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From	The	President	

Have you ever gotten an e-mail like this one?

Hi, My name is Harrison, I recently visited your 
website and found this Work of Arts to be appealing. 
I am very impressed with it and would be interested 

in purchasing it for my new apartment I am moving into this month. Please do 
reconfirm the availability and price to me, Regards, Harrison

Then, after you respond, you get this one:

Thanks for your timely response, I am glad to know that the Artwork is still 
available for sale. As it is, Am Heading to France for some business transactions and 
might not be back until after 2 weeks, I would have come to inspect and purchase the 
piece personally, am relocating to Johannesburg so am gathering some good arts for 
my new home. Am buying yours quickly! Before someone else grabs it, I'll arrange to 
send you payment ASAP. However, I will have to notify my shipper who is shipping 
my belongings from the States to get set for the pickup of the piece at your place as 
I might be delayed in France, you don't need to worry about shipping though. PS: 
Kindly get back to me with your mailing address and contact # so I can get a certified 
check prepared and sent out to you ASAP.

Now, if you are a hungry artist like me, this might sound tempting. 
No commissions! No haggling! Pre-payment by certified check, for gosh 
sakes!

And if you send the much-too-busy Harrison your contact 
information, sure enough you will receive a very official looking bank 
check, or certified check, by FedEx. The bank will even let you deposit 
it, and the funds will show up in your account. Soon after Harrison’s 
trusted shipper will come pick up the Work of Arts. Beauty!

Then, a week or so later, the bank’s fraud department will discover 
the check is bogus, and your funds will disappear, as your painting or 
sculpture did. That’s how this particular scam works, taking advantage 
of the bank’s delay in recognizing the forgery (not to mention the eager 
artist), as the checks are very real looking. So be weary, and if you do 
hear from Harrison or one of his friends, you may wish to reply as I did:

Hello Harrison! I am so pleased you will be buying my Work of Arts! Please send 
the check to my representative:

Jeffrey Knox, Internet Fraud Division
U.S. Department of Justice
950 Constitution Ave., NW
Washington, DC 20530 
202-514-7023

Many thanks and Best of Luck in Johannesburg!

A	Word	About
The	American	Society	of

Marine	Artists
The	American	Society	of	Marine	Artists	is	a	
non-profit	organization	whose	purpose	is	to	

recognize	and	promote	marine	art	and	maritime	
history.	We	seek	to	encourage	cooperation	

among	artists,	historians,	marine	enthusiasts	
and	others	engaged	in	activities	relating	to	
marine	art	and	maritime	history.	Since	its	
founding	in	1978,	the	Society	has	brought	
together	some	of	America’s	most	talented	

contemporary	artists	in	the	marine	art	field.
✺

FELLOWS	OF	THE	SOCIETY
Managing Fellow 

Kim	Shaklee

John	Barber
David	Bareford
Chris	Blossom

June	Carey
William	Davis
Don	Demers

William	Duffy
Lisa	Egeli

Peter	Egeli
West	Fraser

Michael	Karas
Russ	Kramer

Loretta	Krupinski
Richard	Loud
Ian	Marshall

Joseph	McGurl
Leonard	Mizerek

Paul	Mullally
Mark	Myers
Neal	Hughes

Charles	Raskob	Robinson
Sergio	Roffo
Kim	Shaklee

Donald	Stone
Len	Tantillo
Kent	Ullberg

aSMa Fellow eMeriti

Norma	Jay
Raymond	Massey

Victor	Mays
William	G.	Muller

William	Ryan	
John	Stobart

Donald	Stoltenberg

aSMa Honorary MeMberS

J.	Russell	Jinishian
Richard	C.	Moore

Graham	Stiles
Robert	Webb

Russ Kramer



www.americansocietyofmarineartists.com	 |		 3	

DeDicateD to the Promot ion of amer ican mar ine art

 anD the free exchange of iDeas Between art ists 

fall 2013

Published	Quarterly	by
THE	AMERICAN	SOCIETY	OF

MARINE	ARTISTS
501(c)3	Organization

✺

Editor
Robert	C.	Semler

Regular	Contributing	Writers
Charles	Raskob	Robinson

Christine	Diehlmann

Design	and	Layout
Robert	C.	Semler

✺

THE	AMERICAN	SOCIETY	OF
MARINE	ARTISTS

President
Russ	Kramer
Vice-President
Kim	Shaklee

Secretary
Mike	Killelea

Managing	Director/Treasurer
Peter	Maytham

BOARD	OF	DIRECTORS

Christine	Diehlmann
Austin	Dwyer

Anne	Brodie	Hill
Len	Mizerek

Robert	C.	Semler
Len	Tantillo

✺

THE	AMERICAN	SOCIETY	OF
MARINE	ARTISTS
Post	Office	Box	247

Smithfield,	VA	23431
757-357-3785

asma1978@verizon.net	

NEWSLETTER	DEADLINES
Dec.	1,	Mar.	1,	June	1,	Sept.	1

All material in the
ASMA News & Journal is copyrighted 
and may not be reproduced in whole or 
in part without prior written consent of 
the American Society of Marine Artists.

©2013

ASMA	NEWS

ASMA	JOURNAL

ON	thE	cOvER

"US Sloop-of-War Wasp
  vs HM Brig Frolic" 
		18"	x	24"
		Oil	on	Linen

		by	Richard	Allison

7. Notes From Brush Hill
Charles	Raskob	Robinson

featuring Nella De Luca Lush,  Joan Colt Hooper,
Ann Marguerite Murphy, Katherine Branch Young and 

Sydney Snider Zentall

12/13. Fellows Corner
14. YMAS 2013 Winners

15. 1812: Star Spangled Nation

Assorted Scuttlebutt • 4 
Membership Information • 4
News From The Fo'c'sle • 5
Christine’s Log Book • 5
Coos Art 20th Opening • 16/17
Regional Reflections • 18
In The Artist's Studio • 20/21
Jury Committee Guidelines • 22

"Passing Squall"  •  Ann Marguerite Murphy

"Boatyard Dawg"  •  Brian Stewart



4	 |	 ASMA	NEWS	AND	JOURNAL

Assorted	Scuttlebutt	
Robert Semler

robert@rcsemlerart.com

Welcome to Fall! Seems like I just 
finished the Summer issue.

By the time you receive this the 
San Diego AGM will be over and I 
anticipate some nice photos and a 
report for the Winter issue. Phyllis and 
I couldn't make the trek this time so I'll 

be anxious to see how it all turned out.
And with Fall here it is also that time of the year when 

ASMA dues need to be renewed. You can get the specifics on 
page 6 of this issue.

And as has always been the case, the Fall issue is generally 
lighter in content than others. What with all the Summer 
vacations, back to school activities, etc., members are busy, 
busy, busy. And with all the holidays coming up now through 
the end of the year, hopefully our new deadlines will give 
you contributors more relaxed time and not have to scramble 
during peak holiday season. The deadline for the Winter issue 
is now December 1st.... not January 1st.

As I mentioned, this issue is lighter by 4 pages, but, as usual, 
we have some very good stuff packed into it.

Our west coast friends sent us a splendid article and group 
of photos from the Coos Art Museum's 20th Annual Maritime 
Exhibition. Thanks especially to Clyde Kirkpatrick for coming 
through yet again.

We also have a nice article from Charlie Robinson on our 
first "themed" exhibition, "1812: Star Spangled Nation". This 
show is now open, as we speak.

On page 14 you will see the 2013 winners of our First 
ASMA National Young Marine Artist Search (YMAS). As an 
educational Society, this is one of our primary goals, to help 
young artists become aware of their talents and introduce 
them to ASMA as hopeful new members.

In Notes From Brush Hill, Charlie Robinson has outdone 
himself on interviews with five artists: Nella De Luca Lush, 
Joan Colt Hooper, Ann Marguerite Murphy, Katherine Branch 
Young, and Sydney Snider Zentall.

And last, but not least, we have again re-published the 
very important Guidelines from the Jury Committee. A careful 
read will help everyone understand the way art is juried and 
hopefully recognize some of the common pitfalls we all run 
up against on occasion. These guidelines are most helpful in 
entering exhibitions and when applying for portfolio reviews 
and in understanding how our jury of Fellows look at all the 
work submitted. The last time this ran was in 2008 so it is long 
overdue for publication.

So, once again, I say, "have a great holiday season and I'll see 
y'all in the 2014 Winter issue."

   

Membership
Information

New Members 
 

Judy Black
Georgia *

Lili Anne Laurin
New Jersey 

Sharon McIntosh
Georgia

Joan Murray
Montana

Grace Schlesier
California

Mary O. Smith
Georgia

Kenneth Waine
Florida

*Incorrectly published 
as Florida last issue

     The Society, a 501c3 not-for-profit corporation founded in 1978, and currently
with over 500+ Members nationwide, is seeking an experienced, dedicated
individual to oversee its business affairs. This volunteer position involves:
     • Membership on the Board of Directors and Executive Committee, helping set broad
policy to benefit of the Society and its Membership;
     • Supervision of an Administrative Assistant; Oversight of all membership and activity
spreadsheets, membership correspondence, fulfilliment of catalog orders, etc.;
     • Establish and maintain a PO Box for Society business;
     • With Treasurer, maintain spreadsheets of dues payments, catalog orders, website
gallery maintainance fees, portfolio reviews, Annual Weekends, and all receipts and
expenses of the Society;
      • Oversight of all vendor relationships, including outsourcing catalog and Journal
printing, etc;
     • Oversee logistics of Regional and National Exhibitions, including negotiation of
transportation and insurance, notification of applicants, maintainance of associated
correspondence and paperwork;
     • Oversee logistics of the Annual Weekend, including negotiation with hotel and meal
vendors, coordination with on-site committee Chair, maintaining spreadsheets of the
attendees and selected options, communications, etc.
     The ASMA is only as strong as those individuals who lend their time, energies, good
judgement and expertise to maintaining our ideals; the Executive Director position is
one of our most important. If you are interested in working with our team to lead the
ASMA into the future, please contact President Russ Kramer at russ@russkramer.com or
call (813) 748-6470. Thank you.

Help Wanted:
ASMA Executive Director

2014 agm NOTICE
Our 2014 aNNual gENEral mEETINg (agm) Is 

bEINg plaNNEd fOr ThE fall IN balTImOrE, md, 
TO COINCIdE wITh all Of ThE war Of 1812 EvENTs 

TakINg plaCE ThaT yEar.
Our OwN ExhIbITION, "1812:  sTar spaNglEd NaTION" 
wIll alsO fINIsh IT's ruN IN balTImOrE aT ThE samE 

TImE. sTarT ThINkNg abOuT IT NOw....
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Christine’s	Log	Book

Mega kudos to Coos Bay Art 
Museum and their staff on the 
beautiful Oregon coast! They have 
succeeded in hosting three wonderful 
marine exhibitions in less than a 
year as well as a special exhibition 

highlighting marine artists of the past ten years. The first 
was our own National. The other two were a Coast Guard 
Art Program (COGAP) Exhibition which ran at the same 
time as CAM’s 20th Annual Maritime Art Exhibition. ASMA 
artists dominated the exhibitions. We have discussed the 
National before so won’t do so here. The COGAP Exhibition 
was funded partly by a grant to the museum by the Robert D. 
and Marcia H. Randell Charitable Trust. COGAP’s Mary Ann 
Bader notes that this is the first time an exhibit of Coast Guard 
art was funded that way. ASMA artists in this exhibition are 
Robert Dykes, James Consor, Louis Stephen Gadal, Frank 
Gaffney, Ron Guthrie, Alan Ryall and Robert Tandecki.

