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From The President

Ian Marshall

My wise friend Louie Howland, who was
the speaker at last year’s Bob Skemp dinner
in New Bedford, MA, says that art requires
an element of inventiveness.
He becomes
wearied, he says, of looking at paintings
which have nothing new to say, and which are simply reruns on a
well-worn theme.
The word art, of course, implies the exercise of human intervention.
Art is not present in Nature. It is necessary for someone to make an
artificial selection, (such as, for example, arranging flowers in a vase),
to convert nature into artifice. It requires deliberation in order to
create a work of art.
There is inevitably an element which is derivative: it is almost
inconceivable that a work of art could be created without knowledge
of, or reference to, work which has been done before. Artists have
no need to feel defensive about paying respect to those who have
influenced their work. They would be silly to ignore it.
So we have a bit of tension: tension between the desire for
creativity and the search for greater understanding of what has been
done before by artists whose work we admire.
There’s a challenge!

*******************************************
One subject that recurrently comes up for discussion, is whether
ASMA should not try to do more in the way of actually teaching art.
Our fundamental statement of purpose includes education, a
philosophy which embraces broad efforts to make the public better
aware of marine art, more appreciative and more informed, and to
introduce youngsters to the field, to encourage them and to help
them take part.
However, we are not a college of art. That is not our business.
ASMA’s role of providing enlightenment and encouragement does
not give us authority to give instruction in art. As a Society, we
should not be getting into that.
If we were to behave as a school we would harm our own ability
to carry out our main mission with detachment, and we could well
curtail our relationship with other institutions. Individual members,
of course, are entirely free to do what they do best, and the Society
will be pleased to do all that it can to facilitate their teaching.
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A Word About
The American Society of
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The American Society of Marine Artists
is a non-profit organization whose
purpose is to recognize and promote
marine art and maritime history. We
seek to encourage cooperation among
artists, historians, marine enthusiasts and
others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

This is an important issue in that it
will be the last one before our Sarasota
AGM and you should remind yourself
that time is racing by. You have received
the separate mailing from us with the
menu choices, the Proxy, if you are
unable to attend, the sign up for the group tour at the Ringling
Museum of Art on Saturday afternoon, and the reminder for
those attending to send your three images and information
to Russ Kramer for the Attending Member’s Digital Show on
Friday evening. The complete schedule of events and pertinent
information is on Page 26, so please read it carefully. We’re looking
forward to a very large attendance this year. September 1st is the
deadline for everything.
Please take a moment to check out the “All Things ASMA”
column on Page 6. This is the place that has been reserved for
very important member information and it will always be on that
page so that you know where to find it. Dues announcements,
portfolio and exhibition deadlines, changes, important policy
announcements, etc., will be found here. Not every issue will carry
the same amount of news, but this is where you’ll find the “must
read” material that the Officers and Board want to make sure you
have. Sometimes scattered information gets lost in the shuffle so
you will find it in one place. Should we need more room, you will
be directed to the proper page.
Although this issue is packed with interesting stories and
articles, most were a bit shorter than normal and I was able to
hold the issue to 28 pages, a bit smaller than the previous couple.
You’ve all heard of “good things come in small packages” and I
think you’ll find it true this issue.
We have another great “Fellows Corner”, this issue with June
Carey, discussing her procedures for a painting; a wonderful
article by one of our Founding Fellows and Charter members, Bill
Muller, who I might add has just been made a Fellow Emeritus.
Congratulations, Bill, it’s well deserved. Bill has had quite a life and
this issue’s article, that first ran in the publication “PowerShips”
(originally “Steamboat Bill”) of the Steamship Historical Society
of America, has kindly been editedand tailored by Bill for our own
specialized member audience. We also have a new feature that we
once ran several years ago, “Inside the Artist’s Studio” the first
one featuring Signature Member Don Maitz’s beautiful studio.

Membership
Information
NEW MEMBERS
Teresa L.C. Ahmad
16487 Kramer Estate Dr.
Woodbridge, VA 22191

Sara Heller **
W4463 Park Square South
Random Lake, WI 53075

Laura Spalinger
P.O. Box 764
Sheboygan, WI 53082

Seda Baghdasarian
1820 Fairmount Ave.
La Canada, CA 91011

Julie Houck
P.O. Box 791644
Paia, HI 96779

Destinee Topp **
724 Random Lake Rd.
Random Lake, WI 53075

William Bensen
1620 Shenston Ct.
Virginia Beach, VA 23455

Thad Hutcheson
P.O. Box 130
West Boothbay Harbor,
ME 04575

Brett Weaver
206 Woodland Dr.
Decherd, TN 37324

Kirk Larsen
32 Arpad Street
Hicksville, NY 11801

Young Marine Artists
Competition,

Rita Berg
10351 Joliet Street
Saint John, IN 46373

** Winners of:

Gordon Bok
P.O. Box 840
Camden. ME 04843

Patricia McAlarnen
1830 W. Virginia Ave.
Phoenix, AZ 85007

John Bowen
450 N.W. 87 Road #201
Plantation, FL 33324
Krandin Cron **
7607 Sunset Dr.
Two Rivers, WI 54241

Happy Painting!
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CHANGE OF ADDRESS

Patrick O’Brien
600 Gladstone Ave.
Baltimore, MD 21210

Lou Bonamarte
21 Rye Field Rd., Unit C
Old Lyme, CT 06371

Michael D. Ryan
1725 Wisteria Way
Garnet Valley, PA 19060

Christie “Ct” Cummins
18022 Lakepoint Lane
Huntington Beach, CA
92647

Mimi Shaw
4724 Ivy Ridge Drive
Smyrna, GA 30080

Michael J. Harrell
3601 Morse Ct.
Tallahassee, FL 32309

Thomas L. Snyder
131 el Camino Real
Vallejo, CA 94590

Frank E. Gaffney
23309 Cedar Way #Q202
Mountlake Terrace, WA 98043
Richard T. Reminger
59 Main Street
Kennebunkport, ME 04046

CORRECTION
Your Editor inadvertently
misidentified Steve Rogers,
in the photo to the left that
appeared in our Spring
issue, as Steve Lush. Our
apologies to both Steve’s
for this error.
Hey, I got two out of three
right! That’s not too bad....

Of course there is Charlie Robinson’s “Note From Brush Hill”,
this issue featuring one of our Maine Signature Members, Ann
Mohnkern and her beautiful oils.
So enjoy these articles and the other information we have for
you, savor the rest of your summer, and get ready for a beautiful
Fall in lovely Sarasota, Florida. See you at the Hyatt Regency.

Wisconsin Maritime Museum
Manitowoc, WI • June 2010

Steve Rogers, Christine Diehlmann and Jack Wiberg
at the ASMA East opening at the Biggs Museum

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

Hot off the press and just in time to meet
the ASMA News deadline! Steve Lush,
Phil Cusumano and ASMA Regional
Exhibition Chairman, Mike Killelea
have been working diligently to organize
the ASMA North Regional, “Between the
Shining Seas”. The catalogue reached my desk with perfect timing.
This is another example of how ASMA artists working together
can do wonderful things. The catalogue is beautiful and will be
another welcome addition to the collection of catalogues that have
promoted our Society and garnered us invitations to exhibit in
prestigious venues all over the United States.
The ASMA North Exhibition opened at the Wisconsin
Maritime Museum in Manitowoc, WI on Lake Michigan on
June 25. Members Laura Spalinger from Sheboygan and Albert
Petajan from Kewawanee were on hand at the reception to read
a letter from President Ian Marshall. As usual the paintings are
exquisite and range in subject matter from Great Lakes commercial
freighters and tankers to yacht racing, frothing seas and peaceful
marine landscapes. The participating artists are: John Barber,
David Bareford, Brad Betts, Michael Blaser, Phil Cusumano,
Don Demers, Lisa Egeli, Peter Egeli, Mary Erickson, West
Fraser, Frank Gaffney, Bill Hanson, Micaiah Hardison, Steve
Henderson, Carolyn Hesse-Low, Debra Reid Jenkins, Mike
Killelea, Ed Labernik, Steve Lush, Jack Maher, Don Maitz, Ian
Marshall, Michele Pope Melina, David Monteiro, Jill Nichols,
Jon Olson, Bob Perowski, Gerrye Riffenburgh, Charles Raskob
Robinson, Val Sandell, Bill Schmidt, Robert Semler, Janice
Sextin, Charles Sharpe, Robert J. Simone, Jerry Smith, Brian
Stewart, Don Stoltenberg, Lois Salmon Toole, Karol B. Wyckoff
as well as sculptures from Catherine Ferrell and Kim Shaklee. The
next stop for this multi venue exhibition is the Minnesota Marine
Art Museum in Winona, Minnesota.
Meanwhile, back at the Biggs Museum of American Art, the
present home of “Blue Water/Still Water”, the ASMA East Regional
exhibition in Dover, DE, Steve Rogers led a plein air paint out on
May 22/23. In July, this exhibition will move to the Washington
County Museum of Fine Art in Hagerstown, MD.

Billy and I had the pleasure of celebrating Maritime Day
aboard the Nuclear Ship SAVANNAH with lunch and patriotic
speeches from maritime and government dignitaries. (Some of the
speakers couldn’t resist the temptation to do a little campaigning in
front of a captive audience.) I am glad to report that the SAVANNAH,
who celebrated her fiftieth birthday last year, has had some much
needed improvements and is looking to more at the hands of her
devoted caretakers.

News From The Foc’s’le
ASMA Signature Member Ronald Tinney’s painting “August
View” was juried into the Mystic Thirty First Annual International
Marine Art Exhibit which will run from September 25 to November
14th at The Maritime Gallery at Mystic Seaport. Ron also had two
paintings juried into the 17th Annual Maritime Art Exhibition at
the Coos Art Museum running from July 17th through September
18th in Coos Bay, Oregon. And finally, Ron had two of his marine
paintings juried into the Ventura County Maritime Museum
“International Waters Exhibit 2010” in Oxnard, CA. This show
runs from August 3rd to January 30, 2011.
Signature Member Val Sandell has been invited to be part of a
three-person exhibition at the Museum of Florida Art and Culture
in Avon Park, Florida. Fresh Perspectives exhibit dates are Sept.
8 - Oct. 28.
Bill Davidson and Debra Nadelhoffer, “new” members of
ASMA, recently were part of an opening show at the Burton
Gallery in North Georgia (www.burtongalleryandemporium.
com), and both artists had incredible lake scenes for this show.
Bill Davidson also had works accepted at the Salon International,
winning the Best Landscape Award; he received his OPA signature
membership, and he had a painting accepted in the 2010 Mystic
International.

Debra Nadelhoffer has been teaching plein air painting in
Apalachicola, FL for several years, usually in workshops scheduled
in February. She is an excellent teacher and plein air painter.
Fellow Kim Shaklee was elected as the first Master Sculptor
in Women Artists of the West. The organization was founded in
Norco, California and they just celebrated their 40th anniversary.

Women Artists of the West (WAOW) is a group whose specific
objectives and purpose include uniting women artists; promoting
appreciation of art created by women; encouraging technical
excellence by educating artists and the public through exhibitions
and workshops; encouraging professionalism by advising women
artists regarding business practices; providing publicity and
national awareness for members through advertising and web
presence; and developing a spirit of unity among its members.  
They have approximately 250 members from 30 states throughout
the US.

To commemorate the day and be part of the celebration, the
clipper schooner the PRIDE of BALTIMORE II and the schooner

The Master category for membership was just implemented.
The Board selected one Emeritus Signature Painter, one Signature
Painter and one Signature Sculptor to become Master Members.
The primary criteria for Master Membership is those Signature
Members who are professional artists; have exhibited top quality

Continued on Page 25

Continued on Page 25
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PREPARE NOW FOR THE

15th NATIONAL
EXHIBITION

All Things

ASMA
In keeping with ASMA’s trend towards
improving your newsletter and making
sure all members are informed of important
information that needs to be seen by
everyone, we have started this new section
of “All Things ASMA”. We encourage you
each issue to check this out. It will always
appear in the same place, page 6, so it will
be an easy reminder to stay in touch with
all important information about ASMA that
you need to know. We will be using this
section for Dues Information, Upcoming
ASMA
Exhibition
Opportunities,
Scheduled Dates for Portfolio Reviews,
Policy Changes, etc.
We will try to have updated
information every issue. Some issues, more
than others. However, the important thing
is for you to check this page each time you
receive your newsletter. Sometimes, things
get buried when they are scattered all over.
Hopefully with everything in one place,
it will be a catch-all for that important
member information. Should there not
be room for lengthy material, you will be
directed to the correct page number for the
complete facts.
As a reminder, and you will see the
complete schedule and a repeat of the
important data for our upcoming Sarasota
AGM on page 26, we urge you to make
your reservations at the Hyatt Regency as
soon as possible if you plan on joining
us September 30 - October 3. Everyone
will have received the letter containing
the menu’s, group info for the Ringling
Museum of Art tour and the Proxy, should
you not be able to attend. These MUST be
filled out and sent to Peter Maytham no
later than September 30, with your check
for the correct monies. Your reservations
should also be made by that date. Even
though the AGM is only a short period of
time, the Hyatt has graciously set aside
additional room nights before and after our
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dates at the same $99 rate. It is imperative,
if you want to spend a bit more time in
Florida, that you book as early as possible
in order to take advantage of that rate. In
these economic times, that is now even
more important. These room nights, over
and above our contracted dates, are only
available as long as the Hyatt has them.

