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From The President
It is a nice tradition that the President should
write a piece for each quarterly newsletter, and I
believe it is not an unimportant part of maintaining
the Society’s sense of fellowship and of common
purpose.

At this time of year I should like to greet
every member of ASMA, to wish you all health
and happiness for the forthcoming year, and I hope you find inspiration and
satisfaction in the pursuit of art.
Connect.

Peter Maytham and I have been cheering-on my wife Jean, who has put in a
tremendous amount of time e-mailing all the members whom we know are online, in order to verify or update their address, telephone number and website.
The results have been extraordinarily rewarding.

Many, many members have been appreciative of the connection, and she
has received cheerful, friendly questions and interested responses from all
over, even from Australia and China! ASMA is gradually acquiring a complete
electronic index, which will serve us well.
This effort has revealed how inaccurate our records were, and how many
people change their server, or their e-mail address, in the course of a year.
Please, please, let ASMA know when you do change or update any of these
address details, and if anyone is reading this who has not been contacted,
please let us hear from you right away!
I should emphasise how much time and money the Society saves by being
able to communicate by email. We intend to move more into this way of
notifying members about annual dues, dates for submitting portfolios to the
selection committee, and notices about exhibitions, etc. The regional reps, too,
will make full use of this information.
Annual Meeting 2010.

The annual weekend meeting is to be held in Sarasota, Florida, from
September 30th to October 3rd, (the Mystic International opens on September
25th). Past President Bob Semler is at center stage this year, and no doubt in
his column he will be giving you more details about the attractive venue he
has found.

The Exhibition Committee has been working long and hard to set up the
15th National Exhibition for 2011, which will, we hope, be shown in two ASMA
Regions, South and West. There are also interesting ideas in the works for a
special theme show to celebrate the bicentenary of the Naval War of 1812.
What Makes a Work of Art?

Many members ask for guidance to help them with their art. I am extremely
reluctant to offer any kind of prescriptive advice, because there are a great
many entirely different ways of approach, any one of which is perfectly valid.
The more times that I run through the subject in my mind, the more I return
eventually to the conviction that in order to make a good painting the artist
must have an objective. That is, you should have something to say to the
spectator: “Hey, look at that!”
Ask yourself: “ What is it that I want to draw attention to?”
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Continued on Page 23
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The American Society of
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The American Society of Marine Artists is
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is to recognize and promote marine art
and maritime history and to encourage
cooperation among artists, historians,
marine enthusiasts and other engaged
in activities relating to marine art and
maritime history. Since it’s founding in
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contemporary artists in the marine art field.
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“Onboard PURITAN, 1885, Oil on canvas,
30” x 40” by Russ Kramer
Captain Aubrey Crocker helms PURITAN in the
decisive second race against challenger GENESTA
in the defense of the America’s Cup, September 16,
1885. Also shown on board is General Charles Paine
(in straw hat), chief strategist of the New York Yacht
Club’s syndicate. Designed by Edward Burgess and
built in Boston, PURITAN was a radical design, but
proved to be the fastest American yacht ever built.
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Well friends, here it is! The new full
color ASMA News & Journal. Over
fifteen years ago when I took over the
editorship of the ASMA News, it had
been a dream that one day we would
see full color, befitting the first class art
society that we are. And now, we’re here. Looking back, I’ll never
forget during the general membership meeting at one of our New
England AGM’s, when the question was raised by the president if
there was any new business. The former editor of the ASMA news
suggested that we run color in the newsletter. I honestly thought
he would be picked up and bodily carried out the door. How times
have changed. Of course, 15 years ago, things were much more
difficult and very expensive if 4-color was being utilized. Those
were still the days before full blown electronic publishing and
printing really came into its own. I believe at the time I took over
I had a Macintosh Quadra that had a whopping 1MB of memory
and a 40MB hard drive. Today the PDF files for the newsletter that
I send the printer are around 90MB. And printing costs, unlike
most things, have gone down, not up. Sooooo...something we
should be thankful for.
You will also note that although the cover hasn’t changed all
that much, the inside certainly has. One of the comments I had
made at the New Bedford Board Meeting when we finally decided
we could support color, was, “OK, but I need a bit of time”. I was
able to ease into it with the NB Color insert pages in October, but
there was no sense in using the same old designs that we used for
B&W, when we now had the opportunity to greatly improve the
design of the entire newsletter with full color. When you drive a
Rolls-Royce, you deserve new duds. So, friends, there is a new
design. There will most certainly be changes and, hopefully, more
improvements, but take a moment to enjoy the new look as it’s
being presented, at this time.
Mike Killelea’s in-depth survey in the October issue, although
not generating a lot of responses from mail-ins, did add some
additional ideas to the ones he already had from New Bedford,
and included were comments about the look and also the content.
As in any survey, there was great interest for certain columns and
features and those that were not in favor of certain ones. This is
normal. I know, myself, that with the 3 major newsletters I receive
from other organizations, there are months (or quarters) that I
don’t find much of anything I really read, and then there are issues
that I devour with great enthusiasm. But I enjoy all of them.

We know we won’t please everyone all of the time. Hopefully,
though, there is something in every issue that sparks some
interest. You will also take note that we are starting a new column
called “The Fellow’s Corner”. Each issue will feature an article
Continued on Page 23
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Membership
Information
NEW MEMBERS
Harley Bartlett
71 Hope Furnace Rd.
Hope, RI 02831

Robert Mongeau
2747 E. Poplar Ct.
Crete, IL 60417

Susan K. Chadwick
123 River Rd.
Topsfield, MA 01983

Rachelle Siegrist
322 Domar Drive
Townsend, TN 37882

Richard J. Connor, Sr.
80 Densmore Rd.
Chelsea, VT 05038-9020

Wes Siegrist
322 Domar Drive
Townsend, TH 37882

David G. Heath
6641 Horseshoe Bend Rd.
Goodview, VA 24095

CHANGE OF ADDRESS

James W. Hunter II
3717 Ivy Hill Lane
Bowie, MD 20715

Jim Iams
2525 Pot Spring Rd.,
Apt. S430
Timonium, MD 21093

Charlotte Light
15106 N.E. 2nd Street
Vancouver, WA 98684

Brian Merat
69666 McFarland Road
North Bend, OR 97459

Susan O’Brien McLean
36 Donna Avenue
Osterville, MA 02655

Don Norris
914 Brush Mountain Rd.
Hollidaysburg, PA 16648
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Brochures and Catalogs are still available.
The latest 30th Anniversary catalog is available for
purchase at $16.95 each for members ($10.00 for
members with paintings in the show) plus shipping & handling. Older catalogs are available for
free, shipping included. There is a good quanity
left for the asking, although some exhibitions are
limited in quantities.
Our new brochure is also available for
promotional purposes at no charge in quantites up
to 10 (or 50 for our Regional Representatives).
Contact Peter Maytham for all details if you are
interested: ASMA1978@verizon.net

Christine’s Log Book
Christine Dielhmann
diehlmannseaart@comcast.net

The deadline for the first quarter
edition of the ASMA News & Journal
is January 1st. When you all sit down
to read it, it is closer to the end of the
month. However, I am sitting at my
computer writing this wearing a bright
red shirt, glittery Christmas earrings and thinking fondly of the
beautiful, perfectly formed (for a change) ten-foot Christmas tree
that is wafting its singular fragrance in my direction. Our tree
is decorated with everything from large, heavy, shiny, gold and
midnight blue balls that hung on my Irish Grandmother’s tree
over a hundred years ago to hand sewn items dating back to our
daughters’ time in grade school. We don’t precisely decorate our
Christmas tree. It is more a chance to roam down Memory Lane
for several hours every year.

I know most of you think a Christmas snowstorm is same old/
same old but although we in Maryland have enough yearly snow
to keep a snow blower in the garage, we rarely have snow on the
ground for Christmas. This year, it was just picture perfect with
24 inches of bright clean snow in the days just before Christmas
and after. For those of you in the Deep South, 24 inches is solid
snow up to the seats of
your outdoor furniture
or for those in the North,
we had illuminated deer
in the yard with no legs
and a lighted Christmas
tree
with
branches
shining under the snow.
This was one of those
lovely
snowstorms
predicted to fall on
Friday night and go
on through the weekend. It was coming from the South so we
Marylanders knew that the weather forecast was probably
accurate. No one had to worry about the kids in school or parents
out working getting home safely. The word went out, “Close
businesses and stay home”, until the snow stops. Christmas
shoppers thronged the Mall and the grocery stores were jam
packed – thirty deep in the check out lines. The cookie baking
aisle was hardest hit. I had a wonderful time sitting in a cozy chair
visiting with the Thornton and Riordan families and William
Hamilton while the snow piled up.

News From The Foc’s’le
Kathryn McMahon’s painting, Harbor Activity, oil, 20x24
inches, was accepted into Saks Gallery in Denver, Colorado for their
10th Annual National Exhibition that ran from October 23, through
December 1, 2009.
“I was surprised
that Saks Gallery put
my painting “Harbor
Activity” on display
in their window
which is a great
honor for me.” This is
the 3rd time Kathryn
has been accepted
into the AIS National
Exhibition, and is now
eligible to become a
Signature
Member
of AIS. She is also a
Harbor Activity - Kathryn McMahon
Signature
Member
of
International
Plein Air Painters, Women Artists of the West and Plein Air Artists
Colorado. Kathryn is a Signature Member in the ASMA West region.

Nan McCarthy’s painting “Stonington Harbor Light” was in
The Miniature Painters, Sculptors & Gravers Society of Washington,
D.C. (MPSGS), 76th Annual International Exhibition of Fine Art in
North Bethesda, MD. The exhibition ran from November 23, 2009
through January 2, 2010.
Fellow John Barber reports that he had a wonderful exhibition
and sale recently at Gallery 5800 in Richmond. We were very happy
to have an overflow crowd on Opening Night, seeing so many
familiar faces as
well as making new
friends! The Gallery
reported good traffic
and sales throughout
the event. All of my
work sold except for
four pieces.

Thinking about the above mentioned Irish Grandmother,
Sarah Connelly from Connemara, I am reminded of reports from
my fellow photographers that Ireland is wonderful to photograph
because of the frequent overcast and misty weather. One always

The
attached
illustrates a newly
finished oil called
Gwynn’s Island Ladies - John Barber
“Gwynn’s
Island
Ladies”. I found this
scene a couple years ago while working on my “Crab Potting”
painting on Gwynn’s Island, Mathews County, Virginia. The

Continued on Page 6

Continued on Page 24
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Christine’s Log Book - Continued from Page 5

associates brilliant color with sunny days and blue skies. One
of the advantages of also being an oil painter is the opportunity
to play “Master of the Universe” and with a few strokes of the
brush (or palette knife) turn a drab day into glorious sunlight.
All of us involved in the painting
world must turn to photography
at one time or other. Most use
photography as research material,
adding personal notes to guide in
future painting. All of us who enter
juried exhibitions must photograph
our paintings to present them to
the jury. I thought since this is the
ASMA News & Journal’s first allcolor edition I would show a little
bit of color from a photographer’s
eyes. You all know that I have
been photographing the Great
Chesapeake Bay Schooner Race
for the past fifteen years. This year
was pretty touch and go because a
week before the race, the fuel tank
Woodwind & Grand Nellie
in our boat began to leak. We were
pumping fuel out of our bilge into the water! Fortunately, at the
time, Billy was participating in a Coast Guard Auxiliary training
exercise. He was the one who was eventually towed to the dock
and lifted onto the shore.
Having no boat turned out to be not so bad. We had several
offers and decided to view the race from the schooner Woodwind
II who was not going all the way to Portsmouth. Her sister ship,
Woodwind, a very competitive racer, came along side and we
raced with her for a bit, giving Billy
and I our first ever experience in a
racing schooner. Unfortunately, the
weather was as bad as it gets, forty
some degrees of unrelenting rain
with wind gusts up to 25 MPH. This
kind of rain and wind spray just
drowns the camera lens.

One of the finest days of
photographing schooners was in
2004 when the sun was full out and
the wind light but steady, fair winds
to be sure. You can see this in the
photographs of MISTRESS and the
one of WOODWIND and GRAND
NELLIE. The race starts at 1:30 in
the afternoon with no concession
to weather. You can see the deep
Pride of Baltimore & Gazela
shadows down to the waterline
with light full sails. One has to be a bit nimble photographing
the race being careful not to hinder the racers (or evading a
collision). Prevailing winds on that section of the Chesapeake
outside of Annapolis by the Bay Bridge are from the Northwest
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so that at the start most schooners are on a reach headed towards
the Eastern Shore. Shooting angles are quite difficult on a sunny
day as the shadows can consume a boat at that time of day. We
caught the PRIDE of BALTIMORE in 2003 on one of those days
with fast moving clouds, high
winds and intermittent sun or
rain. Shadows are mush less
intense. On the same run we
photographed RAINDANCER
in a brief moment of sun and
FAREWELL in a cloud break.
Wind-whipped spray was a
major factor that day.

In 2006, we got some
interesting effects with a mostly
overcast day and next to no wind
that had quick bursts of sun and
gusts of wind. The PRIDE and
GAZELA have slack sails but also
no deep shadows. WOODWIND
and WOODWIND II caught
some wind but AMERICAN
Pride of Baltimore
SPIRIT just glows under the hazy
sky. I photographed EASTERN PASSAGE on a gray, gray day with
not enough wind to push the schooners across the start line. If you
look closely, you can see the anchor line. All of the schooners had
to drop a line so that they wouldn’t drift backwards or crash into
each other. This went on for five hours! The MARTHA WHITE is a
standout in gray mist and light fog in 2005. One would think all of
the color would be leached out. Wind and waves were on the wild
side making conditions just borderline for photography.

Having brought you to a day with extreme weather conditions
and a stand out moment in time, I want to return to that Irish
Grandmother of mine and my snowy day completely absorbed
in my visit with the Riordans, Thorntons and William Hamilton.
Many of you already know I was reading “The Ring of the
Piper’s Tune” by none other than our own Austin Dwyer. Not
only is Austin an exceptionally gifted painter, but he is the award
winning creator of a well written historical novel. With the sure
economy of just the right stroke, Austin creates with his pen a
dynastic Irish saga that begins with Ireland’s struggle for freedom
from the British in 1916 and brings his characters through World
Wars I and II into the world of both Chicago gangsters and New
York corruption whose influence threatens to destroy them well
into the 1960s. Although Austin cites James Joyce and W.B. Yates
as influences and resource material for his book, his clarity of
prose and swift moving plot is reminiscent of both Hemingway
and Dick Francis. This is a good read!
In Austin’s words, “My book is about a strong family, albeit
one with many challenges involving love, wars, death, deception,
corruption, determination and personal growth. In 1916, a young
pregnant Kathleen Barrett, believing her one and only love has
died, leaves Ireland to stay with an aunt in Boston. She delivers two

Continued on Page 28

Notes From
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

2010 marks the fifteenth anniversary
of this column. In the beginning its purpose was to note (thus “Notes”) for the
benefit of other artists the tools, innovations and inventions I employed here in
my studio at “Brush Hill” - the name given to this modest pre-Revolutionary farmhouse in Eighteenth Century deeds. Although the nature of the column evolved
over the years, I have always tried to address up front and throughout the article
the two fundamentals key to any article
or speech: Who is the audience and what
is the message. For the last several years
the column has begun with this sentence:
“Readers of this column know that it is
designed to introduce members of the
Society to each other, to discuss their professional and personal experiences as artists, to analyze their techniques and approaches to their art, etc.” The audience
is the ASMA membership and others who
might read the column and the message
is what our members have to teach us by
their life example and professional techniques and approaches.
This past fall Mike Killelea, Signature
Artist, Member of the Board and the Exhibition Committee where he chairs the Regional Exhibitions, circulated a question-

The Yachting Party • Oil on canvas • 31” x 43”

naire among the readers of this quarterly
focusing on its presentation and contents.
Of course I was interested in the results
to see how I might improve this column.
Generally the comments were positive
but there were two criticisms that caught
my attention. One I think is misapplied
but the other has considerable merit and
is something that has troubled me and
our Editor, Bob Semler, for sometime. As
to the first, namely, the length of the articles I offer no apology for the “message”
is often found in the detail and my “audi-

(Footnotes)
These included the Brush Hill mahl stick made out of a
three or four foot piano hinge with a handle on one end
and an adjustable bow string running from one end to the
other allowing it to provide an artist the traditional bridge
function of a mahl stick as well as a strait edge (with the
hinge at a 45 degree angle) or a curve of various radii (with
the hinge opened flat and the two ends pulled toward
each other with the adjustable bow string). Another was
applying Yankee ingenuity to upgrade the utility of the

1

ancient Chinese brush wheel by replacing the Chinese
hooks and string loops with American Velcro – running the
hook tape around the edge of the wheel and wrapping the
tips of the brush handles with the loop tape. This kept all of
the advantages of the Chinese wheel – ease of access and,
importantly, brush preservation by having the bristles facing
down to avoid splaying – but added the extraordinary ease
of brush placement and retrieval with just the slightest
touch.

