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From	The	President	

It was an unusually busy Spring for the 
Society, adding preparation for our 15th National 
Exhibition on top of the annual portfolio reviews. 
250 of our members submitted over 450 works for 
consideration for the Exhibition, and the Fellows 
met in Hartford for three days in late May to jury the 
show as well as review submissions for Signature 

Member. Those Fellows who couldn’t be there in person reviewed every 
work and voted online via Juried Art Services. To all of you who submitted 
works for the 15th, thank you -- it was truly amazing to see the level of talent 
in our Society and the quality of work that’s being done every day. From the 
450 paintings and sculptures, we were tasked with putting a show together 
that was as widely representative and diverse as possible, and considered a 
number of factors for selection including subject matter, medium, technique 
and size. In the end, we have a show that represents us extremely well and 
one that is surely to be much admired as it travels across the country over 
the next couple of years.  

The Society is currently producing a full-color, full-size catalog which 
will showcase every work of art in the Exhibition, an impressive keepsake 
for anyone interested in the state of American marine art, and advertising 
and public relations programs which will help create buzz and drive traffic 
to our host museums. It’s a lot of work, and couldn’t be done without the 
selfless contributions of our all-volunteer team. Thank you team, on behalf 
of everyone in ASMA.

*      *      *
The world of American marine art lost a great friend 

and benefactor with the passing of Rudolph J. (Rudie) 
Schaefer III on June 10, 2011. Many of you knew Rudie; 
he built the Maritime Gallery at Mystic Seaport in honor 
of his father, also a major patron of marine art in his 
day. After a stint in the Navy, Rudie III joined Schaefer 
Brewing Company (founded in 1842 by his great-
grandfather) and served as president in the early 1970s. 

He would later go into the oil business and after moving to Stonington CT, 
gave much to the Seaport, serving as President and Chairman of the Board in 
the 1980s. Rudie must have inherited his fascination for all things maritime 
from his father, who wrote the definitive biography of James Buttersworth, 
and built an exact replica of the yacht AMERICA in 1966 which the family 
sailed across the Atlantic and around the Isle of Wight, in honor of her 1851 
namesake.

Rudie loved marine art, and amassed an amazing collection of originals 
which covers every wall of his home overlooking the Sound. Stobarts, 
Hoynes, Evers, Mecrays, Demers (and many others) - Rudie had a great 
eye. He took particular interest in nurturing and championing the work of 
newcomers to the field, and today some of the Society’s most prominent 
marine artists trace their success to Rudie’s early encouragement. If he liked 
your art, he was infectiously enthusiastic and effusive in his praise: “Wow! 
That’s just the greatest thing I’ve ever seen!”

Mystic, CT

A	Word	About
The	American	Society	of

Marine	Artists
The	American	Society	of	Marine	Artists	

is	a	non-profit	organization	whose	
purpose	is	to	recognize	and	promote	
marine	art	and	maritime	history.	We	
seek	to	encourage	cooperation	among	

artists,	historians,	marine	enthusiasts	and	
others	engaged	in	activities	relating	to	

marine	art	and	maritime	history.	Since	its	
founding	in	1978,	the	Society	has	brought	
together	some	of	America’s	most	talented	

contemporary	artists	in	the	marine	art	field.
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 “Agility” - Sculpture by Robert Lagasse

Morris Blackburn, Jersey Shore, 1948
Oil on canvas 
Loan courtesy of PAFA John Lambert Fund
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Assorted	Scuttlebutt	

Well, friends, this is one issue that 
I must let speak for itself. I can’t begin 
to tell you how much news we have 
for you in this “traditionally” light 
Summer issue. I think you’ll also find 
the magazine weighs a bit more than 

ever. I never imagined when there would be a time that I could 
not contain everything within 32 pages. You may recall, I begged 
for years to even get to that point. This issue is a whopping 36 
pages. Yes, you have to go up or down in increments of 4 pages. 
That’s “printer law”. 

And even with 36 pages, I needed the proverbial shoehorn 
to get it all in. I think I did, anyway. If I’ve inadvertently left 
something out, I apologize. It does happen. What is the line... “it’s 
business, not personal!”

The other thing it means is that I will not have the room to 
ramble on and I get a break on typing.

In the meantime, savor the articles. There are some really 
important ones. Updates on the AGM in Savannah, rapidly 
approaching in less than three months. Hey, didn’t we just have 
one?? Also, more information on the 1812 project, the Young 
Marine Art Search (YMAS) project, a great Fellows article by 
Peter Egeli; “Common Problems found in paintings submitted for 
shows, Signature and Fellow status”. You’re always asking about 
it, so learn from a master. And see some of Peter’s stunning work.

A joint project between ASMA and the Nautical Research Guild 
is off and running and the plein air trip by Richard Boyer winds 
up this issue with the final installment, plus we have our usual 
Regional Reports, News From the Foc’s’le and “In the Artist’s 
Studio”. You will see where yours truly works and sweats over 
the ASMA News & Journal, but (here goes the plea you knew was 
coming) please send in a short story and a few photos of your 
own studio. People love to see where and how other artists work. 
I used up the reserve this issue (me) so we need fresh, new studios. 
Small, Medium, Large, Elephantine; we don’t care.

So, enjoy your summer reading, but pay particular attention to 
the AGM details and make your reservations early if you have not 
yet done so. Our AGM is the same week as Savannah’s Oktoberfest, 
so once our deadline passes, the remainder of the rooms are up for 
grabs by the general public. Don’t miss out. Savannah in the Fall 
is gorgeous.

If you are anywhere near the Delray Beach, Florida area at the 
end of October, please make plans to attend the opening of the 
15th National Exhibition. It’s the start of the 8-venue tour and 
being the first, it is sure to be something special!

Hope to see you in Savannah. Enjoy the rest of the summer, 
watch for the menu and sign-up sheets that you should have 
gotten by the time you get this issue, and watch for the next 
exciting ASMA eNews in your email.

   

Membership
Information
NEW MEMBERS

Don Britton
P.O. Box 5209 
Incline Village, NV 89450

Linda L. Cancel
122 Woodlawn Dr. 
Laurens, SC 29360

Evelyn Dunphy
596 Foster Point Rd. 
West Bath, ME 04530

William Gilkerson
RR2
Mahone Bay, NS BOJ 2EO
Canada

Michael Harvan
5210 El Carro Ln. 
Carpinteria, CA 93013

Brent Jensen
510 Klein Ave. 
Vallejo, CA 94592

Carol Kish
1014 Whispering Sands St.
Port Aransas, TX 78373

Ana Lazovsky
21 Ahad Haam St. 
Kadima, Israel 60920

Jeanette Le Grue
P.O. Box 276 
Tomales, CA 94971

Carol Kish
1014 Whispering Sands St. 
Port Aransas, TX 78373

Tom Nielsen
108 Rome St. 
Carrollton, GA 30117

Denise Mahlke
108 Ridgecrest Rd 
Georgetown, TX 78628

Elizabeth Mumford
P.O. Box 174 
Hyannis Port, MA 02647

Michael Obney
2412 S. Greenwood Ave. 
Yuma, AZ 85364

Betty Oliver
2110 Constitution Ct. 
Roswell, GA 30075

Scott Penegar
1918 Capri Dr. 
Charleston, SC 29407

Jamie Roth
63 Laukahi St. 
Kihei, HI 96753

Chin H. Shin
7 First St. 
Locust Valley, NY 11560

Morten Solberg
197 Oak Lake Dr. 
Spring Hill, FL 34608

Eric Soller
3647 Robin Ln. 
Charlotte, NC 28269

Randy Sprout
2015 N. Serrano Ave. 
Los Angeles, CA 90027

Luke Steadman
535 Holly Rd. 
Vero Beach, FL 32963

William P. Storck
1718 Pleasant Plains Rd. 
Annapolis, MD 21409

Carol Lee Thompson
14133 Phoenix Rd. 
Phoenix, MD 21131

Barbara J. Trimble
409 Chattolanee Hill Rd. 
Owings Mills, MD 21117

Bruce Turner
4 Story Street 
Rockport, MA 01966

CHANGE OF ADDRESS 

Al Barnes
P. O. Box 492
Johnson City, TX 78636

Sandra Mauck
2425 Golden Hill Rd. Ste. 
106-120
Paso Robles, CA 93446

Yvonne L. Steinbach
26220 Monterey Ln.
Laguna Hills, CA  92653

 DECEASED

Carol S. Sebold

Robert Semler
robert@rcsemlerart.com

A NOTE ABOUT SHIPPING FOR THE 15TH NATIONAL
Strongboxes (or their cardboard equivalent) will be required for 

all paintings in the 15th National. This does not apply to sculpture 
or scrimshaw. We are negotiating, with what we believe is, the 
sole manufacturer of strongboxes - they have distributors that 
market the product under different names - to get a significant 

discount for ASMA members. Updated information will be 
coming in the next ASMA eNews.



www.americansocietyofmarineartists.com	 |		 5	

Christine’s	Log	Book

The very first thing I want to do in this 
summer edition of the ASMA News and 
Journal for 2011 is wish Lester Jay Stone 
a Happy Birthday!  Lester will celebrate 
his 100th birthday with family and 
friends on July 8th in Chambersburg, 
PA near his beloved home in Blue Ridge 

Summit overlooking the valley around Gettysburg and Antietam. 
Billy and I and Don and Vivian Norris are planning to attend and 
join his daughters, longtime friends of ASMA and guests at many 
Annual General Meetings, Susan Stone, Marge Calyer and Judy 
Stone. Lester represents the ideal ASMA artist in many ways. He 
is one of our earliest members and has participated in events and 
exhibitions throughout the years. He is a Signature Member, but 
I remember one time in a group of artists discussing Fellowship 
and Signature status, he leaned closer to me and with his 
characteristic humor and humility said that when the Society was 
first established that everyone was just a member and considered 
equal. However, Lester is much more than equal. His work is a 
permanent feature in both the U.S. Naval Academy Library in 
Annapolis and in their beautiful historic Alumni building. His 
work is abundant in the Gettysburg area and throughout the U.S. 
and probably the world, as he lived in many places and traveled 
extensively during his naval career.

Lester, at one time, lived with his wife and daughters in our 
district of Crownsville, which borders Annapolis, in the historic 
Daughters of the Revolution House on General’s Highway. 
When we went to the lawyer’s to close on our house, we were 
surrounded by Lester’s original watercolors. This still holds true 
as we find his paintings scattered throughout our area.  McBride’s 
Gallery in Old Town Annapolis on Main Street carried his work 
for decades. Lester is an avid Plein Air painter who joined or led 
many excursions with ASMA artists. I remember one anecdote 
related to me years ago by Dick Moore, Don Norris or Mike 
Killelea about one expedition during an AGM when everyone 
was painting a beautiful marine vista but Lester was somewhat in 
the background painting at a rapid rate. The group was puzzled 
about his concentration on his canvas rather than on the view. 
When it came time to compare paintings, they found that Lester 
had been painting a nude! Portraits, especially nudes are also 
Lester’s strengths as an artist. He taught regular classes until just 
recently and still offers instructions to a few. Don Norris was lucky 
enough to live within easy driving of Lester’s classes. I remember 
one fall day in Gettysburg when I was opening a solo exhibition in 
Lester’s favorite Gallery/Restaurant. During a conversation with 
Lester, a young lady who worked there came up to him to beg him 
to use her as one of his models. Many of the young ladies asked 
him to paint them nude for their husbands. He had two or three 
lovely women who modeled for him regularly.

Another reason why Lester epitomizes the best of our ASMA 
Continued on Page 33 Continued on Page 25

News From The
Foc’s’le

Member John Bowen was 
juried into a three month, solo 
show in the Delta Terminal at 
the Ft. Lauderdale, Florida, 
International Airport. The Call to 
Artists Competition was sponsored 
by the Broward County Cultural 
Counsel. Only eight Artists were 
chosen for Exhibition over the next 
two years. His Marine Themed, three month Exhibit, began April 
5th, and runs until July 5th. Quite a feather in John’s cap!

“Heading to the Sea” a bronze 
by Signature Member Cathy 
Ferrell, has been juried into the 
18th Annual Maritime Art Exhibit 
at the Coos Art Museum, in Coos 
Bay Oregon. Exhibit runs July 30th 
2011 through October 1st 2011.

Charleston based artist and ASMA Fellow West Fraser won 
the prestigious Edgar Payne Award for Best Landscape for 2011 at 
the California Art Club’s 100th Annual Gold Medal Awards. The 
Club’s Annual Gold Medal Juried Exhibitions is considered to 
be one of the country’s premier exhibitions of contemporary-
traditional fine art, held this year at the Pasadena Museum of 
California Art.

MN Governor Mark Dayton has appointed artist member Barb 
Janisch to serve on the Governor’s Residence Council. Barb’s 
work is inspired by marine wildlife and nautical  environments. 
She is an expressionist who draws from the philosophies of the 
Blue Rider Group. She received her art education at the University 
of Minnesota and she also holds a Master of Arts Degree in Public 
Administration from Hamline University.

Signature member Harold Johnson’s painting, “Charleston Boat 
Basin” won first place (with 
award of $500) at Gigfest at 
the Harbor History Museum, 
4121 Harborview Drive - Gig 
Harbor, Washington.  The 
show runs June 4 though July 3. 
You can see more of 
Harold Johnson’s work at: 
www.haroldwjohnson.com

Christine Diehlmann
diehlmannseaart@comcast.net

John Bowen and a few of his paintings

“Charleston Boat Basin” - Harold Johnson

“Heading to the Sea” - Cathy Ferrell
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A S M A
All Things

Akers, Robert
Allison, Richard
Atwater, John
Averill, Robert
Bach, Del-Bourree
Ballinger, Joann
Barber, John
Bareford, David
Barnes, Al
Barnes, Susan
Bean, Christine
Bemis, Renée
Blaser, Michael
Blazek, Robert
Blossom, Christopher
Bok, Gordon
Bond, Willard
Bowe, Peter
Carey, June
Chase, Laurie
Chong, Hiu Lai
Curran, Donald
Cusumano, Phil
Davis, Anthony
Davis, William R.
Demers, Donald
Doolittle, Daniel
Duffy, William
Egeli, Lisa
Egeli, Peter
Eldredge, Jeff
Erickson, Mary
Farnsworth, Bill
Ferrell, Cathy
Fraser, West
Gadal, Louis
Graves, Thomas
Gray, Jim
Griffith, Edward
Griffiths, James
Hanks, Consuelo
Hanson, William

Heath, H. Howard
Henderson, Steve
Hesse-Low, Carolyn
Hooper, Joan Colt
Hunter, Ray
Huse, Debra
Jay, Norma
Jenkins, Debra Reid
Jensen, Brent
Johnson, Harold
Johnston, Laurence
Karas, Michael
Kelly, Ivan
Killelea, Michael
Korites, Bernard
Kowalski, Mike
Kramer, Russ
Krupinski, Loretta
Lagasse, Robert
Larsen, Kirk
Lazovsky, Ana
LeRoy, Robert
Loud, Richard
Lush, Steven
Magner, James
Maitz, Don
Marshall, Ian
Massey, Raymond
Mays, Victor
Mazer, Mike
McGurl, Joseph
McMichael, Don
McPhillips, Jonathan
Minoff, Edward
Mizerek, Leonard
Mohnkern, Ann
Moore, Larry
Morey, Francis
Morrow, Guy
Mullally, Paul
Muller, William
Mundy, Charles

Murphy, Ann
Myers, Mark
Nadelhoffer, Debra
Norton, Linda
O’Brien, Patrick
Oro, Gary
O’Sullivan, Mary 
   Louise
Parker, Ed
Perkowski, Robert
Platais, Maris
Quidley, Peter
Robinson, Charles 
   Raskob
Roffo, Sergio
Semler, Robert C.
Shaklee, Kim
Sharpe, F. Charles
Smith, David
Smith, Jerry
Soileau, Hodges
Sonstrom, William
Steadman, Luke
Steele, Robert
Stobart, John
Stone, Don
Storck, William
Tandecki, Robert
Tantillo, Len
Thompson, Anthony
Toole, Lois
Tukarski, Jane
Ullberg, Kent
Waterman, Paula
Weiland, Kim
Weiss, Jerry
Woodard, Michael
Wyckoff, Karol
Young, Katherine
Zentall, Sydney

Exhibitors (including the Fellows) in the 
ASMA 15th National Exhibition

C o n g r a t u l a t i o n s

Patrick Donovan 
Mary Erickson
Thomas Graves
David Heath
Peter Kinseley 

Jeanette Le Grue 
Edward Minoff 
Patrick O’Brien 
Scott Penegar 
Morten Solberg

Luke Steadman
Elizabeth Strazzula
Dale Weiler
Mark Williams

C o n g r a t u l a t i o n s
New Signature Members

NEW COMMITTEE CREATED
TO EXECUTE 15TH NATIONAL

In late March, Russ Kramer, ASMA President, announced 
the creation of a new committee to be in charge of all aspects of 
implementing the 15th National Exhibition that was scheduled by 
the Exhibition Committee last year. The 15th National opens October 
27th of this year at the Cornell Museum of Art and American Culture 

in Delray Beach, FL - the first of eight venues across the country that 
will host the show over a twenty-one month period, concluding at 
the end of July 2013.

Formally named the Communication/Design/Promotion 
Committee, it is referred to as simply the Communication Committee. 
President Kramer asked four ASMA members with appropriate 
experience and talent to serve on it and all accepted. Thomas Nelson 
Graves will chair the Committee and Jill Nichols and Pam Cook will 
assist him. Len Mizerek, who orchestrated this task for the last four 
National Exhibitions, will serve as a consultant to the Committee and 
Kramer, as the President of the Society, will be an ex officio member. 
The specific roles and responsibilities of the Committee members are:
Tom Graves, Chairman and Media Director

Responsible for coordinating editorial and advertising coverage 
for the Exhibition in national and venue-specific regional markets. 
Develop and execute a media plan, calendar and budget for 
integrated national advertising, public relations and promotion 
of the 15th National Exhibition. Coordinate with participating 
museums in advance of opening to provide visuals, press releases, 
interviews, and high-resolution images of the ASMA logo. Develop 
the Exhibition Catalog cover and any other “branding” images 
necessary to properly promote the Exhibition in host markets. Work 
with other members of the team to develop all materials as stated 
above. 
Jill Nichols, Design Director

Responsible for design and production of the Catalog, Brochure, 
Poster and other co-lateral materials as necessary for the 15th National 
Exhibition. Establish a consistent ‘branded’ graphic personality for 
all related materials. Work with the Fellows Selection Committee to 

Communication Committee Members, left to right; Charlie Robinson, Jill Nichols, 
Russ Kramer, Pam Cook and Thomas Nelson Graves.

Continued on Page 27



down the next subject for his sculpture in 
wood. The Society has long had sculptor 
members and seeks to encourage more 
to join for the seas and rivers and the air 
above them offer endless possibilities for 
this art form.

