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From	The	President	

As I add more greens and yellows to my Spring 
and Summer palette, a few items to cover...

By the time this is in your hands, our ASMA 
South Regional Exhibition “Cruising Southern 
Waters” will be in full swing, having opened 
June 13th and running through August 17th at 
the Quinlan Visual Arts Center in Gainesville, 

GA. Eighty-four individual works of painting and sculpture by sixty-three 
of our artists is a great showing, and I am happy to report, having juried 
the show myself along with Fellow Sergio Roffo, that there are some very 
strong pieces included and the level of work represented is a testament to the 
breadth of talent in the Society. I urge you to go see it - it is a first-class venue 
and Gainesville is a lovely, artsy town. Of course, this show was conceived, 
organized and successfully brought to life by our own Anne Brodie Hill, 
ASMA South Representative and Board Member. Anne is the very definition 
of Southern charm, and her boundless energy and enthusiasm has been of 
great benefit to our organization. To her and Val Sandell and the rest of Anne’s 
team we say thanks, and congratulations to all-y’all!

*   *   *
Another amazing accomplishment that adds enormously to the prestige of 

our Society is the successful completion of all seven video chapters of the “Naval 
War of 1812 Illustrated,” all together, over four hours of documentary on the 
war, its causes, battles and lasting legacies. With production values as good as 
anything on PBS, and lavishly illustrated with more than a hundred paintings 
by fifty of our artists, it makes for compelling and enlightening viewing. It 
was made possible with generous technical consultation, video production 
and web implementation from TechApplication.com,LLC, and with the 
assistance of the United States Navy, United States Marines and United States 
Coast Guard as well as other leading national and international institutions, 
museums and historical societies. More than anything, however, it was made 
possible by the vision, skills, energy and dedication by its Executive Producer 
and Director, Fellow Charlie Robinson. Do not miss seeing it at www.naval-
war-of-1812-illustrated.org. Now Charlie is leading the effort to disseminate 
it widely to schools, institutions, public broadcasting stations and the like. To 
Charlie and his team of Del-Bourree Bach, Mimi Merton, Mike Killelea and 
Ann Mohnkern, a MAJOR thanks and congratulations.

*   *   *
In the last issue of the ASMA News & Journal I mentioned a favorite West 

Coast artist of mine, Duncan Gleason. Unfortunately, a wrong image was 
used. (Please see correction on 
Page 6) - I love Gleason’s vibrant 
palette and lush brushwork. Over 
40 of his paintings are currently 
on exhibit at the San Diego 
Maritime Museum and will be 
throughout the Summer. San 
Diego is also, of course, the site 
of our Annual Weekend. Look for 
more information elsewhere in 
this issue and please plan to join 
us - it’s going to be great fun!

A	Word	About
The	American	Society	of

Marine	Artists
The	American	Society	of	Marine	Artists	is	a	
non-profit	organization	whose	purpose	is	to	

recognize	and	promote	marine	art	and	maritime	
history.	We	seek	to	encourage	cooperation	

among	artists,	historians,	marine	enthusiasts	
and	others	engaged	in	activities	relating	to	
marine	art	and	maritime	history.	Since	its	
founding	in	1978,	the	Society	has	brought	
together	some	of	America’s	most	talented	

contemporary	artists	in	the	marine	art	field.
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New Members
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New York
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Florida

Mary Brantley
Georgia

Larry Cannon
California

Lia Musso Cornejo
Georgia

Donald Crocker
California

 
Renee Delight-LaTorre

Oregon

Gail DiCarlo
New York
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Georgia

Mitch Freeman
Georgia

Christine Gedye
Washington

Renee Hewitt
Georgia

Lindsay Hopkins-Weld
New Jersey

Norma Hulsey
Georgia

David King
Washington

Alana Knuff
South Carolina

William Kyros
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South Carolina
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Student Members
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Georgia

Charles Calkins
Georgia
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Georgia
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Georgia

Mitchell Lundy
Georgia

Olivia Park
Georgia

Nolan Perry
Georgia

Ha Truong
Georgia
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Georgia

Deceased

Jeff Eldredge
Massachusetts

OK Folks! Another jam-packed 
issue that I had to squeeze into 32 
pages. You will find a lot of photos 
in this one... especially from our 15th 
National opening at the Coos Art 
Museum and also our most recent 

opening in Gainesville, GA of the Southern Regional, "Cruising 
Southern Waters". I can't sing the praises too much of our own 
Anne Brodie Hill and Amanda McClure, Executive Director of 
the Quinlan Visual Arts Center. This one of our best Regionals 
and attended by 18 of the participating artists. These two 
outdid themselves. Well, see for yourself in our photospread 
and article on pages 22 and 23. Full color catalogs are also 
available for order and you can get that information on page 6.

If you are in the Minnesota area you just might have time 
to catch the last venue of our 15th National at the Minnesota 
Marine Art Museum, Winona, MN. The exhibition closes on 
July 28th so this is your last chance to see the art in person.

We trust you've made plans to attend the Annual AGM, 
this time in San Diego. The Committee is working very hard to 
make this a real winner in sunny California. Now's the chance 
to meet some of our West Coast friends along with renewing 
acquaintances with some of our regulars.

Take note of the Herculean effort Charlie Robinson has put 
into this issue's Notes From Brush Hill. You'll find his usual 
article on artists missing, but his in-depth reporting of the last 
ten-year history of our Society is a real eye-opener and you will 
learn about the amazing progress we've made. A wonderful 
companion piece to his earlier voluminous 25 year report from 
our inception. I sometimes wonder if Charlie ever even sleeps. 
He promises his artist profiles will continue in the Fall issue.

Of course we have our usual columns and a renewal of "In 
The Artist's Studio". Our past president and my good friend 
Dick Moore heard my plea and has sent a wonderful tongue in 
cheek report of his own studio, with his usual humor apparent.

Hopefully, our "In The Fellows Corner" will reappear with 
the Fall issue as this has become a favorite with readers.

Finally, you will note that we are starting a new feature, 
one that I would like to see on a fairly regular basis, "ASMA 
Artists Preserving History". We have many historical painters 
out there so this should be a popular feature. To introduce the 
series I've featured my own art, that of keeping in the public 
eye through paintings the memory of the SS United States, the 
only US flagged ocean liner and still holder of the speed record 
for transatlantic crossings, now fighting for her life to stay 
afloat and away from the dreaded scrappers.

Enjoy the read and I'll be back in the Fall! 

ASMA

15th
National
Exhibition
2011-2013

Minnesota Marine Art Museum, Winona MN
June 4th through July 28th

www.minnesotamarineart.org

FINAL VENUE
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Christine’s	Log	Book

The word “awesome” is probably 
the most corrupted word in the English 
language. Its’ true meaning according 
to Webster’s dictionary is “inspiring 
awe” “an emotion of mixed reverence, 
dread and wonder”. However, today’s 

youth and the not so young use awesome to describe someone’s 
new hairdo, new outfit, sport’s and concert events or new car 
etc.  Billy and I saw something really and truly awesome a few 
weeks ago. We were in Quantico, VA to attend a special lunch 
held in the Quantico Marine Museum.  The word “majestic” is 
appropriate to describe the museum. The landscaped grounds 
with their spacious entry steps leading up to the soaring multi 
story atrium set the tone and suggest the vastness and majesty 
of the history of the United States Marines. The entry hall 
contains tanks, World War I and II airplanes, Huey helicopters 
from Vietnam and much more. Around the rim of the hall are 
rooms filled with Marine history and mementos to accompany 
the tales of valor. 

On the upper level is a corridor with windows that look 
down on the individual rooms as well as restaurants and private 
rooms. We were attending a luncheon in one room - and here 
comes the “awesome”. In another room was a group of Marines, 
men and women, in dress uniforms celebrating what had to 
be some happy event. Now, Billy and I live in the Annapolis 
area and attend functions  that include many Naval and Coast 
Guard officers. At one Kings Point event, there were three 
Admirals! Never, ever, have we seen military personal with 
so many medals as we saw that day in that group of Marines. 
There was one Sergeant Major who had medals just short of 
his waist! He was not a short man. And that was AWESOME! 
I think we civilians do not often see the stark reminders that 
we have men and women who have served five, six and seven 
tours of duty in the Middle East.

Speaking of heroes, here is a shout-out to our Merchant 
Mariners, most of whom have served in our Navy at one time 
or another, who do not wear their medals. These men and 
women are responsible for supplying everything our military 
personal need throughout the world wherever and whenever it 
is needed. Never forget the Murmansk Run. Incidentally, have 
all of you ASMA Kings Pointers read the Chairman’s message 
in the latest Kings Pointer Alumni magazine. It is worthy of 
your interest.

The thing about heroes is that while they differ in many 
ways, they all have that basic idea of using their God given 
gifts to promote the good of others with no consideration of 
personal gain or fame. There is no way that I can list thirty 

Continued on Page 28 Continued on Page 27

News From The
Foc’s’le

On May 8, 2013, at a luncheon at the Ansley Golf Club in 
Atlanta, GA, the Atlanta Branch of 
the National League of American 
Pen Women, Inc, honored 
Signature Member Anne Brodie 
Hill as the "2013 Artist of the Year, 
In Recognition And Appreciation 
of Outstanding Achievement in 
Painting."  Ann Alexander, ASMA 
member, presented the award to 
Anne. www.atlantapenwomen.org

ASMA South member Bill Davidson, OPA, from Atlanta, 
GA, has been invited to 
participate in the Western Visions 
show at the National Wildlife 
Museum and the Masters in 
Miniature Invitational Show at 
Trailside Galleries in Jackson, 
WY.   Bill also had his oil painting 
"Changes" selected for the Oil 
Painters of America National Show at the Insight Gallery in 
Fredericksburg, Texas.

Signature Member Carolyn 
Hesse-Low had her award-
winning painting, "Waterways", 
in the exhibition entitled "En 
Plein Air International Art 
Exhibition", at the L Street 
Gallery in San Diego, CA, and 
was featured in conjunction 
with the "En Plein Air: A Charles 
Reiffel Tribute" at the San Diego Museum of Art.

Member Gerhard Kammer had a painting accepted into 
the National Watercolor Member 
show,  June 8 - August 18. Also the 
painting was selected by NWS 
to promote the show on their 
website and in announcements.

The painting "Annie D" was 
accepted into the Louisiana 
Watercolor Society annual show, 
which was held May 3 - 25.

Christine Diehlmann
diehlmannseaart@comcast.net

Anne Brodie Hill

"Waterways" • Oil by Carolyn Hesse-Low

Watercolor by Gerhard Kammer

"Changes" •  Oil by Bill Davidson
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Effective Immdeiately • New ASMA Zipcode
ASMA • PO BOX 247 • Smithfield, VA  23431 
Previous mail using 23430 is not affected!

IMPORTANT
Duncan Gleason - "Rounding The Buoy" - Oil

Congratulations!
2013 ASMA MEMBERSHIP SELECTION 
COMMITTEE RESULTS April 24, 2013

SUCCESSFUL FELLOW MEMBERS
Neal Hughes

SUCCESSFUL SIGNATURE MEMBERS
Paul Beebe
Christopher Groves
Lindsay Hopkins-Weld
Alana Knuff
William McKeown
Arthur Moniz
Robert Steele

BLUE PENCIL DEPARTMENT

In the Spring issue, in 
President Russ Kramer's 
report, we mistakenly ran 
the wrong photo showing 
Duncan Gleason's painting, 
"Rounding The Buoy". Here 
is the correct image. Sorry 
for this error.

The ASMA South Regional opened at the 
Quinlan Visual Arts Center • Gainesville, GA 
on June 13 and runs through August 17.
Shown below are 3 members of the ASMA South team: left, Val 

Sandell; center, Advisor to Area Representatives Robert Semler 

and right, Anne Brodie Hill at the Quinlan opening, June 13.

Cruising Southern Waters Cruising 
Southern 
Waters

Get the full color 
catalog

Now is your opportunity to order a copy (or copies) 
of the Southern Regional full color catalog from our 
recent exhibition at the Quinlan Visual Arts Center. 
Beautifully designed by Executive Director, Amanda 
McClure, this will make an excellent addition to your 
library of marine art catalogs. Copies are $10 each or 
2 for $15, which includes shipping and handling. If 
additional copies are desired please contact ASMA: 
asma1978@verizon.net

Send a check or money order payable to "ASMA", 
along with your name, address, phone number, email 
address, and number of copies desired to:

ASMA
Southern Regional Catalog 

PO BOX 247
Smithfield VA  23431 



“Ya gots to work with what you gots to 
work with.” :

The Key to ASMA’s Most Successful 
Decade Ever: 2003 - 2013

Stevie Wonder’s famous quote is 
key to understanding the unprecedented 
success ASMA has had this past decade 
for, English aside, this is the philosophy 
the Society, in fact, adopted following a 
decade where things went from bad to 
worse, culminating in the exodus of a 
number of Fellows who had been stalwart 
leaders in earlier years. As we celebrate 
the thirty-fifth anniversary of our Society 
this year, it is worthwhile to reflect for a 
few minutes on what the organization has 
done during these past ten years that has 
given its name such luster in the public 
eye, provided challenging opportunities 
for its members both nationally and 
regionally, and fundamentally sharpened 
our understanding of the Society’s mission 
to advance appreciation of marine art. 

On our twenty-fifth anniversary in 
2003 I documented in this column the 
1978 founding and the unfolding history 
of the Society. That prose was supported by 
a massive spreadsheet that presented the 
officers, board and committee members, 
dates and locations of exhibitions and 
Annual General Meetings, awardees, etc. 
on a year-by-year basis. Because of its size, 
it has not been published but is available 
digitally to any member and is maintained 
in the Society’s files. 

This same spreadsheet is now updated 

that we were “preaching to the choir” 
and that we should be trying to reach the 
broader public – the unconverted - by 
exhibiting at fine art museums. This first 
occurred in a double-barrel National in 
1997 – 98, the 11th National at the Frye 
Museum in Seattle and the Cummer 
Museum in Jacksonville, FL and was 
followed up with another in 2001, the 
12th National at the Cape Museum of 
Fine Art in Dennis, MA and the Riverfront 
Arts Center in Wilmington, DE. This new 
policy of exhibiting at fine art museums 
continued into the decade covered in this 
update when the Vero Beach Museum 
of Art in Vero Beach, FL hosted the 13th 
National in 2004. 

Learning to “work with what ya 
gots,” the Society’s Exhibition Committee 
built on this experience and developed a 
formula for mounting the next National, 
the 14th. (That show was also known 
formally as the Thirtieth Anniversary 
Exhibition since it was launched on that 
anniversary in 2008.) Previously, the 
Society had borne the financial burden 
of producing the exhibition catalog. 
These visual memorials of our history 
were always important and date back to 
our beginning. The early black and white 
exhibition catalogs gradually gave way to 

to 2013 and this column will 
look at these last ten years 
through different lenses. To 
keep this concise, no names 
will be mentioned – they all can 
be found on the spreadsheet 
and in articles in our quarterly 
publication – but it should be 
noted that the Society has been 
fortunate to have Presidents, 
Managing Fellows, Fellows and 
Board Members who brought 
different but very applicable 
skills and experiences to help 
the Society navigate well 
through this decade and an 
Editor to record the story. The 
exception to the no-names 
approach is Peter Maytham who stepped 
in to assume Nancy Stiles’ responsibilities 
as Managing Director when she died five 
years ago, and did this not only gratis but 
personally absorbed related operating 
expenses. If one had to choose who best 
typifies what has made this decade so 
successful it would be the selfless, caring 
and very professional Peter Maytham. He 
has set an example followed by many in 
demonstrating how “ya gots to work with 
what ya gots to work with.”