RUSS KRAMER, Fellow
MYSTIC, CT
Website: www.russkramer.com

www.americansocietyofmarineartists.com
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mentation while enhancing the reading
experience for others.

Heavy Weather Start • Oil on Canvas • 27” x 43”

ence” here is primarily made up of artists
who themselves are interested in the more
thorough presentation of the story in the
context of art history and influential artists of earlier eras. Moreover, the Society
has gained access to the Smithsonian, the
Library of Congress, the Watson Research
Library of the Metropolitan Museum of
Art in New York City and other such institutions because of the thorough presentation and documentation of the lives of
these American artists. Yes, the same article can be shortened and a number have
been and have appeared in other publications. Although the story line is the same,
the article is shorter because the message
and the audience are different. For example, the article I wrote on Fellow Bill Davis
in the last issue of our quarterly appears
greatly shortened in the current issue of
Fine Art Connoisseur Magazine. This is
the fourth in that magazine in the last two
years and all are much shorter than when
they first appeared in this column.

Russ Kramer at 16 years of age.
You can certainly predict the future for this artist.
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The second criticism has to do with
footnotes and I believe we have found a
way to improve the situation. The problem is that I use footnotes for two general purposes: 1. for documentation and
2. to relate tangential information about
a fact or statement in the text. The first is
the tedious but necessary ibid’s, op cites,
etc. and, while they need to be in the article, they need not appear on the same
page as the item being documented (i.e.,
in a footnote); they could be placed at
the end of the article (i.e., in an endnote).
The other purpose I use footnotes for relates directly to the story being told but
while not sufficiently important to the
story to be included in the text, is of sufficient interest to be noted. Since it is much
easier access a footnote than an endnote
and it is thus more likely to be read, these
items should remain as footnotes. So Bob
and I agreed to try a new approach: Keep
the latter as footnotes but relegate the former to endnotes. To differentiate which is
which in the text, footnoted items will be
marked with a sequential number while
endnotes will be letter marked alphabetically. Moreover, in order to facilitate reading the footnotes, their font will be only
slightly less than that of the text while the
endnotes will use a smaller font. Hopefully this will give the proper credits and
meet the needs of scholars, research libraries, and those interested in the docu-

In the last issue we met Fellow William Robert Davis and learned about
his fascination with Nineteenth Century
American Luminist painting and how he
has adopted that style to meet his own
Twenty-first Century needs. In this issue we find ourselves back again in the
Nineteenth to early Twentieth Centuries
but under very different circumstances.
Fellow Russ Kramer entered the fine art
arena less than ten years ago after a professional life as an illustrator and a newspaperman. Although both artists share an
interest in an earlier era in America, the
sublime and calm nature of Davis’ Luminist work contrasts mightily with Kramer’s
dramatic, action-oriented paintings of the
great yacht competitions.
RUSSELL WILLIAM KRAMER, FELLOW,
MYSTIC, CT
Website: www.russkramer.com
On the 13 of March this year, Russell
William Kramer will turn fifty. He spent
most of these years anticipating if not
actively seeking what he knew from an
early age would be his fate – to become
a marine artist. Had he a clue, however, how meteoric his career as an artist
would be once he created his first professional painting only eight years ago in
2002, he would not have procrastinated
so long.
Russ confesses, “The success I’ve
found in a relatively short time as a marine artist humbles me. I am, of course,
very gratified by it but I am also sensitive
to those who have been full time artists
for much of their lives.” Actually, Russ
has spent all of his life preparing for this
in many ways. He draws heavily on his
experiences as an illustrator, designer,
journalist, manager, promoter and many
of the other skills he developed during
the decades prior to becoming a fine artist. In fact, he has been painting full time
only since 2007 and finds himself a Fellow of our Society and now the Managing
Fellow. He is the recipient of prestigious
awards from Mystic Maritime Gallery at
Mystic, CT where he made his debut in

2002. These include the 2008 Award of
Excellence and the Yachting Award at last
year’s International Marine Art Exhibition.
Other recognitions of his talent include
the appearance of his painting Heavy
Weather Start in the 2009 Art of the Sea
calendar and articles featuring his work in
Yachting Magazine, WoodenBoat Magazine, Sail Magazine and a cover story in
the Italian publication Yacht Digest. His
painting Arrival Nantucket, 1918 is featured on the cover of A History of Nantucket published by the Hailer Publishing
Company and his Onboard Weetamoe,
1930 is on the cover of this year’s Mariner’s Book of Days – a nautical desk diary
and calendar.
Throughout the twists and turns of his
professional life it is clear that Russ lived
with the conviction that “Getting there is
half the fun.” Known now throughout the
world, this saying was minted in the 1950s
by his father, Howard Kramer, when he
headed up the North America Promotion
Department at the Cunard Line during
the heyday of transatlantic travel by ship.
And, indeed, the message was apt, for ten
days at sea to or from Europe on a luxury
liner was at least half the fun of going on
a trip to the Continent. And now that Russ
has hit his stride as an artist, he continues
to live by this dictum – remaining open to
any creative dimension that will prove to
be “fun” – and very much having fun with
his wife, Laura, and their five- year-old
son, Jack, living in the heart of maritime
history in Mystic, CT and maintaining a
studio in another maritime village nearby,
Stonington. His life experience reaffirms
his determination to have “fun” during
the rest of his professional and personal
(Footnotes)
One hundred and seventy years ago, the Canadian-born,
Samuel Cunard, obtained the first British transatlantic
steamship mail contract and established the British and
North American Royal Mail Steam-Packet Company whose
four innovative side-wheelers on the London-Halifax-Boston
route captured and held for decades the Blue Riband for the
fastest Atlantic passage. (This unofficial title is based on a
commercial ship’s east and west average crossing speed;
the Cunard line holds 19 of the 35 records for steamships
and the S.S. United States is the current holder). Through
a history of mergers, government support, wartime needs,
the line had several names (“Cunard” first appeared in a
recapitalization in 1879) and launched such famous liners
as the Mauretania, the Lusitania (whose U-boat sinking was
one of the reasons the U.S. entered WWI), the Queen Mary,
the Queen Elizabeth and its successor, the QE II.
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journey.

Notes From Brush Hill

Kramer suffered through
periodic self-revelatory experiences about becoming
an artist during the decades
before he actually became
one and these serve as
benchmarks in his life story.
Russ’s father (1911- 1982)
was multitalented and multifaceted – traits his son inherited. Russ recounts, “In
his youth he was a gifted

artist but I never actually saw him draw
a thing.” He joined one of the leading
newspapers when he graduated from Princeton, the New
York Herald Tribune, and got
assigned to what was then
an active beat: shipping.
Through this exposure – but
only after serving in the U.S.
Navy during WWII - the Cunard Line knew him and took
him onboard.2 There he met
his bride, Doris Schweizer
who was a clerk and sixteen
years his junior. When jet
planes captured the transatlantic travel in the 1950’s
and 1960’s, Howard Kramer left

The Wizard and the Queen
Oil on Linen • 26” x 44”

A Desperate Battle
Oil on Linen • 28” x 44”

Onboard Weetamoe 1930
Oil on Canvas • 44” x 30”
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Notes From Brush Hill
Cunard for Compton Advertising, Inc.,
the famous Madison Avenue firm whose
history before and after Kramer reflects
the development of modern advertising
in the Twentieth Century. Subsequently
he moved on to Needham & Grohman in

did not work so well for me. I had been a
good student in New York and somewhat
of an artistic prodigy but as a ‘smart-ass
kid from Queens’ I found high school in
Florida rather unchallenging, felt something of an outcast and withdrew from it.”

in my enthusiasm about this new world
I had discovered and the role I hoped to
play in it someday, my father learned the
whole story and made me return to the
store and pay $9.00 for the stolen property out of my lawn-mowing money. The
whole experience is greatly impressed
into my memory.”
“I pursued my new interest right
away. I did a watercolor based on a
Rosenfeld sailing photograph4 and entered it into a local art contest, where it
sold for $400. That was real money to a
seventeen-year-old, and my lawn mowing days were over. But my career as a
marine artist came to an abrupt halt for
shortly thereafter, I earned a commission
to do color pencil illustrations for a brochure with the memorable title of Colostomy and Wound Management Systems
that earned me $600. Somewhere In my
young brain I must have thought to myself, ‘fine art -- $400, illustration -- $600.
I guess I’ll be an illustrator.’ And a steady
stream of illustration commissions followed.”

Onboard PURITAN - 1885 • Oil on Canvas • 30” x 40”

All the while, Howard and Doris
were raising a daughter, Joy, and their son,
Russell, in Manhattan. The family moved
across the East River to the Borough of
Queens, first to Whitestone (where Russ
attended elementary school) and then to
Bayside near Flushing Meadows (where
he attended middle school and junior
high). “By the mid-1970’s there were a
lot of drugs in the New York schools and
my father was thinking about retirement
so my parents decided to move the family to St. Petersburg, Florida. That move

“At sixteen, I remember clearly, I had
my first realization that I was meant to
be an artist and, in particular, a marine
artist. I’ll tell you the full story – not that
I’m proud of it – but to show you how
much I was attracted to the subject. A
couple of my buddies and I were hanging
around the mall smoking cigarettes when
I spotted a book in a shop window – a
book about Carl Evers’ marine painting.A
I went inside, perused the book and, was
struck like a lightning bolt by the images.
I knew right away I wanted to do that
when I grew up. Since I didn’t have the
money to buy it, I quietly slipped it under
my jacket. It was a successful heist, but

“My indifference to school continued until my last year in high school
when one of my teachers, Mr. Henderson, saw my potential as an artist and put
me on the high school paper, which he
advised. Journalism caught my interest
and boosted my self-esteem greatly; it led
to an offer from the Clearwater Sun upon
graduation to join their news art staff for
the princely salary of $117 per week.
There, my education took off under Art
Director Vaughn Hughes, who insisted I
challenge myself and do something different every day. In this manner I developed at an early age an appreciation and
knowledge of the full range of materials
and techniques in the newspaper graph-

(Footnotes)
3
Compton Advertising traces its roots back to 1908 when
Oscar Blackman and Frank Hermes founded the Blackman
Company; in the mid 1930’s the President of the company,
Richard Compton, and some other employees bought out
the company and renamed it Compton Advertising. During
the post-WWII era the company grew very rapidly and this
was the time Howard Kramer joined it. In 1977, after Kramer
had left, it merged with Saatchi & Saatchi. In 1986 the latter
acquired another legendary American ad firm, BlackettSample-Hummert, the Chicago firm that represented
Proctor & Gamble for sixty years from the 1920’s, created
the modern “soap opera” on radio and, upon the dawn of

television, moved to New York to continue advertising on
the new media. Saatchi & Saatchi are today very involved
in contemporary visual arts. Last November I visited the
new Saatchi Gallery, a 70,000 square foot contemporary
art museum in London. I was impressed (but not surprised)
by its extensive multi-media promotional support program.
4
In 1898, at the age of thirteen, Morris Rosenfeld (1885
– 1968) took a photo of a three-master near the Brooklyn
Bridge and entered it into a competition. He purchased
a camera with the five dollars he won and launched a
career that would make him the peer of the great American
photographers - Edward Steichen, Alfred Stieglitz, Ansel

Adams, Margaret Bourke-White, etc. All three of Morris’
sons - Stanley, David, and William - were involved in his
photographic business, Morris Rosenfeld & Sons, but only
Stanley developed a reputation like his father in marine
photography. Days before ASMA celebrated its elegant
30th Anniversary Dinner aboard the historic bark Moshulu
moored next to the Independence Seaport Museum in
Philadelphia, PA a six-month exhibition there, the Art of the
Boat: Photographs of Morris Rosenfeld and Sons, came
down. It was the first venue to host the show outside Mystic
Seaport, the home of the one-million-plus photographs of
the Rosenfeld Collection.

Rockefeller Center and ultimately retired
to Florida in the 1970s.
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ics business. Within two years, I left to
join Charlie McShane – who would become another mentor – in the Resource
Company, a firm that produced multi-media material for the power industry. When
Charlie got an offer to become Art Director of The Tampa Tribune, he brought me,
now twenty, with him as a staff artist. After
five years I had seen it all at the staff level
and wanted to get into management, but
the boss said ‘We need you more on the
drawing board,’ so I quit.”
“Finally, I was free to start marine
painting, and did another watercolor, this
one of the Tampa waterfront.” But, again,
his attempt to become a fine artist was
frustrated – this time by an offer to become
Graphics Editor of the Wichita Eagle. The
publishing conglomerate, Knight-Ridder
Group, was attracted to the market potential of Wichita, Kansas, which had
the largest population in the state and a
considerable business base that made the
city the ‘Air Capitol of the World’ so it had
purchased the Wichita Eagle in order to
turn it around.5 “I started there with a staff
of three and, during an intense, interesting and complicated three years of much
professional and personal growth, I oversaw a large staff, completely redesigned
the paper and was promoted to Assistant
Managing Editor. It was a great joint creative experience but, now thirty, I wanted
new opportunities – and the call to be a
marine artist still haunted me.”6
“So I returned to Tampa determined
to launch my career as a marine artist.
But it was still not clear to me that I could
make a living doing so. Responsibilities
as a breadwinner 7 won out, and right
away I began illustration freelancing and
graphic and merchandise design projects.
Soon I was consumed meeting the growing demands of my clients, which includ-

Notes From Brush Hill

The Tacking Duel • Oil on linen • 44” x 27”

ed Busch Gardens and other amusement
parks, local businesses and restaurants,
and the state Humanities Council. Besides the graphics work, I was doing fullagency creative services, writing and producing television ads, outlining marketing
strategies, media buying, even furniture
design. I would also occasionally redesign newspapers as a consultant. Several
of my clients were in the furniture business, specifically the manufacture and
retailing of futon sofa-sleepers, so I did
quite a bit of consumer-targeted advertising campaigns in that category. Eventually I established a company to syndicate
those ads around the country and named
it Futon Marketing Specialists.”
“All the while – it was then eight years
since I did the watercolor of the Tampa
waterfront – I had not done another single painting and would say to myself, ‘I’m
supposed to be a marine artist, not a futon

(Footnotes)
Located in south-central Kansas on the Arkansas River,
Wichita was a destination for cattle drives on the Chisholm
Trail for it provided a railhead for shipment to Chicago and
the eastern markets; it was incorporated in 1870. The city
became the “Air Capitol of the World” in the 1920’s and
1930’s when aircraft pioneers such as Clyde Cessna, Walter
Beech and Stearman set up operations there; Cessna and
Hawker Beechcraft remain based there today, along with
Learjet and Spirit AeroSystems, and both Airbus and Boeing
maintain a manufacturing presence. The city boasts the
largest population in Kansas, about three hundred and sixty

5

11 |

ASMA NEWS AND JOURNAL

thousand, and has a number of schools including the state’s
largest university, Wichita State University.
6
In 2006 the McClatchy Company bought Knight-Ridder.
Founded in 1857 by James McClatchy during the California
Gold Rush, the Sacramento based corporation is still family
controlled and, based on distribution, is the second largest
newspaper publisher in the nation.
7
In 1986, prior to moving to Kansas, Russ had married
Mary Frances Allison. Five years later, after their return to
Florida, they divorced. They had no children.

marketing specialist!’” The recurring selfrevelation had surfaced but, again, it led
to naught. Well, not quite “naught” for
Russ expressed his ambitions by buying
a 48’ Hatteras twin-diesel boat with triple
cabins and fly bridge and naming it Watercolor. He lived on it and cruised much
of Florida’s west coast while continuing
his freelance work. “Living aboard fulltime was a glorious, romantic, frustrating
and expensive experience,” Russ admits.
“After three years I realized that way of
life required one to be a mechanic, retired or wealthy. I was none of those, so I
sold her in 1996.”
“Then, in 1998, at thirty-eight, I
made a business trip to Connecticut and
a buddy of mine suggested I visit Mystic.
I did and immediately fell in love with
what I saw.” Russ discovered the Mystic
Maritime Gallery and its print shop and
saw the artists he’d admired for so long,
including Thomas Hoyne (1924 - 1989),
John Mecray (b. 1938), and John Stobart
(b. 1929). “I left with $3,000 in prints and
a renewed determination to realize my
boyhood dream of becoming a marine
artist. Upon my return to Florida I began
a gouache of a crew on a J-boat fashioned
after an image I had seen as a kid. For the
next three years I continued to freelance
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while working from time to time on the
painting. This, I thought, was progress –
however modest.”