Congratulations
ASMA members accepted into the ASMA
North Regional Exhibition hosted by the
Wisconsin Maritime Museum and the
Minnesota Marine Art Museum
John Barber, David Bareford, Brad
Betts, Michael Blaser, Phil Cusumano,
Don Demers, Lisa Egeli, Peter Egeli, Mary
Erickson, Catherine Ferrell, West Fraser,
Frank Gaffney, Bill Hanson, Micaiah
Hardison, Steve Henderson, Carolyn
Hesse-Low, Debra Reid Jenkins, Mike
Killelea, Ed Labernik, Steve Lush, Jack
Maher, Don Maitz, Ian Marshall, Michele
Pope Melina, David Monteiro,
Jill
Nichols, Jon Olson, Bob Perowski, Gerrye
Riffenburgh, Charles Raskob Robinson,
Val Sandell, Bill Schmidt, Robert Semler,
Janice Sextin, Kim Shaklee, Charles
Sharpe, Robert J. Simone, Jerry Smith,
Brian Stewart, Don Stoltenberg, Lois
Salmon Toole, and Karol B. Wyckoff.
New Signature Members
• Teresa L. Ahmad
• Richard Boyer
• Hiu Lai Chong
• William Farnsworth
• Richard Grosvener
• Debra Reid Jenkins
• Harold W. Johnson

• Fran J. Kievet
• Mike Kowalski
• Greg LaRock
• Nick R. Mayer
• Suzanne G. Morris
• Ed Parker
• Hodges D. Soileau

New Fellow
• West Fraser

The Exhibition Committee is pleased
to report that six, perhaps seven,
museum venues have been lined
up for the 15th National Exhibition.
It will open in the fall of 2011 in
Florida, travel to Alabama, Texas (three
museums) and close in the first half
of 2013 in California (two museums).
Once formal approvals have been
documented, the details will be
released. Here are some important
facts to consider now.
1. This will be our most ambitious
National ever and will be seen by tens
of thousands from the Atlantic coast,
the Gulf Coast, inland Texas and the
Pacific Coast and then by millions
on our web site. This opportunity
demands your best work.
2. A participating artist will add seven
more venues to her or his resume and
greatly enrich the provenance of the
art itself.
3. BUT REMEMBER
All SIGNATURE MEMBERS AND
FELLOWS MUST SUBMIT AT LEAST
ONE WORK
IT SHOULD BE YOUR BEST WORK
NOT ONLY TO ADVANCE YOUR
OWN CAREER BUT TO MAINTAIN
AND ENHANCE THE STANDING
AND REPUTATION OF THE
SOCIETY. YOU AS AN INDIVIDUAL
MUST BUILD FROM STRENGTH
TO STRENGTH AND THE SAME
APPLIES TO THE SOCIETY.
OPPORTUNITIES OPEN BECAUSE
OF OUR PAST SUCCESSES.
4. The work need not be new and
can be borrowed from one of your
collectors but it should be your best.
(You can lend your collector a new
work and by the time your work is
returned, the collector will have fallen
in love with the lent work and have to
add it to the collection!)
5. If you plan to submit new work(s),
please start painting soon because the
jury process will begin approximately
in May or June 2011.

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

If memory serves me right, this very
issue is the fifteenth anniversary of this
column which started out with articles
addressed to ASMA members noting
(thus Notes) the tools, innovations and
inventions I employed in my studio here
at “Brush Hill” (the name given this
modest pre-Revolutionary farm house
in Eighteenth Century deeds). Over the
years the audience has remained the same
but the focus for more than a decade has
been on what our members have to teach
us by their life example, professional
techniques and approaches. The thorough
presentation and documentation in these
articles of the lives of our American
artists have prompted the Smithsonian,
the Library of Congress, the T. J. Watson
Research Library at the Metropolitan
Museum of Art in New York, and other
institutions to collect them for the
public and posterity. In order to enhance
the reading experience while still
providing the expected documentation I
present credits as endnotes (designated
alphabetically) at the end of the article
while I keep matters related to the story
conveniently located and in large font as
footnotes (designated numerically).
In the last issue we met Signature
Member Peter Taylor Quidley and
followed his torturous life from war
photographer in Viet Nam to time in the
jails of Saudi Arabia before developing
his talent leading to the professional
recognition he has enjoys today. Then we
visited an old friend, retired Fellow Frank
Handlen and caught up with him and his

Hurricane Seas, Bailey Island

Hurricane Seas, Bailey Island • 24” x 32” • Oil on Canvas

lively wife, Mary, who, remaining active
into their mid-nineties, are an example
for all of us. Frank paints every day and
has been a dedicated plein air painter
year round – even in the dead of a Maine
winter.
Ann H. Mohnkern, the subject of the
column this quarter, has an interesting
– and successful – life story but one
that is particularly inspiring for those of
us who came to art late in life or from
another profession altogether – or both.
Moreover, the roles the Society and some
of its members have played in her story
are quite revealing about the Society
and how you, its members, leave greater
impressions on others than you might
realize. During this past decade the
Society has gone from strength to strength
– making it all the more likely that others

ANN H. MOHNKERN,
SIGNATURE MEMBER,
YARMOUTH, ME
BlogSpot: annmohnkern.blogspot.com

www.americansocietyofmarineartists.com
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Notes From Brush Hill

Settin’ Out * 30” x 30” • Oil on Canvas

like Ann will have their lives meaningfully
changed by what we do. Our Ann, by the
way, retired from a successful corporate
law career four years ago to pursue her
new interest in painting. Last year she
was juried into our Society as a Signature
Member, quite an achievement in a short
time but we shall see a lot of this “can do”
is simply her attitude.

(Footnotes)
Founded in 1877 by the bequest of General Sylvanus
Thayer, “Father of the U.S. Military Academy” at West Point,
the school is in Braintree, MA near Boston.
2
USS Roark (FF-1053), originally designated DE-1053,
was a Knox class frigate whose keel was laid down on 2
February 1966 in the Todd Shipyards Corporation in Seattle,
WA. Launched on 24 April 1967, she was commissioned
on 22 November 1969. After a life mostly in the Pacific, she
was decommissioned in 1991 and scrapped in 2004.
3
Both boys are now grown men: Jason married to Michelle
with a son, Ben; and Brooke, married to Amy with two
daughters, Hazel and Camille.
1
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ANN HUBBELL MOHNKERN,
SIGNATURE MEMBER, YARMOUTH, ME
BlogSpot: annmohnkern.blogspot.com
“Attitude is a little thing that makes a
big difference.”
Winston Churchill (1874 – 1965)
Ann arrived April 2, 1948 and grew
up in Scituate, MA, as the third child
of Captain Richard and Ann Schwab
Hubbell. She came to learn that art was
not part of her family history, rather far
from it. On her mother’s side, the Schwab
family (no relation to the brokerage firm
Charles Schwab) had proven successful
captains of industry until all was lost in
the Great Depression. Her father grew up
on a working dairy farm in Connecticut,
did not want to continue in the dairy
business, attended a teachers college, got
job offers but, when he learned to fly, his

whole life changed and he went on to
become a Captain for Northeast Airlines,
then one of the leading carriers and now
part of Delta Airlines. As she grew up, her
father pushed her towards science and
her mother, toward nursing or teaching.
“I always wanted to draw but no one
encouraged it and, as a result, I never had
any art schooling per se.”
Standards were set and expectations
had to be met so once she graduated
from Thayer Academy1, she enrolled in
Smith College in Northampton, MA, a
distinguished liberal arts college with
high academic standards founded by
Sophia Smith in 1875, according to her
will, “to furnish for my own sex means
and facilities for education equal to those
which are afforded now in our colleges
to young men” i.e., Yale, Harvard,
Princeton, etc. “But I was not inspired
by academics,” Ann readily confesses
about her experience at Smith. And this
occasioned her father to talk to her about
her attitude – a message that has echoed
throughout the subsequent chapters of her
life, including and most importantly, her
becoming an artist. “He said to me, Ann,
it does not matter where you graduate in
your class, what is important is to stick it
out.” She did and graduated in 1969.
Within weeks of graduation, on
August 9, 1969 she married Kent
Mohnkern, a fellow she had briefly
dated at fourteen and who had graduated
from college and was getting his MBA at
Cornell in Ithaca, NY while heading up
his Navy ROTC unit. While he finished,
she taught until 1970 when they went
to San Diego, CA where he shipped out
on the U.S.S. Roark for Viet Nam. Newly
commissioned and fresh from sea trials,
the DE had its difficulties and had to
spend a good part of its tour in Hawaii
for repairs before joining the 7th Fleet off
the Viet Nam coast 2. Meanwhile, their
first son, Jason, arrived and Ann returned
East with him to her parents. In 1972
LTJG Mohnkern was discharged and with
his family moved to Hartford, CT and
then up to Portland, Maine where he
took a management job in the insurance
company, Union Mutual. In 1973 their
second son, Brooke, arrived 3.

It is our attitude at the beginning of
a difficult undertaking which, more
than anything else, will determine its
successful outcome.”
William James (1842 – 1910)
A year after the arrival of their
second boy, Ann took a job as a bank
teller. “Kent sensed that I was restless and
unchallenged so he said, ‘Go back to
school.’ So I applied to the University of
Maine School of Law and was accepted.”
Undaunted by the fact that she “had
never met a lawyer,” but remembering
her father’s counsel about attitude, Ann
excelled, graduating cum laude in 1979,
and was honored with clerkships with
the now deceased Justices Charles A.
Pomeroy and Edward S. Godfrey of the
Maine Supreme Judicial Court.
“When I finished my year of
clerkships, I had a number of opportunities
to choose from, including some in which
I would have been very comfortable.
However, I was painfully shy so I decided
to face up to it by becoming a courtroom
litigator.” For the next three and half years
she worked as a defense litigator at the
Portland firm of Richardson, Tyler and
Troubh. About this time an opportunity
opened up in the General Council Office
(the legal department) of the insurance
firm Kent was working for, Union Mutual;
this mutual company had decided to
“demutualize” and place its ownership
in the hands of public shareholders.
“This involved a lot of legal work on
many fronts for Union Mutual was a large

Notes From Brush Hill

company and the resulting
public offering was one of the
biggest ever. In the process they
changed their name to Unum
and, with the great infusion
of cash from the placement,
Ann was busy as the company
acquired companies across the
United States and around the
globe. Then, in 1999 Unum
merged with the Provident
Company
headquartered
in Tennessee.
A
natural
outcome of such corporate
restructuring is redundancy
in staff functions and the new
company,
UnumProvident,
made attractive early retirement
offers in 2000 to those fifty and
above, including both Kent and
Ann. Kent, at 54, accepted and
began a rich and varied life on
many fronts (more later) while
Ann declined. She went on
to become Vice President and
Assistant General Council until
2006 when she retired 4. The
real challenge was about to
begin and, the way Ann figured,
given life expectancy and her
young age of 58, she still had
half of her adult life ahead of

Bell Buoy off Wood Island Ledge • 30” x 24” • Oil on Canvas

(Footnotes)
The company is in the Fortune 500 and has over 10,000
employees worldwide.
The term “Downeast” is used in a number of states, each
with its own meaning. But in Maine it traditionally refers
to that section of the coast from Penobscot Bay to the
Canadian border, including Acadia National Park – roughly
half of the Maine coast. The term is not without justifiable
meaning, for as strange as it might appear, this section of the
Maine coast lies almost in an east-west direction although
most of us subconsciously think of it being in a north-south
direction heading “up” to Canada. In fact, if one were to
continue past the border into Canadian waters and cross
the Bay of Fundy, one would find Yarmouth, Nova Scotia
considerably to the south – almost as far south as Portland
in southern Maine. Thus those who plied these waters long
ago when the word “Downeast” was first coined felt like
they were going “down” (south) as they went “east” along
the Maine coast in a direction most of us wrongly think is
“north.” Given this sense of the compass, it is no wonder
that one of the quotes so identified with Maine lobstermen
when asked for directions is, “Naaw, you can’t get thare
from heere.”