CAM opened the 20th Annual Maritime Exhibition on 
August 3, 2013 with their famous “Seafood Extravaganza” 
buffet presented by the Coach House of Coos Bay. The silent 
auction followed featuring paintings by the exhibiting artists 
and the “highly sought after” plein air paintings of the Coos 
Bay and Charleston area. I am not sure “highly sought after” 
is an adequate description of the auction items.  Having been 
present at past auctions, I can attest that those bidding are 
extremely competitive as we fellow artists vie to take home 
treasures created by our favorite artists. I have some beautiful 
Coos Bay paintings hanging on my walls! The evening ended 
with a talk by none other than the master marine painter, 
John Stobart, who is an ASMA Fellow Emeritus. John, who 
was the “Best of Show” juror highlighted the artists in the 
Perkin’s Gallery show of Featured Artists of the Past Ten Years 
of Coos Maritime Exhibits with his painting “Bark Morning 
Star and Brig Alexander, Cutting In, Arctic Ocean, 1889”.The 
other featured artists are: William Shelton, Austin Dwyer, 
Sylvia Waters, Dutch Mostert, Ned Muller, Buck Braden, 
Jon Olson, Don McMichael and Harold Johnson.  Stobart 
was Coos Art Museum’s first featured maritime artist in 1994. 
In his press release, Steven Broocks, Executive Director of 
CAM included the following. “As a young man growing up 
in England, Stobart earned a highly coveted scholarship to 
London’s Royal Academy. Upon completion of his studies, 
he traveled by ship to South Africa. While aboard he realized 
that his artistic future laid in a passion for ships and the sea. 
For ten years, Stobart divided his time between England 
and Canada. Then he made a discovery that would draw 

Continued on Page 24 Continued on Page 27

News From The
Fo’c’sle

GeorgeAnn Moore's ink and 
watercolor painting "Beyond 
the Marsh" (16" x 20") has been 
accepted in the 2013 Georgia 
Watercolor Society Member 
Exhibition. The show will be 
held at the Bowen Center for the 
Arts in Dawsonville, Georgia, 
September 17 - October 29, 2013. More information is available 
at these web sites: www.georgiawatercolorsociety.org and 
www.dawsonarts.org.

Elaine "Angel" Gomer has been inducted into the 
Audubon Artists, Inc., NYC for 
full membership, after having 
met their eligibility criteria. The 
criteria is to be juried into three 
annual shows within six years. I 
was pleased and honored to be 
inducted within five years.

 Also, she was pleased to be 
juried into the Oil Painters of 
America 2013 First Salon Show of 
Traditional Oils  being held @ the 
Crooked Tree Arts Center, Inc. in Petoskey,Michigan, June 21 
through August 31,2013.

Signature Members Suzanne Morris, Hiu Lai Chong and 
Alana Knuff have been written about in the 2013 September 
issue of Southwest Art Magazine.  The article is titled "Between 
Wind & Water -  Meet 5 artists who depict boats large and 
small."  Beautiful paintings by these three artists are shown in 
the articles on pages 97, 99 and 100, and lists of their galleries 
and upcoming exhibits are also listed.

A group of plein-aire artists went to France in May 2013 for 
a workshop with ASMA 
Member Bill Davidson 
in Provence and in 
Villefranche-Sur-Mer 
on the French Riviera.  
Among the artists were 
ASMA members Carol 
Griffin,  Sydney Sams 
(both from Macon, GA)  
and Tei Tober (from Beaufort, SC).  The group had beautiful 

Christine Diehlmann
diehlmannseaart@comcast.net

"Beyond the Marsh" - GeorgeAnn Moore

"Morning on the Water"  *  Oil by Sydney Sams

"Flowers from My Garden" 
Elaine "Angel" Gomer
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A S M A
All Things

asma News & Journal deadlines
Winter - december 1st  •  Spring - march 1st

Summer - June 1st  •  Fall - september 1st

ImpOrTaNT
Effective Immdeiately • New asma Zipcode

ASMA • PO BOX 247 • Smithfield, VA  23431 
Previous mail using 23430 is not affected!

ImpOrTaNT

It’s That Time of Year Again
Annual Membership Fees – 2014

•	We encourage you to take advantage of paying on-line using any major 
credit card ... more than 3/4 of the membership did so in 2013.

•	Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’ 
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same 
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc. 

•	Pay by Check -
Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are 
confident you will appreciate the ease of the on-line payment feature.
    **Please note: Checks must be drawn on a US bank or an International Money Order.”

•	Either way, on-line or by check, Membership Fees are the same as for 2013

If paying by check payable to ASMA), please send with this form, together with your check, to:
ASMA, PO Box 247, Smithfield, VA 23431

Those who have not paid their membership fees by march 31st, 2014, 
without good reason, will be assumed to have resigned.
for re-instatement, signature members may be required 

to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together

 Fellow
$100.00*

Signature Member
$85.00*

Regular Member
$50.00*

Student Member
$15.00

Membership Fees are payable by January 31st, 2014
*Canada add $12; International add $14



When the Fellows of the Society 
meet in a jury session, the Managing 
Fellow reminds those gathered that all said 
about any ASMA artist or her/his work is 
confidential and is to stay within the four 
walls of the room. Usually -  but always 
when a new Fellow is present  - another 
reminder is given in the form of a question: 
“Whereas there is no doubt that an early 
work by J. M. W. Turner (1775 - 1851) would 
be readily accepted by the jurors were it to 
appear on the jury screen (since in his early 
years his work was more representational), 
what would be the reaction if one of his 
later works appeared – his near abstract 
color fields?” Would the jury be out of its 
“comfort zone?”

The late Fellow Willard Bond (1926 – 
2012), a dedicated enthusiast of the Society 
who had his own distinctive painting 
style, always championed the artists who 
“pressed the envelope” with unusual and 
different styles – so long as he believed 
the artist was competent and knew what 
she/he was doing. For Bond “unusual and 
different” did not cover a multitude of sins.

Willard Bond was charming, witty 
and agile with words. And he was quite a 
character. He lived with his dog “Woof” 
in a geodesic dome on a mountaintop. He 
had a great following within the Society. 
So on this, the Society’s 35th anniversary, 
it is appropriate to honor Bond by looking 
forward with his open mind at what might 
lie ahead over the next 35 years. He would 
be thrilled to contemplate what the Society 

on the lava rocks of the Adriatic coast. 
There I felt the energy of the rocks and the 
waves crushing and smell of the salted air. 
Later, in my twenties and for several years, 
I lived in the Basque region of Spain near 
Bilbao on the Atlantic coast and then in the 
Catalonian city of Tarragona near Barcelona 
on the Spanish Mediterranean Coast. 
And now I am married to Steven Lush (a 
former merchant marine seaman and also a 
Signature Member of the Society). We live 
in Massachusetts not far from the ocean 
and spend a good deal of time painting it 
on Cape Ann.”

Nella’s early work was marine - 
predominately ship portraiture and 

artists would be creating on 
our 70th anniversary in the 
year 2048! As a first step in this 
direction let us consider the 
work of five members of the 
Society whose work is, shall we 
say, avant-garde. 

Unlike the approach usually 
taken in this column where we 
examine the artist’s life story 
and her/his art, the focus this 
time will be exclusively on the 
artists’ art and getting them to 
articulate in their own words 
what they seek in their art and 
how they go about translating that vision 
into two-dimensional expression. The artists 
are very different from each other with very 
different backgrounds and approaches. Just 
about the only thing they have in common 
is a deep love of the sea.

The first of the five artists we meet, 
Nella Lush, cites a quote attributed to 
Pablo Picasso (1881 – 1973) that provides 
a good overview perspective. Picasso 
began as a representational artist but by the 
Twentieth Century he began to experiment 
with different theories, approaches and 
techniques. “God,” he observed, “is really 
only another artist. He made the elephant, 
giraffe and cat. He has no real style but 
keeps trying new ideas.”

NELLA DE LUCA LUSH
Signature Member
North Andover, MA

Web site:
www.nellasartgallery.com

Nella De Luca Lush 
was born in Italy March 28, 1954 and took 
to art and the sea from the beginning. Her 
relationship to both has evolved over her 
life. “I grew up in southern Italy in the region 
of Puglia between ubiquitous olive groves 
and the Adriatic Sea. I always loved sitting 

Notes From 
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
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"Changing Weather" - 48" x 36" - Oil, wax

"Duna di Sabbia"  - 48" x 48" - Oil, wax fresco
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seascapes - with necessary attention to 
details. “I felt that I knew the sea. I have 
a personal connection and a lot of respect 
for the sea. However, I came to realize 
that knowing the sea is not enough for me. 
I need to feel the vastitude of the water 
married to the vastitude of the skies. I need 
to feel the changing mood of the sea. The 
sea is universal to me. Colors might change 

due to the geographical position but the 
energy is always the same. No one can stop 
a wave; in the calmest of oceans there is 
always movement and flowing energy and 
this is exactly what I like to capture. But to 
do that, I need to feel it inside.” 

“I eventually realized that I had to free 
myself of many self-imposed rules. This 
self-examination and evolution did not 
transpire quickly. Ultimately, I came to the 
realization that my emotional perceptions 
were the subjects that needed to be 
conveyed to the canvas. Executing that first 
truly emotional canvas was a revelation! 
I was free to place colors and shapes as I 
pleased! I had the freedom to brush out, 
splash, scrape and rub in to my heart’s 
content. I truly became free and hours at 
my easel seemed like minutes. I could not 
and cannot paint enough! I lost my self in 
the quest of expressing what I felt. I truly 
found my Art!”

Nella came to realize that the focus 
of her art is not the subject matter or style, 
but “simply and solely the act of creating.” 
“Creating for me, and in my case painting, 
is a need necessary to my existence. Thus, 
it is not what I am painting but it is strictly 
the act of creating. When I am painting a 
marine, a figurative, a floral or an abstract, 
the process remains the same. I follow my 
inner emotions and proceed with instinct 

without relying on anything else but that.”

“I have always said that ‘Art’ is the 
language of the soul and it is imperative to 
me to stay true to myself and continue to 
move forward in the process of creating, 
exploring and experimenting. It is during 
these times that I feel truly in peace.” Nella 
likes to say that her “paintings start when 
they are finished.” By this she means “I do 
not want to recreate the beauty around us 
but rather I want to feel it and convey it in 
the essence state and hope that it connects 
with the viewers.”