Kramer was making more headway
than he knew at the time for, upon completion of the painting he titled Teamwork, he made a limited number of gicleé
prints and approached Chris Freeman at
the Mystic Maritime Gallery print shop to
see if he was willing to carry them. Chris
was and, importantly, suggested Kramer
enter the painting in the upcoming 2002
Mystic International Marine Art Exhibition. “It was accepted and I was thrilled.
It was one of the proudest moments in
my life to realize that my prints would be
right alongside those of Hoyne, Mecray
and Stobart and I would be in the Mystic
International.” That was the beginning of
a five-year sea change in Kramer’s life.
“The opening night for the 2002
Mystic International was a very elegant
black tie affair. On my arm was my fiancée Laura Capshaw, whom I would marry
shortly thereafter, on the fifth of October.”
Laura was originally from Connecticut
but had gone South to attend the University of South Florida in Tampa where
she majored in English Literature. After
graduation, she went into the newspaper business. Russ produced ads for her
paper, Creative Loafing, and she was his
account executive. “When we walked
into the Mystic celebration that opening
night, the very first painting we saw was
my Teamwork. I was overwhelmed with
pride – in the company of my bride-to-be
and having my first professional painting
exhibited so prominently. I vowed to do
another as soon as possible.”
The following year, 2003, would
prove very creative. Most importantly for

him and Laura, their son Jack (Jackson
Howard Kramer) arrived on Christmas
Eve. But on the art front, Russ determined
his next paintings would be based on his
concepts (unlike Teamwork which was
inspired by an old black & white 1930’s
photo that he carried around for decades)
and would draw heavily on his skills as
an illustrator to convey a sense of drama,
excitement and romance. And, his next
painting, the second since he emerged
on the international art stage at Mystic,
would be his first oil.
Russ explains his interest in recreating this drama and excitement by noting
that during the era of his focus – the latter
half of the Nineteenth Century and early part of the Twentieth Century – yacht
racing was vastly more important to the
public than it is today. In the mid-Nineteenth, sail was still virtually the only
form of transportation, especially speedy
transportation. To get from New York to
California in a hurry to participate in the
Gold Rush, one did not go three thousand miles across the country but sailed
thousands of miles around Cape Horn.
The first America’s Cup race in 1851 (one
of Kramer’s favorite subjects) was in the
heyday of clipper ships. Americans identified with speed under sail; it was not
just an entertainment for a wealthy few.
Moreover, once the pilot schooner America wrested the Hundred Guinea Cup
from the English, the “Rulers of the Sea”
in the race around the Isle of Wight in
the presence of Queen Victoria, sophisticated competitive ocean sailing became
a matter of national pride – the country
identified with it. These were very exciting times but much of it has been lost by
the filters of time and technology. There
are paintings of these races but virtually
none depict the drama on deck, a sense

of the ‘first-hand’ experience that Russ aspires to capture. “Moreover,” Russ points
out, “later, when the camera was able to
capture more of the romance, the color
was lost in black and white film. What
I seek to do is recapture and recreate in
full color the excitement of the these unrecorded, historical human adventures.”
“Mystic accepted my second painting, Drop Sail at the Mark, and chose it
for the cover of the 2003 International Exhibition catalog. However, I continued my
‘day job’ of freelance ad work. In 2004,
I submitted my third painting to Mystic,
The Foul: America’s Cup, 1895; it too
was accepted and sold on opening night.
My work was commanding increasingly
significant prices. The next year, 2005, I
decided to try to do two paintings – one
for Mystic’s Modern Marine Masters in
the spring, On Board Weetamoe, 1930,
and another for their International in the
fall, The Afterguard. Rudie Schaeffer, the
former chairman of the Mystic Seaport
board and an accomplished collector of
marine art, liked my work and commissioned an oil of the original 1851 race,
which I made into an on-deck scene and
titled America Salutes The Queen. He
has been a great champion of mine ever
since, which I greatly appreciate.” Russ’
increasing success as a fine artist allowed
him more time to devote to painting and
less to commercial work. He continued
in this fashion until 2007 when he decided he could afford to devote most of
his time to painting. Since his first Mystic
show in 2002, he has produced about a
dozen and a half large-scale works.
As noted, Kramer actually began his
art career focused on producing reproductions that he could sell at the Mystic
Maritime Gallery print shop. As he paint-

(Footnotes)
In response to a number of yacht racing issues surrounding
boat design, handicap rules, competitive fairness, etc., an
effort was made just after the turn of the Twentieth Century
to come up with a formula – a “rule” – that yacht clubs
could use in rating boats of different dimensions. They
sought a formula that would integrate speed factors (the
length of water line – or “wave” limitations - and the sail
area) with the displacement (or size) of a vessel that would
establish comparability and yet allow much greater latitude
in design than previous rules had. After much backing and
filling, the New York Yacht Club – the nation’s premier
yachting organization – adopted a formula and, when

8
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virtually all other clubs followed suit, it became known as
the “Universal Rule.”
Capt. Nat Herresheoff, the leading yacht designer of that
era, had built “Thirties” (they had a waterline length of thirty
feet) for yacht clubs in Newport in 1896, Buzzard’s Bay in
1902 and Bar Harbor in 1903. However, the “Universal
Rule” was first applied when Capt. Nat designed eighteen
Thirties for members of the New York Yacht Club 1905. The
wooden boats had a beam just under nine feet and carried
a thousand square feet of sail; because of Herreshoff’s
quantity production planning, they were built very quickly
(one per week) and cost only $4,000. More importantly,

they were very successful and were raced hard for decades
– and “hard” is the word for their owners were among
the most accomplished and competitive skippers around
and found that these vessels thrived on wind. Even in 45mile per hour winds, sails were not reefed or lessened. (L.
Francis Herreshoff (Son of Capt. Nathanial Herreshoff),
Capt. Nat Herreshoff, the Wizard of Bristol, Sheridan
House, First published 1953, pp. 272 – 274. The book has
been reprinted several times, the latest being July, 2009,
ISBN-10: 1574092871, ISBN-13: 978-1574092875, 400
pages)

Notes From Brush Hill

run back to Cowes. Among the thousands
who turned out that evening to watch the
finish, and saw America cross the line
first was Queen Victoria aboard the royal
Yacht Victoria and Albert. Legend has it
that when told who won, Queen Victoria asked, ‘Who is second?’ and was told,
‘Madam, there is no second place.’

America: No Second Place • Oil on Canvas • 24” x 45” (2006)

ed one successful painting after another,
he made giclée prints (on archival paper
and canvas) of his work, leveraging both
his presence in the market place and his
financial returns.
Lest this uninterrupted rapid success
appear more luck and magic than hard
work, talent honed for decades as an illustrator, it is worth looking at how Russ
approaches a painting concept, researches it and then executes it. Two paintings
provide good examples: America: No
Second Place and The Joy of Sailing. He
wrote a commentary about the former
painting that appeared in a recent issue of
WoodenBoat where his affinity for the human experience revealed by his research
is evident, and gives some idea about the
depth of detail he sought to capture:
“I wanted (to depict the) America
still out in the weather, on a close reach,
heading west-northwest. Soon she will
turn The Needles for the quiet run home,
a late shower or two helping clean the
salt from her decks.
Fourteen British yachts started that
day, along with America, for the Hundred
Guinea Cup, a gaudy silver trophy to be
awarded to the boat fastest around the
island. But far more important, national
pride was at stake. America not only represented her new nation, but new theories
on hull shape, sails and rigging – the best
of American ingenuity and technological
advancement. She was much simpler in

13 |

ASMA NEWS AND JOURNAL

sail plan than any of her competition, and
it soon became clear none of them could
catch America on a reach.
Shown at the tiller
is Richard Brown, of
Mystic, Connecticut,
who cut his teeth racing pilots out of New
York Harbor to meet
the incoming squareriggers, and was considered the best of his
breed.
Commodore
John Cox Stevens is
enjoying a cigar in the
companionway, while
first mate Nelson Comstock points out America’s nearest competitor, Aurora, which is
but a speck on the horizon. Straining to spot
her through the spyglass
is the Englishman Robert Underwood,
whom Brown hired to help navigate the
unfamiliar waters – this against the advice
of some who thought he might sabotage
the Americans. Instead, as Underwood
was Brown’s counterpart and peer, a celebrated pilot-boat captain himself, the
two men forged a trusted bond.
America wouldn’t be that far ahead
for long; in fact, Aurora nearly caught her
at the finish, having made up ground after
America turned The Needles and found
no more than a whisper of wind for the

My first sketches for No Second Place
were from a scale card model I built of
America’s hull, with exposed sections,
following the original lines plan of America reproduced in John Rousmaniere’s
book The Low Black Schooner.B Later I
would finish the painting by rendering
the nine-foot gilded eagle shown on her
stern, which hangs today in the New York
Yacht Club.”C
The second painting, The Joy of Sail-

The Joy of Sailing • Oil on Linen • 30” x 44” (2008)

ing, won the Award of Excellence at the
Mystic 2008 International and features
the Cara Mia and two other Herreshoff
New York Thirties built in 1905.8 Introduced that year, the new gaff-rigged design became “an instant classic.” Kramer
did his usual research (this time at the
Herreshoff Maritime Museum library in
Bristol, RI in addition to the Mystic Seaport Museum library he frequents), on the
New York Thirties and the race he wanted
to depict with Cara Mia under the helm
of Stuyvesant Wainwright. A number of
these wooden boats have been restored
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and remain active today. Kramer had the
good fortune to get first hand experience
on the renovated Cara Mia when invited
to join an early shake-down cruise in
2008 from Mystic, CT to Newport, RI. An
article about Kramer’s marine art in Ink
Publications shows how Russ applied
this research in executing the painting.
It presents the evolution of the Cara Mia
painting – from first concept sketches to a
3-D hull paper card model used for position, perspective and lighting purposes in
composing the painting. It then shows a
small oil sketch and, finally, the finished
work.D A step-by-step examination of his
process was also published in the January 2007 ASMA News E and can be seen
today on Russ’ website, www.russkramer.
com.
Russ finds that this academic and
practical research for his historical works
is, indeed, half the fun. The more he learns
about those involved and the excitement
of the races he portrays, the more enthusiasm he brings to the paintings – and it
shows.
Kramer’s Mystic-to-Newport passage
on the Cara Mia has a sequel. “This (past)
summer I was at the Newport Boat Show
promoting my art when I met and got a
commission from a fellow who wanted
me to paint his 40 meter (136’) ketch, Islandia built by the Dutch shipyard Jongert
in 2002. To develop a better appreciation of the subject first hand, he insisted I
sail on her from Bermuda to Jamaica – a
week-long trip that occurred just before
Thanksgiving last year – an offer I must
say I found hard to refuse.”

Most of the paintings Russ has done
(Footnotes)
Early on in London, Tissot met an Irish divorcee, Kathleen
Newton, who was nearly twenty years his junior and
became his mistress and frequent model. When she died of
consumption in 1882, the distraught artist left for Palestine
where he began a new chapter in his career, painting
biblical scenes. Withdrawn from society and dedicated to
biblical works, he retired to the Monastery of Buillon where
he eventually died in 1902.
Tissot enjoyed an American following as evidenced by
the fact that the Brooklyn Museum in New York City has
over five hundred of his drawings, watercolors and oils
and Malcolm Forbes collected many, including his famous
painting of Cunard passengers crossing the Mersey from
Birkenhead to Liverpool which went under the Christie’s
London hammer in 2003 for one million Pounds Sterling.
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since 2002 are dramatic, action-filled
works that appeal especially to male
viewers. However, Russ is also fascinated
with the people of that time at the turn of
the century, their social interrelationships
and circles, intrigue, dress, manners, etc.,
and so he produced a few of what he
calls his “society paintings.” These works
definitely have a more feminine bent.
A contemporary artist of that era who
shared these interests and whose work
has influenced Russ is the French etcher
and painter James Jacques Joseph Tissot
(1836 – 1902). His was a colorful and
professionally successful life that began
in Paris where he exhibited at the Paris
Salon at twenty-three and continued with
the celebration of the charms of women
in his La Femme a Paris paintings. Following military service in the FrancoPrussian War and under the cloud of
suspicion about his political leanings, he
fled to London and there established himself again successfully. As a storytelling/
observer artist of Victorian society and
romance, he was influenced by the Belle
Époque style and was outstanding in rendering decorative beauty. His paintings
and etchings of emotional departures in
harbors and life at sea are among his best
works. (And, curiously, many of the ships
in the paintings happen to be Cunard
steamers – another link Russ has with the
artist.) Ten years ago the Yale Center for
British Art in New Haven, CT mounted a
retrospective titled James Tissot, Victorian
Life/Modern Love that was favorably reviewed by Bill Zimmer in the New York
Times. F He puts Tissot in perspective in
his opening paragraph:
“In the movie Lust for Life Van Gogh
shouts at Gauguin, ‘You look too fast!’
That remark presages the course of 20th
Century art. At the end of the century,
there is a premium on art that is absorbed
instantly. Much of it does not stand up
to a second look. Viewers who want a
chance to take their time ought to consider . . . James Tissot, Victorian Life/Modern Love at the Yale Center for British Art
in New Haven. (It) comes as something as
a revelation, for suspicion always hovers
around an artist who is so good at nar-

rative or representing anecdotal incidents
that he almost approaches being an illustrator. But Tissot’s content is so rich that
he easily escapes this; besides, no simple
illustrator could render textures, such
as fur or silken fabric, as sensuously.”
Zimmer could
be
describing
Kramer’s paintings depicting
high society in
yachting circles
– with beautiful
women dressed
in
generous
bolts of colorful
silk in the company of elegant
gentlemen
in
Cover Illustration for “Nick of Time”
white ties and
top hats on board floating palaces.
Another arena in which Russ finds
“fun” is illustrating adventure stories.
Here, of course, the subject matter is
dictated by the author, but the one Russ
has teamed up with, the New York Times
best-seller Ted Bell, provides him with
opportunities to follow in the manner of
N.C. Wyeth (1882 – 1945) an illustrator
they both have long admired. The 2007
book Nick of Time is a young adventurer
novel and its sequel, Time Pirate, is being