4

5
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Sherman Lake • 20” x 30” • Oil on Canvas
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her to achieve her new goals. It would
only be a question of attitude.

mahogany – a beauty that would even
elicit a thumbs-up from crusty Maine

Settin’ The Nets • 30” x 30” • Oil on Canvas

“Nothing can stop the man with the
right mental attitude from achieving
his goal; nothing on earth can help the
man with the wrong mental attitude.”
Thomas Jefferson (1743 - 1826)
In 1979 Kent and Ann built a home in
Yarmouth, ME; their boys have grown and
flown the coup but they are still there. But
before that, they had moved from Portland
to Yarmouth and began boating on Casco
Bay. Kent recalls, “We started off with a
23-foot boat which would get us places
quite rapidly but didn’t have much in the
way of creature comforts. About the same
time we built our house, we decided
we wanted to go cruising Downeast 5
in a more comfortable fashion, so we
bought a 35-foot Maine cruiser made
of white cedar, oak, teak and Honduras
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lobstermen – and ‘gunkholed Downeast’
for ten years.” As they cruised, they kept
their eye open for a summer cottage but
found none until 1993 when a neighbor
called their attention to an entire island
about to be listed just off West Point
Village in the Town of Phippsburg, ME.
Kent describes in some detail the sorry
state of the three structures on Little Wood
Island – leaking roofs, paneless windows,
trees downed by nor’easters that crushed
another cottage, an unusable large dock
and raspberries waist high everywhere
– but then says, “Ann looked at me and
said, ‘Don’t you just love it . . . raspberries
for our breakfast cereal!’”
That was the beginning of island life
and months later after they had closed on
the property and began to get a handle

on what they had, they realized that
the main house, a six-bedroom cedarshingled cottage, was built in 1912 in
the “Craftsman Style” to the design of a
New York City architectural firm. “The
interior woodwork and joinery were
still in their original condition. No one
had ever slapped a coat of paint on this
beautifully varnished wood to ‘brighten
’er up.’” And, Kent confesses, “It began
to appear that Ann had earlier displayed
some astonishing vision.” It also provided
ample opportunities for Kent to use and
further develop his many talents, including
dusting off some of his old corporate
management skills and Navy strategic
planning. He and his two sons planned
an assault for the following year and built
a two-story garage on the mainland as a
staging area. Materials stockpiled for a
massive assault, the Mohnkerns invited
friends to working Downeast-style lobster
bakes. Years and many stories later, Kent
can report that, “Life on the island is
pretty wonderful. We spend weeks here,
not just weekends; we have a diesel
generator to give us electricity when we
want it and have propane systems to
power our refrigerators and lights. We
have sunrises in the east and sunsets
in the west and trees full of warblers in
between.” He admits all is not sunshine
and warblers – that storms and winter
take their tolls and Ann suggests that it
takes her organized legal mind and his
Navy logistical training to master feeding
the many friends who gather on the
island during the summer, for everything
one needs has to be brought from the
mainland. They do gather rainwater for
washing and showers but all the rest has
to be hand carried in and, as Ann says,
“When restocking the island, it is always
uphill and always seems to be low tide.”
Ann’s long and close relationship
to the ocean is the foundation and
inspiration for her seeking to become
an artist. She states it simply, “I love the
ocean. My childhood home overlooked
a salt marsh and beyond to Minot’s Light
and the North Shore of Boston.” And
all of the years gunkholing the Central
Maine Coast in The Jackpot followed by
the years on Little Wood Island have only
furthered her love for it. And it surfaced

in another way – not in Maine cruisers or
island cottages but in art. “About twenty
years ago (that is, that brief period of years
between when The Jackpot had been sold
but before Little Wood Island had been
purchased), Kent and I decided to buy
some paintings for our home, and among
the first were two by (ASMA Fellow) Don
Stone.”
The collection that Kent and Ann
have built up over the last two decades
is revealing for it covers a variety of
approaches and has, perhaps, as its only
common denominator, Maine as a subject
matter. In addition to our Don Stone (b.
1929)6, the collection includes William
Thon (1906 – 2000) whose life story has
to be one of the more varied and colorful
of Twentieth Century American artists.
There is no way to do it justice here but
I encourage those who do not know him
to learn more about him 7. Others in the
Mohnkern collection are: the young New
England artist, Alec Eames Richardson
(b.1966); John Swan (b. 1948) a Portland,
ME artist who paints and fly fishes in the
Rangeley Lakes of Maine, Canada’s Gaspe
Peninsula and the Bahamas and who is
known internationally for his sporting
and boating scenes; and, Laurence Philip
Sisson (b. 1928) a Boston-born artist
whose name is well known along the coast
of Maine for his accomplished personal
interpretations of that area and who was
the Director of the Maine School of Fine
and Applied Art in Portland for a number
of years before seeking to rejuvenate his
art by completely changing his venue
and subject matter by moving to Santa Fe
where he has developed a reputation for
his renderings of its light and mountains.
But beginning the collection began

Notes From Brush Hill

other things as Ann
notes. “I loved having
paintings on the walls,
and I began to think
about painting a lot
– I analogize it to the
‘Think System’ devised
by Professor Harold
Hill in The Music Man,
when he landed himself
in the situation of
having willing students,
enthusiastic parents, but
no instruments for them
to play. Fast forward ten
years to 2000 when we
received attractive early
retirement offers from
our employer, the newly
merged UnumProvident.
Kent jumped at the
chance. I, on the other hand, had no idea
what I would do with myself if I retired. I
was offered a big promotion and decided
to stay. This motivated me to do something
about my desire to paint however, so
later that year, I persuaded Kent to sign
up with me for an evening class offered
by the Continuing Studies Program at the
Maine College of Art in Portland (MECA)
– ‘Painting for the True Blue Beginner.’
I hated the class – the instructor was
very much into the emotional side of
expressing your inner self, while I was
there to learn a skill that would allow me
to explore what I loved about the physical
world. But I persisted, because I had spent
my life steeped in this world of the tides,
and wanted to learn how to paint that
world for myself. Despite the first false
start at MECA, I continued to take night
classes at the College in various media
– drawing, watercolor, egg tempera, and
acrylics, until I finally discovered oil. I

(Footnotes)
This column focused on Don Stone and his wife, Sarah, in
an earlier issue but to recall his credentials in addition to
being a Fellow of ASMA: He was elected to full membership
in the National Academy of Design, the American
Watercolor Society, and has been designated as a Dolphin
Fellow of the latter group. He is a member of the Allied
Artists of America, the Hudson Valley Art Association, the
Guild of Boston Artists, the Copley Society of Boston, the
Rockport Art Association, the North Shore Art Association
and a number of smaller regional art associations. Various
public museums, including the Boston Museum of Fine
Arts, have exhibited his work and he has won numerous
awards. He is a gifted teacher and taught workshops for a
number of decades with both skill and dry wit.
7
His is a fascinating story: Son and grandson of German
immigrant pharmacists in the Nineteenth Century, Thon and
6
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his siblings were raised in Manhattan (where the pharmacy
was) but for six months every year they and their mother
were shipped off to Staten Island (a ferryboat ride away)
to live in a tent so as to enjoy a healthier environment and
learn more about life. Then there is his life in the rapidly
changing New York art scene in the 1930’s and its interplay
with European movements while he kept trying to hold
on to an “American” view of art. After WWII duty in the
Navy on sub-chasers in the Atlantic and he and his wife of
seventy years retreated to a secluded life in Maine where
this philosopher/artist wrote his poetry and expressed his
love of Maine and its waters with a brush. Susan C. Larsen,
Ph.D. has written a thorough and beautiful work about his
life for the exhibition William Thon: A Retrospective that
was presented by the Portland Museum of Art from February
9 through May 27, 2002.

Tidepool 1 (mussels) • 9” x 12” • Oil on Canvas

remember the thrill of that first painting
when I realized I could do this – I put an
expensive frame on it and it still hangs by
the back door.”
About this time ASMA had begun a
series of workshop programs given by the
Fellows of the Society. These were at the
two leading art colleges that were proud
of their efforts to continue the Academic
Tradition, MECA and the Lyme Academy
College of Fine Art in Old Lyme, CT. Both
Don Stone and Don Demers ran some of
these workshops at MECA and I had the
good fortune of being able to assist them
both. Meanwhile, Ann recounts that, “I
discovered ASMA while following various
threads on the Internet, and was drawn to
the organization when I realized that Don
Stone was a Fellow of the Society.” When
she learned there was an ASMA/MECA
workshop to be given by Don Demers,
she signed up. To this day she recalls
“the thrill of a weekend workshop with
Don Demers, which was the first time I
ever saw someone else, other than a new
student like myself, paint. Watching his
process of decision making, paint mixing
and application was a real eye opener.”
Our president, Fellow Ian Marshall,
would have furthered Ann’s relationship
with ASMA for she wanted to try her hand
at watercolor – Ian’s preferred medium. “I
signed up to study under Marshall, well,
simply because he is Marshall. But I didn’t
do watercolor so I figured I’d better learn
fast to prepare for the workshop and spent
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that summer doing watercolor sketches.
The workshop was ultimately cancelled,
but I have been using watercolors during
the summer ever since.”

In fact, watercolors have come to play
a special role in the way Ann goes about
creating her work. “While everyone’s
immediate assumption is that I paint all
summer long on Little Wood Island, the
opposite is true. During June, July and
August I steep myself in everything that the
island has to offer – kayaking, swimming,
fishing, gathering mussels, gardening,
furniture building – and everything the
island demands – reglazing windows,
cooking, house scraping and painting,
etc. We host an unending stream of
family and friends, literally from around
the world, with anywhere from eight to
eighteen people every weekend. Without
running water or ready electricity and
with having to go to the mainland
for drinking water, food, laundry and
construction materials, there is little time
to set up an easel for any period of time.
Instead, I sneak off to the far point, or out
in my kayak, very early in the morning
before the wind and the guests are up
for the day. Then is when I sketch and do
quick drawings and watercolor studies
to use later. I supplement these with
digital photographs using an inexpensive
camera that I don’t worry about dropping
overboard.”
Although fascinated by watching
Don Demers work his magic that
windy day overlooking the sea on Cape
Elizabeth’s Portland Head Light during
the MECA/ASMA workshop weekend,
Ann is more comfortable, at least at this
point in her development, with studio
painting. “I admire people who are skilled
in plein air; I find I don’t enjoy the hurried
pace of chasing the tide, the sun, the
wind and the clouds around a painting.
When the island is closed down around
mid-September, I return to my studio
and, beginning with my accumulated
reference materials, start planning and
painting. Photoshop has allowed me to
collage images and manipulate colors,
to help me recreate experiences I have
had. Once I get going in the fall, I spend
eight hours a day working, pushing right
through until spring. It’s a great way to
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outwit our long winters.”

17th Annual Maritime Art
Exhibition opened at
Coos Art Museum

“For me, painting is a thoughtful
process of developing and refining an idea
or a memory into an image that resonates
with others. I love the time spent in my
studio, which I share with a collection of
beautiful orchids and three goldfish.” Ann
stretches her own canvas (both cotton and
linen) and, like Don Stone whose work
first inspired her to consider painting, she
uses a limited palette and mixes her own
colors. On occasion, she whips up extra
amounts of colors that she knows she will
be using in the future and loads them into
empty tubes for storage.

On Saturday July 17, 2010, Coos
Art Museum opened its 17th Annual
Maritime Art Exhibition in its first
floor Maggie Karl Gallery. The juried
exhibition displays maritime-themed
artwork by major artists from across
the United States. Sixty-nine works
by forty-four of the nation’s leading
maritime artists are featured. The works
are in a variety of media, including, oil,
watercolor, acrylic and sculpture. The
exhibition runs through September 18.

“I do a lot of experimentation and
planning – in fact, I spend as much time
looking at and studying possibilities as I
do painting. Sometimes I do quick studies
to make sure I understand what I’m going
for and determine if it will work, other
times I just ‘do ’em’ and they just flow. If
underpainting, I use it to get the subject
matter laid in and then start with the sky
to set the color tone. Once that reference
point is in place, I work all over the
canvas.”

Coos Art Museum Annual Maritime
Art Exhibition is the American Society
of Marine Artists (ASMA) regional
competition for the entire western
United States and the oldest continuous
Maritime art competition on the West
Coast. The ASMA jurors included June
Carey of Chico, California; Austin Dwyer
of Mukilteo, Washington; and Kim
Shaklee a native of Denver, Colorado.

“I am new enough to painting that
every time is different for me. I keep
banging away at it. I’m very hard on myself
in terms of how things should look and I
try to achieve beyond my skill. I continue
this struggle, always feeling what I seek is
just beyond me. I wonder if that feeling
will every go away – or if it should. So I
focus on the parts of a painting that are
working and keep the pressure on to do
better than I have. Just keep at it. Keep
banging away.”

