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Soon after Nancy Stiles died, our Treasurer, Peter
Maytham, nobly volunteered to take over her duties as
well for a bit, until we could make new arrangements.
I don’t think he had any idea of what he was getting into! Nancy had been
doing it all for so many years in her own quiet way that no one knew exactly
what was involved. Indeed, that was the main objective: to assess the job
before we could begin to look for a replacement.
Many of you offered to help out, and the Society is well aware of your
generosity and of the skills available from within the membership. We also
received proposals from several experienced and capable people who would
like to take over the role of paid executive, even if part-time.
This all took place during a period of rather drastic change, transition to
use of internet by the selection committee, posting members’ work on the
Society’s website, e-mail for annual dues notices and for making payment
on line, computer listing of all the membership data, and increasing activities in the regions. At the same time our financial reserves had been almost
exhausted.
So it was decided to postpone hiring anyone until the new systems were
up and running.
ASMA owes an enormous debt of gratitude to Peter Maytham.
Many other members of the Board have taken on extra work, things which
used to be done by Nancy, such as organizing the annual weekend, co-ordinating the regions, handling applications and notifying candidates. We all
owe a debt to those members who shouldered part of the load.
We will be creating a new secretariat. Work is being done on writing
operational manuals for key individuals, (including one for the Managing
Fellow, which is a revolving assignment), and on preparing a job description
for the new executive. We have to define the full scope of work to be done
before we can contemplate hiring anyone to do the job, or even to take over
a limited part of the duties that used to be done by Nancy.
The Board is determined to put clearcut procedures in place to try to ensure that the Society will run smoothly.
Proposed By-Law Revisions
The Board has decided that it needs to introduce some revisions to the society’s by-laws for adoption at the AGM in September at New Bedford, MA.
The most important proposal is to change the term Artist Member to Signature Member. The suggestion came from Anne Brodie Hill, Regional Representative in ASMA South, and it was approved by the board overwhelmingly. We would be following the practice of a great many art societies. The
purpose is clarification: the society has many Regular Members who are
indeed artists, and the new term distinguishes those who have been elected to
Signature Member with the privilege of signing their work ASMA.
The other proposals are to clarify the proper use of email for giving notice
of Board meetings and for conducting them. We are making provision also
to allow for teleconferencing in case that becomes necessary. The board also
Continued on Page 4
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From the Fo’c’sle
NEWS OF INTEREST
from OUR READERS...

from
ROBERT SEMLER
Welcome back, everyone! I trust you all
had a great time celebrating the birthday
of the greatest country in the world! The
Fourth of July has always been one of my
favorite holidays. For over 30-some years
we attended one of the largest parades in
our hometown in NJ, and then always ate
too many burgers the rest of the day. We have celebrations here in
Florida, certainly, but we always seem to long for the past and those
NJ parades are the ones I miss. It was all brought back to me the last
week of June when I flew into Philadelphia on the way to the Coast
Guard opening in NYC that week. I took one day to visit the City of
Brotherly Love, to stop in at my Gallery there, Newman Galleries
the oldest art gallery in the nation, and made my first stop at Penn’s
Landing, the waterfront area on the Delaware. After visiting Admiral
Dewey’s flagship, USS Olympia for the umpteenth time, I walked to
Newman, about 22 blocks West. Once across the highway I felt it all
rushing back. I stood outside the Old City Tavern, where our founding
fathers enjoyed their meals while pouring over their ideas for a new
government. Walking past the First and Second National Banks, Carpenters Hall, I found myself standing in front of Independence Hall,
at 5th and Chestnut. I have to tell you that all at once it flooded back,
all about what happened that day in 1776 and what the Declaration of
Independence and Bill of Rights, signed in the building in front of me
so long ago, actually meant. Especially in lieu of the trying times we
are going through now. May we never forget the country we live in,
the people who sacrificed their lives for it and the Hope we all have for
it NEVER to change. It isn’t perfect, but there isn’t any better!
OK, let’s talk art!
First, let me remind you that by the time you receive the next ASMA
News and Journal, our Annual Weekend will be history. We generally
have it in early November, giving you even more updated AGM info
in the October issue, but this year, to coincide with the closing of
our 30th Anniversary Exhibition at the New Bedford Art Museum,
we will meet in September, making it possible for those attending to
see the exhibition and also for those with paintings in the show to be
able to pick them up, thus saving shipping costs back to the studio.
So please read the information carefully in this issue on page 19 and
make your plans accordingly. Although the economy is certainly not
what it is supposed to be, if you can swing the trip it will prove to be
a very exciting extended weekend for all. We have a lovely Hampton
Inn booked at very reasonable group prices, some great speakers and
demos planned, a sailing side trip offered, and the usual great food and
drink. And of course, great people to meet and greet. I always enjoy
meeting new members and reuniting with regular attending folk, making this one big Family Reunion. Phyllis and I have already booked
our reservations and look forward to seeing many of you in New Bedford... an exciting maritime city.
Once again, may I remind you that ASMA has great expenses and
must pay our own bills just like the rest of you, even though we are all
struggling through this tough economic period of time. The Newsletter alone costs quite a bit, even with donations from some very kind
members. However, our goal is to give you the best possible publicaContinued on Page 18

Russ Kramer, who now lives and works in Mystic, has been giving talks to local yacht clubs about his paintings. He’ll be expanding
the program on November 12 in a presentation at the Vinoy Hotel in
St. Petersburg, FL to include a discussion of ASMA and has invited
several Florida-based artist members to show their work at the historic hotel before, during and after the event. The program is being
sponsored by the Finn Gallery of St. Petersburg, which is adding a
marine-arts themed gallery there. For more information on the event
or the gallery, call Tim Finn at (727) 894-2899.
Russ has also recently completed a couple of interesting projects...
an eight-foot mural for a private residence in Maine, depicting society life on board the NORMANDIE ocean liner, which was done on
bluestone slate panels with oil pastels.
He has also finished
schematic drawings
of his original design for a dramatic
new 55-foot “Gentleman’s Fast Motoryacht” which he calls
“an emphatic statement of the owner’s
personal style.” Russ
has teamed up with
naval architect Robert Perry who will be doing the engineering, and Lyman-Morse, one
of the nation’s premier custom yacht builders. The boat has quickly
drawn a lot of attention, and was recently the subject of a writeup
on Yachting Magazine’s website. You can see both projects on Russ’
website, www.russkramer.com.
Russell Vujs will be featured in American Artist’s “Workshop
Magazine” in the upcoming Summer 2009 issue. They will feature a
story about a workshop he did at the Cape Cod Art Association and
they mention the American Society of Marine Artists. Russ Kramer
will also be featured in this same issue.
Bill Schmidt had a featured exhibition of his paintings at Carmen’s
Gallery, Solomons, MD from May 16 through May 31. The show was
in conjunctio with his serving as a juror for the first annual “Solomons
Paint The Town” event that ran from May 14 to the 17th.
Anthony Davis has had an eventful summer thus far with a show
featuring his most recent marine art that opened in May at Christopher Gallery in historic Stony Brook, Long Island. He learned that
he had 2 pieces accepted into this years (30th) Annual International
Marine Art Exhibition, which will be held at the Maritime Gallery at
Mystic Seaport this coming September.  Anthony won “Best in Show”
at Northport’s 3rd Annual Plein Air Painting Event this past June and
he just signed up to teach a 2 day seascape workshop at Gallery North
Continued on Page 26
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MEMBERSHIP INFORMATION
NEW MEMBERS

CHANGE OF ADDRESS

Bonnie Christy		
1620 10th Avenue		
San Francisco, CA 94122

Jack Maher
65 Baxter Neck Rd.
Marston Mills, MA 02648

Laura Cooper
1 Cabot Street
Milton, MA 02186

Danny McLaughlin
1746 Tallow Tree Drive
Andrews, SC 29510

Larry B. Moore
Efrain Fay
2440 Roxbury Rd.
356 Golfview Rd.
Winter Park, FL 32789
Apt. 1108
No. Palm Beach, FL 33408
Jill Nichols
24 Meeting House Lane
Marilyn H. Flinn
Shelton, CT 06484
9533 Forest Hills Circle
Sarasota, FL 34238
Kerry O’Gorman
4675 S. Yosemite St.
Eric Nils Forsberg
Unit 222
2126 Bilter Road
Denver. CO 80237
Aurora, IL 60502

John M. Barber
10404 Patterson Ave.
Suite 205
Richmond, VA 23238
Mimi Merton Elder
30 Mack Lane
Essex, CT 06426
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President’s Report - Continued from Page 2

wants to regularize the category of Student Member, and that of Honorary Member, both of which have been in existence for some years.
Web Site.
I hear from our webmaster that the ASMA web site does not have a
great many paintings which have been posted by individual members.
I’m sure everyone knows that the most recent National Exhibition
is always up on the web site, but all Artist Members and Fellows are
entitled to apply to have work shown there. Here is a great opportunity to have your work seen by the world, even if you don’t have
a web site of your own. My own web site drifted off somewhere
into cyberspace without taking the trouble to inform me where it was
headed. Prepare to submit your best work when the Web Committee
prepares for next year’s submissions in the Spring.

ATTENTION ALL MEMBERS
We ask for your support.

Thomas N. Graves
117A New Canaan Ave.
Norwalk, CT 06850

Robert L. Parks
111 O St. N.E.
Auburn, WA 98002

Debbie Hearle
709 Old Harbor Rd.
N. Chatham, MA 02650

Anne Peyton
P.O. Box 50628
Phoenix, AZ 85076

Mark P. Hunter
25 Meadowbrook Rd.
Boonton, NJ 07005-9432

Robert J. Simone
1310 13th St. N.
St. Petersburg, FL 33705

John R. Karklins
6166 N. Sheridan Rd.
Apt. 12H
Chicago, IL 60660-5876

Steve Lush
280 Marbelridge Rd.
No. Andover, MA 01845

Brian Merat
117 Mt. Gambier Road
Millicent, South Australia 5280

The hazards of Spell Check!

Most of us have experienced the frustration of being told by one
of Mr. Gates’ men that our spelling (or our grammar) is ignorant, and
proffering some unsuitable alternative. Last week, however, I came
across this. The US Navy obviously employs Spell Check – there’s
probably a standing order about it – and it must have been used by the
person at the Naval War College Museum to generate the title of the
current exhibition. This was spelled out in enlarged print above the
entrance to the gallery. The featured artist was dignified with the acronym ASTHMA. The director couldn’t say what the T and H stood
for, but he did not think it was intended as a diagnosis.

NOW YOU CAN BUY YOUR ART SUPPLIES ONLINE AND ALSO HE
SUPPORT THE AMERICAN SOCIETY OF MARINE ARTISTS TOO
Mary Trivelli Schatz
52 Down ing Street
Cherry Hill, NJ 08003

Jean Watson
43 Pandolfo Place
Saint Cloud, MN 56303
Karol B. Wyckoff
30 Fairway Rd.
S. Yarmouth, MA 02664

We have entered into an agreement with DICK BLICK ART SUPPLIES

E. Jane Stoddard
Richard R. Johnson
6438 Lake Askabatha Place 123 Wellingwood Dr.
San Diego, CA 92119-2824 E. Amherst, NY 14051

IMPORTANT - PLEASE NOTE

FOR EVERY $$$ DOLLAR $$$ YOU SPEND WITH DICK BL
THEY WILL DONATE 12% TO THE A.S.M.A.

Mary Kay King
26292 Isabella Ave.
Carmel, CA 93923

Elizabeth J. Langfield
67 Harrington Lane
Somerset, MA 02726

Due to the untimely death of Nancy Stiles, a transition is
taking place that will affect all members. Our current email
address will remain the same: asma1978@verizon.net,
but our mailing address and phone number have changed!
Please make a record of these important numbers in your files.

ASMA

P.O. Box 247, Smithfield, VA 23430

ALL YOU NEED757-357-3785
TO DO IS:
1. Start by opening the A.S.M.A. Website:
ASMA has an arrangement with nationally famous
Please Read This!
Dick Blick Art Materials so that for every order
http://americansocietyofmarineartists.com
Members are earnestly requested to send an email to
placed, Dick Blick will donate 12% back to ASMA.
And, best of all, they have very competitive prices
asma1978@verizon.net
and superb
speedy
service!
Go to ourpage
ASMA website
the
front
go
to
the
link
totelephone
DICK
2. on
quoting their name and
number, BLICK
also to send these Bann
at
details to their regional representative.
www.americansocietyofmarineartists.com
AND
CLICK
on
the
link.
Check if your correct current email address is printed in this
and click on the link when you place your next
DON’T
FORGET, MATES...

order for your favorite art supplies.

issue. If so, you are in clover: this instruction is now limited to
only notifying your regional representative!

Newsletter Deadlines
• January 2nd • April 1st
• July 1st
• October 1st
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From Christine’s
Log Book...
THOUGHTS AND PERSONAL REFLECTIONS
from CHRISTINE DIEHLMANN
Last week, I had the thrill of having a once in a lifetime visual
experience. During the summertime, the Diehlmanns do our best to
imitate the ancient cliff dwellers by living in a 21st floor waterfront
condo in Ocean City, MD. If we add a few huge Oregon monoliths out
in the ocean, our view would rival that observed from the top floors of
the Inn at Spanish Head on the mid-Oregon Coast. However, we have
miles and miles of open water and white sandy beach.
I was enjoying the view (Oops! Studying the ocean waves for painting.) when I heard a noise not unlike a combination of relentless thunder and the fabled freight train noise of tornado fame. By now, I knew
what was coming and searched the sky. What I saw from my 21st floor
balcony was four F-16 airplanes from the famous Air Force Thunderbird team flying in close (Really close!) formation heading straight
down the beach between ocean and condos at 19th floor level. From
my vantage point above, I could see how unbelievably close they were
to each other flying at top speed. Spectacular!
We had our first hint that the Thunderbirds were in town (Give or
take a hundred miles or so!) the previous Thursday. We were sitting
on the beach when these powerful engines heralded something special coming. And come they did, right over our condo building then
swooping right to fly even lower over the ocean. Ocean City was hosting their 2nd Annual Air Show with two shows scheduled for Saturday and Sunday. We got a special preview as the various participants
practiced over the ocean. We usually see a bit of the Navy’s Blue
Angels as they practice and later perform over the Annapolis skies
during the Naval Academy Graduation week celebrations. This time,
there were no trees or anything to block our view. Unfortunately, the
Air Show was fogged out on Saturday. Sunday was a treat! All one
had to do was bring a chair to the beach and watch.
We have so many armed forces veterans and supporters in ASMA
that I think I’ll tell you a little about Ocean City’s 2nd Annual Air
Show. It may strike a cord for many of you and especially for Lester
Jay Stone, who actually flew airplanes off the decks of those moving
aircraft carriers in World War II. There were breakfasts, display areas
and pre and post show parties on the beach open to the public so that
members of the huge crowd attending could get to meet these extraordinary air men. Some of the active personnel surprised their audience
by presenting honorary flags to local World War II flying veterans.
The day started with a demonstration by a U.S. Navy F-18 Hornet,
a twin engine multi-mission fighter/attack aircraft. As the local radio
broadcaster described its maneuvers, the Hornet showed how it was
used in Operation Dessert Storm, Afghanistan and Iraq. Then a red
Coast Guard helicopter gave a mock Search and Rescue exercise out
over the ocean. They lowered a Coast Guard Rescue Swimmer who
“rescued” the passengers of a sinking fishing boat. The Coast Guard
Rescue Swimmers are among the elite of our armed forces Special
Ops personnel. It is well worth renting the adventure movie “The
Guardian” to learn more about them.
The United States Army Golden Knights made absolutely awesome
parachute jumps to the beach. The Navy Seal’s Leapfrogs had a team
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of 14 jumper’s free fall from 12,500 feet. They say that the jumpers
reach a speed of 180 mph as they fall.
There were acrobatics by military and civilian pilots. The Geico
Skytypers did precision sky writing high above. The Skytypers are a
team of six vintage World War II SNJ-2s. It is the only existing World
War II civilian squadron flying today. All of this spectacular showmanship was prelude to the indescribably thrilling Air Force Thunderbirds roaring overhead in their Lockheed Martin F-16s. Now you
can understand how I felt looking down on the Thunderbirds days
later - so close I felt I could touch them as they flew straight down the
beach at impossible speed, wing to wing. I think often of my daughter’s sponsored Annapolis Midshipmen who have graduated and are
now in flight school. One husband and wife team is flying fighter jets
and huge cargo behemoths respectively. As a whole, we beach goers
have been very patriotic this year. Our armed forces air show tied in
very nicely with what seems to be this year’s best beach read, New
York Times multi week #1 Best Seller Constitutional lawyer Mark
Levin’s “Liberty and Tyranny”. Mr. Levin was also the author for the
former #1 Best Seller “Men in Black” about the Supreme Court.
Before we settled in at the beach with our seven cats, who are amazingly happy here, Billy and I traveled to Maine to celebrate the life
of a dear young friend whose memorial was held at the Pemaquid
Lighthouse. This ceremony was held the same day as the one for Joan
Colt Hooper’s husband, Hoop, who will be greatly missed at ASMA
events. We were all happy to see him last at the AGM in Wilmington,
DE, even though he was still waging war on the illness that finally
claimed him. ASMA has lost a great friend in Hoop Hooper.
Our week long trip to Maine gave us a taste of Maine’s hospitality.
There were more people coming to attend the memorial than there
were hotel rooms available in the Pemaquid/Bristol area, so neighbors
and friends dusted up guest rooms, emptied out refrigerators and made
sure we all had a place to sleep and plenty to eat - including lobster
from the nearby wharf.
We were fortunate to find a room/suite in the Hotel Pemaquid,
which is located a stones throw from Pemaquid Lighthouse on one
of those lovely Maine country roads. Those of you who are veterans
of our weekends in Cape May at the Inn of Cape May in New Jersey would feel right at home in the Hotel Pemaquid. It is, however,
a bit more conveniently configured and furnished. The rooms of this
1830’s restored inn are completely furnished with Victorian antiques.
We didn’t specifically request a suite but that was what was available
- at the same price as our room in the Hampton Inn in Milford, CT
where we stayed en route. We had a living room complete with a love
seat, easy chair, desk and a propane fireplace. There was no restaurant
on the premises but it was only a short walk to the gift/coffee shop
at the Lighthouse. There were also lots of places for meals locally
including a to die for breakfast eatery. (Best cinnamon buns I have
ever had outside of those my Philadelphia Grandmother used to buy
“on the Avenue”!)
I can’t stand on the rocks at Pemaquid Lighthouse without thinking of Winslow Homer. The rocks, the waves - essential Homer! I
love that spit of pine tree studded land across the water. I guess we
all have that elemental compulsion to grab paint, brush (knife) and
canvas when presented with such a view.
The Pemaquid/Bristol area, which is down one of the more southern peninsulas, is quite lovely. We stayed there several days before
we joined the Portland AGM a few years ago. Besides accessing the
Pemaquid River, Bristol/Pemaquid is the home of the New Harbor
lobstermen. Picture book quaint homes rim the harbor full of the classic Maine lobster boats stacked high with crates. Talk about fresh
Continued on Page 6
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Christine’s Logbook - Continued from Page 5