The lenses. Being artists and faced 
with which lens to use first, let us 
consider the financial, management and 
membership lenses later on. Let’s turn 
first to the Society’s raison d’être: Art.  
And here we have been very successful. 
During the past decade we have produced 
and displayed more art than ever before 
in our National Exhibitions, our Regional 
Exhibitions and on our Web Site.

1. Exhibitions: 
A Record Number of National Venues 

By way of background, the Society 
got its early sea legs with exhibitions at 
maritime museums. These were recognized 
as very important in our early success but 
in the ’Nineties a conviction developed 

Notes From 
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

www.americansocietyofmarineartists.com	 |		 7	

Various National Exhibition Catalogs
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color but it was pre-digital color printing and 
very expensive. In 2001 the Riverfront Arts 
Center in Wilmington, DE gave the Society 
an enormous financial shot in the arm when 
it underwrote the $40,000 cost of the 12th 
National Exhibition Catalog, many of which 
had beautiful hardback covers. But that was 
an exceptional circumstance, not likely to be 
repeated. In keeping with usual practices, the 
Society and a number of its members joined 
other generous donors to fund the 13th 
National Exhibition Catalog. 

The Exhibition Committee sought a 
financially more reliable way to fund both 
the cost of the exhibition catalogs and related 
promotional material (posters, rack cards, 
banners, etc.) as well as the expense of 
shipping an exhibition from one host venue 
to the next. Membership dues have always 
been the Society’s principal revenue and 
that has never been much.1 “Ya gots to work 
with what ya gots” and, not having much of 
a wallet, it meant having to use our wits. So 
the Committee developed a way to off-load 
the financial burden of these exhibitions 
onto the hosting museums while at the same 
time minimizing the weight of that burden 
on any one host venue. As importantly, the 
Committee sought to maximize for the Society 
as well as its venue hosts the return on all of 
the considerable time, effort and expense that 
goes into producing a National: Creating the 
art, jurying it, finding host venues, and then 
mounting and promoting the exhibition. 

The formula that resulted was simple 
and equitable for all involved: The cost of 
the Exhibition Catalog was divided equally 
among each of the host venues and the Society 
such that if there were five host venues, the 
cost would be shared equally among the six 
organizations. Each would receive an equal 
number of catalogs which they could use 
as they wish, it being clearly understood 
that revenues from catalog sales went to the 

selling organization. Since the Society 
would give a catalog to each member 
participating in the exhibition and sell 
the rest, it was paying for its fair share 
of the cost. The $40,000 mentioned 
above is a lot more manageable when 
divided by six. The introduction of 
digital printing made the arrangement 
even sweeter for it significantly 
reduced the base cost of the catalogs.

But maximizing the return on an 
exhibition by increasing the number of 
host venues generates another financial 
burden, namely, the cost of inter-venue 
transportation and insurance. Here the 
same simple, equitable approach was 
developed and is used. The Society 
bids the job among established and 
reputable art transportation companies 
and the host venues share that expense 
equally regardless of their geographic 
location. The Society does not share 
in this cost since its artists pay to ship 
their art to the first host venue and 
back from the last. All in, the cost 
per venue is minimized and, since 
the Society does not charge “rent” 
for these exhibitions, it becomes an 
attractive financial proposition for 
the hosts especially since they get a 
professionally produced, top quality 
exhibition and catalog, PR and 
advertising support from the Society 
and they can keep all revenues they 
generate from admissions and catalog 
and poster sales. 

Running parallel to standardizing 
the financial arrangements, the 
Exhibition Committee developed a 
basic contract. The fact that it was the 
same for each venue not only simplifies 
the paper work but also often helps get 
venues to sign for they feel they are not 
alone. This basic contract continues to 
evolve as our experience grows.

As the result of this approach, 
the Exhibition Committee was able 
to mount the most extensive traveling 
National ever. It ran from May 2008 
to September 2009 and five venues 
hosted it: The Center on the Riverfront 
in Wilmington, DE; the Chesapeake 
Bay Maritime Museum in St. Michaels, 
MD; the Noyes Museum of Art in 

Oceanville, NJ; the Spartanburg Art 
Museum in Spartanburg, SC; and the New 
Bedford Art Museum, New Bedford, MA. 
Working “with what ya gots,” we greatly 
increased the return on our investment of 
time, money and talent and reached a far 
larger public.

The same was done with the Fifteenth 
National, only in spades. That Exhibition 
opened in 2011 and will close this 
summer. When done it will have traveled 
over 6,000 miles and been hosted by 
eight museums found on the Atlantic 
coast, along the Gulf Coast, deep in the 
heart of Texas, and the Pacific Coast and 
will end up in the north central state of 
Minnesota. It is a strong show and, in spite 
of Fellows on its jury spending a couple 
of unplanned extra days to limit it to the 
size contracted with the host museums, 
they were unsuccessful for it boasts more 
than 120 works of painting, sculpture and 
scrimshaw. Fortunately, the museums were 
able to accommodate the extra works.

Impressively, the Society mounted 
three Nationals during this past decade 
that were hosted by fourteen public 
venues. To put this in perspective, in the 
entire history of the Society prior to this 
decade, the total number of public and 
private venues that hosted our Nationals 
totaled sixteen.

A Record Number of Regional 
Exhibitions

The Society’s Nationals date back to 
the very beginning and back then occurred 
with some frequency. In fact they were 
mounted annually until 1983. During 
the decade 1984 – 1993 there were four 
and from 1994 – 2003 there were two. 
The focus was on the National Exhibitions 
and only in recent years did Regional 
Exhibitions begin to appear in number. 

But twenty years ago a band of 
hard working ASMA members out in 
the Northwest got the Coos Art Museum 
of Coos Bay, OR to host a maritime 
exhibition. It was a success and was 
repeated in large part because of their 
determination to make it an annual event. 
This year the Coos Art Museum is planning 
a gala 20th Anniversary of its Annual 
Maritime Art Exhibition. In the course of 

Notes From Brush Hill

1  In 2002 when the Society sought a new attorney to replace 
John H. Reilly, Jr., who had been with us from the beginning 
but who had retired, we approached Dave Smalley, an avid 
sailor and partner at the international Wall Street law firm 
of Debevoise and Plimpton. He asked to see the Society’s 
papers (Charter, By-laws, etc.) and its financials. After 
reviewing them he had only one question: “Where is the 
‘(‘000 omitted)’ usually found at the top of the financials? 
Clearly, you don’t operate that national organization with all 
of your exhibitions and quarterly publication for with only 
$28,000 in revenues!” He nonetheless came aboard and, 
fortunately, on a pro bono basis.

(Footnotes)
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this past decade the ASMA bond with this 
exhibition was further tightened when 
the Society and Museum formally agreed 
to co-sponsor the Annual, making it the 
Society’s only official annual Regional 
Exhibition with a museum. Interestingly, 
and this is an exception to our practice, 
it is an open invitational but, in keeping 
with our practice, is juried. 

Another, less formal, relationship has 
grown up at the other end of the Pacific 
coast in Oxnard, CA where the Ventura 

County Maritime Museum also began an 
annual marine exhibition. Every other year 
it invites ASMA members in the West to 
submit works. The recorded history these 
shows is not as clear as that of the Coos 
Art Museum but it came to an end in after 
the 2009 ASMA invitational. The museum 
moved into a new, but unfinished, larger 
facility just as the impact of the Great 
Recession struck, slowing construction 
and the transition. But they hope to 
resume their ASMA invitationals and, 
when they do, it will be under their new 
name, the Channel Islands Maritime 
Museum, reflecting the much broader area 
of Southern California they now serve. 

While one might be tempted to say 
that the growth of Regionals first in the 
West probably reflects the distance and 
isolation from the East, it is interesting to 
note that a very significant percentage of 
the Society’s original membership came 
from the West. That was because in the 
’Seventies Westerners had built their own 
network of ship preservationists and artists 
and came to the Society when their leaders 
joined hands with their counterparts in the 

East and created the Society in 1978. The 
fact that they have been having Regionals 
for so long might simply suggest they are 
more energetic and better organized. 

But another reason for growing 
interest in Regionals is the good-news/
bad-news that the artistic standards of the 
Nationals have steadily risen over the years 
and it has become more and more difficult 
to jury into them. This is not surprising 
for there has been, in fact, a significant 
growth in the numbers of very competent 

marine artists over the last 
decade. As ASMA Regional 
Committees became 
more active and sought to 
give their members more 
exhibition exposure, the 
increasing numbers of 
Regionals was a natural 
consequence. While 
the standards might be 
more demanding for the 
Nationals, the Fellowship 
– the body in the Society 
charged with maintaining 
artistic standards of the 

Society, requires the Regionals 
have a high bar and be juried by Signature 
Members approved by them and usually at 
least one Fellow. Much like the Nationals, 
the Regionals have grown in quality and 
substance and, like the Nationals, the 
Regional Exhibition Committee (part of 
the Exhibition Committee) has adopted a 
standard formula for sharing costs and a 
standard contract. Encouragingly, interest 
in Regionals has been growing both 
among our members and the museums 
and art associations that can host them.

In addition to the ongoing Region 5 
(ASMA West) exhibitions discussed above, 
Region 2 (ASMA East) in the past arranged 
for exhibitions at the Merchant Marine 
Academy in Kings Point, Long Island, 
NY but its first show in the past decade 
was Sea Fever in 2006 at the Art League 
of Long Island in Dix, NY in conjunction 
with another Long Island museum, the 
Cold Spring Harbor Whaling Museum, 
that lent works to the exhibition. 

The following year, in 2007, the 
Society mounted its first Regional in 
the Great Lakes, the Region 4 (now part 

Notes From Brush Hill
of ASMA North) show at the Krasl Art 
Museum in Saint Joseph, MI. Region 5 
(ASMA West) was busy with the Annual 
at Coos Art Museum but also with an 
exhibition at the Maritime Museum of San 
Diego.

While the Coos Art Museum hosted 
its Annual in 2008, back East new 
performance standards were set when 
Region 1 (ASMA North) opened the New 
England Exhibition at the Cultural Center 
of Cape Cod in South Yarmouth, MA and 
then, for the first time for a Regional, 
took it on the road. It went first to the 
Herreshoff Marine Museum and America’s 
Cup Hall of Fame in Bristol, RI and then 
on to the Maine Maritime Museum in 
Bath, ME. In the next year, 2009, the Coos 
Art Museum mounted its Annual and the 
Ventura County Maritime Museum hosted 
its every-other-year ASMA invitational.

2010 was very active for Regionals. 
In addition to the Coos Annual, there 
were two traveling shows, one mounted 
by Region 1 (ASMA North) and the other 
by Region 2 (ASMA East). The former 
opened at Wisconsin Maritime Museum 
in Manitowoc, WI and moved to the 
Minnesota Maritime Museum in Winona, 
MN while the latter was a three-venue 
show. It opened at the Briggs Museum 
in Dover, DE, traveled to the Washington 
County Museum of Fine Art in Hagerstown, 
MD before heading north to the Buffalo 
Naval Park Museum in Buffalo, NY.

While the Coos Annual continued in 
2011 and 2012, there was no other activity. 
However, a good deal of spadework by 
ASMA South during those years paid off. 
As this goes to press, the Quinlan Visual 
Arts Center in Gainesville, GA will open 
what may be the largest Regional ever – 
eighty-six works. Moreover it is being 
well publicized and promoted, which, 
combined with the status of the Museum, 
will facilitate future opportunities in that 
part of the country for both Regionals and 
Nationals. 

At the close of the decade a new type 
of exhibition for the Society was created, 
one built around a “theme.” Running 
parallel to another first for the Society, 
a video documentary about the War of 
1812 (more below), an ambitious five-

Various Regional Exhibition Catalogs
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web site. It features the Society’s principal 
educational activities – the National and 
Regional Exhibitions and its quarterly 
publication, the ASMA News and Journal 
as well as links to members and galleries 
to view their work. The site now has the 
ability to facilitate financial transactions 
such as dues payments and catalog 
purchases. It is such an effective and useful 
tool, some Regional Committees have set 
up their own, like ASMA West.

An Internet Documentary

Another innovation undertaken 
during this past decade has been the Naval 
War of 1812 Illustrated. One could think 
of this as a variation on a theme exhibition 
and a web site; it is neither but a bit of 
both. The concept came about back in 
2010 when the Exhibition Committee set 
out to mount a traveling show featuring 
the work from a half dozen museums and 
the art of ASMA members for the 1812 
Bicentennial. Needless to say, it proved far 
too difficult to arrange but in the process 
the notion of an ASMA theme exhibition 
on our web site surfaced. 

While we stumbled about trying 
to figure out how to best to this, we 
became emerged in the small world of 
1812 specialists. This led to getting two 
members of the faculty of the History 
Department of Temple University in 
Philadelphia (the 27th largest university in 
the U.S.) whose particular interest was the 
naval War of 1812 to write the narration 
for what would become a documentary. 
While this launched our project, much 
of what they did had to be redone as we 
gradually shaped the documentary along 
lines that suited the Society’s needs 
and resources. In the course of all of 
this, the U.S. Navy learned about the 
“project” and asked if they might host 
the final product on their dedicated 
1812 Bicentennial web site, www.
ourflagwasstillthere.org. And thus 
began the collaboration with the 
Navy which grew subsequently 
to include the Marine Corps and 
Coast Guard. While ASMA has 
some historical painters, we needed 
many more images to illustrate the 
narration so that led to approaching 
museums and historical societies to 

ask for permission to use images of works 
in their permanent collections. 

In the end, over sixty museums, 
historical societies and institutions in 
France, the United Kingdom, Canada and 
the U.S. participated. The works of over 160 
artists from all over the world and from the 
19th, 20th and 21st Centuries, including 
fifty living and deceased ASMA members, 
were involved in the documentary. The 
four-hour documentary is presented in 
seven segments on an ASMA web site 
(that has a slave presence on the site the 
Navy set up) www.naval-war-of-1812-
illustrated.org. This educational video is 
free to all to use as they wish. At present 
it is being promoted among museums, 
schools, libraries, yacht clubs, etc. and is 
particularly relevant as the bicentennials of 
the major events of that war are celebrated 
over the next two years. “Ya works with 
what ya gots” was certainly the case here. 
It is estimated the video would have cost 
well over a half million dollars if it were 
done commercially but it has cost the 
Society only a few thousand dollars, and 
much of this was contributed by members. 
Living by our wits not our wallet. It is also 
noteworthy that none of the support and 
collaboration with the American Maritime 
services, the museums, historical societies 
and other institutions that we enjoyed in 
making the documentary would have been 
possible without our educational 501.C.3 
status and the good name and reputation 
of the Society.

