reception at the Cornell
Museum of Art in Delray Beach, FL. We felt like quite the "jet setters"
as we planned to stay only overnight and fly back to Atlanta in the
morning, Friday December 2 (as in remember when some people
would fly to Paris for lunch!)
We arrived at the Hampton Inn in Boynton Beach and met Bob
Semler coming down towards the lobby on his cell phone with Peter
Maytham! It was so great to see a familiar face! We all planned to eat
lunch together at a wonderful restaurant next to the Hampton Inn Bob's wife, Phyllis; Bob, Debra, Peter, and I - seemed like we had all
just been together in Savannah.
Since it was later in the afternoon by the time we finished lunch,
we decided to go ahead and get "dressed up" for the party and drive
on to Delray Beach. We also connected with Ed Griffith and Linda
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Kithcart from Sebring, FL, who rode in our car to the Museum, with
Bob and Peter following us. Thank goodness, I remembered the way
to the parking deck near the Museum, as the crowds of people were
already in the area and the street in front of the Museum was already
blocked off. My husband, Bob (who did not make the trip with me
this time) and I had been to the Cornell Museum the end of October,
and "scoped" out the area then.
The Cornell Museum of Art had built a large lighthouse and
placed it in the front of the Museum to attract attention the ASMA
National Show and it was very impressive (see photo I sent Bob).
Since it was still daylight, we all went inside the Museum early to
see the Exhibit. Everyone was thrilled with the way the show was
displayed! The Cornell Museum of Art is an old elementary school
that the county/city has restored and made into a marvelous two
story Museum. The ASMA Exhibit
is shown in the lobby downstairs and
upstairs (two wide staircases take one
to the second flood) and two large
galleries on the main floor. Excellent
lighting, display pedestals, and expert
hanging of the works are a hallmark
of the show. The second floor also has
two large galleries with paintings and
sculptures on display.
Later many "Inner Circle" Patrons
of the Museum began coming in for
the reception. Beautiful food and
drinks were presented. The five
students who received the YMAS
awards were also present - lovely, Peter Maytham, Anne Brodie Hill and Bob
talented young women who were Semler on opening night. Notice our banner
and the custom built lighthouse.
very excited to be recognized and to
receive their awards.
Approximately 38 ASMA artists and friends attended the
reception, including Mike and Sally Woodard, Charlie and Nancy
Bieser, Laurie Chase, Cathy and Tuck Ferrell, Ann Mohnkern, Joan
Hooper, John Bowen, Efrain Fay, Russ Kramer, Don Maitz, Karol
and Bob Wykoff, Mary Erickson, Peter Bowe, Mike and Fern Karas,
Willard Bond, Bob Semler, Ed Griffith, John Stobart, to name a few.
(I managed to make stick-on name tags for most of these artists and
friends). At 7pm, we were all invited to the courtyard to watch Santa
arrive by helicopter and to see the lighting of the magnificent 100 foot
Christmas tree - quite a sight, with hundreds of children and parents
in the beautiful Old School Square watching the events.
We managed to leave a little before the crowd started leaving and
drove back to the same restaurant where we had lunch - for supper.
I ordered what Phyllis Semler had for lunch - 35 fried shrimp - it
was awesome, but my eyes were bigger than my stomach, of course!
Debbie and I are such "party animals," that we excused ourselves to
turn in after dinner, as our flight was early Friday morning.
Debra is so honored to be a part of this ASMA National Exhibition.
Until one sees, in person, how excellent and "once in a lifetime" the
ASMA National Exhibitions can be, one cannot comprehend the
extraordinary collection of works selected for this show. Now she
and others who have seen and will see our member’s works will
truly understand what it means to be a member of ASMA. I hope
Continued on Page 31

Savannah, GA - a few more Photos from the Annual
General Meeting - Sept. 30 - Oct. 2, 2011
Photos courtesy Robert Semler
and Fern Karas

The free ferry departs the Marriott at "Waving Girl Landing",
named after an historic "Waving Girl" who waved at all ships coming into Savannah in the hopes her long, lost husband was aboard

A group of artists tour River Street during a lunch break. Kim
Shaklee seems to be having a serious discussion with Lois and
Dave Toole, probably about the "best restaurant"

One of several small intimate groups of artists and guests at our
Friday evening cocktail party discussing what we all talk about at
our annual meetings; art, friends, travels, etc.