catch for Dinner! It is always a surprise to see that the lobster boats
are so very like our own, which is also a version of the Chesapeake
Bay crab/oyster boats.
The last time we were in Maine, we took short drives to both Rockland and Camden. We missed seeing these two charming towns this
time. However, it gives an excuse to come back. We have also never
traveled up to Acadia, home of our own Ian Marshall.
We did drive over (Peninsula hopping?) to Boothbay, which was
somewhat empty of tourists so early in the season. The harbor there
is charming. Adding to the picture book view was a huge rainbow
going from the east side to the west. There were signs on restaurant
and motel marquees welcoming the schooner Harvey Gammage back
to town. My late day photo of the harbor captured another schooner I
couldn’t get close enough to identify. It wasn’t the Gammage. Far in
the distance, out by the lighthouse, we could see the misty outline of a
large cruise boat
about to visit
town.
Some
years ago, when
the Great Chesapeake
Bay
Schooner Race
was racing from
Annapolis
to
Norfolk, the financial gurus of
Norfolk realized
that the price per
foot to dock was
A serene view in Maine
much more profitable with an eight deck cruise ship than a hundred plus foot schooner.
Neighboring Portsmouth, across the Elizabeth River saw an opportunity and invited the less than welcome schooners from Norfolk to use
their town docks and square. It was a happy move for all concerned.
Portsmouth has an historic district that surrounds the town square
with lots of restaurants and watering holes within walking distance.
The schooners raft up along the docks and have a great time together.
Incidentally, Nebraska artist, David Weiss’ parents own a Bed and
Breakfast in that area. The art gallery that burned down with both David’s and Dick Moore’s paintings inside has re-opened in a different
Portsmouth location.
Speaking of Dick Moore, Dick is going to be our guest speaker
on Friday night of the Annual General Meeting weekend thus year in
New Bedford, the weekend of September 11,12 and 13. We chose this
weekend so that we all could gather at the New Bedford Art Museum
to close the last venue of our traveling 30th Anniversary National Exhibition. Traditionally, the planning of the AGM weekend has been
the duty of our Nancy Stiles, who loved to do it. This year, we had
to find a new way. Actually, the planning usually starts a whole year
ahead of time. Last year when Nancy was so ill Mike Killelea, Peter
Maytham and I joined forces to help her out. From this evolved the
New Bedford Committee with Lisa Goodwin joining us as our “Man
on the Spot”. The agenda for the weekend is listed separately in the
NEWS. Please notify Peter if you expect to attend. We have a full
compliment of activities planned.
Peter’s long time friend and fellow ASMA member, Bob Walker,
and his wife, Jane, who live in New Bedford are closely involved
with the New Bedford Whaling Museum. Through their efforts and
contacts the NBWM has offered their hospitality to ASMA for the
location of the AGM itself on Saturday. Our own Mike Mazer, also
closely involved with the New Bedford museums has donated some of
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his paintings to the Whaling Museum and will be recognized in a ceremony after the AGM. The Whaling Museum will also be the venue
for a reception in conjunction with the New Bedford Art Museum on
Friday preceding our dinner at the Bittersweet Inn. This reception is to
mark the closing of our very successful National Exhibition.
As always when museums are involved, the Exhibition Committee
and Chair, Charlie Robinson were part of the planning. Ian Marshall was able to persuade his friend, Llewellyn Howland III to speak
Saturday night at our annual Bob Skemp dinner at the Waterfront
Grille. Mr. Howland, among other interesting things, is a trustee and
advisor to The International Yacht Restoration School.
As you can see, this year’s AGM has been the work of many people. I had the pleasure of helping Nancy with the planning of the
Santa Barbara, CA AGM. I remember well how Mike Killelea and
I searched for a venue. Patty and Ray Hunter tried out restaurants
for us and then made up a terrific packet of the area. Jon and Natalie
Olson worked with a local Santa Barbara gallery owner who was a
fellow member of the California Art Club to host a reception in his
gallery featuring some of Ray Hunter’s paintings. Lisa Goodwin has
been hard at work in New Bedford this time. I do hope you all will
consider attending - and e-mail Peter Maytham.
We do realize that this year many of our members have been
whacked by the economy. Jobs have been lost and savings have been
depleted. Some of our older members have had to think twice about
whether they can afford to pay their dues. While it is true that failure
to pay dues will entail the loss of one’s Signature status, it does not
mean that one cannot re-join or re-apply. Also, all members in good
standing may submit images to all exhibitions. Some of our senior
members (and those whose computer skills are somewhat inept –like
myself) are having trouble with the Juried Art Services. Len Mizerek
is a helpful fellow, so don’t give up.
Things are looking good on the Regional Exhibition front so expect
to hear from Don Norris and Mike Killelea in ASMA East and Joan
Hooper and Lisa Goodwin in ASMA North. Have you members in
the Great Lakes taken some time to get to know your new Advisor,
Lois Salmon Toole? Those of you in the Mid-West give David Weiss
a call or e-mail.
Val Sandell and
Anne
Brodie
Hill are cooking
something up for
ASMA South.
Dutch Mostert
has Coos Art
Museum’s Maritime Exhibition
ready to go for
ASMA
West
while Alan Ryall
Maine Surf
is working on the
Ventura Maritime
Museum Exhibition.
Lois tells me that she will be exhibiting in the Transparent Watercolor Society of America’s juried annual exhibition at the Kenosha,
Wisconsin Public Museum. She said that she has previously exhibited
at the Tweed Museum in Wisconsin. Perhaps we need to take a look at
what else Wisconsin has to offer. The June 2009 issue of the Chesapeake Bay Magazine notes that,” highly respected Chesapeake artist
John Barber was honored in April by the National Maritime Historical Society’s Distinguished Service Award.” They go on to say that
Continued on Page 25
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This letter to ASMA members was
drafted and published many years ago
by the Jury Committee. The checklist
from the Jury that we have published in
the past was really the addendum to this
original letter. As editor, I felt it should
again be published in it’s original form
after all these years. It is still very pertinent. The only difference in jurying
procedures now is that ALL Fellows
have the opportunity to jury through
electronic means, whereas in the past a
minimum of 6 were only required. Please
read and digest! We get many queries
that this open letter should address.
All Fellows of ASMA are called on to
serve as jurors for the Society, and many
hours spent in our annual jury sessions
have given us vital insight from extensive
discussions of basic issue and concerns
of the Society. We believe these notes on
our conclusions will prove helpful and informative to all ASMA members. They will
also help clear up recurring misconceptions
about the procedure for submitting work for
ASMA exhibitions as well as for applications
for Artist Member and Fellow categories.
In early ASMA exhibitions the high
quality of the exhibits tended to be due to
the work of only a few members. As a result
there was belief that the Society was established for and governed by a small number
of originating members. In a Society that
has enjoyed in recent years considerable
growth by number, geography and artistic
merit, such concerns have faded, but the
fact remains that unless a solid majority
of members submit work for jurying, our
exhibitions could indeed become primarily
showcases for too few members.
The Fellows are still concerned and call
on all members to make sure that it does not
happen. The solution lies with an informed
and responsive membership. For this reason the Fellows feel that it would be of considerable benefit for all members to understand the methods of the juries in reviewing
your work. While we seek to encourage everyone to participate in all ASMA functions,
there are rigid guidelines that come to bear
in our deliberations. The Society has grown
and gained considerable credibility because
of our adherence to those principles, and

we feel that you in turn will benefit further,
knowing the procedures we follow to assure
the application of sound and fair standards
in evaluating your work.
Make no mistake, your input, the input
of every member is important and counted
on in planning and committing to each and
every ASMA exhibition. Where are we to
obtain works but from an inspired and active membership! The deliberations of our
own juries have been quite properly classified and confidential. We really do hold
that all comments pro and con which are
voiced in these closed sessions must be
held strictly in camera. This is done solely
out or courtesy and fairness to everyone
concerned. The combined knowledge of the
Fellows jury critically gauges the creativity
and skill in submitted works and these are
recognized and appreciated. Likewise, this
diverse group’s expertise assures that they
just as readily discern instances of plagiarism, fakery or lack of artistic merit.
Because we have run afoul of problems in all of these areas from time to time,
we now deem it prudent to warn anyone
so inclined to refrain from engaging in any
questionable practices. If one utilizes the
works of other artists as a basis for his studies, it would be to his advantage to retain
those works as a student exercise. If that is
your way, copy to your heart’s content, but
we are determined not to permit such efforts
to be exhibited under the aegis of ASMA.
The chances of passing off such works
through an ASMA jury are remote, and copies, plagiarisms or works relying heavily on
the style, subject matter or techniques of
other artists are summarily rejected. Such
action is taken only after extensive review
with conclusive evidence in confirmation of
the questionable work, and with the jury’s
unanimous agreement. Copying published
photography falls within the copyright laws
and is also cause for rejection. A guideline
which might be followed: if you can recognize a “lift” in your painting, so too can others in more objective circumstances. These
rules apply not only to works submitted to
our juries, but as well to the work of Society members who offer their art to the public
while utilizing their affiliation with ASMA.
Where ability and the stage of an art-
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ist’s development are considered, we doubt
there is one among us who has forgotten
our own inept attempts and frustrations as
early students in the arts. However, one
should never feel intimidated by the success of others, nor does it serve to emulate
their methods. Our juries are far more impressed with an artist’s fresh, individualistic approach to his subject matter than we
are with his emulation of any artist, living or
dead. Originality, after all, is the point! The
ASMA Fellows are always open to, an encouraging of marine art in its many forms of
technique, style or media. No matter that it
be abstract, impressionistic, primitive, realistic, or whatever. From paintings to sculpture our juries take great pains to make their
decisions within the framework of each category the artists may select for their original
expression. In abstract work, for example,
they look for the essence of sea or ship, for
color use, harmony of theme and composition, and sureness of handling. In primitive
work they look for its freshness, charm and
naiveté, but not necessarily technical portrayal. In detailed representational work,
where the artist seeks to document the past
or present, the juries must be able to discern
not only artistic quality, but that of a skilled
observer and draftsman capable of recording the wind and sea, as well as sail trim or
rigging, be it a Cape Horner storm-lashed
grain ship or a decaying Hog Islander.
Too many otherwise acceptable submissions are rejected by the jury because
the artist has not done his or her homework. Beset by human frailties, the Fellows
have made technical errors themselves; as
seamen or skilled observers they are fully
aware of the anomalies in conditions afloat
and of vagaries in rigging methods. Thus, in
jury panel sessions, every effort is made to
take these factors into account during the
examination of an artist’s work, but when
too much is obviously in error in a factual
presentation, rejection results. It is incumbent upon the Fellows to maintain these
standards in order to build a high level of
professionalism in ASMA exhibitions.
In the context of those foregoing issues and all other matters pertaining to the
Society, it is advisable to heed the fact that
Continued on Page 26
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ist’s life and a prelude to the next exciting
chapter.

NOTES FROM

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
Readers of
this column know
that it is designed
to introduce members of the Society to each other,
to discuss their
professional and
personal experiences as artists, to analyze their techniques
and approaches to their art, etc. Since the
Smithsonian Institution takes these articles
and uses them as the basis to create Vertical Files for each of the artists interviewed
(a total of about seventy at this point) and
makes the information available to the public and since the Library of Congress and
now the Thomas J. Watson Research Library at the Metropolitan Museum of Art in
New York City collect the ASMA News and
Journal, our potential audience has grown
substantially. But however large our audience grows, hopefully these articles benefit
readers and enhance their appreciation of
the rich heritage of marine art in the United
States and how Society members have significantly and substantially contributed to it
in recent generations.

Artist Member West Fraser.

WEST FRASER

ARTIST MEMBER
CHARLESTON, SC
Website:
www.helenafoxfineart.com
Two famous men, born
a century apart and in opposite hemispheres of the
Earth, never met. But the
philosophy of non-violent
civil disobedience of the
older man, Henry David Thoreau (1817 - 1862)1 , inspired the
younger, Nelson Mandela (b. 1917) whose
remarkable life in South Africa and on the
world stage earned him the Nobel Peace
Prize in 1993. The two also shared a view
about human nature and change that comes
to mind when looking at the chapters of the
artistic life of West Fraser. Thoreau believed, “Things do not change; we change.”
West is from the beautiful rustic coastal
lands of South Carolina and Georgia, home
to his family for generations. From this fundamental beginning, West has grown and
developed as an artist for over a half century and now is well established and widely
admired and respected. Reflecting on his
artistic career as he stands in the Carolinian wetlands in his snake boots, shielded
from the sun by his broad-brimmed hat and
paints the timeless beauty of the marshes of
the Lowcountry islands, he could not agree
more with Nelson Mandela’s observation,
“There is nothing like returning to a place
that remains unchanged to find the ways in
which you yourself have altered.”2 This is
a story about chapters of change in an art-

In the last issue we met Jacob Collins, whom the Fellows have just elected
an Artist Member. We also began to document the lives of deceased Fellows who
played an important role in the development of our Society, beginning with Robert
Oliver Skemp in whose honor the Saturday
night dinner of our Annual General Meeting
weekend is named. Continuing that effort
in this issue, we look at the extraordinary
career of another deceased Fellow, Fred
Freeman, after first learning about the life of
(Footnotes)

“Thoreau,” West notes, “had a profound influence on my philosophy of life
and is responsible in part for my love of the outdoors.”
Mandela, Nelson: Long Walk to Freedom: The Autobiography of Nelson
Mandela, Back Bay Books, 1995, ISBN-10: 0316548189 and ISBN-13:
978-0316548182, 656 pages.
1

2

Alphabetically the twenty are:
Art in the Embassies Program
Tanzania
Bakersfield Museum of Art
Clinton Library
George H. Bush Library/MuseumCollege
Gerald R. Ford Library/Museum
Gibbes Museum of Art
Greenville County Museum of Art
The Hubbard Museum of the American West
Huntsville Museum of Art

3

Ottawa,
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Canada

Bakersfield, CA
Little Rock, AR
Station, TX
Grand Rapids, MI
Charleston, SC
Greenville, SC
Ruidoso Downs, NM
Huntsville, AL

&

The Irvine Museum of Art
Irvine, CA
The Johnson Library/Museum
Austin, TX
Laguna Art Museum
Laguna, CA
Mariner’s Museum
Newport News, VA
Morris Museum of Art
Augusta, GA
Mystic Seaport
Mystic, CT
The Nixon Library/Museum
Yorba Linda, CA
Rutherford B. Hayes Presidential Center
Fairmont, CA
South Carolina State Museum
Columbia, SC
Springfield Museum of Art
Springfield, OH
White House Historical Association
Washington, DC
4
Chronologically, the one-man museum exhibitions were:
April – June 2007 Bakersfield Museum
As I See It, Paintings
of Art, Bakersfield, CA
by West Fraser
Charleston in My Time,
Oct. 02 – Jan. 2003 Morris Museum of Art
Augusta, GA.
Paintings of West Fraser
Charleston in My
June – Sept. 2002 Gibbes Museum of Art
Time,		
Charleston, SC

A resident of Charleston, SC, West is
primarily known for his oil plein air paintings of the Southeast over the last twenty
years but he has also painted in California
as well as overseas. A decade earlier he
enjoyed a national reputation in watercolors, primarily focused on marine subjects
in the Northeast. Thus it is no wonder that
he enjoys a national reputation. He has exhibited in twenty museums and public galleries in the United States, Canada, Bermuda and Africa.3 Of these, six museums
in the Southeast, the Midwest and
California have hosted West to oneman exhibitions.4 His work is found
in the permanent collections of nine
museums.5 While most of his work is
plein air representational landscapes,
marinescapes and urbanscapes, he
is a portraiturist as well and even did
the official portrait of the Governor
of his state.6 He represented South
Carolina in the Bicentennial Celebration Calendar of the White House at
the turn of the century and five years ago
was appointed to the Board of Directors
of the South Carolina Arts Commission. In
2001 the University of South Carolina Press
published Charleston in My Time: Paintings by West Fraser, a book with over two
hundred color plates. It has an introductory
essay about him, “A Friend’s Perspective,”
by the late Ted Phillips 7 and a scholarly and
most informative essay by Angela D. Mack,
the Executive Director and Chief Curator at
the Gibbes Museum of Art in Charleston,
“The Lowcountry Landscape: A Historical
Perspective.” The book resulted in a traveling exhibition of several of these works to
three museums in the Southeast.
Fraser’s work has attracted a good
deal of national and regional media attention; for the record I have listed over forty
articles that have been published in the last
ten years or so in an endnote.i And it is no
wonder that he has earned this media attention for he has had about three-dozen
exhibitions during the same period; I have
also listed these in an endnote.ii
Paintings of West Fraser
April – June 2002 Greenville County Museum Charleston in My Time,
of Art Greenville, SC
Paintings of West Fraser
Sept. – Oct. 1995 Springfield Museum of Art The Color of Light
Springfield, OH
Paintings of West Fraser
Nov.1986 - Jan. 1987 Gibbes Museum of Art
Coastal Watercolors by
Charleston, SC
West Fraser
5
Alphabetically these are:
Gibbes Museum of Art
Charleston, SC.
Greenville County Museum of Art
Greenville, SC
Laguna Art Museum
Laguna, CA
Masterworks Museum Collection
Hamilton, Bermuda
Midway Museum
Midway, GA.
Mission, San Juan Capistrano Museum
California
Morris Museum of Art
Augusta, GA
Springfield Museum of Art
Springfield, OH.
Telfair Museum of Art
Savannah, GA.
6
He painted the Honorable Governor Mark Sanford in 2006.
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These and other achievements presented below are impressive but for our audience, artists, the more interesting story is
about change – the steady development of
West, the artist. Retrospectively one could
identify four chapters in his life story so far
and he appears to be about ready to open
another. The first deals with the influences
on him as a boy in Georgia and in the South
Carolinian coastal Lowcountry and his decision to become an artist during his college
years. The second finds him in the Northeast, anchored in beautiful Bucks County of
eastern Pennsylvania along the Delaware
River but making forays into coastal New
England to find marine subjects to paint in
watercolors. Wanting to recapture his roots,
he returned to the Southeast and continued his watercolor work until the watershed
event of Hurricane Hugo in 1989. That
opened a fourth chapter that involved quite
a sea change for he not only began the transition to oil but left the studio for a new world
of plein air paining and broadened his geographic subject matter to include the California coast as well as countries overseas.
The next chapter we’ll get to but for many
of our readers who have engaged in plein
air painting in recent years and who are exposed to/familiar with digital photography, it
might be the most exciting chapter.