JOAN COLT HOOPER 
Signature Member 
Marblehead, MA
Web site:
www.jhooperart.com

Joan Colt Hooper 
was born October 3, 1929 and grew up 
in the seaport town of Providence, RI. Her 
roots to the sea go back for generations. 
Long after the yacht America had won the 
first America’s Cup race in England in 1851, 
Joan’s great, great, grandfather owned the 
schooner for a couple of decades. Her 
grandfather had sailed internationally and 
her parents were active sailors as well. Not 
surprisingly, Joan began to get her sea legs 
at the age of four. By the time she attended 
Tufts University near Boston she qualified 
for their Yacht Club and there took up with 
a fellow sailor, her husband-to-be, John 
Hooper. 

Throughout their married life they 

sailed and eventually the two of them took 
up flying, both earning “their tickets.” This 
resulted in two things for Joan: She began to 

paint maritime subjects during their annual 
visit to Exuma Island in the Bahamas and 
she began to do commissioned portraiture 
of airplanes. Over time she did dozens 

and dozens of these plane portraits – a 
process facilitated by her direct knowledge 
of the subject matter. Yet at times when 
she came across a very difficult plane or 
background, she would say to herself, “I 
can do it!”  Interestingly this had unforeseen 
consequences for “this attitude led me to 
think whatever idea I came up with I would 
be able to paint it. Nothing was impossible. 
From there it was just sitting down and 
working out a problem.”

This conviction has stayed with 
her even as her approach has evolved 
significantly. No longer is she looking at 
an airplane or other subject to render, 
but from her own rich life experience 
subjects will “pop up” in her mind out of 
nowhere. “As I think about this “pop up” 
subject, it becomes exciting and I am off. 
With the conviction that ‘I can do it’ I view 
the subject as the ‘host’ and then begin 
to design ‘guests’ – secondary subjects 
– around it to support it. The designing 
begins here but continues to include any 
color sequence I wish whether or not they 
are the natural colors one would associate 
with the ‘host’ and the ‘guests.’”

 “I think in Academic painting one 
paints the composition one sees (maybe 
with slight variations) and one uses the 
natural colors that surround it.  In this type 
of painting the artists sees the beauty first.  
Maybe you could describe my approach as 
‘seeing’ the subject first mentally and then 

Notes From Brush Hill

"Rip Tide" - 24" x 48" - Oil, wax

"Gulls"

"Blowing in the Wind" 
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working to make it beautiful.”

Joan and her late husband of 57 years, 
were a very active couple – not only 
flying and sailing all over but raising four 

children. “My live 
was very busy and 
the world seemed 
so busy I decided 
I really liked calm 
and peaceful 
paintings. This is 
behind most of 
my paintings. You 
might say it is the 
foundation of my 
vision.” (Readers, 
don’t be deceived 
by this statement 
about “calm.” As 
this goes to press, 

the ever-active Joan 
will be having a retrospective of eighty 
works.)

“Basically I like design. Balancing 
colors, shapes and forms is more challenging 
to me than painting just what I see. It is 
pursuing the scale, angles, shapes, color to 
color, value to value that gives me the most 
satisfaction.” She seeks to give the viewer a 
sense of space through values, colors and 
shapes. “My intention is for my viewers to 
come away refreshed and excited by new 
insights derived from seeing how, as an 
artist, I interpret a scene.”

ANN MARGUERITE MURPHY
Signature Member
Marshfield, MA
Web site:
www.annmmurphy.com

The folks who live Down 
East (i.e., the eastern half of the Maine 
coast) explain their legendarily taciturnity 
with the terse expression, “If you can’t 
improve upon silence, don’t try.” Since Ann 
Marguerite Murphy has had a good deal of 
exposure to Maine one might think this is 
why her comments about her art are to the 
point and limited.

 She was born in Arlington, MA in 
1937 and grew up in Lexington, MA, went 
to college at Lasell near Boston but spent 

her summers in Maine. “My grandparents 
owned two cottages, side by side, at 
Higgins Beach in Scarborough near Cape 
Elizabeth, Maine.  My earliest memories 
of these vacations involve my fascination 
with the rhythm, sound, and motion of 
splashing in the sea and the little creatures 
that lived in the low tidal pools.  After nine 
years my parents bought a house in York 
Harbor, Maine that had a small private 
beach and a lovely harbor. Although her 
summer house was eventually sold, Ann 
and her husband continued to return to 
Maine for visits since one of her three 
children as well as other family members 
and friends live there.

 As an artist, Ann continues to be 
attracted to the marine subjects. “I find 
tranquility in nature and its patterns, 
especially water scenes and the sea, in all 
of its moods.” She works in oil and pastels 
and notes, “My paintings are impressions 
and seldom include literal renderings.  They 
often have an ethereal and abstract quality. 
My work is a combination of emotion and 
observation.” She finds the “feeling of 

Notes From Brush Hill
her impressions are somehow 
imposed on the canvas.”

 “I paint with a limited palette 
that is subtle yet includes unseen, 
unexpected notes of color.  When 
the painting or pastel reaches 
a point where I feel a strong 
connection, the work develops 
according to my feelings without 
concern for the scene.  The 
viewer's imagination is invited for 
completion.” And that is the point: 
The viewer is invited to engage 
and complete the experience 

the work offers. Moreover, Ann notes that 
“taciturn” is not an accurate description of 
her personality. The real reason why her 
comments about her art are brief has little 
to do with exposure to Maine rather, she 
explains, it is “that I want my work to engage 
a person for their own interpretation and 

feelings about my work.” Her limited 
comments about her art aside, under these 
conditions, her art allows the viewer to 
speak as many volumes as the viewer 
wishes. Hardly a case of taciturnity.

KATHERINE BRANCH 
YOUNG
Signature Member
San Francisco, CA
Web site:
www.kbyoung.com

Katherine (Kay) Branch 
Young is a contemporary realist painter 
specializing in the moods and mysteries 
of the ocean environment. Born in 1962, 
she has packed a number of degrees 
and careers into becoming an artist. 
She studied art before enrolling and "Little Summer Wind"  •  30" x 40"  •  Oil

"Ocean Pottery"  •  36" x 48"  •  Oil

"Pillars of Light"

"Passing Squall"  •  36" x 48"  •  Oil
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reflect that.  I've tried to keep them very 
universal in subject matter.  They are not 
portraits of specific locations, but rather 
portraits of ideas and mental states.  Also 
very important to my work is my daily 
meditation/spiritual practice - more 
contemplation! - from which the concepts 
of my work have emerged.  After starting 
this daily process, I started having fun with 
my materials while painting what I love - 
the ocean - and my process emerged.  I 
suppose you could say they are reflective 
subjects (water and contemplation) painted 
on a reflective surface (metal leaf).”  The 
series "Places for Reflection" is made up of 
oil paintings, drawings and mixed media 
pieces. 

“The major works are all painted on 
top of metal leaf (gold, silver or copper) 
and depict vast spaces of ocean and sky.  
The artworks in this series explore the 
relationship between the natural world 
and the more abstract underlying qualities 
such as Truth, Beauty, and the Divine. They 
are intended to evoke the contemplative 
places that I often find in nature. For many 
people, nature is a very spiritual place, and 
provides an ideal environment to think 
about these universal subjects.  I have 
always had a deep love for the ocean, so 
this was a natural subject matter for me to 
use in developing this idea.  The subjects 
and compositions of the paintings were 
chosen to create a calming and meditative 
atmosphere. They are deliberately non-
specific in location to support the universal 
aspects of the idea.” 

Interestingly and importantly, the use 
of gold and silver leaf is critical to her 
concept. “Gold has long been a symbol 
for the divine, (gold icons, etc.) and silver 
can represent the idea of truth.  Putting 
these symbolic metals underneath the 
entire painting, where they show through 
in some areas and are obscured in others, is 
metaphorical. The reflective surface of the 
metal also reiterates the idea of reflection 
and symbolizes the sublime that I believe 
exists underneath it all.”

Kay was inspired early on by the 
painters Frederic Edwin Church (1826 – 
1900) and William Trost Richards (1833 – 

1905), and more recently by contemporary 
artist Gerhard Richter (b. 1932). This well-
known German artist is one of the top 
selling in the world and his career, like 
Picasso, has demonstrated that one need 
not be married to a given style. Kay is 
also interested in Richter’s open approach 
to materials for she does not want to be 
confined the success she has had with her 
metal leaf technique. She also admires 
the American artist April Gornik (b. 1953) 

for her big and contemplative paintings of 
American skies, seas, marshes and storms.

Kay describes her paint application 
as often smooth but with some abstracted 
passages.  “There is also a significant 
reductive element in the process, where 
paint is removed to reveal the underlying 
leaf.  This is often the most time-consuming 
part of the painting, but is important to 
ensure the right abstract composition and 
the desired balance of revealed metal.  This 
practice supports the concept in the sense 
that sometimes the process of connecting 
with a universal truth like Beauty is a 
reductive one, and involves removing 
barriers to understanding instead of the 
layering on of more information.”

obtaining degrees from Duke University in 
Mechanical Engineering and Medicine. As 
a doctor she then she trained in Plastic 
and Reconstructive Surgery at Stanford 
University following which she practiced 
for ten years. The arrival of her first child 
a few years ago prompted a sabbatical 
from her medical practice as well as a 
more contemplative view of life. Picking 
up on her early art training at the Corcoran 
School of Art, she enrolled at the Academy 
of Art University in San Francisco where 
she received her MFA with honors. Woven 
throughout her life has been a love of water, 
a love first established growing up in the 
Tidewater region of Virginia and life on the 
Chesapeake Bay when she worked as an 
engineer in Annapolis, MD. In her medical 
career in San Francisco she was surrounded 
by water and now lives ten minutes from 
the Pacific shore that she visits frequently. 
As diverse as all of this seems, it has come 
together in her life as a full time artist.

Her recent series, “Places for 
Reflection” depicts images of vast oceans 
and skies and speak to her “love of the 
ocean, and the importance of the ocean 
environment in our lives, mentally and 
physically.  I have always been drawn to 
the ocean, and it is the place I go whenever 
I need to see beauty, find inspiration, or 
reflect upon life.”  “If there was one word to 
describe my process – my approach to my 
art, it would definitely be ‘reflection.’  Being 
near the ocean is very peaceful and 
contemplative for me, and my paintings 

Notes From Brush Hill

"A Perfect Day"   •  16" x 16"  •  Oil on Gold Leafed Panel   

"Beginning to Dawn"   •  16" x 16"
Oil on White Gold Leafed PanelPanel   

"A Place for Conversation III   •  36" x 48"
Oil on Silver Leafed Panel   
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Notes From Brush Hill
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SYDNEY SNIDER ZENTALL
Signature Member
Santa Cruz, CA
Web site:
www.sydney.zentall.com

 Here is a story about how 
the power of art and love of 

the sea, working much like unseen gravity, 
gradually pulled one highly qualified and 
experienced in another profession and 
career into their realm and domain. Sydney 
Snider Zentall got her BA in Psychology 
from the University of Berkeley, California 
and went on to receive a Ph.D. specializing 
on Learning Disabilities from the University 
of Pittsburgh and then a career of research, 
writing and teaching at Purdue University 
eventually becoming a full Professor. But 
for the last twenty years she has also been 
a professional artist and is retiring from 
Academe to devote all of her time to her 
love of painting what she calls “her home,” 
namely, the sea.