CATHERINE KLEMANN FERRELL

As an artist, Cathy Klemann Ferrell is 
an observer but, unlike most artists, she 
keeps a journal and records what she 
sees and thinks. In it she wrote a while 
back, “A life is not solely about making 
art, but the art of making life. Each of us 
has our own body of work to do and a 
life to live. As long as we stay true to our 
individual work, we have joy.”  This she 
practices but it makes it difficult to write 

Sixteen years ago, this column 
started with articles addressed to ASMA 
members noting (thus “Notes”) the tools, 
innovations and inventions I employed in 
my studio here at “Brush Hill” (the name 
given this modest pre-Revolutionary 
farmhouse in Eighteenth Century 
deeds).  Over the years the audience 
has remained the same but the focus for 
more than a decade has been on what 
our members have to teach us by their 
life example, professional techniques and 
approaches. The thorough presentation 
and documentation in these articles of 
the lives of our Society’s artists have 
prompted the Smithsonian, the Library 
of Congress, the T. J. Watson Research 
Library at the Metropolitan Museum of 
Art in New York, and other institutions 
to collect them for the public and 
posterity. In order to enhance the reading 
experience while still providing the 
expected documentation, I present credits 
and references as endnotes (designated 
alphabetically) at the end of the article 
while I keep matters related to the story 
conveniently located and in large font as 
footnotes (designated numerically) at the 
bottom of the page. 

In the last issue we met Signature 
Member Jim Griffiths whose highly 
detailed and thoroughly researched 
gouaches are fascinating especially for 
any artist interested in painting water.  
In this issue we introduce you to Cathy 
Ferrell, a highly energetic sculptor who 
works in several mediums and Bob 
Lagasse who travels the world chasing 

CATHERINE KLEMANN FERRELL,
SIGNATURE MEMBER,

VERO BEACH, FL
WEB SITE: www.cathyferrell.com

“ABACO HOGFISH”   •   Stone, unique   •   14” x 14” x 10”

Notes From 
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

www.americansocietyofmarineartists.com	 |		 7	
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about Cathy since she has filled her life 
full of fascinating facets – any one or 
one hundred of which would interest 
our readers but our space is limited.

For instance, a 36” x 36” x 
24”Great Blue Heron bronze sculpture 
Cathy did in 2000 adorns the entrance 
to the E. Craig Wall, Jr. Lowcountry 
Center at the Brookgreen Gardens, the 
famous national landmark in South 
Carolina that was created by a couple 
but inspired by the woman – who 
very much lived by her own version 
of the “art of making life.” The 9,000-
acre property was originally a winter 
home for industrialist Archer Milton 
Huntington and his wife, the well 
known sculptor Anna Hyatt Huntington 
(1876 – 1973)1, who happens to be 
one of Cathy’s sculpture “heroes,” 
but they soon decided to open it to 
the public as a sculpture garden and 
wildlife sanctuary. Today it is the oldest 
and largest sculpture garden in the 
United States containing more than 
550 examples of figurative American 
sculptures by such artists as Frederic 
Sackrider Remington (1861 – 1909) 
and Daniel Chester French (of Lincoln 
Memorial fame 1850 – 1931) but with a 
heavy representation of women sculptors. 
Just as Cathy’s Great Blue Heron appears 
naturally in a pond setting, all of the 
works are carefully set within garden 
“rooms” and outdoor galleries graced by 
sprawling live oak trees, colorful flowers, 
and peaceful ponds. With over 9,000 
acres, there is room for Brookgreen’s 
many other features including a wildlife 
park, an aviary, a cypress swamp, nature 
trails, and an education center. 

Cathy has other direct connections 
to the Gardens and indirect ones to 
the Huntingtons. From 2000 to 2001 

she served as Sculptor in Residence at 
Brookgreen and is an Associate Member 
of the National Sculpture Society, an 
organization Anna Hyatt Huntington 
was very interested in and which the 
couple funded with a very significant 
$100,000 contribution in 1929, helping 
it survive the financial troubles ahead. 
The organization is the premier not-
for-profit organization in American 
sculpture circles. It was founded in 1893 
by leading American sculptors including 
Daniel Chester French and Augustus Saint 
Gaudens (1848 - 1907), who happens to 
be another of Cathy’s “heroes.” 

The Vice President for Collections 
and the Curator of Sculpture of the 
Brookgreen Gardens, Robin R. Salmon, 
has known Cathy for many years and 

insightfully describes the 
woman whose art includes 
the art of making life. “The 
first time I met Cathy Ferrell,” 
Robin Salmon reflects, “I was 
struck by her intensity and 
her joyfulness .  .  . (S)ince 
(then) I have learned that her 
intensity comes from passion 
and her joyfulness is fueled 
by spirituality and a life well 
lived . . . I have never ceased 
to be amazed by her sources 
of artistic and personal 
inspiration, boundless energy, 
and perennially positive 
outlook on everything. 
Joyfulness pervades her 
work.” A

Closer to Cathy’s home, 
Lucinda H. Gedeon, Ph.D. 
and Executive Director of the 
Vero Beach Museum of Art 
(which hosted the ASMA 13th 
National Exhibition in 2004) 

says of Cathy, “Her greatest inspiration 
is nature and her detailed portrayals 
of dolphins, fish, and Sandhill Cranes 
are evidence of her sensitivity to the 
physical world she inhabits, living as she 
does on an island between the Atlantic 
Ocean and the Intracoastal Waterway in 
Florida. Working in bronze and stone, 
her working methods require time and 
process and thus are not spontaneous, 
but rather deliberate and exacting. These 
demands seem to belie Cathy’s personal 
passion and the energy she exudes when 
she talks about her creative life and 
work.”B This curious combination of the 
deliberate and exacting with personal 
passion and seemingly endless energy 
is the hallmark of her family on both 
sides. As to her mother, Elizabeth Wilcox 

Notes From Brush Hill

1 The Huntingtons, whose wealth came initially from Archer’s father, 
Collis Potter Huntington who was one of the “Big Four” who built 
the Central Pacific Railroad as part of the first U.S. transcontinental 
railroad. But he went on, with his sons, to connect rail lines from 
the coal belt of the Ohio Valley to export facilities in Newport News, 
in effect creating the city and Newport News Shipbuilding and 
Drydock Company. Archer Huntington and his wife founded more 
than a dozen museums including the Mariners Museum in Newport 
News in 1932 that boasts of being the nation’s largest maritime 
museum. (The museum was an important early supporter of ASMA, 
hosting one of our first ASMA National Exhibitions.) Another is the 

Hispanic Society of America, a large Beaux Art complex established 
in 1904 in New York City featuring an equestrian statue of El Cid 
by Anna Hyatt Huntington in the courtyard and a rich collection of 
other Hispanic works, including a large gallery of stunning murals 
by Joaquim Sorolla y Bastida (1863 – 1923).  And, yes, it happens 
that Sorolla is another of Cathy’s “heroes” in the world of painting. 
2  Cheoy Lee built over 4,500 vessels in Hong Kong from 
the 1950’s thru the 1980’s based designs from leading naval 
architects around the world. These soundly built, classic craft 
still enjoy an active following.
3  The Norton Museum of Art was founded in 1941 by Ralph 

Hubbard Norton and his wife, Elizabeth Calhoun Norton, and 
initially housed their extensive collection of art. Hubbard was 
a successful Chicago businessman who had a winter home in 
Palm Beach.
4  The former air base, which had not been used for years, 
provided spacious grounds for FAU campus with sufficient 
land left over for a new airport, Boca Raton Municipal Airport, 
still actively used today. The University currently has a faculty 
of over 1,000 teaching a widely diverse enrollment of over 
28,000. 

(Footnotes)

GREAT BLUE HERON IN REEDS
Multi-color patina  • Bronze  •  36” x 36” x 28”
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Crapo, a beautiful Vassar graduate, 
one can trace her people back sixteen 
generations first to England and then to 
Seventeenth Century New England where 
they were successful in shipping and 
finance and apparently had academic 
ties to Yale over the years. More recently 
the family put down roots in Michigan, 
initially engaged in timber but eventually 
expanded into shipping  - this time on 
the Great Lakes. Art figured prominently 
– both as creators and as collectors. And 
a similar pedigree is found on her father’s 
side but going back to Germany. Robert 
Bryon Klemann was a pilot in the China/ 
Burma theater in WWII under the colorful 
Claire Lee Chennault who created and 
commanded the famous Flying Tigers 
with their distinctive shark-faced Curtiss 
P-40 Warhawks. He then served on the 
Joint Chiefs of Staff in Washington, D.C. 
“Deliberate, exacting, personal passion 
and endless energy” – he is now 92 and 
she 86 yet they continue to camp and 
hike in Montana and they both still hunt. 
And all the while they maintain an active 
social life in Florida. Thus it comes as no 
surprise that the family believes that the 
American Joshua Slocum, who first sailed 
around the world alone in 1895 – 98 in 
his 37’ sloop, Spray, is somehow related 
to them!

As if genes were not enough to 
explain Cathy’s “Type A” high-grade 
performance in life, she is also a first-
born, arriving in Detroit, MI on April 29, 
1947. A sister, Martha, and two brothers, 
Thomas and William followed. “We 
are all very different and have pursued 
divergent careers – my sister is married 
with a family, my brothers are licensed 
captains, ship carpenters, boat builders 
and fishermen while I am an artist.” Well, 
true enough but not to be outdone, Cathy 
is also a U. S. Coast Guard licensed 
captain, a qualification she needed for 
a number of years when she delivered 
vessels from one port to another (mostly 
in the Caribbean) for their owners. She 
also skippered her 36’ Choy Lee sloop 
Eurydice for many years.2 

When she was a young girl, her 
family moved from Michigan to Naples, 

FL and then Del Ray Beach, FL where she 
attended the Palm Beach Day School and 
was first introduced to art and sculpture. 
Cathy remembers clearly her frequent 
visits to the Society of the Four Arts and 
the Norton Museum in Palm Beach and, 
in particular, its collection of Asian art 
and sculpture. Her fascination in later 
life with Asian art and design springs 
from these visits.3 After high school she 
attended the university of Michigan, 
Ann Arbor for three semesters before 
returning to the warm air and sun of 
Florida. Her father had been instrumental 
in advancing a project championed by 
a leading business man, Tom Fleming, 
to convert the 2,000 acre Army Air Base 
at Boca Raton into a new branch of the 
Florida state university system.  With the 
chant “Florida U in ’62” followed by 
“Open the door in ’64” Florida Atlantic 
University officially came into existence 
in the fall of 1964 with President Lyndon 
Johnson officiating.4 The timing was 
perfect. After a couple of years of “sea 
trials,” FAU was ready to receive Cathy 
who transferred in 1967. She followed 

Notes From Brush Hill

her graduation in 1969 with a MA degree 
from the University of Miami in Sculpture 
in 1971.

While in college, Cathy married 
George Norman Otto and a year after 
getting her MA degree, their daughter, 
Adrienne, arrived. A son, Peter followed 
in 1976. The former, now Adrienne 
Shifflett, has two children and teaches in 
Michigan while the latter, also married, 
has been living in Laos for many years 
working for a NGO in community 
development. The couple divorced in 
1985 and Cathy was later reconnected to 
William “Tuck” Ferrell by her daughter’s 
Latin teacher. They had been friends as 
part of the young group in Delray in the 
1960’s. He collected art but - to quote 
Cathy- “he ended up collecting the artist.” 
They married in 1987. As Cathy’s children 
grew, she had more time for her art. She 
had painted in oils from the beginning, 
inspired, as usual, by the beauty in the 
world around her. In a way her children 
introduced her to watercolors; she found 
it difficult enough to paint in oils on a sail 

Cathy Ferrell with Sandhill cranes, a clay model under way in her studio
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has to be sensitive to these as well. And 
Cathy has worked in many of them – from 
marble in Pietrasanta, Italy5 to a beautiful 
piece of strawberry alabaster alive with 
subtle colors from which she carved 

Abaco Hogfish using the grains of 
the stone to enhance the liveliness of 
the fishes’ appearance, to the highly 
polished Sailfish carved out of black 
Virginia Steatite, to a massive three-
ton abstract work in granite United in 
Peace commissioned for the United 
World College in New Mexico.

Loving stone as she does, 
she nonetheless sought greater 
expression and wished greater 
latitude in rendering negative and 
positive spaces. So did her collectors 
who wanted to commission larger 
works for outdoor display. She also 
saw first hand some of the 
practical limitations of stone 
sculpture when a carrier 
accidentally smashed a 
number of her works while in 
transit. So she took up bronze 
and has used it to depict 
a wide range of subjects 
from portraits of individuals 
and their families to her pet 
rabbit and a client’s dog. She 
has cast bronze versions of 

earlier stone works, using multi-
patinas finishes to mimic the 
liveliness of the stone. The Abaco 
Hogfish is an example (page 
7). It went on to win the Anna 
Hyatt Huntington Award from the 
prestigious Catharine Lorillard 
Wolfe Art Club in New York.6 

Her bronzes range from 
figurative to bas-reliefs and the 
abstract, from the whimsical 
to the philosophical. Some, 
like Celebration and Rejoice II 
reflect her sense of joy with life. 
While her abstract Annunciation has a 
deeper message. Depicting a somewhat 
amorphous woman with her hands held 
up, Cathy describes the work as, “Mary 
. . . embraced by the radiance of God, 
and human attributes are not necessary to 
tell the story. The sculpture was a thought 

that emerged into a figure . . . She was 
first exhibited in New York City following 
the events of September 11, 2001 and 
brought hope to people who remarked 
on the power of the piece.” Her finishes 
vary widely from that of the Great Blue 
Heron to the more traditional found on 
Eagle Eye. 

Cathy’s Flying Tiger pilot father 
counseled her when she was setting off 
in her world of art to challenge herself 
– or as Cathy phrases it, “Move out of 
your comfort zone.” He was referring to 
putting herself in the company of those 
who were better than she was so she 
might learn. This she did by entering 
national competitions, getting accepted, 
traveling to meet the other accepted 
artists and getting to know them and their 

work. But she has also applied this advice 
to her own quest to advance by pushing 
the limits of the material she uses or by 
finding new ways to do what hasn’t been 
done before. For instance, she wanted the 
negative space and sense of flight to be 
conveyed in the Great Blue Heron but 

boat but with two energetic kids running 
about she realized she would have to 
simplify the process dramatically – thus 
watercolors. She continues to paint, 
now mostly in oils, for she explains, 

“Stone and bronze offer a limited color 
palette and where I live there is such 
an exuberance of color – in the plants, 
landscape not to mention the blues and 
greens of the water – that I periodically 
need my ‘color fix.’ And I do a lot of 
drawing as part of creating a sculpture so 
there is a commonality for me in the two 
mediums.”

Cathy started her career in sculpting 
the hard way – with stone. She soon came 
to realize what her teachers – like sculptor 
George Jenkings used to teach her at Palm 
Beach Day School – meant when they 
said a sculptor had to be open to what 
the material wants to do. Each has its own 
structure and composition and vary from 
one type of material to another – granite 
verses alabaster, etc. – and each piece has 
its own individual characteristics and one 

Notes From Brush Hill

“REJOICE !”  •  Bronze  •  16” x 10” x 10”

“CELEBRATION ”  •  Bronze  •  26” x 18” x 11”
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traditional materials couldn’t support the 
wings’ clay cast so she researched the 
matter (“I love to research.”) and found 
that a high tensile strength, light-weight 
perforated aircraft aluminum worked 
perfectly. 

A “surprise” for Cathy was the new 
group of accomplished friends she met 
as she performed on a national stage and 
broadened her association with national 

organizations. ASMA was an example. 
“My first awareness of ASMA came 

through Kim Shaklee, a fellow Signature 
Member of the American Academy of 
Women Artists7 which was one of her 
favorite groups of people. I had juried into 
one of the Mystic Seaport (CT) exhibitions 
and met many artists who were members 
of ASMA and was struck by the fun 
and camaraderie of the group. At Kim’s 
urging I applied and was accepted and 
have enjoyed the quality of the work and 
spirit of ASMA members as well as their 
generosity. It is an honor be among them 
and a great sense of encouragement.”

Having met new artists as the result 
of being in national organizations, Cathy 
accepted the opportunity to travel with 
them and get to know them and their 
art better. She signed on as crew for 
the Society’s first attempt at this when 
Dick Moore led a group on board the 
schooner Victory Chimes some years 
back. As a member of the historic New 
York organization, the Salmagundi Club, 
she joined Tom Picard when he led a 
group on a river trip to Paris. Earlier this 
year she went in the other direction when 
she joined thirty artists from across the 
United States (sculptors and painters) 
on a week-long field trip to San Carlos 
in Sonora, Mexico on the Sea of Cortez 
to create a body of work that will be 
exhibited by the Arizona Sonora Desert 
Museum Art Institute in 2013. “I find joy 
and adventure in this sort of international 
travel where one learns more about art 
and artists making art.” 

Given Cathy’s conviction that she 
learns more by surrounding herself with 
experienced artists, it is not a surprise to 
find her affiliated with a number of artist 

Notes From Brush Hill

5  She has plenty, noting, “I still have quite a few tons I 
selected and shipped home from Italy in 1983.”
6 Catharine Lorillard Wolfe (1828-1887) was a prominent 
New York philanthropist and art collector, and the only 
woman among the 106 founders of the Metropolitan 
Museum of Art. In addition to bequeathing her painting 
collection to the Met, she sought to encourage young 
women artists in New York City. With the assistance of 
friends and her own leadership and generosity, after 
her death the Catharine Lorillard Wolfe Art Club was 
established in 1896 to provide aid, counsel and exhibition 
opportunities to young women artists living in the City at 
that time. Since then its purview has grown to encourage 
women across the country.
7  An organization that flourished for a number of years 
but with poor leadership and too expensive dues has 

disappeared.
8 Dedicated to the inspiration, celebration and 
encouragement of women in the visual arts, the 
organization dates back to 1990 when the Tucson Museum 
of Art in Arizona organized the first AWA exhibit. Since 
then it has exhibited throughout the country. 
9   In 1928 a couple dozen members of the Salmagundi Club 
established this organization to address the increasing 
interests in traditional realism in American art.  
10  This is a respected New York club established in 1894 
dedicated to women in the visual, literary and performing 
arts.
11 In 1940 a group of artists from the Washington Heights 
part of New York City met to discuss art, hear lectures, 
etc. and adopted the name Professional Arts Group of 
Washington Heights. Finding others throughout the city 

interested but their name too restrictive, they adopted 
the name Audubon Artists when they happened to be 
meeting at the site of the John James Audubon house a 
couple years later. There is no other connection between 
the organization and the man whose name they took. 
Interest continued to grow and soon Audubon Artists 
had a national membership, although remaining New 
York City focused in terms of their exhibitions. In 1997 
the Salmagundi Club on lower Fifth Avenue in Greenwich 
Village (founded by Jonathan Scott Hartley, the son-in-law 
of the American painter George Inness in 1871) hosted the 
Audubon Artists Exhibition and it has done so ever since.
12  An Organizational Member of the Salmagundi Club in 
New York City with a business office in Berthoud, CO.
13 Another Organizational Member of the Salmagundi 
Club in New York City.

organizations in addition to ASMA and 
the aforementioned Salmagundi Club, 
the Catharine Lorillard Wolfe Art Club  
(Elected Member), the National Sculpture 
Society (Associate) and the now-defunct 
American Academy of Women Artists 
where she was a Signature Member. 
Others we have not mentioned include:  
American Women Artists (Signature 
Member)8, American Artist Professional 
League (Fellow)9, the Pen and Brush 
(Professional Member)10, Audubon Artists 
of America11, the Society of Animal Artists 
(Associate)12, the Knickerbocher Artists 

“EAGLE EYE”  •  Bronze  •  14” x 5” x 6”

“NOAH’S MESSENGERS”  •  Bronze  • 26” x 17” x 14”

(Footnotes)
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(Associate Member)13, the South East 
Sculpture Association (Charter Member) 
and the Museum of Women in the Arts 
(Charter Member).