Illustration for “Nick of Time”
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published this spring, both by St. Martin’s
Press.G In contrast to the rich colors of
his paintings, the book illustrations (aside
from the covers) are black and white oils
on black board that Kramer says, “emphasize a strong contrast in values, creating a sense of drama, a trademark of the

Russ Kramer 55 Gentleman’s Fast Motor Yacht

great illustrators like Wyeth.”
The most recent demonstration of
Kramer’s exemplifying his father’s dictum
– his most recent ‘fun” – is designing motor yachts. It stems from a long love affair
with motor yachts dating back to even before he lived on Watercolor in the waters
of Florida’s west coast. “As much as I love
the great sailing vessels . . . I am equally
drawn to the old wooden motor yachts
with their beautiful flush decks and sparkling brightwork. Even before I wanted to
be a marine artist I wanted to be a yacht
designer. For me it is another expression
of creativity - an exercise in style, form
and function – and a lot of fun.”
“I was inspired to design the Russ
Kramer 55 Gentleman’s Fast Motor Yacht
through a patron who owns a number
of my works, and is himself a yacht designer. I wanted to create an elegant, fast
boat, with retro influences of the ’Thirties
and ‘Fifties – an homage to the past but
also with a forward-looking style. I call
it ‘Jazz Age meets Space Age.’” The result
is a 55’ boat with twin-1,000 horsepower
diesel engines, capable of 35 knots, featuring two cabins and heads, a galley
down forward and generous aft deck.
Russ has completed a full set of schematic drawings, and Yachting Magazine.com
featured the Kramer 55 as the design-ofthe-month in last summer’s June issue.
“For me this design is all about fashion – it will be an emphatic statement
of the owner’s personal style.” Russ says
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he is in the early stages of promotion in
hopes of finding an owner, but already
notes that he has hired well-known yacht
designer Robert Perry to produce engineering drawings and Lyman-Morse Boat
Builders in Thomaston, ME has expressed
their desire to build it. Lannan Ship Models of Boston will be producing for collectors and hobbyists a series of 5/8” scale
models of the craft nearly
three feet long.
In an interview with a
local paper, The Resident of
Stonington, CT, Russ again
echoed his father in summing up his creative approach to life: “It’s
a journey. I go on a voyage with my paintings. I research the history, learn a lot
about the people and imagine what they
must have been thinking . . . My goal is
to take viewers on this voyage with me.”H
Indeed. For getting there is half the fun!
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Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut
and New Mexico artist
Eric Sloane. Some of
Charlie’s work may be seen
on his website at: www.
brushhillstudios.com.

Open Marine Exhibition
Hosted by Copley Society
in Boston
Another coup for ASMA! Charles W. Rice,
an ASMA member from Massachusetts,
while reading an ad for the Copley Society
Exhibition, noticed that in addition to ASMA
fellow Emeriti John Stobart, our own J.
Russell Jinishian was also selected to be a
juror for their marine show “Atlantic and
Beyond” to be held at the Newbury Street
Gallery in Boston from May 20th to June
19th, 2010. You can say you “saw it first” in
the News & Journal!
A small re-run of their notice that appeared
in the October issue of the ASMA News &
Journal is reproduced here as a reminder.
It is open to ASMA and other marine
artists. All submissions must be paintings
of the maritime tradition and submitted
as digital images on a CD along with the
completed Jury Entry Form. Up to three
entries are welcomed and accepted artists
are responsible for transporting their
work. Fee per entry is $50 for non-Copley
members and $25 for Copley members.
Submission deadline is March 5, 2010. The
Copley Society is one of the premier art
organizations in the country and more can
be found out about it and this exhibition
(including the Jury Entry Form) on its web
site, www.copleysociety.org.

CALL TO MARINE ARTISTS
The Copley Society of art is seeking submissions for the
upcoming juried Maritime exhibition Atlantic and Beyond.
The dates for the exhibition are May 20 - June 19, 2010.

SPECIAL GUEST JUROR JOHN STOBART
ENTRY GUIDELINES: All submissions must be paintings of the Maritime tradition and
submitted as digital images on a CD, along with the completed Jury Entry Form (available
on our website). Accepted artists are responsible for transporting their work. Up to 3
entries welcome. Fee per entry is $50 for non-members and $25 for Co|So members.

Submission deadline: March 5, 2010
Please send all materials to:
Copley Society of art, 158 Newbury Street, Boston, MA 02116
For more information and to download a jury entry form,
please visit our website at www.copleysociety.org or email info@copleysociety.org.
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ANNUAL MEETING OF THE AMERICAN SOCIETY OF MARINE ARTISTS
NEW BEDFORD, MASSACHUSETTS, 12 SEPTEMBER 2009
AT THE WATERFRONT GRILLE

Talk by Llewellyn Howland III
Some of you may
remember the now
defunct Fall Antiques
Show at the now defunct World Trade Center in Woburn, Massachusetts. Back in the
’70s it was a big show—perhaps as many
as 250 dealers—and a popular one. It even
had an international food pavilion that featured lemon meringue pies six inches tall.
And in those dear dead days before the Internet spoiled everything, some very good
paintings changed hands at the show, as
well as many more very bad ones.
I attended my first Fall Antiques Show
in 1977, the year I quit my job in publishing
to become a full-time antiquarian maritime
bookseller and an occasional dealer in marine art. Although I thought I knew a lot
about maritime books and marine art back
then, in fact I knew almost nothing. And I
still know almost nothing, and at the age of
72 I am beginning to wonder whether I ever
will know anything.
Be that at it may, I did learn three very
important lessons that autumn at the big antiques show in Woburn.
My first and second lessons relate only
tangentially to the world of marine art, but
they evolved as follows. There was an elderly dealer on the floor—he was 60 or 65
if he was a day—offering a lot of beat-up
books mostly on subjects of no interest to
me. But among the books was one that
interested me hugely: a clean, bright copy
of Vanitie: Her First Ten Racing Years . . . by
George Nichols. As you may know, Vanitie was a magnificent bronze-hulled sloop
designed by William Gardner that lost out
to the Herreshoff sloop Resolute during the
war-postponed 1920 America’s Cup trials.
Vanitie may have been an also-ran, but
she remained a great favorite of American
racing sailors throughout the 1920s, and
here was an account of her racing history,
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written by a regular member of her afterguard and privately printed in an edition
of less than 100 copies. I had never seen
the book before, much less owned it, and
when the dealer threw me a price of $15,
I could scarcely believe my good fortune.
“That’s not enough,” I told the elderly dealer
grandly, handing him $30 in cash. “No,”
the dealer responded, quite defensively I
now realize. “The price is $15, and if you
are a dealer you get a 10% discount.” We
settled for $13.50, I thanked the old gent
and went on my way.
A few days later I boasted of my remarkable triumph to a good friend and
longtime dealer. “I’ve already sold the book
for $450,” I said. “It is rare as hell.”
“Maybe so,” my friend said, “but there
are two things wrong with your story. The
most important thing you did wrong was to
offer the dealer more than the price he had
on the book. You might as well have told
him that he wasn’t competent to be a bookseller. It was an insult, frankly. Even a fool
has his pride. Don’t do it again.”
“What was my second mistake?” I
asked, my own pride now properly wounded.
“Oh, that’s an easy one. When he
told you the price of the book was $15,
less 10%, you should have asked him if he
could do 20%.”
I will leave it to all of you to weigh the
moral and ethical issues raised by my longago purchase of the book titled Vanitie. Suffice it to say that I, too, have pondered the
issues at length.
And now to the third lesson.
Back at the Woburn show, it had been
a long morning, and except for the copy of
Vanitie, I had nothing to show for my efforts. I hadn’t been in the business very
long before I learned to be grateful for the
most modest gains when I bought and sold
books and paintings. God knows there are

times when even a small loss is welcome.
But that day in Woburn in 1977, Dame Fortune smiled twice. On my final turn around
the floor of the World Trade Center, my eye
was attracted by a small watercolor hanging
in a dealer’s booth some 50 feet ahead of
me. I remember the moment as if it were
yesterday. Because even from that distance
the painting did not merely seek my attention, it demanded it. By the time I reached
the booth where the painting hung, my
mind was made up. All that remained was
to buy it, if the price was fair. The price was
fair. I left the show a happy man.
The watercolor was by the New Bedford Quaker painter William Allen Wall
(1801–1885). It featured a small shingled
farmhouse with center chimney surrounded
by a stone wall and gleaned fields. Seated
on a large rock in the foreground was a
farmer beckoning a toddler in a red dress.
In the doorway of the farm house stood the
farmer’s wife. A light plume of smoke issued from the chimney, suggesting that a
meal was cooking within. And that was the
painting. Modest, unpretentious, honest—
dare I say, unmemorable. A prime example
of Quaker plain style, and far from a high
point in Wall’s long and productive life in
art. And yet, after all these years, my memory of the painting is undimmed. Why?
My Howland forebears were Quakers and first acquired land in Dartmouth
in 1652, making me a member of the 11th
generation of my branch of the family to
have been raised in the area. It is hardly
surprising, then, that as a collector and
dealer in American art, I might have a particular affinity for the painters of Old Dartmouth and New Bedford. Or, rather, that,
having an affinity for work by painters of
Old Dartmouth and New Bedford, I have
become a collector of their art and an occasional dealer in it.
But my response to Wall’s watercolor

of the little farmhouse resulted not simply
from my familiarity with the history and topography of my hometown—or even from
the fact that I had seen Wall’s work exhibited at the New Bedford Whaling Museum.
For a Wall watercolor of the same period
and similar dimensions hung in my Grandfather Howland’s living room in South Dartmouth until his death in 1956—and then in
my parents’ house in South Westport until
their death and the sale of the house five
years ago. It was a view of the old mill pond
and grist mill at Russell’s Mills in Dartmouth
And in addition to the painting of Russell’s Mills, my father inherited two large
autumn landscapes in oil by Wall that had
originally been acquired around 1860 by
my great-great-grandfather Matthew, a
Quaker whaling merchant, and his wife,
Rachel, a minister in the Society of Friends.
When I was a kid I considered the big
Wall oils to be potboilers—postcard art—
and back in the 1960s my mother and sisters and I persuaded Dad to give them to the
New Bedford Whaling Museum for whatever tax benefit they might yield. Then seven
years ago I became a trustee of the Whaling Museum. At the first board meeting I
attended, the pair of Wall landscapes were
quite coincidentally hanging in prominent
place of honor in the museum’s boardroom
on Purchase Street. In the years since then,
whenever during the fall I drive along the
back roads of Dartmouth and Westport, or
even along Route 140 between Lakeville
and New Bedford, William A. Wall gets
his revenge: His ability to capture the particularities of an autumnal Old Dartmouth
landscape, I now understand, was truly
miraculous. As are his scenes of Old Dartmouth in winter, spring, and summer.
And as if all this is not reason enough
for my heart to begin pounding, my eyes
to mist up, and my hand to reach for my
checkbook when I see a painting by Wall, I
should mention that he painted the two best
portraits—in fact, the only portraits—known
to exist of my forebear George Howland,
another New Bedford whaling merchant.
Wall also painted a fine watercolor view of
the original Howland homestead at Round
Hill in Dartmouth that I recently acquired
from my fellow art dealer Al Walker for a
price that still causes my heart to pound
and my eyes to mist up and my checking
account to weep. Considering that Quakers disapproved of portraits as acts of vanity,
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I have certainly been paying dearly for my
forebears’ lapses in that respect.
But I have digressed. Despite this rather baggy preamble, my aim, and my primary reason for mentioning the farmhouse
scene by William Allen Wall, is to explore
some of the reasons why our responses to a
work of art, or the work of a particular artist,
can be so very powerful, so visceral, and so
subjective—and to suggest why, in a more
general sense, theories of art and aesthetics
that assume strict objective hierarchies of
technical mastery, thematic concern, and
market value often seem to miss entirely the
potential significance and appeal of a given
work of art.
William Allen Wall was not a great
American painter. On the other hand, he
produced over his professional lifetime a
rich and varied body of work, both in oil
and watercolor, that amounts to the best visual record we have of the coastal, agrarian,
and emerging industrial world of Greater
New Bedford in his time. To those of us
who have lived along this portion of the
coast of Buzzards Bay, who know its rivers and streams, its dunes and marshes and
meadows and scrubland, Wall still speaks
directly. And for those of us, far fewer in
number and even more richly blessed, who
were raised in households possessing works
by Wall, his painterly concerns, his distinctive palette, and, yes, his idiosyncrasies in
draftsmanship and perspective are as familiar as the sun setting across the East Branch
of the Westport River or a flash of October
sumac along the banks of the Paskamansett.
And, finally, for those of us raised in
households where a Quaker influence still
persists, Wall’s work speaks of certain virtues that the violent and bloody business of
whaling and the dictates of industrial capitalism seem utterly to contradict: a love of
moderation and plain speaking, a passion
for social harmony and civic righteousness,
a belief in the sanctity and beauty of home
and hearth.
Can all this be conveyed in one small
and simple watercolor, as seen for the
first time from the distance of 50 feet, in a
crowded exhibition hall? Even in the flush
of wine, I have to admit: No, it cannot all
be conveyed. Not at once. Not in so many
words. And certainly not predictably or
with any certainty.
But I will bet good money that you all
can, from your own experience, think of