3. The ASMA News and Journal
A Transformative Decade

Exhibitions and web sites are clearly 

venue theme exhibition titled 1812 - Star 
Spangled Nation opens in September of 
this year at the Buffalo History Museum, in 
Buffalo, NY. Early next year it travels to the 
Detroit Public Library in Detroit, MI, the 
scene of one of the most impressive British 
victories early in the war – the surrender 
of an entire American army without a 
fight. The show then moves back East to 
the Connecticut River Museum in Essex, 
CT in time to commemorate the famous 
“Burning of the Fleet” Bicentennial on 
April 7, 2014 – thought to be the largest 
single American economic disaster of the 
1812 War. Next it opens at Lake Champlain 
Maritime Museum at Vergennes, VT to 
commemorate what many 1812 historians 
believe is the most significant American 
victory of the War, the Battle of Lake 
Champlain on September 11, 1814. The 
Exhibition, yet to be juried, will feature 
an estimated forty works of art and is 
scheduled to conclude in Baltimore, MD, 
the scene of the September 12 – 14, 1814 
Battle of Baltimore and the Bombardment 
of Fort McHenry that was memorialized 
by the words of the American National 
Anthem. The ASMA 2014 Annual General 
Meeting to be held in Baltimore that fall 
will coincide with the Exhibition.

Working “with what ya gots” and 
more aggressively using the Regional 
Committees, the Society posted its best 
performance ever with twenty-three 
Regional exhibition venues over the last 
ten years (and maybe even more since 
the Ventura County records are not clear). 
Combine these with those of the National 
over the same period and, indeed, the 
Society has had the best exhibition 
performance ever: Thirty-seven venues 
have featured our art and over forty-two if 
you count the 1812: Star Spangled Nation 
Exhibition. Mathematically on average, 
that is equivalent to an ASMA exhibition 
every ninety days for ten years.

2.  The Bigger World of Cyberspace
The ASMA Web Site

While the Society was racking up 
new performance records in the field of 
traditional brick and mortar exhibitions, 
it worked steadily throughout the decade 
to improve and enhance what, in theory, 
is its most powerful exhibition tool, its 

Notes From Brush Hill

Transition from B&W ASMA News, Blue/Black cover, to full color ASMA News & Journal
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important to the education mission of the 
Society but our magazine is a vital quarterly 
reminder that the Society is alive and 
well. ASMA News underwent a dramatic 
transformation during this past decade. 
Ten years ago it was a one-color (blue), 
black and white, 24 – 32 page publication 
printed on non-glossy paper and featuring 
a line drawing on its cover. The Editor, 
Robert Semler (Editor since 1994), ever 
eager to improve his work, seized on 
the opportunity our Thirtieth Anniversary 
provided and not only introduced our 
first color cover but changed the name 
to reflect the maturation of the magazine. 
No longer the ASMA News, it became the 
ASMA News and Journal with Journal 
articles presented separately within the 
magazine. This occurred with the April 
2008 issue featuring our first color cover, 
a dramatic painting by Charles Lundgren, 
our founder. 

“Ya gots to work with what ya 
gots” was demonstrated again in this 
transformation. One of the Fellows refused 
to take payment for a painting of his that 
my wife and I wanted for a collection of 
Fellows work we were building. But he was 
willing to donate the funds to the Society if 
used for a special purpose. He funded the 
first color cover and used the remaining 
funds to match other contributions to 
pay for subsequent covers. It worked and 
gradually more color pages were added. 
A year and half after the first color cover 
appeared, the entire magazine was printed 
in color.

The Editor continues to try different 
approaches to engage the reader. Some 
aspects have become hallmarks and are 
expected in every issue: The letter from the 
President and an article from the Editor; 
news on Regional Committee activities; 
basic operational news about up-coming 
exhibitions; articles about members’ 
studios with photographs; articles written 
by the Fellows “In the Fellows Corner,” etc. 
There have also been Regular Contributing 
Writers and these include the late Pete 
Eagleton who scripted “Harbor Lights” 
for eleven years before his death in 2005, 
the on-going “Christine’s Logbook” which 
began when “Harbor Lights” ended, and 
“Notes from Brush Hill,” now in its 18th 
year.  

namely thru the Board which operated 
under the Society’s Charter and By-
laws. There was no perceived difference 
between “management” and the 
“Fellows” for, in effect, they were one and 
the same: The Fellows had a majority on 
the Board and, at the same time, were 
responsible for maintaining the artistic 
standards of the Society. The former (the 
Board) dealt with the day to day running 
of the Society while the latter (the Fellows) 
handled responsibility for the level of 
excellence in artistic matters but this 
functional dichotomy was not all that 
clearly perceived until the ’Nineties when 
the Fellows decided it would be good to 
have more non-Fellows on the Board so 
the Fellows could shed some of the day-to-
day management responsibilities. 

But this transition did not go smoothly 
in large part because the functional 
dichotomy was not yet understood from 
a practical point of view. The last couple 
of years of the last century and the first 
couple of this one saw some instances of 
distressing divergence from the normal 
civility and mutual respect traditionally 
found in the Society. It all culminated 
with the departure of five Fellows, two of 
whom had been Presidents. (Two of these 
five returned when they saw measures 
had been taken to address the underlying 
problems.)

Back to the Drawing Board

So, beginning in the second half 
of 2001 the remaining Fellows and 
Board members clarified their respective 
responsibilities and the procedures by 
which they were to be executed and 
the membership cast these in stone by 
voting to amend the By-laws to reflect 
these changes. For the Fellows this meant 
recognizing that they were not just a 
couple dozen individuals charged with 
certain responsibilities but a functioning 
group, the Fellowship, that had to see these 
responsibilities were discharged efficiently 
and effectively and in conjunction with the 
different responsibilities the Board had. 

To do this, a small administrative/
management group was created and 
charged with insuring the Fellowship 
responsibilities were executed and with 
presenting in an organized and orderly 

 The Broadening Reach of the Publication

In the course of the last decade, the 
reach of the quarterly, at least in theory, 
has greatly expanded in a number of 
ways. Already noted is the fact that past 
issues are now posted for all to read on 
the Society’s web site. But there have been 
other important benchmarks in expanding 
the reach of our quarterly. Attracted to the 
systematic documentation and in-depth 
analysis about the work and lives of the 
ASMA members as especially found in 
the “Notes from Brush Hill” column, the 
Smithsonian Institution began to collect 
the magazines in 2005 as part of their 
broader effort to record what they can 
about contemporary American artists. 
The Library of Congress followed suit 
for the same reasons and in March 2007 
the Section Head for North American 
Acquisitions formally received a complete 
set of the publication and Exhibition 
Catalogs going back to the beginning 
of the Society. The following year the 
Thomas J. Watson Research Library of the 
Metropolitan Museum of Art also began to 
collect our quarterly.

Another form of publicity leverage 
that has grown out of our magazine began 
in 2008 when the Editor of the prestigious 
Fine Art Connoisseur magazine, Peter 
Trippi, became fascinated with the art 
he saw in the 14th National Exhibition 
Catalog. In the spring of that year, he 
accepted an invitation to come from New 
York City to address the Society members 
gathered at the Annual General Meeting 
and opening of the 14th National in 
Wilmington, DE in the spring of that year. 
As a result, his magazine ran an article 
about the 14th National along with a 
generous spread of works in the Exhibition. 
That began a working relationship where 
at least once a year Trippi has run an 
article based on one that has appeared in 
the “Notes from Brush Hill” column. The 
next one will appear in the July/August 
issue of Fine Art Connoisseur.

4.  Management Performance and 
Artistic Standards

Resolution of Earlier Difficulties 

Up until the ’Nineties, the Fellows 
had run the Society thru the management 
structure that existed from the beginning, 
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fashion matters to the Fellowship be 
decided by the majority of its members. 
This group, the Fellowship Management 
Committee (FMC), insures two additional 
goals: That no clique of Fellows develops 
over time but rather decisions are taken in 
a democratic manner and, since all new 
Fellows (and most of the long standing 
ones) are expected to serve on the FMC, 
there would develop over time a solid 
practical understanding about how the 
Society works and what its mission is. 
Learning thru work and time served. 

The FMC consists of three members, 
each serving for a staggered term of 
three years, one of which is at the helm 
as Managing Fellow. Thus it is constantly 
changing as new Fellows join the FMC 
and those completing their three-year 
commitment, depart. This arrangement 
has worked very well and only had one 
failure. But there the other members of the 
FMC covered for him until new Fellows 
automatically filled his slot. The experience 
further sharpened and clarified what is 
expected of a Fellow and this is now made 
clear to a candidate for Fellowship before 
she or he can be elected. 

In addition to the exposure to the 
workings of the Fellowship that the FMC 
process provides over time to all Fellows, 
technology has permitted their greater – 
and now mandatory – participation in the 
jury process, the most important aspect of 
maintaining the artistic standards of the 
Society. Thanks to the Internet, now all 
Fellows regardless where they are in the 
world, participate. Over the decade the 
Fellowship has clarified the  percentages 
(majority or super-majority) required for 
different jury matters (acceptance into 
an exhibition, election as a Signature 
Member, and election as a Fellow).

The Board also set about to improve 
its performance. Taking advantage of 
technological advances, they, like the 
Fellowship, began to communicate more 
and hold more meetings “virtually” on 
the Internet. To increase efficiency, the 
Board decided to reduce the number of its 
members from sixteen or more to twelve or 
less; this would allow for a smaller cadre 
of working Board members and would 
lessen quorum requirement difficulties 
since fewer members were required to 

constitute a quorum. To insure smoother 
governance, the Board established 
terms and staggered them and used a 
Nominating Committee to recommend 
new candidates. The Board considers 
these and then makes its recommendation 
to the Membership who elects Board 
members. The Board also strengthened 
the composition and role of the Regional 
Committees. As seen in the remarkable 
success of Regional Exhibitions, this has 
been paying off. 

In the past decade the Board and 
Fellowship have demonstrated they can 
and have met management and artistic 
standards, the fundamentally important 
underpinning of all future hopes and 
aspirations for the Society. Not everything 
tried has succeeded – sometimes because 
the idea was ill conceived in terms of its 
practicality (such as having a series of 
hour-long videos of Signature Members in 
their studios) or other times because there 
was no will or funds to execute it (outreach 
programs to art schools and yacht clubs). 
Yet other programs were successfully 
launched – such as the Workshops taught 
by the Fellows at leading art schools (Lyme 
Academy College of Fine Art in Lyme, CT 
and the Maine College of Art in Portland, 
ME) and ran for a couple of years but were 
brought down by the Great Recession. 
But all of these ideas are respectfully 
considered and some are approved. When 
they fail, lessons are learned and life goes 
on. 

5. Financial Performance
A Troubled Beginning

The past decade began with a very 
shaky and deteriorating financial situation 
that was inherited from the decade 
before. The fact that there has been a 
remarkable turnaround and the Society 
now enjoys a financial solvency is due in 
very large part to the one person named 
in this historical update, namely Peter 
Maytham. In the ’Nineties the Board 
opted to pay the Business Manager/
Managing Director, Nancy Stiles, a salary 
instead of continuing the hourly wage 
she had been on. Without any judgment 
about the wisdom of this nor comment on 
whether this was justified (in truth, you 
probably could not pay another individual 
any amount to step into her shoes at that 

time), the simple fact was that the Society 
could not afford the steadily increasing 
percentage of total revenues that went to 
pay for her, and in time, to pay the rent for 
office space her family had for many years 
provided for free. In the Society’s records, 
all of this has been documented but it was 
made tragically worse by the fact that as 
the treasury dwindled, she began to lose 
and eventually lost her fight with cancer 
in 2008. She was an example of grace and 
determination for all and had devotedly 
served the Society for twenty years. In 
recognition of this, at the AGM in the 
spring of the year she died, the Fellowship 
gave her a framed print signed by all of the 
Fellows.

During the first years of the past 
decade, efforts were undertaken to 
address the financial situation and in 2004 
a thorough analysis of the Society’s goals, 
mission, strengths and weaknesses was 
coupled with a very detailed financial 
projection analysis showing where the 
Society was headed financially and 
presenting two projected solutions. (This 
“2004 Strategic Study” is found in the 
Society’s records and anyone looking to 
do such financial projections in the future 
would be well advised to consider all 
of the program work already done there 
since any of the underlying assumptions 
can be easily changed without having to 
rebuild the program.) The first solution was 
to do better with existing resources and 
the second was a much more ambitious 
program to build a professional staff that 
would raise money to support itself while 
executing a more ambitious program 
based on the Society’s goals and mission. 
By way of scale, the former assumed a 
revenue stream closer to what ours had 
been, roughly $25,000 per year while 
the latter was closer to ten times that, 
$250,000, most of which would have to 
come from grants. The Board adopted 
the former but the projected depletion 
of the Society’s till (and hence payment 
to Nancy) led the President to cancel the 
program; the situation was only saved 
by circumstance, namely Nancy’s death. 
Before leaving this matter, it should be 
noted that a couple of members worked 
valiantly to raise corporate funding for a 
prolonged period of time but to no avail. 
Artists sometimes have misconceptions 
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about the real financial world.

At that point Peter Maytham, who 
had been brought in to serve as Treasurer 
in 2002 by his former shipmate, President 
Richard C. Moore, offered to serve as 
interim Managing Director until a new 
one could be found. That was in 2009 and 
Peter continues to serve not only gratis but 
continues to absorb many of the normal 
operating expenses – such as phone and 
Internet. While this greatly relieved the 
cash bind the Society was in, an equally 
significant contribution was his tackling – 
with the assistance of a number of ASMA 
members – the task of getting on top of 
the data base and information systems 
and using new software and technology 
to do much of what had been done 
laboriously by hand. “Doing what ya gots 
to do with what ya gots to do it with,” 
the Society’s database was transformed, 
updated and has remained current thanks 
to ASMA Signature Member Val Sandell 
who began to work for the Society on an 
hourly basis in 2010. Another important 
demonstration of “working with what ya 
gots” was the decision to replace the very 
labor intensive work of preparing for jury 
sessions with new Internet-based services 
where the process is not only vastly 
streamlined both for the submitting artist 
but also for Fellows to jury anywhere in 
the world. Moreover, the costs associated 
with the process are clearly identified and 
are passed on to the potential beneficiary, 
namely, the submitting artist. Ditto for the 
ASMA web site – members who are served 
with links and galleries pay for the service. 
Another example of using technology to 
cut costs is the digital printing of the ASMA 
News and Journal and our National and 
Regional Exhibition Catalogs and the new 
cost free, digital communication ASMA 
E-News sent out to members monthly by 
the President on the Internet. 