In addition to the Anna Hyatt 
Huntington Award from the Catharine 
Lorillard Wolf Art Club cited earlier, Cathy 
has received awards from the National 
Sculpture Society, the Academic Artists 
of America, the Salmagundi Club and 
a couple from the Pen and Brush Club. 
Her work is found in the collections of 
museums, including the Norton and the 
Cornell, and has been exhibited widely 
and frequently – including over a dozen 
solo exhibitions across the country and 
she has engaged in dozens of national 
competitions, including our own 
Fourteenth National Exhibition (Thirtieth 
Anniversary Exhibition) in 2008 and 
2009. Last year the Cornell Museum of Art 
and American Culture in Delray Beach, 
FL hosted an exhibition of her work and 
a catalog of that exhibition is scheduled 
to be on their website (www. www.
oldschool.org/cornell.asp) as this article 
goes to press.  In October of this year the 
ASMA 15th National Exhibition opens 
at the same museum and will include 
Cathy’s Rejoice! This summer Art of the 
Sea Gallery in South Thomaston, ME will 
feature Cathy’s Great Blue Heron plus six 
other works in their 2011 Gathering of 
Marine Masters Exhibition.

Looking at the creative experience, 
Cathy reflects, “In art for me, the idea 
takes form with an overall concept and, 
as I work, the technical challenges often 
suggest or force change. At that point I may 
find myself working on a new level with 
new materials or skills. This evolution in 
the art occurs, but I may not understand 
the jump at the time. It is interesting to 
look back on a body of work and notice 
where the growth points occurred.” She 
confesses with joyous enthusiasm, “I love 
the challenge and surprise, rather like a 
3D puzzle. I don’t know where all of this 
is taking me but I’m having a great time 
getting there!”

Notes From Brush Hill
ROBERT JOSEPH LAGASSE, 
SIGNATURE MEMBER, BRISTOL, CT

Website:
He has none but his work can be seen at: 
www.russelljinishiangallery.com

The American Society of Marine 
Artists has few artists who are willing to go 
to such extremes or travel such distances 
in pursuit of their art as Signature Member 
sculptor Bob 
Lagasse. From 
climbing in shark 
cages in Hawaiian 
deep waters five 
miles off Oahu’s 
north coast to 
get “up close 
and personal” 
with a dozen or 
more sharks, or 
diving with the 
Reef Sharks on the Great Barrier Reef in 
Australia to study their form and motion, 
or swimming with Dusky Dolphins in 
New Zealand, or watching Southern Right 
whales off South Africa, Bob wants to 
know his subject matter before trying to 
render it as a sculpture in wood. But this 
woodcarving warrior has another side - a 
bent for rhyme and poetry that he airs on 
occasion at testimonials, anniversaries and 
other commemorative events. When he 
was accepted into ASMA and asked to say 
something about himself at his first Annual 
General Meeting in Charleston, SC he rose 
to say:

A Connecticut Yankee I have been
And I love the nautical fare
Carving in natural wood
Allowing the grain to bare

Started carving as a child
But it didn’t get much weight
Starting in again 
In nineteen seventy eight

Many pieces have evolved
In all those many years
The work has brought me pleasure
But not too many cheers

Honored to be part of this group
And pleased to the highest extent

To come to this Charleston site
And be part of this ASMA event.

This ditty serves as a good guide to his 
life and work so let us follow it. Hidden in 
the first stanza, for instance, are the early 
facts about his life.  

STANZA I:
“A Connecticut Yankee I have been”

He was born in Bristol, Connecticut 
on August 1,1931 to Harvey, an engineer, 
and Maude. He was the youngest of 
three, having older brothers Harvey, Jr. 
and Eugene, and being children of the 
depression they learned to make-do 
with limited resources. He was a sickly 
child with illnesses that kept him in bed 
sometimes months at a time but this taught 
him patience. He attended Saint Joseph 
School in Bristol graduating in 1947. In 
those early years he found that he enjoyed 
making things from scraps of wood in his 
grandfather’s garage workshop. He had a 
fascination for nautical creatures and he 
hung around a nearby man-made lake built 
to supply water to Bristol’s early industry, 
Birge Pond, where he collected fish, frogs, 
pond lizards, turtles, crawfish, snakes and 
other water critters and brought them 
home to tanks he made for them. He got 
a taste for ocean creatures when visiting 
his grandparents’ cottage on Long Island 
Sound in Saybrooke and, some years later, 
when he helped his father finish a cottage 
in the coastal town of Noank.

In his high school years his interest in 
carving and sculpting led him to enrolling 
in a competition sponsored by the Fisher 
Body Craftsman’s Guild, a General 
Motors organization which encouraged 
older boys and young men to design and 
build an automobile style that they felt 
was attractive. He earned an Honorable 
Mention the first year he entered and 
received a wooden-cased carving set 
and continued to compete in subsequent 
years, winning Second Place for the State 
of Connecticut. This led him to attempt 
woodcarving, mostly free-form birds.

But the usual demands of life 
interfered with his carving. He completed 
the College Scientific curriculum at 
Bristol High School, graduating in 1951. 

Bob Lagasse
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He learned building skills working under 
a carpenter on summer jobs – skills that 
would be useful throughout his life. He 
majored in Mechanical Engineering at State 
Technical Institute in Hartford, graduating 
with Honors in 1953. The pace picked up 
that year for he joined the Army National 
Guard, married Janet Marcelle in July and 
at the same time started working his first 
full time job at Superior Electric Company 
in Bristol as a draftsman mechanically 
designing products for the company. The 
next year daughter Joan arrived followed 
two years later by her brother Robert, Jr. 
On a wooded lot in Bristol that Bob had 
cleared by ax, he worked for two years 

during off hours and weekends with 
contractors to build a new house and 
moved his growing family into it in 1957. 
Meanwhile, at work Bob’s management 
responsibilities grew while he received 
steady promotions in the National Guard 
where, after attending Officer Candidate 
School, he was commissioned an officer 
in 1958.

But life got difficult two years after the 
move when, in 1959, his wife Janet suffered 
a mental breakdown following the delivery 
of another daughter, Patricia, and had to 
be hospitalized. “Initially,” Bob recalls, 
“the family was broken up with each child 

being given to family members to care for. 
But they were reunited with me at home 
after several months and various caregivers 
were brought on-board so I could continue 
to work. Janet’s condition had cycles that 
allowed her to be home on occasion, but 
that remained temporary and sometimes 
tenuous. After years of hospitalization the 
condition, deemed incurable, became 
complex, and divorce became necessary 
to preclude concerns for the family.”  The 
process took more than a year to resolve 
during which Bob functioned as a single 
parent. Bob knew Joan Winters from work 
and after the divorce, their friendship 
grew. They married in November 1967. 

Their daughter Karen arrived in 1969 and 
a son, Bryan, in 1971.

STANZA II: 
“Started carving as a child”

There is an expression common 
among mariners that “It is an ill wind that 
blows no good.” During the ’Seventies the 
Lagasse family of seven enjoyed a normal 
life. Bob continued on at Superior Electric 
with ever greater responsibilities; he had 
transferred out of the National Guard 
into the Army Reserve, been promoted 
to Captain and then Major before retiring 
in 1976. But in 1978, an ill wind struck 

Bob. A flu-like virus knocked him off 
his feet for days during which time he 
became violently ill, suffered high fevers, 
hallucinated, lost weight and sleep. 
When the fever broke, it took him weeks 
to recover enough strength to move 
about. The patience he had learned as a 
frequently sick, bed-ridden child helped 
him through but he was restless to do 
something that he could physically master 
in his weakened state. So it was a great 
pleasure and surprise that while poking 
around his shop he found the carving 
kit that he won as a boy in those Fisher 
Body Craftsman Guild contests. With it 
he also found his old carving apron and 
even a small silhouette cutout of a seagull 
cut from a 3/4 inch thick piece of pine. A 
thirty-one year hiatus had ended as if it 
never happened – soon he was back again 
in full rhythm chipping away at the wood. 
“I finished the seagull and then made a 
cutout of a robin and worked on that. The 
genie was out of the bottle. I returned to 
work, part-time at first, and then full time, 
but the carving continued and grew. I used 
my evenings and weekends to continue 
this labor of love.”

Although none of his children have 
expressed any interest in carving, Bob’s 
father was good with the knife. “My Dad 
had made a cane while serving in the 
Army in France during World War I.  His 
Ordnance unit was usually located back 
from the front lines, and during quiet times 
in the evening he busied himself with a 
jackknife by a campfire carving on a piece 
of French willow. It was in the form of a 
snake wound around a staff.  The round top 
that served as a grip had the appearance 
of a hand grenade.  Once the shape had 
been achieved he sought to give it some 
improved cosmetics but tools for that type 
of job were scarce so he held rusty nails in 
the fire with pliers and burned lines and 
marks on the snake and hand grenade 
portions of the cane.  It was very slow 
work but he completed it. I still have the 
piece at home.”

STANZA III: 
“Many pieces have evolved”

Bob continued to carve and in 1979 
decided to show his pieces at a Civic 

Notes From Brush Hill

“AGILITY”  •  Honduras Mahogany   •   8” x 16” x 9”
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Notes From Brush Hill
had fished from the time he was a boy with 
his father and this continued with his sons. 
King Salmon, Halibut and Ling Cod were 
landed in Alaska and Tuna and Wahoo in 
the Caribbean. He dove for twenty years 
before inner ear problems checked those 
activities. But during those years there 
was a striking correlation between his 
adventures and earning prizes at Mystic.

The manatee he encountered while 
diving in the Crystal River in Florida led 
to an Award of Excellence at the Mystic 
International Exhibit. “I was in my wet suit 
and moved my hands, prompting a half-
ton manatee to come closer to investigate 
if I might be an associate, albeit a good 
deal smaller. I did not move and watched 
as this poor-sighted creature came right up 
to my mask and planted a manatee kiss. 
It was disappointed to discover I was not 
what it thought I was but it stayed close 
by. I had been told that they liked to be 
scratched so I did so and it moved its 
body so I could reach all desired spots, 
much like a house pet would do. It was 
a wonderful experience and prompted 
me to carve two manatees whose faces 
were pressed together looking like a kiss. I 
entitled it Hello, Dear. I’m Home.

The Great Barrier Reef off Australia’s 
Northeast coast provided many dive 
subjects, including Giant Clams and Reef 
Sharks but Bob and his son, Bryan, were 
less successful on the other side of Australia 
where they dove for Whale Sharks. “Not 
finding any, Bryan arranged for a dive back 
in the States in the football-size Georgia 
Aquarium in Atlanta where we did swim 
with four Whale Sharks from 17 to 22 feet 
in length along with thousands of other 
sea creatures including Sand Tigers and 
Hammerhead Sharks.” The resulting Whale 
Shark sculpture Gentle Giant captured 
another Award of Excellence at the Mystic 
International the following year. It is still 
earning kudus for it was chosen by the jury 
of ASMA Fellows to be in the upcoming 
15th National Exhibition.

“On another trip, off one of the black 
sand beaches of Hawaii, I came upon a 
huge Hawksbill turtle in eight feet of water. 
It was busily grazing off the vegetation on 
the bottom when I dove and grasped its 

Center craft show in Hartford. He made 
one sale – the robin. “I was happy to get the 
money since it covered the twenty dollar 
booth fee but I was more pleased that I had 
made something that brought pleasure to 
the purchaser, a woman who had grown 
up in Norway and whose father was a 
woodcarver. I still remember the far away 
look on her face as she fondled the piece. 

For a moment she was a little girl again 
in Norway cherishing one of her father’s 
carvings. I was hooked.” Bob developed 
relationships with a number of fellow 
woodcarvers in Mystic, CT and joined the 
Mystic Carvers’ Club and participated in 
their annual show held at Olde Mystick 
Village. He sold a number of pieces at 
the events and enjoyed being with the 
group.  He received numerous awards at 
the shows, including Blue Ribbons, Best 
in Class and a few Best in Show awards. 
He also participated in the New England 
Wildlife Art Exhibition that was held in 
Connecticut in the fall between 1985 and 
1991 and won a series of prizes there. He 
continued to derive great satisfaction from 
what his work meant to collectors. He 

cites, for instance, a woman who bought 
one of his dolphins. “I was fascinated with 
the way she picked it up and caressed it, 
so I asked her why she was doing that. She 
said she wanted to buy the piece for her 
nephew. ‘He’s blind and will love it.’ It 
raised the hair on the back of my neck and 
re-telling the story still does.”

Meanwhile, back at the office, Bob no 
longer felt challenged at 
Superior Electric so, after 
twenty-six years he left 
them in 1979 and took 
on a managerial job at 
International Instruments 
in Orange, CT but that 
ended within two years 
when it was acquired 
by a large corporate 
conglomerate and he 
was reorganized out of 
a job. After searching 
about and considering 
various opportunities, 
he joined Technipower a 
defense-related industry 
in Danbury, CT and 
worked there until the 
end of the Cold War 
when much of its work 
contracted by the United 
States Military dried up. 
Thus, in 1993 when 
offered the position of 
Managing Director of 

the American Clock and 
Watch Museum in Bristol, he accepted. 
He knew little of clocks but understood 
business and was able to move the 
museum on to greater visibility. In 1996, at 
the age of 65 he retired and devoted more 
of his time to sculpting wood.

But his career as a carver got real 
traction back in 1982 when he met the 
Director of the Mystic Maritime Gallery 
at Mystic Seaport, Peter Sorlien, who liked 
his work and encouraged him to submit a 
piece in the Mystic International Exhibition. 
That was the beginning of many years of 
exhibits at Mystic and, fortunately for Bob, 
it paralleled his success in tracking down 
subject matter all over the earth so his 
work was always new and interesting. He 

“SURVIVOR”   •   Black Walnut   •   14” x 14” x 12” 
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shell just behind its head. It took off and I 
had a wonderful ride for as long as I could 
hold my breath. The turtle was unaffected 
by the event - as soon as I reached the 
surface I looked down and saw it grazing 
again.” A carving of a Hawksbill turtle 
Survivor appeared in the next Mystic 
International. 

Carving the way Bob approaches it 
takes a good deal of time so his output is 
limited. Nevertheless, he has had a number 
of galleries sell his work over the years. 
Currently the Mystic Maritime Gallery in 
Mystic, CT, the J. Russell Jinishian Gallery in 
Fairfield, CT and the Ducktrap Bay Trading 
Company in Camden, ME carry his work. 
Further testimony to his work is found in J. 
Russell Jinishian’s impressive book, Bound 
for Blue Water, Contemporary American 
Marine Art. 14

Although he has read about carving a 
good deal, Bob has had no formal training 
in this art form. He once asked a seasoned 
carver for advice and got a response 
akin to Michangelo’s “finding David in 
the block of marble” for he told Bob “If 
you want to make a whale, take a block 
of wood and take away everything that 
doesn’t look like a whale.” And speaking 
of wood, quality wood is, of course, key 
to carving a successful piece. When Bob 
started carving, he acquired his wood 
locally but, as he progressed, he found that 
a better source was where yacht builders 
went for their fine woods. M.L. Condon 
in White Plains, New York filled that bill, 
and Bob had purchased many heavy 
timbers of Honduras Mahogany and Black 
Walnut from that source. But he also uses 
Basswood, Oak, Ash, Birch and Catalpa 
and much of this he harvested himself with 
a chain saw and then ages them in his back 
yard shed. Since his aging rule of thumb 
is “one year for every inch of thickness,” 
some of these woods have been aging for 
many years – like fine wines. 

In addition to his personal experiences 
with his sea creatures, Bob studies them 
and likes to watch presentations about 
them. Sometimes he will see some position 
it will take and he takes a mental snapshot 
in his mind. He turns that into a paper 
pattern. That pattern may be made smaller 

or larger in order to match seasoned wood 
he keeps on hand. Those unfamiliar with 
sculpting in wood will be interested in 
Bob’s description of the rest of the process. 
“ I begin by tracing the pattern on to the 
surface of the block of wood and then use 
a special band saw that can be adjusted 
to allow for large pieces to be cut. After 
the silhouette piece is cut out, the next 
step is to remove material quickly with 
an angle grinder. I use a hand-held power 
tool about ten inches long. Attached to it 
is a four-inch diameter disk with a chain 
saw chain wrapped around it called a 
Lancelot. Other cutting/shaping disks can 
be used subsequently but the chain saw 
blade does the job quickly and nicely. 
But in a second it can destroy a piece so 
I move to less aggressive means as soon 
as possible. That next tier might involve 
hand tools or power tools depending on 
the material involved or the intricacies of 
the piece. It is safe to say that although 
power tools remove most of the weight 
off the piece (finished pieces normally 
represent between 20 to 25 percent of 
what I start with), hand carving (no power 
tools) usually represents 80 percent of the 
time spent.” 

Sometimes the wood has unusual 
characteristics in its grain and when this 

occurs, Bob seeks to use them to enhance 
the finished subject. For instance, when 
he carved a Gray Whale from birch some 
time back, he found that there were many 
blotches in the wood. Knowing Gray 
Whales have uneven coloring to them, he 
used this defect to his advantage, making 
the exterior surface of the finished piece 
more accurately reflect that of the whale. 
The down side, as he points out, is that 
not finding another such piece of birch, 
one might never be able to replicate it. 
An example of using an unusual material 
that could be used again is the Whale 
Shark sculpture he carved out of structural 
laminate in 2010. This is the Award of 
Excellence Gentle Giant piece mentioned 
above; it was made from a composite 
of wood chips formed into a timber for 
structural support members. “The material 
was difficult to work with and finishing 
was difficult, but it was a unique piece.” 
And won Mystic’s coveted prize.  

As noted, the fine finishing work on 
a carving takes up a great deal of time; 
however, Bob also spends a significant 
amount of time in applying a Tung oil 
finish. This produces a durable finish that 
greatly enhances the look and feel of the 
piece and the grain of its wood. “Most 
pieces will have at least a dozen coats of 

“BLANKET COVERAGE”   •   Honduras Mahogany   •   12” x 12” x 17”
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14 J. Russell Jinishian, Bound for Blue Water, Contemporary 
American Marine Art, The Greenwich Workshop Press, Fairfield, 
CT, November 1, 2003, ISBN-10: 0867130881, 180 pages.