particular paintings by specific artists that
have spoken just as loudly and from as great
a distance, in time if not place, as the little
Wall painting spoke to me. And I will go
the obvious further step. If you have over
your professional careers painted honestly
and to the best of your ability and with respect for your medium and with appropriate concern for your viewers, then you, too,
have produced—are producing and will
continue to produce—paintings that speak
to others in direct proportion to their knowledge and experience, taste, and sensitivity.
Such is the subtle and complex exchange
between patron and artist, the viewer and
the viewed.
William Allen Wall was not by any
reasonable definition a marine painter. But
Wall’s near contemporary and fellow New
Bedford Quaker William Bradford (1823–
1892) most emphatically and triumphantly
was. And the contrast between the two artists has always fascinated me. Bradford,
with his immense technical skills and absolute mastery of ship portraiture and the pure
seascape, showed little interest in—or possibly aptitude for—painting landscapes and
the human figure. Whereas William Wall,
who was celebrated for the accuracy of his
portraits of the townsfolk and landmarks of
New Bedford and Old Dartmouth, seems to
have had no instinct for depicting hull form
or rig or the dynamics of a vessel under sail.
There are no clones among good artists, not
even among New Bedford Quaker painters
of the 19th century. To go a step further,
I often feel that artists’ thematic limitations
or technical or imaginative blind spots contribute as much to our understanding and
even appreciation of their achievements as
their most conspicuous virtues.
I have a few war stories about William
Bradford that I really must share with you.
The first concerns a small antiques store that
opened briefly next door to my family’s boatyard, Concordia Company, in the village of
Padanaram back in 1950 or 1951. I can’t
tell you how many times I stopped by the
shop on my way home from school. I especially coveted two large builders’ half-hull
models of whaling vessels that dominated
one wall in the shop. Each was priced, as I
recall, at the lordly sum of $275—and what
a lot of piggy banks I would have smashed
to own one. But my eye also settled on two
canvas-covered sketchbooks featuring brilliant penciled renderings of icebergs and
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pedition to the Arctic in the steam-auxiliary
Panther. In 1962 I was in blissful ignorance
of the place of photography in Bradford’s
later work—or of the fact that Arctic photographs attributed to Bradford were in reality the work of his assistants. But in 1967,
soon after I was married, my wife Jay’s maternal grandmother died in Jamaica Plain.
In the process of helping to clear out her
house, I came across a fabulous elephant
folio volume of photographs titled The Arctic Regions. This was the book that William
Bradford had written and produced for subscription sale in 1872 as a vehicle for helping pay off debts he had incurred during the
Panther expedition.
Most likely the book had come into
the possession of Jay’s family through her
great-grandfather Benjamin F. Butler, the
controversial Civil
War general, Massachusetts governor, and longtime
owner of the yacht
America. Whatever its provenance,
Jay and I claimed
The Arctic Regions
as our own. A
decade later we
sold it to the Philadelphia Maritime
Museum—now Independence Seaport Museum—using the proceeds
to help capitalize Howland and
Company.
Young Hector [by William Bradford] • Photo Courtesy New Bedford Whaling Museum
It would have
think of the sepia washes and oil sketches
been difficult to grow up as I did in a boatof Arctic scenes that my father and I accrazy family in a sailing center like Padanquired at the estate sale of the Padanaram
aram and not have had at least a passive
marine painter Harry Neyland—the man,
interest in marine photography. The fact
incidentally, who led the campaign to save
that the marine photographer Norman Forthe whaleship Charles W. Morgan back in
tier was a tenant of my family’s boatyard
1925. The Bradford sepia washes were $35
and a close friend clearly heightened my
apiece. The oil sketches $50. The year was
interest, as did the marine photographs of
1958.
the New Bedford artist Albert Cook Church,
Then there was the poster titled The
who died in 1965. But William Bradford’s
Bradford Recitals, complete with a large alThe Arctic Regions represented a quantum
bumen photograph of an iceberg, that the
leap in my knowledge and appreciation not
great Dartmouth antiquarian George Cononly of marine photography in particular,
sidine sold me in 1962. The poster was inbut of its deep and fascinating relationship
tended to promote a series of lantern-slide
to 19th- and 20th-century marine art in
lectures William Bradford undertook in
general.
1885, some 16 years after his famous exMy most recent exchange with WilArctic seascapes and ships under sail or
trapped in the ice. I was only 13 or 14 at
the time, so I hope you will cut me a little
slack here. Because while even then I was
an admirer of the work of William Bradford, I was not yet a collector of marine art.
And while my grandfather Howland owned
an excellent Bradford oil of small craft in
Arctic waters that I knew well, I lacked the
judgment to connect that painting with two
unsigned sketchbooks of Arctic scenes being offered for sale at $5 each in a small
antiques shop in Padanaram. To this day I
wonder who made the connection and paid
the price and carried them home.
But I can’t blame Bradford for failing
to speak to me through those two sketchbooks, because there has been ample occasion for him to speak to me since then. I
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liam Bradford occurred some eight years
ago on the concrete slab of the garage of
a small condominium in Brighton, Massachusetts. The month was July, the day was
the 31st, the hour was noon, and the temperature was 95 degrees and rising. This
was the last place I wanted to be on the last
and hottest day of a too brief vacation. But
there I was, and there in a corner, against a
weeping cinderblock wall, was a wooden
packing case. In the packing case was a
mid-Victorian gilt frame; and in the frame
was an oil painting on canvas, unrelined,
with minimal paint loss, of the New Bedford whaleship Young Hector flying her
homeward-bound pennant.
The owner of the painting, Agnes Swift,
a retired school librarian, had just been
sent to a nursing home with dementia. The
owner’s sister, Sally, herself nearing 90 and
in poor health physically, wondered if the
painting might have some value. It was, she
said, of a family-owned vessel.
The painting, unquestionably by William Bradford, is now in the collection of
the New Bedford Whaling Museum. A portion of the proceeds from the its sale went to
defray the medical expenses of Agnes Swift
in her final illness. The balance Sally Swift
returned to the New Bedford Whaling Museum and the Martha’s Vineyard Historical
Society to underwrite the cost of publishing William H. Bunting’s classic chronicle
of the last years of working sail, Sea Struck.
As many of you will know, Bill Bunting includes in Sea Struck the transcript of the
journal kept by Sally and Agnes Swift’s father, Rodman Swift of New Bedford, on a
voyage round the Horn in the Standard Oil
bark Astral in 1904–1905. Wonderful, isn’t
it, what a long shadow a great marine artist
can cast a century after his death?
I seem to have digressed again. To
get back to New Bedford painters: Albert
Van Beest, Benjamin Russell, Dr. Edward
R. Sisson, R. Swain Gifford, C. H Gifford,
C. S. Raleigh, Albert Pinkham Ryder, L. D.
Eldred, Leander Plummer, William Potter,
Frank Vining Smith, and Clifford Ashley are
other artists whose work has courted and
seduced me over the decades, and if I had
more space I would give you full particulars. But there is one area artist whose work
I have never owned. His name is Dwight
William Tryon, and I will close by spending
a few minutes in his company.
Perhaps the first thing to be said about

Tryon (1849–1925) is that he was, like William Bradford, a shopkeeper’s son. But he
was not a Quaker and not a Bristol County
native. He was in fact a Connecticut Yankee from Hartford. How he embarked on
his life in art is a study in innate talent, perseverance, and an ability to seize the main
chance. How he achieved critical and financial success is a study in astute career
management and the value of having a munificent patron—in this instance the railway
car magnate and art collector Charles Freer,
of Freer Gallery fame.
But perhaps the most important element in Tryon’s success was his discovery,
which he owed to his friend R. Swain Gifford, of the village of Padanaram and its
harbor and the bay that lay beyond. Although Tryon had had little experience on
the water before his first visit to the village,
he soon became a committed summer resident, as well as a saltwater fisherman of
extraordinary ability and an amateur yacht
designer and builder and racing sailor of
legendary skill. Between the early 1880s
and his death in 1925, Tryon spent his summer fishing, sailing, and sketching; the rest
of the year painting in his New York studio
and teaching art at Smith College. Married but childless, he prospered sufficiently
to endow the Tryon Gallery of Art at Smith
College, which was erected soon after his
death. The gallery, I must add, was recently
demolished by Smith, which has dropped
Tryon’s name from their new art complex.
Tryon’s paintings, mainly landscapes,
but including seascapes and harbor scenes
of astonishing subtlety and appeal, make
him a member in good standing of the Tonalist school. His view of New Bedford
Harbor is one of the glories of the collection
at the Whaling Museum, as is his superb
painting of the Congregational Church on
Elm Street in Padanaram. But even though
the work of his middle and later years is
mainly of the Massachusetts South Coast,
Tryon mostly sold his paintings to Charles
Freer or other New York collectors. As a
result, his work seldom comes up for sale
locally. I have bid on Tryon paintings at
auction several times over the years, so far
without success.
Why my fascination with Tryon? Perhaps because he came to my home town
and my home waters from away, and without the preconceptions and prejudices
that, inevitably, local artists must bring to
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their evocations of
local settings.
He
could never know
as much as a Wall, a
Bradford, a Gifford,
or an Ashley about
most aspects of Old
Dartmouth and New
Bedford. Indeed, he
seems always to have
stood apart from local
and summer art scene
both socially and professionally, preferring
to spend time with
working fishermen,
retired
whalemen,
and village artisans
and tradesman. Doing so, at least for me,
New Bedford Harbor [by Dwight Tryon] • Photo Courtesy New Bedford Whaling Museum
he captured a world
of dreams I have may never have had, for
that seems to exist just slightly out of time
unfamiliar views of scenes I cherish, and
and place—a world from a dream I wish to
for reminders that it is the job of the artist
enter.
not simply to confirm what we have already
Thus, albeit in a very different way, his
seen and already know, but to offer us views
work bears comparison with the intensely
of worlds and realms that exist beyond our
symbolic and mystical work of New Bedreach and ken.
ford’s own Albert Pinkham Ryder, who in
a sense had to leave New Bedford to find
it. You may say that very little of Old Dartmouth and New Bedford remains in much
of the work of Ryder. But then consider his
David Thimgan Retrospective CD
paintings Moonlit Cove, Toilers of the Sea,
released by Maritime Museum
or so many of his other seascapes.
Of all Ryder’s paintings my favorite
Signature Member Alan Ryall reports
is the one titled Gay Head. Let me tell
that The Ventura County Maritime
you why. The house in which I grew up in
Museum has issued a CD with paintings
Padanaram is located about a half a mile
from the David Thimgan retrospective,
from the Buzzards Bay shore. Although
”Coastal Waters, Looking Back at
trees blocked my view to the far left and far
Paintings by David Thimgan,” which
right, I could see from my south window
ran from October 18, 2008 to March
boats sailing on the bay, strings of barges
31, 2009. This was a fabulous exhibit,
running up and down from the Cape Cod
and the CD includes an equally
Canal, the occasional fishing boat inward
fabulous narration with reminiscences
or outward bound. Very occasionally, when
of their joint painting experiences
the wind was in the northwest, I could see
by David’s wife and ASMA Fellow
clear through Quick’s Hole to the loom of
June
Carey. The CD is available for
the Vineyard shore beyond. And once, just
$14.95
from VCMM, and by special
once, when conditions were truly exceparrangement
with the Museum’s Curator
tional, I could, with the aid of my father’s
Jackie Cavish, if buyers call and
telescope, see houses and signs of human
identify themselves as ASMA members,
activity near Gay Head, fully 15 miles away
the price is reduced to $10. This is a
across the bay and the sound.
must - have for marine artists!
Or maybe it was a mirage, or possibly I
dreamed it. No matter. To Albert Pinkham
805-984-6260
Ryder and to Dwight Tryon and to so many
other painters, I am indebted for memories
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The Fellows
Corner
Insights and Inspirations
from ASMA’s top artists

Welcome to the first installment of
“The Fellows Corner,” a new feature we
hope you’ll look forward to reading in this
and future editions of the ASMA News &
Journal.
These illustrated articles will be written each quarter by a different Fellow of
the Society, giving ASMA members an inside view of their working methods - perhaps materials and techniques, inspirations
and insights, or simply tricks of the trade
learned from years of experience in the
field of marine art. We hope perceptions
into their own work, focused on some element we all recognize as unique and exemplary, will educate and inspire you.
Here, Fellow Loretta Krupinski starts
us off with an examination of the challenges of working from historical photographs
- how to know what to include (and exclude), colorize a scene where color is lost
to history, and honor the past with paint
and canvas.
Russ Kramer
Managing Fellow

*******************

Bringing the Past Into the Present
By Loretta Krupinski, Fellow ASMA
I never intended to paint maritime
history. Not only didn’t I paint maritime
history for some twenty-five years, but
moving to Maine nine years ago I sort
of (pardon the pun) painted myself into
a corner reveling in all things past about
Maine. Maine history is pretty old. At
one point, one of our settlements (Damariscove Island, ME) had to help out the
Pilgrims! It was rich, not in monetary
terms but in shipbuilding, coastal trades,
fishing, steamboats, ice, lime stone and
granite – and it all happened along the
waterfront.
I know that many of you travel to
Maine to paint the coastal landscape
and so did I for many years before finally
moving here. So you’re probably scratching your heads wondering why I would
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forsake the beauty of what is – for what
was.
My early maritime experience began while growing up on a large island.
Sounds exotic, but it was Long Island,
New York! You paint what you know best.
I knew beaches and boats. I moved to
Old Lyme, Connecticut at the mouth of
the Connecticut River and in between
painting Long Island Sound, I did a few
cow and barn paintings.
The opening of a maritime gallery
in Mystic Seaport fueled my passion for
all things that went in the water. Classic
yacht racing in nearby Newport, Rhode
Island and in my own back yard became
my favorite images. I felt compelled to
preserve these old wooden yachts on canvas as the “F” word (fiberglass) loomed
over the waves.
The paintings of Tom Hoyne’s
Gloucester fishing schooners held a
candle for me. I admired his historical recreation of a time gone by and was, like
most of us, in total awe. Life takes many
turns, and back then I would never have
dreamed that one day I too would also be
painting a time gone by.
My move to Penobscot Bay, Maine
(Outside Rockland) no longer provided
me with classic racing yachts so I painted
the proverbial maritime waterfronts, over
and over and over.
Within a few years I became restless with my subject matter. The galleries
were loaded with the same subjects I was
painting only with different styles and different levels of talent.
I look back now as what I took to be
boredom was in reality the beginnings
of an evolution and personal growth. I
needed to be more challenged. A local
exhibit of historical photos of the Rockland waterfront was the catalyst that began the change in direction and provided
the excitement and challenge I was seeking.
I felt it was sad to have so many
important black and white photos that
chronicled a way of life in maritime his-

tory that no longer exists, and no one
would see them. I wanted to go beyond
just doing another ordinary painting and
showcase history and events, tell a story,
and bring all this to life in color.
I have always been interested about
the maritime past; the fishing, schooners,
whaling and yachting. My personal library began growing even before moving to Maine. Living in Maine, the local
library sales were particularly rich with
inexpensive and excellent maritime
books, which today have been a helpful
resource. If you are contemplating historical painting, build a library.
Those first paintings were initially
difficult; in some photos, the details were
not clear, but others were absolutely
wonderful. Several photographers from
the turn of the nineteenth century in my
area of Maine were extremely talented.
I became friends with the local maritime historians. I learned intricate details
about schooners, clippers, downeasters,
shipbuilding and fishing. Remember, it is
not enough to simply paint what you see
but to also understand how it works.
First I paint a small gouache study
because I have to invent the local color.
This was the most challenging part of all.
Now, after several years I found working
from black and white to be most liberating. After all, it’s my painting and I get to
choose any color or time of day I want.
I now realize working on my early contemporary paintings, how lured I was by
the actual color before me. I was the slave
and the scene was my master!
On canvas, I begin with an underpainting of burnt sienna and proceed to
build up my color with thin washes of oil.
Slowly the scene unfolds into color and
I feel that ‘chemistry’ of actually being
there.
If there are people in the photo, I
faithfully paint a portrait of that person –
now long gone – for two reasons: one, to
pay homage to the mariners who worked
hard to build the foundations of what we
have today, and two, because I love that
personal touch of learning that I have
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painted someone’s grandfather or uncle.
Forty of my paintings took another
‘evolution’ and are part of a book that I
wrote called “Looking Astern – A Maine
Artist’s Look at Historical Waterfronts,”
published by ‘Down East’ for release in
the spring of 2010.
I spent three more years visiting area
museums and local historical societies
from Bath to Belfast – the area of the most
maritime industry on the coast of Maine.
Because of the subject matter covered in
the book there were challenges that were
daunting such as a granite quarry with a
‘stone boat’ (schooner) at the dock or local lime kiln with a lime schooner and a
kiln wood boat at the dock – and rigging
a Downeaster is not much fun either.
The book is done and my subject
matter is now of my own choosing. (Island waterfronts, more fishing and the
Portland waterfront)
Looking through file drawers in a local historical society is always a thrill. The
thrill of discovering an incredible image
of a single moment of time, in the harbor
or onboard a vessel – and the story they
tell.
For the sake of a good painting, I stick
to the rules of good composition, (positive/negative space, values and content
is important) and I will move or delete
certain items. I believe in the accuracy of
staying in the moment also, so I prefer not
to invent things.
I would not encourage beginner
painters to tackle historical painting.
Again, it is important to paint what you
know. By observing (and sailing) the
maritime environs for many years, I could
reach back and bring that experience forward.
‘Know’ your water, the colors and
how it moves; know your skies, clouds,
boat rigging, boat construction and how
things work on a boat. Study fishing technology; paint people, paint hundreds of
waves and water reflections because you
will need to bring that visual knowledge
and experience into your old black and
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ADVANCING YOUR MEMBERSHIP
Invitation to submit portfolios for election to become Signature Member or Fellow.
Fellow’s Corner - Continued from Page 21

white photo.
Build a reference library; work with
museum curators for those really tough
questions. A lot of research goes into
each historical painting to paint it the way
it was.
Trying to date photos that don’t already have a date on them is always a
mystery that needs to be solved. One
needs to look for clues from the details
in the background and foregrounds – architecture, tools, and the dates of certain
vessels, steamboats that were popular in
those times. Another big clue is clothing
styles. Women’s clothing is much simpler
to date. Look at the length of hems, hat
and blouse styles (you can use reproductions of the Sears/Roebuck and Montgomery Ward catalogs dating back to the
late 1800s and early 1900s). Men’s fashions have also changed over the years.
In one of my paintings, “Waiting for Trap
Day, Monhegan”, the old photo showed
asters instead of daises blooming among
the lobster traps and so I knew it was fall.
Trap day used to begin on January 1st
when the lobstermen set their traps for
six months of the year, as a conservation
measure.
All museums charge for computer
copies of old photos – some as much as
$25 a copy – so be choosy. The historical
societies charge much less or not at all,
but I always make a donation.
Being part illustrator (in a past life) I
try to bring a little more imagination to
each black and white image. Try not to
be too much of a slave to the photo. (But
that’s another article entirely!) Truly, in
many ways (and it will take time) it does
free you up for taking license and at the
same time, sticking to history, so get started on those hundreds of paintings.