But we end the decade with a 
challenge on the financial front. Peter 
Maytham who is not even an artist and 
who was truly Shanghaied into ASMA as 
Treasurer by his friend and shipmate has 
announced that he will no longer serve 
as the Managing Director as of the 2013 
AGM but is willing to stay on as Treasurer. 
The ideal solution is to find another Peter 
Maytham – someone who has the right 

experience and in retirement wants to 
“give back” to society, that is, to undertake 
the post the way Peter has, gratis. As 
challenging as this might appear to be, 
Peter has done a lot to improve the chances 
of getting a replacement for him since he 
has streamlined the work of the Managing 
Director and shouldered Val Sandell with 
much of the burdensome day-to-day work. 
If the Society is unsuccessful in finding 
such an individual then the next logical 
step would be to see if the work associated 
with the position could be cut further 
such that the President or Vice President 
(or both) could assume it. Barring any of 
these options, the Society will have to go 
back to the drawing boards just as it did in 
2004. But the beauty and genius of what 
we have created in this decade should 
not be abandoned lightly. Because we 
have worked with what we “gots to work 
with,” unprecedented possibilities have 
been realized in reaching our goals and 
objectives in exhibitions, publications, 
PR, an active Internet presence, financial 
solvency and viability, etc.  - all reflected 
in the standing and prestige of ASMA 
currently enjoys as a leading American art 
organization.

6. Membership
A Steady But Churning Size

Membership, per se, is not a stated 
goal or objective of the Society but 
obviously without members what we 
have been doing would be impossible. 
During the years of financial difficulty, 
membership growth – and thus revenue 
growth – was thought to be a way to solve 
the problem. But this approach carries 
with it a very real risk that membership 
growth and members become the mission 
and replaces our mission stated in the 
Charter and By-laws. Moreover it is 
interesting to look at the dynamics of our 
membership over the years. Unfortunately 
no analysis has ever been done other than 
looking at one facet, turnover. Geographic 
distribution, length of ASMA membership, 
the levels of professional involvement, age, 
type of art, etc. would all be interesting 
elements to know about our membership. 
Turnover was examined in the 25-year 
history and appeared to be notable but 
perhaps in keeping with organizations like 
ASMA – a comprehensive comparative 

analysis would shed light on this. Whether 
the turnover is from a combination of 
natural deaths, retirements from the 
profession, a realization that ASMA is not 
a trade organization whose purpose is to 
sell members’ art or failure to effectively 
engage and hold the interests of members 
is not known. 

The 25-year history looked at a simple 
turnover number and found only ninety-
six of the 210 who were members in 1982 
were still members in 1999 when there 
were about 550 members. Said another 
way, only 17% of the members in 1999 
were members seventeen years earlier. 
A similar analysis done in this decade 
compares membership in 2007 with that 
of 2013, and found only 48% of the 2013 
membership were members six years 
earlier. This would appear to be an 8% 
annual turnover on average (48%/6 years) 
– probably not a bad rate but we just don’t 
know how it compares. The total number 
of members has stayed more or less steady 
throughout the decade – in the 500 – 600 
range. 

But what should concern the Society 
and the Board is the ratio of “old” 
members who have been around and 
know the Society and its history to the 
“new” members who do not. Look at the 
magnitude of the potential problem: Only 
48% of the members in 2013 had been in 
the Society a mere six years before. Yet it is 
probably a safe bet that most on the Board 
and most of the Fellows without having 
thought about it assume that the current 
membership knows about as much about 
the Society as they do. The fact is that 
they don’t. If they were better informed, 
perhaps the turnover would be lower. 
But perhaps such turnover is natural and 
should be expected. In any case, the new 
monthly ASMA E-News should help in this 
regard.

Another effort to lower the turnover 
was initiated in the last ten years. 
This involves a number of awards that 
acknowledge exceptional service by 
members. The Iron Man Award has been 
awarded from the beginning. It is a weighty 
bronze plaque that measures 10” x 12” and 
bears the ASMA name and logo as well as 
the recipient’s name and is given on rare 
occasion by the Board for “Distinguished 

Notes From Brush Hill
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Service”. Only seven ASMA members 
have received it in 35 years  (an average 
of once every five years) and, in the very 
early days, two non-members received 
it for their work in helping launch the 
Society. A new award created in the last 
ten years is the Outstanding Service 
Award (the OSA). This is awarded by a 
committee of nine: the current and past 
two Presidents; the current and past two 
Managing Fellows; and the past three OSA 
recipients. A third award, also established 
in this decade, is the Captain’s Award. 
This attractively designed ship’s wheel 
with the ASMA blue logo in the center is 
made of silver and enamel and is given to 
each member who has served as President 
or as Managing Fellow. Unlike the OSA 
which is a certificate, the Captain’s Award 
is meant to be worn – to promote the 
Society in public and build a esprit de 
corps among the leadership of the Society. 
And finally, the Society began to issue 
very attractive certificates with the 
ASMA corporate seal embossed on 
a gold notary seal to each member 
who becomes a Signature Member, 
a Fellow, a Fellow Emeritus or an 
Honorary Member and are signed 
by the President.

The Grander Vision for 
Membership

In 2009 the category “Artist 
Member” was changed to 
“Signature Member” to better 
define the category (Signature 
Members can add “ASMA” after 
their signatures) and to make it 
more in keeping with other professional 
art associations. At the same time new 
categories were formally added: Student 
Member and Honorary Member. The latter 
are “appointed by the Board in recognition 
of special services rendered in the cause 
of Marine Art or the Society.” Thus, along 
with Member and Fellow, there are now 
five categories of membership.

After more than a generation of 
limiting membership to Americans, in 
2012 it was opened to anyone, anywhere. 
In theory this applies to all categories of 
membership except for Fellow. The latter 
was excepted on the grounds that a good 
deal of participation and work is expected 

and that would be difficult if one were 
overseas. Time might prove, however, that 
this reasoning is wanting for the Society 
has had a Fellow who has lived overseas 
for years and yet faithfully participated 
and discharged his responsibilities for 
decades. And, as we have seen in so 
many ways during this past decade, the 
Internet has and will continue to facilitate 
more membership participation and 
involvement.

Young Marine Artists Search Program 
(YMAS)

Looking to the future as well as 
fulfilling the educational mandate in our 
charter, in 2008 the Society launched a 
program to engage and encourage young 
marine artists, the YMAS. Basically this 
involves a competition of high school 
(and sometimes college) students held in 
advance of an ASMA Regional or National. 
The works are juried and the top five 

placeholders are awarded scholarships 
and in-kind prizes (including signed 
limited edition prints by the Fellows) 
and a year’s membership to the Society 
as a Student Member. Most significantly, 
these top five can exhibit their work in the 
ASMA exhibit and the awards and prizes 
are given out at the opening reception 
– which puts the young artists front and 
center before the media. It is a very 
effective way to generate media attention 
as home town papers and TV stations 
champion the success of their local town 
wonders elevated to the national stage of 
the prestigious ASMA. These competitions 
began with the Cultural Center of Cape 
Cod in Massachusetts on a “Cape and 

Islands” basis but were taken state-wide 
by the Maine Maritime Museum in Bath 
ME when the same show traveled there. 
Subsequently, the Wisconsin Maritime 
Museum, the Minnesota Museum of 
Marine Art, the Cornell Museum of Art in 
Delray Beach, FL among others have hosted 
the program. A good deal of spade work to 
figure out how to evolve the program into 
a national competition and to figure out 
how to retain the interest and membership 
of the top placeholders has been done and 
considerable funding provided by ASMA 
members in the Northwest. Here, they 
have developed an ongoing competition 
in the same schools so that it is not a “flash 
in the pan” event. They have worked with 
the Coos Art Museum – which led the 
way for our Regionals twenty years ago 
– to display the winning art. A number 
of ASMA members have been involved 
but the challenge for the next decade in 
this very important and potentially very 

rewarding endeavor will be to 
strengthen the organization of 
the effort, take it national and 
back it steadily. Our founder, Eric 
Lundgren, used to remind us that 
in ASMA “We do it all for the 
kids.” And these “kids” grow up 
faster than one thinks – this “kid” 
included. As an example, one 
of, if not the first, of our student 
members – long before there was 
a Student Member category – 
Emily Solomon, is now helping 
orchestrate the traveling 1812: 
Star Spangled Nation exhibition 
in Detroit early in 2014. This is the 

future – the Society’s future. And at this 
point, it looks very bright.

Charles Raskob Robinson is 
a Fellow of the Society. He 
paints at Brush Hill, a studio 
built in 1752, located in 
Washington, CT and formerly 
owned by Connecticut 
and New Mexico artist 
Eric Sloane. Some of 
Charlie’s work may be seen 
on his website at: www.
brushhillstudios.com.

Notes From Brush Hill

YMAS winners with museum personnel and President Russ Kramer at the 
ASMA 15th National opening, Cornell Museum of Art, Delray Beach, Florida
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You know, it’s amazing over the years what tends to stick in 
our minds in this fascinating world of art.

When I attended the opening of the ASMA 15th National, I 
had the pleasure of spending a bit of time with one of our ASMA 
Fellow Emeriti, world-renowned artist, 
John Stobart. While talking with John, 
I mentioned to him his series of plein 
air painting videos that I had seen 
back in 1992 on Public Television, 
and expressed to him the joy and 
information I got out of watching them. 
Now, I am not a plein air painter, per 
se, but I got so wrapped up in his 
demonstrations that I did go out and 
spend some time in nature. Of course, 
I am still primarily a studio painter, 
due to my commercial, merchant 
marine historical type paintings, but I so envied him, and the folks 
I’ve come to know who are so wonderful with outdoor work. In 
addition I learned a great deal from the series, not withstanding 
that it is primarily plein air.

I told John how disappointing it was that these were originally 
broadcast before the proliferation of VCRs and DVD recorders, and 
that it would be wonderful if potential young artists could see them 
again. I found out that evening that the videos are still available 
and in a DVD format through his own website. So I obtained a 
set and offer a review that I trust will wet 
your appetite to see these once more. They 
brought back a lot of memories for me and I 
realized how much I had enjoyed them the 
first time they aired.

The series, “John Stobart’s WorldScape 
1” is a compilation of 13 half hour programs 
on 2 DVDs, allowing us to follow John, and 
at times joined by a friendly fellow artist or 
two, to such exotic places as Montserrat, 
West Indies; Maui, Hawaii; Lyme Regis, 
England; and domestic spots in Savannah, 
Georgia and Westport Point, Massachusetts, among others. Each 
segment is introduced by Walter Cronkite and then dissolves into 
that particular place and segment.

“John Stobart’s WorldScape 2”, on two DVDs, contains 
painting visits to Gloucester, Massachusetts; Bar Harbor, Maine; 
Cornwall and Bath, England; as well as several other exotic locales.

What I find fascinating about this series is that it is not a 
traditional “paint by numbers” video. Each segment is a lesson not 
only in painting plein air, but a miniature travelogue of the area, 
beautifully scored music and most importantly John’s continued 
dialogue on not only technique, but also his philosophy of what 
is important to him as an artist. I like the fact that he stresses 

that “this is not a how to series”, and that his ultimate goal is to 
garner enthusiasm for young people and new artists to take up the 
challenge that art has to offer, as art itself. How he sees things. 
What is important to him is as crucial as the deft, meaningful 
brushstrokes that he so ably puts to canvas, allowing us to become 
a part of the process itself. He says himself in several of the 
episodes that he is a painter of light. He doesn’t paint a church 
as a church but as an object within the larger composition. And 
composition and perspective are a very important part of these 
segments. His explanations of negative space, aerial perspective 
and his excellent color suggestions are a wonder unto themselves.

He talked about why he chose a particular location, managing 
the challenge of what happens when light constantly changes and 
how to handle it.

I was particularly taken by his interaction with the folks who 
would stop by and watch over his shoulder or ask questions. 
Especially the children. Close ups show a mesmerizing 
concentration that you know has to be like watching a magician 
at work. How many of these youngsters, he wonders, will become 
artists? How many will go home and tell their experiences of 
watching an artist paint on the beach and become inspired.

And infiltrating all of this are his remembrances of his boyhood 
growing up in England and what impressions were so important 
that made him decide to become an artist.

With all of John’s knowledge of plein air painting, I feel that 
this is the prime reason why he produced the series to begin with. 
To make people aware of what an artist does, how important they 
are to culture and society and to inspire new artists for the future.  
This is not just about John Stobart, but a master teaching others 
about the “life of art” through the eyes and brushstrokes of one 
artist.

This is a great series to have in any 
collection. I’ve been painting a long time 
and I found re-watching these DVDs as 
inspiring and enjoyable as when I saw 
them for the first time over 20 years ago.

In addition to “John Stobart’s 
WorldScape 1 and 2”, he also has a short 
video, “Simplifying Outdoor Painting 
with John Stobart”. This is a great 
introductory and companion video for the 
WorldScape series and explains his basic 

requirements for outdoor painters, giving some basic perspective 
lessons, stretching and preparing a canvas, assembling his field 
trip materials and simplified but all important color palette, and 
winding up the video with a paint-out at Lake George, New York.

And if you really want the whole kit and caboodle, he has 
even published a companion book to the series, “The Pleasures of 
Painting Outdoors with John Stobart” that includes a diary of 13 
of the series paintings. Nice to refer to after watching the videos 
themselves.

For information on any of these videos, I suggest you go to his 
website: and check them out. While there, check out the galleries: 
www.stobart.com.

Book & Media

REVIEWS
Book & Media

REVIEWS
JOHN STOBART'S WORLDSCAPE SERIES

The WorldScape series of DVD's and companion book 

Editor Bob Semler and John Stobart 
at the Cornell opening of the ASMA 
15th National in Delray Beach, FL
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that her contents were auctioned off and 
she was eventually sold to the Turkish 
government and towed overseas with the 
intent of becoming a floating restaurant/
hotel combination. Turkey eventually 
wound up having a governmental coup 
and she was towed to Philadelphia 
where I was reacquainted with her 
again in July of 1996. Having been at a 
business lunch the day she was towed in, 
I left hurriedly, picked up a throwaway 
camera, and snapped her at her new 
pier at Holt Marine Terminal, next to the 
Walt Whitman Bridge. She was moved 
again, at the request (or order) of the 
CG, for fear of her breaking loose and 
damaging the bridge span, and I was 
able to photograph her from the old New 
York Shipbuilding dry dock (owned by 
Del Monte now) as she was towed north 
under the Walt Whitman Bridge to her 
new dock, Pier 82. Later, she was moved 
again to Pier 86 where she resides to this 
day.

In the Spring issue of the ASMA 
News & Journal, we featured an article by 
Signature Member Austin Dwyer on his 
series of paintings of Ernest Shackleton’s 
ships and his quest to circumnavigate 
the South Pole. This article sparked a lot 
of interest in historical art and the artists 
who create it. In fact, our own member 
and columnist, Christine Diehlmann, 
suggested that we start a series on this 
subject. Several of us agreed and so, as 
an historical artist myself, I am introducing 
this as the beginning of a series of articles 
featuring ASMA artists who specialize in 
this genre.

Some of you may be aware of my 
interest in the SS United States, America’s 
flagship and the only one to still hold the 
coveted Blue Riband for speed, crossing 
the Atlantic Ocean in record time on her 
maiden voyage, Sunday, July 6, 1952, 
even though she has been finished with 
engines since November,1969.

Largely forgotten, her contents have 
been auctioned off, she was sold to the 
Turkish government, towed to the Ukraine 
to have the life threatening asbestos 
removed, and as a result of a government 
coup, towed back to the United States 
after being purchased by a NJ Real Estate 
magnate, Edward Cantor (since deceased) 
and brought into the city of Philadelphia, 
PA, where she has rested since July,1996. 
Eventually auctioned for scrap, there were 
no buyers, so Cantor re-purchased her at 
a Federal Marshal’s sale and eventually 
Norwegian Cruise Lines acquired her, 
planning on refurbishing and putting her 
back to sea. All of that fell through and she 
has since been purchased from NCL by 
a non-profit organization, the SS United 
States Conservancy who has been trying 
desperately, through donations, to save 
this historic vessel. So far, she is still alive.