A  Cathy Ferrell, Art of Joy (Catalog), Robin R. Salmon, “The 
Sculpture of Catherine K. Ferrell,” p.8
B  Cathy Ferrell, Art of Joy, Introduction

(Footnotes)

(Endnotes)

Charles Raskob Robinson is 
a Fellow of the Society. He 
paints at Brush Hill, a studio 
built in 1752, located in 
Washington, CT and formerly 
owned by Connecticut 
and New Mexico artist 
Eric Sloane. Some of 
Charlie’s work may be seen 
on his website at: www.
brushhillstudios.com.

is our most ambitious National ever 
and will be seen by tens of thousands 
from the Atlantic coast, the Midwest, 
the Gulf Coast, inland Texas and the 
Pacific Coast and then by millions on 

our web site.

The Exhibition Schedule is:

Cornell Museum of Art
and American Culture
Delray Beach, Florida

October 27, 2011 – January 2, 2012
www.oldschool.org

Mobile Museum of Art
Mobile, Alabama

January 19, 2012– April 8, 2012 www.
mobilemuseumofart.com

Art Museum of Southeast Texas 
Beaumont, Texas 

April 21 – June 17, 2012
www.amset.org

Art Museum of South Texas
Corpus Christi, TX 

June 30 – August 25, 2012 
www.stia.org

Museum of the Southwest
Midland, Texas

September 4 – December 7, 2012 
www.museumsw.org

The Haggin Museum
Stockton, CA

December 20, 2012 – March 3, 2013 
www.hagginmuseum.org

Coos Art Museum
Coos Bay, OR

March 22 – May 18, 2013 www.
coosart.org

Minnesota Marine Art Museum 
Winona, MN

June 4 – July 28, 2013 www.
minnesotamarineart.org

Tung oil applied with the fingers and some 
have had up to twenty coats. But with 
wet/dry paper or pumice rubs between 
coats and a rottenstone rub done at the 
conclusion, there is little thickness to 
the finish in the end.  Tung oil is durable 
and forgiving. It is often used for exterior 
surfaces and is a tried and true finish.” If 
anything, Bob is understating the wonders 
of this ancient, time-tested wood finish. 
The oil comes from nuts of a tree originally 
grown extensively in China (but now found 
in plantations in Paraguay, Argentina and 
parts of Africa as well as the United States 
where it enjoys a wide array of industrial 
uses). It has a leaf shaped like a heart – or 
“tung” Chinese for “heart.” Used to protect 
wooden spars and sails of junks as well as 
finish furniture, it dates back thousands 
of years in China – even appearing in 
writings of Confucius 400 BC. Treatises 
have been written about the unsurpassed 
qualities of Tung oil as a wood finish but 
the bottom line is that there is no other 
natural or man-made finish that does not 
decay or disintegrate that enhances the 
characteristics of the wood and its grain as 
well as Tung oil.

Stanza IV: 
“Honored to be part of this group”

Bob appreciates being a member of 
the group of ASMA artists who boast of 
different ways to express themselves. As a 
three dimensional artist, Bob is fascinated 
with what ASMA painters can do with 
brush strokes to create light, shading and 
shadows and thereby make two dimensions 
look like three. And he is inspired by the 
fine work of the Society’s scrimshanders 
who, using two-dimensional art on a 
three dimensional surface create a three-
dimensional image and, of course, by his 
fellow sculptors whose imagination and 
ingenuity intrigues him.   He enjoys being 
with artists working in different mediums 
for it reminds him of their common 
similarities and common differences. For 
instance, there is a working tolerance that 
oil painting and clay sculpting have in 
common – you can rework a passage until 

you get it right. But how different this is 
from demanding exactness of watercolor 
painting and sculpting in wood or stone 
where “you only have one chance to get 
it right.” “I frequently comment on how 
honored I am to be a member of such a 
talented and prestigious group.”

His five children, fourteen 
grandchildren and five great grandchildren 
serve as a reminder that time is moving 
on. Since he enjoys writing – something 
he took up during the troubled years when 
his first wife had a mental breakdown, 
he is writing his autobiography, if not in 
an attempt to stop time then to at least 
document its passage for his family and 
friends – and render a more complete 
story than found here. Fortunately, he is 
equipped for the task for he has a good 
long-term memory. His wife, Joan, has 
often commented, “Bob can recall events 
from the past in great detail, but don’t ask 
him where he put his keys.” He continues 
to think young and he and Joan still love to 
dance and stay active. “I don’t know what 
I will be carving in the future, but I hope 
that it will be something inspired by some 
new experience, or at least a fond memory. 
Making the sculptures and recalling the 
experience is a reward in itself. And if 
these works leave me to find a new home 
where they bring others pleasure, it’s a 
bonus.”

ASMA

15th
National
Exhibition
2011-2013
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ASMA will never have had an 
exhibition so far from the water when the 
Museum of the Southwest hosts the 15th 
National from September 4 to December 

7, 2012 in Midland, Texas. As a matter of 
fact, New York City is closer to Richmond, 
Virginia than Midland is to water (the 
nearest being where the 15th National will 
be coming from, Corpus Christi, Texas on 
the Gulf of Mexico}. A different kind of 
“liquidity” is associated with Midland – oil.

  In the 1920’s the discovery of 
oil – and lots of it – dramatically changed 
the economy of West Texas. During this 
boom period many oil companies began 
operating out of Midland; by 1927 the 
Yates Oil Field in Pecos County to the 
southwest of Midland was considered the 
largest oil pool in the world. (Standard 
Oil of California (Chevron) discovered oil 
in the Mid-East in Bahrain in 1932 and in 
Saudi Arabia (with Texaco) in 1938 so back 
then Texas was “the” oil capitol and West 
Texas was “the” place.) Fred Turner, Jr. was 
a colorful player in this “earl (oil) patch” 
and his story is Texan in dimension.

The Museum of the Southwest is 
located in a handsome mansion that Fred 
Turner, Jr. and his wife Juliette built in 1936 
– 37. The two-story brick masonry structure 
expresses many of characteristics of the 
“Eclectic Movement” popular in that part 
of the country in the early 20th Century. 
However eclectic - the Turner house 
reflects elements of Colonial Revival, 
Tudor, and Mediterranean influences – the 

house was added to the National Register 
of Historic Places in 1988.  In 1968 the 
Turner daughters, Fredda and Dorothy, 
gave the house to the Museum which 

had been located elsewhere 
since its founding three years 
before. The Museum has 
grown considerably since, 
with additional gallery space, 
a planetarium, and even a 
children’s museum on adjacent 
property. It now houses 
over 12,000 works of art, 
including sculpture, early and 
contemporary Southwestern art 
and rare Native American art 

and artifacts while outside on its beautiful 
grounds one finds a permanent collection 
of stone and bronze sculptures. 

But back to the story about Fred 
Turner. In 1926 the Marland Oil Company 
hired him as an oil scout so he and his wife 
moved to Midland and began a Texas tale 
that ended up seven years later in the Texas 
Supreme Court in a case known as the Fred 
Turner, Jr. Vacancy Case. While working for 
Marland Oil, he became aware of some 
discrepancies in surveys near the Pecos 
River and called them to the attention of 
his company but they showed no interest. 
Discrepancies of this sort – where small 
parcels of land resulted because the 
boundaries of original surveys of what was 
thought to be contiguous land actually 
failed to meet – are known as “vacancies.” 
In 1927 he was laid off and became an 
independent trader, prospecting for and 
buying land leases. In this way he learned 
of possible “vacancies” in the rich Yates Oil 
Field and acquired one consisting of about 
600 acres. Seven years of legal battles with 
other claimants saw reversals and victories 
in courts and government agencies, ending 
up with the Texas Supreme Court ruling in 
his favor in 1933. (Apparently there was no 
conflict of interest in this ruling in spite of 
the fact that 1/16 royalty interest in Turner’s 
roughly 600 acres went to the State of 
Texas.) One year later, in May 1934 the 
“Fred Turner, Jr. No. 1” oil well came in 

at an estimated 152,000 barrels a day. (At 
today’s prices, that would be a cash (oil) 
flow of over $10,000 per minute.) Turner 
could afford to move his wife and two 
daughters out of their small two-bedroom 
house so he bought twelve contiguous lots 
in Midland’s new West End Addition, hired 
a Dallas architect, built the mansion and 
moved in – ten years after being laid off by 
Marland Oil.

The Museum of the Southwest is 
member of the West Texas Triangle – a 
consortium of five art museums in West 
Texas that collaborate to promote their 
unique collections to a wider audience 

in the area. The other four are the Grace 
Museum in Abilene, the Old Jail Art 
Center, the Ellen Noel Art Museum of 
the Permian Basin in Odessa and the San 
Angelo Museum of Fine Art in San Angelo. 
All five are rightly proud of the fact that 
each of them has been accredited by 
the American Association of Museums, 
indicating they have the highest level of 
professional service and standards – an 
accreditation that they estimate has been 
earned by only about five percent of 
American museums. If that statement fails 
to impress you, consider the area served 
by this collaborative group – bigger than 
the states of Delaware and Rhode Island 
combined. There is a reason why three of 
the eight venues hosting the 15th National 
are in Texas: Texas is big. And the Museum 
of the Southwest will be a very exciting 
venue.

The 15th National Exhibition: 2011-2013 (Continued)
A Preview -Museum of the Southwest, Midland, Texas

Museum of the Southwest, Midland, Texas

Aerial view of the Museum of the Southwest, Midland, Texas
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  UPDATE & STATUS REPORT: A 
CALL FOR 1812 ART BY ASMA ARTISTS 

As explained in the last issue of 
ASMA News & Journal (See the ASMA 
web site for a copy if you don’t have 
one - pages 16-17), the ASMA Exhibition 
Committee has been working on a project 
to celebrate the Bicentennial of the War of 
1812 using a new and exciting approach 
for the Society - a dedicated web site. 
Key to its success will be participation 
of ASMA artists who have created or will 
create scenes of the War that can be used 
to illustrate the storyline of the War. If 
this is you, please read this carefully for 
it offers exceptional opportunities to have 
your work seen over an extended period 
of time by potentially tens of millions of 
viewers. 

WWW.WAROF1812ILLUSTRATED.ORG
THE CONCEPT

The concept is simple. The web site 
will have a concise storyline; this will 
be the chronological history of events 
leading up to the War, starting from the 
Quasi War of 1798 – 1800, going through 
the Barbary Wars of the early Eighteen 
Hundreds and on to the War itself which 
began in the middle of 1812 and lasted 
until early 1815. Three faculty members 
of the History Department of Temple 
University in Philadelphia, Professor Seth 
Bruggeman, Christopher Golding and 
Joshua Wolfe, are writing the narration 
and they have completed the first draft. 

There will be two sources of images 
to “illustrate” this storyline: art and 
scrimshaw by ASMA artists and art and 
artifacts from the permanent collections 
of select sister institutions. These include 
the United States Navy as well as 
museums and historical societies here in 
the United States, in Canada and in the 
United Kingdom (the three participants 
in the War). Under the direction of Mike 
Killelea, and with the assistance of a 
number of ASMA members, discussions 
with sister Canadian museums and 
historical societies are progressing 
nicely. As to the United Kingdom, the 
Committee decided to start at the top and 
got formal introductions to the Director 
of the British National Maritime Museum 
in Greenwich, England. We are pleased 
to report that they have opened their 
very considerable permanent collection 
to us for use on the web site. 1812 
Committee members Patrick O’Brien and 
Mike Killelea have been sifting through 
the collection for appropriate images. 
With the assistance of other ASMA 
members residing in the UK, we are now 
approaching other sister institutions there.

WWW.WAROF1812ILLUSTRATED.ORG
THE HOMEPAGE

Emphasizing the international 
dimension of the new web site – the 
war, after all, was fought in Canada 
as well as in the United States and in 
British, Canadian and American waters in 
addition to the high seas of the Atlantic 
and Pacific – and paying tribute to the two 
hundred years of strong bonds that have 
allied the three participants following 
the War, Mike Killelea has designed a 
striking home page using abstractions 
of their three flags as a banner and 
featuring in the center a single image 
that will be periodically changed during 
the Bicentennial to reflect developments 
of the War two hundred years earlier. As 
the body of the web site gets fleshed out, 
there will be further refinements on the 
home page but the goal will remain the 
same: A striking presentation that invites 

WAR OF 1812
The ASMA

P r o j e c t

a viewer to enter and see the changes in 
the web site that will occur throughout 
the three year period of the War.

The new web site will be “dynamic” 
and evolve and change over its projected 
three to four year life span. This will 
allow us to highlight with supplemental 
narrative and images events as they 
happened two hundred years before. 
It also gives our artists more time to 
paint various scenes in the course of 
the next three years for use on the web 
site. A very important consideration 
ASMA members should bear in mind is 
the simple fact that the Committee only 
wants an image of your work, not the 
original. Moreover, although the Society 
as a 501.C.3 organization does not 
commercially promote members’ work, 
the obvious cannot be overlooked. As 
the media pick up on the War and as 
considerable celebrations occur from 
Canada to the Gulf of Mexico during the 
three year period, the image of your work 
on our web site, coupled with contact 
information that will be in the web site, 
could well find a collector for the original 
if it is not first sold to another buyer while 
displayed in a gallery. And remember, 
artists almost always retain the copyright 
to their work so, even if the original has 
been sold, the artist can use the image on 
the 1812 web site.

The Committee can provide to 
interested ASMA members a large 

A Project of the American Society of Marine Artists

1812 Website Home Page image,
The USS Constitution vs. HMS Macedonian ©Patrick O’Brien

The USS Constitution • John Stobart
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spreadsheet that documents the battles 
leading up to and throughout the War, 
the ships that participated, the names 
of their commanders, and the location 
of the encounters. The Committee can 
also provide another spreadsheet that 
inventories the paintings (ships, battles, 
location, etc.) already submitted by 
ASMA artists. This way any member 
interested in working on new work over 
the next three years can make a sound 
determination about just when it will be 
needed (no later than 200 years from the 
date of the event) and what it should be 
(something not already well represented 
in our inventory). 

As this article goes to press, ASMA 
artists have submitted about sixty 
paintings. So far we have no scrimshaw 
so you schrimshanders please submit 
images of your relevant work as well. 
Over the years there have been some 
stunning scrimshaw pieces rendering the 
heroes and ships of that era – works that 
would make a fine addition to the web 
site. As to subject matter, not surprisingly 
we have some redundancy of famous 
single ship sea battles but do have an 
encouraging geographic representation 
of depicted events – from the Med 
(Barbary Wars), to the Atlantic (frigate 
engagements), to the Caribbean (Quasi 
War), to the Chesapeake Bay, to the Great 
Lakes and Lake Champlain, and even to 
the Pacific. But the Committee could use 
many additional works and they need not 
be naval fighting ships but could be port 

scenes of the time, merchant ships of the 
era, and the various land engagements. 

Members of the Committee are 
having promising discussions with well-
known and respected authors, lecturers 
and experts on the War. Of particular note 
is William H. White, an award winning 
author and historian who has specialized 
in American maritime heritage in the age 
of sail for most of his adult life. A Navy 
officer with three years experience in 
Vietnam and with first hand experience 
sailing all sorts of vessels – from square 
riggers to racing craft, he brings to his 
writing the knowledge and experience 
that make his sea fiction books come 
alive. He has written a War of 1812 Trilogy 
(A Press of Canvas; A Fine Tops’l Breeze; 
and The Evening Gun, all published by 
Tiller Publishing in 2000 – 2001) as 
well as one about Stephen Decatur’s 
exploits in the Barbary Wars, The Greater 
Honor, published by Cumberland House 
Publishing in 2008. But he also writes 
history and serves as the Chair of the 
National Maritime Historical Society’s 
Committee for the Commemoration and 
Bicentennial of the War of 1812 and 
the Star Spangled Banner. He has been 
writing an engaging series of articles 
for the National Maritime Historical 
Society’s magazine, Sea History, that give 
an historical accounting of specific 1812 
naval engagements. The most recent of 
these, illustrated by ASMA Signature 
Member Patrick O’Brien and other 
historical artists, appears in the current 
issue and is entitled The War of 1812: 
USS United States vs. HMS Macedonian, 
25 October 1812. 

He has written a book that will be 
available this December published by 
the National Maritime Historical Society 
Sea History Press entitled Our Flag Was 
Still There: The Sea History Press Guide 
to the War of 1812, Its History and 
Bicentennial Commemorations. White 
uses the book to explain the issues that 
led up to the War – the political tensions, 
events and the key players – and then 

guides the reader through the highlights of 
both the land campaigns and sea battles, 
answering the questions: “What really 
happened?” and “Why does it matter?” 
But the book also serves as a guide to 
upcoming bicentennial celebrations 
across the country – exhibits, parades, 
reenactments, concerts, air shows, naval 
events, fireworks and more. Key port 
cities from New Orleans to Boston and 
the Great Lakes will host OpSail 2012 and 
its spectacular parade of international tall 
ships, Fleet Weeks, and other U.S. Navy 
commemorative events. Clearly, working 
with William H. White with his command 
of this period of American history will 
bring much to our website and make it all 
the more relevant and dynamic.

So, if you are willing to create 
something new or if you have something 
already done (scrimshaw as well 
as paintings), please e-mail Charlie 
Robinson (crasrob@aol.com) and he 
will send you both spreadsheets so 
you can see the wide range of choices. 
Remember, there is a long time horizon 
here so you could do a work anytime 
over the next three years. And if you have 
any suggestions about “sister institutions” 
that might be interested in joining us or 
if you would like to lend a hand in this 
effort, please contact Charlie, Patrick 
O’Brien (obrienstudio@comcast.net) or 
Mike Killelea (art@killeleart.com). But the 
sooner, the better – both for the exposure 
of your art and for the early success of the 
web site.

“H.M.S. ONTARIO Departing Ft. Niagara, Oct. 31, 1780”   
Bob Averill 

“PRIVATEER RATTLESNAKE” 
Watercolor by Richard C. Moore 
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In this issue, we bring you the final 
installment of the article from Signature Member 
Richard Boyer, from Salt Lake City, Utah, who 
took a week long plein air painting trip down the 
San Juan River. This issue we are serializing days 
four and five, ending a beautiful, artistic journey.

Arts In the Parks honored Richard with 
the Grand Canyon Purchase Award in 2005, 
the Purchase award from the Grand Teton 
Natural History Association and the Marine Art 
Award in 2003 and 2006. He has also received 
Judge’s Choice Awards in the Arts In the Parks 
competition for both 2000 and 2001.

He shows with “Oil Painters of America”, 
“Salmagundi Club” and “Mystic Internationals, 
all of which have honored him with awards. 
He won the Stobart Foundation Award at the 
Twenty-Third Mystic International. Richard 
joined ASMA in 2008 and advanced to Signature 
Member in 2010. Check out Richard’s website, 
http//:richardboyerart.com and his blog, 
http//:richardboyer.blogspot.com 

Tuesday

We woke up to cloudy skies. Without 
any news we had no way of predicting 
how the weather would be for the day.

The group planned to hike up 
Slickhorn Canyon, a canyon known for 
its plunge pools and hanging gardens.  In 
sunny weather it was a virtual paradise, 
where one could spend hours just 
relaxing in the warm pools listening to 

the tricking of fresh water flowing over 
the rocks. As we hiked up the stream bed, 
I found a picturesque spot to paint and 
bid them farewell. Here I saw my view 

where the water meandered across the 
limestone rock in an interesting pattern.  
The sound of the water became almost 
surreal.  It felt as if I was waiting in one 
of those high-end Feng Shui spas. Maybe 
some woman would walk up to me with 
a glass of champagne? 