Works will be honored for Best in
Show; Peoples’ Choice Award; Oregon
International Port of Coos Bay Award;
and the Coos Art Museum Board of
Directors Award.

Attitude. She’s got it.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut
and New Mexico artist
Eric Sloane. Some of
Charlie’s work may be seen
on his website at: www.
brushhillstudios.com.

Jon Olson of Seal Beach, California,
is the featured maritime artist and several
works by this talented painter will be
highlighted in the adjacent Perkins
Gallery during the Annual Maritime Art
Exhibition.
Coos Art Museum has been a
cultural focal point of Oregon’s scenic
Southern Coast since 1966. It occupies
an historic 1936 Art Deco US Federal
Building in downtown Coos Bay. The
museum offers a wide range of arts
activities including exhibitions, art
classes and lectures. Hours are 10:00am
to 4:00pm, Tuesday through Friday and
1:00 to 4:00 pm on Saturday. Museum
admission: $5 general, $2 students and
seniors, free to museum members.

Steamboating Memories

Bill Muller, 19, Quartermaster of the steamer Alexander Hamilton - 1956

When I was 5 years old, a chance
sighting of the Hudson River’s majestic
paddlewheel steamboats captured me
so completely that it shaped my entire
life. On a perfect June morning in 1941,
my mother took me for an outing to
Inwood Hill Park, close by our northern
Manhattan apartment. We arrived at
a high vantage point overlooking the
river at just the right moment for me to
catch sight of something I’d never seen
before, knew nothing about, but was
immediately enthralled by! The great
sidewheel steamer ‘Hendrick Hudson’ of
the Hudson River Day Line, was grandly
passing before us as it swept upriver
with all flags flying. She was dazzling
white in the morning sunlight, rose 5
decks high above the water, each deck
filled with happy travelers bound for a
day of refreshing breezes and glorious
river vistas. I could hear the rhythmic
beating of paddlewheels along with faint
strains of music from the ship’s orchestra.
Colorful flags and streamers flew from
her many flagpoles. Momentary glints
as sunlight flashed off polished brass or
gold leafed name boards. A mirrored
image of the gay white ship reflected
on the placid river, and all this majesty
in motion, set against green cliffs of the
Hudson Palisades, heightened the visual
treat before my captivated gaze!
Immediately on returning home, I
asked mom for crayons and paper, and
plunged into an attempt to recreate the
image of that graceful ship I had just seen.
Thus was the earliest awakening of my
artistic inclinations!
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Over the ensuing months and years
I became a juvenile riverside regular,
making almost daily summertime visits
to the Hudson to watch its busy shipping
activity. Aside from the scheduled passings
of the big Day Line steamers there was, in
the 1940’s, still an abundance of steam
powered water craft including excursion
boats, a pair of old sidewheel ferryboats
that crossed the river between Dyckman
Street and Englewood, NJ and always an
array of jaunty steam tugboats.
Though my initial ship-watching
took place in northern Manhattan, by age
ten I had added the Staten Island Ferry
and New York Harbor to my expanding
maritime venue. Now, from the decks of
the big steam ferryboats “Knickerbocker”,
“Tompkinsville” or “Dongan Hills”, I
could feast my eyes on the considerable
shipping traffic that made a ferry trip
through the harbor action-filled and
exciting.
We literally threaded our
way through inbound and outbound
freighters, tankers, trans-Atlantic liners,
tugs, excursion steamers and other
ferryboats. And oh…. those wonderful
steam whistles! World War II had recently
ended, and the surge of maritime activity
with returning troop and liberty ships was
strong. I was by that time totally caught
up in the “romance” and appeal of
ships and sea, though my primary focus
remained on the big sidewheelers of the
Hudson.
Years later, during my high school
summer of 1954, I obtained employment
with the Day Line as an assistant purser.
This was a ticket collecting, counting
and sorting job that kept me mostly on
the main deck in the purser’s office, but
I rotated among the three remaining
steamers of the fleet; the sidewheelers
Alexander Hamilton of 1923, Robert
Fulton of 1909, and the smaller and
newer propeller-driven Peter Stuyvesant
of 1927.
The stately old flagship
Hendrick Hudson of 1906, my original
steamboating seductress, had been
retired and scrapped by 1951.

by William Muller

The premier earlier Hudson River
Day Line Company, whose “white flyers
of the Hudson” provided swift and
comfortable daily transportation, with
stops along the route, between New York
City and Albany from May to October of
each year had, by the early 20th century,
become a world-famous American
institution. Elegantly appointed interiors
with fine oil paintings, cushioned wicker
armchairs, live potted palms, optional
private parlors, serenading orchestras
and fine dining rooms established the
Day Line’s reputation for providing the
finest amenities and service in masstransportation day boat travel. At its
peak in 1925, over 27,000 people could
be carried daily aboard its fleet of seven
steamboats, their passenger-carrying
capacities being the largest of any inland
river steamers in the world.
But after World War II, Americans
were increasingly taking to the rapidly
expanding highway systems in their
new personal conveyances, the family
automobile. This necessitated cutbacks
by the Day Line. Through service to
Albany was discontinued, the fleet was
reduced to three steamers as previously
described, and a daily 150-mile round
trip cruise between Manhattan and
Poughkeepsie became the mainstay of
the line.
It was during this latter period of
the Day Line era that I was employed
on these ships. And though the line’s
previous luster and refinement had faded,
I nonetheless felt happily fulfilled in
having, as it turned out, several summers
of daily engagement in traditional
Hudson River steamboating while such
was still possible!
The Robert Fulton was the oldest
steamboat of the fleet when I started in
1954, which proved to be her final year.
Built in 1909, the Fulton had become
the last operating vertical-beam engine
sidewheeler in the eastern United States.
Beam engines had been the prime
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“The Last Landing” - The venerable ‘Alexander Hamilton’ of 1924, last of the big Hudson River sidewheelers, (the principal vessel of
Bill’s story) approaches the Bear Mountain dock during the final trip of her career, Labor Day, 1971. Oil on canvas • 24”x 36”

“Hudson River Evening 1860”. The steamboat ‘Broadway’ of the New York-Peekskill Line, paddles
northbound past Hook Mountain and the schooner ‘Lewis R. Mackey.’ Oil on Canvas • 20” x 30”

mover of most American river, coastal
and lake sidewheelers since the 1830s,
and reached their zenith in the 1880s.
They were surpassed by more efficient
multiple-cylinder inclined steam engines
by the turn of the 20th century.
The Fulton’s engine had, in fact, been
built in 1887 for the then new Day Liner
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Cruising up the Hudson on the steamer ‘Mary Powell’ in 1890.
Brick schooner ‘Lizzie A. Tolles’ passing to portside. Oil on Canvas • 20” x 36”

New York which, twenty one years later,
burned to the waterline while laid up at
Newburgh. Her faithful engine proved
salvageable and was installed in the new
sidewheeler. The Robert Fulton thus
entered service as a larger and celebrated
riverboat, but with an engine technically
archaic by that time.

Briefly described, a beam engine
was a giant, single-cylinder, verticallyconfigured assembly that rose up through
the interior decks to its apex above the
top deck, where it was crowned by a big
diamond shaped walking beam. This
“beam”, pivoted at its center between
supporting A-frames, rocked in seesaw

fashion at a stately pace when underway.
Connected to the piston rod at one end,
and through connecting rod and crank
shaft to the paddlewheels at the other,
the beam engine “pumped” the steamer
along at a quite brisk twenty miles an
hour.

Steamboating Memories

wooden joiner work of the dining room
creaking softly with each surge. This
was another aspect of steamboating’s
charms that vanished from America by
the following year.

Though my summer spent aboard
these ships in the purser’s realm was
During those idyllic summer months
enjoyable, my yearning had always been
of my first season afloat, the Robert Fulton
for the pilot house. From those early years
made the Poughkeepsie trip a few days
of watching the steamers, I had imagined
a week to relieve the regular Alexander
myself up in the ship’s lofty pilot house
Hamilton on this run. After leaving the
at the wheel! My boyhood pals had
Day Line pier at 41st Street at 9:30 in
expressed their own varied aspirations for
the morning, those of us in the Purser’s
becoming such things as aviators, sports
department would go into the large
heroes, scientists, actors, an engineer. But
dining room at the stern of the main deck
I was unique (and considerably behind
for coffee during the 25 minutes before
the curve) in my particular longing to pilot
arriving at our next landing uptown at
a Hudson River steamboat. In the spring
of 1956, a rare
and wonderful
opportunity
presented
itself when I
was invited by
Captain Frank
Brown of the
Alexander
Hamilton
to
join his pilot
house staff as
quartermaster!
From my time
of first working
aboard
the
ships, I became
acquainted
with
the
Hudson River view from West Point NY in 1915, with steamer
captains, and
‘Robert Fulton’ rounding the bend. Oil on Canvas • 30”x 40”
had
impressed
upon them my
125th Street. We’d be seated at tables
pilot house desires.
alongside a continuous row of partly
In earlier times of a more prosperous
opened windows (no air-conditioning
Day Line, each steamer carried a captain,
on those riverboats, and none needed!)
a licensed first pilot and a licensed
enjoying the smooth, gliding ride and
second pilot. But by the more Spartan
watching the broad foaming wake from
times of the 1950s, the second licensed
the paddlewheels surge past both sides
pilot’s position had been eliminated and
of the ship, trailing off far behind us.
replaced with the unlicensed, less costly
Characteristic of those beam-engine
post of quartermaster. Captains were
sidewheelers was a barely perceptible
particularly selective about who they
surge ahead in speed with each power
took on for this job, seeking someone
thrust of the twelve-foot piston stroke in
interested in eventually becoming
the huge single cylinder. Our passengers
licensed in turn. And here was I, age
were mostly unaware of this effect, but
nineteen, full of desire to prove myself to
I could see the coffee in my wide cup
be the best choice a steamboat skipper
slowly move to this motion, and hear the
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could make. Could I begin the following
Saturday for the season‘s first trip? You
bet I could!!

