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From The President

Ian Marshall

By the time you read this I shall have
relinquished the helm. Do give our new
president, Russ Kramer, all the help you can.
ASMA is not the most weighty organization
in the nation, but it serves a valuable cause. It
is a very serious job, and a worthwhile one, to keep the Society going.
I believe ASMA is in healthy condition today: long may it continue.
One of my first duties when I took office was to create what we
called the “blue brochure”. In it we tell prospective supporters that
the Society was founded by the country’s leading marine artists
to provide mutual support and encouragement, to enhance public
awareness of the genre, to research and record the history of American
marine art, and to encourage newcomers. Scholarship, we wrote,
leads to greater public knowledge, understanding, and appreciation
of art. The Society was established as a not-for-profit body, devoted
to scholarly purposes rather than to promote the sale of members’
work.
Today, 32 years since its foundation, ASMA is alive and it is in the
black. To a large degree, this last is due to the selfless dedication of
our long-time treasurer, Peter Maytham. For the last two years Peter
has also run our business affairs, and he has dragged the Society into
the age of electronic communications. As a token of our appreciation
for all his volunteer work, last year he was given the Society’s Award
for Distinguished Service. I shall present this tribute in person at the
AGM in Sarasota on October 2nd.
Our exhibition committee, led by the tireless Charlie Robinson,
has cranked-up ASMA’s show performance beyond all imagination.
The 15th National is slated to be exhibited in no less than EIGHT
public art museums! These are distributed right across the South, on
up the West Coast, and into the Mid-West. Our work will be on show
nationally for 22 months. Regional shows are occurring thick and
fast. The quality of members’ work which is hung at these shows,
the quality of the show catalogs, the quality of our website, and the
quality of this ASMA News & Journal have all grown in stature over
the last few years.
All of this doesn’t just happen; it takes a great deal of devoted
work by your Board of Directors. Give them your support.
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seek to encourage cooperation among
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On the cover
“Windjammer”, oil on canvas, 26”x 36”
by Jim Gray
Awesome in every dimension - at least
300 feet long with masts 180 feet above
the deck - a steel windjammer shoulders
her way through heavy seas. To quote
John Masefield, “They mark our passage
as a race of men . . . earth will not see
such ships as these again.”
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com
Wow! What an AGM!

The timing this year was perfect in
that I can publish photos and thoughts
of the ASMA Annual Weekend while
it is still fresh in my mind. Deadlines
cooperated. Of course, there is a slight
delay in going to the printer so that I may accomplish this feat with
some sanity. After helming the AGM, I needed a day to recuperate
before tackling this issue of the ASMA News and Journal.

First of all, no successful event can be the work of one person.
I may have been named Chairman of the AGM Committee but I
had a lot of assistance. Our two reps in the South Region, Anne
Brodie Hill and Val Sandell came through like champs. I even
recruited my wife Phyllis in an unofficial capacity and she was
a big help, especially in the support department. And, of course,
our stalwart Treasurer and
Business manager Peter
Maytham
was
always
there, even when traveling
on other business. A huge
thanks to all!

The staff of the Sarasota
Hyatt Regency could not
have done more for us.
Under the helm of their
General Manager, Mark
Becker, someone from the
Our ASMA Sarasota AGM Committee:
staff was always on hand
Peter Maytham, Val Sandell, Bob Semler, Anne Brodie Hill.
should we have concerns,
and
their
Convention
Services Manager, Carol Danisi, was our guiding light throughout
the entire process. And thanks go to Josh Haas, Director of Sales &
Marketing and Marina Mitusova, Sales Manager, who both were
there from the beginning and gave us amenities for the AGM that
were generous beyond the normal. I mean everyone coming off
the elevators was greeted by a staff member wanting to know if
they could help. A giant thank
you to the Hyatt and their
staff! And just take a look at
the view from the rooms...
this one taken from our own
10th floor digs!
Plus, a tremendous thanks
to those of you who made the
trip South to our beautiful
Room With A View
city of Sarasota. There was
certainly a lot of trepidation about those storms in the forecast.
Ironically, the only ones headed anywhere near us during the

Continued on Page 28
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Membership
Information
NEW MEMBERS
Ann Alexander
925 East Lake Drive
Gainesville, GA 30506

Carol Hansen
17525 S. Ferguson Rd.
Orange City, OR 97045

Mary A. Rudisill
124 Salmon Creek Lane
Merry Hill, NC 27957

Jack Boudreaux, Jr.
3921 John Street
Berwick, LA70342

Wendy McArthur
4845 Olde Village Ct.
Atlanta, GA 30338

Glenn J. Secrest
27 Sanderling Way
Middletown, RI 02842

Edward Clark
309 Westmont Avenue
Haddonfield, NJ 08033

James Moore
1088 Crockett Farm Rd.
Coupeville, WA 98239

CHANGE OF ADDRESS

Patrick Donovan
Clare House, The Droveway
St. Margarets Bay
Dover CT15 6BZ
ENGLAND