I had been working on 
it for over an hour when I 
finally heard them coming 
back down from the hike. I 
guess the plunge pool must 
have been nice.

Our schedule for today 
was to row eight miles 
to Oljeto Canyon on the 
Navajo side of the river.  
In high water levels it is 
possible to row up into this 
side canyon and camp, but 
at our present level we will 
be stuck camping on the 
sand bar by the entrance. The 
canyon is a favorite amongst 

river runners looking for 
a day hike, since it offers 

spectacular views as it snakes its way up 
for miles through steep sandstone walls.

We just had to get there!

At one time the old level of Lake 
Powell came up to Slickhorn Canyon and 

as a result filled in most of the river from 
here on out with sediment. For us this 
would mean weaving our way through 
sand bars in the middle of the river. Five 

minutes later we were 
high centered yelling 
out expletives on a sand 
bar.  We all had to pile 
out and push the raft 
back into the channel.  
Normally one can see 
the ripples of the current 
meandering back and 
forth across the river, 
but today the wind was 
picking up. 

The cloud had grown 
darker as we set out for 
the afternoon float down 
the river and soon it 
was raining.  Everybody 
scrambled about looking 

for rain coats in their river bags.  We hit a 
few more sand bars and got out to push.  
I could tell this was going to be a long 
day. Once in the current we found our 
speed to be that of a slow walk. It was 
depressing to say the least.  The river was 
twice as wide here and flowing about the 
speed of a snail. We kept playing with 
the idea of just getting out and walking 
through the shallow water.  We could 
have pulled the raft with the tow line.

An hour later we had gone a mile 
and the wind was forming white caps on 
the waves. If we stopped rowing the raft 
would only blow back up stream.  Our 
only option was to blindly row as hard as 
we could.  With the loss of the canoe we 
had each gained the weight of an extra 
passenger. Although in this case it was for 
the good.  We found ourselves switching 
out for rowing duties, as we slowly 
counted down the miles until camp.

At last the canyon straightened up 
and we were able to see Oljeto Canyon, 
still three miles away. The wind was 
howling and I had a feeling we would all 
feel tired tonight. I noticed the Ducky far 
ahead, being so close to the water level 
they were able to slice through the water 
faster.  I saw them pulling into the wind 
sheltered side canyon of our camp site 
and started wishing we had something 
more streamline than the side of a barn.  

A Plein Air TriP Down The SAn JuAn river
An Artist’s Log -by Signature Member Richard Boyer

Slickhorn Canyon  •  12x16  •  Oil

Approach to Slickhorn Canyon  •  11x14  •  Oil
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An hour and a half later we finally pulled 
up to the sand bar at Oljeto. 

We pitched the tents under an 
overhang by the side of the cliff; away 
from the wind and set up our kitchen 
part way up the cliff sheltered canyon.  At 
least there was no breeze blowing there.  
Dinner was going to be lasagna tonight 
with red wine.  Our back muscles were 
feeling it as we finally sunk down in the 
chairs with a glass in hand.  We all slept 
well that night.

Wednesday

The wind was still and we woke up to 
blue skies. Whatever it was it moved on 
through and left the area, leaving behind 
a feeling of relief. No more rowing against 
the wind.

The sunlight was illuminating the 
walls up in Oljeto Canyon. So I gathered 
up the painting gear and started wandering 
up the canyon.  I passed by some of the 
others sitting around the kitchen area of 
the camp, engaged in yet another topic 
about cognitive science. Once I got 
around a couple of bends in the narrow 
walled canyon, silence took over and the 
serenity of the morning became apparent. 
There I met Paul hiking back down from 
somewhere, he said that he got up early 
and just had to explore. 

I asked him if he was heading back to 
join the others in conversation.  Paul just 
looked at me and said “I can’t do that at 
this hour in the morning!”  He followed 
me back up in search of a good subject 
matter to paint. After several more turns 
in the canyon, we found a spot where 
the sandstone wall was basking in the 
morning sun.  I walked on a little farther 
and looked back; my foreground was 
filled with blues and purples of the river 
bed.  It jumped out against the bright 
back ground orange rock.

It was a painting, so I set up the easel. 
Paul decided to sit and watch me in the 
cool of the morning shade. I think he had 
had enough of the cognitive research and 
was looking for any excuse to be out in 
the serenity of the canyon.

An hour passed and we were soon 
joined by the rest of the group. One 

by one they found rocks to sit on and 
listened to the silence of the canyon, as 
I continued to paint. The only sound was 
that of a lone raven somewhere up on the 
canyon rim. 

Steve finally broke the silence with 
the question, why can’t we all paint?  
Followed by Paul’s answer that most see 
a tree as a symbolic form from childhood 
and that’s as far as the development went.  
The rest joined in and soon it was back 
into the cognitive scientific explanations.  
I just tuned out of it all and continued to 
paint. At least it was giving me more time. 
They had talked about leaving at 11:00, 
but that was fifteen minutes ago. 

At noon we finally had the boats all 
packed up and were ready for our final 
stretch through the sand bars to the take-
out point at Clay Hills, seven and a half 
miles down river.  And just in time, we 
noticed a group of six large rafts pulling 
up. They were filled with screaming eigth 
graders, who had just graduated from a 
private school in Colorado. The noise 
level shot up a few decibels and we 
decided it was time to leave.

It was more or less just to follow 
the ripples in the water, as the current 
meandered from side to side. With no 
wind present it became fairly easy to see 
the main flow.  We tried a few short cuts, 
after watching the current zigzag across 
the river then back again and figured it 
might work. In most cases Chang ended 
up being the designated mule, he had the 
most mass and would get out pushing 
the raft back into the channel. After three 

attempts at doing short cuts we finally 
figured it just wasn’t worth it. Besides the 
convention of screaming students were 
catching up in their bright blue rafts.  

Most take-out spots 
along a rivers edge don’t 
offer much room and in 
some cases it can result in 
a little pushing and shoving 
to find a spot to pull in for 
the unloading process to 
begin.  We had six large 
rafts closing up behind us; 
I knew there would be no 
room for us if they got there 
first.  We were once again 
plowing ahead full steam. 
I looked back and smiled, 
they were out pushing the 
rafts.  They tried one of 
our short cuts.  Victory was 
ours!

We pulled in to the dusty Clay Hills 
boat ramp and began pulling gear off the 
boat and hauling it up to a single location 
off to the side.  Rule number one was to 
always keep your gear together.  Within 
fifteen minutes the chaos arrived.  Their 
rafts were bouncing off each other, ropes 
flying and bodies jumping out into the 
water.  The river guides offered their 
apologies and told us they would do 
their best to keep the carnage contained 
to their side.  Within minutes the ground 
was covered in gear offering little room 
to walk.  We managed to keep everything 
separated from the masses.  The rafts were 
washed off with river water and rolled up 
for transport on the trailer. 

An hour later we were packed up 
and started the two and a half hour drive 
back to Recapture Lodge in Bluff.  We 
were all looking forward to a real shower 
and dinner in a real restaurant.

The next morning I was at the trailer 
with coffee in hand, getting out my coat, 
when I was asked about the river by a 
stranger.  “How was it, I heard there 
was someone there that rapped a canoe 
around a rock in Government?”

Word travels fast!

Richard Boyer    

Oljeto Canyon  •  12x16  •  Oil
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COMMON PROBLEMS 
FOUND IN PAINTINGS 
SUBMITTED FOR SHOWS, 
SIGNATURE MEMBER OR 
FELLOW STATUS
By Peter Egeli

How does ASMA evaluate your work?

Subject of your work:
Ask yourself what you would really 

like to exhibit at a show.  If you really 
want to see that work come to fruition, 
form your concept and follow a logical 
path to its completion.  Paint what you 
love and enjoy most and your work will 
show it.

Inconsistent works:
As an artist grows in ability, older works 
are often kept (because they looked 
good at the time they were done) 
and submitted with more recent and 
presumably advanced pieces. Unless 

they are dated it is difficult for the jurors 
to know if the artist has improved with 
practice, or regressed, or did a teacher 
“touch up” or heavily advise on one 
work versus another.  When submitting 
a piece for Signature Member or 
Fellow, it is always advantageous to 
submit your very best work, rather than 
try to overwhelm the jury with multiple 
examples.  Substandard examples will 
put strong doubts about your abilities 
in the thinking of the jurors.

Incomplete understanding 
of subject:
Paint what you know. If a particular 
subject is new to you, but fascinating, 
spend time to develop it fully. Ask 
questions and do research or ask 
a researcher to flesh out the idea. 
Understand your subject before you 
paint. Because the Fellows as a body 
have a wide range of interest and 
expertise, few shortcomings, technical 
or artistic go unnoticed.  

Copies or lifts from 
photographs or other artworks:

Once again, the Fellows as a group 
are very familiar with the literature 
and are usually quick to recognize a 
lift. If you must refer to someone else’s 
photography or painting, use the factual 
information you derive, not the artistic 
form or context. 

 Poor quality photographs:
The jurors see many submitted 

photographs that are underexposed, 
glary, or streaked with light.  Artists, who 
photograph their own works, should 
take the time to learn the rudiments of 
good photography.  If in doubt about 
your exposure, make at least three 
pictures bracketing the exposures and 
check the focus.

  
Heavy reliance on the camera:  

We have all seen the ”telephoto 
look” in a picture where people or 
objects at the back of a picture look 
unnaturally large and the “wide 
angle look” where objects seem to be 

The FellowS 
    Corner

Your society has among its members 
some truly exceptional artists, many of 
whom are the Fellows who sit on the 
jury.  We are all especially fortunate 
to have Peter Egeli to learn from; he is 
one of our most accomplished Fellows 
and particularly skilled at identifying 
strengths and weaknesseses in a 
particular painting. Since we’ve just 
been through jurying for both Signature 
Members and our National Exhibition, I 
asked Peter to reprise a lecture he gave 
in 2002 on what criteria members’ work 
is evaluated, and common mistakes to 
avoid. Though the deliberations of these 
jurying sessions are never divulged, the 
Fellows have always felt that it would 
be useful to the membership at large to 
have a better idea of the standards by 
which these decisions are made.

Russ Kramer - President

Launch of Battleship Virginia (BB13), 1904
Oil on linen  •  25” x 40”

Sigsbee Makes a Lick  •  Oil on linen  •  25” x 40”

Pungy, Francis J. Ruth  •  W/C  •  10” x 15”

Oyster Tonging on St. Mary’s  •  W/C  •  15” x 20”

The Cove in Spring  •  Pastel  •  11.5” x 10”

Insights and
Inspirations from
ASMA’s top artists
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Peter Egeli is a Fellow 
and Past President of 
the Society.
He resides at Westbank, 
Drayden, Maryland.

Peter Egeli photograph 
courtesy R. Randolf

stretched horizontally for example, 
masts that seem too short and always 
lean away from us.  The best painters I 
know who use cameras paint first from 
life and use the camera to record the 
scene as a “memory jogger” for use 
back at the studio.  

Crooked horizons 
and other anomalies:

With very few exceptions, most of 
us on land or water see the horizon as 
straight and horizontal, and if unseen, 
its orientation is understood to be thus.  
As a consequence, unintended sloping 
horizons have a very deleterious 
effect on the pleasure of looking at an 
otherwise nicely done painting.  In this 
same category the jurors often see two 
other problems fairly regularly.  The first 
is what I call the “hilltop lake”, because 
boats and buildings appear to have 
vanishing points above the horizon.  The 
other problem results in the painting 
seeming to depict two separate water 
levels because the vanishing points 
appear to go to separate horizons.  This 
may be acceptable for really rough 
water, but not for still water.

Disassociations: 
This is a subtle but tough problem 

and artists at all levels struggle with it.  
It happens when the artist loses track 
of the big picture and includes a series 
of smaller elements (each nicely done) 
but fails to integrate them with the 
whole, either by manner of painting, 
color harmony, illogical light source or 
sources, or relative sizes of the elements 
in the work.

Basics first:
Bjorn Egeli, my father and a very 

successful portrait painter, used to tell 
me that one could learn all the basics 
of painting in three months.  After that 
is was practice, practice, and then more 
practice.  Those basics include accurate 
drawing, perspective, values, color 
and composition until they are second 
nature to you.  With all that practice 
you will develop a “nifty hand”, one 
of the hallmarks of the experienced 
artist, regardless of the medium.  You 

will also find that you will struggle 
less over your work and you will be 
less frustrated because you will have a 
better understanding of how to make 
corrections when your work doesn’t 
look quite right.  Practice in the arts is 
like practicing in athletics:  the more 
you practice, the better you get, and 
thus the more you can do. 

Falling in love with 
your mistakes:

I often work on a project so 
long that I grow accustomed to it 
and unconsciously fall in love with 
it, mistakes and all.   All of us have 
a tendency to see subjectively and 
under these conditions have trouble 
seeing our subjects and our work 
objectively.  I use a mirror to find 
drawing and composition problems, 
because problems look twice as bad in 
the mirror, making them easier to see.  
Turning my work upside down helps 
me to develop form, reflections, values 
or light effects.  I keep the works in a 
place where I can see them when not 
working on them and can often spot a 
problem with a casual glance.   Finally, 
at the end of a day, I will sometimes 
place back on the easel a work which 
I believe is completed and watch it 
as the day light recedes, all the while 
searching for unexpected shifts in value 
and color.  These quiet times with the 
work will often generate new ideas for 
a better painting – next time.

Remember that “creating 
art” is first “thinking”, and 
then using the materials.

ADM Michael Mullen, CJCS/CNO USN 
Oil on linen  •  40” x 36”

The Tennison on the Ways  •  W/C  •  10” x 15”

Niphon vs. CSS Ella and Annie  •  Oil on linen  •  20” x 40”

Ark at Sea  •  Pencil  •  8” x 9.5”

Ship Orozimbo  •  Oil on linen  •  28” x 40”
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At the Opening Ceremonies of the 
18th Annual Maritime Exhibit of the Coos 
Art Museum in Coos Bay, OR on July 
30th five high school students will receive 
rewards for artwork they submitted to the 
First Annual ASMA Young Marine Art Search 
(YMAS) Competition in the Pacific North 
West. The works of all five will be hung in 
the Exhibit - a privilege many accomplished 
artists have tried to earn but failed to 
achieve. First Place winner is Micaiah 
Davis for Koi Fish. Otter by Austin Szypula 
took Second Place while Ashley Everett 
received Third Place for Gone Fishing. First 
Honorable Mention went to Lisa Marie 
Gomez for Koi Up Close and Where in the 
World earned Second Honorable Mention 
for Emily Bain.  A dozen high schools - 
including a Native American one - in three 
counties (Island, Jefferson and Clallam) in 
northwest Washington State – were invited 
to participate; with the exception of Lisa 
Marie Gomez who is from Port Townsend 
High School in Jefferson County, all of the 
winners were from Oak 
Harbor High School in 
Island County.

Later the five works 
will be shipped north to 
the Pacific Northwest 
Art School in Coupeville 
on Whidbey Island, 
WA which organized 
the YMAS competition 

and which, on 
September 10 will 
host the award 
ceremony MCeed 
by ASMA member 
Dick Elam, the 
founder of the 
YMAS Pacific 

Northwest project, Signature Member 
Austin Dwyer and Sue Symons, the 
Executive Director of the Art School. They 
will hand out the scholarship prizes ($500, 
$250, and $100 for the top three) and 

signed limited edition prints by an ASMA 
Fellow and one year Student Membership 
in ASMA for all five. Austin Dwyer, who 
lives in that part of the country, juried the 
show and, thus engaged, came up with the 
idea to also award certificates from ASMA 
to the top five, signed by our President, Russ 
Kramer. The teachers and parents of the 
winners were also invited to the ceremony 
and their support of this young talent will 
also be recognized. The program has 
proven that the key to 
the success is the role 
the art teachers play 
so, on behalf of ASMA 
and Elam’s YMAS 
Pacific Northwest 
program, they will 
receive memberships 
in the Society for a 
year.

Dick Elam launched this new approach 
to reaching young marine artists a couple of 
years ago. He had 
contributed a large 
sum of money to 
the Society and to 
thank him he was 
asked, in light of 
his distinguished 
and long teaching 
career as Professor 
of Broadcast Communication at the 
prestigious University of North Carolina, 
Chapel Hill, to head up an effort to introduce 
the YMAS program to the Northwest. He 
accepted and his funds were escrowed by 
ASMA to be used to support his effort. 

YMAS originally began in 2008 when 
ASMA member Lisa Goodwin arranged 
for an ASMA Regional North Exhibition at 
the Cultural Center of Cape Cod in South 
Yarmouth, MA. She introduced the concept 
of: launching a high school marine art 
competition several months before the 
opening of the Exhibition; having ASMA 
jury the entries; awarding prizes at the 
opening ceremony; and then including 
the art of the winners in the Exhibition. 
She and the people at the Cultural Center 
networked with the high school art teachers 
on the Cape and Islands (Nantucket and 
Martha’s Vineyard) and thus began the first 
YMAS competition. It was very successful, 
so much so that when the same Regional 
Exhibition traveled to the Maine Maritime 
Museum (Lisa was the first to have a 
Regional Exhibition travel.), they decided to 

make it a statewide competition. And others 
have followed, including, most recently, the 
ASMA North Regional Exhibition Between 
the Shining Seas hosted last year by the 
Wisconsin Maritime Museum in Manitowoc 
and the Minnesota Museum of Marine Art 
in Winona. (The Minnesota Museum has 
provided an 
insightful look 
into an older age 
group for they 
ran their YMAS 
competition not 
in high schools 
but colleges.)

But Dick Elam wanted to “grow” the 
YMAS program in a given place so it would 
build on its own experience and reputation 
year after year. So he got in touch with 
Sue L. Symons, Executive Director of the 

501.C.3 Pacific Northwest Art School on 
Whitbey Island, WA, to sponsor the effort 
(www.pacificnorthwestartschool.org) and 
together they built on the YMAS foundations 
laid in the East to create this new approach 
in the Pacific Northwest. Dick contributed 
another large sum of money and raised 
additional funds from Akamai Art Suppliers 
in Port Townsend to underwrite the printing 
of the information/application tri-fold and 
to fund the monetary prizes. They then 
distributed the published material to the 

high schools and followed up with visits to 
art classes to explain the program and give 
demos. In addition to Sue Symons (whose 
artist husband, James Moore, is a member 
of ASMA, and who contributed a painting to 
the tri-fold), others were key to the success 
of launching the program: Melissa Klein 
of Lincoln High School in Port Angeles; 

Kathleen Burgette of Port Townsend 
High School; and Sandra Smith-Poling, a 
watercolorist with a colorful career (retired 
MD, Air Force officer and Medical officer 
aboard a six-month cruise of the USCGC 
Eagle to Europe), who, like Dick Elam, gave 

ASMA 
reACheS

More Young
MArine ArTiSTS

The winners’ photo includes Krandin Cron (2nd place), Wendy 
Lutzke (museum educator), Sara Bruening (Honorable men-
tion), Sara Heller (1st place), Sara Martens (Honorable men-

tion), Missing from photo: Destinee Topp (3rd place)Austin Szypula
Otter

Matthew Antoine
Big Blue

Diptych, Acrylic, 45” x 54” (each panel)

Lisa Marie Gomez
Koi Up Close

Ashley Everett
Going Fishing

Micaiah Davis
Koi Fish
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demos to the high school students.