Just before starting, I was dispatched
to an old downtown tailor shop that
specialized in maritime attire that had
the Day Line’s account. I was fitted out
in my new uniform consisting of white
shirt, black shoes, socks and necktie,
black pants and matching doublebreasted jacket with brass buttons and
one gold braid stripe on each sleeve. I
was topped off with a white, flat topped
officer’s cap with shiny black visor and
gold band. Above the visor was a black
stiffened panel on which the appropriate
service insignia was to be affixed, usually
silver or gold eagles or anchor motifs for
navy or merchant marine. But for Day
Line caps, a small embroidered Day Line
house flag, set inside a gold half wreath
was applied here, and the tailor still had a
few of these in one of his drawers.
The elderly tailor assured me that this
was, indeed, the uniform required for my
new position. In viewing my reflected
self in the tailor’s mirror, I beamed with
surprise and gratitude! Being on a tight
schedule, I hurried back uptown to the
Day Line pier wearing my snazzy new
outfit, carrying my street clothes in a
bag. In the subway, while walking along
a platform, I encountered a small group
of probably foreign navy sailors who, in
passing, saluted me! Being unprepared
for this, there was delayed reaction on
my part, but I did manage a sheepish
return salute. The sailors were past me
by then, but as I peered back over my
shoulder at them in my mid-salute, and
they were looking quizzically back at
me, I saw their expressions brighten at
my acknowledging salute. I was now
becoming enthralled with myself!
I stepped up into my new “workspace”
on that memorable May morning, and
was delighted with the special ambiance
of the room. The Hamilton’s pilothouse
contained a wealth of beautifully crafted
old-fashioned navigational equipment
from an earlier age. The most noticeable
features being a pair of seven-foot
diameter emergency steering wheels,
the bottoms of which dipped down into
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wells below floor level, the tops of their
spokes rising above my head. These
large wheels provided three or four men
the necessary leverage to manually turn
the ship’s rudder in the unlikely event
of failure in the ship’s primary, smaller
steam-powered pilot wheel. All these
wheels were beautifully fashioned from
wood, had gracefully formed spokes and
solid brass hubs.
A matched pair of pinioned brass
whistle handles were mounted, one
on each side within reach from the
helm, on frames of a continuous row
of curving windows along the rounded
front wall of the pilothouse. Just ahead
of our primary steering wheel, mounted
to its brass steering stand with rudder
position indicator on its upper face, was
the binnacle stand topped by the ship’s
magnetic compass. To the right of the
wheel stood our vintage vessel’s one
concession to 1924 “modernity”—a tall
brass telegraph or “annunciator” which,
with its lettered dial faces and brass
handles, was our means of communicating
to the engine room’s telegraph through
jangling bells and indicating arrows, our
desired maneuvers from the engine. Two
additional telegraphs were mounted on
the far outside bridge wings, one to the
port and one to the starboard, for use
when coming alongside the piers.
The Hamilton was also equipped
with a secondary bell-pull system, the
only method for engine room signaling
on previous generations of sidewheelers,
including the Robert Fulton. Hand-pulled
levers from the pilothouse caused either
a jingle bell, a large mellow sounding
gong bell, or a “cowbell“, mounted in
the engine room, to variously ring out
established signals to the engineer.
An array of old style brass
speaking tubes, clamped to the window
frames, snaked down from the pilothouse
to their various destinations along the
main deck at gangways, engine room,
purser’s office and mate’s station. Through
these a forceful verbal message could be
conveyed to the tube’s far terminus. One
would blow into the mouthpiece to cause
a thin whistling note at the opposite end,
gaining the attention of the desired party.
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In
that
summer
of
1956, faded
wa l l - t o - wa l l
carpeting still
survived in the
pilothouse,
reminiscent
of the oncee l e g a n t
expanses
of
green
and
gold carpeting
that covered
the vast saloon
deck interior
cabins of Day
Line steamers.
Hudson River night boats passing in the northern highlands in 1895. Oil on Canvas • 26”x 40”
Incredibly, a
being perched high and forward on the
pair of spittoons sat on the floor at both
Hamilton’s top deck, I would spend seven
sides of the steering wheel stand—a
days a week throughout the Day Line’s
holdover, I supposed, from a racier
season, learning the river, reveling in its
age of tobacco chewing river pilots.
ever unfolding scenic grandeur, feeling
Fortunately, during my tenure aboard,
these receptacles only attracted an
its refreshing breezes and working toward
occasional discarded cigarette butt from
becoming a steamboat pilot.
some infrequent invited visitor to the
That summer aboard the Hamilton
pilothouse.
went splendidly. I had the great benefit
of serving under two senior Day Line
A wall-mounted log book desk
veterans, and they actively coached
protruded from the rear wall of the room,
me in the ways of the river and ship
and four wooden ‘captain’s arm chairs,
handling. Both men were in their sixties.
all facing forward, were positioned
Captain Brown had been Master of the
two on each side, along the sidewalls
grand Hendrick Hudson when I was the
adding to the inviting atmosphere. An
young boy watching it pass my Inwood
overhead chart rack contained rolls of
shore. First Pilot Arthur Van Schaick was
the most current navigational charts for
a former captain of Day Line’s Chauncey
the Hudson River and New York Harbor,
M. Depew, and was a descendant of
and a big cone-shaped megaphone
New York steamboat captains. These
was clamped to the ceiling as well. A
powerful searchlight stood atop the
men had recommended that I purchase
pilothouse roof, with its swiveling
and study books like Chapman’s Piloting
handgrip suspended from the ceiling just
and Seamanship, which I did, learning
above where a man at the wheel stood.
from those pages and from my pilothouse
Being taller than the captain or first pilot,
tutors, the marine rules of the road,
I usually had to swing this apparatus to a
navigation lights, the meanings of various
position away from its tendency to knock
buoys and markers, boxing the compass,
my uniform cap askew whenever I moved
bell and whistle signals, tidal effects on
to one side or other of the wheel! Lastly,
our steamer’s operation, etc. During my
a beautiful brass Seth Thomas ship’s bellfirst week, I was mostly a bystander and
chime clock, mounted to the wall above
observer, writing frequent notations on
the front center window, forward of our
my pad, and also making all the necessary
wheel and binnacle, rounded out our
trip-detail entries into our logbook.
picturesque pilothouse furnishings.
I was offered my first turn at the wheel
Within this lofty and charismatic
after several days and mastered it quickly
room, with its wrap-around windows and
enough to draw questions of previous

coaching in steamboat steering on other
vessels. Interestingly enough, I found
that some men did outshine others in
this task of steering. A few older regulars
had acquired the uncomplimentary
nicknames of “Zigzag Zeb” or such. A
fast moving ship tended, for a variety
of reasons, to constantly “yaw” slightly
off its course, to left and right, and the
helmsman had to feel and anticipate this
by countering the wheel a bit before the
“yaw” began. I found that I could take
satisfaction in a straight, true wake trailing
behind us when at the wheel. The great
equalizer, in today’s modern ship, comes
from the mechanical auto-pilot through
which computerized electronic impulses
are continuously fed to the rudder,
keeping the vessel on course, without use
of the human hand.
On the Hamilton, even as late
as 1956, we navigated our ship with
traditional methods that were standard
on river steamers 100 years earlier. We
steered by time and compass courses.
During that first week in my job, I was
given the assignment of recording, in a
notebook, our full-speed running times
over each stretch of the river between
changes in course, and during the various
states of tide flow. This was done early in
each season to confirm that the steamer’s
flat-speed capability was consistent with
what it had always been, no matter the
chief engineer’s assurances.
Once I had become proficient in
my work as quartermaster, knowing our
steered courses and landmarks along
the daily round trip between Manhattan
and Poughkeepsie, which I pretty much
accomplished by July, I found myself
confident to routinely go beyond
the expected. As mentioned, I was
working with two older men. Operating
procedure called for our rotation of time
spent at the helm. The captain steered the
least, but did so on the final approach to
our landings. Most of the long tangents
between landings were steered by me or
First Pilot VanSchaick, who, when making
our landings, went below to the main
deck gangways to signal the pilothouse
with bell pulls for going ahead or astern
with the engine until our 350-footlong ship was properly aligned with the
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gangway of the dock. We hadn’t realized
it initially, but pilot Van Schaick’s health
was declining, and over the course of the
season he grew steadily weaker. Being
nineteen and loving my work, I willingly
stayed at the wheel for most of each day’s
trip. The pilot, resting in his armchair,
could give me guidance if needed. I felt
I had adequate rest breaks when going
together down to lunch with the captain
at noon, during our two-hour layover at
Poughkeepsie, and again during dinner
before arriving back in Manhattan. I knew
our season would be ending shortly after
Labor Day, and the weeks were flying by.
The more time spent at the wheel, the
more familiar I would become with the
varying moods and tricks of the river.
In getting back to describing our oldstyle methods for navigating the Hudson:
I would, on all fair-weather days while
standing squarely behind the wheel, line
up the tall white flagpole at our ship’s bow
with a specific fixed landmark along a
distant shoreline that corresponded with
a specific compass course. After steering
on this landmark for the appropriate
distance, I’d alter course to line-up
with the next prescribed landmark, and
repeated this process all along our route.
In rainy or foggy weather, with low
visibility, we’d steer by our magnetic
compass courses knowing, from those
established records, our running time
over each course. We used the old point
system whereby we’d steer a course
of, say, north by east, then alter to, say,
north by east three-quarters east, and so
on. We’d have to maintain our standard
cruising speed, which was about 21
miles an hour for the Hamilton without
tidal influence, blow our whistle at
regular intervals to alert other vessels to
our underway presence, and at strategic
locations, listen for our own echoes
from shoreside structures to confirm our
location.
It is interesting to reflect that back
on those occasional days, while running
through thick fog, and hearing the horn
or whistle of an approaching vessel close
by, we might be forced to slow or stop our
engine until assured of a safe, invisible
ship by ship passing. But, having lost

the benefit of our steady-running time
course calculations, we’d then have to
continue along at reduced speed, using
dead reckoning, our own senses and our
whistle until eventually re-establishing
our position. As Captain Brown had
commented during one of those stressful,
fog-bound trips, “Here we are, a large
passenger-laden
riverboat,
running
through this fog unable to see any of them
[the passing ships] but they probably all
can see us!” We were, in fact, a vintage
sidewheeler from the early 1920s, the last
of her kind, bereft of modern navigational
aids like radar, or even ship-to-ship radio.
Practically all of the commercial shipping
we regularly passed on the river consisted
of newer or modernized vessels, whether
freighters, tankers, diesel tugboats or such,
and inevitably equipped with radar. But
I confess that I, personally, would have
been appalled to see ungainly looking
radar equipment installed in and atop
our classic old pilothouse, destroying its
aesthetic purity!
Our operating procedures required
us to keep two running logbooks aboard
ship, one in the pilothouse and a second
in the engine room. It became my
responsibility to make each morning’s
opening entries in our log, describing
weather conditions, wind and tide states,
our passenger count and the time of our
departure from the pier. The engineers
recorded into their logbook the times of
each of our telegraph signals to them for
varying engine functions.
As we plied our daily river route,
we’d enter the clock time of our slowing,
stopping and leaving each landing, and
for slowdowns we made when passing
tugboats pulling tows, to prevent our
wake from swamping their laden
barges—or when running close to shore
where our wake waves could damage
smaller moored boats at marina facilities.
Our running logbooks provided Day Line
lawyers with the documentation against
any false damage claims brought against
us, implying our failure to reduce speed
where required.
Since we made our trip up the
Hudson every day of the week, I slept
aboard ship on most nights, going home
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for a change of setting only occasionally.
On Saturday evenings, after completing
our day-long Poughkeepsie run by 8:30
P.M. we’d leave again at 9:30 P.M. for a
three-hour moonlight cruise. Perpetual
motion!

My daily routine started with an
urging alarm clock at 7 A.M.. Down to
the galley for breakfast by 7:30. Up to the
pilothouse by 8:30 to put things in order
for the day and to see that the brass work
was polished. Then warm up the steering
gear by slowly turning the pilot wheel
to full right rudder, full left rudder, then
back to midships. This exercise limbered
up the steam steering engine down in the
hull and assured me that all was in good
working order for our day’s cruise.
During these early morning hours on
various days of the week, I’d be treated,
with my front row seat, to the thrilling
spectacle of the great trans-Atlantic liners
steaming up the river to their piers arrayed
along a half-mile stretch of waterfront just
north of our pier. The parade and variety
of these world-class ships was, in the mid
1950s, still remarkable and I regularly
enjoyed seeing the big British Cunard
liners, the French liners, Italian, German,
Swedish and others. I took photos and
made quick sketches of these inbound
ships whenever possible.

Day Liner ‘Robert Fulton’ of 1909, nearing Indian Point, NY in 1940. (Bill worked aboard this
sidewheeler through its final season in 1954). Alkyds on Panel • 42”x 54”

By 9 A.M. our day’s passengers
would be flowing aboard. Captain Brown
would enter the pilothouse about 9:25
and at 9:30 we’d be ready to cast off.
He would swing the telegraph handle
to the “stand-by” position to alert the
engine room. Pilot Van Schaick would
be at his station down on the main deck
at the aft gangway where, after the last
passengers had hurried aboard and the
gangplanks were withdrawn back onto
the pier, he would tug three times on his
bell pull causing our bowl-shaped brass
pilothouse bell to clang its mellow tone
three corresponding times.
The captain would then leave the
pilothouse and walk briskly to the outside
bridge wing overlooking the pier. I would
be alone in the pilothouse, standing at
the wheel, watching for his hand signal
for me to give a quick cast-off blast with
the steam whistle. Once done, and
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Southward view from Newburgh Bay with steamer ‘Albany’ approaching, in 1906. Oil on Canvas • 24”x 36”

with our ship no longer tethered to the
pier, “Cap”, as we always called him,
would ring down from his bridge wing
telegraph for slow-speed ahead. As we
began to glide forward, I would pull
down the brass whistle handle and enjoy
the ensuing prolonged and melodious
required warning to traffic out in the river
of our entering their realm. The sound of
our roaring whistle, and the commenced
movement of the ship, always caused
many of the often several hundred
passengers clustered on the large forward
deck, just below ours and leading to the
bow, to look up at the pilothouse. I could
feel myself fixed in their incredulous gaze
as they observed a lone teenager behind
the wheel and seemingly about to take
them and our considerable mass of ship,
single-handedly up the Hudson! Once
our stern cleared the end of the pier,
“Cap” rang for full-ahead and returned
to the pilothouse to steer the ship over
the stretch of river to our next landing
at 125th Street. I supposed the gazing
passengers now felt reassured in the
prospect of making the voyage!
On most evenings, after we arrived
back at Pier 81 by 8:30 P.M., I’d leave
the ship for a brisk walk across 42nd
Street to near the Grand Central Station
Terminal where a Schrafft’s restaurant was
located. One of my school friends was
working there evenings as a soda-jerk that
summer, and I’d order one of his perfect
vanilla malteds and a piece of cherry pie.
Then I’d stride back across 42nd Street
to the ship and my waiting bunk. I just
may have been the quintessential happy
innocent!
All too soon our four-month
season came to its end. We ran our
final Poughkeepsie trip on Labor Day,
and as with every year’s last trip, it was
tinged with sadness. On the return run
to Manhattan, local town folk would
be on each of our seven piers along the
route to see us off and receive the three
long mellow blasts of goodbye from our
whistle. Near day’s end, as we swept
beneath the George Washington Bridge,
I felt relief in knowing I’d soon be free to
catch up with life’s other demands. But
the last trip of a summer that had been
so enjoyably spent, with many fulfilling
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experiences and much knowledge
gained, stirred a sad sense of cessation
just as I was getting to feel much the
seasoned river-man, confident in my
newfound skills.
Since mid-May we had successfully
completed
110
round
trips
to
Poughkeepsie, plus fourteen moonlight
sails, while carrying over 165,000
passengers. During that time I had
needed to take just one day off, and
did so reluctantly, knowing my absence
would impose strains on the two of our
required three-man pilothouse team.
During difficult weather, especially, I was
increasingly relied-on to be the eyes and
ears of the ship, given my youthful keen
vision and hearing abilities.