Saturday evening guest speaker Michael
Jordan and Past President, Bob Semler

The Annual General Meeting, conducted by (l-r), Treasurer, Peter
Maytham; Managing Fellow, Kim Shaklee; President, Russ Kramer;
Vice-President, Christine Diehlmann and Secretary, Mike Killelea

The Riverboat docked downtown on River Street, awaits the
ASMA group for a Saturday sail and "Meet The Captain" event

Bill Davidson demonstrates working from a small plein air painting, to a larger
one, for a packed crowd. The inset shows Bill at work. Our Sunday morning
demonstrations are always very popular

Past President Dick Moore, Cathy Ferrell and Toshii Moore
enjoying the beautiful Friday evening party

Sylvia Waters traveled all the way from
California and Past President Bill Stevens
joined us from Oregon.

Hosts; Fellow Mike Karas, Fern Karas, and
our Captain, aboard the Riverboat during our
Saturday "Meet the Captain" event

Janny Wurtz, wife of "pirate artist" Don Maitz, brought along her
bagpipes and serenaded us during the cocktail hour.

The always colorful Fellow Willard Bond,
and Joan Colt Hooper, have shown up for
almost all of our AGMs

New Managing Fellow, West Fraser, along with Elwin
Shaklee, Fellow Kim Shaklee and Scott Penegar. I
imagine Kim and Scott were discussing Sculpture
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Minutes of the 2011 AGM, Savannah, GA
Editor's Note: As has been the policy of ASMA, the minutes of the
Annual General Meeting are sent to the Society's members so that they
may be read and approved by Proxie, if the member is not attending
the next General Meeting. Traditionally sent as separate pages, these
important documents were oftentimes misplaced, and not read. By being
a part of the ASMA News & Journal, this solves that problem and the
expense of additional printing, postage and inserting costs, making our
monies available for other important ASMA undertakings.

ASMA Annual Meeting Minutes
October 1, 2011

The meeting was called to order by President Russ Kramer
At 9:15am. He expressed again his desire for input from the
membership. He then introduced members of the Board of
Directors who were in attendance: Bob Semler, Mike Killelea,
Kim Shaklee, Christine Diehlmann and Peter Maytham. He
acknowledged the administrative efforts of Val Sandell, and
then noted that members attending the AGM came from many
states. He recognized Fellows Emeritus and Honorary members
attending as well as Anne Brodie Hill who becomes the newest
Board member. Anne will be replacing the retiring Ian Marshall
who has served superbly for many years. Russ especially
commended the efforts of Fern & Michael Karas, coordinators
of the 2011 AGM.
He asked for and got a vote to approve the revised minutes of
last year’s AGM after 2 small typos were corrected.
President’s Report