 Born in 1943 in Los Angeles, Sydney 
describes her childhood as having “more 
moves than years” and refers to her 
mother as “a gypsy always running to 
something new and exciting, usually a new 
city (a classic feature of attention deficit 
hyperactivity disorder, ADHD – a field I 

became quite involved in professionally).” 
“But we always returned to the sea. Thus, 
my concept of home is the sea. There is no 
house, no community, no city; there is only 
the sea. Wherever my educational training, 
my husband’s employment, or my job 
took me, I always returned at least briefly 
from across the country to reconnect with 
the Pacific Ocean. Throughout this time, 
I skated on the edges of art (e.g., printing, 

of the visual world, while expressionism 
captures the energy of an experience with 
its emotional tonalities.”

More formal learning and expressions 
related to art began for Sydney with 
design and with weavings, where she was 
intrigued with textures and layering. But 
this gave way to oils that she found “had 
greater advantages due to their fluidity, 
translucency, as well as the possible depths 
that can be produced by layering.”  “I use 
sketches, notes, plein air paintings, and 
photos as a point of departure, but soon 
abandon these structures to move into my 

subject through memories.” Artist who 
inspire her are Frederick Judd Waugh (1861 
- 1940) and, not surprisingly, J. M. W Turner 
(1775 – 1851).

crafts, weaving), but in the long run my 
sea home-sickness led me to capture on 
canvas that which I could not hold. This 
reconnection, I decided, was the magic of 
art.”

 “Art for me began from observations 
of my mother—a self-defined ‘sensualist.’ 
She loved the natural world and introduced 
me to it.  Memories of my early experiences 
within and living on the edge of the sea 
contribute to the substance of my art. I 
was awakened in childhood by the energy, 
danger, and solace of the sea. Even though 
I define the sea as home, my work does 
not reflect what most individuals might 
visualize as ‘home.’ Thematically, I am 
attracted to sea contrasts, such as calm and 
unrest, pattern and surprise, danger and 
solace, force and its opposition. Typically, 
my paintings are magnified images that 
arrest an unpredictable sequence of 
movement. The images I gather are from 
relinquished early mornings and evenings 
and during storms, when the wild and 
reflective, transformative and soulful 
qualities of water and sky are most vivid. 
I wish the viewer to experience the sea as 
exciting and fiercely beautiful, as well as, 
disordered and potentially dangerous.”

 Sydney does not view herself as an 
artist translating what she sees or thinks into 
a painting. “Perhaps this explains why I do 
not see my work as traditional.  My parallel 
life as an academic required extensive 
writing, editing, and teaching and thus 
over-filled my need for cognitive distance, 
detail, and order. Instead, my perspective 
is generally up-close, translating an 
immediate emotional connection with the 
sea.  My work has been described overall 
as impressionistic and expressionistic. 
Impressionism captures the immediacy 

"Clear Mornings" - Oil on canvas

"Morning Colors"  - Oil on Canvas

"Sinew" - 36" x 46" - Oil on Canvas
Charles Raskob Robinson is 
a Fellow of the Society. He 
paints at Brush Hill, a studio 
built in 1752, located in 
Washington, CT and formerly 
owned by Connecticut 
and New Mexico artist 
Eric Sloane. Some of 
Charlie’s work may be seen 
on his website at: www.
brushhillstudios.com.
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William P. Duffy

Introduction

It is a pleasure to share with all of you the method I use 
to design my paintings. 

Although this is not strictly a marine painting 
demonstration, it will show tools that may be used in any 
painting genre.

In the early part of my training I learned the value of 
doing thumbnail sketches. These proved valuable in both my 
work in the studio and in the field. This process is far from 
original with me but I do recommend it to those of you who 
may not be familiar with this approach. 

Thumbnails can be as little as 2" x 3" inch tonal scribbles 
but those scribbles may help you crystalize your design and 
allow you to arrive at the feeling you wish to convey to your 
viewer. Conveyance of mood is crucial to the success or 
failure of my work. At this stage of my career I strive toward 
being able to walk away from my easel having not only a 
sense of accomplishment but also I hope that my audience 
might share in the mood I try to convey with my Art. 

The following step by step demonstration shows my 
process in developing a large scale studio painting. This 
study is 8" x 12" inches and the finished studio will be 24" x 
36" inches.

The FellowS 
    Corner

Fellow William Duffy is a grandmaster of the elements in a painting 
which, in my opinion, separate the truly great landscape painters 
from the rest of us mortals. The authenticity of different effects 
of light and atmosphere; deft, expressive brushwork and subtle 
modulation of colors within colors; and, most extraordinarily, 
the ability to evoke in the viewer a certain mood, elevates Bill's 
work to the highest level. Here, he takes us through some of his 
processes.
 
Russ Kramer,
ASMA President

Figure 1

Figure 2

Figure 4

Figure 3

Insights and
Inspirations from
ASMA’s top artists
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Underpainting
Even with good photographic 

reference I’ve found it wise to modify 
your design to suit the mood you are 
trying to convey. This drawing you 
see in figure one serves as the linear 
version of my design. It is precise 
since the placement of the elements 
is one I have found is almost as 
important as the tonal arrangement. 
The subject is the South West coast 
of Ireland. The precise dark drawing 
shown in Figure 1 helps me find my 
drawing after the initial layer of the 
underpainting is done which you 
see in Figure 2. You will notice that 
as the eye moves from foreground 
to background I try to represent 
atmosphere with the inclusion of 
more ivory black in my mixtures and 
less burnt sienna. Figure 3 shows the 
introduction of darker values that 
begin to give a sense of sunlight and 
cast shadow. Again, more ivory black 
and some ultramarine blue is used 
but still allowing the initial layer of 
burnt sienna to have some influence.

Once I am satisfied with the 
underpainting I turn to my oils for the 
finish. I use the same pigments as the 
alkyds but now in oil paint.

Finish
From this point to the finished 

study is just a matter of matching the 
underpainting values to an appropriate 
color in oils. I have already hinted at 
that as you can see back in Figure 3. 
The distant hills are cool in relation to 
the foreground grass and I can exploit 
the burnt sienna underpainting 
by using semi-opaque glazes and 
opaque scumbling. Various greens 
are enhanced by the burnt sienna 
underpainting showing through or 
an opaque short green stroke can be 
intensified when laid down next to a 
relatively small area of burnt sienna. 

I hope you can see that effect in 
Figure five.  

So much of what I have 
demonstrated so far, allows me 
to finish the study with a series of 
dark linear accents and touches 
of opaque titanium white with a 
slight amount of Winsor yellow 
and burnt sienna.

Figure 6 is the finished study 
oil study, “South West Ireland 
Sheep Farm” oil on linen on 
panel 8" x 12".

I’ve found, as so many 
of you already know, that 
preliminary small studies will 
help you quickly resolve many 
design problems before you get 
committed to a design on a large 
canvas.

This is only one approach to 
the process of painting. Many of 
you, and as I do from time to time, 
use a looser more spontaneous 
approach to painting. There are more 
ways to do this but if you haven’t 
tried this approach, try it. You may be 
surprised at how quickly your design 
sense at least will improve. 

This farm in the Dingle Peninsula 
is typical of what you might see there. 
I hope to go back this Spring to gather 
new subject matter and paint some 
plein-aire studies in preparation for 
a four-island exhibition of paintings 
due to be exhibited in the Fall of 
2014. Studio paintings and studies of 
Nantucket, Ireland, and the Azores 
will be included and if time allows, 
Bermuda.

At my YouTube channel there is a 
video of me giving a demonstration 
of The Duffy Board. It is a tool that I 
have been developing for over twenty 
years of plein aire and studio painting.

The web address is:
http://youtu.be/l5ODAfHL6Mc 

I have found this board to be 
indispensable for painting in plein 
aire. Let me know if you are interested 
in the Duffy Board at:
williampduffy@hotmail.com

Thank you all for reading this, I 
hope you profited from it. And special 
thanks to Bob Semler and staff at the 
ASMA News & Journal for putting 
this issue together.

William P. Duffy
F/ASMA

Figure 5

Figure 6
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2013 ASMA
Award WinnersAward Winners

2013 ASMA

from the First ASMA National Young Marine Artist Search (YMAS) Competition

BEST IN SHOW  •  Charles Calkins, Gainesville, GA

Honorable Mention
 James Graham, Gainesville, GA

First Runner-Up
Ha Truong, Suwanee, GA 

Second Runner-Up
Olivia Park, Johns Creek, GA

"Red Snapper in Motion"  •  Copper Sculpture

"Destroyer"  •  Acrylic"And Again, I turn Back to the Light"  
Watercolor

"A Day at the Beach"
Watercolor
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By Charles Raskob Robinson
Chairman of the Exhibition Committee

After nearly two years of effort 
largely by and under the direction of 
Signature Member Mike Killelea, the 
Society’s first exhibition based on a 
theme opened successfully in September 
at the History Museum in Buffalo, NY, 
the first of five venues in five 
states. In January of next year 
it moves on to the Detroit 
Public Library in Michigan 
followed by the Connecticut 
River Museum in Essex (March) 
and then the Lake Champlain 
Maritime Museum in Vermont 
(July). The final venue will be 
the Star Spangled Flag House 
museum in Baltimore (October) where 
it will be exhibited in conjunction with 
the Bicentennial commemorations of the 

Battle of Baltimore and Bombardment 
of Fort McHenry that occasioned the 
penning of the lyrics for the American 
National Anthem.

Since this was a first for the Society, 
Mike Killelea faced a lot of unknowns. 
These he handled admirably and in the 
process learned a lot about how a theme 

show differs from our 
traditional Regionals and 
Nationals. Whereas art in 
the latter basically stands 
on its own and, aside 
from the ASMA umbrella, 
does not necessarily have 

anything in 
common with 
the other art in 
the exhibition, 
the art in a 
theme exhibition must relate 
in some fashion to the chosen 
theme – here, the War of 1812. 
Nobody knew what art would 
be submitted and, of that, how 

many pieces would be juried in and what 
they would require in terms of running 
wall footage. Since the venues had to be 

lined up months 
before the jury 
process began, 
Mike therefore had 
to plan on a range 
of possibilities. 
Beyond these 
cons idera t ions , 
Mike was faced 
with the fact that 
there are not all that 
many “historical” 
painters in the 
Society and, 
importantly, most 
of the works these 
artists have done 
are long gone and 
would no longer 

be available for a 
year-long traveling exhibition.