Within a few months of layingup I was called to two years’ service
with the U.S. Army where I became
an artist-illustrator with the Training
Aids Department in Augusta, Georgia. I
continued studying for a Hudson River
pilot’s license during my spare time.
On returning to civilian life, however,
I clearly saw that the steamboat era on
the Hudson was fast waning. Since I was
drawn to the graceful sidewheelers more
than to a maritime career in general, I
shifted my studies toward the art and
illustration field, for which I always had
a strong aptitude. After two subsequent
decades with New York City advertising
agencies, and after encouragements to do
so, I struck out on my own as a maritime
historical artist.
Presently, and for the past 35 years,
I have been privileged to be steadily
immersed in this work. I consider myself
so fortunate to have been born early
enough to catch the final decades of
a colorful and art-inspiring maritime
age. My early onboard experiences in
handling a big steam sidewheeler, and
my close proximity for watching the great
transatlantic liners, the numerous old
steam ferryboats, tugs, excursion boats,
and freighters, have all served to inform
my work at the easel.
The joy of my early steamboating
experiences sustains me still in my senior
years. What memories!

Excerpted from the upcoming
book Steamships to Studio, featuring
the maritime paintings and New York
steamboating reminiscences of William
G. Muller, to be published by Flat
Hammock Press of Mystic, Connecticut,
in 2010.

The steamer Alexander Hamilton
remained in service on the Hudson
River until Labor Day of 1971. The
shore-side hills and towns echoed her
farewell whistles, and that era-ending
excursion received full national news
media coverage. What Robert Fulton had
begun with his pioneering “North River
Steamboat” (Clermont) in 1807, the
Alexander Hamilton brought to a close
in 1971. For all those 164 years, there
had been a sidewheel steamboat plying
the river every summer. Now the Hudson
Valley had lost forever a significant aspect
of its colorful heritage.
***************
About the author
William G. Muller is a recognized master
maritime historical artist. Inspired in his
youth by both the steamboats he writes
about so lovingly, and the great liners in the
port of New York, he has created numerous
images of all kinds of vessels, both power
and sail. He is represented by the J. Russell
Jinishian Gallery, Fairfield,
CT. His work can be found
in many publications and
collections. He was a
Founding Director and is
a fellow of the American
Society of Marine Artists.
He is a life long member
of the Steamship Historical
Society of America, and
long time supporter of and
advisor to the National Maritime Historical
Society. Bill and his wife Paulette now live
in Cotuit, Massachusetts, on Cape Cod. We
can also thank Bill as the designer of our
famous ASMA logo. How appropriate to end
his article with our symbol. Information on
his work is available at his website at www.
WilliamGMuller.com.
At press time we learned that Bill has just
been awared “Fellow Emeritus” status with
ASMA. Congratulations, Bill!
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The Fellows
Corner
Insights and Inspirations
from ASMA’s top artists

Photo #1

Photo #2

We should all hope to paint as
well as Fellow June Carey. Her stunning
landscapes and seascapes display a
master’s ability to capture and recreate
fleeting moments of ethereal light and
atmosphere. In this article she takes us
on a painting trip to the rugged cliffs of
Northern California and reveals a few
tricks to keeping her paintings fresh and
spirited.
– Russ Kramer, Managing Fellow

June Carey
Process of a Painting
I am very happy to finally have the
opportunity to give back something to my
Photo #3

Photo #4
“Over The Edge” 16x20 oil on canvas

Photo #5

Photo #6
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friends in ASMA! I will attempt to share
with you the process while doing a small
painting of a coastal scene. Although I
spent only two days on this painting, I
spent two weeks trying to decide what it
would be. First, I’ll show you the photo I
used for this scene. It is in the tiny town
of Elk, on the Northern California coast
near the Mendocino/Sonoma county
line (Photo #1)
The cove is historically known as
Greenwood Cove and there was a lumber
mill here in the 1800s. I discovered it
with my late husband, maritime artist
David Thimgan, about 15 years ago,
as he gathered material for painting.

Ultimately, this spot led to my first
serious painting of the coast, although
I thought I was getting photos he could
use. He always told me the ships could
not go into the areas I wanted to paint
because they would wreck against the
rocks. That was very frustrating to both
of us, because he often wished he could
paint the dramatic, rocky shorelines
that I was free to paint. His little lumber
ships, called “dog hole schooners” were
all lost, too, but he told me it was too
sad to paint a wreck on the shore. So, I
painted the edges and he painted where
the ships had to go safely, relatively
speaking. I am sure there were many
losses in Greenwood Cove. The cliffs are
at least 300 feet in many places. There
are still large, ancient pieces of iron
ring bolts and cables embedded in the
rocks from the old chutes built to launch
the redwood logs down to the waiting
ships. Dave would take his camera and
disappear over the edge and I was always
afraid I would hear a mighty splash and
need to run for help!
The scene is a long ways down...and
the scale can never be perfectly shown
in a 16x20 painting. My first step with
any painting is to use the many photos
I have taken to build a small “study” –
an oil sketch – that explains the basic
design, color, and lights and darks that
will make the scene work for me. Once
I am satisfied with the study, it becomes
my guide and the photos are only for the
details. This study is very small, but I felt
it was all I needed (Photo #2).
Once I have worked up the
enthusiasm to initiate the painting, it is
really important to just do it! Sometimes,
I need more energy and so I show you my
easel with my favorite source of energy
and inspiration... homemade chocolate
chip cookies, hot out of the oven. Trust
me, they are an important tool for me
(Photo #3)!
I choose to lay this painting in using
a Raw Sienna/Burnt Sienna mix for the
warm undertones. I first lay in all of

the main shapes of dark and light with
a wash of Turpenoid using a large, flat
brush. I move fast once I get into it. This
scene has very simple shapes and the
interest in the scene will depend much
on the effects of the strong light (Photo
#4).
I start to feel excited about the
softness of the light and air as soon as I
lay in the values of the main land masses
(Photo 5). For me it already begins to say
everything I want it to. I use a 24” Tsquare to make sure the horizon is level
(Photos 6 and 7) and take another bite of
my cookie to celebrate!
After an hour I have begun to work
in the movement and direction of the
water. I use a 3/4 inch flat synthetic brush
for most of the painting. Sometimes I
organize my palette carefully, but this
time I used what was already on it and
made a mess – so no one gets to see it.
It doesn’t matter, I like what I am doing
(Photos 8 and 9)! I take the last bite of my
cookie. After covering the canvas I feel
quite pleased and go on to other work
while I let it dry for a few hours (Photo
10). I am always afraid to loose the
freshness that I love at the beginning of
a painting. If I really like it a lot, it gives
me so much anxiety I may leave it for
a few hours and try to recover from this
so I can work on it later with less fear.
According to Rollo May in his wonderful
little book, The Courage to Create, this
anxiety is caused by a primitive fear that
when we create something really good,
we fear the gods may be angry because
perhaps we are immortalizing ourselves
to be like them! Artists often love work
that is rough and fresh, which collectors
do not, because we see quickly what is
supposed to be there and what is not.
One great thing about having the study
is that you don’t have to cover up what
you loved by detailing it too much.
When I come back to the painting
the next day, I first mix up large piles
of subtle shades of the very light grays,
magentas and greens that I see in the
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water and which give it the wonderful
misty light and glassy surface. I try to
leave as much as possible of the original
gold wash color around the edges
between dark and light, to preserve that
glow that I loved at the start. I also mix
some deeper variations of it, with deep
pinks, salmons, and soft plums, for the
details in the water, suggesting areas
of brilliant sunlight and reflections.
Then, I work very carefully, with layers
of these same colors around the tree
edges, graduating from deep plum tones
out to the lightest sky color, making
“light holes” where the misty sun shines
through. I worked carefully to keep the
edges soft this way, while also trying to
keep a pleasant shape to the tree that
supports the design (Photo 11). I like
the fading horizon and so I worked to
make it nearly disappear. For the small
foreground area of shade and light that
allows us to see the true green color of
the cold water, I use variations of Sap
Green, Pthalo Green, and Cadmium
Yellow Medium, grayed with Windsor
Newton’s magical Permanent Magenta
and Grumbacher Cadmium Red Light. I
still leave a bit of the original gold wash
exposed around a few edges.
This painting is small compared
to most of my work, and went very
fast because I felt it and the design
was wonderfully simple and strong.
(The cookies helped, of course!) The
finished scene is titled “Over The Edge”
(Photo12). I still liked it better when it
was only just begun…and if I didn’t
have these photos, I would never have
realized that!

Photo #7

Photo #8

Photo #9

Photo #10

Photo #11
June Carey is a Fellow
of the Society and is
noted for her serene
images of California’s
wine country, coastlines
and historic missions,
They exude a kind of
therapeutic quietude.
Photo #12
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The 15th National Exhibition
A Preview - The Haggin Museum
In May of
next year, 2011,
ASMA members
will be invited to
submit artwork to
be juried into our next National Exhibition, the
15th National that will run from October 2011 to
mid - 2013. The 15th National will be our largest
and most ambitious exhibition ever, traveling

The Haggin Museum, which opened to the public in 1931,
is located in Stockton’s Victory Park

over 3,400 miles. It opens on the Atlantic
Coast, works its way along the Gulf Coast and
then across Texas to California and the Pacific.
Contracts have been negotiated and, as of this
writing, are being signed. Once they are in hand,
we can announce the names of the participating
museums – currently six, but perhaps it will be
seven. Nevertheless, we can say that one of these
is The Haggin Museum in Stockton, California;
they will host the show from December 2012 to
March 2013.
Stockton lies east of San Francisco in San
Joaquin County on the inland river system that
connects with San Francisco Bay and the Pacific
and is California’s first inland seaport (opened
in 1933.) As such, the city has considerable
maritime history in spite of appearing to be
well inland. It played an important role in the
economic development of California, from

The museum’s Hull Gallery and Arcade showcase the
museum’s works by American painters

gold mining in the past to large and important
agricultural activities today.
In 1928 the San Joaquin Pioneer and
Historical society was formed to build a history
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museum but initially found fund raising rather
difficult.“ A Stockton native, one Robert T. McKee,
offered the group the impressive sum of $30,000
on behalf of his wife, Eila Haggin McKee, if the
Society would expand its plans to include an art
wing to be named after her late father, Louis Terah
Haggin” and, 2. That it include a wing to house
his impressive art collection. They accepted and
over the years, the museum expanded and now
the stately facility boasts of 34,000 square feet
of exhibition space found in grand and gracious
galleries.
The Haggin Museum art collection includes
renowned 19th and 20th Century European and
American artists such as, Pierre-Auguste Renoir
(1841-1919), George Inness (1825-1894), Jean
Béraud (1849-1935), Rosa Bonheur (1822-1899),
and the largest museum collection of major
works by Albert Bierstadt (1830-1902). The one
depicted here with Tod Ruhstaller, Executive
Director of the Museum and Charlie Robinson,
Chair of the Exhibition Committee, hung for years
on loan in the
White House
when occupied
by
Ronald
Reagan,
a
Californian.
The
Haggin
boasts
the
largest museum
collection of
works by the
German-born Charlie Robinson, Chair of the Exhibition
Committee, and Haggin CEO, Tod Ruhstaller
American
pose by Albert Bierstadt’s
artist, Joseph
“Looking Up The Yosemite Valley”
Christian
Leyendecker (1874-1951) who played a leading
role in American illustration during the first four
in the decades of the 20th Century.
Reflecting Stockton’s maritime heritage,
The Haggin also has the files and drawings of
the Stephen Brothers Boat Builders, which,
over a period of 85 years became famous
internationally in the 20th Century for their
design and construction of sailboats, speedboats
and private yachts. On display is a classically
beautiful teak and mahogany, leather trimmed,
1927 26’ runabout. The museum also pays tribute
to agricultural equipment manufactured in the
area, including machines designed by Benjamin
Holt, inventor of the Caterpillar track-type tractor.