I first was introduced to the “Big U”, 
as she has come to be known, during 
a Coast Guard assignment in the mid 
eighties, “Operation Solid Shield”, when 

I was covering the war games between 
the US Coast Guard and the US Navy 
for a COGAP (Coast Guard Art Program) 
assignment in Hampton Roads, VA. As 
we were passing the Norfolk Navy Yard 
on a 41' CG patrol boat, escorting the 
USS John F. Kennedy (CV-67) carrier into 
port, I spotted the SSUS at her Norfolk 
dock. The first time I’d laid eyes on her I 
immediately fell in love with this sleek, 
attractive looking ocean liner. Soon after 

ASMA  ArtistsASMA  Artists

Preserving
HISTORY
Preserving
HISTORY

"Anticipation"  •  Oil on Linen   •  14" x 24 "

"Amazing Grace"  •  Oil on Panel   •  9" x 12"

SS United States, Norfolk, VA, 1984

by Robert C. Semler
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It was during that first move, when 
the Coast Guard determined she could 
not stay tied up to Holt Marine Terminal 
where she came in and was escorted 
under the bridge that I really fell in love 
with this magnificent vessel. Towed at 
mean low tide and with only about 8” 
to clear the bridge decking (having had 
her forward searchlight removed), it 
was a moment that affected me greatly. 
The anticipation of her clearance was 
a breath-holding moment as everyone 
watched and I was determined to 
capture this in paint. Thus was my first 
oil, “Anticipation”, completed. The then 
owner, Edward Cantor, immediately 
purchased the painting and afterward 
allowed me unlimited access to the ship 
itself. Boarding her for the first of three 
times and scouring her every deck, from 
the prop shafts, engine rooms, swimming 
pool, dining saloons, the bridge and then 
a halfway climb up the radar mast… I was 
hooked. This ship had to be saved and if I 
could become a part of that effort through 
my support and historic paintings, I was 
determined to do so.

Eventually I decided on a series of 
paintings to acquaint the public with 
the ship and after I became a charter 
member of the SSUS Conservancy (then 
aptly named the SSUS Preservation 
Society), I offered the image of one of my 
paintings, “Return To New York”, to the 
Conservancy for fund raising projects. 
I understand it has been successful for 
them in helping raise much needed 
monies. The painting is an imaginary 

scene of her returning to her homeport of 
NY, possibly as a museum.

The role of an artist who paints 
historic scenes, such as the SSUS, is 
very important in recording past as well 
as present history for the ages. The RMS 
Titanic, probably the most well known 
liner of all time is gone, but she lives on 
in Ken Marschall’s beautiful paintings for 
all time to come. The SS United States 
is still alive, but for how long? If we are 

fortunate enough to save her, my images 
will be helpful in the present, but if she 
runs out of time and we run out of funds 
and she is scrapped, she is lost forever 
to history. Then the importance of the 
paintings takes on a new meaning.

Marine art is not all just “pretty” 
paintings. Capturing the history of these 
vessels and times is an all important 
aspect of the genre, whether they be 
of long ago seaports, military vessels, 
Cape Horn clippers, Gloucester Grand 
Banks schooners or a proliferation of 
subject matter, historical marine art is 
an important aspect of our past, present 
and future. We are pleased to have many 
historical artists as members of ASMA 
and we hope that in future issues of the 
ASMA News & Journal we can showcase 
this genre as a regular feature. If you are 
an historical painter, please contact me at 
robert@rcsemlerart.com. You can send a 
couple of small images and a brief outline 
of what your art represents so that I can 
review them and I will begin to archive 
those chosen for future issues.

In closing, since my 
object of the series of the SS 
United States is to help keep 
the public aware of her and 
the need to save this last American built 
and owned transatlantic ocean liner, 
please check out the website of the SS 
United States Conservancy; www.ssusc.
org. If you are not familiar with this 
historic vessel, your eyes will be opened.

"SS United States Berth Day"  •  Oil on Linen   •  10" x 28"

"Nation's Pride"  •  Oil on Linen   •  16" x 28"

"Return To New York"  •  Oil on Linen   •  18" x 24"

Robert C. Semler is editor 
of the ASMA News & 
Journal and a past president 
of the Society. His home 
and studio are located in 
Bradenton, Florida. 
His work may be seen at 
www.rcsemlerart.com.

Logo used Courtesy 
SSUS Conservancy
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The San Diego Hilton 
Hotel on Harbor Island, 
located at 1960 Harbor 
Island Drive in San Diego, 
CA, will be the host hotel for 
the 2013 American Society 
of Marine Artists Annual 
General Meeting. The hotel 
is in a beautiful location and 
is located just 5 minutes from 
the San Diego International 
Airport.

The hotel will offer 
complimentary shuttle service for our members from the airport.  
Please call from the courtesy phone in the baggage claim area.  For 
those arriving by train, transportation is also available by calling the 
hotel (619-292-6700) upon arrival at the station.  

HIGHLIGHTS

•  Hotel near San Diego Airport, just 5 minutes away
•  24-hour fitness center, heated outdoor swimming pool with 

whirlpool spa
•  Stay connected to work, friends, and family with free high-

speed wireless internet access. Guest rooms also feature practical 
amenities such as a spacious work desk, Hilton alarm clock radio, 
coffeemaker, iron and ironing board, hair dryer, and much more.

•  The Sierra Pacific restaurant and lounge is open 7 days a week 
from 6 am till 11 pm for breakfast, lunch and dinner.

 • Business Center

 RooM RATES

Rooms will be available for a special ASMA group rate of $139 per 
night plus tax and fees (double occupancy).  Any additional guests 
over 2 persons per room will be $10.00 per person extra.

We have reserved a block of rooms with either 1 King or 2 Double 
beds. Reservations can be obtained on line by using the following link: 
ht tp://www.hi l ton.com/en/hi/groups/personal ized/S/
SANAHHF-ASMA-20131003/index.jhtml or calling direct through 
to the hotel by calling: 619-291-6700. Ask for the special rate for the 
American Society of Marine Artists.  

We have blocked rooms for Thursday, October 3rd through Sunday 
October 6th.  Members will be able to receive the special room rates up 
to 2 days prior to the 3rd  and 2 days later for departure (Wednesday, 
Oct. 9th).  There may be a limited number of rooms available before 
our official start and close date, so get your reservations in early!  
There is a 24-hour cancellation policy on all reservations.  “No Shows” 
will be charged for 1 night’s room charge and tax.  

All reservations must be secured by September 3, 2013.  Please 
make your reservations as soon as you know you plan to attend, as this 
is a very busy time of year in San Diego.  Upon arrival of each guest, 
verification of departure date will be made.  If an early departure 
occurs, a $50 charge will apply.

Our group will have access to use the hotels shuttle service for 
specific locations near the hotel, such as the Maritime Museum.  There 
are two shuttles which can accommodate 16 people per shuttle at a 

time.  There will be a small fee charged for each member that chooses 
to use the shuttle service.  This will be $7.00 per member, roundtrip.

PARKING FEES

We have negotiated a special parking rate at the hotel for our 
members at the rate of $10 per night, or $ 5.00 a day, for day use 
(members not staying over at the hotel).

BREAKFAST

Breakfast is not included in your room rate.  The hotel will provide 
a voucher for a 20% discount in the restaurant for breakfast each day.  
The posted rate for Full Breakfast Buffet with made to order Omelets 
at the hotel is $18.95 per person.  Continental Breakfast is $13.95 per 
person.  The 20% voucher will be good for any breakfast items.

There are some reasonable, additional choices for breakfast nearby.  
There is a deli that serves breakfast just a block away (prices run from 
$5 to $8) under the Boat House Restaurant, a Starbucks Café next 
door at the Sheraton Hotel, Papanani’s Deli which opens at 7 am, 5 
blocks down the street (prices $5.50 to $8.50 for full breakfast).  The 
Boat House Restaurant serves a limited breakfast special for only $5 
on Saturday and Sunday at 9 am for $5 or a full Brunch menu which 
ranges from $9 to $14.  (Unlimited Mimosas and Champagne for an 
additional $7). 

 THURSDAY SCHEDULE

3:00 pm to 5:00 pm:  Check in at the Hilton Hotel, Chart Room.  

6:15 pm:  Hornblower Dinner Cruise.  Meet in the lobby at 6:15, 
boarding at 6:30, cruising at 7:00-10:00.  Sail on beautiful San Diego Bay 
with a three course gourmet seated meal.  Sip a complimentary glass 
of champagne, enjoy a freshly prepared 3-course meal, and marvel 
over the sights of San Diego Bay. The menu for the dinner cruise First 
Course is a salad with dinner rolls. The main course is a selection of (1) 
Bistro Steak (a choice Flat Iron Steak) truffle butter, fresh herbs, crisp 
shallots, potato gratin, and vegetables; (2) California Grilled breast of 
chicken, Garlic Pancetta Cream, Parmesan Risotto, and vegetables; 
(3) Vegetarian Selection with roasted vegetable timpano, fresh pasta, 
Italian cheese, Béchamel sauce, with wilted spinach, fennel, leeks and 
fresh tomato sauce.  

Dessert is a white Chocolate Raspberry Cheesecake.  There are 
enhancements that can be ordered at additional cost for appetizers, 
main course and dessert.  Cost $49.00 including tip (normal cost is 
$93.00)

It is recommended that you use transportation to and from the 
Dinner Cruise via hotel shuttle as there is limited parking available 
on the pier.

FRIDAY SCHEDULE

 8:00 am to 12:00 noon:  Continue Check-in at the Hilton Hotel,
Chart Room.
8:30 am to 9:15 am:   Fellows meeting in the Port Room
  9:15 am to 10:00 am:   Joint meeting of the Fellows and Board 
members in the Port Room.
10:00 am to Noon:   Board of Directors meeting in the Port Room.
9:00 am to 11:30 am:  Plein Aire session hosted by Micaiah Hardison.  

Meet in the Hotel Lobby at 8:30.  Paintings and sketches completed 
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Thursday, October 3 through Sunday, October 6

during the weekend will be on display at the Saturday night dinner.
1:00 pm to 3:30 pm: Guided tours of the Maritime Museum.  A 

$10 admission (normal admission $18) for the weekend will be our 
group rate. The $10 admission will be good for the weekend should 
the members desire to go back to the museum to paint and sketch.  The 
museum will allow the members to sketch throughout the weekend, 
and if so desired, arrangements can be made to open the Museum early 
so the artists can catch the morning light.  For those that do not desire 
a guided tour, the price of admission is the same.  Your ASMA name 
tag plus your original receipt will enable members to gain entrance 
throughout the weekend.  There is an exhibit on the “Berkley” of 
California’s Marine Master Painter, Duncan Gleason (1881-1059) that 
is included in the price of admission. The museum also offers Pilot 
Boat Rides throughout the day.  For those interested in participating 
in this event, there is a charge of $5.00 payable at the time of the trip 
as no advance reservations are allowed.  Trips depart at 10:15, 11:15, 
12:45, 1:45, and 2:45. 

 6:00 pm: Cash bar cocktails at the Hilton, Skyline Lindbergh Room 
 (9th floor). 
7:00 pm:  Dinner will be held at the Hilton in the Skyline/Lindbergh 

room on the 9th floor of the hotel, overlooking the beautiful San Diego 
Bay.  The dinner will be Caesar Salad with Croutons and Parmesan 
Cheese – Rolls and Butter - Choice of Grilled Chicken Breast with 
Lemon Caper Cream Sauce or Teriyaki Glazed Salmon  Assorted fall 
vegetables and wild rice – Chocolate Mousse Cake – Coffee or Tea. 
(Cost $42.00)

9:00 pm: After dinner member slide show presented by ASMA 
President Russ Kramer.  Don’t forget to send 3 images of your work to 
Russ Kramer so he can prepare for our wonderful annual slide show 
presentation! 

SATURDAY SCHEDULE

9:00 am to 11:30 am: Annual General Meeting open to all members 
and guests to be held in the Marina Ballroom.

1:30 pm: Guided tour of the “San Salvador”. The Maritime Museum 
is currently constructing a replica of the first ship to sail into San 
Diego Bay using all the methods and materials available at the time 
of the ship’s original construction.  The tour will last approximately 45 
minutes and an entrance fee is $5.00.  Sketching opportunities can be 
available following the tour.

or: For those who would like to see the USS Midway
1:30 pm: Self-guided tour of the USS Midway.  The USS Midway 

was commissioned after WWII and served as an active aircraft carrier 
until decommissioned in 1992 and became a museum shortly after that.  
The group rate for 10 or more is $10.00 (normal admission is $19.00).  
This is a world class museum and has excellent docents throughout 
the ship explaining the various functions of the ship. 

4:00 - 5:00 pm:  Artists Roundtable discussion in the Hotel Bar 
hosted by our President Russ Kramer

6:15 pm:  Cash Bar followed by “Bob Skemp” dinner at Marina 
Ballroom. The menu for the dinner is House Salad with assorted 
dressing – Rolls and Butter - Choice of Pan-Seared Sea Bass with Tequila 
Lime sauce or 7-ounce Flat Iron Steak with tri-colored Peppercorn 
sauce - Assorted Winter Root Vegetables - Cheddar Mashed Potatoes 
- Dolce de Leche Cheesecake  - Coffee or assorted Teas (Cost $53.00)

9:00 pm: Guest Speaker:  
The guest speaker at 
our dinner will be from 
the Maritime Museum 
and will talk about the 
museum’s impressive fleet 
of ships.

SUNDAY SCHEDULE
10:00 am: Signature Member Carolyn Hesse-Low will give a 

painting demonstration at the Spinnaker Patio on the grounds of the 
Hilton Hotel.

12:00 noon: Additional discussions or Plein Air painting as desired.  

Transportation:
Group transportation via shuttle will be provided for a fee ($7.00 

round trip) for those who do not wish to drive themselves.  Be advised 
parking at the waterfront is limited and either by meter (2-hour limit 
using quarters - $2.00) or a parking lot at the USS Midway at $10.00 
for twelve hours.  The Maritime Museum is within walking distance 
of this parking lot.  For those interested in going downtown to the gas 
lamp area, a free shuttle service is provided four times daily.  Drop off 
at the Maritime Museum can be arranged at the departure times.

other Activities for those members coming early or staying late:
•  Hornblower Harbor Cruises: Schedule and costs at

www.Hornblower.com
• Old Town Trolley:  www.trolleytours.com
• San Diego Zoo
• Balboa Park with its many museums
• Seaport Village
• Point Loma Lighthouse (National Park)

DIRECTIoNS FoR MAKING
oNLINE RESERVATIoNS

•  To make your reservations online, go to: 
www.sandiegoairport.hilton.com 

•  Put in the dates you would like to select for 
your stay. 