Loretta Krupinski is a
Fellow of the Society and
is noted for her historical
paintings.
She is also the illustrator
of several children’s
books. Loretta lives in
South Thomaston, Maine

This April the Fellows will meet to select new Signature Members
(Formerly “Artist” Members) and Fellows.
DEADLINE IS APRIL 3, 2010 for all submissions.
TO APPLY TO BECOME A SIGNATURE MEMBER

Visit www.juriedartservices.com, to review in advance the instructions and tutorial on “how to use” the
website for jury submissions. Then between March 10 and April 3, go to the website and select your
“button” to submit a minimum of 12 images of your work and type in your current biography.
Site will not operate until March 10, 2010. Use the JAS website to pay on-line a submission fee of $75.

You are advised to choose images carefully: Judges are looking for consistent quality,
not just one or two successful works.
◊◊◊◊◊◊◊◊◊◊◊◊

TO APPLY TO BECOME A FELLOW

➢ Y
 ou must be a Signature Member to apply to become a Fellow.
Your entry should be mailed on a disc with a minimum of 20 digital images of your current
work. These are to be in JPEG format, minimum size no smaller than 8” x 10” at 150dpi.
➢ I nclude a typed list on the disc in Word (doc. format) with your name, address, e-mail and
titles, sizes and medium of each piece.
➢ Include your current biography, awards or any important information concerning your career.
➢ Include a check made out to ASMA for a submission fee of $130.
➢ Mail

to Len Mizerek 333 East 14th Street, Apt 7J, New York, NY 10003 to arrive no later
than April 3, 2010.
Candidates will be informed about the jury’s decision in May

For further information or questions email: mizerek@aol.com
************************************

HAVING YOUR WORK POSTED ON THE ASMA WEBSITE
Invitation to members to submit work for display on the website for 2010.
• Every year the ASMA website is revised.
• Signature Members and Fellows can have up to 3 works posted in a personal gallery for an
annual maintenance fee of $40.00 (regardless of the number of works).
• They can also have a link from the ASMA website to their own, for an annual fee of $40.00.

How to post your work on the ASMA website:
Work by Signature Members is posted only after review by the Fellows’ Selection Committee, except:

• Works submitted in portfolios by those elected to Signature Member (formerly “Artist” Member)
in 2008, 2009 and 2010 will be accepted without further review.
• Any work already posted on the website can be maintained for another year without review.

All other works submitted by Signature Members will be reviewed. Submit not more than 6
digital images, of which not more than 3 will be selected for posting. The fee for selection, image
processing and posting for one year is $65.00.

Images. Images are to be WEB READY in JPEG format, 72 dpi at 7” x 5” size, and each image

has to have title, medium, and dimensions. Submissions are to be accompanied by the
member’s name, class of membership, telephone, address and e-mail.
Address & Fees: Online Submissions subject to review (see above), and fees are paid through
the Juried Art Services Website at www.juriedartservices.com
For online Submissions NOT subject to review, images and information should be sent directly to
mizerek@aol.com. Fee is payable by check to ASMA and mailed to Len Mizerek, 333 E. 14th Street,
Apt. 7 J, New York, NY 10003.
In both cases, fees to add the link from the ASMA website to your own are done directly to
mizerek@aol.com and fees are paid directly to ASMA as above.

Dates: Applications should be filed between March 10 and April 13, 2010.
New 2010 Signature Members: Members who are elected to Signature Membership in April
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2010 may apply to have work posted on the website immediately after their election, for the
annual maintenance fee of $40, as stated above.

President’s Report - Continued from Page 2

Assorted Scuttlebutt - Continued from Page 4

It does not make a work of art, simply to try to reproduce
exactly what you see. You need to decide what is it that is so
striking, so curious, or so attractive—(so elusive, perhaps)—that
you really feel an urge to capture the viewer’s attention. Maybe
it’s the remarkable color, or the elegant shape, maybe it’s the
special effect of low afternoon light on the subject, or maybe it’s
the sparkle; maybe it’s a matter of movement, or of gloom, or
maybe of sheer joy. Decide what really inspires you, and don’t
give equal prominence to all the other characteristics of the scene.

written by a different Fellow about the subject of his or her choice
on what they feel will be of interest and importance to all readers
and artists.

For me, it is easier to make this selection if I am working from
memory, not sitting in front of the subject in real life. Better,
perhaps, is the use of accumulated memories, rather than the
recollection of a single occasion..

What flows from this is simplification. It is best to select the
colors, to deliberately work-out the best composition, and to
suppress that which is not essential to the story. Not all great
paintings are simple, but all great paintings contain an important
idea. Economy of means is worthy of pursuit, although it is not
an end in itself. I find that my own paintings have gradually
progressed towards simpler means of expression; that generally
requires more care and more attention.
It undoubtedly means the forthright discard of lots of sketches.
Never be content!

Coos Art Museum receives two foundation grants
Coos Bay – Coos Art Museum has been the recent recipient
of two foundation grants. These grants include $4,000 from
the Herbert A. Templeton Foundation to be used for general
operations in 2010 and $2,000 from the Cow Creek Umpqua
Indian Foundation to help fund the 2010 Biennial Student Art
Exhibition.

The Herbert A. Templeton Foundation is a Portland based
charitable corporation which was founded in 1955 by the late
Herbert A. Templeton. Grants from the Templeton Foundation
are made to various educational, youth, cultural, and social
service organizations for both capital and program purposes.
The Cow Creek Band of the Umpqua Tribe of Indians has
a long and proud history of giving back to the communities
in which they live and work. In 1997 the Tribe formalized
this tradition of philanthropy by establishing a grant making
foundation. This year’s award is helping to fund and provided
free admission to Coos Art Museum’s 2010 Biennial Student Art
Exhibit to take place March 5 through April 10. Works by K-12
students from Coos, Curry and western Douglas counties will
be shown showcasing the creative talents of young artists and
encouraging families to utilize local cultural resources.
Coos Art Museum has been a cultural focal point of Oregon’s
scenic Southern Coast since 1966. It occupies a historic 1936 Art
Deco US Federal Building in downtown Coos Bay and offers a
wide range of arts activities including exhibitions, art classes and
lectures. Hours are 10:00am to 4:00pm, Tuesday through Friday
and 1:00 to 4:00 pm on Saturday. Museum admission: $5 general,
$2 students and seniors, free to museum members.

In the surveys, too, there were many who made mention of
using more images and art, and shorter articles. Now anyone who
has read this newsletter at all knows that almost every issue I put
out a call for submissions of articles and photos. I’ve been doing
it for years and sometimes it gets downright frustrating when so
few material is received, with the exception of a couple of stalwart
authors. There are many times, without these regular writers
and their sometimes long stories, that if we didn’t have them, we
would be producing a 12-page newsletter instead of a 28 or 32
pager. It is an ongoing problem. I agree, we should be running
many more images, and hopefully full color will spark a bit more
interest in sending them along, but who knows? As to articles, my
standard answer from folks is usually one of three replies: “I can’t
write and no one would be interested in what I have to say”; I am
not expert enough to tell other artists what I know”; or, and in my
opinion the one I get most, “I’d love to, but I just don’t have the
time”. What else can I say?
From what I’ve seen from the comments, most people are in
agreement that they like the newsletter, most have their personal
likes and dislikes, and they would like to see more art.

Another change is that beginning with this issue we have
opted for Winter, Spring, Summer and Fall publication names. We
get complaints from folks who see “January”, or “April”, etc., on
the issue and when, due to the US Post Office’s hap-hazard way
in which they handle bulk mail, don’t get their copy until many
weeks later, they don’t understand. So, this issue begins the new
naming convention and you are now holding in your hands the
WINTER 2010 ASMA News & Journal.

One of the reasons we adopted News & Journal, was to feature
particular stories, such as Notes From Brush Hill, articles from
outside featured authors of note, etc., in the Journal section.
This was separated by a light Ivory stock. Anyone familiar with
publishing knows that a publication must be increased by 4-page
increments. So, if we had 12 pages of ivory stock, theoretically, we
should have 12 pages of Journal specific items. Again, we have to
fill pages, and sometime stories or articles from the News section
had to be placed on Journal specified pages, making it confusing.
Now, with the adoption of full color, we no longer need the ivory
stock and we can “tint” the Journal pages so that we are not
limited to the 4-page syndrome anymore. That should simplify
that problem...hopefully.
One last thing. On page 27 there is a full page devoted to
our 2010 AGM that will be held in Sarasota, Florida. We have
contracted with the Hyatt Regency, an AAA “Diamond Rated”
hotel, for $99 a night and many, many amenities, Please check
out the advance information. We have reserved 40 rooms and I
know they will go fast. Reservations can be made immediately, no
waiting until Spring. This should be one magnificent AGM. I hope
to see many of you there.
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From The Foc’s’le - Continued from Page 5

island is located on Virginia’s western shore of the Chesapeake just
beneath the confluence of the Piankatank River and the bay. Near
Callis’ Wharf these lovely roundstern deadrise boats were tied.
They are rigged for patent tonging oysters and clams. This was a
Sunday morning and the watermen and these ladies - Miss Ruth
and Kathryn Ann were taking a much deserved day off from their
labors.
Mystic Seaport, America’s leading maritime museum, honored
wildlife sculptor and ASMA Fellow Kent Ullberg with a 30th Annual
International Marine Art Exhibition Award of Excellence. This is
Ullberg’s fourth International Exhibition award.

Kent Ullberg’s “Halcyon,” ancient Greek for “to brood upon the
sea,” is a 20” stainless-steel sculpture of
a Kingfisher. According to legend, the
Kingfisher has a calming and peaceful
influence on the sea during the winter
solstice. Today, “halcyon days” means a
time of happiness and prosperity.

Kent Ullberg is one of the world’s
foremost
wildlife
sculptors
and
visionaries of the modern wildlife
monument. His list of museum,
government, corporate and private
patrons spans four continents and his
80 monuments rank among the largest
and most respected in the world.
Ullberg holds outstanding art awards
and memberships in renowned global
societies.

Mystic Seaport in Mystic, Connecticut
lets visitors explore American maritime
history firsthand as they climb aboard
historic tall ships, stroll through a
Halcyon - Kent Ullberg
recreated 19th-century coastal village
and watch a working preservation shipyard in action. Founded
in 1929, Mystic Seaport now attracts more than 300,000 people
annually.
Signature
members
Val Sandell and Robert
Semler will have a
two person exhibition,
“Maritime Heritage In Art”,
at the Cortez Maritime
Museum, Historic Cortez
Village, Cortez, Florida
from February 12 through
Rounding the Mark - Val Sandell
March 12, 2010. The show,
which will feature approximately 16-20 paintings, will be on display
during the annual Seafood Festival that draws enormous crowds to
the weekend event on the waterfront.

Val is one of two Regional Representatives in the ASMA South
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Region and is also on
the AGM Committee
for the 2010 ASMA
Annual
Weekend.
She also helms one
of Florida’s largest
plein-air
societies
here on the Gulf
Coast. Robert is a
past president of
ASMA and serves
currently on the
Welcome to Cortez Cove - Robert Semler
Board of Directors.
In addition he is the
Chairman for the 2010 AGM in Sarasota.

Historic Cortez Village was home to Captain Billy Tyne, one
of the crew of the Andrea Gail, the fishing boat that went down off
Nova Scotia and was made famous in the motion picture, “The
Perfect Storm.” It is a quaint, historic fishing village that has changed
little in time.
Paula B. Holtzclaw, ASMA Signature Member, had a busy and
eventful 2009. Some of her highlights of the year were being juried
into the Salon International 2009 at the Greenhouse Gallery in San
Antonio, Texas, and the American Women Artists National Exhibition
this past fall in Easton, Maryland. Paula was just awarded Signature
Status with The National Oil and Acrylic Painters Society at their
National Event this year in Missouri. She enjoyed exhibiting again
with the West Coast ASMA and Coos Bay Museum at their 16th
Annual Maritime Art Exhibit in Coos Bay, Oregon. Paula also exhibited
along with many other ASMA artists in the prestigious 30th Annual
International Marine Art Exhibition, at the Maritime Gallery at Mystic
Seaport, in Mystic, Ct., September through November 09. The
Maritime Gallery at Mystic Seaport is the nation’s foremost gallery
specializing in contemporary
marine art and ship models.
Pam Pahl completed 2
paintings of the Guided Missile
Destroyer “Michael Murphy.”

Following a visit to Bath Iron
Works, with permission granted
by the Navy, Pam was able to take
sufficient photographs both from
the shore and from the yard’s
patrol boat to do the paintings.
Navy Seal Michael Murphy, for
whom the ship is being named,
was killed in action in Afghanistan
Michael Murphy - Pam Pahl
in an incredibly brave attempt to
save his unit (See “Lone Survivor” by Marcus Luttrell with Patrick
Robinson). The paintings were commissioned by a retired Navy
Seal, and giclees are being offered with a percentage of each sale
donated to the Navy Seal Charity.

AREA
REPRESENTATIVES
Asma North

Regional
Reflections

Mike Killelea
art@killeleart.com

Connecticut, Illinois, Maine, Massachusetts,
Michigan, Minnesota, New Hanpshire, Ohio, Rhode
Island, England* and Canada*
*For US Citizens Living Abroad

Steve Lush

stevelus49@aol.com

advisors to area representatives

Lois Salmon Toole
lstoole@alltel.net

Charles Rice
cwrice@mac.com

Asma East

Delaware, Maryland, New Jersey, New York,
Pennsylvania, Virginia, West Virginia

Mike Killelea
art@killeleart.com

Don Norris

donnor6@atlanticbb.net

Asma South

Alabama, Georgia, Mississippi, North carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii,
Idaho, Indiana, Iowa, Kentucky, Missouri,
Montana, Nebraska, Nevada, New Mexico, North
Dakota, Oklahoma, Oregon, South Dakota, Utah,
Washington, Wyoming • FPO and AE

Alan Ryall
alanryall@att.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

David Weiss

Jon Olson

dmweiss@cox.net

jonolson2@verizon.net

Kim Shaklee

Austin Dwyer

kim@kimshaklee.com

Bob Dykes

robertdykes@cox.net

Dan Frey

info@darkdanceproductions.com

aadwyer@verizon.net

Adam Koltz

ASMA News Readership Survey

Roughly 10% of ASMA members
returned the readership survey that was
distributed at the annual meeting in
September and also ran in the last ASMA
News & Journal. While 10% may not
appear to be an overwhelming response,
it is however statistically considered a valid representative sample
of readership opinion.
If there was a single common thread to reader responses, it was
that you liked the newsletter but you wanted more color and more
pictures. You can see the results of your comments in the current
edition’s new look. You can also expect additional adjustments
and improvements as time goes by, and we encourage you to
respond to them and to offer your own suggestions.