 Realizing that it will take time to 
establish a successful YMAS program, Dick 
Elam has committed to lead this Pacific 
Northwest program for at least three years by 
which time he and his team hope it will be 
self-sustaining. Dick is convinced, “Anyone 
who gets involved – in giving demonstrations 
or finding new high schools anywhere in 
the country to spread the YMAS concept 
– will have a great feeling of satisfaction. 
It is a great delight to see someone young 
do well and be recognized for their work 
and talent. I encourage all ASMA members 
to think about participating in some way in 
promoting YMAS.” Austin Dwyer concurs 
and encourages ASMA artists to provide 
demos and, even more importantly, serve 
as mentors to these young artists. “I intend 
to invite the winners of YMAS out here to 
come to my studio so we can meet and so 
I can offer some lessons and support their 
endeavors. Mentoring is a very powerful 
tool and even the smallest amount goes a 
long way for the young.”

Meanwhile we 
have approached 
those who have had 
the YMAS competition 
in conjunction with 
past ASMA exhibitions 
(the Cultural Center of 
Cape Cod, the Maine 

Maritime Museum, the 
Wisconsin Maritime 
Museum and the 
Minnesota Museum of 
Marine Art) to consider 
the Pacific Northwest 
model Elam has 
fashioned and begin to 

run an YMAS competition annually.  On 
another front, as we gear up for the 15th 
National Exhibition, Signature Members 
Hiu Lai Chong and 
Lisa Egeli will be 
working with each 
of the many venues 
to help them initiate 
a YMAS competition 
– and to continue it 
annually thereafter. 
Already they have 
prepared a poster and an information/
application tri-fold generic to all of the 15th   
venues but which can be easily customized 
to each of them. The first venue, the Cornell 
Museum in Delray Beach, FL, has already 

initiated the competition so as to be ready 
for the awards ceremony in this fall.

Encouraged by his progress in the 
Northwest, Dick Elam challenges ASMA 
Regional Representatives and members, 
“Why not nation-wide? Why not all areas of 
our Society holding a Young Marine Artist 
Search? Let’s replicate regional exhibits 
already held on Cape Cod and in the 
Great Lakes region and now in the Pacific 
Northwest. Our Society could then collect 
(via the Internet) regional winning pictures 
and crown a nation-wide Young Marine 
Artist.” Paraphrasing the quote in the 1989 
movie Field of Dreams,  “If You Build It, 
They Will Come,” Dick states, “If we build 
a regional and nation-wide exhibit of Young 
Marine Artists, the museums will invite.”

In the course of all of this exchange 
about YMAS approaches another idea has 
been mentioned that has not been explored 
but which might prove quite fruitful since 
it would be based on existing museum 
educational programs for young artists (as 
opposed to using high schools to generate 
the young artists). Here, the museum would 
challenge those already enrolled in the 
classes who are interested in marine subjects 
to enter a museum-run YMAS competition 
where ASMA would participate in the usual 
way. The beauty of this variation is two fold: 
first, it uses an existing museum program 
(classes for young artists) to reach the artists 
and secondly and importantly it builds a 
working relationship between the Society 
and the museum – a relationship that would 
yield all sorts of dividends for both parties. 

Those involved in developing this 
YMAS program further know that the 
ultimate goal is to identify and encourage 
young talent not just in high school but 
in that whole formative age bracket of 
14 to 24 – high school, college, and the 
early years as a young adult when all sort 
of career possibilities present themselves 
to young artists. In the end, many of 
our YMAS artists will probably go on to 
other careers but many of those might be 
sufficiently encouraged to keep art as an 
avocation and many ASMA artists today 
will testify that they returned in later years 
to that avocation from other careers. And, of 
course, some YMAS artists will continue on 
as professional artists. Whatever happens, 
ASMA will have an active network of young 
members – a network now basically non-
existent – as ASMA spokespeople for their 

generation. We would be building from the 
bottom up – the best foundation for the long 
term.

Members interested in learning more or 
contributing ideas or better yet participating 
in or establishing a new YMAS program, 
please contact your ASMA Regional Rep 
(See contact information in this issue.) or 
e-mail Dick Elam (delam@cablespeed.
com), Austin Dwyer (austin@austindwyer.
com), Hiu Lai Chong (hiulai@mac.com), 
or Lisa Egeli (lisa@lisaegeli.com). Exciting 
opportunities abound.

Sara Marten, Gull, clay  5” x 10”

Destinee Topp, Stranded
oil  5” x 10”

Sara Heller
Time For Reflection  12” x 18.5”

Lisa Egeli, ASMA East Representative 
informs us that she, along with Signature 
members Hiu Lai Chong, Len Mizerek, 
Anthony Davis were juried into “Plein Air 
Easton”, opening 18 – 24 July at Easton, MD, 
as has Member Carol Lee Thompson.

Lisa notes also, that Fellow John Barber, 
Signature Member Patrick O‘Brien, and 
Member Bill Storck were invited to exhibit 
at the “Awards Dinner” of the National 
Maritime Historical Society in April at 
Washington, DC.  

Peter Trippi, Editor of Fine Art 
Connoisseur magazine, and one of ASMA 
biggest supporters, writes that our own 
Signature Member, Hiu Lai Chong 
will be one of the artists featured in the 
September/October 2011 issue. She will be 
one of three in the Artists Making Their 
Mark: Three To Watch section.

One of Signature Member Lois 
Salmon Toole’s marine paintings was 
awarded Master Status from Transparent 
Watercolor Society of America. Another 
of her paintings has been accepted in the 
Rocky Mountain National Watermedia 
Exhibition. That show will be held at the 
Foothills Art Center in Golden, Colorado. 
And, she has work in the new book Modern 
Masters of Miniature Art in America It 
is a comprehensive history and study of 
the miniature fine arts form and features 
members of Miniature Artists of America.

News from the Foc’s’le - Continued from Page 5
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ASMA 2011
Annual Weekend
Savannah, GA • Sept 30-Oct. 2

	  SCHEDULE AND PROGRAM INFORMATION
Plans for the 2011 ASMA Annual Weekend (AGM) in Savannah, 

Georgia are moving right along. Your AGM committee has been 
working diligently to bring you an exciting, informative, and fun 
event.  We hope you have made your reservations by now, but if 
you haven’t, please do so ASAP. That weekend in Savannah will be 

very busy and 
could mean 
hotel rooms 
will sell out 
quickly.  We 
have reserved 
a block of 
rooms at the 
special ASMA 

rate of $135 a night.  Hotel reservations are the responsibility of 
attendees and must be made before August 28, 2011.
Reservations can be made by calling either the hotel or national 
reservation line, or on-line. Hotel: 912-233-7722 Reservation Line: 
800-285-0398  

Online reservations use the following link: http://www.marriott.
com/hotels/travel/savrf?groupCode=asmasma&app=resvlink&fr
omDate=9/29/11&toDate=10/2/11. 
The box on the left will already be set up with the date of 9/29/11 
and with the proper code (asmasma) that will lead you to the 
special ASMA room rate of $135. The Marriott will extend the 
group rate for 3 days pre and post, making for 9 days total at group 
rate. Attendees must reserve pre and post days in advance. Guest 
rooms are Standard Cityview. Upgrades to Riverfront/Riverview 
rooms may be available at an additional charge of $20.00 per night 
at check-in.
The Marriott offers ample Self Parking for attendees at the daily 
rate of $5.00 per vehicle. The Self Parking rate has been reduced for 
ASMA members from their normal daily rate of $18.00.
Transportation from Savannah Airport to the Marriott Savannah 
Riverfront Hotel is provided by K-Shuttle, a transportation service 
company. Reservations MUST be made in advance by calling 877-
243-2050 or by visiting, www.kshuttle.com.  Rates are $25 one-way 
or $39 round-trip per person. Distance to and from the airport is 
approximately 25 minutes. If driving, Savannah is right off of I-95.

For the convenience of attendees, all of our meetings, cocktail 
parties and dinners will take place at the Marriott Savannah 
Riverfront. The hotel is a full service resort located on the Historic 

Savannah Riverfront. 
Blue, a Savannah 
Bistro, is the hotel’s on 
site restaurant. Offering 
a contemporary menu of American fare, it  serves breakfast, lunch, 
and dinner. Enjoy light snacks and handmade cocktails at either 
Blue Bar or the Atrium Bar located within the hotel. Also on site 
is Magnolia Spa. The Marriott is offering ASMA attendees a 10% 
discount to the spa and reservations are suggested.

The 27th annual Savannah Oktoberfest on the river will take 
place the same weekend as our AGM. Enjoy a bit of Germany...
Savannah style with multiple beverage stations offering a variety 
of beer. There will also be live performances, Clogging, Games, 
Arts and Crafts, Bratwurst Tasting, Wiener Dog Racing and 
Fireworks over the river!  For more information about the festival, 
visit www.riverstreetsavannah.com

Traveling around Savannah’s beautiful Historic District is 
FARE-FREE via the DOT, Savannah’s downtown transportation 

system. Swing through downtown 
aboard the Express Shuttle, ride 
the rails on the historic River 
Street Streetcar, or hop on the 
Ferry to Hutchinson Island and the 

Savannah International Trade & 
Convention Center. The Marriott 
Savannah Riverfront is adjacent 
to one of the DOT’s on/off access 
points that takes you via the Belles 
Ferry to the heart of downtown.  Visit www.connectonthedot.com 
to learn more about this free transportation service.

The ASMA Annual Weekend traditionally begins on Friday 
morning with meetings of the Board of Directors and of the 
Fellows.  

At past AGM’s, many attendees have arrived on Thursday 
night and a group loosely gathered to have dinner together and 
chat.  Since Savannah will be quite busy then, it has been suggested 
to reserve seating at one of Savannah’s many signature restaurants 
such as Paula Deen’s, The Lady and Sons.  Should you like to be 
included in this Thursday night dinner gathering, we will be 
asking for your commitment in the upcoming mailing containing 
all the AGM information.    

Friday evening we will have a cash bar cocktail party from 
6:00pm to 7:00pm on the Riverwalk Terrace overlooking the 
Savannah River.  Following cocktails, our casual dinner will be a 
sumptuous Southern Style Buffet with many southern favorites 
on the menu. We will dine in the Plaza room of the Marriott, that 
looks out to the Savannah River. Our after dinner program will be 
a digital image presentation of members work hosted by President 
Russ Kramer.  We are requesting attendees send up to 3 images of 
their work along with a brief description for each piece. Please 

•		Allegiantair
		(702)	505-8888		
•	American	Eagle	
		(800)	433-7300																						

•	Continental	Airlines	
		(800)	525-0280
•	Delta	
		(800)	221-1212													

•	United	Express
		(800)	864-8331
•	US	Airways
		(800)	428-4322

•	Vision	Airlines	(800)	359-2538

Visit	www.savannahairport.com	for	airline	and	flight	information.
Airlines	that	fly	into	Savannah	Hilton	Head	International	are:
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Communications Committee - Continued from Page 6

determine images for prominent use.
Pam Cook, Graphic Assistant

Responsible for assisting in production of graphic materials under 
the direction of the Design Director.
Len Mizerek, Consultant

Responsible for providing all existing materials and templates to 
the Communications Committee that have been developed for prior 
National Exhibitions. Advize the Committee as necessary on media, 
PR, design and production issues.

Since all of the members live in Connecticut and several of the 
members did not know each other, Russ suggested they all meet, 
and Charlie Robinson, who had worked closely with Len Mizerek 
in executing past National Exhibitions, offered to host the meeting 
at Brush Hill, his home in Washington, CT. Only Len Mizerek 
was unable to attend what turned out to be a very successful and 
productive meeting on May 2. They broke long enough for lunch 
and for a group photograph under an arch that leads to woodland 
gardens at Brush Hill.

Going forward, the Exhibition Committee (Chaired by Robinson 
assisted by Mike Killelea Chair of the Regional Exhibition Committee, 
Len Mizerek, Lisa Egeli, Alan Ryall, Steven Lush and Val Sandell) 
will focus on its primary task, arranging venues for future Regional 
and National Exhibitions. The 16th National will be held in 2014 – 
2015 but, as of now, no venues have been contracted although several 
have been contacted.

email your jpeg images and copy to Russ at  russ@russkramer.
com before September 1st.  

Saturday morning is our Annual General Business meeting, 
and all members are urged to attend. The meeting will start at 
9:00am.  After the General Meeting, the Board of Directors will 
meet to elect new officers for the coming year.  Following these 
meetings we will have a presentation by Vickie Kruger of Litho-
Krome Company, a subsidiary of Hallmark Cards, Inc.  Ms. 
Kruger will discuss the company’s tradition of printing excellence. 
With over 40 years of fine art reproduction experience, Litho-
Krome Company has received the top industry award for Best Art 
Reproduction for the past 9 years.  Litho-Krome Company prints 
fine art giclées for some of the top artists in the country. 

We are also planning an artistic roundtable discussion for sharing 
tips and techniques with other ASMA comrades.  Scheduled day 
and time to be announced.

On Saturday afternoon, we have arranged a ”Meet the 
Captain Appetizer Cruise” aboard a 600 passenger replica of 
the riverboats that once operated upon the coastal waters of 
America. To see Savannah 
from the water is a wonderful 
experience, especially for ASMA 
members having such marine 
interests.  The end of September 
is a beautiful time to be on the 
water and just ideal for taking 
a cruise.  Our group will have 
a private meeting with the 
captain to ask questions all about the riverboat, while enjoying 
tasty southern style appetizers and refreshments.  Afterward, the 
boat will depart the dock for a 1 hour sightseeing cruise on the 
Savannah River taking in historic facts and intriguing tales about 
this modern day port city and the ships that visit here from all 
over the world.  We will board the boat at 3:15pm, our cruise will 
leave at 4:00pm and return to the dock at 5:00pm.  The hotel is in 
close proximity to the cruise dock.  One could walk back to the 
hotel from the dock in about 10 minutes. The cost of the cruise 
including appetizers and iced tea is $33.00 per person inclusive.  A 
confirmed head count will be needed to secure our group’s place 
on the boat. Please email Fern Karas at info@michaelbkaras.com 
to make your reservation. 

Payment for the cruise as well as your dinner choices for the 
weekend will be collected via the upcoming mailing you will be 
receiving about the AGM. Please fill out the information sheets 
and return them along with your payment by August 31, 2011. 
Send to ASMA, PO Box 247, Smithfield, VA 23430.  

For those who prefer doing whatever they decide to do, 
Saturday afternoon will be free time for you.  Savannah is graced 
with an extraordinary amount of art galleries throughout the 
Historic District.  The Telfair, the oldest public art museum in the 
south and the Ships of the Sea Maritime Museum, are but just a few 
of the many places to visit while in Savannah.

Saturday evening we will return to the Riverwalk Terrace 
overlooking the Savannah River for our cash bar cocktail party 
from 6:30pm to 7:30pm, with our annual “Bob Skemp Dinner” 
at 7:30pm. This will be a formal sit down plated dinner in the 

Marriott’s Savannah Ballroom. Proper dress is encouraged for our 
Saturday evening dinner. We request jackets for the gentlemen 
and appropriate dress for the ladies. After dinner our guest 
speaker will be Michael Jordan, an award winning historical 
filmmaker and journalist.  Mr. Jordan is the creator of numerous 
Emmy nominated historical documentaries broadcast on public 
television and local television stations in Georgia, South Carolina, 
Florida and Virginia.  Visit his website at www.cosmosavannah.
com.

His program for the evening will be Savannah’s Maritime 
History: Ladies, Legends, and Lore. This is one presentation you 
won’t want to miss!

Sunday morning beginning at 9:30am, ASMA member and 
plein air painter Bill Davidson has graciously accepted to do 
a painting demonstration for us. Bill Davidson is a nationally 
exhibited artist and workshop teacher with many awards and 
articles to his credit. His painting demonstration will take place 
at the hotel, with the location to be announced.  Visit his website 
at www.billdavidson.biz.

In true Society tradition, this year’s AGM promises to be a 
wonderful weekend of fellowship, education, camaraderie, and 
enjoyment. 

Rich in maritime history and marine interests, Savannah is the 
perfect city to host our event.  Safe travels to everyone, and we 
look forward to seeing y’all real soon!

Fern and Michael Karas, 
2011 AGM Coordinators.
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(Note from the Editor: Model maker and artist Richard Yorczyk, a member 
of the Nautical Research Guild, one of the nation’s oldest and most prestigious 
ship model organizations, approached ASMA Fellow Emeritus William Ryan 
last year for permission to use his painting, Equator, Home form the Sea, on 
the cover of the Guild’s quarterly magazine, the Nautical Research Journal, 
to feature a story he wrote about the schooner Equator – the vessel the author 
Robert Lewis Stevenson used to sail around the South Pacific in the late 
Nineteenth Century. In the article Yorczyk relates the interesting history of the 
schooner and why he chose to make a model of it. Bill Ryan gave his permission 
and the painting appears as the cover story in the current spring issue of the 
Nautical Research Journal.

That is how it started. But already it has led two things and, over time, 
hopefully a third that Rich Yorczyk did not anticipate: First, this cover story in 
the ASMA News & Journal; second, launching a program I think would be 
of interest to our readers where we present in each issue one painting from the 
Fellows Collection – the first of which is the Ryan painting on the cover; and 
the third is building an awareness among the members of both the Guild and the 
Society of the existence and work of the other. 

The story of the Equator is an interesting marriage of literature and maritime 
history – and now, with Bill Ryan’s painting, art. To tell that story we present 
an abridged version of the article Rick Yorczyk wrote for the Nautical Research 
Journal. In their next issue Rick will continue his tale, focusing on what was 
involved in building the model. We can fast forward for you can see here a photo 
of the completed work. 

Equator, Home from the Sea is an oil painting on canvas measuring 16” x 
20”; Barbara Paul Robinson and Charles Raskob Robinson purchased it a couple 
of years ago for their Fellows Collection that is made up of small paintings 
and sculptures done by Fellows of the Society, living and deceased. Currently 
the Collection has about thirty works in it and is actively used to promote 
ASMA and the artists who produced the works. Museums across this country 
and even overseas have borrowed works from it for shows featuring American 
marine art and the Robinsons are contemplating possibilities of having the entire 
Collection travel a museum circuit in the next couple of years. In the meantime, 
in order to allow our readers the pleasure of seeing these works, we will dedicate 
a half page in each of the future issues to present a work from the Collection 
along with its didactic. What better way to start this program than to have the 
Ryan piece on our cover?