• Click on the line that says: More options  
•  You will then see a line that says: Add 

special rate codes  
• Click on Add special rate codes 
•  A new larger box will appear, with a place to 

fill in a Group code:
• Type in:  ASMA  in the Group code box
•  Then click the button that says: 

Check Availability
This takes you to a new page which will 

display the type of rooms available to members
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ASMA South 
After many hours of effort and 

dedication by ASMA South members 
and the Quinlan Visual Arts Center 
(QVAC) Executive Director, Amanda 
McClure and her staff, the ASMA 

South Regional Exhibition “Cruising Southern Waters” has 
come to fruition! 

Please see www.quinlanartscenter.org for more details of 
the exhibition.

Please see the full article and photos taken at the QVAC 
reception on June 13, 2013, on pages 22 and 23.  I would 
like to personally thank the ASMA Board, ASMA Fellows, 
ASMA Fellow and President Russ Kramer and Fellow Sergio 
Roffo, jurors for the exhibition, for their tireless dedication 
and support to make this exhibition a reality.  We also have 
several sponsors to thank: Holiday Marina, the oldest marina 
on Lake Lanier; Aqualand Marina, the largest marina on 
Lake Lanier; Alexander, Almand and Bangs; Turner, Wood 
and Smith; Rushton and Company; CMIT Solutions of 
Lanier; Dr. Norman Peets; David and Susan Abee; Milton 
Martin Honda; Lakeside on Lanier; and the Hilton Garden 
Inn of Gainesville.  A beautiful color catalog has been printed 
(thanks to Amanda McClure’s excellent design capabilities) 
which can be ordered from ASMA for $10 (includes S&H). 
Send a check or money order, along with your name and 
address and the number of catalogs you wish to: ASMA, PO 
Box 247, Smithfield VA, 23431.  We also thank each and every 
artist in the exhibition for their participation. 

Over 165 images from 74 artists were submitted to be 
juried.  Of the 74 works selected by the jurors, 71 are paintings 
and 3 are sculptures from many states in the USA, not just 
the South.  The total number of artworks in the show is 86, 
from 65 artists (12 Fellows, 24 Signature Members and 29 
Regular Members) .   This is a truly amazing exhibition, 
bringing together two of the best non-profit art organizations 
in America - ASMA and the Quinlan Visual Arts Center - and 
has been a dream of mine for many years! 

The QVAC holds a Summer Art Camp for 8 weeks every 
summer.  “Art of the Waters” is the theme of the 2013 Art 
Camp, planned in conjunction with the ASMA Exhibition.  The 
children will complete projects in two and three dimensional 
media. Please see the Quinlan web site to see the camp logo  
- it’s excellent!

Charlie Sharpe, ASMA South Representative in Durham, 
NC, recently sent “The Maritimes” magazine 2013 winter/
spring issue, published by the North Carolina Maritime 
Museums.  This publication contains great stories and 

Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

updates about the three  NC maritime museums - North 
Carolina Maritime Museum in Beaufort, Graveyard of 
the Atlantic Museum in Hatteras, and the North Carolina 
Maritime Museum in Southport.

www.ncmaritimemuseums.com.  The museum in Beaufort 
has been working on a site offshore of Blackbeard’s Queen 
Anne’s Revenge shipwreck.  Hurricane Sandy, nicknamed 
“Frankenstorm” curtailed the last few days of the project, 
according to the article on pages 12 and 13.  

ASMA South has continued their search for YMAS 
(Young Marine Artist Search) students in Georgia.  At the 
QVAC 2013 Youth Art Month in March, Charles Calkins, a 
junior high school student at 
Gainesville High School, won 
first place (eleventh grade) and 
Best In Show with his copper 
sculpture of a Red Fish.  Charles 
also received a YMAS award 
(an award ribbon and ASMA 
student membership).  Charles 
has been mentored by a local, 
famous artist, Joseph “Doc” 
Johnson, a Brenau University 

instructor, who said “The 
artistic achievement of 
the soul of a young artist 
who has the drive and 
determination to express 
his yearning to be a sculptor 
in 7,000 degree molten 
copper and explosive 

gasses in a technique that can 
leave one scarred by burns 

is phenomenal.  Watercolors will wash off your hands with 
water.  Molten copper burns to the bone.  His Concept-Eye-
Hand coordination requires focus and concentration that is 
the very essence of what it means to be in 'The Zone' every 
time he lights that oxyacetylene torch.”    

ASMA North 
Karol B. Wyckoff sent news of her solo exhibit of New 

England and Cape Cod watercolors and oil paintings at the 
Cultural Center of Cape Cod, Main Street, Bass River, from 
August 7 to August 18, 2013.

In the BoatUS Magazine, April/May 2013 issue, page 
18, is a great article about 'Mystic Seaport’s Lucky Ship.'  To 
quote: “After a 5 year, $8 million restoration, Mystic Seaport’s 
crown jewel, the Charles W. Morgan, will be relaunched on 
July 21, the 172nd anniversary of her original launch.”  Those 
of us who attended the 2013 AGM in Mystic, CT, were able to 
walk through this grand old whaling vessel as she was being 
restored.  If any ASMA members in Connecticut witness this 
launch of the Morgan, please send photos and a story!

YMAS artist Charles Calkins with his 
Best of Show "Red Snapper"

"Red Snapper" 
Copper Sculpture by Charles Calkins



Also in BoatUS Magazine, page 45, is information about 
the bicentennial reenactment of the Battle of Lake Erie, taking 
place on Labor Day weekend August 30 -September 2, 2013 ( 
the battle actually occurred on September 10 - I must keep my 
facts accurate for Charlie Robinson!)  This battle marked the 
turning point in the War of 1812.

Up to 18 Tall Ships will converge on Put-In-Bay on South 
Bass Island for a “fleet parade.”  The Perry flagship replica, 
USS Niagara, will be featured.

ASMA East
Many ASMA members are also members of the Coast Guard 

Artist Program called COGAP.  The COGAP has scheduled 
4 exhibitions for 2013.  “The Year of Military Women” will 
be exhibited at the Navy Memorial in Washington, DC, April 
2013 to March 2013.  The Salmagundi Club, NY City, will host 
the 2013 Collection Inaugural Exhibition May 26 to June 14, 
2013.  The USS Yorktown Museum in Charleston Harbor, SC, 
will feature COGAP art from the end of May through June.

And the Coos Art Museum, Coos Bay, Oregon, will host 
COGAP artists August 2 to September 28, 2013.

ASMA West 
Bob Dykes and Kim Shaklee have been working together 

to plan the 2013  Annual ASMA Member’s Meeting (AGM) in 
San Diego this Fall.  Please see the updated information about 
this event on pages 19 and 20.  We hope many of you will 
plan to attend, especially those on the West coast - San Diego 
is a great place to visit, and being there with other ASMA 
members for our annual meeting is the “icing on the cake!”

Please read Clyde Kirkpatrick’s article about the ASMA 
15th Annual Maritime Exhibit at the Coos Art Museum on 
pages 25 and 26.  Thanks to Clyde for an excellent report!

If you live in San Francisco, CA, you cannot miss the 
34th America’s Cup Race July 4 to September 21, 2013 in the 
San Francisco Bay. Check out the incredible videos at www.
americascup.com. Watching some of these videos brings 
memories of Willard Bond’s paintings - we sure do miss him! 

ASMA News & Journal Deadlines
Winter - December 1st  •  Spring - March 1st

Summer - June 1st  •  Fall - September 1st

Please note: Since ASMA uses Bulk Mail, delivery will vary 
with each post office. If you have time dated items, be sure 

you allow for a 3 month delivery delay when submitting 
dated material.

NEW COPY DEADLINES.
IMPORTANT

2013 Young Marine Artist 
Search in Georgia (YMAS)

The Georgia Watercolor Society High School Seniors 
Scholarship Show, April 8 to May 3, 2013, at Binders Art 
Supplies and Frames in Atlanta, GA exhibited nine marine 
themed watercolors among the 48 watercolors selected from 
high schools in 6 counties in the Atlanta area.  Anne Brodie 
Hill, ASMA (GWS Community Outreach Chairperson) 
emailed the nine marine themed images to ASMA members 
Lisa Egeli, Val Sandell, Bob Semler and Charles Sharpe to 
select the artwork for the award winners for the Young Marine 
Artist Search  (YMAS) Awards.

The YMAS First Place award went to olivia Park from 
Northview High School in Fulton County (teacher - Jeannette 
Clawson), for her painting “And Again I Turn Back to the 
Light.”   Ms. Park received an award ribbon, certificate, ASMA 
catalog, one year ASMA Student membership, an Anne Brodie 
Hill signed print, and $50.  

The two YMAS Honorable Mention awards went to Ha 
Truong, North Gwinnett High School (teacher - Yvette Kim), 
for the painting “Day at the Beach,” and Michelle Maxwell, 
Dekalb School of the Arts (teacher - Bonnie Diamond) for the 
painting “Little Mermaid and the Seawitch.”   These students 
received an award ribbon, certificate, ASMA catalog, one year 
ASMA Student membership, and $25 each.

The 2013 ASMA South Regional Exhibition at the Quinlan 
Visual Arts Center in Gainesville, GA included a YMAS 

competition of artworks submitted from Gainesville high 
school and college students. At the opening reception on June 
13, ASMA signature members Bob Semler, Val Sandell and 
Anne Brodie Hill selected the award winners.  

There was a tie for YMAS First Place - Lauren Wassel 
(Gainesville High School) for “Sunhippie” a pen and gouache 
painting, and Anna Brunton (University of North Georgia) for 
“Lanier Sunset” a watercolor.  Each student won a YMAS First 

Left to right: Mitch Freeman (RMA teacher), Mitch Lundy, Lauren Wassel, Anna Brunton and 
ASMA's Anne Brodie Hill at the YMAS display of award winning art in the Quinlan atrium.

Continued on Page 30
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Anne Brodie Hill addresses a portion of the huge crowd on opening night at the Quinlan.

I must tell you up front. The ASMA Southern Regional, 
"Cruising Southern Waters", was one of my highlights in going 
to exhibitions. I've been to many ASMA openings over the years. 
My first was the 9th National at the Maryland Historical Society, 
Baltimore, Maryland way back in the year 1989 AD. The place 
was so packed on opening night that we were elbow to elbow. I 
experienced the same thing when I was President, at the opening 
of the 11th National at the Cummer Museum of Arts and Gardens, 
in Jacksonville, Florida in 1997. That seems to be the norm with 
National openings. But Regionals don't always garner that type of 
hype and glamour.

Not so this time! Our own Signature Member Anne Brodie 
Hill, along with the staff of the Quinlan, with Amanda McClure, 
Executive Director, at the helm, were able to pull off an Oscar 
winning night. The crowds were enormous and the show was 
displayed exceptionally well. With 18 contributing artists present 
(that may be a record for a Regional), I got the opportunity to meet 
many new ASMA members as well as reminiscing with a few "old-
timers".

Those of you who could not attend missed not only a great 
opening, but Anne planned after exhibition activities fit for royalty. 
After the opening we were invited to have dinner, or snacks, our 
choice, at the Chattahoochee Country Club, arranged by new 
ASMA member Ann Alexander. The following day, Friday, the 
artists were invited to a lunch on Anne Brodie Hill's houseboat 
on beautiful Lake Lanier. We all thought Ann and Bob's vessel was 
huge, and then found out the luncheon was to be held on their 
neighbor's 80' boat, courtesy of their great friend "Captain" Jerry 
Cooper.  It was a wonderful lunch and get together for those who 
showed up and we had a great time catching up with each other's 

ASMA South Regional opens at the 
Quinlan Visual Arts Center 

 Gainesville, Georgia
June 13 through August 17, 2013

Cruising Southern Waters

Cruising Southern Waters

Report by Robert C. Semler

news. After the lunch, most had to leave, but Phyllis and I, along 
with Fern and Fellow Mike Karas and Val Sandell were invited to 
cruise Lake Lanier with Anne in their beautiful pontoon boat. Now 
tell me, what is better than "messing around in boats"? 

Following the afternoon cruise we all decided to have dinner at 
a lakeside restaurant, but with a 2 hour wait we opted to go back 
to Jerry's houseboat and order Chinese for all. I mean how much 
better can it get? Sitting topside on a houseboat, watching the sun 
go down, and enjoying fine food with fine friends. That, my fellow 
ASMA folks, is what it is all about!

In the meantime Anne asked Quinlan Executive Director, 
Amanda McClure, to share some thoughts about the opening. 
And here they are. Again, thanks Amanda for a wonderful venue 
in which to display our art:

"We are so pleased to welcome the American Society of Marine 
Artists to the Quinlan Visual Arts Center.  Our opening night was 
a rainy one, but that didn’t stop our artists and art patrons from 
stepping out to enjoy an evening of fine art.

I have to say that this show is absolutely stunning. The Quinlan 
has been serving this community for over sixty years; I have many 
patrons that have been coming to see our exhibitions for decades. 
One of my good friends, an esteemed local painter, pulled me 
aside and said “this is the best show you’ve ever done” and I am 
compelled to agree with him.  Of course, I can’t take the credit for 
myself alone; this show was a labor of love for Anne Brodie Hill, 
who is known not only as a talented artist, but as a woman that 
has a tendency to make things happen for our community with 
ambitious dreams and aspirations for the artists and art lovers 
in the Southeast.  The Quinlan staff, Assistant Director Paula 
Lindner and Administrator Margaret Tingley, always exudes 
grace under pressure, and our brigade of volunteers assures that 
we finish installation in record time.  I thank ASMA artists for 
their participation, shipping your masterpieces to a small North 
Georgia town and what I can see as the beginning of a wonderful 
friendship."

Don't miss it if you're nearby!



Anyone who attended the AGM in Sarasota will recognize the blue lantern on the food table. YMAS winners along with one of their instructors, their art, and our own Anne Brodie Hill.

Ann Brodie Hill and Quinlan Executive 
Director, Amanda McClure

The day following the opening found 
a few artists relaxing topside on an 
80' houseboat overlooking beautiful 
Lake Lanier. Camaraderie, Chinese 
food and a spectacular sunset topped 
off a wonderful ASMA event.

On deck are, left to right; host 
"Capt." Jerry Cooper, Val Sandell, 
Phyllis Semler, Mike Karas and Bob 
Semler.

The food is served!

The crowd starts to gather as the doors open for opening night festivities.

As Anne Brodie Hill speaks to the group, the participating artists who were able to attend the opening were called up front to be recognized. A few missed the call.

Photos courtesy 
Bob Semler and 

Fern Karas.

Cruising Southern Waters
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Artists and guests listen to speakers on opening night of the 15th National at the Coos Art Museum

Coos Art Museum
15th National
Coos Art Museum
15th National

The opening of the 
exhibit was held on Friday 
March 22, at the Coos 
Art Museum in Oregon 
and was an astounding 
success with over 200 art 
aficionados in attendance. 
The exhibit ran March 
22, through May 22. This 
was only my 2nd ASMA 
Maritime Exhibit and I 
wondered what took me 
so long?  You’ve often 
heard “A picture is worth 
a thousand words.”  When 
it comes to the incredible 

artwork by members of the American Society of Marine Artists 
it could be said, “Seeing the exhibit in person is an experience 
one never forgets.”  While the beauty and quality of the catalog 
speaks for itself, it cannot completely convey the mastery that 
the ASMA artists create, and the emotion that the originals 
infuse when you experience them in person.  With 122 pieces 
of art it was a feast for the eyes and fuel for the creative soul.  If 
you haven’t had the opportunity to see these inspired works, I 
encourage you to treat yourself to the joy and rare opportunity 
this exhibit presents.  