But in the end, the Society came 
through with a strong show and one 
that relates very tightly with a refined 
theme, the naval war of 1812 as seen it its 
three principals: War on Blue Water (the 
oceans of the world); War on the Lakes 
(the Great Lakes and waterways along the 
northern border with Canada); and, the 

War on Brown Water (the bays, sounds, 
estuaries and rivers of the Eastern United 
States). Each of the twenty-five works in 
the exhibition has a didactic (eight with 
maps) explaining what theater it depicts 
and how the painting relates to the overall 
action in that theater. Since it just happens 
that the principal actions of the war 
occurred more or less sequentially from 
Blue Water to the Lakes to Brown Water, 
the art in the exhibition is presented in 
that order. This enables a viewer to start at 
the beginning with the first piece and end 
with the last. This added dimension of an 
overall storyline makes each piece stand 
out even more.

As if to show off his considerable 
management skills, Mike Killelea 
scheduled trips to France and Russia 
in the weeks leading up to the opening 
of the exhibition on September 12. But 
while Mike was away he insured there 
was a good grip on the helm by having 
Russ Kramer back him and having Val 
Sandell and Peter Maytham pick up on 
the complicated logistics that he had put 
in place. And Mike brilliantly enlisted 
Mimi Merton with whom he had worked 
for two years on the 1812 video and thus 
knew first hand about her extraordinary 
organizational, data management 
and tireless performance skills under 
deadlines.

This strong showing for our first 
themed exhibition offers promise for more 
in the future.

1812 - Star Spangled Nation

1812
STAR SPANGLED

NATION

asma’s first  Themed Exhibit ion

"Second Salvo"  •  Robert Sticker  •  Courtesy J. Russell Jinishian Gallery

"Constitution Meets Guerriere"  •  Robert Sticker  •  Courtesy J. Russell Jinishian Gallery



The pre-opening of the 20th Annual Maritime Art Exhibit 
was held on Friday, August 2nd, at the Coos Art Museum 
(CAM) in Coos Bay, Oregon.  The annual juried exhibit 
of Maritime themed art from artists around the country 
is sanctioned by the American Society of Marine Artists 
(ASMA), organized by ASMA West Region and sponsored in 
part by Oregon International Port of Coos Bay.  The exhibit 
will run from August 2nd through October 5, 2013.  The Exhibit 
was launched with an Open House Friday night followed by 
an informal dinner at a local restaurant.  

Saturday’s activities included Plein air painting in the 
morning with participating artists taking advantage of the 
many coastal scenes for subject matter.  Charleston’s harbor 
and ‘bone yard’ are favorites as well as local beaches and parks 
with classic Oregon coastal seascapes.  Last year I mistakenly 
used a half sheet of watercolor paper which prevented me from 
finishing the painting to my satisfaction.  With a good number 
of Plein air outings under my pallet, this year I chose a smaller 
size and was able to finish in good order.  It was rewarding 
to have the painting be among those that sold at the auction.  
The donated paintings made for a successful fund raiser at the 
Saturday night banquet.

This year’s featured artist, John Stobart, leads a group of 
ten outstanding featured artists being honored from past CAM 
maritime exhibitions that include: William Shelton, Austin 
Dwyer, Sylvia Waters, Dutch Mostert, Ned Mueller, Buck 
Braden, Jon Olson, Don McMichael, and Harold W. Johnson.  
These artists have paintings in the Perkins Gallery on exhibit 
showcasing examples of their work.

  The winners of the various awards for this year’s exhibit 
were announced Saturday after the banquet dinner.

•  Best of Show – Brian Stewart, Boatyard Dawg 
Oil (Plein air)

•  Port of Coos Bay Award – Louis Stephen 
Gadal, Genius Reflected - Watercolor

•  Directors Award - Harold W. Johnson, 
Rustler’s Final Days - Oil

•   Honorable Mention - Richard Boyer, 
Walking Among the Reeds - Oil

•   Honorable Mention - Carolyn Hesse-Low, 
Waterways - Oil

•  Honorable Mention - Harold W. Johnson, 
Cathlamet on the Columbia - Oil

•  Honorable Mention - William A. Selden, 
Blue Canoe – Oil

•   Honorable Mention - Kimberly Wurster, 
Finders Keepers – Pastel

•  PEOPLES CHOICE - To be announced October 1st.
After the announcement of award winners, this year’s 

featured artist, John Stobart, gave a PowerPoint slide show and 
lecture.  John is not only a Fellow Emeritus of the ASMA but 
considered by many to be the pre-eminent dean of maritime 
art.  His father enrolled him in Derby College of Art in 1946.  
John described how his father pulled strings to get him in 
because he had not finished regular school.  He excelled in this 
environment achieving high honors and a county scholarship 
to London’s prestigious Royal Academy Schools. 

One of the things that struck me most in John’s presentation 
was his generous inclusion of other artist’s work, ones that 
inspired him along his career.  He also stressed two major points:  
first, the importance of painting what you are passionate about 
and secondly, the importance of Plein air painting on site to get 
the feel and atmosphere of the location.  It evokes spontaneity 
and economy of brush strokes.  It teaches one to observe and 
execute.  The object is not to make it like a photograph.  The 
artist should strive to “capture one’s personality” as the viewer 

“wants to meet you.” 
One first time non artist attendee inquired of John Stobart; 

“What led you to choose the ‘Best of Show’ painting?”  She 
was impressed with his response when he explained that it 
was a small Plein air painting, yet it caught his attention from 
across the gallery and pulled him in like a magnet.

As with every ASMA exhibit, it was impressive to see the 
high level of talent the artists present and how amazing the 
emotional impact can be when viewing these works up close 
in the fabulous setting of the Coos Art Museum.  The CAM 
staff, as always, put on a first rate event and exhibit.  If you are 
unable to see this exhibition you can view a digital slide show 
of all the entries and winners of the show by logging on to 
CAM’s web site at http://www.coosart.org/.

20th Annual Maritime Art Exhibit Opens 
at the Coos Art Museum
By Clyde E. Kirkpatrick

Fellow Emeritus John Stobart & Signature Members, Dutch Mostert and Austin Dwyer at the opening
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Signature Member Frank Gaffney Member Stephen Hu

Signature Member Jon OlsonSignature Member Harold Johnson

Part of the crowd on opening night
Photos courtesy Clyde Kirkpatrick and Christine Diehlmann

Signature Member Austin Dwyer

Coos Art Museum
20th ANNUAL MARITIME

EXHIBITION

Coos Art Museum
20th ANNUAL MARITIME

EXHIBITION

THE TOP WINNERS:
Above left, Director's Award - Rustler's Final 
Days - Harold W. Johnson; top right, Best 
of Show - Boatyard Dawg - Brian Stewart; 
bottom right - Port of Coos Bay Award - 
Genius Reflected - Louis Stephen Gadal.

HONORABLE MENTION:
Clockwise from above left, William A. 
Seldon - Blue Canoe; Kimberly Wurster 
- Finders Keepers; Carolyn Hesse-Low 
- Waterways; Harold W. Johnson - 
Cathlamet on the Columbia; Richard Boyer - Walking Amonst the Reeds

www.americansocietyofmarineartists.com	 |		 17	
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ASMA South
As the volunteers, most of whom 

were ASMA members, helped repack 
the 53 return shipping boxes of the 
ASMA South Regional Exhibition on 

Saturday, August 17 and Sunday, August 18, we were all very 
sad to see the wonderful artwork come down off the walls and 
pedestals of the Quinlan Visual Arts Center in Gainesville, 
GA.  ASMA members Patricia Fabian, Debra Nadelhoffer 
and her husband Tom, Dru Stowers, Jane Springfield, and 
Quinlan volunteer Kyle Tingley all “stepped up to the plate” 
and made quick work of what could have normally taken a 
week to accomplish (it did take a week for me to unpack all the 
art during the first week in June!).  I owe them all a big debt 
of gratitude, and also to all the participating artists who were 
juried into this show.  Sometimes a written thank you note 
doesn’t seem sufficient.  Some of the art was hand-delivered 
back to the artist, and that is always a good time to catch up 
and visit, in person, with some of my favorite artists.

I do have some suggestions referring to the prepaid return 
shipping labels that I requested from all the participating 
artists.  The main thing to remember is that a prepaid return 
shipping label needs to have the big bar codes on it, which you 
can print out on your personal computer, after establishing a 
FedEx or UPS account (accounts are free).  The three part forms 
you pick up at the shipping facilities are not sufficient when 
the venue (or ASMA volunteer) is relying on the shippers to 
come to the venue to pick up your shipping box.  They scan 
that bar code to put your box in the system!  But I am still 
in the afterglow of “Cruising Southern Waters” and will save 
any more constructive comments for the next exhibition in 
the ASMA South.  And you can still order a copy of the show 
catalog.

Speaking of another ASMA South exhibition, we have 
one in the plans for 2015!  The Gadsden Arts Center (www.
gadsdenarts.org) in Quincy, Florida, approximately 30 
minutes from Tallahassee, FL, is working with your ASMA 
South Representatives and local artist Bill McKeown, ASMA, 
to schedule another ASMA exhibition.  So you have plenty 
of time to get more amazing art ready in time for another 
exhibition in our region.

We have also been compiling the artwork from different 
states and regions for the Young Marine Artist Search (YMAS) 
National Competition, the winner(s) to be announced during 
the ASMA Annual Meeting in San Diego in October.  Artwork 
was submitted from ASMA West (Washington State) and 
ASMA South (Texas and Georgia) from competitions in these 
areas.  Please see page 14 in this issue for the results.

Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

The Plein Air Painters of the Southeast (PAP-SE) will be 
painting in Charleston, SC, November 2-7, 2013.  On November 
9, the OPA will be holding an Annual OPA Paintout, which is 
open to all artists.   See www.pap-se.com for more information.  

ASMA North 

Lois Salmon Toole sent the following information about 
her region.  Labor Day weekend, the re-enactment of the 
September 1813 Battle of Lake Erie where Commodore Oliver 
Hazard Perry defeated the British at Put-In-Bay Harbor off 
South Bas Island takes place.  In July, twelve Tall Ships visited 
the Port of Cleveland.  When the Tall Ships were here three 
years ago, Lois went down to the lake to see that incoming 
Parade of Ships.  It was a “labor of love then because the temp 
was in the 90’s, ungodly, and by the time they sailed toward us 
in the late afternoon they were all back lighted.”  This year the 
lake was shrouded in fog.  These same ships have sailed into 
Put-In-Bay this weekend to “do battle” and participate in the 
Bicentennial celebration.

There will be lots of celebrating there labor day weekend.  
Lois’s kids recently visited and wanted to go up to the top of 
Perry’s monument, third tallest in the country, from which you 
can see over all the islands clear into Canada, but the elevator 
was temporarily out of commission. They say the view is 
pretty spectacular.

The ships will then be sailing back to Erie, PA, for the Tall 
Ships Erie Festival.  That’s where Perry’s fleet was built and 
when done, they sneaked out of that bay under the noses 
of the British to engage them in battle at Put-In-Bay shortly 
thereafter.  The Erie Maritime Museum is the home port for 
the Brig NIAGARA, a reconstruction of the vessel from which 
Perry commanded his ships after his original flagship, the 
LAWRENCE, was shot out from under him. (Lois learned the 
latter from information in the Cleveland Plain Dealer).  