Russ commented on the Fellows meeting and the combined
Fellows and Board meeting, and gave a report on the Board of
Directors meeting, which were all held the previous day.
Six Board members were present physically and four
others attended electronically via Skype at the Board meeting.
The Board proposed and agreed to reduce their membership
from the current 13 to 19 members, down to 9 to 13 members.
Russ explained the need for a By-Law change and vote by
the members next year. Then he asked for a vote to renew the
expiring term of 6 current members, Kim Shaklee, Bob Semler,
Austin Dwyer, Len Mizerek, Len Tantillo and Peter Maytham,
as well as to approve the nomination of new Board member
Anne Brodie Hill. All were approved.
Russ then gave an overview of the Society. Currently there
are 522 members countrywide, 185 Signature members, 24
Fellows, 7 Fellows Emeritus, 6 honorary members and 3 student
members. There are 3 members in the UK, a few in Canada, one
in Israel and one in Russia who will undergo the same portfolio
review as US members, should they submit for Signature level.
Non US members will not however be eligible for Fellowship
since that would require an unattainable level of participation
on their part.
Details of the 15th National Exhibition’s 8 venues were
reviewed. The 15th opens at the Cornell Museum in Florida at
the end of October. He also showed initial copies of the new
exhibition catalog containing 122 pieces of art and noted a new
policy that allowed work from the current national show to be
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used on the cover, instead of work from a deceased Fellow as
was previously done. Each participating artist will receive a
catalog and extra catalogs will be available online. Russ will
also try to get them into other potential markets. Promotional
efforts are underway including rack cards, posters and banners.
Additionally, the Wilmington Trust Company will send 200
copies to their wealthiest clients as Christmas gifts, together with
a list of the 15th National venues, so that clients might visit the
exhibition should they live near one of the venues. There is also
a promotional co-op advertising program with the exhibition
venues. Russ discussed the Young Marine Artist Search (YMAS)
program for college and high school students and emphasized its
value to ASMA, the venues, their communities and the students.
The Cornell Museum in Florida and Austin Dwyer & Dick Elam
in the Pacific Northwest worked on the YMAS program as a
great way to develop and reward young talent and encourage
new young members. A story structure for ASMA’s War of 1812
website is being developed by a team of scholars from Temple
University. It’ll be done in conjunction with and supported by
the US Navy and will incorporate art from their collection, our
members, the British Maritime Museum, Canadian Museums,
sister museums in the US and possibly the US Coast Guard.
Russ reviewed the new ASMA e-News, which is emailed on
the months when the ASMA News & Journal is not published.
In addition, Email flashes are sent more frequently than that,
depending on need. ASMA hopes to generate new revenue
sources and the Finance Committee will look to corporate
sponsorships, foundation grants, etc, as ways to increase revenues
for the Society. ASMA wants to serve as a conduit between its
members and galleries through, "for sale" invitational shows
not actually run by ASMA. ASMA is also looking into creating
a juried online gallery for the general membership. Finally,
Russ strongly encouraged members to get more involved in
some aspect or committee of the Society. He listed the following
ASMA committees as volunteer opportunities: Exhibition,
Finance, Promotion, Membership, Education, Regions, Bylaws,
Annual Meeting and Nominating.
Fellows Report

Kim Shaklee turned over responsibilities as Managing
Fellow to West Fraser, effective this meeting, noting that the
responsibilities of the Fellows have been updated this year to
insure their more active role in the Society. Images from every
Fellow and Fellow Emeritus were obtained and added to the
website. She noted that the Fellows gathered for spring portfolio
review in Winsor, CT. They got 54 submissions for Signature
membership and juried in 14 new Signature members. They
went on to jury 467 entries from 238 artists for the 15th National.
Of them, 93 members work was accepted and 29 pieces from
Fellows and Fellow Emeritus were also included. A call was sent
to all Signature members interested in having their work on the
website and 26 members replied, bringing 76 new pieces to the
site.
Exhibition Committee Report

In the absence of chairman Charlie Robinson, Russ voiced

appreciation for Charlie’s substantial efforts in pulling together
the 15th National, by far the largest ASMA exhibition ever.
Mike Killelea also stressed the amount of work involved and
what a major accomplishment the show was. He detailed some
of Charlie’s efforts in this show and the coming 16th National,
as well as for ASMA in general both publicly and behind the
scenes.
Regional ASMA or ASMA connected exhibitions are
scheduled or are currently being held at the Coos Bay Museum,
in Oregon, and The Haggin Museum in California, at the
Kenosha Museum in Wisconsin, the Quinlan Visual Arts Center
in Georgia, and the Buffalo Historical Museum in NY. Mike also
described the genesis of the online War of 1812 exhibition, and
the progress that’s been made on it thus far.
Other Reports

Russ recognized by name, those individuals who contributed
mightily to the 15th National.

ASMA News & Journal

Bob Semler spoke about the ASMA News & Journal origins
as a 4-page mimeo, and up to the most recent 36-page full-color
glossy magazine. He emphasized that it came together because
of member contributions and asked that members continue to
submit information. He explained ongoing delivery problems
as an economic squeeze between bulk mail postal costs and
timely delivery.