Your valued comments pointed out pluses and minuses in
every part of the publication, but overall they were constructive
and positive. Most helpful were those who took the time to write
specific suggestions on how we might continue to improve. It’s
obviously impractical to implement every single idea immediately,
but we’ll continue to work on them. The overwhelming credit for
these major improvements goes to the effort that editor Bob Semler
put in to make the newsletter so much improved. He’s devoted
an awful lot of time to making it work and deserves every bit of
recognition he gets for it.

ASMA North

ASMA is very pleased to announce “Between the Shining Seas”,
a Regional exhibit opening at the Wisconsin Maritime Museum on
June 25, 2010, and moving to the Minnesota Marine Art Museum
to finish on November 13. It will be ASMA’s second Regional
show in the Great Lakes area. The successful first exhibit was in
the summer of 2007, but the WMM and the MMAM are beautiful
new venues for us and we’re very excited about the opportunity
to display your work there. Because we’re particularly interested
in attracting local people interested in marine art in an area
with relatively few ASMA members, we’ll present the best that
local members have to offer, and while the exhibit will be open
to members in ASMA North, it will also be open to members
anywhere else in the country. The opportunity to enter art in this
show should be especially interesting to people in the Great Lakes
who join ASMA before the submission deadline. A prospectus for
the exhibit appears on Page 30 of this issue of the ASMA News &
Journal. For additional information contact Charlie Robinson in
the Exhibition Committee at CRasRob@aol.com. If you live in the
Region, all local offers of help will be very appreciated.
Continued on Page 30

adamkoltz@sbcglobal.net

Grant Saylor

gsaylor@hotmail.com
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Results of the
ASMA News & Journal Survey

By Mike Killelea

A readership survey about the ASMA News and Journal was
developed and circulated at last fall’s annual meeting in New
Bedford, MA where 36 people completed it. In addition, it ran in the
October issue of the newsletter where the rest of the membership
could respond, and 11 copies were received from that. Since much
of ASMA’s official communication is made available through the
newsletter, the survey was an ideal way to see how effective it is, and
what might be done to make it even better. The optional comments
that were added to some copies offered especially valuable insights.
Not every category was answered so totals don’t always equal the
47 copies that were returned.

Reader’s initial and overwhelming reaction was positive.
40 responders thought it was attractive and only 4 thought it
unattractive, which is quite an affirmation for all the work that Bob
Semler has put into the newsletter for years. There were repeated
comments about how important the newsletter is to members and
what a great job is being done with it. However, the response to
how easy it was to read wasn’t quite as one sided. 18 thought it was
easy to read while 11 thought it was hard to read, and there was
an oft repeated request for more pictures. 23 wanted more pictures
while only 8 thought there were enough. “For a visual society,
there’s too much copy, not enough images” was one comment.
There were also several comments asking for “better design” or to
“streamline the graphics” although what that meant wasn’t clear.
A couple of responders complained about stories being continued
onto other pages, a common complaint about newspapers. But one
commenter said it was “one of the best if not the best (newsletter)
I get”. The desire for less copy and more art came up in almost
1/3 of the responses. “I find it exhausting to digest”, and “it looks
like more like a medical journal than an art newsletter” were some
comments. However, there was a strong repeated appreciation
for the additional use of color. There were quite a few comments
complaining that stories were too long, but almost as many that
loved one particular column or another regardless of how long they
were. Almost everyone who responded said they read or at least
skim the entire newsletter. Members almost universally wanted
delivery of a printed newsletter, but a couple asked for an electronic
version “if that would save money”. Almost every response thought
it was about the right size and that publication frequency was about
right.
Among the regular contributors and columns in the newsletter,
all had their fans (the majority of responses) and their detractors (in
the minority), and although regular contributors in the newsletter
were as a rule appreciated, responders commonly recognized the
effort they all make.
Additionally, there were other comments from across the opinion
spectrum:
• I think it will be great for the Fellows to write articles.
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• Add more “how I paint” articles (with demo photos).

• Photos (of people) are less interesting without names to the
faces.
• The color is great and more color should bring in more
advertising.

• It (the newsletter) should be more about the artists’ methods
and current examples of their work (rather than their show
histories & awards).
• Include reminders on how to apply for Artist (Signature)
membership.
• The newsletter is so much fun to read, and great photos.
• The newsletter is too crowded, (with) tacky design.
• Kudos for staying on the publication schedule.

• Many articles are way too long and ramble on pointlessly…an
editors pencil is a beautiful tool.

• You don’t need to list email & website info in the newsletter,
but maybe put it online.
• ASMA appears to be a closed society of elderly men…(with) a
snobbery about certain painting subjects.
• (Include) more painting “how to” articles

• Email exhibition & contest information to members.
• This survey should be online

• Stories seem to be focused on the top few artists. How about
showing the rest of us some love?

• Print officers information in smaller type or refer readers to a
listing of it on the website.
• Add more “technical” instructional articles.

• Stories are sometimes dated by time of delivery.

• (Brush Hill) scholarly articles are sterling and make the
newsletter worth keeping.
• (Brush Hill) articles are good but too long most of the time.
• Run fewer, longer and more thoughtful articles.

• Leave out or reduce email listings to save space.
• Present information in a more exciting manner.
• Type sizes in the newsletter are way too small.

• The newsletter needs to be supplemented with email blasts
and more website event info.
• Add a Facebook link.

• Invite members to write on their approach to art or on questions
that perplex them, to encourage a dialog in the newsletter or
on the website.

In summation, this has been an excellent and very useful survey.
We appreciate the time and thought that members put into their
responses. Lessons from them will be incorporated into the News
and Journal in the future, but keep in mind that every ASMA effort
is a volunteer one. Many hands share this load so please consider
how you personally might help out. We’d love to hear from you.

ASMA 2010
Annual Weekend

Sarasota, Florida • Sept 30-Oct. 3
The 2010 ASMA Annual Weekend
will be held on the beautiful Sun
Coast of Florida in Sarasota, at the
Hyatt Regency Hotel on Sarasota Bay.
Your AGM Committee has worked
diligently with the very friendly &
efficient staff of the hotel and we have
a first class venue at an unbeatable
price. The Hyatt recently earned their
coveted “Four Diamond Rating” from AAA.
This is probably the earliest we have been able to negotiate a venue,
and it was especially important this year as Sarasota in the fall is a
preferred destination. The Hyatt has offered us the phenomenal rate
of just $99 a night, until the cut-off date of August 30, 2010, and
that includes the option of the same rate being offered 3 days prior
and 3 days after the official event, based on availability. This would
make a great vacation/AGM combination. And Orlando, with the
Disney/MGM/Universal theme parks, is only 2 hours away.
There are also three major airports to choose from in the surrounding area. Orlando, Tampa (about an hour north) and Sarasota-Bradenton, that is only about 10 minutes away and hosts most major
airlines. The Hyatt has also generously waived it’s fee and ASMA
members will get free shuttle transportation to and from the Sarasota-Bradenton airport. And, if driving, it is only a few miles west
off Interstate I-75. Immediate reservations are available, so plans can
be made at any time. We have reserved a block of 40 rooms at this
special ASMA rate and I suggest you make your decision as early as
possible. At these prices and what the Hyatt has to offer, this is an
unheard of opportunity for our members.
An added attraction is that both our Friday and Saturday cocktail
parties and dinners will be held at the hotel so there is no driving
necessary, something that many have made mention of in the
past. Two of your Committee members have had all/or one of the
following meals already, including breakfast, lunch and dinner, and
we can assure you of top rated food. There are many more amenities
being offered ASMA, including free shuttle service to beautiful
Lido Beach on the Gulf and for shopping, St. Armands Circle,
the district that Sarasota considers competitive with Rodeo Drive
in CA. Lots of great stores and restaurants. If you’ve never had a
genuine Cuban sandwich, the Columbia Restaurant is the one you
want. So begin to make your plans now. Much more information
about our events will be coming in the Spring issue. Visit the Hyatt
website at: http://www.sarasota.hyatt.com. For reservations, call
the Hyatt today at 1-800-223-1234, and mention the 2010 ASMA
special rates for Sept. 30 - Oct. 3, 2010.

A Word About
The Hyatt Regency

Minutes from pristine white-sand beaches, Hyatt
Sarasota is a stunning facility in a resort-like setting
with elegant surroundings, spectacular food, and
legendary sunsets.
Featuring an exclusive private marina on Sarasota
Bay and a lagoon swimming pool with cascading
waterfalls, it provides the perfect backdrop for any
memorable event.
The Boathouse, overlooking the water, is used to
cater special events, where we will have our Friday
and Saturday night dinners.
Charter a boat from the marina, explore the
picturesque grounds or simply relax by the pool
and appreciate the temperate climates. Venture
outside the property to the heart of Florida’s
cultural coast to find premier theatres, restaurants,
museums and shopping.

The Boathouse,
where our Friday and
Saturday dinners will
be held.

Palm Terrace, the site of our
Friday and Saturday Cocktail
parties (minus the chairs!).
Adjacent to the Boathouse, it
also overlooks the pool area.
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Christine’s Log Book - Continued from Page 6

boys, mirror-image twins with diverse psychological differences.
As the days and years progress, Kathleen adapts well, falls in love
again and marries. Meanwhile, a very jealous childhood friend
weaves a deadly plot that will negatively impact every aspect of

that “A beverage company has asked a team to drill through
Antarctica’s ice for a lost cache of some Scotch whiskey that has
been on the rocks since a century ago.

The drillers will be trying to reach two crates of McKinlay
and Co. whiskey that were shipped to the Antarctic by British
polar explorer Ernest Shakleton as part of his abandoned 1909
expedition.” The present owners of McKinlays want a test sample
to see if the 100-year-old scotch should be “relaunched”. The crates
of whiskey were discovered in 2006 under the floorboards but too
deeply covered in ice to ever remove. The bottles will remain there
for historical record but the samples may still taste the same as
when originally bottled.

Our West Coast artists have been pretty active this year. You
may recall that ASMA West spans twenty-two states mostly
western but including the mountain and some of the plains
states as well as the U.S. Navy fleet post office. First there was the
Maritime Exhibit at the Coos Art Museum in Coos Bay, Oregon in
July. That was followed by the Aqueous IV Exhibit at the Ventura
County Maritime Museum in Oxnard, CA that opened October 3,
2009 and runs until January 31, 2010. The exhibit includes thirtynine pieces submitted by twenty members of ASMA West. The
opening reception was on October 17th. Jurors were signature
members and regional representatives, Alan Ryall and Dutch
Mostert joined by Jacquelyn Cavish, Curator of Art at Ventura.
Images of the exhibition are on the ASMA West website – http://
www.asmawest.org.

Fairwell

her life and that of her family.”

Austin won the iUniverse Rising Star and Editor’s Choice
awards before the book went into print. He has also sold the film
rights. Austin painted the cover art for his novel. I am looking
forward to seeing Kathleen Barrett, William Hamilton, the
Thorntons and Riordans on the big screen in this sweeping drama
that has it all. In the meantime, “The Ring of the Piper’s Tune” is
available on Amazon and Barnes and Noble. It can also be ordered
through www.iuniverse.com.

Not content with literary accolades, Austin is now engaged
in another project. He is painting Antarctic images for a writer in
Toronto, who is well versed in the Shakleton Expedition. Many of
you may recall the Antarctic Shakleton Expedition images created
by William Bradford hanging in the Whaling Museum in New
Bedford.
On a lighter note, I recently read in the Washington Times
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Artists participating in the exhibition are R. Robert Arlt,
Betty Blount, June Carey, Jack Comiskey, Austin Dwyer, Louis
Stephen Gadal, Frank Gaffney, Steve Henderson, Ray Hunter,
Debra Huse, Harold Johnson, Adam Koltz, Carolyn Hesse-Lowe,
William Lowe, Dutch Mostert, Jon Olson, Gerrye Riffenburgh,
Alan Ryall, Kim Shaklee and Sylvia Waters. The Ventura
County Maritime Museum is a small gem of a museum located at
Channel Islands Harbor having outstanding ASMA artists in their
permanent collection such as Thomas Wells, Thomas Hoyne,
John Stobart and David Thimgan. A David Thimgan retrospective
exhibition preceded Aqueous IV, garnering much acclaim.
The VCMM is planning to enlarge its exhibition space by
moving to the old Port Royal restaurant in the near future.

Coming up very quickly is the ASMA East Regional Exhibition
whose deadline is February 1st. This exhibition opens on March
5, 2010 at the Biggs Museum in Delaware. From July 24th to
September 12 it will be in the Washington County Museum of Fine
Art in Hagerstown, Maryland. It will conclude its three venue run
at Buffalo’s Naval Park Museum from September 26 to October
31st. Jurying information was in the October NEWS.

Those of you in ASMA North, especially all of you in the Great
Lakes area, will have a Regional Exhibition traveling to both
Wisconsin and Minnesota in July and August of 2010. There is a
possibility of a third venue as yet unannounced. Please keep alert
for more information and the prospectus in the April NEWS. This is
new territory for ASMA and we would like a significant showing.
It is our general policy that members from all regions may enter

Regional Exhibitions – space permitting. We urge members from
the entire society to enter this exhibition as the space provided is
generous.

Our paintings seem to be destined to do a bit of traveling this
year so why not plan to do some traveling of your own. Our 2010
Annual General Meeting is scheduled for September 30th thru
October 2nd at the waterfront Hyatt Regency in Sarasota, Florida.

Bob Semler and his team have negotiated some sweet price
deals for both lodging and food, so pencil-in this exciting weekend
on your calendar and come to meet, network and socialize with
fellow members of our society.
Billy and I made our annual pilgrimage to the Easton, Maryland
Waterfowl Festival in November. This huge all- town celebration
brings together a plethora of artists in all disciplines from all
over our nation and many from Canada also. There are painters,
sculptors and wood carvers that fill several large buildings. The
photographers take over the Historical Museum. Photographers
do not have the wonderful society that we do, so this is my chance
to catch up on all things photographic as well as having a reunion
with valued friends, especially Skip Willets. John Orehovic, who
many of you know from Charleston, did not make the trip to Easton
this year but we phone each other now and then to keep up. We
had a chance to talk with Mary Ekroos in the Tidewater Inn. Keith
Whitelock presented his newest work in the Elks Gallery. Keith
never ceases to amaze me with his consistently excellent paintings
that capture the true essence of the Chesapeake experience. We
had a nice long chat with the very talented wildlife painter, Susan
Labouri, who happens to be Sylvia Waters’ daughter. It was good
to catch up on news about Sylvia and Ed. We hope to see them in
Sarasota this year at the AGM. We were talking to two talented
painters of several exquisite marine miniatures, Wes and Rachelle
Siegrist, who are known to our own famous miniature painter,
Lois Salmon Toole. Maybe Lois can do a little recruiting for us.

I have a little bit of this and that about maritime doings.
Courtesy of the Washington Times I learned that the Navy has
finally granted ownership of the battleship Wisconsin to the city of
Norfolk in Virginia. This will allow the city to spend the $6.2 billion
it set aside a long time ago for restoration and renovations to make
it completely accessible to the public so they can see what it took
to house 2,000 sailors, a full crew, during deployments. Limited
viewing has been available on the ship at her berth in Norfolk
beside Nauticus. The ship was commissioned in Philadelphia
in 1944 and earned five battle stars in the Pacific theatre during
WWII. After being deactivated in 1948, it was activated for the
Korean War in 1951 until 1958. It was recommissioned in 1988
and home ported in Norfolk. She participating in the Persian Gulf
War in 1991 and was decommissioned afterwards. The newspaper
referred to the Wisconsin, the most powerful ship the Navy ever
built, as an icon of the American spirit.
The Somali pirates are still at work in the Gulf of Aden and
beyond. China just paid a $3.5 million ransom for the bulk carrier
Dexinhai which was enroute to India from South Africa. The vessel
was seized more than 550 nautical miles from the Somali coast.