The Mystic Seaport Gallery in Mystic, Connecticut, 
34th Annual International Marine Art Exhibition will open 
September 15 until December 31, 2013.  There will be an 
artist’s walk and talk on Sunday, September 15, at 10:30 am 
at the Maritime Art Gallery.  Many of our ASMA members are 
exhibiting in this premier exhibition of maritime art.  Please 
see Christine’s Log Book for the list of participating ASMA 
artists (www.mysticseaport.org) 

ASMA West
Bob Dykes and Kim Shaklee have been very busy getting 

everything ready for the ASMA Annual Meeting in San Diego.  
There will be numerous reports and photos from our meeting 
in the winter issue, and hope to see and meet many ASMA 
West members there - “make new friends but keep the old” is 
a good old Girl Scout song, but always applies, no matter how 
old we get!

In addition, Bob Dykes sent this information about the 
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Channel Island Maritime Museum. They will host a juried 
exhibit and sale of approximately 55-60 maritime paintings by 
artists who are members of ASMA and who reside with ASMA’s 
Western Region.  This exhibit will be held from November 15, 
2013 to February 2, 2014.  This is an Invitational Exhibition for 
ASMA West artists, hosted by the Channel Islands Maritime 
Museum, which was formerly the Ventura County Maritime 
Museum.  

ASMA East
No report was received from the East Region.

asma News & Journal deadlines
Winter - december 1st  •  Spring - march 1st

Summer - June 1st  •  Fall - september 1st

Please note: Since ASMA uses Bulk Mail, delivery will vary 
with each post office. If you have time dated items, be sure 

you allow for a 3 month delivery delay when submitting 
dated material.

NEw COpy dEadlINEs.
ImpOrTaNT
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It’s That
Time of Year Again

Annual 
Membership Fees 

are now due 
for 2014

Please see details on Page 6

Looking Forward To An 
Exciting Year Together
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In The ArTIST’S 
S T u d I o

See where our members
create their finest work!

ToM nIelSen
SIgnATure MeMber

Editor's Note:
In the course of publishing this column, we've seen a 

wide variety of artist's studios. However, Tom has outdone 
himself and furnished us with photos of the studio(s) "from 
the ground up". This one deserves two pages....

The first image is of our building near the downtown 
square in Carrollton, GA. The two story section was built 
in the late 1870's. The one story portion on the right was 
built in the early 1900's. The building has had an interesting 
history. At various times it was home to a cotton grading 
company that determined the price a bale was worth when 
farmers brought their wagons of cotton into town for rail 

shipment at the depot a half mile down the street. When the 
city hall was being renovated, the loft area on the second 
floor - where we live - became a court room. For a period of 
time it was home to Hortons, Georgia's oldest book store. 
Jan and I purchased the two-story side on 9/11/2001. A day 
we won't soon forget!  We spent the first months renovating 
the loft above and our studios on the first floor. It has been 
our home and studio ever since. Jan is an interior designer 
and needed space to store furniture and accessories so when 
the one story building next to us became available around 
2003, we bought it! Though it served okay as a warehouse, it 
was a wreck after decades of neglect. The renovation project 
began in earnest last November. Jan and I realized the 'ugly 
duckling' had potential as new studio space for both of us 
which in turn would free up the spaces we had been using 
to rent out. It sounded like a great idea to generate some 
steady rent income until we began getting estimates from 

contractors. The last time I heard figures like the ones we 
were quoted, was on a TV report about the national debt. 
Ever the optimists, Jan and I prayed about it and concluded 
that I was the cheapest labor available. So with a deep 
breath and a leap of faith, I grabbed a hammer and saw. 
With occasional help from our two sons and a hired hand 
now and again, the project was completed in early May of 
this year.

The second photo 
pretty much sums 
up the condition of 
the building. Here 
we are rebuilding 
the rotted roof. 
Our loft kitchen 
windows can be 
seen through the 
hole! We removed 
the decayed lumber 
and restored it with 
new beams.

The third photo 
shows the area 
directly under the 
roof repair. It was 
taken sometime 
in December 2012 
when we were 
building storage 
racks. The room is 
directly behind my studio and provides storage area for 
paintings plus a workshop.

This is the front 
area which will later 
become our shared 
studios. A hundred 
years ago - before 
building codes - 
the heart pine floor 
joists were laid 
directly on the red 
clay. When we first 
decided to renovate, 
our thought was to 
simply repair the 
wood floor which 
had a curious 
springy bounce to 
it. Termites had once 
lived quite happily 
on an endless supply 
of wood  so we 
removed all of it and 
poured concrete. 
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Once the concrete had cured, I spent the next several weeks 
framing, dry walling and installing the drop ceiling. Even 
though I have watched it being done before, I learned 
building skills mostly by trial and error - emphasis on error. 
Fortunately, instructional videos on about every aspect of 
construction are available on the internet!

Frankly, were it not for a lot of prayer and an incredibly 
supportive wife, none of this would have happened. I am so 
humbled to walk into the new studio these mornings and 
my wish is that our build-it-yourself project may inspire 
other artists to see possibilities in old structures they may 
not have considered usable for a studio. As well, that if you 
put your heart and mind to it you will be amazed at what 
you can do!

Here's how it turned out!

The first two photos are of Jan's interior design studio. 
(That's a portrait I painted of her last fall). We divided our 
spaces with doors constructed from wood salvaged from a 

nearby fallen down barn. The concrete floors were finished 
with an epoxy coating impervious to paint and solvents. The 

wall unit in the painting studio was built from off-the-shelf 
unfinished kitchen cabinets and twelve inch particle board. 
We had a cabinet finisher build a formica counter top. The 
flat files under the counter were built with plywood and 1 
x 3 boards that slide on wood slats attached to the cabinet 
sides. Very cheap but serve the purpose well. The palette 
table was made using an old desk plus a free swinging 
plywood palette topped with glass. Note: if you use glass 
over a white board as a palette, paint the board slightly 
pink to compensate for the green in the glass. Most pieces 
of equipment - including file cabinets - are on casters so that 
the studio can be configured as projects require.

The photo below is looking from the back of the studio. 
A small office area is just to the left of the easel. The wooden 
drawing table was purchased from a Sears catalog when 
I was sixteen and has been part of my studio ever since. 

The painting in progress became part of ASMA's recent 
"Cruising Southern Waters" exhibit.
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To All ArTISTS FroM The Jury CoMMITTee
Tips and Guidance for successful Portfolio Reviews and Exhibitions

FroM our ArChIVeS

We have decided that this statement from the Jury 
Committee should be published every couple of years to help 
answer those questions that members may have regarding their 
submissions for the 2014 upcoming Annual Portfolio Review 
and also submissions to ASMA Exhibitions. The Committee 
has put a lot of thought and work into this. We hope that it 
will be of value to you. The last time this ran was October of 
2008.

Some members of the Society have now and again requested 
that the jury mail out critiques along with rejection notices. As 
has been explained, that is an organizational impossibility, and 
a two-or-three line critique can be as misleading as it can be 
helpful.

Nevertheless, the request for guidance is a legitimate one, 
and the jurors, having all been rejected at some point in their 
careers, can identify with the frustration of not knowing why.

We must all bear in mind that ASMA does not have the 
capacity to function as a correspondence school. However, 
over the years, the jury has found that recurring things have 
weakened a number of submissions, and we thought it might 
be helpful if we catalogued them as a series of reminders.

A few important caveats about this list:
1.  This list is intended to be helpful, not to intimidate or 

discourage.
2.  No one ever painted a fine picture by means of a checklist, 

and in this society no one will ever jury one that way. The 
perennial mystery of art is that it can never be done “by 
the numbers”.

3.  Most of these items have to do with representational 
painting. That is simply a function of the fact that 
virtually all the painters who have requested guidance 
have been of that “school”. This checklist must not, 
under any circumstances, be construed as some kind of 
semi-official indication that that is the way one should 
paint for our juries. More than anything else we are 
looking for freshness and originality in your approach. 
If that originality involves breaking ‘rules” for reasons of 
conscious decision or spontaneous artistic impulse, do so 
with confidence.

4.  Most of the things on this list are straight-forward, little 
things, often overlooked and easily remedied. They 
don’t begin to address the ineffable qualities that mark 
a work of art, but we do hope they’ll help some people. 
Again, and we can’t emphasize this too strongly, the 
intent of this list is benign and the last thing we wish 
to do is to increase any artist’s burden of apprehension 
or inadequacy. As artists we all carry around more than 
enough of that. As a jury we seek not adequacy, but those 

mysterious clues that prove an artist cares deeply about 
his work.

Checklist of Some Things to Watch for in 
Your Paintings

1.  Insufficient attention sometimes paid to light and 
atmosphere; often a lack of variety, idiosyncrasy, and 
interest in these effects.

2.  Skies sometimes treated as a mere afterthought, despite 
occupying most of the painting. They don’t have to be 
busy, just well thought-out and should harmonize with 
the rest of theme.

Some related problems:
a.  Same value and intensity at horizon and zenith 
b. Cloud masses too heavy and crude
c.  Blues and whites too intense, no atmospheric recession
d.  Lack of compositional thought, skies argue with the 

rest of the painting
e.  In some cases, “erratic” light source, producing 

contradictory shadows

Unpersuasive handling of seas
related problems

a.  Horizon colors as intense as foreground colors, and 
value too strong in background. Always keep aerial 
perspective in mind.

b.  Transition from sea to sky at horizon too hard-edged. 
This cuts a line too strongly across the painting, leads 
the eye out and also tends to  pop the horizon into the 
foreground.

c.  Wave masses either too  monotonous and repetitious 
on the one extreme or too chaotic on the other. There’s 
a lack of compositional attention and this can indicate 
insufficient observation.

d.  Excessive and unconvincing foam and spray. Again 
this indicates insufficient study of causes and behavior.

e.  Absence of variability of tone and broken color in 
water and foam. Handle color to show transparency 
as well as reflected skies. Avoid excessive spotlights 
through wave crests and bear in mind that there are a 
lot more colors than blue. Make your seas engaging; 
they occupy a lot of space in your paintings.

f.  Excessive use of pure white and no modeling of waves 
and spray through light and shadow.

g.  Spray can vary in its effects from tons of hurled 
concrete to the softest vapor. Its texture, weight, 
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relationship to the wind and to objects it collides with 
must be varied accordingly.

h.  In agitated waters, there’s not just foam upon the 
surface, but aerated water beneath the surface.

i.  Lack of awareness of physics of wave formation and 
behavior in different bodies of water under different 
wind conditions. Different bodies of water have 
identifiable characteristics, and sea states often depend 
on fetch, depth of water, bottom contours, silt, etc. 
Watch out for painting short-period seas off soundings, 
and they don’t break as they do on a shelving beach.