The Young Artist
“Just buy him all the materials he
wants. Don’t let some art teacher get his
hands on him and influence him. Let him
do it on his own”
Advice artist and neighbor M. Coburn
“Coby” Whitmore (1913 – 1988) gave to the
mother of teenage West Fraser.8
Fraser’s life as an artist from the very
beginning had many twists and turns. But
two characteristics serve as a common
thread throughout his story: First, the importance of observation in his art and, second,
and a willingness, upon attaining a new plateau of success, to risk all by challenge himself further in finding new ways to express
his artistic vision.
(Footnotes)
7
Ted Phillips, Introduction essay, “West Fraser: A Friend’s Perspective,”
Charleston in My Time: Paintings of West Fraser, University of South
Carolina Press, Columbus, SC, 2001, ISBN 1-57003-392-7, page xviii.
8
Coby Whitman a prolific and well-known artist and illustrator was
born in Dayton, OH and attended the Dayton Art Institute. Other
artists Phillips cites who were friends to the Frasers on the Island were Joe
Bowler (b. 1928) a New York-born illustrator & portrait painter who was
elected to the Illustrators Hall of Fame in 1992 and Joe DeMers (1910
– 1984) an California-born, Chouinard-educated illustrator known for
depicting fetching American girls & pinups.
9
He was born in the nearest town with a hospital, Savannah, on February
3, 1955.
10
West was in the middle of five children: Joseph, Simon, West, Charles
and Carolyn and the only one in fine arts. Joseph followed his father and
uncle into development after earning an MBA from the Harvard Business
School; Simon became a lawyer after attending the University of Virginia
and University of South Carolina Law School; Charles also went into
real estate at Hilton Head and Carolyn took up a different art form and

The importance of and the ability to
observe in creating art has long been recognized – and at many levels. The Roman
author, orator and politician Cicero (106
BC – 43 BC) noted, “Art is born of the observation and investigation of nature.” And
the Transcendentalist Thoreau to whom
observation provided the foundation for his
writings and philosophical reflections said,
“The question is not what you look at,
but what you see.” But such musings
were beyond the mind and interest
of young West who, full of boyhood
curiosity, spent his first ten years on
a farm in Hinesville, GA.9The wonderment West found with nature’s
creatures and creations grew further
when his father, Joseph B. Fraser, Jr.,
and mother, Carolyn Bexley “Becky”
Fraser moved the family 10 in 1964
to the wilds of Hilton Head Island off
the coast of South Carolina to work
with West’s uncle, Charles Fraser, in
creating Sea Pines Plantation, a new
approach in real estate development.
In the introductory essay the late Ted
Phillips wrote in the 2001 book, Charleston in My Time: Paintings of West Fraser,
he quotes West saying, “’I would take my
paints, brushes, and paper into the woods
and paint all day.’ And in those woods, he
painted botanicals, sunsets, and his earliest landscapes.”11 Ted Phillips went on to
note that West’s mother sought advice from
some of the artist/illustrators who had settled on Hilton Head about what to do with
her talented young son and Coby Whitmore
offered the counsel cited above. West says
that the most important lesson he took from
these artist friends of the family – who came
from other parts of the country - was not
any instruction (his mother heeded Coby’s
advice) but the fact that one could make a
living as an artist - “a concept,” West says,
“that was not thrown about in the Deep
South at that time.”
Before getting too much further into
the development of West as an artist, one
should note that, although he does not come
from an extensive line of artists – he cites
only his grandmother who painted while her
became a professional chef.
11
Op. cit., Ted Phillips.
12
The School just named him their Distinguished Alumnus of 2009.
13
Ibid. Some of Fraser’s ancestors, the Bacon family, came from England
and settled in Dorchester, MA in the 1630’s, moved to Dorchester, SC
in 1690 and (yes, they must have been naming these settlements with
nostalgia as they went along,) to Dorchester, GA in 1752. (Actually, the
Pilgrims named the first Dorchester after the county in England from
which they had emigrated, Dorset.) Meanwhile members of the Fraser
family came from Scotland to different parts of the New World: Two
brothers emigrated to Georgia to 1773, followed by five sisters (!) to
Nova Scotia in 1801, and two more brothers to New York in 1805.
Two nephews of this family went to join an uncle in Georgia after the
Revolutionary War and it from this line that West’s family comes.
14
Captain Jacques-Yves Cousteau founded the Society in 1973 – the year
West graduated from High School; it is now headquartered in Hampton,
VA and boasts of 50,000 members worldwide.
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husband was overseas during WWII and
the Korean War, there is a creative gene
of some consequence in the family and
one can’t help but think it found its way into
West. “My father’s brother, Uncle Charles,
attended Yale Law School but also audited
classes at the Yale School of Architecture.
There he developed close friends who had
a common interest in theories then evolving

Skeppsolmen

about community development and how it
should or could relate to commercial development, social and physical infrastructure
needs and the existing environment and, importantly, how it could all be woven together
to come up with a new and better community life-style that supported and preserved
the environment. Uncle Charles went on to
practice law for a while in Augusta, GA but
eventually left the law to join up with these
Yale friends in the late ’Fifties and they began to apply these development theories to
land on Hilton Head Island that my grandfather bought decades ago for timber.” This
was cutting edge creative thinking in American real estate development – so much so
that many developers came to work at Sea
Pines over the years. It became known in
real estate circles as the “University of Sea
Pines” and its distinguished alumni went on
to spearhead similar projects across the nation.
The lesson West learned from the Hilton Head neighbor/artists – that being an
artist could be an economically viable profession – came into play after West graduated from the Savannah Country Day School
in 1973.12 (Education was serious business
in the Fraser household. Both parents were
graduates from the University of Georgia his mother majored in Chemistry. To insure
they had a good preparation for college she
drove West and his siblings to and from
Savannah from Hilton Head every school
day.) But, as Ted Phillips noted in his essay, “West floundered for a bit. ‘I didn’t want
to go to college right away. I just wanted
Continued on Page 10
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Notes From Brush Hill - Continued from Page 9

to pursue life, figure out what I was going
to do, and then go to college.’ But West’s
parents were of strong Scots Presbyterian,
French Huguenot, and New England Congregationalist stock. His grandfather had
been a three-star general and World War
II hero. Theirs was a family inured to hard
work and chain of command.” 13
Obviously part of the problem was that West had a love
for art but was not exposed to
any formal education in it; there
were few art courses at Savannah Country Day School. He
also had a love for nature but,
aside from reading material he
received and devoured from
the Cousteau Society of which
he was a charter member,13 this
also was an undeveloped and
unarticulated interest. Given
this interest in nature, it was a
reasonable choice to enroll at
Clemson University in Clemson, SC since the history and
tradition of the school was focused on agriculture and the natural sciences; however it did not spark his
interest so, with the thought marine biology
might do so, he transferred to the College of
Charleston in Charleston, SC for his sophomore year. While at Clemson and Charleston, West did take a number of courses
that produced dividends later in life when
he became a plein air painter of nature:
entomology, ornithology, plant taxonomy in
addition to courses in biology. But as with
Clemson, the academic life at Charleston
did not take so he decided to take a year
off during which he worked on construction
jobs along the coast. The following summer
in preparation to go back to college he enrolled in economic and, per chance, a technical drawing summer school courses at
Clemson University. The contrast in subject
matter made it clear to West that the world
of art attracted him as much as economics
turned him off. It took a bit of scrambling
but he applied and was accepted that fall
at his parents’ alma mater, the University
of Georgia in Athens, where he majored in
graphic Design.
The University had its share of courses
and programs on modern art. “I avoided
these since I thought traditional drafting
and illustration would be more beneficial for
my career and here Professor Larry Gerber was most helpful and supportive. (He)
helped me with my technical expertise and
saved me years of trouble by teaching me
what not to do. Most importantly he helped
me refine the way I see things, my skills of
observation. Without the almost intuitive

ability to intensively observe a formal composition, you are lost as an artist.” 15
While at University of Georgia, he met
a fellow artist, Mary Edna Burkhead and the
year before graduation they married. She
ran her own gallery, the Fox Grape Gallery,
on Hilton Head, and developed her own
successful career as a fabric artist. One can

The Next Generation

see her attractive work hanging from the
ceilings of the Charleston International Airport today. Together the couple eventually
had three children: Daniel West (b. 1983
and died tragically three years later from
natural causes); Sarah LaBanna (b. 1986;
and Rebecca West (b. 1988).16 After graduation in 1979, the couple moved to Savannah and West began a career of painting
and commercial illustration.
Weighing Anchor for the North and
the World of Marine Art
“Each new painting presents a new
challenge. Each new challenge is a goad
to growth.” West Fraser
Professor Larry Gerber introduced
West to Nancy Jupena, a New York art
agent, and, although West was doing well
with commercial illustration, commissions
and exhibition sales, Nancy enticed him
with the lure of the Big Apple. Striking a balance between economic reality of being in
(and supporting a family in) the City where
the action was and quality of life of being
near with access to the City, West settled on
a three-story fieldstone house on the threehundred acre Black San Farm in Solebury
Township in Bucks County, PA near New
Hope. European settlement in the Township
dates back to the Seventeenth Century and
much has been done to preserve its colonial
architecture and rural nature while easy access to New York and Philadelphia provided
the markets and excitement he sought. Although New Hope plays an important role in
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the history of American art and the beauty
and subject matter in this part of the Delaware River Valley are fetching, West opted
to use his location as a base to foray into
New England to paint marine subjects.
He took a camera, sketching material and
camping gear, hitched a trailer with a Zodiac
powered by a 25 horse-power Mercury outboard and set out to capture subject matter in old New England harbors.
“I did a whole series of entering
harbors and I also used to race
with a friend from Solebury out
of Larchmont, NY on Long Island
Sound.” All of this provided material that he brought back and
rendered into watercolor paintings in his studio in Solebury.
West’s book, Charleston in My
Time, includes an example of his
work in this period, a 14” x 21”
watercolor Gloucester Sunset.
The work won the John
Young Hunter Award of the
American
Watercolor
Society and is now in the collection
of West’s two daughters. The
overall tone is warm, the drawing has the clarity and precision that watercolor lends itself to while the colors are
soft and muted. This is in contrast to what
happens to his approach in the next chapter but the technique and approach of the
tightly detailed watercolors he did during
the three years he was in the North led to
success and recognition. In 1983 he was
juried into a show at the Salmagundi Club
in New York City, one of the nation’s important and established art associations
and the next year had a two-person show,
Clean Air and Snug Harbors, at the Grand
Central Galleries which no longer exists but
was then a premier gallery with a rich history of exhibiting outstanding artists. Even
after he returned to the South, the work he
did in the North continued to generate attention for in 1985 Mystic International gave
him their Award of Excellence while the following year Grand Central Galleries hosted
him in a group show, Siren Call of Sea to
Sail, and the Gibbes Museum in Charleston, SC mounted a one-man retrospective
of his work.
West decided to return to the South,
partly because he did not want to have his
growing reputation cast him as a New England artist and partly because his family was
growing – Daniel West arrived in 1983 –
and he wanted to return to his family roots.
Charleston, with its historic and picturesque
buildings and the surrounding waters of the
Lowcountry attracted him. So in 1984 the
Frasers moved to the Historic District of
Charleston. During the next couple years he
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enjoyed continued success and recognition
from his marine art and new works he painted locally. But this was tragically interrupted
with the sudden death of his three-year old
toddler, Daniel West, in 1986.
This period of time saw the beginning
of other changes in his life and art. The first
influence in this direction came from a native South Carolinian, William McCullough
(b. 1946) who graduated from the National
Academy of Design and studied at the Art
Students League – both located in New
York City. “Bill was painting from life when
I was still painting from photographs. His
influence got me interested in plein air
work. We painted around town some; it’s
always more fun to paint with
somebody else.”17 This new interest in plein air painting – still
in watercolors for West – was
furthered by an association with
an artist couple, Eva Carter and
Art Thomas, who went with him
to paint on Monhegan Island
off the coast of Maine. But big
changes were about to occur in
West’s life and art in 1989 when
the monstrous Hurricane Hugo
struck Charleston.

as we all recovered from Hugo, I undertook
the transition from watercolor to oil paints
and at the same time moved from cameraassisted studio painting to plein air.”
Many of our readers – certainly many
of the artists featured in this column over
the years – have made the transition from
watercolors to oil as their primary medium
of choice. Curiously, it always seems to be
from water to oil, not the other way around.
In his interviews with Ted Phillips West
explained what prompted the change for
him. “Water color is so unforgiving. I have
done plenty of plein air watercolors, but one
mistake, one wrong flick of the brush and
you are doomed. Oils allow you to build in

The nature of plein air painting had to
affect his painting style. “You have to paint
fast, you have to have your draftsmanship skills down pat, and you have to have
the self-assurance to not hesitate when it
comes to what to do next. When
you are dealing with fast changing light, he who hesitates truly is
lost.”

“The capabilities and possibilities of this combination
are really exciting. It will be
interesting to see what happens!”
		
West Fraser

“I cannot remember how
I did it. I just did it.” 18 West
Fraser

(Footnotes)
15
Op. Cit., Page xix.
16
Now in their twenties, Rebecca is at the School of Art
and Design at Alfred University in Alfred, NY while Sarah
is in Belgium pursuing performing arts.
17
Op. Cit., Page xxi.
18
From the web site, The Painter’s Keys Resource of Art
Quotations: West Fraser Art Quotes
19
In September this Category 5 hurricane struck
Guadeloupe, Monserrat, St. Croix and Puerto Rico before
slamming into Charleston as a Category 4 hurricane with
a 20 foot storm serge killing over a hundred and leaving
about 100,000 homeless. It was the most damaging
hurricane ever recorded at that time
20
Op. Cit., Page xxii
21
Ibid.

of how the shade on the sunny side is different from the shade on the shady side, how
the whites are different. Photographs don’t
register that. Photographs make it much
darker and you lose all tonal value. You lose
a broad spectrum on either end of the tones
and every thing turns into Kodak colors. I
never copied the photograph. It was always
used as a reference tool in trying to work
up those subtle differences that you will not
see in a photograph.” 21

The New Horizon: Significant Plein Air Experience, Major Advances in Digital Photography and the Studio

From Water to Oil; From
Studio to Plein Air

“Hurricane Hugo,” West
recalls, “was the biggest to hit
Charleston in a long time.19 The
eye was twenty-five miles across and although its 150 MPH winds had diminished
to 100 – 130 MPH, the roofs of every house
in Charleston were damaged or destroyed
and all but the heartiest of the live oaks
and magnolias were uprooted. It was simply devastating. My studio was out of commission for five months. In addition, things
were stormy on my home front and my wife
and I decided to divorce. All of this gave me
pause and time to reflect on what I was doing as an artist and gave me the spark to
say, ‘I’m going to try something new.’ So

JULY 2009

Atlantic Moonrise

undertones, to let colors show through, to
change your mind with a change in the light.
. . . Oils are somehow more visceral and
result in a painting of more substance and
heft. I had gone just about as far as I could
go with watercolor. I still use all the experience I gained in tonal values and design
from my years in watercolor, but working in
oil has made me a better painter.” 20
For West the transition from studio to
plein air painting began in the late ’Eighties and, as we shall see, continued into the
early ’Nineties. It was a “pull – push” sort of
thing. He was pulled toward plein air by the
greater visual experience of light and values it provided coupled with the more abundant information about what he was painting since it was all right before him. On the
other hand, the outdoor experience showed
him the inadequatenesses and limitations of
the camera in visual observation and these
helped push him toward plein air. As he explains, “Painting from photographs is fine;
I did it for years. Problem is, it can hinder
your ability to observe. You don’t make note

For ten – going on fifteen –
years, West has focused on plein
air painting. The camera - which
was so important in his New England marine/water color period
in capturing images that would be
rendered in the studio – fell by the
wayside. The information he needed was in
the field and in front of him. Besides, he had
developed a looser style – out of necessity
given the time sensitivity of outdoor painting – so recording details with a camera
became less important. But then things began to change and West welcomes it for he
believes that “artists are expected to evolve
and that is what I have done my entire career.”
The first change was natural enough
for the more plein air painting he did, the
better he became. He could quickly resolve
such questions as the composition, the
tone, and the value structure while working
rapidly to capture the moment before conditions changed significantly. Always aware of
the risk that the session could be cut short
by unexpected developments – like sudden
wind or change in the weather, he could also
register color notes for further work back
in the studio if he was driven off location.
Years of such work eventually internalized
the process – he knew what to look for, what
Continued on Page 12
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to expect and understand how the elements
all related – or should relate – to each other.
This meant that he could undertake more
challenging work in the studio just based on
his outdoor experience.

West painting in his traditional hat and “snake boots”

The second change was unexpected
and has been happening to all of us: the
revolution in digital photography. West
bought a modest digital camera a couple
of years back and used it from time to time
but, since he was no longer dependant on
photographs for his painting, little changed
in his painting habits. However he became
aware of the fundamental differences between film and digital photography the more
he learned about the new technology. First
there was the convenience of downloading
and no delay for development. Then, the
ability to magnify any part of the image for a
closer look as well as the ability to change
the values, look into the darks, lessen the
lights to see what colors make them up.
The real change in attitude about the potential this new technology offered came
when West bought a 24” Mac and set it up
next to his easel in his studio. Suddenly the
camera had something to offer him again.
West makes it clear: he does not and has
never painted photographs but only uses
them for data information. “It doesn’t matter
how it really is, for we are creating illusions
in any case. The thing that is exciting is that
this tool now has more information to offer.
“But I still find that the outdoor, plein air experience is better than relying on photography – even digital photography. I prefer the
(Footnotes)
22
Ann Hicks, “Charleston: In Plein View,” Arts & Travel Section of
the GREENVILLE NEWS (SC), April 28, 2002.
Helena’s two children are Rebecca Fox (16) and Robert Fox (14).
In 1996 West had married Amy Gibson Morrison who had two
daughters, Emily Wright Morrison and Felicia Havell Morrison.

perspective in plein air painting – somehow
there is a real difference in perspective.”
West is excited about the possibilities
of this new combination of significant plein
air experience and the new potential of digital photography. One should note that another attraction about working on a painting
in the studio once it has been launched in
the field is West’s normal fieldwork environment. This is not painting outdoors in a New
England garden on a beautiful June afternoon. West goes into action with a broadbrimmed hat to protect himself from the sun
and wears “snake boots” or “wades hip-high
in its briny marshes” 22 and still has to deal
with some very serious insect life - not to
mention the Southern summer temperatures.
West has always loved the water and
boating and this explains his whole New
England marine art chapter and his continuing interest in marine art. “Boating has
always been important to me; I grew up on
the water. My family had boats and I was
responsible for a 32’ sailing sloop at sixteen; I’ve done offshore and inshore racing and participated in international races.
The same applies to fishing, for I grew up
deep-sea fishing as well as inshore. After
Hurricane Hugo I bought a dismasted and
severely damaged Union 36 (a 36’cutter, sloop-rigged, double-ender designed
by Robert Perry) and spent weekends rebuilding her. Christened Sea Sisters, I relaunched her in 1992 and used her for both
pleasure and work. I sold her in 1996 but
two years later bought another boat built in
Taiwan, a Rough Water 37’, fly-bridge cruiser designed by Ed Monk, the Ocella. I still
use her – am still patching her up.”
He has used his boats to get to locations that he has painted and, in this sense,
one could say he continued to be a “marine”
painter during his plein air chapter – in addition, of course, to the fact that water is found
in many of these works. (He has also used
his paintings to help save the dwindling
coastal fishing industry – both by calling attention to their plight and as a fundraising
tool.) However, he explains that when painting outdoors, he is looking for stationary
subjects and many of the boats he encounters just pass by so they are rarely captured
on canvas. But given his love of the subject
matter, West hopes the new combination
of studio, plein air and digital photography
will lead him back a bit to more traditional
marine art. He recognizes that will probably
mean tightening up his loose plein air style
somewhat but notes that this has already
begun to happen over the last couple of
years.
A few years ago a classmate of West
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introduced him to Helena Fox, an attractive, Swedish-born, Canadian-educated,
media professional (film and TV) who lived
and worked with her late husband in California and then Costa Rica. Helena had
moved her two children back to the states
for schooling and settled in Charleston. In
2004 she put her considerable business experience and media communication skills to
use and launched the Helena Fox Fine Art
Gallery in the fashionable French Quarter
of Charleston, featuring contemporary representational artists, including, of course,
West, but also ASMA Fellows Demers and
Ullburg. In 2005 West and Helena visited
Sweden to marry. 23 “But, given my Puritan blood,” West notes, “I made it a working
trip, completing a number of paintings which
were exhibited upon our return in Helena’s
gallery.”
Commenting on the latest chapter of
West’s evolution as an artist, Helena says,
“Part of West wants to explore new frontiers
– such as his recent plein air work in California – but he still loves his coast here in
the Lowcountry. He is constantly looking for
new places to challenge himself. There is
a calling inside him to go to the next place
– the next phase of his art. I’m not sure
where it will be but it will come.” However
this new chapter unfolds for West, his advice is “there is no shortcut – no replacing
experience and knowledge that one gets
from painting outdoors and knowing how to
construct a work directly from what you see.