This exposes the wide range of Somali operations in the Indian
Ocean despite all of the international navies operating in this
area. The Kings Point Alumni Chesapeake Chapter hosted one of
their own, Rear Admiral Mark Buzby, USN at their Veterans Day
Maritime dinner. Admiral Buzby is Commander of the Military
Sealift Command. He shared the information that his ships, which
include civilian ships and crew, have armed guards on board. He
especially warned (to this group of merchantmen) that any slow
moving vessels are sitting ducks for the pirates. Several of those
present questioned the Admiral about the possibility of having
armed guards on regular merchant ships. There is a problem here
since many countries will not let armed ships enter their harbors.
However, many merchantmen now have civilian protection
aboard now, provided by the ship owners.
I had and interesting conversation with a Chesapeake
waterman, the real McCoy with a long string of Maryland
oystermen and crabbers on his family tree. We were talking about
licenses. Maryland is trying to decrease the number of commercial
fisherman through a program of buying back their licenses. These
high grade licenses are passed down in families from generation
to generation and worth thousands of dollars. However, although
the state has had some of the lesser authorization licenses turned
in, those watermen holding the complicated multi facet licenses
are not about to let them leave their families. I asked him about the
large number of work boats that I see idle at the work boat marina.
The answer surprised me. There is a limit on the various catches so
once that number is reached, they go home. Then he told me how
much he was paid per pound and I learned why working a few
hours a day was fine and why these licenses are gold.
I received one of Elaine Estern’s annual calendars from her
Coconut Coast Studios on Cruz Bay on St. John in the Virgin
Islands. We met several years ago in Coos Bay and it is always
nice to hear from her.
The Coast Guard Art Program is having two three-month
exhibitions on the West Coast this year. One will be at the Ventura
County Maritime Museum next summer. The other will be at the
Wooden Boat Foundation in Port Townsend, Washington. On the
East Coast, COGAP will have its’ first exhibition at the Mystic
Seaport Maritime Museum.

Frank Gaffney of Kirkland, WA was deployed to Nome, Alaska.
He observed “several remote communities where the Coast Guard
was assisting the U.S. Public Health Service in providing medical
and dental care”. Bob Semler and Ed Dyson were in the Tunica
River, Miss. Museum COGAP exhibition. Del- Bouree Bach, Louis
Stephen Gadal, Mike Mazer, Jim Stagner and James Consor are in
the exhibit at the Pritzker Military Library in Chicago, IL. which
runs thru January 2010.
The presentation of the COGAP 2009 Collection took place at
the Salmagundi Club in New York City this June. ASMA artists
represented in this years collection are Del-Bouree Bach, Bob
Blevins, James Consor (12 paintings), Louis Gadal, Bob Semler,
Phyllis Solcyk, and Jim Stagner.
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ASMA North

The Wisconsin Maritime Museum in Manitowac, WI and the Minnesota
Marine Art Museum in Winona, MN will host the second ASMA Regional
Exhibition in the Great Lakes area titled

“Between

the Shining Seas”

2010 ASMA North Juried Exhibit Prospectus
This exhibit is open to ASMA members in every Region

1. Artwork in the 2010 ASMA North Regional Exhibition will be displayed
at the Wisconsin Maritime Museum from June 26 through August 22, and
the Minnesota Marine Art Museum from Sept 7 through November 13,
2010. The exhibit will accommodate two and three-dimensional artwork.
2. Only gallery or museum quality framed original artwork, with a
combined height & width no greater than 60” (not including frame), will
be eligible for hanging. This includes oils, watercolors, acrylics, pastels,
drawings and graphics (which includes etchings, engravings, serigraphy, and
collages). Submitting artwork for ASMA jurying is an affirmation that artwork
is original, doesn’t infringe on any copyright, and that the digital copy you
send is an accurate representation of your artwork.
3. Digital copies of up to 3 works may be individually submitted for
entry and they must be in hand on Monday, May 24, 2010. Images must
be submitted as 100 dpi JPEG images, with the longest dimension 8”.
EMAIL one image at a time to slush49@aol.com and include the following
information with each: A. artist; B. title; C. medium; D. size of work (2
dimensional work is the artwork length and width. Sculpture is maximum
length, height and width of the piece); E. a 50 to 175 word description of
the work; F. a 150 word biography for the exhibition information sheet and
publicity.
4. NOTE: A check made out to ASMA and covering the $7 fee for each
work submitted (up to a maximum of 3) must be MAILED to: Steven Lush,
280 Marbleridge Rd., No. Andover, MA 01845. Please indicate “ASMA
North Show” on it.
5. Notifications of acceptance into the show will be sent out by June
2nd by email if we have your address, or by regular mail if we don’t. Upon
notification of acceptance, your work is committed. No substitutions will be
accepted. Judging for the show will be done by an ASMA jury committee.
6. Due to our status as a non-profit organization, artwork may not be
offered for sale or sold during a regional ASMA show. Work is labeled with
name, address, and phone number but will not have a price tag. Anything
sold after the show or as a result of it, would be a private arrangement
between the artist and any interested party.
7. All artwork will be insured by each venue while in their possession.
8. Work accepted for inclusion in the show must be delivered to the
Wisconsin Maritime Museum either on June 21st or 22nd. Each piece must
be labeled on the back with the artist’s name, address and phone number.
Work must be shipped pre-paid and insured, using only a carrier that
provides door to door delivery. Attach pre-paid return shipping labels in
an envelope to the back of each piece of artwork. The last venue will reuse
your original shipping containers to return your artwork via your shipper of
choice, using the pre-paid label in that container. Artwork shipped in poor
quality containers that cannot be reused will not be accepted in the show
and the artist will have to make individual arrangements for their return.
Mark shipping cartons ASMA EXHIBITION, and address them to Wisconsin
Maritime Museum, 75 Maritime Drive, Manitowac, WI 54220.
9. Opening receptions will be held on June 26 at the Wisconsin Maritime
Museum and on September 7 at the Minnesota Marine Art Museum.
10. Paintings not picked up at the Minnesota Marine Art Museum, 800
Riverview Drive, Winona, MN between November 15 and 19 will be
returned to the artist using the original shipping container and the prepaid
return shipping label supplied with the art.
11. Contact Charlie Robinson, crasrob@aol.com, with any questions
regarding the exhibit.
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Regional Reflections - Continued from Page 25

ASMA East Regional Exhibition highlights:

Please note the dates have been changed slightly due to a
schedule change at the Biggs Museum.
Submissions not received by February 1 will be ineligible.

Acceptance notifications mailed on Feb. 15th (email notification
will be earlier).
Accepted artwork must be delivered to the Biggs Museum
between March 1st and 2nd.
Opening reception will be at the Biggs on Friday, March 5th,
at the Hagerstown Museum Sunday, July 25th, and at the Buffalo
Navel Park Museum on Sunday Sept. 26th.

At the end of the show you can either pick up your art in
Buffalo between Nov. 1st and 5th, or else your shipped artwork
will be returned to you after Oct. 31st in your shipping container
using the prepaid shipping label you enclosed with it.

The full prospectus appeared on page 29 of the July ASMA
News & Journal. For any additional questions contact Mike
Killelea at art@killeleart.com.

ASMA West

The successful ASMA West Regional exhibition at the Ventura
County Maritime Museum closed on January 31. The museum
expects to move to new quarters in the next year, more than
doubling their exhibit space to 12,000 sq. ft. and offering dramatic
new display opportunities. We look forward to maintaining our
long-term relationship with them.

ASMA-West webmaster Dan Frey has added email and
website links to the Region’s website http://asmawest.org for
those members who provided such information in last year’s
questionnaire. ASMA-West members who are not on the list but
wish to be added should send email and website addresses to
Alan Ryall at alanryall@att.net.

ASMA South

Several museums in the south have been the target of inquiries
about ASMA exhibits. The Naples Museum of Art, St. Petersburg’s
Museum of Art, the Tampa Museum of Art and the Vero Beach
Museum of Art have all been approached with varying degrees of
success. If you know anyone that’s part of any of these operations,
please let us know who they are. Every connection helps. And on
a broader scale, if you know someone connected to any museum
that could potentially host either an ASMA Regional or National
exhibit, we’d be very happy to contact them. Let us know.

For plein air painting enthusiasts

Sponsors of “Plein Air-Easton!” have informed us that a
prospectus is available for the 6th Annual Competition & Arts
Festival, in Easton, MD to be held July 19-25, 2010. Submission
deadline is March 6. Competition guidelines and information are
on their website www.pleinaireaston.com.

Exhibition Opportunities and Shows
Plein Air–Easton!
Artists Prospectus Released, Dates Announced

6th Annual Competition & Arts Festival
to be Held July 19-25, 2010
Now is the time to gear up for the 6th Annual Plein Air–
Easton! Competition & Arts Festival, to be held July 19-25, 2010.
The Competition Prospectus, which describes the process for
artist entries, gives information about the entry jurist and awards
judge, and outlines the competition guidelines, will be released
December 1, 2009 on the event website www.pleinaireaston.com.

America has caught plein air fever, as this spontaneous and
exciting art form where artists leave their studios to paint “in the
moment” amidst the great outdoorsexperiences a robust revival
that has spurred a new art movement. Plein air events and artist
groups have emerged from coast to coast. Plein Air–Easton! has
quickly established itself as the East Coast’s premier plein air
festival. Many are calling it the top event in the country.
Artists, art collectors, art and nature enthusiasts, students,
tourists, local businesses, and spectators alike have discovered
that this event truly lives up to its slogan of offering “Art for
Everyone.” Plein Air–Easton! has become one of Easton’s largest
events. Over the past five years, Plein Air–Easton! has attracted
crowds and posted impressive figures for art sales.

Important Dates
December 1, 2009:	2010 Competition Prospectus released to
artists and general public

March 6, 2010: 	Submissions deadline for entry in national
competition
March 27, 2010:

Announcements of Competition Artists

July 19-25, 2010: 	Plein Air–Easton! Competition & Arts
Festival

Plein Air–Easton! is a project of the Avalon Foundation
and hosted by the Academy Art Museum, which provides an
accredited museum venue for the competition exhibit. The event
is supported by the Talbot County Arts Council and corporate and
individual donors. Donations from Friends of Plein Air–Easton!
support the event while promoting conservation and tourism
through the arts and a strong sense of place.
The rapid success of Plein Air–Easton! has largely occurred
because of the talents and dedication of festival organizers and
community volunteers who have worked tirelessly to make this a
successful event.
Mark your calendars now for the 6th Annual Plein Air–Easton!
July 19-25, 2010. For more information, call 410.822.7297 or visit
www.pleinaireaston.com.

Ships and Shorelines:
William Bradford and Nineteenth Century
American Marine Painting

Holmes Gallery
January 30—May 30, 2010
Vero Beach Museum of Art
3001 Riverside Park Drive, Vero Beach, Florida 32963
Phone: (772) 231-0707

Ships and Shorelines is a thematic exhibition which
explores the tradition of marine painting during its
golden age in America in the mid-nineteenth century.
The exhibition looks at the
development of the genre against
the backdrop of America’s
burgeoning maritime economy
and industry.   Approximately 30
works by artists including William
Bradford,
Alfred
Thompson
Bricher, Fitz Henry Lane, and
Martin Johnson Heade will be
showcased. The works reveal the
evolution of nineteenth century
marine painting as it embraced
not only ship portraiture, harbor
scenes, the illustration of naval
engagements, and storm scenes, but also the depiction of
the romantic sensibilities of light, mood, and atmosphere.
*************************

CALL TO ARTISTS FOR NAUTICA 2010
NAUTICA 2010, the annual, juried, marine contemporary art
competition and exhibit held at the Ventura County Maritime
Museum, will open on February 2nd and close on March 31,
2010. The Artist’s Reception is scheduled for Saturday, February
27th, 4-6 pm.
Artists residing in Ventura County are eligible to enter. The theme
is art with a maritime subject: “anything up to and including the
tide line - ships and boats, harbor scenes, seascapes and sea life.”
Two and three dimensional artwork weighing less than 50 lbs are
being accepted this year. Art take-in days are: Thursday, January
28, 2010, 1-5 pm or Friday, January 29, 2010, 9 am to noon at the
Maritime Museum.
The entry fee is $15 per artwork with a maximum of two entries
per artist. Cash awards will be awarded based on overall merit.
For a prospectus and entry form, contact the Museum at
VCMMARTS@aol.com or send a SASE (self addressed stamped
envelope) to VC Maritime Museum, 2731 S. Victoria Avenue,
Oxnard CA 93035. For information, call Jackie at (805) 984-6260.
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It’sThat Time Again....For Paying Annual Membership Dues!

Annual Membership Dues – 2010

• To make life simpler for all, you can now pay on-line using any major credit-card.

• Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Join ASMA’ in the left-hand
menu-list, then click on Go to the Application page and pay dues online. From there, it’s straightforward, just
like ordering on-line from a retailer – fast, secure, and no sign-up needed. You’ll note there are other on-line
payments now possible: make a contribution; pay Regional Exhibition fees; purchase catalogs, etc.
• Pay by Check Of course, you can still pay by check if you prefer, or don’t have a computer; although we hope you’ll take
advantage of the new on-line payment feature where possible.
• Send your payment to: ASMA, PO Box 247, Smithfield, VA 23430

• Either way, on-line or by check, dues are the same as for 2009:
Fellow
$100.00

Signature Member
$85.00

Regular Member
$50.00

Student Member
$15.00

Those who have not paid their dues by March 31st, 2010, without good reason,
will be assumed to have resigned.
For re-instatement, Signature Members may be required to re-submit a portfolio for review.

Looking Forward To A Wonderful year Together

Book Reviews & Announcements

ASMA’s own Signature Member Austin Dwyer has written and
illustrated a new book arriving on the shelves, shortly. Information
about the book is available on Austin’s website: www.austindwyer.
com and will be available through
Amazon, Barnes & Noble, etc . The Ring of
the Piper’s Tune is about three generations
of an Irish family. In the course of this
story - beginning with the Irish rebellion in
1916 Kathleen Barrett’s strengths are tested
in relationships with two men, William
Hamilton, who first meets Kathleen in
Dublin, and Ryan Thornton, who when
first seeing her in Boston begins shaping
strategies to meet her.
Through these two men, Kathleen, and scores of other
characters, including Joe Kennedy and his son, the future President,
all portrayed with the precise focus of a great artist, I was taken
through prohibition business
in Chicago and two world
wars. Dwyer skillfully led
me to judge characters whose
actions raised this question
again and again; How could
he do that?
Denzil Walters,
Editor,Teacher,Writer

Last issue we reviewed a 3-volume set on Artist John Prentiss
Benson. Margaret Betts & Nicholas Baker have brought us yet
another handsome volume, this one a coffee table book that is
loaded with John’s work.
“John Prentiss Benson,
American Marine Artist”,
is normally priced at $65,
These fine folk are again
offering ASMA members
a special price of $35 + $5
S&H. Order info is available
at www.johnpbenson.org.
Just mark on your check
that you are an ASMA member.
There are also many sample pages available for view on the site.
The book, at 136 pages, has an introduction “Meet John Prentiss
Benson” by Margaret Betts, and a commentary by John G. Hagan,
but this book is about paintings. From pages 46-129 are reproduced
some of the most beautiful color plates of Benson’s work I’ve ever
seen. As you will note, we ran very short of space in this issue
and I would like to talk about the book and John Prentiss Benson
in much more detail. That I plan for the Spring issue. However,
please visit their website, take a peek at the sample pages on view,
and I heartily recommend this book to any serious marine artist or
maritime historian.
Robert Semler,
Editor, ASMA News & Journal
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