4.  Basic drawing problems, some examples:
a.  Twisted, torqued vessels, horizontal planes not 

agreeing. 
b.  Drooping foregrounds - foreground descends too 

rapidly to bottom of picture plane and foreground 
objects, e.g., small boats, look like they’re climbing a 
hill.

c.  Disagreeing vanishing points, vessels on different 
planes.

d.  Lack of attention to appropriate scale, object to object, 
in the same paintings.

e.  “Banana distortion” problem in bows-on picture (i.e., 
centerline curves toward or away).

f.  Absence of fair curves.
g.  Failure to correct perspective distortions when using 

models or photos.
h.  Displacement problems; e.g., when vessel is depicted 

on leeward side, if eye were placed on windward side, 
it’s clear that practically the entire hull is out of the 
water. Vessel must “sit’ in the sea.

i. People out of scale.
j.  Failure to flatten perspective lines when ship is at 

considerable distance (ship looks torpedoed). Also, 
you aren’t going to be looking up at the rigging when 
the ship is two miles away.

k.  Masts out of perpendicular with athwartships deck 
lines. This gives and exciting angle of heel as indicated 
by the masts, but ship is on a relatively even keel. 
Excessive and unreasonable heel is something to 
watch for in general. 

l.  Common error in buntlines, lifts, and headsails filled 
on downwind runs. Do not place reliance upon some 
other artist’s interpretation of these things—he may be 
in error. Learn the gear.

5.  Awkward movement of vessel in water. Vessel’s “posture” 
is inappropriate to sea movement at that point. Also lack 
of attention to bow waves, wakes, etc. in respect to wind 
and sea conditions depicted.

6.  Disharmonies between ship and sea—overarticulated 
ship in oversimplified “formula” water—tends to make 
ship look pasted on.

7.  Wind direction as indicated by sail trim inconsistent with 
sea direction.

8.  Overscale rigs (too lofty) a common problem.
9.  Deck gear, standing rigging often insufficiently “hefty” 

for its function.
10.  On the other hand, rigging often painted in too dark a 

value (e.g., black!) – Tends to make rigging jump off the 
canvas. All objects must live in their proper atmospheric 
plane.

11.  Lack of consistency in wind direction for sailing vessels 
in close proximity to one another.

12.  Too much sail carried given wind conditions for the 
vessel type depicted.

13.  Lack of attention to the effects of “relative wind” on 
smoke (do a vector diagram). Pay attention to the 
combined effects of vessel’s forward motion and real 
wind.

14.  Sailing vessels doing 32 knots in enclosed waters in light 
airs.

15.  Watch out for “monster seas” and implausible 
“Himalayan heights” given distance from viewer and 
height of eye.

16.  There is much repetition of known and popularized 
ships and events (seven submissions of Old Ironsides to 
one show was the record).

17.  Try to avoid too much borrowing of other artists’ motifs 
and approaches. If someone else has handled something 
well, go on to something new.

18.  Lack of compositional variety or interest.
19.  Tendency to avoid interesting or unusual angles and 

perspectives.
20.  In addition to the middle ground, try to think of 

interesting uses of the background and foreground. Give 
the viewer a chance to wander through your painting. 
They eye must do this by design or the painting tends 
to be dull.

21.  Inattention to large masses of darks and lights. Does it 
hold up well as an abstract design just in its shapes and 
value contrast, subject matter aside?

22.  Sometimes, and it depends on appropriateness there’s 
an unwillingness to “suggest” detail. Over articulation 
sometimes leads to static results and sacrifices the 
illusion of movement and depth. Excess detail can also 
lead to confusion in the overall painting. The details 
must interact convincingly.

23.  Failure to realize that figures draw the eye, so placement 
that is random, gratuitous or inappropriate can be risky. 
Do your figures help your overall compositional plan? 
Are they to scale and anatomically correct?

24.  Emotional stance of artist can sometimes be excessively 
heroic, but on the other hand can sometimes communicate 

Continued on Page 25
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his talents in a new direction. Stobart learned that artists 
had recorded very few nineteenth century American ports. 
After moving to America in 1957, he created a body of work 
for which he is best known and that fills a void in American 
maritime art history. Stobart’s wish to bring his artistic ideals 
to a wide audience has also been achieved through John 
Stobart’s WorldScape l and II PBS television series which 
enabled him to teach painting to a vast audience.”

The Jurors for the 20th Annual were Dutch Mostert, Don 
McMichael, Jim Davenport and Charles Edmonds – all locals 
from North Bend, Coos Bay and Charleston. I can’t think of a 
better combination of jurors than those who worked so hard 
to bring CAM to where it is today.

Three artists were awarded top honors. “Best of Show” 
was awarded to Brian Stewart of St. Paul, Minnesota for his 
oil painting “Boatyard Dawg”. The Oregon International 
Port of Coos Bay’s “Port Award” was given to Louis Stephen 
Gadal from Los Angeles, CA for his watercolor ”Genius 
Reflected”. The Board of Directors awarded the “Director’s 
Award” to Harold Johnson of Sea Tac, Washington for his oil 
“Rustler’s Final Says”.  The “Peoples’ Choice Award” will be 
announced after September 21st.

John Stobart also selected five works to receive Honorable 
Mention as awards of outstanding quality. These works 
are: “Walking Among the Reeds” an oil by Richard Boyer; 
“Cathlamet on the Columbia“ an oil by Harold Johnson; 
“Waterways” an oil by Carolyn Hesse-Low; “Blue Canoe” 
an oil by William Selden; and “Finder’s Keepers” a pastel by 
Kimberly Wurster.

The opening event was attended by 128 people and 
included many of the exhibiting artists. They were: Keith 
Adams, Buck Braden, Paul Daneker, Jim Davenport, Austin 
Dwyer, Charles Edmonds, Charles Fawcett, Capt. Greg 
Freedman, Louis Stephen Gadal, Frank Gaffney, Christine 
Hanlon, Steve Hu, Michael Jurczak, Clyde Kirkpatrick, 
Alex Linke, Don McMichael, Dutch Mostert, Jon Olson, 
Terry Woodall and Kimberly Wurster. Also exhibiting were: 
Ken Ayers, Gordon Bok, Richard Boyer, Paul Danneker, 
Jack Dorsey, Micaiah Hardison, Carolyn Hesse-Low, Paul 
Hitchen,Samuel Hoffman, Brian Hoover, Michael Horvath, 
Jeffrey Hull, Harold Johnson, David Forrest King, Carol 
Kammmpula-Clark, Mike Maser, Rob Millard-Mendez, 
Jerry Mitchell, Linda Norton,Gerrye Riffenburgh, Monte 
Rogers, Alan Ryall, William Selden, Eric Slayton, Bill 
Stevens, Brian Stewart, Robert Tandecki, Fred Thomas, 
Jeanne Tubman and Doug Zider. I want to thank Steven 
Brooks and Archi Davenport for their help in gathering 
information this report.

The first time Billy and I met Ed Dyson many years ago, we 
were attending the Bob Skemp dinner at an AGM somewhere 
in New England. The dinner table conversation was about the 
Pacific Theater in World War II. I had just been reading a book 

about some of the prisoners from Bataan being held captive 
in a Japanese ship bound for Japan that was fired upon by the 
U.S. Navy. Ed had not heard about that incident so a lively 
conversation ensued that led to a longtime friendship. This 
is, of course, just the kind of thing that happens when ASMA 
artists and their spouses, friends or adult children get together 
at our Annual Meetings.  Ed passed away on May 8th of this 
year leaving yet another empty space in our cadre of artist/
friends. I don’t think Ed missed any AGM during the time he 
was in ASMA. He was a very popular figure because of his 
excellent personality and intelligence. He was also an avid 
golfer. I remember the time Billy and I were having lunch at 
Pebble Beach during the Carmel, CA AGM and looked down 
on the 18th green to see Ed and Graham Stiles finishing up 
their round of golf. Ed was also an accomplished pianist. I am 
frequently at the beach in Ocean City, MD and we get a very 
strong radio signal from Atlantic City, NJ, home of the old 
Steel Pier that launched many a celebrity show business star 
in the 20s, 30s, 40s and 50s. They have a Sunday broadcast 
of the classic singers and songs popular that are reminiscent 
of the music Ed played. Ed was born in 1926 and grew up 
with that smooth music which he put on CDs to give to 
his friends. Some of you will be surprised to know that Ed 
was born in Canada, was a young man during WW II, and 
lived to see Korea, Vietnam and later Afghanistan and Iraq. 
Ed was also a COGAP artist with many paintings in their 
permanent collection. (Which you can see on the COGAP 
web.) He served as a Regional Representative for ASMA from 
Colorado and worked tirelessly to find a way for ASMA to 
have “For Sale” exhibitions and still conform to our 501c3 tax 
designation using his business acumen. Ed lived to see our 
first invitational “For Sale” show in California last December. 

Besides creating beautiful acrylic marine paintings, Ed 
was a marvelous equine painter in the style reminiscent of 
Stubbs. He was a member of the equine painting society. 
During the Colorado summers he was often seen at horse 
shows gathering material and clients. I used to do the same 
with my photography as two of my daughters competed in 
Hunter Jumper events. One still does as an adult. A few years 
ago, Ed and I teamed up experimenting on collaborative 
paintings. As you know, my other art form is photography 
– specifically, schooner photographs. Ed had seen my work 
and really, really wanted to paint some of my schooners. 
This was not a surprise to me as he wasn’t the first but since 
my photographs are copyrighted, I never agreed - except in 
one instance. I have in my living room a large watercolor by 
Jerry McClish, ISMP’s former President, who saw one of my 
shots he asked to paint – not to sell. Well, somehow, Ed and I 
decided to collaborate and market paintings under the name 
Diehlmann/Dyson. We could easily use e-mail to accomplish 
the collaboration which was a revelation to me. One of our 
paintings was exhibited at Coos Bay. However, just when we 
realized that even though contemporary markets were open to 
collaborative paintings, the marine field was not, Ed became 

Christine's Logbook - continued from Page 5
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ill. Ed Dyson leaves behind him a body of wonderful marine 
and equine paintings and many ASMA friends - especially 
Don and Vivian Norris - as well as his wife, Norma, two 
daughters and grandchildren.

The Mystic International Art Exhibition 2013 will have a 
large representation of ASMA artists. They are: Del-Bourree 
Bach, Joan Ballinger, David Bareford, Paul Beebe, Brad 
Betts, Robert Blazek, Donald Curran, Anthony Davis, 
Patrick Donovan, Austin Dwyer, Louis Stephen Gadal, 
Jim Griffiths, George Gizzi, Consuelo Eames Hanks, 
William Hanson, Carolyn Hesse-Low, Neal Hughes, Debra 
Reid Jenkins, Laurence Johnson, Russ Kramer, Loretta 
Krupinski, Frederick Kubitz, Robert Lagasse, Gerald Levey, 
William Lowe,Nella Lush, Steven Lush, James Magner, Ian 
Marshall, Victor Mays, Leonard Mizerek, Patrick O’Brien, 
Ed Parker, Sergio Roffo, Jeffrey Sabol, Robert Semler, 
Kim Shaklee, David Smith, Jerry Smith, Bill Sonstrom, 
John Tayson, Anthony Thompson, Robert Tinney and 
Cean Youngs. Congratulations to you all! It is going to be a 
blockbuster exhibition!