FREDERICK WILLIAM FREEMAN,
FELLOW, (1906 – 1988)
Native of Massachusetts, worked
and lived in New
York City and
Connecticut
“In 1949, Cornelius Ryan, the
novelist who was
then Editor of Colliers,
convened
a Space Symposium that included many
scientists and three artists, including Fred
Freeman. Like Galileo, Copernicus and visionaries ever since, these men believed
that new frontiers lay beyond Earth – but,
they also saw the means to get there, if the
industrial power built by (WWII) could be
enlisted.
Freeman worked with Wernher von
Braun, the rocket genius who fathered the
space program. They traded notes, von
Braun designing the first space capsule
and leaving the “human” comforts – actually for monkeys – to Freeman. Freeman’s
paintings, published as a cover story, trans-
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formed those notes into a convincing reality, three years before the first rocket left
the ground. More articles, then books: The
Conquest of the Moon 24 and Across the
Space Frontier 25.The close relationship
between von Braun, scientist, and Freeman, artist, continued well into the 1960’s,
producing a classic book in the field, First
Men to the Moon. 26
The space program had a determined
rival for public support in Admiral Rickover,
crusader for a new nuclear Navy. His prototype, a submarine, was near completion in
1952 and needed a spectacular announcement. Rival or not, the pre-eminent painter
of submarines was Fred Freeman. He was
called to Washington to review the design
material and blueprints in the tightest security. His cover painting of the USS Nautilus,
for Collier’s was the first release anywhere
about today’s ultimate defensive weapon. 27
In space, at sea – the frontiers of farreaching developments – Freeman has
been the artist on the leading edge: The first
nuclear aircraft carrier, the first submarine
missile launch, the first undersea colony,
the first underwater television, the Gemini
space flight, the Saturn I launch, and plans
still not accomplished: “doughnut” space
stations, shuttle flights to the moon and
explorers on Mars. Leading scientists gave
Freeman their notes and dreams to interpret for the public who ultimately decides.
When journalists cornered the Russians for
details of their “new permanent space station,” they produced a Fred Freeman painting lifted from Collier’s! Three times his
work was awarded Art Director’s medals,
and three times, awards from the Society of
Illustrators.” 28 All rather impressive career
(Footnotes)
Wernher von Braun (Author), Fred Freeman (Illustrator),
Conquest of the Moon, Viking Press, New York City, NY, 1953
ASIN: BOOOO7OVW7A, Hardcover, 126 pages.
25
Wernher von Braun (Author), Fred Freeman (Illustrator),
Across the Space Frontier, Viking Press, New York City, NY, 1st
Edition, 1952, Hardcover.
26
Wernher von Braun (Author), Fred Freeman (Illustrator),
First Men to the Moon, Holt Rinehart & Winston, 1960, ASIN:
BOOIJYLERE, Hardcover.
27
Captain Hyman G. Rickover, USN led the development and
design of the world’s first nuclear powered submarine, the USS
Nautilus. Authorized by Congress in July 1951 and built at the
Electric Boat Shipyard in Groton, CT, she was launched on
January 21, 1954 by First Lady Mamie Eisenhower. The sub
proceeded to break all performance records, including the first
crossing of the North Pole in 1958 and over 300,000 miles
logged underway. Decommissioned in 1980 and designated a
National Historic Landmark by the Secretary of the Interior
in 1982 in recognition of her pioneering role in the practical
use of nuclear power, she became part of the Submarine Force
Museum in Groton, CT on April 11, 1986, eighty-six years to
the day after the birth of the Submarine Force.
28
Peter Sorlien, “Art for People in the Age of Machines,” a
typed memo copyright dated 1981 intended to interest
potential venues for a 1982 Retrospective of Freeman’s work;
the memo is from the collected papers of Fred Freeman
provided by his son, Frederic William “Bill” Freeman to the
author of this column, pp. 1 - 2. The Retrospective opened
at the U. S. Naval Museum and traveled to the Society of
Illustrators in New York; Peter wrote the Introduction to the
24

performance for a sixteen-year-old kid, who
opted in 1922 to find a career in art rather
than attend college, borrowed $15 from a
friend and “shoved off to make his fortune
in New York.” 29
Seawater has long run in the veins
of Fred Freeman’s ancestors so it is not
surprising that he became a Navy man.
Edmund Freeman immigrated from Surry,
England in the ship Abigail in 1635 and settled in the Massachusetts Colony. His son
married into the family of William Brewster,
the spiritual leader of the Plymouth Colony.
Seven generations of Freemans followed
on Cape Cod, mostly involved in naval
duty, privateering, or as captains or owners
of merchant ships. The eighth generation
moved to Boston in the early Nineteenth
Century and got into the international shipping business. His son, Frederic William
Freeman, became more interested in the
goods his family shipped – dyes from Central and South America – so he left shipping
and in the latter part of the Nineteenth Century established the Aetna Mills in Watertown, MA which manufactured dyed woolen
goods. This Frederic William was the father of our “Fred” who, upon his arrival on
September 22,1906, was given his father’s
name, Frederic William Freeman.30 In addition to his success as a business man, the
senior Freeman became an accomplished
cartoonist for a number of newspapers and
developed a close friendship with the Elisha
Flagg who was also in the dye business and
whose son, James Montgomery “Monty”
Flagg (1870 – 1966) was a well known accomplished artist. This was unfortunate for
our “Fred,” because “Monty” was so successful as an artist that Fred’s father disExhibition Catalog, Life on New Frontiers: A Retrospective of Art

by Fred Freeman.

Peter says Fred was “like a cad cam for von Braun“ with
his incredible ability to present every detail of the interior
life support systems and environment in the space ships they
conceived.
   In addition to the information and interviews Peter Sorlien
provided for this article, many of our older readers are
indebted to him for the role he played in helping develop their
professional careers in his capacity as Director of Marine Art
and Ship Models at the Mystic Seaport Museum Stores from
1982 to 1986. He also further advanced marine art when he
brought Russell Jinishian to Mystic as his take-out when he left
to school at the American Society of Appraisers. He has been
professionally appraising a wide range of art and antiques for
the last twenty years but, of note for the artists and collectors
among our readers, he continues to have a special interest
in marine art. (Accredited Appraisers – Peter Sorlien and
Associates, 17 ½ State Street, Marblehead, MA 01945; 781631-5956 or accreditedappraisers@verizon.net.)
29
Katherine Brewer, “Biography of Fred Freeman” typed
manuscript, circa 1970, page 6. (Made available by Fred’s
son, Frederic William “Bill” Freeman, who suggests anyone
interested in learning more about Fred Freeman’s work or
papers contact him directly at freemanbill@sbcglobal.net).
   The New York Times June 8, 1988 obituary put me on the
trail of his son, Frederic William “Bill” Freeman, and daughter,
Gabrielle Freeman Bartlett, and, through them, to Fred ‘s
niece, Katherine Brewer, who wrote the “Biography of Fred
Freeman” that includes a brief history of the Freeman family
going back to the early Seventeenth Century. And, ironically,
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couraged the artistic bent Fred evidenced
as a boy on the grounds that he could never
be as good as “Monty” and shouldn’t even
try.
In fairness, it should be noted that
Fred’s father was right about Monty Flagg
(if mistaken about his own son’s potential)
for Monty began selling his drawings to
commercial magazines at the age of twelve
and by fifteen was a staff artist for two leading magazines, Judge and Life. He was a
leading figure in the American Golden Age
of Illustration - versatile both as an artist
and illustrator, handsome and charming –
and very successful. One could argue that,
although few Americans know his name,
more Americans (now generations of them)
know or have known his work more than
that of any other artist. In particular, Flagg
created the WWI iconic image of a stern
Uncle Sam pointing at the viewer with the
caption, “I Want You!” Over and over versions of it have been used throughout the
Twentieth Century and even following 9/11
when the Mayor of New York’s face was superimposed on Uncle Sam’s. And speaking
of face, yes, Uncle Sam was a self-portrait
of Monty – “Uncle Monty!” 32
But try to develop his artistic talent,
young Fred did. He suffered the divorce of
his parents in 1913 and was shipped off to
the Hillside Home School in West Lebanon,
NH then for four years at Tilton School in
Tilton, NH and spent his final four years at
Hebron Academy in Hebron, ME from which
he graduated in 1922. 33 As evidence of his
dedication to drawing, his family tells the
story about when Fred, then twelve years
Continued on Page 14

the Freemans called my attention to and provided copies of
articles about Fred written by ASMA members that appeared
in the ASMA News while Fred was still alive. (The Society has
yet to index the thirty-plus years of articles in its magazine so
this was a real service.) Thus we are the beneficiaries of writings
and, importantly, interviews of Fred by our own ASMA
family: Member Peter Sorlien, Fellow Emeritus Victor Mays
and resigned Fellow, Peter W. Rogers.
30
Fred was the middle child. His older sister was Barbara and
younger brother, Robert Brewster. His mother’s name was
Lucia.
31
Katherine Brewer, Op.Cit., p.5.
32
Flagg grew up in an era when printing technology was
limited, when half-tone was accepted as a reproduction process
but when pen and ink ruled. He attended the Arts Students’
League in New York (1894 – 1898) and during the next two
years attended the Herkomer School in Bushey, Hertfordshire,
England, visited London and Paris and exhibited portraits in
the 1900 Paris Salon. His commissions ranged from portraits,
cartoons, posters, magazine covers, inside illustrations to
advertisements. He is one of the illustrators who ushered in a
new world of fashion and prototypes of American beauties in
the Twentieth Century.
33
Hebron Academy was founded by Revolutionary War
veterans from Massachusetts who received land in the “District
of Maine” as compensation for their military service. They
settled the community, established a church and chartered
the co-ed school in 1804 - the time of the Louisiana Territory
Purchase, the Lewis and Clark Expedition and the Aaron Burr
and Alexander Hamilton duel. The Tilton School in Tilton,
NH, also co-ed from the beginning, was founded in 1845.
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old, attended the Hippodrome in New York
City and then drew a large picture of it - all
of the animals and one thousand costumed
performers he witnessed! Art talent was
evident in his father’s cartoon work but also
in his aunt Ethel Hale Freeman who graduated from Smith College in 1902, studied
at the Art School of the Boston Museum of
Fine Arts and received her Masters of Arts
from Smith in 1915.
But art was not the only gene found
in Fred’s DNA. Another important one he
shared with his family was
an appreciation of engineering and technical and
mechanical things. This
would surface later in his
career, as he became one
of, if not the, best technical illustrator/artist in the
country. Fred’s other aunt,
Harriet E. Freeman (who,
as a “first class water colorist,” also happened to have
the art gene), was the first
woman to graduate in Electrical Engineering from the
Massachusetts
Institute
of Technology from which
both Fred’s father and uncle
had graduated.” 34
In spite of his father’s
efforts to discourage the pursuit
of art, the latter won out for Fred decided
not to go to the highly respected and selective Bowdoin College in Maine where he
had been accepted but to get into an art
career as quickly as possible. Here we can
pick up from Peter Sorlien’s interview with
Fred:
“(In New York Fred) drew whenever
possible, working first as an office boy, then
as an ad salesman. The Herald Tribune
first published his drawings, to promote
classified advertising. Through a succes(Footnotes)
34
Op. Cite, Katherine Brewer, page 2 with clarifications provided in
interviews with Fred’s son, “Bill” Freeman.
35
Op.Cit., Peter Sorlien, “Art for People in the Age of Machines,”
p. 6.
36
Ibid., p.5
37
Ibid., p. 6
38
Peter W. Rogers, “Interview: Fred Freeman,” ASMA News, July
1985, p. 15.
39
By Theodore Roscoe, USNR (Author) and Lieut. Comdr. Fred
Freeman (Illustrator). The United States Naval Institute published in
1949 and reprinted it in 1958 and 1965. ASIN: BOO1OOUAUA.
40
All but one of these fifteen ink-wash paintings are found in the
Submarine Force Museum in Groton, CT and the missing one is
committed for bequest to the museum. All seven of the WWII
Medal of Honor awardees in the Submarine Service are depicted in
these fifteen paintings and many of their Medals and ribbons are
exhibited in conjunction with them. Peter Sorlien appraised the
paintings for the Museum accession By Theodore Roscoe, USNR
(Author) and Lieut. Comdr. Fred Freeman (Illustrator). The United
States Naval Institute published in 1949 and reprinted it in 1958 and
1965. ASIN: BOO1OOUAUA.

sion of ad agencies, where he finished the
sketches of established artists, Freeman
worked his way up to Art Director for the
L.S. Plaut department store (which became
S.S.Kresge). Encouraged, he married
model Katherine Rentschler Zaun (1908 –
1996) and bought a house in New Jersey.
The crash of 1929 took his job and
closed many art agencies, so he banded
together with other unemployed ad men to
form an independent service. Camaraderie
was the main sustenance of artists in those
days – informal classes and figure studies
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in each other’s studios, painting trips to the
woods of New Jersey. The agency grew,
until eleven artists worked under Freeman’s
direction. By 1936 Freeman’s freelance
work became more demanding, with major
ad campaigns for auto manufacturers and
the fledgling Trans World Airlines. . . (B)y
1938 he was able to divide his time between
(New York) City and a studio in tiny Essex,
Connecticut. He became an avid yachtsman, joining the New York Yacht Club as
well as the Essex Club.” 35
Freeman took advantage of these
slow years to advance his technical skills
as a lithographer. In 1933 he studied with
the master of lithograph printers George C.
Miller (1894 – 1965), who did work for many
well-known artists such as Bellows and
Benton. In the article Sorlien wrote about
Freeman he noted that a drawing had
to be hand-copied twice (once in reverse) to
be printed so it often came out overworked.
To address this, he developed clear acetate
as a “plate” for commercial printing which
permitted him to draw with unusual freedom, allowing great scope and complexity
without sacrificing detail, clarity or motion. 36
“Although he volunteered to be a cam-
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ouflage artist when the war began,” the Sorlien article continues, “the Navy valued experienced seamen more. Freeman served
thirty-six months as a line officer, first in
command of a 75’ yacht converted for antisubmarine patrol off New England, then, of
a 110’ subchaser at the invasions of Saipan
and Guam; and later, of a PCE escorting
convoys in the Aleutian Islands. He was
decorated for extinguishing a fire aboard
an aviation tanker and towing her from the
burning dock to safety.” 37
Fred summed up this experience in
a 1985 interview with
Fellow and ASMA President Peter W. Rogers
published in the ASMA
News: “The best fun I had
was in the Navy.” Ever
the storyteller, he went
on to explain that he “had
some elegant cruises,
however. The best I ever
had was on the staff of
the 6th Fleet in the Med
after the war. For two
weeks I had breakfast
every morning with Admiral Martin. We went to
the Monaco Charity Ball
as guests of Prince Rainier and Princess Grace
(Kelly). The time came to
reciprocate and entertain
them aboard the flagship. But
the problem was the no-liquor reg aboard
American warships. So we took all the gigs
and barges and had drinks over at the Grottos. Quite different from the Pacific war.” 38
WWII provided Fred with experiences
that enabled him to develop into the renowned marine artist and technical illustrator he became after the war but it was ten
serials on combat action he did for Look
magazine, “American Heroes,” before he
joined the Navy that prompted the Navy to
recall him to active duty after the war. As
Peter Sorlien explained in his Introduction
for the 1982 Retrospective Exhibition Catalog, “Freeman was recalled to active duty
to design a book about the secret heroism
of submariners, the 2% of the Navy responsible for 55% of enemy shipping sunk. The
acclaim for the fifteen paintings in U.S.
Submarine Operations in World War II 39
changed the course of his artistic career.” 40
“Freeman,” Sorlien continues, “had
proved his mettle as an historian. He digested volumes of patrol reports and command
endorsements, interviewed skippers and
searched wide for the few photographs of
subs in action. He made certain every detail
of equipment was accurate, every face was
a good likeness. And he proved his skill and
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sensitivity as an artist. Walter Millis wrote in
the New York Herald Tribune, ‘Freeman’s
magnificent drawings . . .convey a powerful
sense of those scenes and moments which
no camera could ever catch . . . vivid . . .
they sketch the submarine in her undersea
world as no eye could actually see her.” 41
Based on the success of this three-year effort, the Navy called for another three years
of service so he could focus on a companion history of destroyers during the war,
United States Destroyer Operations in
World War II. 42
Freeman had developed a national
reputation and this led to more books; many
of his books had multiple printings – like the
aforementioned Destroyer book that had
thirteen editions as of 1985 and has probably had more in the nearly twenty-five
years since then. In addition to the five cited
above there were several more, 43 three of
which are still available on the Internet: Picture History of the U. S. Navy: From Old
Navy to New, 1776 - 1897 44; Duel of the
Ironclads in Pictures by Fred Freeman
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; and, Pig Boats, the True Story of the
Fighting Submariners of WWII 46. And his
work appeared in the leading magazines of
the day: Collier’s, Argosy, Saturday Evening Post, Look, Life and Esquire.

45

Peter Sorlien worked with Fred for a
year and half to arrange the 1982 Retro(Footnotes)
Op. Cit., Peter Sorlien, Introduction to Exhibition Catalog, Life on
New Frontiers: A Retrospective of Art by Fred Freeman, 1982.
42
Theodore Roscoe, USNR and Rear Admiral Thomas Wattles
(Authors), USNR, Designed and Illustrated by Lieut. Comdr. Fred
Freeman, United States Destroyer Operations in World War II,
United States Naval Institute, Annapolis, MD, First Edition Printing
1953, ASIN: 8000NUOCXM
43
Other titles referred to in materials I have researched include: War
under the Pacific by Time-Life; Space Art by Starlog; The Sea Traders
by Time-Life; and Two Years before the Mast by Reader’s Digest.
44
Theodore Roscoe (Author), Fred Freeman (Illustrator), Picture
History of the U. S. Navy: From Old Navy to New, 1776 – 1897,
Charles Scribner’s Sons, 1956, ASIN: BOOOO5WMM6.
45
Fred Freeman (Author), Duel of the Ironclads in Pictures by Fred
Freeman, Time-Life Books, Boston, 1969, ASIN: BOO1VKB91C.
46
Theodore Roscoe (Author), Lieut. Comdr. Fred Freeman
41

spective Exhibition that opened at the U. S.
Naval Academy Museum in Annapolis, MD
and traveled to the Society of Illustrators
in New York. He also wrote the Introduction for the Retrospective Exhibition Catalog. In these capacities he developed a
first-hand appreciation of the wide scope
of Fred’s mind and interests. “Fred was
a great gentleman, humble and open to
learning. He was a very broad-minded
juror and enthusiastic about new approaches – especially those evidenced
by young artists. Even when he was at
the peak of his demand, he always seized
opportunities to produce art even if it had
unreasonable deadlines or was a great
inconvenience. He believed that one was
most fortunate to be an artist and should
be thankful for it.
Peter recalls that “(He) collected
row on row of filing cabinets and boxes
of research. Historical art – particularly
marine and space – demands uncompromising accuracy and uncanny powers of
observation. An artist/historian’s concern
for the mechanics can
easily overwhelm his
appreciation of the operators and their inward
struggles to adapt. Freeman’s ‘signature,’ beyond
a distinctive style, is in
the point of view he creates – compositionally
and emotionally – that
of a front-line participant.
(And this is seen in) the
incredible range of reconstructions he has
published: the first great
naval battle between Xerxes and the ancient Greeks;
a colonial fort (Fort Frederica, 1743 on St. Simon’s Island); Revolutionary War battles and the privateer ‘navy’; the
duel of Civil War ironclads; the first underwater living laboratory with Navy Captain
George Bond; right up to the Navy of the
future.” And this does not include a series
he did on Benvenuto Cellini (1500 - 1571),
(Illustrator), Pig Boats, The True Story of the Fighting Submariners
of WWII, Bantam Books, 1982, ASIN: BOO11MR7LG. (Subs were
nick-named “pig boats” because of their snout-like bows punctuated
by torpedo nostrils.)
47
Cellini’s professional reputation was founded on sculpture and
precious metals work he did for kings, Popes, the Medici Family of
Florence and other notables of his day. His historic reputation comes
from his autobiography that documents a rich, colorful life of court
intrigue, international and local power politics, murder, theft and the
like. He began writing his first hand chronicle of the Renaissance while
serving time in prison and after his release went on to write treatises on
sculpture and goldsmithing.
48
Op. Cit., Peter Sorlien, “Art for People in the Age of Machines,” p.4.
49
Op. Cit., Peter W. Rogers, pp. 15 – 17.
50
Peter Sorlien, who watched Fred go through this process on a
number of occasions, says that it was not a drawn-out process but
was done very quickly and that he never failed to get an idea to work.
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the Italian goldsmith, sculptor, artist who led
such a controversial life. It is not surprising that Freeman’s work is now included in
the permanent collections of the Smithsonian Institution’s Air and Space Museum, the
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Mariners Museum in Newport News, VA,
the Submarine Force Museum in Groton,
CT, the Museum of American Art in New
Britain, CT and the Society of Illustrators in
New York City. 48
Given the versatility of this artist and
wide range of interests, we are most fortunate to have interviewed him in 1985 for the
Society’s journal, ASMA News especially
because he addressed topics our artist
readers would be particularly interested in.
Presented below are his excerpted quotes
under my topic headings. 49

The “Why” of a Thing
“You ask me what my favorite painting is and I’ll always tell you the next one!
I’m never satisfied and I’m always excited
about the next project.
To me the ‘why’ of a thing, the truth of
it, has always been extremely important;
that’s why I’m a bug for detail; but there are
several kinds of truth. Before I start to tell
a story, I make a picture. What I mean by
that is that I must have an optical idea. So
always before making a picture, I make abstractions – mass, line and vibration – before even thinking in color. Mass, line and
color are optical reactors, and until an idea
works in those terms I won’t do it. Only after
I’m satisfied on those grounds will I get into
he picture’s literary or narrative qualities. 50
All art is really abstract. The abstracContinued on Page 16
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tions are what really indicate the differences
in personality of each artist – and, of course,
each picture. I do these abstractions first. I
never run dry as an artist because I always
had picture ideas.