PREPARE NOW FOR THE

15th NATIONAL
EXHIBITION

The Exhibition Committee is pleased
to report that six, perhaps seven,
museum venues have been lined
up for the 15th National Exhibition.
It will open in the fall of 2011 in
Florida, travel to Alabama, Texas (three
museums) and close in the first half
of 2013 in California (two museums).
Once formal approvals have been
documented, the details will be
released. Here are some important
facts to consider now.
1. This will be our most ambitious
National ever and will be seen by tens
of thousands from the Atlantic coast,
the Gulf Coast, inland Texas and the
Pacific Coast and then by millions
on our web site. This opportunity
demands your best work.
2. A participating artist will add seven
more venues to her or his resume and
greatly enrich the provenance of the
art itself.
3. BUT REMEMBER
All SIGNATURE MEMBERS AND
FELLOWS MUST SUBMIT AT LEAST
ONE WORK
IT SHOULD BE YOUR BEST WORK
NOT ONLY TO ADVANCE YOUR
OWN CAREER BUT TO MAINTAIN
AND ENHANCE THE STANDING
AND REPUTATION OF THE
SOCIETY. YOU AS AN INDIVIDUAL
MUST BUILD FROM STRENGTH
TO STRENGTH AND THE SAME
APPLIES TO THE SOCIETY.
OPPORTUNITIES OPEN BECAUSE
OF OUR PAST SUCCESSES.
4. The work need not be new and
can be borrowed from one of your
collectors but it should be your best.
(You can lend your collector a new
work and by the time your work is
returned, the collector will have fallen
in love with the lent work and have to
add it to the collection!)
5. If you plan to submit new work(s),
please start painting soon because the
jury process will begin approximately
in May or June 2011.

In The Artist’s
Studio
See where our members
create their finest work!

Don Maitz
Signature member

A painter of remarkable maritime
authenticity, imagination, and wit,
Don Maitz breathes new life into the
Golden Age of Exploration. His sense
of adventure, sometimes spiced with
humor, adds depth to the careful research
and extraordinary attention to detail
found in the works which are executed
using traditional painting techniques and
materials.
The iconic character he created for
Captain Morgan Spiced Rum is his most
widely recognized work in a professional
arena that includes
National Geographic
publications.
Don
Maitz art has been
featured in broadcasts
of the Today Show,
Dateline NBC, The
History Channel, an
episode of Wife Swap,
and WEDU’s A Gulf
Coast Journal With Jack
Perkins, an award winning Florida based
public broadcasting documentary.
A native of Plainville, CT Don showed
an early interest in drawing and received

initial art training from the Famous Artist’s
Correspondence School at age thirteen.
Maitz attended the Paier School of
Art, Hamden, CT beginning in 1971
after taking evening figure study at the
University of Hartford. Maitz was offered
work in the comics industry but chose to
remain at the Paier School graduating in
1975 at the top of his class. The school
offered a fifth year study program where
Maitz honed his portfolio and took
additional figure classes. His instructors

included: Ken Davies, noted still life and
trompe l’ oeil painter, Rudolf Zallinger
noted muralist and Time Life Books
contributor, and Leonard Fisher fine
artist and book illustrator, both of the
latter honored by Pulitzer Prizes for their
art. Student work in the portfolio Maitz
produced at the Paier School of Art hung
at the Society of Illustrators Student
Exhibition and other paintings within
this portfolio were soon reproduced
by New York City publishing houses
as book jackets and magazine covers.
This precocious start led to over two
hundred commissions from numerous
book publishers, and a list of the most
prestigious awards that recognize art in
the industry.
In 1985 Maitz accepted a guest
teaching position for two semesters at
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the Ringling School of Art and Design in
Sarasota, FL. After returning to Connecticut
and his publishing assignments, 1989
found Maitz back in Florida to marry
Janny Wurts, author and artist, on Casey
Key and In early 1990, the couple settled
in Sarasota, Florida where they maintain
their home and studio today.
Maitz has crewed three times from
points in Florida to locations in the
Bahamas on private sailboats- mostly
as willing supercargo. The couple
honeymooned aboard a Windjammer

Cruise to the British Virgin Islands. These
inspirational trips have added fuel to his
imaginative maritime oil paintings that
portray seventeenth century sea rovers.
Maitz’s amazing artwork can be
found on book covers, in art book
collections, in and on magazines and
gracing licensed products. Original art
can be found hanging at museums, and
within private collections.
Your editor had the privilege of
spending several hours with Don in his
studio, and I know I could probably
have spent a week there talking art. For
those of you attending the Sarasota AGM,
please introduce yourselves to Don and
Janny. This will be their first AGM and we
welcome them.
Photographs by Robert C Semler
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AREA REPRESENTATIVES

Asma North

Connecticut, Illinois, Maine, Massachusetts,
Michigan, Minnesota, New Hanpshire, Ohio, Rhode
Island, Wisconsin, England* and Canada*

Regional
Reflections

Mike Killelea
art@killeleart.com

*For US Citizens Living Abroad

Steve Lush

Can We Help In The Gulf?

stevelus49@aol.com

advisor to area representatives

Lois Salmon Toole
lstoole@alltel.net

Phil Cusumano

philcusumano@ymail.com

Asma East

Delaware, Maryland, New Jersey, New York,
Pennsylvania, Virginia, West Virginia

Mike Killelea
art@killeleart.com

Don Norris

donnor6@atlanticbb.net

Asma South

Alabama, Georgia, Mississippi, North carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii,
Idaho, Indiana, Iowa, Kentucky, Missouri,
Montana, Nebraska, Nevada, New Mexico, North
Dakota, Oklahoma, Oregon, South Dakota, Utah,
Washington, Wyoming • FPO and AE

Alan Ryall
alanryall@att.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

David Weiss

Jon Olson

dmweiss@cox.net

jonolson2@verizon.net

Kim Shaklee

Austin Dwyer

kim@kimshaklee.com

Bob Dykes

robertdykes@cox.net

Dan Frey

info@darkdanceproductions.com
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Adam Koltz

adamkoltz@sbcglobal.net

Grant Saylor
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A suggestion by Region Rep Anne Brodie
Hill bears some careful consideration. As
artists and people who take our inspiration
from the water that surrounds our land,
we have all been horrified by images of oil
gushing unhindered into the Gulf of Mexico.
The scale is so massive that it overwhelms one and seems at times too
enormous to grasp. The waters and the people hurt most are some of
our most treasured subjects. But perhaps there is some way we as artists
can help. If anyone would like to comment on the situation, or more
specifically offer a suggestion on what we might do as individuals or as
a Society, please let me know. Your feedback will be incorporated and
can be viewed on the “Members Page” of the ASMA website.
ASMA Website
If you’re participating in any kind of ASMA related event, take
out your camera. The web page for your Region would love to post
your photos and captions if you would email them! As you may have
noticed, there have been a few changes on the ASMA website in the last
couple of months. The West Region page has been ahead of the curve
for quite some time, but the other Regional pages have begun to step
up. And yet, like everything else in this volunteer organization, we still
need people who can help out with each of the Regional pages. If you
know something about Dreamweaver and are willing to help on one of
those pages, you would join P.J. Cook on the North page, Bob Semler
on the South page, Alan Ryall on the West page, and myself on the East
page. Please let me know if you’re able to lend a hand. Everyone in your
Region will be grateful for your effort.
In addition to the Regional web pages, there’s a brand new page on
the ASMA site called the “Members Page”. It’s designed to offer both
timely and new information to members, but it may occasionally post
relevant information you saw in the ASMA Newsletter & Journal. For
example, as exhibition deadlines draw near, the number of inquiries
about how to enter work in a show goes up dramatically, so that might
be posted on the page. Another example is the “What ASMA Jurors
Look For” article, which members have repeatedly requested.
ASMA North

Laura Spalinger spoke on behalf of president, Ian Marshall at the
Wisconsin Maritime Museum during the opening reception of the
ASMA North exhibit “Between the Shining Seas”. Also in attendance at
the opening were the winners of the Young Marine Artist competition.
Sara Heller (1st place), Krandin Cron (2nd place), Destinee Topp (3rd
place), and Sara Martens (Hon mention) have now become our newest
student members. Steve Lush, Phil Cusumano, and P.J. Cook put in a
lot of long hours to make it happen, especially in preparing the catalog
for the printer. If you go to the ASMA North Region web page you can
download a copy of their excellent catalog for the show.
Continued on Page 27

Christine’s Logbook - Continued from Page 4

SUMMERWIND were docked alongside the SAVANNAH.
Marylander that I am, I am always thrilled to see the PRIDE with
her raking masts, topsail crossbars and distinctive long bow sprite.
She has been my favorite photo
subject in all sorts of weather
and sail conditions.
In my last column, I
mentioned the Pride as a sail
training schooner for those
intrepid sailors yearning to
learn the trade of seamanship
in ships of another age. I also
mentioned both the SPIRIT of
MASSACHUSETTS and the
PIONEER as two other sail
training schooners but did not
include
their
photographs.
Hopefully, Bob has some room
in this edition for their photos.

another even larger red cross identifying her humanitarian mission
to all who fly above her.

The COMFORT is kept fully supplied for worldwide emergencies
and can sail in a matter of days after a disaster. She is staffed with
Navy officers as well as active, inactive and reserve medical doctors,
nurses and support staff working in local Baltimore hospitals,
mainly Johns Hopkins and Walter Reed in the Washington suburbs.
The statistics of medical miracles performed on this floating hospital
would make your jaw drop. Interestingly enough, after a mission
filled with the extreme situations around the clock, everyone goes
back to their normal lives and the COMFORT waits at the Baltimore
dock for the next crisis.
Another notable ship also docked at the Camden docks is the
World War II Liberty Ship the JOHN BROWN. If you go to the JOHN
BROWN’s website you can find a listing of her rare cruises open to
the public. I understand that they are great fun with entertainment
by “the Andrew Sisters” and “Bob Hope” as well as a mock battle
overhead between vintage airplanes.

Spirit of Massachusetts

The crews of both the PRIDE and the SUMMERWIND were
guests of this Chesapeake Area Kings Point Alumni/ae Association
event. However, all of the Kings Point grads were most enthusiastic
about meeting the SUMMERWIND crew. “Why?, you may ask.
Because, the SUMMERWIND is a brand new Kings Point sail
training ship gifted to the Merchant Marine Academy by a wealthy
Texas yachtsman last fall. The Kings Point Sailing Master, who
lives on board, and the cadets are crew for an absolutely fabulous
schooner. This schooner has teak decking and perks as far as the
eye can see. Besides the cockpit seating, there is a teak horseshoe
banquette in the forward mid-section. The Kings Pointers hope to
bring her to the Great Chesapeake Bay Schooner Race in the fall.
I don’t have the statistics, but estimate that the SUMMERWIND
is a Class B schooner racing in the same class as Mark Faulstick’s
famous ADVENTURER. Both are Aldens.
One would think that with the SAVANNAH, the PRIDE and
the SUMMERWIND all together in one place, we were in sailor’s
paradise. However,
there was another
ship just across the
way on the next
dock that stole the
show - - the Navy’s
hospital ship USS
COMFORT.
The
COMFORT had just
returned from her
mission in Haiti.
This ship with her
unique white hull
Pride of Baltimore II and the Hospital Ship USS Comfort
and superstructure
with huge red crosses at bow and stern is based in Baltimore. We
happened to be crossing the Chesapeake Bay Bridge one time when
she was sailing back to port. Looking down on her, you can’t miss

News From The Foc’s’le - Continued from Page 5

work over the years, received numerous national accolades and
serve as mentors for other members within the group.

Kim has been a member for 17 years. The group has had many
ups and downs over their course of existence. In general, she
is not a strong proponent of women’s groups; but must admit
this organization is different.  They have a very broad spectrum
of talent; with members work ranging from beginners to true
professionals. There is a genuine sense of respect and camaraderie
among members – pettiness has not been an issue. She has
remained a member all of these years because she feels like she
has been able to help and encourage others in their careers. She
recruited Kathryn McMahon to join ASMA from this group –
Paula Holtzclaw is also a member of both.
ASMA News & Journal
editor
and
Signature
Member, Robert Semler
has had a streak of luck
lately. His painting, “Ice
Bound Off Alaska” was
accepted into the ASMA
North exhibition, “Eagle
Soars” a painting of the
USCGC Eagle circa 1950,
“Mystic Triad”, 20” x 28”, Oil on Linen
has been accepted into the
31st Mystic International, and three paintings, “Mystic Triad”,
Guardians of the Sea” and “United States Berth Day” have been
accepted into the 17th Annual Coos Bay Maritime Exhibition.