By the time you read this, the show will have left the 
Coos Art Museum and will be on to the final venue at the 
Minnesota Marine Art Museum in Winona, MN where it will 
be on display June 4 to July 28, 2013.  If you missed seeing this 
exhibit, promise yourself to catch the next one.  You will also 
wonder what took you so long.

I had a lot of fun at the VIP reception Thursday evening, 
March 21st.  Everyone in attendance enjoyed seeing old friends 
and meeting new ones.  The laughter and the excitement of 
the evening were matched by the wine and hors d’oeuvres 
facilitated by the staff and volunteers of the Coos Art Museum 
(CAM).   CAM’s Executive Director, Steven Broocks, spoke 
with praise on the twenty year history of CAM’s involvement 
with the West Coast Annual Maritime show and the debt of 
gratitude to ASMA’s West Coast area representative, Dutch 
Mostert.  It is staunchly believed that the CAM Foundation 
helped in the successful procurement of hosting the 15th 
National Exhibit.

Honorable Mayor of Coos Bay, Crystal Shoji, eloquently 

reflected on the pride and appreciation the city feels for having 
the prestige of the ASMA National Exhibit on display in their 
fair city.  She thanked the local companies and foundations for 
their support with making the exhibition a reality.

The third speaker of the evening was Dutch Mostert, ASMA 
West Coast Representative. He praised the National Exhibit 
and announced the upcoming 20th anniversary of the West 
Coast Maritime show that will open at the Coos Art Museum 
August 3rd of this year.

Among the VIP’s at the event, I had the pleasure of meeting 
Mrs. Del Smith, Curator, of the Coos Art Museum.  She 
recounted a humorous anecdote on the arrival and unpacking 
of over 120 crates for the traveling exhibit.  Upon her meticulous 
inspection of each piece of art work, she discovered one piece 
had a scratch on it.  Horrified that it may have been damaged 
in shipment, she was dreading the amount of paperwork 
that would ensue to document this serious situation.  Being 
a seasoned Curator, she was astute enough to begin her 
investigation by confirming the piece of artwork as it was 
represented in the printed catalog.  Imagine her sigh of relief 
when close inspection of the catalog photo showed the very 
same scratch on the picture.  There was the proof that the mar 
was there at the time the piece was photographed and thus not 
damaged in its travels.  Oh, what a relief it is!

I was pleasantly surprised to receive a behind the scenes 
tour of the rooms where over 120 empty shipping cases were 
placed in organized storage waiting to be repacked at the end 
of the exhibit for shipment on to the next and final venue. 
Seeing the volume of space that so many cases takes up and 
thinking how much work and expertise that’s involved to 
unpack, hang, take down and repack this show boggles the 
mind.  To think it will be done eight times over by the end of 
the tour, it speaks volumes to the dedication and unsung hard 
work that is carried on by the scores of staff and volunteers 
across the country that make this incredible exhibit possible.

It was indeed an honor to view the best of the best in 
today’s American Marine Art.  Thank you to everyone within 
the ASMA who worked diligently to make this exhibition 
the most ambitious in our history.  One simply cannot view 
this assemblage without coming away having learned new 
insights, become emotionally inspired and grow as an artist.

ASMA 15th Annual Maritime Exhibit 
Opens at the Coos Art Museum
By Clyde E. Kirkpatrick

Coos Art Museum, Coos Bay, Oregon



Member Robert Tandecki with his painting. Signature Member Don McMichael with his painting.

Signature Member Buck Braden holds court with some friends.

Part of the crowd and the usual "art talk".

ASMA West Rep Dutch Mostert during a speech. Mayor of Coos Bay, Crystal Shoji.

Guest William Seldon A small gathering, again, "talking art".

Coos Art Museum Executive Director, Steven Broocks, speaks at the VIP opening night festivities. A portion of the crowd on opening night.

Coos Art Museum curator Del Smith, Charles Edmunds and Del's husband.

Coos Art Museum
15th National
Coos Art Museum
15th National

Photos courtesy 
Archi Davenport 

and
Clyde Kirkpatrick
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painting watercolor, about 1970, I became 
acquainted with Ben who was many years 
my senior.  Eventually he recommended 
me to his gallery in Philadelphia.

When Ben moved into a retirement 
community, I helped him move his 
considerable oil painting studio into his 
apartment.  When Ben died some years 
later, his daughter gave me his entire 
studio---easel, brushes, stool, lights, 
tubes of paint, and other mysterious oil 
painting gear.

Being of Scottish heritage, I found it 
expedient to take up oil painting for I 
could not bear the thought of getting rid 
of all this good stuff.

I had tried an oil painting as a child 
and never felt comfortable with it.  But 
faced with the prospect of wasting 
this treasure trove of gear, I started oil 

painting and found that it was fun and 
a bit more forgiving than watercolor.  So 
in short, I am "equipped" for watercolors 
and oils, though well aware that I could 
have used some expert instruction in oil 
painting, but unfortunately that was not 

Our esteemed editor has issued a 
plaintive plea once again for descriptions 
of our studios.  Bob is a dear old friend 
from way back.  I would never refuse Bob.  
You asked for it, so here goes:

This photograph shows my reception 
and gallery area where I meet with 
prospective clients and discuss details 
of commissions.  All right, it is really 
our living room in a large retirement 
community and I have not seen a 

prospective client there for years.  You 
just wait until you have to scale down and 
"make do."

This is my actual studio.  I have been 
allotted about eight feet of wall space, 
just large enough for my old "Gunga Din" 
poster and a few smaller paintings.  The 
centerpiece of my equipment and activity 
is an ancient drafting table owned since 
childhood.  Take my word for it; it is 
buried under all that stuff.

Here are the really important details 
regarding my studio:  A fine artist 
resided in the town in which I served as a 
pastor.  An oil painter, Ben Collins had an 
excellent reputation locally, with some of 
his prints becoming quite popular.  When 
I was starting to become very interested in 

In The ArTIST’S 
S T u d I o

See where our members
create their finest work!

rIchArd Moore
PAST PreSIdenT

included with the gift of the equipment.
I believe I should name my "studio" 

after dear old Ben and call it "The Ben 
Collins Memorial Studio."  However, 
one look at what I have done to it would 
bring dishonor to his name.  Ben was 
as meticulous as I am chaotic.  But I do 
treasure all that old gear.  My venerable   
easel, not pictured out of shame, is 
rickety, paint-spattered, and an eyesore, 
but I would not part with it.

I inherited at least eighty or ninety 
brushes from Ben, most of which are 
somewhat worn and unused since Ben's 
time.  Some have fancy names like "filbert," 
which sounds to me more like a candy.  
The "flats" are now distinctly round.  But 
I treasure them all and decorate my old 
table with jars of these brushes, which 
at least present the illusion of a genuine 
"studio," though most are never used.

Believe it or not, some of the ancient 
inherited tubes of paint are still creamy 
and usable.  I especially love the 
expensive cadmiums and others with 
prices like "$1.75" written on them!  
Those were the days, my friends!  I am 
presently negotiating a bank loan to 
replenish my primary colors.  In fact I 
am contemplating switching from "artist" 
grade pigments to "student" grade.  And 
I am learning to paint with a very limited 
palette---and still relying heavily on some 
of Ben's old twisted tubes.

What is more important to me than 
a studio are two old friends.  One was a 
cousin by marriage, George "Scottie" Hay, 
an immigrant from Scotland old enough 
to be my father, who introduced me to 
watercolors as a young boy and planted 
in me a love for that medium that has 
never faded.   The other, of course, is Ben 
Collins, a distinguished older gentleman 
and fine painter, who introduced me to 
oil painting and was responsible in death 
for seeing to it that I was well equipped.

I treasure the memory of these fine 
men and artists.  They were far more 
important than a "studio."  Nevertheless, 
one of these days I may just clean up my 
studio to celebrate their memory---and 
drink a toast to "Scottie" and Ben---before 
I mess it up again.

Reception room and gallery area where Dick's lovely wife Toshii patiently awaits.

Dick in his studio. Let's see... what was that quote?
"You're a better artist than I am, Gunga Din"....
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On May 24 Odyssey Marine Exploration's "SHIPWRECK! 
Pirates and Treasure"  traveling exhibit opened at Discovery 
Time Square, NYC.  Signature Member Don Maitz has 
several reproductions of his works displayed throughout the 

pirates section of the 
show. The exhibit has 
traveled the country 
visiting discovery and 
science museums for 
several years, most 
recently at Boston's 
Museum of Science.  The 

exhibit features deep sea 
robotic technology to perform 
documentation, archeology, and 
recovery of sunken vessels at 
depths impossible for traditional 
hands on methods,  as their 
robot is capable of depths to 
8,000 ft. Also, Don's painting, 
"Quicksilver" , was a winner in 
the recent Art Renewal Center 
Salon show, a very difficult one 
to be accepted into.

News from the Foc'sle - continued from Page 5

"Pirate Banking"  •  Oil by Don Maitz

Fellow Sergio Roffo demos at one of Mystic Maritime Gallery's "Behind the Canvas" series.
"Quicksilver"  •  Oil by Don Maitz

Continued on Page 30

The University of New England Board of Trustees and the 
Westbrook College Alumni Board of Directors have named 
member Pauline Davis Lorfano recipient of the 2013 Tower 
Award of Alumni Achievement.

The Tower Award for Alumni Achievement is awarded to 
alumna who have distinguished themselves by a high level 
of performance in business or professional life, by services 
of unusual quality in civic activities  or organizations, or by 
extraordinary, devoted and loyal service to Westbrook College 
Alumni Association. Mrs. Lorfano's achievements as an artist 
as well as her dedication to serving the art community through 
education and organization leadership set her apart from other 
nominees.

Fellow Sergio Roffo participated in a demonstration at 
Mystic Maritime Gallery, Mystic, CT,  during one of their 
“Behind the Canvas” Saturday programs. Sergio always draws a 
crowd, as do the other artist participants.
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years of ASMA heroes, especially that group of artists who first 
believed in joining together to promote marine art and history. 
I do want to mention SOME of those whose actions had a direct 
effect on we members – starting with Anne Brodie Hill. (A 
word of warning here – I am going to ramble a bit.) Anne is 
a Board Member and ASMA South Representative who has 
been working for years to put together a Southern Regional 
Exhibition. As I write this column a good many ASMA artists 
are in the process of shipping their paintings to the Quinlan 
Visual Arts Center in Gainesville, GA for our “Cruising 
Southern Waters” exhibition.  They are: Anthony Alderman, 
Ann Alexander, Daniel Ambrose, David Bareford, John 
Bowen, Hiu Lai Chong, Bill Davidson, Christine Diehlmann, 
Lisa Egeli, Peter Egeli, Anita Elder, Mary Dickerson, Patricia 
Fabian, Bill Farnsworth, Cathy Ferrell, West Fraser, Carol 
Grice, Carol Griffin, Chris Groves, Carolyn Hesse-Low, Anne 
Brodie Hill, Paula Hoffman, Joan Colt Hooper, Neal Hughes, 
Michael Karas, Russ Kramer, Kirk Larsen, Richard Loud, 
Amanda Lovett, William W. Lowe, Emilee Lyons, Don Maitz, 
Jason Mathias, William Mckeown, Kathryn McMahon, 
GeorgeAnn Moore, Larry Moore, Guy Morrow, Debra 
Nadelhoffer, Tom Neilsen, Pam Pahl, Ronald Parry, Morgan 
Samuel Price, Charles Rascob Robinson, George Rothery, 
Sydney Sams, Val Sandell, Bill Schmidt, Robert Semler, Kim 
Shaklee, Charles Sharpe, J. A. Soukup, Jane Springfield, 
Luke Steadman, Robert Steele, Brian Stewart, Dru Stowers, 
Marta Suarez, Anthony Thompson, Anne Tuttle, Sharon Way-
Howard, Dale Weiler and Michael Woodward. All in all 84 
works, 63 artists, 10 Fellows, and 24 Signature Members. Anne 
has also produced a beautiful catalogue and has been working 
with the Quinlan on student projects to accompany the exhibit.

There was a time in the history of ASMA when Len Mizerek 
single handedly pioneered the production of our National 
color catalogues from slides and technology long left behind. 
However, all of those catalogs are beautiful and a testament 
to Len’s dedication. The present National catalogue was the 
effort of Len and a team of members using the latest digital 
technology. Len also assembled hundreds of slide submissions 
to juried shows or for Signature or Fellow portfolio review 
over many, many years. When the entries went into multi- 
hundreds, Len Tantillo stepped up to help. Now we use the 
Juried Art Service.  Len Tantillo, who records the history of the 
Hudson River, was the ASMA artist who helped educate many 
of you on the use of computer technology to digitally recreate 
scenes from the past so you could accurately portray them in 
your paintings. Len Mizerek also created our first web site. The 
late Willard Bond pushed us all into expanding our personal 
marketplace by educating us in the then new Giclée process 
that enabled printing just one print at a time instead of having 
to set up series of 500 or more.

Our earliest ASMA News & Journal (then the ASMA News), 
under Editor Bob Semler, was a much smaller black and white 
edition which was never-the-less jam packed with quality 
articles. A regular feature was the late Pete Eagleton’s “Harbor 

Lights” in which he learnedly discussed all things about ships. 
He was my inspiration and the person most responsible for 
interesting me in writing a Column for the ASMA members. 
Now more of you are taking computer in hand to share your 
thoughts.  Back in those days, Bob had to rely on fine black and 
white pen and ink drawings for our cover art. He could always 
count on Vince Piecyk, John Roach, Jim Iams and Philip Steel 
for eye catching images. Now, with digital scanning, Bob has 
the whole Society to choose from in glorious color.

The role paid by some of our Regional Representatives is 
priceless. Joan Colt Hooper initiated many of ASMA’s Regionals 
in New England. Don Norris and Mike Killelea worked for 
ages for the Mid-Atlantic Region doing all in their power to 
obtain venues for our members to exhibit. Mike developed a 
detailed guideline to help members propose exhibitions to 
Regional venues. Don and Mike moved up to the Board of 
Directors – both serving as Secretary at one time or another, 
Mike presently. Don has retired from the Board but is today 
working with ASMA East Regional Representative Lisa Egeli on 
a painting expedition for ASMA East.  Lisa, a Fellow, is as hard 
working as her “Iron Man” father, Peter. She always has an eye 
out for group activities for us as well as serving as Managing 
Fellow. Along with Mike Killellea (whose contributions to the 
Society could fill a book) and Patrick o’Brien, Lisa is going to 
undertake the AGM Planning for 2014. ( Where? I know!)