The Abstract, the Narrative
and the Literary
Let me give you an example of the literary and pictorial qualities coming together.
Let’s say I want to do a battle scene and
the quality I most want to portray is the
somberness or sadness of the event. In
the abstract stage, I’ll have large areas of
somber mass. Then I’ll impose the literary,
the narrative details. You have to be careful. Sometimes the literary can be an affliction. You can’t let it dominate the essential
mood. The literary qualities and the mood
must be complementary, and it is this that is
resolved in the abstract stage.
I’m hungry for ‘pictures’ and I see them
all the time. Only later does the anecdotal
follow. This is the main reason I’ve always
worked in a variety of media. . . I’ve worked
in many different media and I love them all.
Each medium has its intrinsic qualities, and
one is usually more appropriate to a particular theme than another. When I visualize
pictures, I literally see them in a specific medium each most appropriate to the feeling of
that picture.
I’ll give you an example. When I did
the series on Benvenuto Cellini, what I saw
and felt was the presence of this bombastic
liar. I saw the love, the exuberance and the
farce. What I didn’t see was the detail of the
period, because I didn’t live back then so it
was all a bit unreal to me. What I wanted to
communicate was something hazy, vaporous and dream-like, pictures more dependant on effect than on specifics. So what I
did was to make my drawings in miniature
with a very sharp pencil, but only two inches
high. Then I enlarged them on an old fashioned camera lucida to render them. The
reason for doing it that was to hang onto
the simplicity of the original picture idea,
and not get overwhelmed - again, to keep
the literary qualities subordinate. Then I
scumbled in color with sawed-off brushes
and rubbed it in so that the color really had
no beginning and end - again, to maintain
that elusive quality, that feeling of vaporous
thoughts or dreams.
Let me return here for a moment to the
(Footnotes)
32
Fred’s contemporary, Charles J. Lundgren, who founded our
Society, had the same dependence on his wife, Sanchia. But even
more so, for Charlie was partially color-blind – in the two most
unfortunate colors for a marine artist: blue and green. He would get
Sanchia to help him in this range of the spectrum.

picture idea. If you enter a gallery and your
eye sweeps the room, you can tell the picture ideas long before you know the literary
ideas or the details of the paintings. And you
can tell who has really got it.

Good Illustration and Good Fine Art
What is the difference between fine
art and illustration? A good illustration is as
good as fine art. What disqualifies most illustration is that it is simply applied art, noting more. The strictures applied disqualify
it as art because it cannot rise above the
strictures. But in good art and good illustra-
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Those painters are good! If I’d had my druthers and not had to support a family early,
I’d like to have been a post-impressionist
because that’s how color really behaves.
My wife, Kate, by the way, has had a better
color sense than mine and I have always
depended mightily on her. 51

On Technology and Its Role in Art
This matter of technology brings up
another issue. Artists shouldn’t be afraid of
or reluctant to use the technology their age
represents.
There’s been much conversation about
the use of photography, for instance. . . In
fact, it’s very difficult to work from photographs; it’s easier to work from life if you
can. Even those photos you take yourself
are difficult. Most of the abstraction has
been done and you are actually painting in
the mortuary for you have a dead object in
front of you. The trick is to bring it to life. A
photo is a tool, no more, no less so than
your paint and brushes. You must play God,
and bring this object back to life. It’s a good
and necessary tool. There’s a school of
thought that holds the use of photography
to be unclean. Leonardo DaVinci used every machine he could get his hands on, including the camera obscura, and he surely
would have used modern photography if
he’d had it.

tion the same qualities can be found. Most
people, in making a point, compare bad illustration with good fine art and very few
compare bad fine art with good illustration.

The same is true of the computer. Computer graphics can give you a submarine or
an aircraft in any aspect in no time at all.
It’s stupid to denigrate the use of available
technology for reasons of artificial purity in
making a picture.

In One’s Own Time and Era and What
Might Have Been

ASMA – The Greatest Thing Since
Girls! (A Navy Man Speaks.)

For younger marine painters coming
along, I might offer some suggestions. If you
are fortunate enough to be able to do so,
try to paint your own generation. There’s a
reason for this: You’ll do it better, you’ll better capture what you see and know and are
part of. When you’re 70 (Fred was 79 at the
time of this interview), you’ll be an outsider
again as you were as a child. The world will
have changed, and you’ll be a stranger to
the technology, the systems and the materials. It’s your generation – capture it!

I’d like to finish up with a couple of
comments about ASMA. I think ASMA is the
greatest thing since – well, - girls! Part of
my thinking is that I don’t believe competition among artists is as advantageous as
it is in the rest of the free enterprise system. On the contrary, it’s important that we
work together. The benefits I’ve gotten from
ASMA are the following: Far and away the
most important has been the exchange of
ideas. It’s also provided a shoulder to cry
on, the stimulus of other painters and paintings I admire and the togetherness in an
otherwise lonely field.”

Untitled Illustration - Casein

You see the world differently at different ages. Nevertheless, my appetites and
tastes in art haven’t really changed over a
lifetime. I studied with Gene Heiffel, among
others, who had studied with Robert Henri.
He really opened up my eyes to the world
of contemporary art. I discovered the world
of painting through him. The fact that I’m
a literalist doesn’t mean that the moderns
don’t have a tremendous effect on me.

Charles Raskob Robinson is a Fellow
of the Society. He paints at Brush Hill, a
studio built in 1752, located in Washington,
CT and formerly owned by Connecticut and
New Mexico artist Eric Sloane. Some of
Charlie’s work may be seenon his website
at: www.brushhillstudios.com.
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(Endnotes)
The following articles about Fraser’s work have appeared since 1998:
Presented by: DATE, PUBLICATION TITLE, FEATURED SUBJECT, WRITER
• November/December 2008: The Charleston Review, Artist Profile/ West Fraser, by Mary Frash.
• November 30, 2008: The State, Columbia, South Carolina, featuring the portrait of the South Carolina
Governor The Honorable Mark Sanford by West Fraser at the Governor’s Mansion.
• September 2008: Southern Living Magazine, “Return to Charleston” by Cassandra M. Vanhooser.
• Spring & Summer 2008: Gibbes Museum of Art, Collector’s Publication Signatures, “Artist.
Profile/West Fraser” by Pam Wall
• Spring 2008, Legends Magazine: “Island Muse, Artists draw from Kiawah’s mystique” by, Stephanie Hunt.
• March 2008: American Art Collector, “Coastal Carolina” by a staff writer.
• Summer 2007: Edible Lowcountry, “Food As Art” by, Lyn Mettler.
• 2007: Saving California’s Vanishing Treasures, a brochure written by Joan Irvine Smith, President of the
Irvine Museum in Iriving, CA.
• March 27, 2007: Bluffton Today, “Capturing The Elusive Lowcountry, Artist West Fraser documents our
changing landscape” by Ruth Ragland.
• March 15, 2007: The Island Packet, “Landscape Painter returns to Bluffton to Judge SOBA Art Show” by
Jenny Lim.
• January 15, 2007: The Island Packet, “Woman Travels to Capital to Capture Inaugural Day Moments” by
David Lauderdale featuring Fraser portrait of the Honorable Governor Mark Stanford.
• J anuary 2007: Charleston Magazine, “Homecoming: A Multigenerational, Historic Mount Pleasant Home
Gets a Loving Update” by Emily Perlman Abedon with work by Fraser.
• August 2006: United States Embassy, Ottawa, ART in Embassies Program, published by the Art in
Embassies Program of the U.S. Department of State, Washington, D.C. and written by Ambassador and
Mrs. David Wilkins, featuring several paintings by Fraser and his biography.
• June 2006: The Boathouse: Tales and Recipes from a Southern Kitchen by Douglas W. Bostick and Jason
R. Davidson paintings by West Fraser to represent the seasons.
• May 2006: The Robb Report, “Charleston, SC” by Anne T. Pope with Painting by West Fraser.
•M
 ay 2006: Charleston Magazine, “The Art of Living: To One Downtown Family, Fine Furnishings and
Collected Art Is Just the Stuff of Everyday Life” by Elle McGee including painting by West Fraser.
• November/December 2005: Southern Accents Magazine, “Celebrating in Charlotte” by Danny C. Flanders
including painting by West Fraser.
• October 2005: Charleston Magazine, “A Light Touch” by Stephanie Hunt about the life and career of West
Fraser.
• August 2005: Plein Air Magazine, “Salon d’Art Today’s Masters: A Dance of Light – West Fraser” by
Beatrice Aaronson.
• May 2005: Art & Antiques Magazine, “Today’s Master: Points of View – West Fraser Tells Scenic Stories
en Plein Air” by Susan Sully.
• Spring/Summer 2005: RedBone Journal, “Pulling Pig and Pigs that Pulled” by Jimmy Lozar with painting
by West Fraser.
•M
 arch 2005: Visions of Palmetto Bluff, a fifty page coffee table promotional book by Crescent Resources
depicting the 20,000–acre South Carolina development known as Palmetto Bluff with illustrations by West
Fraser.
• January 2005: Hilton Head Monthly, “Intriguing people of the Lowcountry: West Fraser, Lowcountry
Landscapes” by Allison Laurie.
• J anuary 2004: Sandlapper, The Magazine of South Carolina: “West Fraser’s Southern Art” by Rosie
O’Rear and illustrated with paintings by West Fraser.
• October 2003: Bound For Blue Water, Contemporary American Marine Art, by J. Russell Jinishian,
Greenwich Workshop Press, Seymour, CT, ISBN# 0-86713-088-1
• October 2003: Enchanted Isle, a History of Plein Air Painting in Santa Catalina Island, published by
The Society for the Advancement of Plein Air Painting, Avalon, CA ISBN# 0-9728364-0-3
• J anuary - February 2003: Southern Accents Magazine - South East “Plein Air Passion: South Carolina
Artist West Fraser Explores Settings Near and Far in His Lush Landscapes” by Julie Cole, Art and Antiques
editor.
•N
 ovember 2002: Palmetto Bluff, Paintings by West Fraser & Photographs by Jim Erickson, Mark
Permar and Eric Horn, a sixty page coffee table promotional book depicting the 20,000–acre South
Carolina development known as Palmetto Bluff with illustrations by West Fraser.
•O
 ctober 2002, Under Live Oaks: The Last Great Houses of the Old South, by Caroline Seebohm with
portrait painting by West Fraser, Clarkson Potter Publishers, New York City, NY
• April 17, 2002 – January 6, 2003: Charleston in My Time: The Paintings of West Fraser, three-museum
tour exhibitions catalog with essay by Roberta Sokolitz.
• A pril 28, 2002: GREENVILLE NEWS, “Charleston: In Plein View” by Ann Hicks with painting by West
Fraser.
• February 2002: Port Charleston Magazine, “Guest Artist of the Month Column”.
• January – February 2002: South Carolina Wildlife, “Daws Island: Rich in History, Rich in Art” by Emily
Clements illustrated with paintings by West Fraser.
• 2000: Art from the Parks, edited by Rachel Rubin Wolf North Light Books Publisher,
• A ugust 8, 1999: The Post and Courier (Charleston, SC) “Fraser’s Work to Be Part of White House
Calendar” by staff writer Dottie Ashley.
• July 20, 1999: Los Angeles Times (Los Angeles, CA). “There Was Something in the Plein-Air” by staff
reporter Ann Conway.
• March 14, 1999: The Post and Courier, (Charleston, SC) “Fraser’s Works Honest, Forthright” by Frank
C. Martin II, curator at the I.P. Stanback Museum, SC State University
• March 7, 1999: Beaufort Gazette, (Beaufort, SC) “Fraser in Love with Lowcountry – Artist’s Says Light
Right in Charleston”.
• Fall/Winter 1999: Charleston Place – A Magazine, “White House Connection” by Laurie Hutchinson
Felber with paintings by West Fraser.
• October 1998: United Airlines In Flight Magazine - Hemispheres cover painting by West Fraser and
“Cover Artist Profile” by Margaret Moore.
• September 24, 1998: The Post and Courier, (Charleston, SC) “Charleston Painter Has Brush with
Bureaucracy” by staff writer Steve Piacente. page one with photo.
• June 28, 1998: The Atlanta Journal-Constitution (Atlanta, GA), “An Artist’s Retreat” by staff writer Lyn
Riddle.
i
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• June 28, 1998: The Post and Courier (Charleston, SC) “West Fraser’s Artwork Is on Display at Tradd
Street Press” by staff writer Dottie Ashley.
• 1998: Orange County – the Annual Edition, with West Fraser Painting illustrating the article “Mission San
Juan Capistrano - The Jewel of the Missions” by Michael McFadden.
• Spring 1998: California Homes: The Magazine of Architecture, the Arts & Distinctive Design with
West Fraser painting illustrating the article “Mission San Juan Capistrano - The Jewel of the Missions” by
Michael Mcfadden.
ii

Exhibitions of Fraser’s work since 1998, chronologically presented, include:

November 17 US Embassy/Firestone Collection
West Fraser and The Twentieth
2008
of Canadian Art/The Ottawa Art Gallery
Century Landscape School as Represented
Ottawa, Ontario, Canada
In the Firestone Collection of Canadian Art
November 7 Helena Fox Fine Art
Another Look, Paintings by West Fraser
2008
Charleston, SC.
One Man Exhibition
September 2007 Crystal Cove Alliance
5th Annual Tropical Gala
Crystal Cove, CA
and Coastal Splendor Invitational
May 17, 2008 The Irvine Ranch Conservancy
Heritage 2008 Exhibition
Irvine, CA				
April 26, 2008 California Arts Club
97th Annual Gold Medal Exhibition
Pasadena, CA
Invitational
November 2007 Helena Fox Fine Art
Inside & Out
Charleston, SC
Group Exhibition
September 2007 Crystal Cove Alliance
5th Annual Tropical Gala
Crystal Cove, CA
and Coastal Splendor Invitational
May 2007
Fraser Fox Fine Art
Support American Fishermen
Charleston, SC
One Man Exhibition
As I See It: Paintings by West Fraser
Apr 12 - Jun 12 Bakersfield Museum of Art
2007
Bakersfield, CA
One Man Retrospective Exhibition
Feb – June 3 Clinton Library
Eye of the Artist, White House Impression
2007
Little Rock, AR
Invitational
January 2007 The Governors Mansion
Unveiling of Official Portrait of
Columbia, SC.
Governor Mark Sanford
November 2006 Fraser Fox Fine Art
As We See It: Charleston and the Lowcountry
Charleston, SC.
Group Exhibition
May - August Gibbes Museum of Art
Painters in Paradise: The Masterworks
2006
Charleston, SC.
Bermuda Collection
2006
Traveling Museum Exhibition
Painters in Paradise: The Masterworks
USA
Bermuda Collection
January - May White House Historical Association
White House Impressions: The President’s
2006
Washington, DC.
House Through The Eye of The Artist,
		
Invitational
1999 thru 2006 Gerald R. Ford Museum
Eye of the Artist, White House Impressions
Grand Rapids, MI
Invitational
The Nixon Library and Birthplace
Eye of the Artist, White House Impressions
Yorba Linda, CA
Invitational
Rutherford B. Hayes Presidential Center
Eye of the Artist, White House Impressions
Spiegel Grove, Fremont, CA
Invitational
The Johnson Library
Eye of the Artist, White House Impressions
Austin, TX
Invitational
George H. Bush Library
Eye of the Artist, White House Impressions
College Station, TX
Invitational
2006 – 2009 Art in Embassies
Paintings on Loan at Ambassador’s request
US Embassy, Ottawa, Canada		
November 2005 Fraser Fox Fine Art
Six Masters on Cumberland Island
Charleston, SC.
Group Exhibition
October 2005 Fraser Fox Fine Art
Stockholm and the Midnight Sun
Charleston, SC.
One Man Show
June 2005
20th Annual P.A.P.A Exhibition & Sale
Invitational
Lake Tahoe, NV.				
November 2004 The Lodge
Inaugural Sea Island Art Exhibition
Sea Island, GA
Invitational
March 2004 Claudia Heath Fine Art
Two-Person Show
Charlotte, NC
January 2004 Fine MJW Art
Four-Person Show
Balboa Island, CA
October 2003 SAPAP
Invitational
Santa Catalina Island, CA			
October 2003 Charleston Renaissance Gallery
West Out West
Charleston, SC
One Man Show
January 2003 – Governor’s Mansion
Paintings on loan at Governor’s request
2010
Columbia, SC
2002-2003
Arts in the Embassies
Paintings on loan at Ambassador’s request
US Embassy, Tanzania
2002-2003
Greenville County Museum of Art (SC)
Charleston in My Time: Paintings of West Fraser
Gibbes Museum of Art (Charleston, SC)		
Morris Museum of Art (Augusta, GA)
September 2002 Charleston Renaissance Gallery
France
Charleston, SC
One Man Show
September 2001 Charleston Renaissance Gallery
Italian Sojourn
Charleston, SC
One Man Show
May-June 2001 Charleston Renaissance Gallery
Daws Island: A Painter’s Passion
Charleston, SC

Continued on Page 18
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November 2000 Charleston Fine Art Annual
Charleston, SC
March 2000 South Carolina State Museum
Columbia, SC
May, 2000
Charleston Renaissance Gallery
Charleston, SC
1999 Through White House Historical Association
2004
Washington, DC.
		