I made a mistake in my last column or “Moi?!” a la Miss 
Piggy. Lisa Egeli is not the Fellow’s Managing Director – yet.

I just heard on the TV that Crayola has found a new use for 
their colored markers. (How many of you started out that way 
in first grade?) Crayola is collecting the spent markers from 
school districts where the children are gathering them. Then, 
Crayola is compressing them into fuel used for commercial 
engines – at no charge. It has something to do with the plastic 
and chemicals in the markers that allow them to do it.

This may be a bit of a stretch, but, I have noticed a huge, 
huge uptick of art on the beach – or rather, on bodies on 
the beach. Yes, I am serious. The amount of tattoos visible 
(almost everywhere) on people visiting the beach has 
reached amazing proportions. Some of it is actually quite 
good – some pure disaster. My hairdresser has the scene 
from Michelangelo’s Sistine Chapel all around his arms. My 
grandson has a handsome wolf on his forearm. You would 
not believe the number of beautiful young women who have 
painted their entire backs and elsewhere. No, I am not at a 
Biker beach! This has got to be an intense escalation of what 
was formerly a fairly restricted custom. Didn’t tattooing begin 
with the ancient sailors who marked their bodies so that they 
would be identified in cases of shipwreck to bring certainty 
to their families? Later, I believe soldiers got tattoos for the 
same reason. OK, don’t say I didn’t bring you the latest trend 
in the art world.

Billy and I will not be able to make the San Diego AGM 
this year. It will be the first time we have missed one since I 
joined ASMA. I would appreciate many, many e-mails telling 
me your AGM experiences so that I can include them in the 
next ASMA News & Journal. They don’t have to be long. 
Send photos, too!

indifference, fatigue, predictability. Shorten the distance 
between your subject and your feelings.

25.  Within documentary art, there’s often too much 
concentration on too narrow a slice of history and vessel 
types. Where is the wider world? Unusual vessels? A 
greater range of eras? Rivers, canals, unusual ports, exotic 
special-purpose craft? What about regional peculiarities, 
interesting and evocative shorelines, odd events, naval 
engagements, interesting ways of handling cargo? 
Interesting works, drills and evolutions, aboard ship 
involving the crews as subject? For those who wish to 
be historic, or even contemporary, documentary marine 
artists, a deeper and wider reading of the literature is 
suggested.

26.  Try to avoid repeating the same motif endlessly. Just 
try to envision a one-man show filled with the same 
painting and ask if it would fulfill you.

27.  Exercise caution in “inventing” historical scenes before 
there’s a thorough understanding of light, shadow, 
value, movement, modeling, texture, edges. The 
verisimilitude of a scene hinges on these things as much 
as on the factual knowledge of the artifacts.

28.  Irrespective of your interest in the ship or scene, will it 
make an interesting painting?

29.  Photos (once again): Imagine how you would feel if 
someone were selling exact copies of your original 
painting. Photographers are artists too and take pride in 
their work.

They also often go to great pains to discover and pose a 
subject, waiting for the proper light. Often years of effort go 
into producing just a few gems, as in the case in our field. 
Photos are a tool; they often provide essentials information. 
Nevertheless, a literal photograph is usually the property of 
the artist who made it. Let him sign his work and your sign 
yours, it must also be understood that while a photo source 
may be archival and in the public domain, it is also probably 
well known in the marine field. It may be assumed that others 
are well read in the photo archives, and avoidance of direct use 
can spare much embarrassment.

From the Jury Committee - continued from Page 24

asma News & Journal deadlines
Winter - december 1st  •  Spring - march 1st

Summer - June 1st  •  Fall - september 1st

If you have time dated items, be sure you allow for a 3 
month delivery delay when submitting dated material.

NEw COpy dEadlINEs.
ImpOrTaNT
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At twenty-five and 
married with two young 
children, ASMA Member 
John Bowen had finally 
gotten a handle on his 
life. His responsibility had 
been growing steadily as 
an Air Force Illustrator. He 
had received a promotion 
to Staff Sergeant at an air 
base outside of Austin, 
Texas where he was 
running the base graphics 
shop. John's world had 
become predictable and 
secure. But it all changed 
abruptly one day with 
a phone call. He was 
suddenly thrust into 
another world - a distant 

land torn by turmoil and poverty, far from those he loved.
This book is the testament of his inner struggle as he fought 

to survive the harsh realities of the Vietnam War. John's story 
documents the psychological effects of the war as it unfolded 
and the lingering aftereffects as he struggled to readjust to the 
outside world. It is an experience that altered the course of his 
life, and a story that must be told.

Those of you who might be interested in owning a copy, 
send John an email at: jbowenartist@aol.com, or snail mail to: 
John Bowen, 450 N.W. 87th Road, #201, Plantation, Florida 
33324, for further information.

Editors Note: I own several books on the war illustrators of the 
past. You have to have genuine respect for these folks who braved 
combat to record the war(s) as we now know them.

new book ouT by ASMA 
MeMber John bowen

"In the Field" - John Bowen
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scenery to inspire them including hillside towns with peach 
colored tile roofs and majestic cypress trees, vineyards 
leading the way toward farm houses with mountains in the 
background, vibrant red poppy fields on the hills and spots of 
wild poppies along the roads, and the French Alps falling into 
azure blue Mediterranean harbors. The group participated in 
a show, “Jewels of Provence,” at the Huff Harrington Gallery 
in Atlanta in conjunction with their annual Bastille Day show 
in July.

For the second year in a 
row, Brian Stewart won Best 
of Show at the prestigious 
Coos Art Museum’s 20th 
Annual Marine Art Show in 
Coos Bay, OR.

His winning painting 
“Boatyard Dawg”, 9 x 12”, 
was painted plein air on 
Catalina Island.

The show was judged by ASMA Fellow Emeritus John 
Stobart, the eminent marine artist of our day.

Signature Member Charles Sharpe's watercolor, 22" x 30", 
entitled "Painted with a Roller" is included in the book Splash 
14, The Best of Watercolor 
out this summer. This may 
not seem very nautical but 
these paint cans come from a 
work table that is inside this 
wonderful old boat shed here 
on the coast of NC. Paintings 
of these have earned me 
Signature Membership in the 
American Watercolor Society.

Signature Member Suzanne Morris's painting "Tender at 
Mooring" has been accepted into the Mid Atlantic Plein Air 
Painters' Association's "Views of the Mid-Atlantic" exhibit. 
This exhibit at the Top of the World Gallery in the World Trade 
Center at the inner harbor in Baltimore, MD, runs September 
7 - October 13. Artists reception: Sept. 6, 6-8 PM

Suzanne will be one of 30 juried artists participating in the 
Solomon's Island Plein Air 
Paint Out, Sept. 18-23.  Sept. 
21 - Star Spangled Quick 
Draw, 9-11 am, Champagne 
VIP Reception 5-6 pm, An 
Affaire of the Arts 6-8 pm, 
Carmen's Gallery

Sue's painting "View From 
the Porch" has been accepted 

into the 14th National Exhibition of the American Impressionist 
Society at M Gallery of Fine Art in Charleston, SC. The show 
which runs September 28 - October 30, features some of the 
finest American Impressionist paintings of our time (164 juried 
artists with works from master artists and officers). Opening 
receptions: Oct. 3, 5:30-8 PM awards presentation, October 4, 
5:30-8 PM French Quarter Art Walk, Kenn Backhaus, AISM 
demo 6 PM.

J. A. Soukup's painting “The Battle of Campeche” has been 
acquired by the Texas Seaport Museum in Galveston, Texas 
for permanent display.  
This painting will 
enhance the museum's 
section showcasing the 
Republic of Texas Navy.  

In the painting, “The 
Battle of Campeche”, 
the Texas Navy Sloop 
of War Austin, engages 
with the Mexican Steam-
powered and iron-clad Montezuma.     

The actions of the Texas Navy have been overshadowed by 
land-based battles such as Goliad, San Jacinto and the Alamo.

The painting will compliment other items and artifacts such 
as model ships and artifacts, including a cannon recovered 
from the Texas Navy ship Brutus. 

Member Richard (Dick) T. Reminger was invited to 
participate the Artist of the Sea exhibition entitled "A Gathering 
of Marine Masters" in South Thomaston, ME. the exhibit 
opened on August 1st. Dick finds himself in the company of 
ASMA Fellows Don Stone, Sergio Roffo and Fellow Emeriti 
John Stobart.

Signature Member Don Maitz was a recent guest of a pirate 
festival in Beaufort, NC, at the NC Maritime Museum. He 
met the folks working on the Queen Anne's Revenge wreck 
recovery and one of the crew that was present when Mel Fisher 
discovered the Atocha and has moved up there and wants to 
share a brewski.

He also traveled to St. Augustine to the Pirate Museum while 
El Galleon was in port  to Celebrate Florida's 500 Anniversary. 
It is a pretty nice replica of a Spanish Galleon. They told me it 
was used in the new Capt Morgan TV commercials. (Ed. note: 
Don is the artist who painted the Capt Morgan rum logo.)

He regularly attends fantasy art exhibits, at will be at the 
Fantasy Art Exhibit Weekend, called IlluxCon, in Allentown, 
PA at the Allentown Art Museum mid-September, two weeks 
after doing DragonCon in Atlanta.

"Boatyard Dawg" - Brian Stewart

"The Battle of Campeche" - J. A. Soukup

"Painted with a Roller" - Charles Sharpe

"View from the Porch" - Suzanne Morris

News from the Fo'c'sle - continued from Page 5
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The 15th National 
Exhibition color catalog 
is now available to 
all members for $16.95 ea. 
(Members with work in the exhibition: $10.00 ea). 
Send a check or money order (Drawn on a US Bank Account) for $16.95 or 
$10.00, if applicable, per catalog, plus Shipping and Handling (see below), payable to 
ASMA along with your name, shipping address, phone number and email.

*1 to 2 add $8.00; 3 -10 add $15.00; 11 or more request quote
Canada: 1 to 2 add $15.95; 3 or more request quote

International: 1 to 2 add $19.95; 3 or more request quote

o Please send __________copy(s) of the ASMA National Exhibition Color Catalog. Enclosed is my 
check/MO for _____________which includes_____________shipping and handling costs.

( o I am an Exhibiting Member )

*Delivery by Priority Mail      2 Please note: Retail Price is $21.95 for Non-Members, + S&H.

Name .............................................................................

Address .........................................................................

City .............................................. State .... ...Zip .............

Phone ............................................................................

E-Mail .............................................................................

Please make checks payable to 
"ASMA"

and mail with this form to:

ASMA 15th National
Color Catalog

PO Box 247 • Smithfield, VA 23431

Members Appearing in Catalog

$1000*
Each

ASMA Member Discount Price

$1695*Or
Each