In addition, Bob will be participating in Mystic’s “Celebrating
The Tugboat” Exhibition with his painting titled, “Follow The
Leader” .

Continued on Page 27
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Sarasota, Florida

2010 Annual General Meeting
SCHEDULE AND
PROGRAM INFORMATION
We hope you have made
your reservations for the 2010
ASMA Annual Weekend (AGM)
in Sarasota, FL, September 30
through October 3. If not, please
do so now by calling 1-800-2231234. Make sure you mention
you are with the ASMA group,
for the special rate of $99 a night.
And remember, also, that there
are room nights reserved before
and after those dates at that price
in case you would like to extend
your Florida vacation. However,
additional room nights, made
available through the kindness
of the Hyatt Regency, are only
available as long as they last.
They are first come - first served.

We will be staying at the Hyatt
for all of our cocktail parties and
dinners, plus there is a very nice restaurant if you decide to dine
there for breakfast and lunch, plus a cozy cocktail lounge for
mingling with other members.
The menu, Proxy and tour reservation sheets that you received
in a separate mailing must be sent to Peter Maytham, along with
your payment, no later than September 1st. Send to: ASMA, PO
Box 247, Smithfield, VA 23430. Hotel reservations must be made
by that date also. The Hotel reservations are your responsibility,
separate from meal and tour costs.

When you arrive at the Hyatt Regency, there will be welcome
packets for all in our own hospitality room, beginning late
Thursday afternoon. These will include complete schedules of the
weekend events, times and places, as well as maps of the area,
information on the hotel shuttles to St. Armands Circle (Sarasota’s
“Rodeo Drive” of elegant shops) and the beaches, and listings of
the many points of interest and restaurants in the area.
Although many folks arrive on Thursday, the ASMA Annual
Weekend traditionally begins on Friday morning when the Board
of Directors and Fellows helm their prospective meetings, generally
ending around noon. Friday morning is a good time to unwind
from your trip, maybe enjoy a leisurely breakfast and scout out
the area. For those of you who like to plein air paint, there is that
opportunity on Friday afternoon, and we will have interesting
locations mentioned on the map. Our co-AGM coordinator, Val
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Sandell, leads a large plein air group of painters here in Florida
and knows some very beautiful locations. For those not painting,
Friday afternoon is also a free day to go shopping, photograph the
area, see our beautiful beaches or relax at the Hyatt’s magnificent
pool.
Friday we will have a cash bar cocktail party from 6pm to 7pm
on Palm Terrace, a beautiful area adjacent to the pool complex and
next to the Boathouse, where we will have our casual dinner from
7pm to 9pm. After dinner, Fellow Russ Kramer will present the
member’s digital image show.

Saturday morning is our Annual General Business Meeting and
all members are urged to attend. The meeting will start at 9am and
is generally over by 11am. After the General Meeting, the Board of
Directors will meet to elect new officers for the coming year.

Saturday afternoon there will be a group tour available for the
Ringling Museum of Art complex at 1:30pm for those members
who have signed up. We will meet in the lobby. Those driving are
urged to get together with folks who may not have a car so that
we can car pool to the museum. It is only about a 10 minute drive
from the Hyatt. We are still working on the possibility of a Hyatt
shuttle for those without cars, but at this writing it has not been
confirmed. Fees for the shuttle are a possibility if we can arrange
it. For all others, Saturday afternoon will be free time for whatever
you decide to do. There may be groups plein air painting Saturday
also.
Saturday evening we will return to Palm Terrace for our cash
bar cocktail party at 6pm to 7pm, with our annual “Bob Skemp
Dinner” at 7pm again in the Boathouse. Appropriate dress is
required for the Saturday evening dinner, jackets for the gents,
appropriate dress for the ladies.
After dinner, our guest speaker will be Roger Allen, Director
of the Cortez Maritime Museum of Florida, who will present a
PowerPoint program combining and integrating the subjects of
maritime art, museums, small craft boatbuilding, etc..
Sunday morning, ASMA Signature Member and plein air
painter Larry Moore, will give a demonstration at the Hyatt in the
Marina area, beginning at 9:30am until about 11:30.
We look forward to seeing all of you in beautiful Sarasota in
the Fall. Everyone have a safe trip whether coming by air or car. If
you haven’t made flight arrangements yet, remember that should
you choose Sarasota-Bradenton International, the Hyatt will be
providing free shuttle to and from the hotel. If you choose Tampa
International (there are certainly more direct flights to Tampa from
most places), it is about an hour and 15 minutes away and airport
shuttles generally average about $40. There are plenty of car rental
agencies at Tampa International.
Prices vary at SRQ and TPA. I’ve gotten bargains at both. It all
depends on timing.

Regional Report - Continued from Page 24

News From The Foc’s’le - Continued from Page 25

Capt. Phil Cusumano (philcusumano@ymail.com) of Gloucester,
MA joins Lois Salmon Toole of Chagrin Falls, OH as an advisor to
ASMA North’s regional rep Steve Lush, and P.J. Cook will help with
their Regional web pages.

Signature member Wilma Parker is having a solo show Aug.
4 – Dec. 1 at the Naval War College in Newport, RI; after that,
it will travel to the museum painting department of the Rhode
Island School of Design. Possibly to a new Naval Museum in
Fredericksburg, Texas in 2011.”

ASMA South

In the face of multiple efforts to secure venues for a Regional
Exhibition somewhere in the south, that idea now looks most promising
in Georgia. Some of the venues that have been under consideration may
ultimately host ASMA artwork in an upcoming National Exhibit.

ASMA South Regional Rep Anne Brodie Hill is director of the 7th
annual Art In The Square Festival in Gainesville, Georgia on September
18, 2010. Artists interested in the festival can find details at http://www.
artinthesquarega.com. Anne is a very busy individual who’s also been
asked by two local art organizations to run a program and demonstration
on “How to Paint Water Scenes”. She credits her considerable artistic
growth to ASMA, although obviously it’s we in ASMA who have
benefited from her. Membership in the region has grown due to the
efforts of both Anne and Val Sandell.
ASMA East

On July 24, the ASMA East exhibit titled “Blue Water / Still Water”
opens in its second venue at the Washington County Museum of Fine
Arts in Hagerstown, MD with a reception on Sunday, July 25, 2010 from
2:30 pm to 4 pm. All ASMA members are invited and encouraged to
attend.

Apparently, the biggest opening celebration events have been saved
for last. The Buffalo Naval and Military Park Museum is planning a
gala opening reception on September 26. Advance planning for it is
considerably more elaborate than previous ASMA events. The exhibit
will serve to kickoff fundraising for the Park itself and they’ll be pulling
out all stops, including dignitaries, spraying fireboats and a new 40’ x
60’ US flag. A VIP pre-reception starting at 5:30 pm will allow ticked
attendees to network and meet the artists. The general reception will
follow from 6:30 to 8:30 pm. The Park is one of the largest of its kind in
the country and has 3 retired US Navy ships berthed on site. A special
hotel rate will be available for out of area members wishing to attend,
and all members are invited to attend. For a look at the Exhibition
catalog, go to the East region web page and you can download a copy.
ASMA West

The 17th Annual Maritime Art Exhibition at Oregon’s Coos Art
Museum’s opened with a reception on Saturday July 17, and will continue
through September 18. Sixty-nine pieces are in the show and represent
work from members across the country. The featured artist is California
member Jon Olson and several of his paintings are displayed in the
Perkins Gallery during the exhibition. A dinner/art auction fundraiser
inside the museum followed the opening and included the sale of just
completed plein-air maritime paintings. These regular exhibitions have
received excellent local and regional public recognition, due in no small
part to the efforts of Dutch Mostert, the area Representative.
Additionally, the International Society of Marine Painters is having
its “International Waters Exhibit” at the Ventura County Maritime
Museum from August 3 to January 30, and a number of ASMA artists
who are also members of ISMP will have work in the show.

The “new Naval Museum” may very well be the National
Museum of the Pacific War (formerly Admiral Nimitz Museum),
according to the Internet.
Signature member Debra Reid Jenkins was awarded 3rd place
in the International Artists magazine’s Seascapes, Rivers and Lakes
competition. Debra’s painting “Scudders” was published in the
June/July issue #73.

The painting is a 30x40 oil on canvas of a view of Lake Michigan
from Beaver Island’s Donegal Bay from 2009.

Signature Member Anthony Davis
pleased to announce that the August 2010
issue of The Pastel Journal will reach news
stands any day now. It features an article
on Waves and Water that I was asked to
contribute to, and also features a painting
of mine on the cover.   
A copy of the issue can also be
ordered through this link: http://www.
northlightshop.com/product/the-pasteljournal-august-2010/art-magazines

Signature Member Jon Olson, a resident of Seal Beach,
California, is the featured artist for Coos Art Museum’s 17th
Annual Maritime Art Exhibition. Several works by this talented
artist will be on display in the Perkins Gallery during the Annual
Maritime Art Exhibition from July 17 through September 18, 2010.
The exhibition which opens on Saturday July 17, presents some of
the finest maritime art from across the United States. The opening
is to be followed by a dinner/art auction fundraiser held at 5 pm
inside the museum.

Whaling Museum Opens New Gallery
The New Bedford Whaling Museum, where we held our
2009 AGM, has opened a new gallery honoring Gurdon
Wattles, who underwrote the renovations of the 1801
bank building that had been used for museum storage. The Wattles Gallery is dedicated to paintings long
kept in storage and now on view. There are 20 to 30 on
display,something like 165 of the paintings the Museum
owns. This lot has Bradford’s, R Swain Giffords, Ryder,
Ashley etc, etc. Please stop in the next time you are in
the New Bedford, MA area.
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Between The

Shining Seas
An ASMA North Regional Exhibition

Opened at the
Wisconsin Maritime Museum
June 26, 2010
The ASMA North Exhibition, “Between
the Shining Seas,” opened on June 26 with
50 artworks. Selected from more than 140
submissions they include 48 paintings and
two bronze sculptures.

After their showing at the Wisconsin
Maritime Museum, the pieces will travel
to the Minnesota Marine Art Museum in
Winona, MN for display September 7 –
November 13.

“The American Society of
Marine Artists is particularly pleased to
have its Northern Regional Exhibition
hosted this year by two leading marine
art museums in the Great Lakes region,”
said Ian Marshall, president of ASMA.
“This region has an important marine
history and tradition, both military and
commercial. The significance of this is
insufficiently appreciated on a national
level.

and, as the crowd
was eager to have
the ribbon cut and
get on with the show,
we descended to the
lower level and into
the exhibition room.

The
Wisconsin
Maritime Museum
is open seven days
a week, 9 a.m. – 6
p.m. through Labor
Day.
Located
in
Randy Brotz and other attendees. Randy is part of the family
that donated to the museum. The Riverside Gallery where the
Manitowoc
along
art exhibit is located is named for the Brotz Family.
the shores of Lake
Michigan, the Wisconsin Maritime Museum is a great place to
learn, play and explore the rich maritime history of Wisconsin
and the Great Lakes region. The Wisconsin Maritime Museum
offers visitors a unique experience learning about schooners,
sailors, shipbuilders and submariners. Its interactive exhibits
offer many opportunities for family fun.
Founded in 1970, the Wisconsin Maritime Museum has grown
into one of the largest maritime museums in the Midwest. In addition
to commemorating the maritime heritage of the Manitowoc-Two
Rivers area and the submarines built in the area during World

There is some sign of reawakening
of knowledge and interest in the legacy
of this period in our national history,
and of greater efforts to cherish the
inheritance. We consider it part of our
mission to contribute to this.”

Since Ian could not be present at the opening, Norma Bishop,
Executive Director of the museum led the introductions, with a
professional photographer present, and introduced the student
winners who looked
very promising. ASMA
member Laura Spalinger
read the first half of
Ian’s speech. She then
turned it over to ASMA
member Albert Petajan,
who, upon reaching the
podium, sounded off
with bells and whistles,
Youth art winners, museum staff and ASMA artists from left to right: entertaining the crowd
Krandin Cron (2nd place), Wendy Lutzke (Museum Educator), Sara with what they needed
Bruening (Hon mention), Sara Heller (1st place), Sara Martens (Hon
and wanted to hear,
mention), Laura Spalinger (ASMA artist), Albert Petajan (ASMA
straying from the roster,
artist) Missing from photo: Destinee Topp (3rd place)
but
coming
across
effectively to the finish. Laura then read the closing paragraph,

War II, the Wisconsin Maritime Museum is a leader in preserving
the maritime history of Wisconsin and the Great Lakes region.
Congratulations to all of the artists who were accepted into this
great show.

Museum trustee Carlton Schultz visiting with Albert Petajan
at the exhibit opening reception
Thanks to Laura Spalinger, Michael Blaser and Ben Cress for the photographs
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