March 1999 Charleston Renaissance Gallery
Charleston, SC
July 1999
Laguna Plein- Air Painters Association
Laguna, CA
November 1999 Charleston Fine Art Annual
Charleston, SC
September 1998 White House Historical Association
Commemorative Calendar
Washington, DC

Southern Impressionism
100 Years: 100 Artists
West Fraser Paints Charleston
One Man Show
White House Impressions: The President’s
House Through The Eye of The Artist, 		
Invitational
Spirit of Place
Juried Invitational
Seen and Unseen
One Man Show
Guest Artist

Assorted Scuttlebutt - continued from Page 3

tion with what we have, owing to the fact that it is one of the prime
benefits of membership and one of the few ways we can stay in touch
and let you know what’s going on in the world of marine art and our
Society. So, if you have not paid your dues for this year yet, please
try hard to do so...we survive only on this income. We would hate to
lose you.
Our Board Meeting this year will probably be quite a lengthy one,
I believe, since we have so much business to attend to. Co-ordinating
everything after the tragic loss of Business Manager Nancy Stiles and
the ensuing confusion of duties, necessitates a lot of policy changes
and specifics. We must now make sure we have everything written
in stone and specific jobs assigned. ASMA can no longer rely on the
Herculean one-person job that Nancy did. She was one of a kind and
it doesn’t work that way any more. And we need to give our poor, stalwart Treasurer, Peter Maytham, a much needed rest after the massive
work he has undertaken to ensure the smoothest transition of business.
We cannot thank Peter enough for this. Past president Dick Moore
sure picked a great guy to be Treasurer. Then again Dick and Peter
served together in the Navy and Dick knew a good man when he saw
one.
In her column, Christine’s Log Book, Christine Diehlmann mentioned that she hoped I would talk a bit about my recent Coast Guard
experience and COGAP. I’ve run articles about the organization before, but on page 28 I’ve rambled on a bit more about my NYC experience this year and COGAP in general. We have so many ASMA folk
involved in this program that a reminder is certainly in order.
I usually run one image of a featured artist on the cover of each issue, but this time I decided to use not only an image from one of Charlie Robinson’s featured artists, but also a few from our president, Ian
Marshall, who has a very interesting article about Tramp Steamers,
on page 20. Ian is very prolific with his watercolors and is the author
of several art books featuring his military paintings. I hope you enjoy
it, and again, Charlie has featured two great artists. West Fraser (represented on the cover) has been a long time member and I remember
him fondly from my very first AGM at Nags Head, NC, when he was a
great help in organizing that wonderful meeting. The other artist is the
late Fred Freeman, an ASMA Fellow and one of the greatest illustrators from that golden age. Unlike most of us illustrators who favored
Gouache, Fred specialized in Casein. (Anyone out there other than me
old enough to remember that medium?) Shiva still makes this milkbased medium, one of the most durable paints known to man. Wonder
why it is not used more?
Another very important item comes to mind. We try to be as timely
as possible when we run articles that have dated material involved,
such as dates for submissions into shows, openings, etc. These articles
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are received and reviewed and we try not to run one if we think delivery of the newsletter will be after the fact. In the latest issue, we were
close, but in some instances, due to bulk mail (the local post offices
are in charge here, folks, and not all treat it timely) some members
received their issue after a deadline had passed. We apologize for this,
and hope there was not too much disappointment, but it happens. We
would love to mail each issue first class mail, but this is way out of
line with our budget. There is talk of issuing electronic PDF copies of
the News to those who have email and request it be sent this way, but
right now the logistics of doing this are not present, although it is a
topic of our September Board Meeting. Until then, there may still be a
missed deadline or two. I hope not, but, again the local PO determines
delivery. I know folks in CA who got their issue a week before someone in Wisconsin, in the same state the printer mails from.
Gee, this column is getting longer....
There have been a lot of comments about the ASMA website. I’ve
heard from folks who complain it is not being updated enough, I’ve
heard there is not enough information...well, I’ve heard a lot in that
area. True, we ARE struggling with this, mainly because, like everything else in ASMA, we rely on volunteers to take on projects. Our
own Mike Killelea has taken on this task, doing his utmost to get it up
and running smoothly, and also trying to continue to learn the always
changing technical software needed to do this. Again, Mike gets paid
the same salary to do this that I get paid to do the ASMA News and
Journal (I believe we just got a raise to $000 a month from $00). I, for
one, know what he’s looking at down the barrel of this shotgun. I’ve
been in publishing all my life and into digital production since my first
MacPlus in 1987. But when I had to learn Dreamweaver software to
create my website, I thought I’d regressed 20 years. Took me over 2
months to finally grasp it, and then they offered a new version. Bear
with us, folks, we’re working our tail off to get this up and running as
the first class art site it should be. Another topic for September.
And again, PLEASE let me remind you that if you are going to send
me images for publication, our specs for them are different now than
when we were using the old printer. We need 300dpi resolution images. If they are for the inside, they need to be at least 300dpi and 6”
in size in the largest direction. If it is a camera image and you can only
shoot 72dpi, then the size has to be at least 12” in the largest direction
to allow me to up the resolution for publication. Also, a jpeg image is
fine. I can convert to the ouput tiff file. If you have it in tiff, make sure
it is saved in a Mac format.
If Charlie Robinson approaches you about a possible image for the
cover, then it has to be 300dpi and at least 10” WIDE. If not, it is just
possible the image will not appear, as I must make sure the reproduction is good enough to make it reproducible.
We are the finest marine art society around and we must make sure
our publication reflects that quality.
Well, I think that is about it for me. Please take the time to digest the
information on our New Bedford AGM if you are planning to attend.
We won’t have another opportunity to tell you in the October News
and Journal.
Have a great summer and I hope to see you in New Bedford. Happy
painting!
ASMA CATALOGS AVAILABLE

FREE FOR THE ASKING

Our Treasurer, Peter Maytham, has informed me that he has close to 700
copies of the 12th National Exhibition catalogs stored in his garage. He is offering them to members who would like to have copies to hand out to possible venues, museums, galleries, etc. If you would like copies, e-mail Peter
at asma1978@verizon.net and he will send them out to you. You can get up
to 30 in a carton. They are also postage prepaid. There are both hardbound
and softcover available. Hardbound copies are first come, first served.
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Annual Weekend
New Bedford, MA
September
11, 12 and 13, 2009

The New Bedford Planning Committee has been hard at work putting together
an exciting weekend commemorating the
close of our 30th Anniversary National Exhibition whose last venue
is the New Bedford Art
Museum. The weekend
was specifically chosen
so that those exhibiting
in the National could celebrate the event as well
as be on hand to personally pick up their paintings rather than incur return shipping costs.

the New Bedford Art Museum in honor of
ASMA. The New Bedford Whaling Museum will have on display several paintings
by William Bradford from their permanent
collection. We hope to have remarks from
Charlie Robinson and dignitaries from the
museums. Afterward, we will adjourn to Bittersweet Inn for cocktails at 6pm followed
by dinner at 7pm. Dick Moore is going to
be our guest speaker. Dick is a very engaging, learned, experienced artist whose
paintings of Navy ships can truly be called
awesome.

Saturday
morning, we will
gather again at the
New Bedford Whaling Museum for our
Annual
General
Meeting from 9pm
until
11. Afterwards, there will be
a brief presentation
Hampton Inn - Fairhaven
ceremony as Mike Mazer
donates several of
The weekend has
his paintings to the
been carefully planned
museum. The New
with this less than prosBedford Art Muperous economy in mind.
seum will be open
Rooms are blocked
to members to
out at the Hampton Inn
view the show from
in nearby Fairhaven,
noon until 3pm.
MA. (1 Hampton Way,
Everyone
gather
Fairhaven, MA 02719.)
up your paints and
Please call the Hamppaper/canvas and
ton Inn’s front desk (508)
990-8500 or e-mail Jennifer Dekkers, Di- join Mike Killelea for a plein air session in
rector of sales at jdekkers@lafrancehos- this historic old town full of marine vistas,
pitality.com. Be sure to mention that you ships, docks and parkland.
are from ASMA to get our special rates of
Those who have paintings in the Na$109 per night for a King size or double
beds and $129 for suites. Reservations tional may pick up their paintings at the
must be made by 8/11/09. Please e-mail NBAM from 3pm to 5pm.
our Treasurer/Manager, Peter Maytham at
Our Bob Skemp dinner Saturday night
asma1978@verison.net to let him know begins at 6pm with cocktails followed by
you are coming before July 21st so he can dinner at the Waterfront Grille. Llewellyn
send you the attendee packet with menus Howland III, author of “On the Wind – The
and prices.
Photographs of Norman Fortier” and “
There will be Board meetings Friday
morning. For those who are in town by
1p.m. Lisa Goodwin is arranging a Harbor
Tour of New Bedford and Fairhaven Harbors aboard the “Acushnet” by Whaling
City Expeditions with a box lunch provided.
There is a limit of 26 people so register early. Contact Lisa Goodwin at swanhaven@
aol.com to make arrangements directly
with Lisa. For others who drift in later the
New Bedford Art Museum is open to members to view the show from noon until 4pm.
Our celebrations begin in earnest on
Friday between 4pm and 5pm with a wine
and cheese reception at the New Bedford Whaling Museum in conjunction with

Yachting in America – The Eastern Yacht
Club” will be our keynote speaker. Mr.
Howland is a trustee
and advisor to the
International Yacht
Restoration School.
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Lisa Goodwin has the following message for those of you not leaving on Sunday: For those who do not have to rush
home, stay and paint at one of the numerous charming, historic waterfront sites, see
the historic schooner Ernestina, go to the
Ocean Explorium, or visit any of the numerous historic houses and gardens. Also
going on that afternoon the New Bedford
Chowderfest from Noon – 4:00pm in Custom House Square.
The city will be alive with activity
“ASMA Paints New Bedford”: With the
conclusion of the the 30th Anniversary National Exhibition and our Annual Weekend
both being held in New Bedford, ASMA has
a unique opportunity to create important
and lasting collaborative partnerships with
the city, it’s museums, local business’s,
and media. Through out the weekend, and
especially on Sunday during the Chowderfest, we are encouraging our membership to be seen about the city painting and
sketching. The “Whaling City” embraces its
maritime heritage and the arts, and there is
already great excitement about our presence in the city that weekend. There will
be a lot of media coverage. This is not only
great exposure for ASMA as leading force
in Marine Art, but also for the individual
artists that participate. Let’s match their
enthusiastic welcome, and” paint the town
red”!
Upon arrival, artists will be given maps
and locations of potential painting sites
around the city. If you are arriving from out
of state before Thursday 9/10 and plan on
painting, contact Lisa Goodwin at goodwinstudios@me.com and I can e-mail you
the site list ahead of time.
New Bedford Whaling Museum is graciously allowing free admission to all of our
members during the entire ASMA weekend. In addition, plein air painting will be
allowed on their grounds and on their 2nd
floor observation deck (great views overlooking historic buildings to the harbor).

Beautiful New BedforD,
Massachusetts

Sunday, there
will be a painting
demo at the Hampton Inn by Neil
Hughes. The NBAM
will be open for artists to pick up their
work from 10:30 to
3pm.

20

ASMA NEWS AND JOURNAL OF THE AMERICAN SOCIETY OF MARINE ARTISTS

THE TRAMP STEAMERS

JULY 2009

by Ian Marshall

The SS Traveller, a 4000-ton three-island type cargo steamer at Pointe-à-Pitre, Guadaloupe, in 1924.
For a period of roughly 80 years, starting in about 1870, the tramp
steamer was far and away the most common type of ship in oceangoing trade. A tramp steamer was, by and large, a modest-sized cargo
vessel, steel built, and with a single screw powered by vertical tripleexpansion steam engines supplied from coal-fired boilers.
The most common layout was the three-island type, which had high
freeboard at fo’c’sle, central island and poop, with intervening welldecks fore and aft which were each penetrated by two hatches
giving access to the cargo holds. A central funnel was accompanied by a cluster of goose-necked ventilators which provided
fresh air to the boiler- and engine-rooms below. A navigating bridge straddled the fore part of the central island, and the
superstructure was occupied by officers’ accommodation and
sometimes a few passenger cabins, together with the ship’s
lifeboats. The crews’ quarters were in the fo’c’sle, and often
also in the poop. Most tramps had two masts, stepped centrally
in the two well-decks, rigged with cargo-handling derricks.
Many ships also carried smaller, independent kingpost derricks
mounted near the sides of the ship, fore and aft. Some had a
fifth hatch between bridge and funnel, which gave access to a
central hold, which had its own derricks. A straight vertical
stem, slab sides and a graceful counter stern were hallmarks of
the hull-form. Tramps had a nearly flat bottom so as to have minimum
draft, and the holds were as nearly as possible rectangular, for maxi-

mum cargo capacity.
Early steamships followed the pattern of sailing vessels in having a
weather deck, which was also the main structural deck, running from
stem to stern. Only small deckhouses were located above this level.
In time they were succeeded by ships with raised deck areas at bow,
amidships and stern, which afforded better seaworthiness, protected
the anchor gear, elevated engineroom skylights and ventilators further
from
invading
seas, and also
gave some protection to the
steering gear.
The layout of
cargo space was
much influenced
by language in
legislation
for
the levy of taxes
(also dock dues
and canal tolls),
based on statutory
Cardiff Docks, Wales, 1948
methods of measurement of ships and their cargo, and to ensure safety at sea. As a result
there was progression towards ships with a more extended upper deck
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amidships, and later the majority were built with an upper deck which
ran the full length of the hull. This was to accommodate low density
cargo in an area which was subject to lower assessment than the holds;
this deck generally contained interruptions to provide access to hatches in the main structural deck below, and it was most often termed the
shelter deck, or superstructure deck. The space below the shelter deck
was sometimes referred to as “’tween decks”, and in some ships it was
employed to accommodate low fare passengers, or “deck passengers”.

lying off the waterfront of the tiny port of Pointe-à-Pitre, Guadeloupe,
one of two French islands in the Lesser Antilles.

Tramps carried few passengers: cargo had first priority and the
time spent in port was likely to be prolonged. Another factor limiting numbers was that a ship with more than twelve passengers was
required by regulations
to carry a doctor. On
the other hand berths
were cheap, and passage by tramp steamer
was a grand way to see
the world.

Other shipping in this view includes wooden schooners which were
used in inter-island fruit and vegetable trade. The weather-worn timber Hotel des Antilles, on the left, fronts on to the Place de la Victoire
which is dignified by the bronze figure of a local hero.
Towards sundown, in the period of blessed relief from
monotonous, steamy heat, citizens have turned out to
stroll along the waterfront, and some to enjoy being seen
taking a turn in their horsedrawn barouches. Wooden jetties running out from the shore provide landing places for
lighters, fishing boats and other smallcraft.

Like many minor ports-of-call Pointe-à-Pitre had no deepwater
berths: seagoing vessels had to moor well offshore, cargo was discharged into lighters which carried it to a jetty for offloading, and the
same cumbersome process of trans-shipment had to be undertaken in
reverse for loading goods for export. One can appreciate the importance of the ships’ own derricks.

Ships such as SS
The Traveller lies off in deeper water, with a swarm of
Traveller were to be
attendant lighters alongside. Imported cargo would conseen in ports all over
sist largely of manufactured goods, building materials,
the world, even the
machinery and paraffin in cans. Exports might include
most insignificant ones.
sugar, cotton, palm oil, hardwood and other nonperishThe first definition of
able agricultural produce. The ship has canvas awnings
the word tramp in the
SS Ememplar in the Hooghly, Calcutta, 1962
rigged over the bridge, foredeck and poop, to provide refuges
dictionary is “the act of
from the dazzling, blistering sun, and to reduce the expanse of searstamping; a heavy and forceful tread,” but a common usage was for ing-hot steel on deck. A brow has been rigged amidships for those goa “person on the tramp; one who travels from place to place on foot ing ashore by boat. Boot-topping on Harrison Line ships was painted
in search of employment, as a vagrant.” Tramp steamers plied wher- pink.
ever there was cargo for shipment: they were not committed to folThe largest and most long-lived shipping line of the era was the
low scheduled routes. Shipping agents were linked during the 1870s
British
India line, or B.I. (black funnel with two broad white stripes,
by the new worldwide telegraph and submarine cable system, and
very
close
together). Its port of origin was Calcutta, not in Britain, and
shipowners would direct captains to respond to the pattern of supply
and demand. A tramp steamer criss-crossed the oceans following op- few of its ships made their way back to the home country. B.I. started
portunities for trade, rather than shuttling regularly to-and-fro as did with operations around the coasts of India and Ceylon, later extendliners. In 1914 there were 9000 ships in the British registry, 43% of ing to Burma, the East Indies, Australia, the Persian Gulf, East Africa
and Mauritius. In due course the company extended its network to
the world’s merchantmen, and the greater number of these were
Indo-China, China,
tramps. They underpinned the prosperity derived from a proJapan and New
longed period of steady expansion in worldwide trade.
Zealand, as well as
The river Clyde at Glasgow was the birthplace of the tramp.
up the main rivers
The type evolved in late nineteenth century Britain, the shipof Southern Asia.
builders of Clydeside, Tyne, Wear, Tees and Mersey built the
The company’s opgreat majority of the ships, and Glasgow shipowners were the
erations prospered
leading operators. Rudyard Kipling gives us this succinct charthrough the creacterization: “every inch of a cargo boat must be built for cheapation of a resourceness, great hold-capacity, and a certain steady speed.” A shipful system of shipowner would also be looking for longevity and seaworthiness.
ping agencies.
Such considerations led to conservative design, and for many
The story is told
years the type persisted with very little change in appearance.
of B.I. agents in reShipowners in a large number of countries, but most especialmote parts of India
ly in northern Europe, decided to enter the tramping trade. Norduring the ninewegian firms became particularly prominent. Many ScandinaSingapore Roads, 1905
teenth century, who, on
vian shipping lines adopted grey for their hull color, and after the
finding an opportunity for shipping a cargo, would take their umbrella
First World War they led the switch from steam to diesel propulsion.
and make for the nearest sandy beach. B.I. captains would be on the
The quintessential tramp owner was the Clan line, based in lookout for a raised umbrella, head towards shore, and run the ship
Glasgow, (Cayzer, Irvine & Co., black funnel with two red stripes), aground at dead low water. Frenzied work would have the ship loaded
but there were a great many British firms in the business. One of the before high tide, whereupon the engines were ordered full astern to
best known was Messrs T.& J. Harrison of Liverpool, (black funnel pull her off the beach. Good reason for building ships with flat botwith a broad white stripe divided by red, popularly known as “two of toms!
fat and one of lean”). The SS Traveller of this line is representative
The term tramp was a description of the role rather than of the deof the type. She was built in 1922 and measured 4,000 tons (gross
Continued on Page 22
registered tonnage). She can be seen in the accompanying painting,
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Tramp Steamers - Continued from Page 21

sign of a ship: the same vessel might be put to different uses during
the course of its working life.
A digression is necessary in order to explain usage of the word

JULY 2009

of this kind maintained a regular service over the same route from
year to year.
The Blue Funnel Line (Alfred Holt & Co. of Liverpool) pioneered
the introduction of iron-built steamships with compound engines in
commercial service. The company gained a reputation for building
high quality cargo ships which gained an edge on competitors. They
had overlarge hatches and heavy-lift derricks, which enabled them to
ship unusually large or heavy items such as bridge components, steam
boilers and locomotives. Blue Funnel ships were smart but staid in appearance, with a very large, bolt upright funnel, traditional sweeping
counter stern and a graceful sheerline. They were named for heroes in
classical Greek mythology. The story goes that Mr Holt’s first ship
was very much previously-owned, and shabby. A few cans of blue
paint were found in the hold, and these were used to spruce-up her appearance. The company thus acquired its name.
The oldest line in the business was Thos. & Jonathan Brocklebank
of Liverpool, founded in 1770, (black funnels with blue and white
stripe, and a broad white stripe around the hull). It traded largely to
India and the Orient, but also had a transatlantic connection.