I was talking to Charlie Robinson recently about the 1812 Web Site project 
(see pages 20 & 21 for an update) and he mentioned the possibility of using some 
ship models in the absence of available paintings to illustrate the narrative of that 
three-year war. I pointed out to him that we have a number of modelers here in 
our Society and how many of us use models to compose historical paintings. The 
late Fellow, Tom Hoyne, who painted the Grand Bank schooners so dramatically, 
commissioned the famous model maker Erik Ronnberg to build schooner models. 
Tom would then place them in a sandbox “ocean” of kitty litter, sculpting the 
waves to create the scene he would then paint. One can do a lot with light sources 
to further create realistic and dramatic conditions. So we talked to the Editor 
of the Nautical Research Journal, Paul E. Fontenoy, and the Chairman of 
the Nautical Research Guild, Lloyd V. Warner, and discussed the merits of 
introducing our organizations to each other. Thinking this would be beneficial for 
our respective members, we agreed to “barter” a half page ad space in each issue 
of our quarterlies for at least one year, beginning with this issue. (See back page)
So, thank you Rick Yorczyk for starting balls rolling on so many different 
fronts.         
Editor Bob Semler

South Seas Trading Schooner Equator
The Saga of an Apprentice Scratch Builder
By Richard Yorczyk

(Editor: In the first part of Rick’s article he talks about modeling at 
various stages of his life, starting off with plastic kit models as a boy 
and working his way up to scratch building an accurate, true-to-scale 
ship model of the Equator. He described the experience as “not a trivial 
undertaking.” In fact, he says, “Building this ship model proved to be the 
most difficult single project, whether it be professional, academic, artistic, 
or home improvement that I have ever attempted.” We pick up his story 
from there, as he turns to ship selection.)

“The first step was to select an 
appropriate subject for the project. With the 
wisdom of age over the exuberance of youth 
I knew better than to attempt a clipper 
ship or an 18th century 74, so I thought I 
would start with something simple, say a 
schooner. Maybe a coastal trader?  Then I 
reflected on my two abiding passions:  all 
things nautical and all things related to 
the South Pacific and had an epiphany. 
‘How about building a south seas trading 
schooner?’  

In the mid-‘70s I spent two years in the Peace Corps teaching 
math and science in a rural Samoan village. While I was in region I 
was able to travel around on some copra boats through the islands 
of Fiji and Vanuatu (then the New Hebrides). These ships were 
motor vessels of about a thousand tons, pre-container ship, with one 
hatch.  The officers were Gilbertese and the crew was comprised of 
Fijians, New Hebridians and Solomon Islanders.  I thought it was 
the best life that could be lived, sailing among beautiful tropical 
isles, visiting remote villages, and hanging around with some very 
colorful characters.  I loved it!  It was like something out of Joseph 
Conrad. Back before television knew about colors, there was a show 
based on James Mitchner’s tales called Adventures in Paradise, 
centering on the Tiki, a schooner trading around the South Seas. 
The Tiki became a leading contender for my project, but was soon 
overtaken by the perfect ship for me, the Equator.  This was one of 
the three ships (along with the schooner Casco and steamer Janet 
Nicoll) that Robert Louis Stevenson sailed on when he was living 
out his last years in Apia, Samoa.  Stevenson, TusiTala, ‘the story 
teller’ is something of a national hero among the Samoans. Given 
my familiarity with Samoa and my love of trading among the 
South Seas islands, Equator proved to be the ideal subject.

I was only slightly familiar with the vessel and began some 
research. Fortunately I stumbled upon an article by Roger 
Hambidge in the May-June 1991 issue of Seaways Ships in Scale 
about building a model of the Equator.  This was the jackpot for 
me, because I learned there were a set of plans for the ship and a set 
of photographs taken on Stevenson’s cruise - a good foundation 
for accuracy.

The two-masted, gaff-rigged Equator (122’ LOA) was built 
by Matthew Turner in Benicia, CA and launched in 1888 for the 

Art Brings Together ASMA & the Nautical Research Guild
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Pacific island copra trade. Copra is the white meat of a coconut, 
which is pressed for its oil used as an ingredient in cooking 
oils, soap, margarine, etc.  The vessel is most notable for having 
been chartered by Robert Louis Stevenson in 1889 to cruise 
various Polynesian and Micronesian islands.  Earlier that same 
year there was a naval standoff in the harbor of Apia, Samoa 
between American and German warships rattling their sabers 
over imperialistic and nationalist pretensions and the Equator 
happened to be nearby. War was narrowly averted by the arrival 
of a particularly vicious hurricane that wrecked thirteen ships, 
including the American warships Vandalia, Trenton, and Nipsic 
and the German warships Eber, Olga, and Adler. The plucky little 
Equator however, en-route to Apia, successfully weathered the 
storm at sea.  In the days following the hurricane, the American 
Admiral Kimberly, engaged the Equator to send surviving cadets 
from the Trenton and Vandalia to intercept a San Francisco-bound 
mail steamer to take the traumatized young men back to the 
States.

The Equator was then in Honolulu, when Robert Louis 
Stevenson, along with his entourage, including his mother, wife 
Fanny, stepson Lloyd Osbourne, Chinese cook Ah Fu, and various 
hangers on, had just arrived there from a 
cruise of the Marquesas and Tahiti aboard 
the yacht Casco, which was also built by 
Matthew Turner.  Stevenson traveled in 
search of a suitable habitat to mitigate his 
tuberculosis and to sate his wanderlust. 
Being somewhat disenchanted with 
Hawaii, perhaps too modern or too many 
Europeans, he wanted to head out and be 
on the sea and visit more pristine island 
cultures.  The Equator, under Captain 
Dennis Reid, described by Fanny Stevenson 
as a “small fiery Scots-Irishman,” was 
heading for the Gilbert Islands (now 
Kiribati, Gilbertese for Gilberts) but 
further destinations were a bit vague, even 
undefined.  Stevenson and Captain Reid agreed on a charter which 
would indulge Stevenson in his touring.  They sailed on June 
24, 1889, sans Mother who wisely went home.  On the day they 
departed the Honolulu Pacific Advertiser noted, “It is to be hoped 
that Mr. Stevenson will not fall victim to native spears; but in his 
present state of bodily health, perhaps the temptation to kill him 
may not be very strong.”  Fortunately for us Stevenson survived, 
bringing along a camera and documenting both the voyage and 
the ship. They cruised through the Gilberts, stopping at Butaritari 
and Abemama at that time extremely remote and the habitants 
had a fearsome reputation. As usual the European estimation of 
other cultures proved exaggerated. The visits seemed to work out 
well making friends with the locals and even christening a village 
“Equator Town” in honor of the ship.  From there they sailed to 
Samoa, which was to become Stevenson’s final home.  Fanny was 
not a great sailor, being seasick pretty much the whole time on 
the water and thus hating the sea, but kept her head about her 
documenting the voyage.  

Stevenson traveled to Australia, Hawaii and New Caledonia.  
One voyage on the steamer Janet Nicoll resulted in a book by 
Fanny, Cruise of the Janet Nicol.  Stevenson returned to Samoa 
and chose that to be his home, though I am not sure it is the best 
place to convalesce with a respiratory ailment due to the round 
the clock and round the year 95% humidity and 95 degree heat.  
It is kind of like living in a petri dish.  He lasted until December 
1894 and the Samoans, who revered him as TusiTala – the story 
teller, buried him on Mount Vaea overlooking Apia.  On his tomb 
is engraved:

Under the wide and starry sky, Dig the grave and let me lie.
Glad did I live and gladly die, And I laid me down with a will.
 Here may the winds about me blow; Here the clouds may come 
and go;
 Here shall be rest for evermore,  And the heart for aye shall be 
still
 This be the verse you ’grave for me: Here he lies where he 
longed to be;
 Home is the sailor, home from the sea, And the hunter home 
from the hill.

 Hence the title of the William Ryan’s wonderful painting: 
Equator, Home from the Sea.

 Sometime around 1900, the Equator was converted to 
steam, having her spars and masts cut down, a propeller 
installed and the angle of the sternpost changed while the 
transom was modified into an elliptical stern.  In 1915, the 
Equator served as a Coast and Geodetic Survey (CG&S) 
wire drag vessel charting Alaskan waters. They used a 
technique that employed two vessels traveling on parallel 
tracks dragging between them a wire set a specific depth; 
if it did not catch on anything, you could be reasonably 
confident the water was deeper than the wire drag. 

In 1923 the Equator stranded on a bar in Quillayute River 
(on the Coast of the Olympic Peninsula in Washington 
State) and filled with water.  Eventually refloated, she 

was repaired and renovated with a gasoline engine. In 1941 the 
engine was converted to diesel.  Though no longer a schooner, 
Equator’s hull was still recognizable, despite the modified stern.  
The Equator’s career continued as a tugboat for the Puget Sound 
Tug and Barge Company, finally giving out in 1956 when she was 
abandoned in the mud along the banks of the Snohomish River near 
Everett, Washington. In 1972, the Department of Interior placed the 
Equator on the National Register of Historic Ships.  Then there 
shone a glimmer of hope in resurrecting the Equator to its former 
glory when a group of local enthusiasts in Everett sought to restore 
the ship in its original rig.  Raymond Aker drew up a set of plans 
based on measurements taken from the vessel and the Stevenson 
photos.  As a step in restoration process Roger Hambidge built a 
1:48 scale model of Equator.  Sadly, she was too far-gone and the 
restoration was not possible.  Today her remains have been given 
National Historical Registry status and are on shore housed in an 
open shed in Everett, Washington.
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Lester J Stone is 
One Hundred !

Don’t wait until you are ready - 
GO!”  is the message Lester Stone 
drew on a piece of mat board 
one week for his art students to 
consider.  And “GO” he has for 100 
years, pursuing his passions for art, 
the sea, family and friends.  July 8, 
2011 is his 100th birthday.   

After graduation from the Naval 
Academy, he married, became an 
aviator, and began his family. He 
was at Pearl Harbor when it was 
attacked and served in the Pacific 
including the battles at Okinawa 
and Leyte. He was at the signing of 

the surrender of Kyushu and visited Hiroshima just after it was 
bombed.  As Exec of the carrier Sicily, he saw action in the Korean 
War. He also had shore duties including command of the Naval 
Air Station in Memphis and Inspector General for the Navy.  

Skill and a lively interest in art came at a very early age and 
continued throughout his naval career. Upon retirement from 
the Navy he studied sculpture in Florence and, with his wife 
Peggy, traveled and painted in Europe. They returned to live 
near Annapolis, Maryland, and ultimately in Blue Ridge Summit, 
Pennsylvania, where Lester continued to paint and pursue a 
successful career as an artist. His paintings include hundreds of 
portraits, landscapes and seascapes.   

Lester is a long time Signature Member of ASMA and member 
of the Salmagundi 
Club. He was 
awarded Honorary 
Membership by 
both organizations. 
He loves people 
and treasures his 
ASMA friendships. 
He often told his 
daughters that 
“ASMA has the 
nicest people in the 
world.” Lester has 

four children, nine grandchildren, and six great-grandchildren. 
He lives in Chambersburg, Pennsylvania. 

Happy Birthday, Lester!

Society, besides his intense interest in history especially that of the 
sea, is his long time career in the U.S. Navy. Most of our artists 
have a wonderful history of working in other careers along with 
developing their painting skills that make them so interesting and 
multifaceted. This is one of the reasons that conversations around 
the dinner tables at our AGM’s are so rich. My husband is not 
an artist but he does have deep roots in the sea and ships so he 
thoroughly enjoys our membership. Lester is a graduate of the 
U.S. Naval Academy in Annapolis. He was in active service as the 
winds of World War II were gathering. He actively participated as 
one of our earliest aviators flying missions from aircraft carriers 
during the war. Lester’s mind was comfortable with complicated 
Physics so he contributed immensely to the development of carrier 
aviation. Today’s Naval, Army and Air Force pilots directly are the 
heirs to contributions Lester and his generation initiated. Lester 
loved to get together with deceased Fellow, Bill Ellsworth, who 
was also a pilot in World War II. Lester remained active during the 
Korean War, Vietnam and the Cold War. Some years ago ASMA 
presented a tribute to Lester at an AGM. One anecdote related 
was his occupation during the war when he was wounded and 
temporarily off carriers. Instead, he piloted the planes towing 
targets for live fire target practice!

I can’t write this report without a few words about Lester the 
man, himself. He is absolutely charming. The combination of his 
quiet demeanor with his sparkling intelligence, dry humor and 
innate humility make a formidable human being indeed. After 
the death of his wife, Lester’s companions at AGM’s were his 
daughters Suzie, Marge and Judy, who as they say,” Did him 
proud!” Add excellent father to that of artist, naval hero and 
aviator.

Congratulation to those artists whose paintings were juried 
into the National Exhibition! I can’t wait to see the catalog (put 
together  by our own PJ Cook, assisted by Len Mizerek). I also 
send kudos and congratulations to the artists of the 350 paintings 
submitted but not included in the National. These artists had 
the courage and perseverance to create their own personal best 
paintings and then enter a jury pool in a society with the best of 
the best marine painters in the United States. At this time in our 
troubled economic environment, it speaks of their confidence in 
their work and conviction that their talent and painting skills can 
measure up to the best. There is no question in my mind that they 
do. Next time!

There are a lot of happy artists who will be participating in 
the Coos Art Museum Annual Maritime Exhibition in Coos Bay, 
Oregon. They come from all over the nation. Those juried into the 
exhibition are: Richard Allison, Scott Berger, Judi Betts, Richard 
Boyer, Bob Bryant, Joseph Bushman, Pete Chasar, Austin 
Dwyer, Kevin Farrell, Cathy Ferrell, Capt. Greg Freedman, Louis 
Stephen Gadal, Frank Gaffney, Jim Griffiths ( very nice write up 
in the ASMA News this Spring), Ron Guthrie, Steve Henderson, 
Carolyn Hesse-Low, Curt Hitch, Jim Iams, Steven Johanneson, 
Harold Johnson, Marshall Johnson, Michael Jurczak, Geri 
Keary, Mike Kowalski, Carol Kumpula-Clark, Jean Kyle, Jack 
Larsen, Steve Lush, Don Maitz, Jerry Mitchell, Dutch Mostert, 
Allen Rabata, Gerrye Riffenburgh, Grant Saylor, Bill Selden, 
Robert Tandecki, Judy Waller, Kimberly Wurster And Karol 

Christine’s Log Book - Continued from Page 5

Continued on Page 33
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robert@rcsemlerart.com

Lisa Egeli
lisa@lisaegeli.com																								

Bob Averill
averillgallery@aol.com

Val Sandell
valartist@aol.com

Steve Lush
stevelus49@aol.com

Anne Brodie Hill
annebhill@aol.com

As many of our membership scatter for 
summer vacations and activities it seems 
appropriate to remind all that fall and our 
Annual General Meeting beginning the end 
of September is not far behind at picturesque 
Savannah, Georgia for 2011.

Plan on attending the Annual General 
Meeting and take action now to participate 

in the camaraderie and convivial spirit of ASMA membership! Work 
with your Regional Representative to coordinate for a breakfast 
gathering at the AGM and or a “meet and greet” with others members 
attending from your respective regions. Early reservations and 
planning are in order for best cost savings.

Anne Brodie Hill continues with forward plans and preparations 
for the Region South, Summer 2013, ASMA Regional Exhibit at 
The Quinlan Visual Art Center located at Gainesville, Georgia. The 
Quinlan is located 40 miles north of Atlanta its web site is, www.
quinlanartscenter.org. 

Anne is hoping to schedule an ASMA workshop, perhaps paint-
outs en plein air and member “meet and greet” events during the 
exhibit --- while Anne seems to work tirelessly on preparations for 
this exhibit she may well appreciate some volunteer assistance in 
pulling together the myriad details necessary for a successful regional 
exhibit. For exhibit updates contact annebhill@aol.com.

Val Sandell, who co-shares the ASMA South Regional 
Representative duties with Anne Brodie Hill, advises that Cornell 
Museum of Art and History, Delray Beach, Florida is on board for 
a Regional and continues searching with high hopes for additional 
prospective venues in Florida for the 2013 exhibit. Ideas are welcome 
… valartist@aol.com.

Reminder: The ASMA War of 1812 Project is underway and 
according to Mike Killelea is expected to be up and running, 
on line, by the end of this year or sooner! This ambitious online 
exhibition celebrating the Bicentennial of the War of 1812 is one of 
the most innovative, first class, fine art projects undertaken by The 
ASMA Exhibition Committee to date. Mike says “ASMA member 
participation will be the key to success” - so here is every members 
opportunity to take part, be it with your own piece of marine art, or 
if interested, by being part of the War of 1812 Bicentennial Web Site 
Committee. Contact Charlie Robinson (crasrob@aol.com) or Mike 
(art@killeleart.com) - become part of modern Marine Art history!  

Reminder:  The ASMA West Regional Representative Alan Ryall 
reminds us that The 18th Annual Maritime Art Exhibit is being held at 
the Coos Art Museum from July 30 to October 1.  This year’s Featured 
Artist is Don McMichael, Signature Member of ASMA, member of 
the Coast Guard Art Program, and supporter of the Cousteau Society, 
Center for Whale Studies and other marine conservation groups.  Don 
is best known for his depictions of whales and other marine mammals.  
Jurors for the exhibit were ASMA Fellow Paul Mullally, and Signature 
Members Jon Olson and Alan Ryall.  Of 213 pieces submitted, sixty-
eight, by 25 ASMA and 16 non-ASMA members, were accepted.  
ASMA members in the show are Richard Allison, Judi Betts, Richard 
Boyer, Austin Dwyer, Cathy Ferrell, Capt. Greg Freedman, Louis 

Regional
Reflections

Charley Morgan
charley@charleymorgan.com

Continued on Page 32
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AREA REPRESENTATIVES
ASMA North

ConneCtiCut, illinoiS, Maine, MaSSaCHuSettS, 
MiCHigan, MinneSota, new HaMpSHire, oHio, rHoDe 

iSlanD, VerMont, wiSConSin, englanD 
anD CanaDa (ontario anD eaSt)

ASMA East
Delaware, DiStriCt oF ColuMbia, MarylanD, new 

JerSey, new york, pennSylVania, Virginia, weSt Virginia

ASMA south
alabaMa, georgia, MiSSiSSippi, nortH Carolina, 

SoutH Carolina, tenneSSee

arkanSaS, FloriDa, louiSiana, puerto riCo, texaS, 
anD tHe uS Virgin iSlanDS

ASMA WEst
alaSka, arizona, CaliFornia, ColoraDo, Hawaii, 

iDaHo, inDiana, iowa, kentuCky, MiSSouri, 
Montana, nebraSka, neVaDa, new MexiCo, nortH 

Dakota, oklaHoMa, oregon, SoutH Dakota, utaH, 
waSHington, wyoMing, 

Fpo, ae anD CanaDa (Manitoba anD weSt)

Kim Shaklee
kim@kimshaklee.com

Bob Dykes
robert.dykes@cox.net

Jon Olson
jonlolson@aol.com

Austin Dwyer
aadwyer@austindwyer.com

Adam Koltz
adamkoltz@sbcglobal.net

Grant Saylor
g.saylor@comcast.net

Alan Ryall
alan@alanryall.com

Dutch Mostert
dutchmostert@netscape.net
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Drawn To The Water - a Brilliant Exhibition of Marine Art
Independence Seaport Museum in Philadelphia
Mounts Exhibition of Pennsylvania Academy 
of Fine Arts Artists
By Charles Raskob Robinson

Under the creative direction of its Curator, Craig Bruns, 
the Independence Seaport Museum on the Delaware River in 
Philadelphia, opened an exhibition this spring that features paintings 
of that region’s waterways done from 1830 to the present that were 

painted by students, 
instructors and 
exhibitors from the 
Pennsylvania Academy 
of the Fine Arts. “Drawn 
to the Water” focuses 
on art they did in 
three areas: along the 
Delaware River and Bay, 
along the Atlantic shore 
and along the Schuylkill 
– a river that empties 
into the Delaware River 
at Philadelphia. Sixteen 

artists are represented in the first category, the Delaware River and 
Bay, including Edward Willis Redfield (1869 – 1965) and two works 
by Thomas Eakins (1844 – 1916). William Trost Richards (1833 – 1935) 
and nine other artists depicted scenes along the Atlantic, principally 
the Jersey Shore, while seven artists rendered what they saw along 
the Schuylkill River. 