Treasurer’s Report

Peter Maytham gave an overview of the financial state of the
Society. He commended Val Sandell for her support of his own
role as Treasurer. The Society is healthy, thanks in no small part
to the volunteer hours Peter has contributed over the last 3-½
years, thereby avoiding the expense of paid full time help. He
distributed and reviewed the operating income and expense
statement for 2010 and 2011, and discussed the proposed
operating income and expense budget statement for 2012. He
explained many line items individually. Russ asked for and got
a vote to approve the 2010 financial report.
Other Business

Ann Monkhern asked about putting the catalog online.
Unfortunately that could be easily pirated.
Don Maitz asked about alternatives to exterior labels on
shipping containers because they might then become targets for
theft. Russ said that wasn’t simple but we would look into it.

Russ adjourned the meeting at 10:54 am.

ASMA News & Journal Deadlines
Winter - January 2nd • Spring - April 1st
Summer - July 1st • Fall - October 1st

Please note: Since ASMA uses Bulk Mail, delivery will vary
with each post office. If you have time dated material, be sure
you allow for a 2 month delivery delay when submitting.
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each member of ASMA will be able and make it a point to visit the
Exhibition when it comes to their part of the country.
Gloria Rejune Adams, the Cornell Museum of Art, Director, is
to be congratulated on her excellent organization and dedication to
detail and handling of the first location for the ASMA 15th National
Exhibition."
Young Marine Artist Search award winners are: Sarah Lawrence,
First Place; Francesca Castro, Second Place; Samantha Leganik, Third
Place and Honorable Mentions to Jade Warren and Andrea Galinis.
Our next venue opens on January 20th, 2012 at the Mobile Museum
of Art in Mobile, Alabama. All of you in that area please consider
attending the opening reception of which I am sure Russ will advise
you.
Going back a bit to one of my conversations in Savannah, recall
that Cathy Killelea mentioned that she and Mike were about to visit
Africa. In the same way Mike talked about weaving commentary in
conjunction with his travel paintings, Mike Killelea put together
his watercolor plein aire paintings of the safari into Southern Africa,
"Footprints on the Cradle of Civilization". This beautiful collection of
paintings contains images of the African savannah and exotic animals
and people who live there. He captured the cultures of Zimbabwe,
Botswana and DeWild, South Africa (north of Johannesburg). Mike
writes, "I paint at every opportunity I can grab, and in about every
place I travel. For example, Botswana is landlocked but the Chobe
River was an exciting marine environment. The areas were beautiful
and very un-homogenized, at least by U.S. standards. So you could
just as easily see people waiting at the side of the road for a bus as an
elephant ripping up vegetation to keep from starving, or a family of
warthogs wandering by a swimming pool. The ordinariness of their
extraordinary daily life there took some getting used to and has left
me some vivid memories."
Two congratulations I don’t want to forget are to Lois Salmon
Toole and C. W. Mundy. Lois collected her Master Status Award from
the Transparent Watercolor Society of America at the Kenosha Public
Museum. C. W. Mundy was awarded the Oil Painters of America Gold
Medal in the Master Signature Division for his painting "Brass with
Oranges". Interestingly enough (as are most ASMA painters) CW
began his art career as a sports illustrator. He moved on to a more
impressionist style and outdoors to plein aire painting. Like Mike, CW
then went on to extensive travel abroad. I hope you noted in Russ
Kramer’s E-News that Don Maitz "traveled to Tuscany, Italy this fall
as guests of the third largest media event of its kind, Lucca Comics
and Games…The 140,000 attendees gather to celebrate popular
media. Don, who is well known for his fantastic pirate paintings, was
honored as the featured artist guest, and created a commemorative
painting for the event, combining a scene from Lucca and illustrating
this year’s theme, the work of 19th century Italian adventure writer,
Emilio Salgari."
There were two little noted headlines in the November 6th edition
of the Annapolis newspaper the Sunday Capitol – "Upper Bay oysters
suffer major die-off" and "Kill forces area’s last skipjack captain to
quit". What else is there to say? Fortunately, skipjacks used for tourist
or historical reasons are still on the water.
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