Duncan Dock, Capetown, 1951

liner. Ships operating regular, scheduled services on specified routes,
(lines), were called liners. Arising from this we have the terms shipping lines, and in modern times, airlines. It required a steamship to
keep to a timetable, but early steamships were extravagant in coal and
costly to run, consequently they were limited to carrying passengers,
mail and only such valuable cargoes as bullion. In later years, even
grand transatlantic passenger liners made space to carry some important cargo. (There was really no point in going to Europe for a motor
tour if you could not take the Pierce-Arrow.)
When steam power became more economical, cargo steamers entered the shipping trade. Some of them were placed in service on
regular routes; such vessels attracted passenger traffic, and the cargo
liner became a familiar type. Tramp steamers, which followed no
predetermined routine, eventually gave way to ships which operated
on familiar routes but did not adhere to a timetable. It was common to
see newspaper advertisements advising that a particular ship would be
sailing on an anticipated date, seeking cargo for shipment to various
ports. The term liner was confined to large, fast ships primarily devoted to passengers, sailing between designated ports, and they sailed
on time.
Tramps
were devoted to
general
cargo.
B u l k
carriers
tended to
be
purpose-built
to
suit
particular trades,
such as
Capetown Docks
ore-carriers
on the Great Lakes, oil tankers, or bulk grain carriers, all of which
followed routes on which they could find a steady demand. Specialized ships were built to convey natural asphalt from Trinidad in heated
tanks, and refrigerated ships to carry Caribbean bananas, or New Zealand butter and lamb to markets on the other side of the world. Ships

Ships of the Hamburg-Amerika, the Norddeutscher Lloyd and the
Bibby Line (pink funnels) were distinguishable by their retention
of the use of four masts, long after other owners had switched to no
more than two. Some shipping companies favored “goal post” masts,
stepped two abreast and braced together at the top, which afforded

SS Egypt coaling, Karachi, 1898

mountings for derricks much closer to the ships’ sides. On some ships,
derrick posts doubled as ventilators for the holds.
American firms such as Lykes Lines, Farrell Lines, and American
Export Lines became prominent towards the mid 20th century; they
made wide use of standardized types of freighter which were built in
great numbers in the U.S. during World War II, particularly the Liberty Ship and its derivatives. The SS Winifred, launched at Bath Iron
Works in 1901, was said to be the first tramp steamer built in the USA.
Antonio Jacobsen made a painting of her in the following year.
The genesis of the tramp steamer lay in the invention of the compound steam engine, followed by a spike, caused by opening of the
Suez Canal, in the surging growth of worldwide maritime trade.
The adoption of riveted steel construction in shipbuilding was accompanied by improvements in metallurgy which permitted higher
working pressures in steam boilers. This led to the development of
compound engines, which used the same steam twice, and more than
twice, in successively larger, and lower- pressure, cylinders. The introduction of compound engines by Clyde shipbuilders, starting in
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1856, resulted in dramatic economies of operation. With triple-expansion engines, coal consumption was as much as halved, and this made
steam competitive with sail. Hitherto, use of steam power had been

SS Perseus, Calcutta, 1910

confined to mail and passenger services, where a premium would be
paid for speed and consistency. Now, for the first time, it became possible for shipowners to operate cargo services using steamers.

JULY 2009

The end of the era of steam-powered freighters came more gradually. The use of steam was prolonged by the adoption of oil in place
of coal for fuel, and this was followed by the introduction of steam
turbines, which were more efficient than triple-expansion reciprocating engines. From the 1920’s diesel-engined motorships began to
take the place of steam, but it took another 40 years before the last big
steamships were built.
Merchant shipping was targeted in two world wars, and roughly a
third of all the world’s oceangoing merchantmen were sunk in each
war. Numbers were made good by wartime construction, mostly of
standardized types, and in 1941-1945 the great majority of these replacements were built in the USA, particularly the Liberty Ships and
their variations. In the postwar period merchant fleets of all nations
were filled with such ships. They incorporated novel construction
methods, including prefabrication and extensive use of welding, and
in the immediate postwar years there were losses in heavy seas, some
due to inexperienced operators and some to structural defects. By the
1950s general cargo steamers were still prevalent in ports around the
world, but thereafter the type steadily declined in favor of today’s
larger and more specialized types of carrier. Ironically, prolonged
closing of the Suez Canal hastened the change.
Maritime trade on ocean routes today is carried largely by special-

Opening of the Suez Canal in 1869 halved the length of the sea
route from London to Bombay. For 20 years passengers and mails
had been using the overland route between Alexandria on the Mediterranean shore, and Suez at the head of the Red Sea, but this was a
clumsy and expensive transit, unsuitable for freight. Passage of the
canal and of the long narrow stretch of the Red Sea was, moreover,
impracticable for ships under sail. A sailing ship was obliged to circumnavigate Africa, and furthermore it had to go far out of the most
direct route in order to take advantage of the various prevailing wind
regimes along the way.

SS City of Tokio, Kilindini, 1931

SS Tisza, Venice, 1912

Suddenly, once the canal was open, there was no longer need for
trans-shipment, which used to mean passage by barge followed by
river steamer on two different waterways within the Nile Delta up to
Cairo, followed by a trek in mule-drawn wagons across 100 miles of
desert. Alfred Holt anticipated the changed reality earlier than most,
and he had a fleet of cargo steamers ready to take immediate advantage of the opportunity. Journey times between Europe and the Orient were reduced from three or four months to as many weeks. Ships
under power, moreover, could at all times follow the most direct track
between ports. Quite rapidly, steam displaced sail in ocean trade, and
the great towering square-riggers were squeezed into diminishing
niches of the market.

ized ships, bulk carriers of oil, grain, ore and liquefied natural gas,
container ships, and vehicle transporters. General cargo vessels are
now to be found almost entirely in coastwise and localized operations.
Some modern freighters are equipped with a towering array of lifting
gear which rivals that available in even the most important ports, but
a great many ships never need to come alongside at all: they load
and discharge their cargo by means of giant hoses while the vessel is
moored to dolphins planted in deep water. The Port of New Orleans,
one of the greatest in the country, has few deepwater berths to be seen.
Itinerant cargo steamers, eminently sensible and functional, rather
cranky-looking but once so universal, are now scarcely to be seen at
sea. The tramp steamer, as Kipling knew it, has become extinct.
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FROM OUR READERS
TEACHING OPPORTUNITY
Dear American Society of Marine Artists:
Einstein said, “It is the supreme art of the teacher to awaken joy
in creative expression and knowledge.” Chroma, Inc. recognizes
and appreciates teachers when you share your gifts with your
students when you teach them to see, to paint, to believe in their
power of their own art.
Chroma believes in the importance of art and teaching, and
we wish to support teachers in these turbulent economic
times.  We have revised our support programs, and are pleased to
announce that we will now support teachers by providing free Atelier Interactive Professional Artists’ Acrylics and mediums for you
to teach with. Not only will we provide paint for your in-class demonstrations, but we will provide free paint for your entire class to
share. In addition, we will enclose a rebate form for your students
for a Free Medium, with proof of purchase of Interactive Acrylics.
There have been no significant advances in the technology of
acrylics paint since it’s introduction in the 1960s, until now. Interactive is the first acrylic to permit an artist to control the working
time by simply adding water to return the paint to its creamy wet
state.
To find out more about Atelier Interactive, please visit:
www.chromaonline.com/chroma/products/atelier_interactive.
The requirements for Chroma’s Teaching Artist Program are
simple:
Fill out a Teaching Artist Order Form, listing the class dates, estimated student count and paint list. You may choose up to 12 colors,
along with the required mediums.
When class begins, provide Chroma with student contact information, so we can follow-up with your students on their painting
experiences.
If you have any questions about this program or would like to
participate, please contact our Resident Artist, Jennifer, at jvonstein@chromaonline.com or by calling 800-257-8278.
Thank you for using your talent to teach art, and for considering
Chroma, Inc.’s Atelier Interactive Professional Artists’ Acrylics for
your workshops, demonstrations and students!
Please share this with any teacher friends you may have that
would be interested!
Debra MacDonald, Chroma, Inc.
Marketing & Sales Manager
Fine Arts - U.S.A.
1-800-257-8278, www.chromaonline.com
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BY-LAWS OF THE AMERICAN SOCIETY OF
MARINE ARTISTS
At the New Bedford Annual Weekend Board Meeting we will be discussing some amendments
and changes in the By-Laws. However, for your information, these are the current By-Laws as
they now stand
ARTICLE I - Name and object of corporation
Section 1. The Corporation shall be known as the American Society of Marine Artists, Inc.
Section 2. The object of the Society shall be: to recognize, encourage and promote marine
art and maritime history; to encourage cooperation and free intercourse among artists, art
teachers, art students, craftsmen, publishers, and others engaged in artistic activities relating
to marine art and the history of marine art, to provide a registry for artists, to hold exhibitions
and to promote the study and improvement of marine art, to take any action incidental to or
connected with the foregoing purposes or in advancement thereof, but for the pecuniary profit
or financial gain of its members, directors, or officers except as permitted under Article 5 of
the Not-for-Profit Corporation Law.
ARTICLE II - Membership
Section 1. The membership of the Society shall consist of those persons who have signed
the Certificate of Incorporation as incorporators together with all persons who are hereafter
received in or elected to membership as hereinafter provided.
Section 2. There shall be the following categories of members:
1. Regular Member: Any person interested in supporting the objectives of the Society.
2. Artist Member: Those members who create art dealing with marine themes and whose
work has been judged to exhibit a level of proficiency for Artist Member designation.
3. Fellow: Those artists who represent the highest standards of excellence of marine art and
a high degree of maritime knowledge and experience.
4. Fellow Emeritus: A Fellow who chooses to retire from active service is eligible if the
artist has served at least fifteen years as a Fellow, or receives the approval of at least twothirds of the other Fellows. Fellow Emeriti will be welcomed but not obligated to participate
in ASMA exhibitions.
5. Student Member: Those artists attending high school or universities interested
in supporting the objectives of the Society. Student members are invited at a reduced
membership fee and therefore student memberships do not have voting rights.
Section 3. Each member excluding student memberships shall have one vote at a meeting of
the members.
ARTICLE III - Government
Section 1. The general management of the affairs of the Society shall be vested in the Board
of Directors, who shall be elected as provided in the By-Laws.
Section 2. The officers of the Society shall consist of a President, a Vice-President, a
Secretary, a Treasurer and a Board of Directors not less than thirteen (13) and not more than
nineteen (19) Directors. The Secretary and Treasurer may be one person.
Section 3. The President shall be a member, ex-officio, of all committees.
ARTICLE IV - Meeting
Section 1. The annual meeting of the Society shall be held once per calendar year. Notice of
the time and place of holding the annual meeting shall be mailed to each member at least ten
days prior thereto.
Section 2. Special meetings of members may be called by the President at any time on his
own initiative or by the President or Secretary upon request of twenty-five (25) members to
such officer made in writing. Notice of the meeting shall be mailed to each member at least
ten days prior to the meeting, and at such special meeting there shall only be considered such
business as is specified in the notice of the meeting.
Section 3. At all meetings of the Society, either regular or special, one-third of all members in
good standing shall constitute a quorum.
Section 4. If a quorum is not present, the presiding officer may adjourn the meeting to a day
and hour fixed by him.
Section 5. At the annual meeting of the Society, the order of business shall be as follows:
1. Reading of minutes of immediately prior meeting for information and approval.
2. Reports of officers.
3. Reports of committees.
4. Election of Directors.
5. Unfinished business.
6. New business.
Section 6. Meeting of the Board of Directors shall be called by the President on his own
initiative whenever in his judgment it may be deemed necessary, or by the Secretary upon
request of any two members of the Board of Directors. Fourteen days notice of meetings of
Continued from Page 28
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Christine’s Log Book - Continued from Page 6

John “has served on the board of the Chesapeake Bay Foundation and,
by donating the copyright to many of his paintings, has raised nearly
half a million dollars for Bay conservation groups.”
A friend of mine who winters in Vero Beach, FL brought me a copy
of a local magazine article highlighting Phil Steel. I can’t quote the
article because the magazine title was not included. However, it does
mention
his
work bringing
attention to the
Florida coast’s
vanishing fishing fleet “Net
Loss”which
was presented to ASMA
members during the opening weekend
of the Vero
National. We
Maine Coastline
are having similar drama here in the Maryland and Virginia Chesapeake Bay. Crabdredging in the winter will cease by law to protect and increase crab
reproduction for the new season.
The Coast Guard Art Program newsletter, the Easel, for Spring
2009, informs us that “34 pieces by 19 artists will be accepted into the
Coast Guard Art Collection” this year. The reception is on June 25th at
the Salmagundi Club. I know that Bob Semler will be there. I hope
he includes in this issue an account of his special adventure painting the Coast Guard. The COGAP is showing work from the 2008
collection in the Dutch city of Vissingtoen at the
Zeeuws Maritiem MuZEEum. Get out there and
paint for the Coast Guard! You never know where
your paintings may travel. This winter COGAP
paintings were exhibited at the Coast Guard Headquarters in Washington and at the Pentagon. There
was a recent little tiny article in the Washington
Times recently saying that the Coast Guard will
start the new long range identifying and tracking
system to increase maritime security around the
United States at the end of December. This is a
cousin to the ship tracking system being used in
some former outlaw sea areas in Asia. The problem with using this sort of thing around the pirate
ridden Gulf of Aden is that for such a system to
work many countries have to cooperate exchanging information which does not happen there.
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by simply shooting off the locks. Meanwhile, the rest of the crew
took control of the engine room and steering down below. They kept
swinging the rudder side to side to move the ship and capsized the pirate’s boat before the power was shut off. The pirates sent the 3rd mate
from the Bridge unescorted down below to look for crew members.
He escaped being familiar enough with the ship to navigate in the
dark. One of the pirates then escorted one of the seamen down below.
The crew jumped the pirate in the dark and took him prisoner in the
steering gear. The pirates were getting a bit desperate to get off the
ship, having lost both their boat and the engine control of the Maersk
Alabama as well as having no food or drink.
The Captain persuaded them to take the MOB boat. He went down
into the boat to show them how to work it, but the boat wouldn’t start.
The crew helped them trade the MOB boat for a lifeboat by lowering
it over the side along with food and water. They were supposed to
exchange their pirate prisoner for the Captain but the pirates kept him
and motored off. The crew then followed the lifeboat until the Navy
showed up. We all know what happened then. One of our Annapolis
town watering holes has a hug banner hanging outside - Navy 1, Pirates 0!
Kings Pointers and spouses celebrated National Maritime Day, Friday, May 223 with a luncheon aboard the Nuclear Ship Savannah.
The NS Savannah is decommissioned and now celebrating her 50th
anniversary. It is designated a Nuclear Engineering landmark of the
American Nuclear Society, an International Historical Mechanical
Engineering Landmark by the American Society of Mechanical Engineers and a National Historical Landmark of the United States by
the U.S. Department of the Interior. We were free to “self tour” in
designated areas only. The word is that when it was being built all
of the money and care was concentrated on the nuclear facilities and
“low-bidder” did the rest. Unfortunately, we all know how that works
out. They are fund raising to help maintain this unique ship.

Taking place the same weekend as our AGM is
a “Living History Cruise” on the Chesapeake Bay
on the World War II Liberty SS John Brown. We
are going to miss this one. However, several of
Billy’s classmates are involved with preserving
this last operational troop ship of WWII Memorial and Museum Ship. It is “operated entirely by
volunteers of Project Liberty Ship and licensed
and documented by the U.S. Coast Guard.” For
this particular cruise, they are including big band
music from the 40’s, military and historical reenactors, a fly by of wartime aircraft as well as
tours of the ship. We have had dinner on the ship
previously and even toured the engine room from
which it was hard to drag Billy away. Although
Billy has his Masters license to carry passengers
on the Baltimore Water Taxi (read water bus with
Did some of you read or listen to the reports
sixty some people), he graduated with an Engiabout the Pirate take over of the Maersk Alabama
neering degree and 3rd Engineer’s license. There
and feel that things didn’t quite add up? What was
is a bit of mock rivalry between Kings Point
HMS Rose
the surviving pirate doing on the ship when the
Dekkies, those who serve on deck and Engineers,
others left? Why didn’t the three pirates use their own boat when they who are down in the engine room.
kidnapped the Captain? I think I can answer these questions. As you
After the luncheon and memorial service on the NS Savannah, we
know, my husband, Billy, is a U.S. Merchant Marine Academy graduwere
treated to a harbor cruise aboard the USMMA Training Vessel,
ate. So is my first cousin, Jim. A few days after the Navy rescued the
Liberator,
which was fun. It is always interesting as we mentally conCaptain of the Maersk Alabama we got an e-mail via the Kings Point
trast
the
essence
of Kings Pointer’s free spirit with our Annapolis Midgrapevine. Here is what they say happened.
shipmen’s somewhat different outlook. We are extremely privileged to
The pirates, heavily armed, boarded the ship and took over the have the opportunity to know these fine young men and women.
Bridge along with the Captain, 3rd mate and two able bodied seamen
working there. They were able to access additional areas of they ship ALL PHOTOGRAPHS COURTESY CHRISTINE DIEHLMANN
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Open Jury Letter - Continued from Page 7

with that addiction for our singularly fascinating subject.

membership in ASMA does not connote a professional “endorsement” or a “seal of approval” for artistry or accuracy.

The Committee of Jurors at the time this was drafted included: Christopher Blossom/Chairman, James Mitchell, Peter Rogers, Victor Mays, Frank Handlen, William Muller, Kent
Ullberg, Ray Massey, Carl Evers, Tom Wells, Norma jay, Donald Stoltenberg, Charles Robinson and Willard Bond.

Happily, there are positive aspects in this letter to the members, and it provides yet another insight into the results of the Societies juries. In this instance we call attention to the number and
quality of works submitted for jurying. In might appear, in recent
years, that ASMA juries are becoming more highly selective in
admitting works for our exhibitions. The human factor, combined
with the expedient, but less than perfect method in which artists’
submissions are viewed, contrives to cause occasional, regrettable
problems which illustrate even the most careful, discerning jury’s
fallibility. Nobody’s perfect. But there are those among us who have
had to cope with the embarrassment of complete rejection on more
than one occasion, and this, admittedly, may be more traumatic to
the uninitiated than it is for the professional of years standing. Undoubtedly, rejections have at time caused our members to believe
there is little future in trying. But this misconception must not be
allowed to prevail or the Society could well lose the future participation by a majority of its members. There are, of course, a number of
artists whose work may not be far enough developed at the time of
submission of their work.
We have a healthy assortment of novice painters who are indeed capable of executing highly saleable and exciting works. Even
lesser accomplished amateurs have upon occasion, taken the “bull
by the horns” in submitting the maximum number of works to our
juries, and they in turn have found acceptance for one or more of
their entries. There are times when we are faced with barely attainable quotas for varied exhibitions, and a greater number of submissions raises the odds in your favor. What is terribly discouraging,
on the other hand, is to have our less experienced members submit
but one token to an exhibition and find the jury forced to reject that
one submission. Rest assured that the jury bends over backwards
in an attempt to accommodate as widespread a representation
geographically, as well as in subject matter, in media and in all levels of accomplishment from all of our membership. It would provide
a far simpler solution to exhibition problems and planning to merely
lean on the works afforded by the Fellows of ASMA, as an extreme
example, but that is counter to the reason for being of this Society.
Thus while an “assault by numbers” may not always provide
the key to acceptance in our exhibitions, it is convincing evidence
of a member’s intent, goal and dedication. Far more jurying time is
spent with the member who submits several entries, and juries do
try harder to include that member’s work in the exhibition.
An additional factor of import regarding juries and the selection
process is that we deem an artist’s merit is demonstrated mainly in
the quality and expertise inherent in the works. No amount of selfaggrandizing advertising hyperbole nor press agentry will convince
an ASMA jury if the fundamentals are found lacking. Professional
ethics and aesthetics are fervently embraced by all of those who
have spent the better part of their lifetimes achieving the highest
standards and goals for themselves, and they bring these standards to bear in their roles as representing ASMA.
Finally, it has become self-evident that ASMA, through its
growth, is developing benefits to all its members as we pursue ever
higher standards of excellence in marine art. Closer association
with the Artist Members and Fellows of the Society and participation in its committees and annual meetings are rewarding and well
worth pursuing. In closing this letter, the members of the Committee of Jurors encourage all members to participate in your Society
on a grander scale, but to do so as an enlightened society of artists

News from the Foc’s’le - Continued from Page 3

in Setauket, Long Island this August 29th and 30th.....if you are interested in registering please contact the gallery at (631) 751-2676
or visit their web site at www.gallerynorth.org.  Anthony can also be
contacted with questions at adavisi@aol.com
Florida Artist Member and area South reresentative Val Sandell’s
painting titled, “Traveling the Edge” was selected for inclusion in the
Coos Art Museum’s 16th Annual Maritime Art Exhibit.
Represented in the US Coast Gurad (COGAP) 2009 Art Exhibition were ASMA artists Del Bourree-Bach, Bob Blevins, Louis Stephen Gadal, James Consor, Robert Semler, Phyllis Solcyk and Jim
Stagner.
Attending the opening presentation at the Salmagundi Club in New
York City on June 25th, were Del Bourree-Bach, James Consor,
Robert Semler and Phyllis Solcyk. All artists received Certificates of
Appreciateion for their support of the COGAP program.