Curator Bruns introduced three other innovative dimensions that 
make the exhibition even more interesting and engaging. Along with 
the didactic for each painting one finds a map showing the location 
of the scene and where the artists would have been standing to 
capture the view. 
Another clever 
aspect is a series 
of three plein air 
painting sessions 
supervised by 
three artists 
during this spring 
and summer that 
focus on each of 
the three areas 
highlighted in the 
Exhibition. Works 
completed by the 
participants will 
be installed in 
the exhibit. The 
third innovation 
is a free 28-page coloring sketchbook featuring line drawings of 
different scenes from the three areas in the exhibition done by a local 
artist, Liam Hodgson. On one page Hodgson provides a map so you 
can go to the very scene where he did the line drawing and on the 
same page he describes the history of what you are looking at; his 
line drawing is on the facing page. Visitors (especially groups of 
visiting school children) are encouraged to color in the scenes, pick 

their favorite – or do an original water scene - and send it into the 
museum to use in their online gallery.

The exhibition is ambitious and has drawn art from the 
Pennsylvania Academy of the Fine Arts, as well as from many private 
collections, private galleries, foundations and museums such as the 
Philadelphia Museum of Art and the James A. Michener Art Museum. 
The exhibition closes December 31, 2011; for additional information, 
visit their web site: 
www.phi l lyseaport .
org. Another reason to 
visit the Independence 
Seaport Museum is to 
see the U.S.S. Olympia, 
the Spanish American 
War Flagship of Admiral 
Dewey while she is still 
there; her undetermined 
fate lies somewhere 
between being sunk as a 
diving reef or moved to 
a West Coast museum.Thomas Eakins, Sailing, c. 1875, Oil on canvas

Loan courtesy Philadelphia Museum of Art

Edward Willis Redfield, The Old Elm, 1906, Oil on canvas
Loan courtesy of PAFA, Joseph E. Temple Fund

Morris Blackburn, Jersey Shore, 1948, Oil on canvas
Loan courtesy of PAFA John Lambert Fund

Gadal, Frank Gaffney, Jim Griffiths, Steve Henderson, Carolyn 
Hesse-Low, James Iams, Harold Johnson, Marshall Lysander 
Johnson, Michael Jurczak, Mike Kowalski, Steve Lush, Don Maitz, 
Karen Mathis, Dutch Mostert, Allen Rabata, Gerrye Rifenburgh, 
Grant Saylor, Robert Tandecki and Karol Wyckoff.  Coinciding with 
the opening of the exhibit is the Plein Air/Paint-Out event, in which 
painters get together for a day of painting outdoors and the paintings 
are auctioned as a benefit for the Museum.

In a telephone conversation, Jackie Cavish, Curator of Art at the 
Ventura County Maritime Museum, said that work is proceeding 
on the new building but with some delays due to the economy.  In 
recent years ASMA-West and ISMP have had exhibits at the Museum 
in alternate years, and the last ASMA show there was in 2009.  Jackie 
said that work on the building should be completed around the 
beginning of 2012.  

Alan Ryall is redesigning and recoding the ASMA-West website so 
that it will be consistent with the ASMA site while still retaining some 
of the unique features of the original ASMAWEST site.  This work is 
being coodinated with Mike Killelea, webmaster for the ASMA site.

A number of new members have joined ASMA-West during the 
last six months:  Michael Obney of Yuma, AZ; Randy Sprout of 
Los Angeles; Jamie Roth of Kihei, HI; Brent Jensen of Vallejo, CA; 
Bernard Nienabek of Phoenix, AZ; Janet Pecorella of Sacramento, 
CA; Robert Steele of Larkspur, CA; Richard White of Bothell, WA; 
Clyde Kirkpatrick of Grants Pass, OR; Clarence Crew of Alamo, CA; 
Jon Pokela of Gig Harbor, WA; and Carl Harper of Altadena, CA.

ASMA-West Member Michaiah Hardison received an Honorable 
Mention for Artistic Excellence at the 2011 Salon International at 
Greenhouse Gallery and Best of Show at the San Diego Exhibition 
of Fine Art.  He also had marine paintings in the Expressions West 
show at the Coos Art Museum and the 6x6 Square Painting Craze 
at the Randy Higbee Gallery, and was cited in the June 2011 issue of 
American Art Collector.       

Regional Reflections - Continued from Page 31
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Wyckoff. Congratulations to you all! I wish I were going to Coos 
Bay to see the paintings, the beautiful Oregon coast and most of all 
the people participating in the weekend events.

The Featured Artist exhibiting at CAM during the Maritime 
Exhibition is Don McMichael. Jurors for the exhibition were Alan 
Ryall, Jon Olson and Paul Mullally. Let me paraphrase a bit 
from the CAM Prospectus to tell you more about these excellent 
artists (except Alan who graciously shared himself with us in 
the Spring NEWS). Don McMichael was a career member of the 
U.S. Coast Guard for 20 years before he retired to North Bend, 
OR to become a full time artist. (He and his wife, Sharon, have 
the good luck to live next door to Dutch and Joanie Mostert,) 
Don paints the underwater world of marine wildlife especially 
whales and marine mammals. He has exhibited throughout the 
U.S and abroad notably the annual international exhibitions at 
Mystic Seaport and with the Audubon Society. He is one of our 
Signature Members and is a member of COGAP. He is an avid 
supporter of the Cousteau Society, Center for Whale Studies and 
other marine conservation organizations. Don has an interest 
in music and his posters have supported the local symphony. 
These posters depicting his whales and mammals with whimsical 
humor opened up a whole new avenue for Don’s creativity as they 
created a demand for more images and prints.

Jon Olson, also a Signature Member, is a regular participant 
at the Coos Art Museum Maritime Exhibition. Jon is a former 
Professor of Anthropology and the grandson of a ship builder. 
He strives for historical accuracy in his paintings yet also paints 
freely in his plein air works. His reputation as a miniature 
painter is well established. I was privileged to see his work at the 
International Show of the Washington, D.C. Society of Miniature 
Artists, Sculptors and Gravers. He has shown often in the Mystic 
International.

Fellow, Paul Mullally, who lives in Seattle, has ably fulfilled 
his Fellows duty to serve by regularly stepping up to jury the now 
ASMA sponsored CAM exhibition. Paul’s paintings are inspired 
by an interest in art history and extensive travels. He has an art 
degree from Seattle University and also studied at the Art students 
League and at the Salmagundi Club in New York. Paul spent two 
years painting at the Palette and Chisel Club in Chicago. He has 
participated in many invitational exhibitions including the Great 
American Artists and Masters of the American West. He is a 
Master member of Oil Painters of America.

Someone who appears on the accepted list of both the ASMA 
National and the Coos Art Museum Annual Maritime Exhibition 
is ASMA North Representative Steve Lush. Steve has responded 
to my request to let us know more about him with the following 
reply which I think I should pass on to you as written. “I love to 
paint and build model ships. I usually get deeply involved with 
my model ship building during the winter months generally 
from November to March once spring and summer painting 
commitments are past. I find model ship building therapeutic and 
I totally get lost in the art.

As for my art, I am continually experimenting much to the 
chagrin of gallery owners! I am always trying to achieve what you 
might call a compelling impression. We use this term in judging 
model ships. If a work grabs you right away and continues to 
impress the closer you get to it, you have succeeded. My subject 

matter varies but I seem to tend toward the dramatic. The few years 
I spent at sea in the merchant marine gave me the opportunity 
to stare for hours at various sea and sky conditions all searing 
impressions in my mind. (I digress here. Right in front of me, there 
is a rainbow rising out of the ocean in all of its splendid colors – a 
dividend of a passing thunder storm!)

My artist wife is most inspiring to me. She started off painting 
quite complex marine paintings, mostly for me. She eventually 
moved into Abstract Expressionism and is quite successful. I 
study her palette and techniques and work some of that into my 
watercolors. I occasionally venture off the reservation and produce 
something quite unique. I dabble with acrylics and oils but am still 
getting used to these mediums, perhaps someday I’ll exhibit them.

As for our ASMA North Region, I have met and spoken to 
perhaps a dozen or so artists and we 
all seem to have the same desires and 
fears, I must say that we seem to be 
top heavy on talent! I would say to 
artists in general, don’t be afraid to 
break out of your comfort zone. If we 
all painted the same way, we wouldn’t 
be artists. (We would all perhaps 
be accountants!) Our creative drive 
encourages us to be individuals. Our 
paintings should express our souls, 
as it were, not necessarily what is 
expected of you!”

Steve has been supported as 
ASMA North Representative by 
Advisors Lois Salmon Toole and Phil 
Cusumano. These three artists have 
generously given their time to help further your aspirations. Drop 
them a line by e-mail or snail mail. Share your ideas with them.

Steve notes on his website that he and his wife travel to 
Southern Italy in August, maintaining a studio and a second home 
near the Adriatic port of Brindisi. Much of his time there is spent 
painting plein air – “a welcome change from his normal studio 
based work”. Steve has exhibited extensively. The list of museum 
credits is impressive including Mystic, Coos, Ventura, the Biggs, 
Herreshoff, Minnesota Maritime, NOAA, Washington County 
at Hagerstown, New Bedford Whaling, Cape Cod Maritime, the 
Rockport and Northshore Art Associations to name a few. He is 
a Signature Member of ASMA and the New England Watercolor 
Society. He is an Artist Member of both the Rockport Art 
Association, Rockport, MA and the Northshore Arts Associaton, 
Gloucester, MA

Steve’s art statement is as follows. “My art has been influenced 
by my experiences at sea, and the ports I’ve visited. Model ship 
building has influenced my eye for form while literature of the 
sea has influenced my taste for individuality. I love strong colors 
and strive to capture a sense of emotion, understated activity and 
contrasting light in my work”

The Coast Guard Art Program has sent out a call for the 2012 
collection. January 3, 2012 is the deadline for submissions. Those 
of you thinking about joining the program may contact Mary Ann 
Bader, COGAP Coordinator by e-mail at maryann.bader@uscg.mil.
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Steve Lush, “Knock Out Punch”,
The Edmund Fitzgerald 
Watercolor • 22” x 15”
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large studio model and a taboret/easel 
from Jack Richeson, specifically created 
for John Howard Sanden’s Portrait 
Institute that I obtained when I was a JHS 
certified instructor for portrait classes.

It now serves as a spare and cabinet 
for my paints and brushes.

Most of my work is done at the studio 
easel, but I have a large drawing table 
where I can work on my few watercolors 
and my annual Hall of Fame Posters that 
I have been creating for the Philadelphia 
Flyers NHL Hockey Team since 1989. You 
can barely see the Iwata airbrush set-up 
on the right side that has been following 
me since my commercial illustration days 

and is a prime 
tool for the 
hockey posters, 
along with a 
huge supply of 
P r i s m a c o l o r 
pencil that I 
use in their 
creation. Those 
i l l u s t r a t i o n 
t e c h n i q u e s 
and materials 
never leave 
you and they 
always come in 
handy. In fact, 
in April, when 
I attended a 
conference of 

the Portrait Society of America, in Atlanta, 
a representative of the Jack Richeson 
Company graciously sent me a set of 
their Shiva casein colors to experiment 
with. They have returned the line to the 
market and knew I had used them years 
ago in illustration.

I also have the usual “tools”. An 
opaque projector (thank you Norman 
Rockwell) and an Artograph Projector. 
Again, all tools from my illustration 
days.

And of course, the models I built for 
reference and a massive book collection.

I suppose you wonder where I create 
the ASMA News & Journal. Well, it is a 
separate room (supposed to be our third 
bedroom) that was converted totally to a 

OK Folks! As I briefly mentioned in 
my column, “Assorted Scuttlebutt”, no 
one came forth this issue to promote their 
studio, so, as usual, I am filling in.

Our choice of a home in Florida, when 
we re-located here from New Jersey 14 
years ago, was determined by the fact that 
the “lanai” (or screened porch as we call it 

up north) was enclosed, making a perfect 
studio right next to the kitchen and “coffee 
pot”. It was used by the previous owners 
as a TV room, but immediately became my 
studio (without the TV!).

I have great lighting when all of the 
blinds are opened, and in the late afternoon 
and evening I fill in with a combination 
incandescent and fluorescent ring light 
from my NJ studio days, attached to the 
easel, giving me close to daylight. The 
studio is small in comparison to a lot 
of studios, but not quite as small as our 
hero Carl Evers “bedroom studio” where 
he created his masterpieces. Guess it’s 
not equipment, or where you paint, but 
TALENT that counts.

I actually have two easels. My trusty 

in The ArTiST’S 
S T u D i o

See where our members
create their finest work!

roberT SeMler

computer studio, not only for producing 
the News & Journal, but where I also 
have several printers where I create my 
Giclée prints. Both Epson printers. A 2200, 
capable of 13” x 19” prints, and a larger 
model, 4800, that will produce much 
larger ones.

And, of course, I’m running out of 
room in both places! But isn’t that the way 
it is for all of us...

So there you have it. Now, for the pitch. 
Someone please send me their studio 
article and photos for future issues.  

My studio, showing both easels, the drawing table, airbrush set-up and my opaque projectors, both 
free standing and drawing board models. Of course all of it is protected by my partial collection of 

Winchester 30-30 1894 rifles, hanging on the wall! Never can be too safe, you know!

At work on the primary easel. One I’ve owned for over 30 years.

A partial collection of reference books, models and of 
course a stereo system for mood music, while painting. 
This is directly opposite my easel area.

The computer room where the ASMA News & Journal is put together 
each quarter. On the walls are some of the signed NHL Philadelphia 
Flyers Hockey Club Hall of Fame Posters I’ve been doing since 1989.
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My painting has become my life’s luminosity. I have been 
painting most of my life but in my early adult years I had a busy 
Architectural practice which I enjoyed and at one point, considered 
the highest form of art. When demand for architecture would 
slow, I would paint more often. During one such time I enrolled in 
a watercolor class at the Vero Beach Museum of Art, Vero Beach, 
FL and totally enjoyed it. When the class was finished  I was asked, 
much to my amazement, to become a Watercolor Instructor. That 
was many years ago and I have taught one class a session there 
ever since. In addition to the Vero Beach Museum of Art, I enjoy 
teaching about four or five workshops a year. 

Last Summer I was 
invited to teach at the 
Wooden Boat School 
in Brooklin, Maine.   
What an incredible 
experience this was. 
Wooden Boat School 
is a sixty acre campus 
on world class sailing 
waters known as 
Eggemoggin Reach 
on the beautiful coast 
of Maine. Most of my students and I stay at the Museum’s student 
residences and our meals, which are fabulous, are prepared for 
us in their kitchen. This means that at the end of a full day of 
painting, we can all get together and relax and share stories about 
our art experiences.

On the School’s wonderful waterfront setting, my students are 
able to see the wooden boats under construction by other students 
and watch wooden craft from small sailing dinghies to elegant 
two masted schooners navigate the waters by the school grounds. 
Students at Wooden Boat School learn to design them, build them, 

sail, row or paddle them, navigate them, maintain them and most 
important of all, paint them!  

Watercolor is a technique that requires many skills that can 
be taught through demonstration and can be combined with 
sketching and perspective drawing to improve each student’s 
work so that they can progress from one level to the next. My 
students at Wooden Boat School can come to the class with any 
level of watercolor ability. Like my students at other workshops 
and at the Vero Beach Museum of Art, many have wanted to paint 
all their lives but were unable to devote the time to painting until 
they retired and their children were grown. This is a wonderful 
challenge for me because each student has different levels of skills 
and needs to learn different 
levels of techniques. With the 
full day every day for an entire 
five days of classes, there is 
adequate time for me to devote 
private time to each student. I 
also encourage my students, 
who quickly become friends, 
to observe each other’s work 
and learn from discussing 
and exchanging ideas. It is 
very rewarding for me to 
see students watch fellow 
students paint and try to help 
each other move forward. 

Although I also spend much 
time producing oil paintings, 
by teaching watercolor artists, 
I am able to demonstrate how 
and why various techniques for watercolor can create exciting 
art. Not only do I introduce wet on wet, dry brush, dry into wet, 
and wet into dry, but I enjoy showing students how to use these 
techniques to capture the moods of the water, the sky, and the 
images they choose for their painting. 

Last summer was the first time I taught at Wooden Boat School. 
At the end of the week, Rich Hilsinger, School Director, came up to 
me and asked if I had read my contract. Had I read the fine print? 
I am afraid I am like most men, I really do not read contracts, so 
I sort of said ahhh —. He then quickly informed me that I had 
signed a contract for 10 years.

Below is a response from one of my students from last summer. 
I do not need to tell you how much this meant to me.

    “ Phil Steel was wonderful. Caring, very attentive to each student’s 
particular needs, and very eager to teach us so many watercolor 
techniques. I was impressed how much he wanted to see all of us 
succeed”   L.B., Dover, Massachusetts

   Included are a few examples of watercolor paintings I have 
completed showing the campus of Wooden Boat and the nearby 
general store in Brooklin.

Phil Steel teaching his 2010 Watercolor Class in Brooklin, Maine Brooklin General Store - W/C - Phil Steel

Heritage Anchoring at Wooden Boat - W/C - Phil Steel

Watercolor Classes at Wooden Boat School by Phil Steel
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Membership includes the quarterly Nautical Research Journal with articles by knowledgeable 
writers featuring ship model building and research of all periods, merchant, naval and 
maritime history. 

Other member benefits include a Technical Assistance network, a Lending Library, an Annual 
Conference, Symposiums and an extensive list of Resources and Links.
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Membership
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ASMA

15th
National
Exhibition
2011-2013

Opening October 27
Cornell Museum of Art and 

American Culture
Delray Beach, FL

October 27, 2011 - January 9, 2012

 Mobile Museum of Art
Mobile, AL

January 19, 2012 - April 8, 2012

Art Museum of Southeast Texas
Beaumont, TX

April 21 - June 17, 2012

Art Museum of South Texas
Corpus Christi, TX

June 30 - August 25, 2012

Museum of the Southwest
Midland, TX

September 4 - December 7, 2012

The Haggin Museum,
Stockton, CA

December 20, 2012 - March 3, 2013

Coos Art Museum
Coos Bay, OR

March 22 - May 18, 2013

Minnesota Museum 
of Marine Art

Winona, MN
June 4 - July 28, 2013

at the Cornell Museum of Art and American Culture, Delray Beach, Florida