AGM Planning has been divided into before and after Nancy 
Stiles, who, before her death did almost everything for ASMA. 
It was Peter Maytham who selflessly signed on to the position 
of Managing Director as well as Treasurer who put ASMA 
back together again 'after Nancy'. In her last years, Charlie 
Robinson, visionary and ASMA resident genius, along with 
Mike, Peter Maytham and I stepped in to help Nancy with 
AGM Planning. A general outline of Nancy’s procedures was 
developed to help guide future planners. Bob Semler and Val 
Sandell expanded the information as did Mike and Fern Karas 
and Kim Shaklee when they planned the AGM’s in Sarasota, 
Savannah and Mystic. Today, Bob Dykes has an impressive 
guideline to plan the San Diego AGM this October as well as 
the expert help of Peter Maytham and Kim Shaklee. (Do you 
have your plane tickets yet? All of you ASMA West members 
please come and enjoy!)

Back to Regional Representatives – Sylvia Waters, Ed 
Dyson and Bill Stevens were in charge of what is now ASMA 
West. Sylvia would send in to the NEWS yearly accounts 
of the Coos Bay weekends that filled many of us here in 
the East with envy.  Sylvia was probably the first to interest 
Ventura Maritime Museum into inviting ASMA for bi-yearly 
exhibitions. Ed Dyson used his position on the Board of 
Directors to consistently work for a way to provide ASMA 
members with 'for sale' exhibitions consistent with our 501c3 
status. Recent Boards gave the OK and visionary and 'get- it-
done' man, Alan Ryall pioneered our first invitational 'for sale' 
exhibition this year in CA. Alan saw the possibilities within the 
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website developed for the New England traveling multisite 
exhibition. He got together with Dan Frey and created the 
ASMA West website that was the forerunner of our present 
Regional sites within ASMA’s website. The multi-site Regional 
(as opposed to the multi-site Nationals developed by Charlie 
Robinson) was a first as was the website, due mostly to the 
openness of Ian Marshall for trying new ideas. Both Ian and 
Russ Kramer have brought ASMA our E-messages, extensive 
inter-Board e-mail conversations as well as the opportunity for 
all Board Members to attend the Annual Meeting via Skype. 
Charlie, Mike and crew have absolutely soared with our virtual 
participation with the U.S. Navy in the War of 1812 internet 
project and the four-venue “1812 – Star Spangled Nation” 
juried exhibition. However, our highest flight was the work 
of Bill Stevens when he interested the Frye Fine Art Museum 
in Seattle, WA in co-hosting an ASMA National Exhibition. It 
was our first fine art museum exposure and the beginning of 
ASMA’s long list of multi-museum credentials, ending with 
a very successful showing at the Cummer Museum of Arts & 
Gardens in Jacksonville, Florida.

Speaking of visionaries – Dutch Mostert, ASMA West 
Regional Representative, saw the potential for the Coos Museum 
of Art to be allied with  ASMA. He and Don McMichael, 
Charles Edmonds, Jim Davenport, Alan Ryall, Austin Dwyer, 
Grant Saylor and a handful of others spent years building up 
what is today the finest annual marine exhibition on the West 
Coast at Coos Bay, OR. Eventually, Dutch worked with the 
ASMA Exhibition Committee to join ASMA to the Coos Art 
Museum Annual Marine Exhibition. This year from March 22 
to May 18, Coos Bay hosted the 15th National Exhibition of the 
American Society of Marine Artists. 

Sponsors of the exhibition include Oregon Cultural Trust, the 
James F. and Marion L. Miller Foundation, Oregon International 
Port of Coos Bay, Coos Bay Ship Pilots Association, Sause 
Brothers Ocean Towing, Ocean Terminals Company and several 
private individuals. See the complete writ-up with photos on 
pages 24 and 25.

This is of course a great lead-in to urging all of you to enter 
the “1812 - Star Spangled Nation” Juried Exhibition. Entry 
deadline is between July 22 and August 2, 2013 at Juried Art 
Services. Venues, so far, are the Buffalo History Museum, 
Buffalo, NY, the Connecticut River Museum, Essex, CT, the 
Lake Champlain Maritime Museum, Vergennes, VT and the 
Star-Spangled Flag House Museum, Baltimore, MD.

After you send in your 1812 entries of your newly painted 
images, get on your computers and book your rooms in the San 
Diego Hilton Hotel on Harbor Island for October 4th through 
October 7th. Then add a few more days to enjoy more of CA. 
We are hoping to see ALL of you West Coasters and mid-West 
artists as well as a good contingent of Easterners. This is your 
weekend to meet some people who may become your lifelong 
friends.
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1812 - Star Spangled Nation
"1812 - Star Spangled Nation" Exhibit 

Themed exhibition opens in September, 
entries due July 22 to August 2.  Well, the time 
is at hand and history awaits. Submissions 
for ASMA's new exhibit "1812 - Star Spangled 
Nation" may be entered in the two week 
period between July 22 and August 2, 2013, and will be juried 
shortly after that. The show will open on September 12 at 
the Buffalo History Museum and then travel to the Detroit 
Public Library in January, followed by the Connecticut River 
Museum in March, then the Lake Champlain Maritime 
Museum in July, and finally move to the Star Spangled 
Flag House museum in Baltimore during October 2014 to 
coordinate with the anniversary of the Battle of Ft. McHenry 
where our national anthem was written. All five venues were 

significant locations during 
the War of 1812, and the last 
location is also planned to be 
the site of our 2014 annual 
meeting. If you live near one 
of these venues and would 
be interested in helping with 
the exhibit when it's comes to 
your area, please let us know. 
Your assistance would be 

valued and we would be pleased to have you working with 
us.   If you have an affinity for American history, and have 
always wondered what happened in that bloody little conflict 
between 1812 and 1815, this is the ideal opportunity to dig 
into it and create another testament to the war that launched 
two good neighbors. Both Canada and the US developed a 
solid identity apart from England as a result of the war of 
1812 and both have been considered winners once the dust 
was settled. We've also developed a mutually beneficial 200 
year friendship. There were some striking events during the 
war, both on land and at sea that have been etched in our 
national consciousness. But there were also many scenes that 
call out for interpretation and a contemporary perspective on 
pirates and brigands, soldiers, sailors, marines and indians 
along with scads of colorful individuals and their equally 
colorful exploits. It's a great historical story waiting to be 
told, and ASMA will at least get to tell a part of it. So go 
for it using your imagination and your artistic skills.   This 
exhibit is a Theme Exhibition - a unique and very specialized 
presentation of ASMA members work. An official prospectus 
for this show is in this issue of the ASMA News & Journal 
and all members nationwide are encouraged to participate. 
You may also download a copy of the prospectus from the 
Members page of the ASMA website. Email Mike Killelea 
with any questions at  art@killeleart.com. 

1812
STAR SPANGLED

NATION

Patrick O'Brien - 1812 Defense of USRC Surveyor

WAR OF 1812 JURIED SHOW ANNOUNCEDWAR OF 1812 JURIED SHOW ANNOUNCED
Place ribbon, certificate, $50, ASMA catalog, one year ASMA 
student membership, and a signed ABH print.  Anna Brunton, 
a Quinlan summer intern, has been a tremendous help with 
the ASMA South Exhibition, and will graduate from college 
in August.

There were three YMAS Honorable Mention awards - 
Nolan Perry for his bronze sculpture “USS Alabama,” James 
Graham for his acrylic painting “Destroyer,” and Mitchell 
Lundy for his Plaster of Paris carving “Manta Ray.”  Each 
received an award ribbon, certificate, ASMA catalog, one 
year ASMA student membership and $25. All three of these 
fine young men are students at Riverside Military Academy 
(RMA) in Gainesville, GA.  Their Visual Arts teacher, Mitch 
Freeman, is the Fine Arts Department Chairman at RMA, and 
is also a fine artist himself. In 2010, he was chosen to be one 
of the artists in the Georgia Aquarium Dolphin Parade - see 
www.mitchfreemanart.com.  After attending the ASMA South 
reception with one of his students, Mitch emailed “I’m so 
glad you shared the Maritime ASMA event with me and my 
students!  I know they will grow from this. Mitch Lundy was 
super impressed with the level of craftsmanship and mastery 
of the artwork he saw exhibited.”  This young man and his 
students are what YMAS is all about - to encourage and 
mentor young artists for the future of ASMA!

YMAS Georgia - continued from Page 21

News From The Foc's'le - continued from Page 27

Signature Member Cathy Ferrell has a triptych and two 
sculptures in the "Sea of Cortez" exhibition at the Arizona 

Sonoran Desert Museum, 
Tucson, AZ. It will travel to the 
Wildlife Experience in Parker, 
CO.  In addition, two of her 
sculptures were juried into the 
American Society of Marine 
Artists "Cruising Southern 
Waters" Southeast Regional 

Exhibition at the Quinlan Visual 
Arts Center, Gainesville, Ga, June 13 - Aug 17. The National 
Sculpture Society profiled her work in their associate section in 
the current sculpture society journal. www.nationalsculpture.
org/newsbulletin

Recently member Janet Pecorella 
completed an oil of "Star of India", the 
historic vessel based in San Diego, CA, and 
one of the attractions available during the 
upcoming ASMA AGM. 

She and her husband went to a restaurant 
and it was docked there with sails up. "We 
were able to climb aboard and check her out. 
I read the article about her in the last journal 
and coincidently was just finishing this painting."

Cathy Ferrell - "Splash"

Janet Pecorella - "Star of India"
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ASMA, together with the Buffalo History Museum, Buffalo, 
NY; the Detroit Public Library, Detroit, MI; the Connecticut 

River Museum, Essex, CT; the Lake Champlain Maritime 
Museum, Vergennes, VT; the Star-Spangled Flag House 

Museum, Baltimore, MD 

Present

The Juried Exhibit Prospectus  
for the exhibition titled

"1812 - Star Spangled Nation"

1.   The museums mentioned above will host the ASMA Juried Show, 
titled "1812 - Star Spangled Nation". The exhibit will open to 
the public on September 12, 2013 in Buffalo and continue at other 
locations through the end of December 2014. The exhibit can 
accommodate two and three-dimensional artwork. All current 
ASMA members in good standing are eligible to submit artwork 
for this exhibit.

2.  only gallery or museum quality framed original paintings with 
a total combined height & width no greater than 60”. Scrimshaw 
and sculpture are eligible. Two-dimensional art includes oils, 
watercolors, acrylics, pastels, drawings and graphics (which may 
be etchings, engravings, serigraphy, and collages). Submitting 
artwork for an ASMA exhibit is an affirmation that the artwork 
is original, doesn’t infringe on any copyright, and that the digital 
image you send is an accurate representation of your artwork. 
Images of your work may be used for promotional purposes.

3.  Digital Submission: Digital copies of 1 to 3 images may 
be submitted for jurying and must be received between 
July 22 and August 2, 2013. Image submissions must 
be uploaded to the Juried Art Services website. A link 
button may be found at: www.juriedartservices.com
File format: Save your image files in the universal JPEG format.
Color model: Image files must be in RGB format. 
Convert any CMYK files to RGB before you save them. 
Image dimensions: Digital images submitted should be between 
1400 pixels and 2000 pixels on the longest side, and saved at 300PPI 
(pixels per inch) resolution. Depending upon your connection 

speed, large files can take several minutes to upload. Include 
the following information with each piece uploaded to the JAS 
site: A. artist name, B. title, C. medium, D. size of work, E. 50 to 
225 word description of the work, F. value of the work, G. a 150 
word biography for the exhibition flyer and brochure.

  4.  Pay the entry fee of $7.00 per entry (3 entries would be $21) on 
line following the instructions on the JAS site.

  5.  Notification of acceptance in the show will be emailed (or sent 
via USPS mail only if requested) on or about August 23, 2013.  
Upon notification of acceptance, your work is committed.  No 
substitutions will be accepted. Judging will be done by a jury of 
ASMA Fellows.

  6.  Work accepted for inclusion in the show must be in hand at the 
Buffalo History Museum on the morning of September 9, 2013.  
Each piece must be labeled on the back with the artist’s name, 
address, phone number, title, medium, size, and value. Work 
must be shipped prepaid and insured, using only a carrier (UPS 
or FEDEX) that provides door-to-door delivery.  Attach prepaid 
return shipping labels in an envelope to the back of each artwork. 
Your shipping container will be reused to ship your artwork 
between venues, and finally to return your art to you using the 
prepaid label enclosed in the envelope.  Artwork shipped in poor 
quality containers that cannot be reused will not be accepted 
in the show. NOTE: Styrofoam peanuts may NOT be used as 
packing material. Consider using Air Float shipping containers 
(tel: 800-445-2580 web www.airfloatsys.com) - they are expensive 
but very durable. If ordering one, mention that you are a member 
of ASMA. They have offered us discounts in the past! Mark 
shipping containers “ASMA 1812 Exhibit” and address them 
to: Buffalo History Museum, 1 Museum Court, Buffalo, NY 
14216. Phone 716- 873-9644.  

  7.  Due to the non-profit status of ASMA, artwork may not be 
offered for sale or sold during an ASMA show.  Artist contact 
information will be available at the venue, but work in the exhibit 
will not have a price tag.  Anything sold after or as a result of the 
show, would be a private arrangement between the artist and any 
interested party.

  8.  All artwork will be insured by the venue while in their 
possession, but each artist must insure their work when in transit 
to and from the venue.

  9.  An opening reception will be held on Thursday, September 
12, 2013 at the Buffalo History Museum from 5:00 to 8:00 PM. 
Additional opening receptions will be announced as venue 
arrangements are finalized. 

10.  Hand delivered artwork must be picked up after the close of the 
final venue in Baltimore between January 6 and 10, 2015. Shipped 
artwork will be returned to the artist based on the prepaid 
return shipping label you supplied, and in the original shipping 
container you used. The final venue is the Star-Spangled Banner 
Flag House Museum, 844 E Pratt St  Baltimore, MD 21202    Phone 
(410) 837-1793.

11. For additional information email Mike Killelea, art@killeleart.com.

WAR OF 1812 JURIED SHOW ANNOUNCEDWAR OF 1812 JURIED SHOW ANNOUNCED

Buffalo History Museum  •  Buffalo, New York
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The 15th National 
Exhibition color catalog 
is now available to 
all members for $16.95 ea. 
(Members with work in the exhibition: $10.00 ea). 
Send a check or money order (Drawn on a US Bank Account) for $16.95 or 
$10.00, if applicable, per catalog, plus Shipping and Handling (see below), payable to 
ASMA along with your name, shipping address, phone number and email.

*1 to 2 add $8.00; 3 -10 add $15.00; 11 or more request quote
Canada: 1 to 2 add $15.95; 3 or more request quote

International: 1 to 2 add $19.95; 3 or more request quote

o Please send __________copy(s) of the ASMA National Exhibition Color Catalog. Enclosed is my 
check/MO for _____________which includes_____________shipping and handling costs.

( o I am an Exhibiting Member )

*Delivery by Priority Mail      2 Please note: Retail Price is $21.95 for Non-Members, + S&H.

Name .............................................................................

Address .........................................................................

City .............................................. State .... ...Zip .............

Phone ............................................................................

E-Mail .............................................................................

Please make checks payable to 
"ASMA"

and mail with this form to:

ASMA 15th National
Color Catalog

PO Box 247 • Smithfield, VA 23431

Members Appearing in Catalog

$1000*
Each

ASMA Member Discount Price

$1695*Or
Each