ASMA Officers

President: Ian Marshall
Vice-President: Christine Diehlmann
Treasurer/Acting Managing Director: Peter Maytham
Secretary: Kim Shaklee

ASMA Board of Directors
• David Bareford
• Austin Dwyer
• Michael Killelea
• Loretta Krupinski
• Len Mizerek

• Charles Robinson
• Robert Semler
• Len Tantillo
• Kim Weiland

ASMA Fellows
Managing Fellow: John M. Barber
• Chris Blossom
• David Bareford
• Willard Bond
• June Carey
• William Davis
• Don Demers
• William Duffy
• Peter Egeli
• Norma Jay
• Michael B. Karas
• Russ Kramer
• Loretta Krupinski
• Ian Marshall
• Raymond Massey

• Joseph McGurl
• Leonard Mizerek
• Paul Mullally
• William Muller
• Mark Myers
• Charles Robinson
• Sergio Roffo
• William Ryan
• Kim Shaklee
• Donald Stoltenburg
• Donald Stone
• Len Tantillo
• Kent Ullberg
• Robert Weiss
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AREA
REPRESENTATIVES
ASMA North
MAINE, MASSACHUSETTS, MICHIGAN, NEW HAMPSHIRE, RHODE
ISLAND, VERMONT, CONNECTICUT, WISCONSIN, ILLINOIS, OHIO,
MINNESOTA, ENGLAND* & CANADA*
*For US Citizens living abroad

Lisa Goodwin

swanhaven@aol.com

Joan Hooper

jseahooper@comcast.net

Advisor to Area Representatives
Lois Salmon Toole
•
Charles Rice
lstoole@alltel.net

cwrice@mac.com

ASMA East
NEW YORK, NEW JERSEY, PENNSYLVANIA, DELAWARE,
MARYLAND, W. VIRGINIA, VIRGINIA

Mike Killelea
art@killeleart.com

Don Norris

donnor6@atlanticbb.net

ASMA South
GEORGIA, NORTH CAROLINA, SOUTH CAROLINA, TENNESSEE,
ALABAMA, MISSISSIPPI

Anne Brodie Hill
annebhill@aol.com

FLORIDA, LOUISIANA, TEXAS, ARKANSAS,
PUERTO RICO and the US VIRGIN ISLAND,

Val Sandell

valartist@aol.com

ASMA West
NEBRASKA, OKLAHOMA, INDIANA, KENTUCKY, IOWA, MISSOURI,
NORTH DAKOTA, SOUTH DAKOTA, KANSAS, NEW MEXICO,
COLORADO, WYOMING, IDAHO, MONTANA, UTAH, ARIZONA, NEVADA,
CALIFORNIA, OREGON, WASHINGTON, ALASKA, HAWAII, FPO, AE

Alan Ryall

alanryall@att.net

Dutch Mostert

dutchmostert@netscape.net

Advisors to Area Representatives
David Weiss

Austin Dwyer

dmweiss@cox.net

aadwyer@verizon.net

Kim Shaklee

Adam Koltz

kim@kimshaklee.com

Bob Dykes

robert.dykes@cox.net

Steve Lush

stevelus49@aol.com

adamkoltz@sbcglobal.net

Grant Saylor

gsaylor@hotmil.com

Dan Frey

info@darkdanceproductions.com

Jon Olson

jonolson2@verizon.net
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Regional Reports
by Mike Killelea
art@killeleart.net

ASMA has worked unsuccessfully for years to place our National Exhibition in a West Coast museum. If any ASMA member can
suggest a possible connection that we haven’t already explored,
please alert the Exhibition Committee so we can follow up on it.
****************

ASMA Library donations:
Peter Maytham has previously mentioned that his collection
of color catalogs from most prior National Exhibitions is available to interested parties. You might consider contacting your local library and offering to donate copies of these publications. As
ASMA members already know, the catalogs are a showcase of the
very finest in contemporary American Marine art. Public libraries
are always interested in free books and especially free art books.
Donations of ASMA catalogs have been warmly welcomed.
****************

New Promo flyer:
A new ASMA flyer is available for Regional Reps and those who
can use it as a recruiting tool. Any member who wants to promote
the society can request a copy (Maximum of 10) from Peter Maytham, the Managing Director. Copies will be also available at the
annual meeting in New Bedford.
****************
It’s summer! Get out there and paint. Grab a friend and head
to a local marina or waterfront. There is nothing more relaxing
than finding a comfortable place to paint on a beautiful day by
the water. And if you can share it with another marine painter you
multiply your pleasure. It may even lead you to something you can
put in an ASMA show.

ASMA North:
In addition to being ASMA’s local detail person for our September annual meeting, Lisa Goodwin has also been working on
a 2010 two venue Regional Exhibition starting at the Cahoon Museum in Cape Cod, MA in May & June, and traveling to Wisconsin Maritime Museum for July to Sept. The Wisconsin MM has
recently redone the gallery space and they have enthusiastically
responded to this proposed exhibit.

ASMA East:
At long last…the third and final venue for ASMA East’s 2010
Regional Exhibition has been confirmed at the Buffalo Naval and
Military Park Museum on the waterfront. The show will be there
from September through the end of October in a beautiful new
building which is part of the new Erie Canal Harbor development area. This traveling exhibit will begin in March at the Biggs
Museum in Dover, DE and then travel to the Washington County
Continued on Page 28
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Museum of Fine Art in Hagerstown, MD from July 20 through
September 12 before going on to Buffalo.

ASMA South:
Arranging a Regional Exhibition rarely goes smooth. All of Val
Sandell’s hard work hasn’t been able to get the Tampa Bay History
Center to commit to a final agreement on a 2010 exhibit and so
they’ve put off a possible exhibition until 2011. But there are other
opportunities, and she’s working on them too. Unfortunately, Anne
Brodie Hill had to scrap what looked like a great opportunity for
another venue in the 2010 ASMA South Regional show, when the
Quinlan Visual Arts Center in Gainesville, GA backed out. They
wanted a “for sale” show, and under ASMA’s 501c.3 legal status
as a non-profit organization, that’s clearly prohibited. Our charter
says we are about art and education, not about selling.
ASMA West:
The Aqueous IV exhibit at the Ventura County Maritime Museum (VCMM) is scheduled for October 3, 2009 to January 31,
2010. This will be a juried exhibit for Region 5 members, as were
the previous three Aqueous shows, and the deadline for applications is August 10. ASMA West members may submit up to three
pieces of artwork by electronic media (CDs or email). Three-dimensional work must weigh less than 50 lbs, and two-dimensional
work must have a maximum width of 36 inches. Located on Fisherman’s Wharf in Oxnard, California, the Museum is a cultural and
scenic jewel in the Channel Islands Harbor, complete with world
class maritime art, ship models and ocean breezes. The museum’s
website is at http://vcmm.org. For additional information and/or
application forms, Region 5 members should contact Alan Ryall at
alanryall@att.net, or the museum staff at VCMMARTS@aol.com.
The Coos Bay Exhibit opened on July 11th, attended by ASMA
West members who once again enjoyed the busy opening weekend
activities.
ASMA By-Laws - Continued from Page 24

the Board shall be sent by mail to all Directors, and shall be deemed sufficient notice of such
meetings.
Section 7. A majority of the Board of Directors shall constitute a quorum.
ARTICLE V - Election of Officers
Section 1. The Directors of the Society shall be elected at the annual meeting. Each active
member shall be entitled to one vote for each director to be elected and the candidate
receiving a majority of the votes cast shall be declared elected.
Section 2. Directors will serve three years and may stand for re-election.
Section 3. The President will appoint one Director as a chairman of the Nominating
Committee of three members. The other members of the committee need not be Directors.
This committee will accept written nominations up to two months ahead of the AGM,
ascertain candidate’s willingness to serve, and submitted to the membership for election.
Section 4. The Board of Directors shall elect one of their members President, one of their
number Vice President, one of their number Secretary and one of their number Treasurer.
The meeting of the Board of Directors to elect officers shall be held one month following the
annual meeting of members and officers elected shall hold office until new officers are elected.
ARTICLE VI - Vacancies in Office
Section 1. If a vacancy occurs among the officers or in the Board of Directors, the vacancy
may be filled for the un-expired term by the Board of Directors.
ARTICLE VII - Duties of Officers
Section 1. The President shall preside at all meetings of the Society and of the Board of
Directors and shall appoint such Committees as he or the Secretary shall consider expedient
or necessary.
Section 2. In the absence of the President, the Vice President shall perform his duties, and in
the absence of both President and Vice President, the Treasurer shall preside and assume the
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duties of the President.
Section 3. The Secretary shall keep the minutes of all meetings of the Society and of the
Board of Directors; shall, if requested, read such minutes at the close of each meeting for
approval and shall mail out all notices for meetings of the Society or the Board of Directors.
He shall perform such other duties as may be required of him by the By -Laws, the President
or the Board of Directors.
Section 4. The Treasurer shall have charge of all receipts and moneys of the Association
deposit them in the name of the Association and disburse funds as ordered or authorized
by the Board of Directors. He shall keep accurate accounts and collect all application fees,
dues and charges due from members. He shall keep regular accounts of his receipts and
disbursements submit his record when requested and give an itemized statement at regular
meetings of the association.
Section 5. The President, Secretary and Treasurer shall, on being so directed by the Board,
sign all leases, contracts or other instruments in writing.
ARTICLE VIII - Duties and Powers of the Board of Directors
Section 1. The Board of Directors shall have general charge and management of the affairs,
funds and property of the Society. They shall have full power and it shall be their duty to
carry out the purposes of the Society according to its Constitution and By-Laws; to determine
whether the conduct of any member is detrimental to the welfare of the Society and to fix the
penalty for such misconduct or any violation of the By-Laws or Rules.
Section 2. The Board of Directors may vote the expenditure of money as they may deem
necessary or advisable, and may contract for lease or purchase in the name of the Society.
Section 3. The meetings of the Directors may be held within or without the State of New
York.
ARTICLE IX - Duties, Roles and Responsibilities of the Fellows
Section 1. The Fellow, representing the highest standards of excellence of marine art
and a high degree of maritime knowledge and experience shall have the sole charge and
management of the artistic affairs of the Society.
Section 2. The Fellows shall elect Artist Members and Fellows of the Society
Section 3. The Fellows shall approve the schedule and location of all National Exhibitions,
which are those exhibitions to which all artist members are required to submit at least one
work, and shall jury all work submitted by members and Artist members to such National
Exhibitions.
Section 4. The Fellows shall meet as their responsibilities require or when called by one third
of the Fellow members. A quorum at a duly convened meeting shall be constituted by one
third of the Fellows.
ARTICLE X - Amendments
Section 1. These By-Laws may be amended, repealed or altered in whole or in part by a
majority vote at any duly organized meeting of the Society. The proposed change shall be
mailed to the last recorded address of each member at least ten (10) days before the time of
the meeting which is to consider the change.

Some New Thoughts On the
US Coast Guard Art Program
By Robert Semler
Since Christine Diehlmann asked me to briefly talk about my recent
experience with COGAP, I’ll take this opportunity to explain why I think
the program is worthwhile (again). Although the Coast Guard occasionally sends artists on deployment for specific assignments, the program
is basically volunteer. In other words, an artist donates a painting to the
Coast Guard collection, and for that, the artist is afforded opportunities
that most artists are never privy to. I have been out on just about every
Coast Guard vessel and have even gotten the chance to fly in a Dolphin
helicopter over the Atlantic Ocean while photographing the new 47’ Motor Life Boat, off Cape May, NJ, my legs hanging out of the bay door
while securely strapped in place! For these experiences the Coast Guard
is eight paintings richer in their collection.
I have been deployed several times, the most recent being to the National Response Tunnel outside Charleston, West Virginia, to spend a
week with the Atlantic Division of the CG National Strike Force during
their training exercises. These covered everything from anti-terrorist reContinued on Page 29
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All artwork will be insured by each venue while in their possession.

Exhibitions, Painting and Gallery
Opportunities
ASMA, together with the Biggs Museum of American Art in
Dover, DE, the Washington County Museum of Fine Arts in
Hagerstown, MD and the Naval and Military Park Museum
in Buffalo, NY present

2010 ASMA East Juried Exhibit Prospectus
for the exhibit titled

“Blue Water/Still Water”
The Biggs Museum, the Hagerstown Museum and Buffalo’s Naval
Park Museum will host the 2010 ASMA East Juried Show, titled
“Blue Water/Still Water”. The exhibit will be open to the public from
March 5 to June 27 at the Biggs, from July 20 through September 12
in Hagerstown and from September 26 to October 31 in Buffalo. The
exhibit will accommodate two and three-dimensional artwork.
Only gallery or museum quality framed original artwork, with the
largest size approximately 20” x 26”, will be eligible for hanging.
This includes oils, watercolors, acrylics, pastels, drawings and graphics (which comprises etchings, engravings, serigraphy, and collages).
Submitting artwork for ASMA jurying is an affirmation that artwork
is original, doesn’t infringe on any copyright, and that the digital copy
you send is an accurate representation of your artwork.
Digital copies of up to 3 works may be individually submitted for
entry and must be received no later than close of the day February 1st,
2010. Images must be submitted as 100 dpi JPEG images, no more
than 8” wide x 6” high. Each image will be projected at roughly 40”
wide x 30” high. EMAIL one image at a time and include the following information with each:
A. artist;
B. title;
C. medium;
D. size of work;
E. a 50 to 225 word description of the work;
F. a 150 word biography for the exhibition flyer and publicity.
EMAIL images to art@killeleart.com
NOTE: A check made out to ASMA and covering the $7 fee for
each work submitted up to a maximum of 3 must be MAILED to:
Michael Killelea, 1885 Woodard Road, Elma, NY 14059. Please indicate “ASMA East exhibit” on it. With your check, you may submit a
color print for possible publicity purposes if you so desire. Artist, title,
medium and size must be indicated clearly on the back.
Notifications of acceptance in the show will be emailed (or sent via
USPS mail) by February 15th. Upon notification of acceptance, your
work is committed. No substitutions will be accepted. Judging for the
show will be done by an ASMA jury committee.
Due to our status as a non-profit organization, artwork may not be
offered for sale or sold during a Regional ASMA show. Work may
be tagged with name, address, and phone number but will not have a
price tag. Anything sold after it or as a result of the show, would be a
private arrangement between the artist and any interested party.

Work accepted for inclusion in the show must be delivered to the
Biggs Museum between February 22 and 26. Each piece must be
labeled on the back with the artist’s name, address and phone number.
Work must be shipped pre-paid and insured, using only a carrier that
provides door to door delivery. Attach pre-paid return shipping labels
in an envelope to the back of each piece of artwork. The third venue
will reuse your original shipping containers to return your artwork
via your shipper of choice, using the pre-paid label in that container.
Artwork shipped in poor quality containers that cannot be reused will
not be accepted in the show and the artist will have to make individual
arrangements for their return. Mark shipping cartons ASMA EXHIBITION, and address them to The Biggs Museum of American Art,
406 Federal St, Dover, DE 19901.
Opening receptions will be held at individual venues as follows:
Friday, March 5, 2010 at the Biggs museum, on Sunday, July 18th at
the Hagerstown Museum, and then at the Buffalo Naval Park Museum
on Sunday, Sept. 26.
Hand delivered paintings must be picked up after the exhibit closes
at the final venue, the Buffalo Naval Park Museum between November 1st and 5th, 2010. Artwork shipped to the first venue will be shipped
back to the artist from the last venue based on the prepaid return shipping label you supplied with your art.
Contact Mike Killelea at (631) 754-5813 or art@killeleart.com with
any questions regarding the exhibit.
Coast Guard Art Program - Continued from Page 28

sponse in a subway situation, to drug enforcement and Haz-Mat training. I
have to tell you that when they said WV, I was a bit taken back. The Coast
Guard in WV? But this aspect of their work is largely unknown and they
wanted to get this part depicted in art for exposure to the general public.
Everyone thinks about the Coast Guard as search and rescue on the water.
Their anti-terror Strike Force is especially important in today’s society
more then ever before. I came out of the experience quite impressed by
this important part of the Coast Guard.
I plan to create a couple more paintings for them from research done
during the week’s deployment. So, what happens when you decide to donate a painting? First, of course, you must join the program. Then, after
being accepted, you have the opportunity to submit works once a year,
when they have their exhibition for new works. You will get their publication “Easel” that gives you news of COGAP and when the time comes,
information for submissions to their jurors. The Coast Guard has become
very selective in the quality of accepted work and rely on talented artists,
such as members of ASMA for their collection. If the painting is accepted,
the artist and guests are invited to their opening ceremony and presentation of citations at the Salmagundi Club in NYC. This year’s ceremony,
as usual, was very first class. Food and beverage was provided by the US
Navy League and the art was handed over to the Coast Guard by the Salmagundi Club to an Admiral who then accepts the collection. The paintings tour in various exhibits throughout the year, and this year a group is
even being sent to Holland for a major exhibition. But let’s face it. The real
reason to join this group is to provide future generations with works of art
that represent one of the lesser praised, but extremely important military
services in existence. From saving folks at sea, to patrolling our waters,
intercepting illegal drugs, law enforcement, major responsibility for our
lighthouse and aids to navigation, inspection of vessels coming into US
waters, anti-terror response teams, and so much more. How many other
services have this much responsibility and do it right! And you thought
you were limited to painting boats! What they want now are paintings
showing what their people do. So, give it some serious thought. Go to
this link: http://www.uscg.mil/community/Art_Program.asp and click on
“Apply To Become A Coast Guard Artist”. You won’t be sorry!

ASMA’s Now Has A New FULL COLOR
BROCHURE Ready For Members....

Production of our new 3-fold ASMA promotional brochure is complete and are now available for use. In addition to Regional
Representatives (up to 50 maximum) using them for potential venues, we encourage all to request one (up to 10 maximum)
for your own purposeful use to promote our Society. Request may be made to Peter Maytham at: asma1978@verizon.net

A Special Offer For ASMA Members Only
30th Anniversary Exhibition

C O L O R C ATA L O G

Special Reduced Prices for ASMA members ONLY by mail and this offer.**
The 30th Anniversary Exhibition 107-page color catalog
is available to all members for $16.95 ea. (Members with
work in the exhibition: $10.00 ea). Send a check or money
order (US dollars) for $16.95 (or $10.00 if that applies) per
catalog + S&H (see below) payable to ASMA along with your
name, shipping address and phone number.
*1 catalog add $4.95;
2 add $5.50;
3-5 add $6.95;
10 or more add $12.00

Members Appearing in Catalog

10Or

$

00*
Each

ASMA Member Discount Price

16

$

95*
Each
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o Please send __________copy(s) of the ASMA 30th Anniversary National Exhibition
Color Catalog. Enclosed is my check/MO for _____________which includes_____________shipping
and handling costs. ( o I am an Exhibiting Member )
*Please allow 6-8 weeks for delivery **Please note: Retail Price is $19.95 at museums.

Name..............................................................................
Address..........................................................................
City............................................... State..... ...Zip..............
Phone.............................................................................
E-Mail..............................................................................

Please make checks payable to
“ASMA”
and mail with this form to:

ASMA 30th Anniversary
Color Catalog
PO Box 247 • Smithfield, VA 23430