Thomas W. Nulton
421 Orlando Street
Edison, NJ 08817

Howard Greenhalgh
4982 Lerch Drive
Shady Side, MD 20764

Roger G. Perez
816 Jonker Ct.
Gaithersburg, MD 20878

A. William Rouzie
7 Condolea Drive
Lake Oswego, OR 97035
Patsy Seward
91-724 Aibanaka Rd.
Ewa, HI 96706

Congratulations
Bill Ryan

Our new Fellow Emeritus

Bill during one of his painting demos at a past AGM in Wilmington, DE

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

The deadline for this edition of the News
fell right at the beginning of the Annual
General Meeting so I had to write my column
early. This was one of the best AGMs ever,
thanks to Bob Semler, Val Sandell, Anne
Brodie Hill and Peter Maytham. Members
came early and stayed late. I will report all the details in my Winter
column so that you will feel that you were there, too. I have some
exciting news that I don’t want to wait three months to tell you. When
we voted in our new officers of the Board, Kim Shaklee replaced me
as Vice-President. Although Kim writes her name with ” Fellow” at
the end, you need to know that she is a first class ”Lady” whom I am
proud to call one of my friends. Besides being a fantastic and fanciful
sculptress, Kim is a member of the Membership Committee, which I
Chair, along with Bob Semler, Alan Ryall and Austin Dwyer. Although
we have re-arranged the chairs on the Board, we are still the same 13
people working for you as we did last year.
Mike Killelea, one of ASMA’s unsung heroes, will replace Kim as
Secretary. Last year, Mike acted as our Web man, Regional Exhibition
Chairman, ASMA East Regional Representative and member of that
fabulous Exhibition Committee that set up our next eight venue
National. There will
be some changes in
the Regional area.
Peter Maytham, who
stepped into Nancy’s
shoes as a volunteer
Executive Director and
Treasurer will remain
as our lynch pin in
both positions. Our
new President, Russ
Kramer, master painter
Hurricane EARL comes crashing into Ocean City, Maryland
of historic yachting oil
paintings is walking in
his predecessor’s footprints and on the job in the same way.

Last year, it was Bill! This year, it was Earl! The East Coast seems to
be forming a habit of closing the summer season with a bang. Actually,
both hurricanes Bill and Earl were the best kind to have. They scooted
up the coast just far enough away to prevent flood and adverse wind
conditions yet brought sensational high waves. As a rule when a
hurricane comes to town, I leave. I stayed in Ocean City, MD many years
ago for Belle which was supposed to be fairly mild with no evacuation
warnings or alarm bells ringing. As hurricanes go it wasn’t too bad.
However, I learned my first lessons. Once it starts to bring gale force
wind and rain to low lying coastal towns, the roads flood so quickly
that one can’t leave the area even if they change their mind about
staying. The other lesson was quickly learned as we watched the glass
Continued on Page 30

News From The Foc’s’le
Mike Mazer recently won the Howard Curtis Memorial Award
for Excellence in Marine Painting at the North Shore Arts Association,
Exhibition IV, Gloucester, MA; 2nd place Award of Excellence,
from the Taos National Exhibition of American Watercolor XIV at
the Millicent Rogers Museum; First Place from the Stoughton Art
Association Members
Exhibition, Stoughton,
MA; and an Honorable
Mention from the Cape
Cod Art Association’s
National
Show
in
June. One of his marine
paintings of the New
Bedford Waterfront was
chosen and purchased
by the New Bedford
Whaling Museum for
their
permanent
The Massachusetts Maritime Academy chose 2 paintings for
collection.
He is
their collection, and from left; the training ship’s Captain
Thomas Bushy, Mike Maser, Admiral Richard Gurnon and
presently exhibiting
the Director of the new ABS Information Commons Center.
his marine paintings
in the following exhibitions: 31st Mystic International Marine
Exhibition; International Society of Marine Painters, International
Waters Exhibit, Ventura County Maritime Museum, Oxnard,
CA; Coos Art Museum’s 17th National Marine Exhibition, Coos
Bay, OR; The Inaugural Exhibition of the 2010 Coast Guard Art
Collection, currently on view at Federal Hall Memorial, NYC;
Hudson Valley Art Association, National Arts Club, NYC;
Transparent Watercolor Society of America, Kenosha Museum, WI
(May-July); The Copley Society of Boston’s Atlantic and Beyond
Marine Exhibition, (May-June); Philadelphia Watercolor Society,
110th International Exhibition of Works on Paper, Goggleworks
Center for the Arts, Reading, PA; Pennsylvania Watercolor Society’s
31st National Exhibition, Warren, PA; Paint America Association’s
Top 100, traveling exhibition 2010 and their Paint the Parks Top
100 exhibition; the 12th Annual Summer All Media Juried Online
International Art Exhibition, Upstream People Gallery, Omaha,
NE, Cape Cod Art Association’s All New England Exhibition
and Rhode Island Watercolor Society’s 17th National in Pawtucket,
RI.    Mike’s painting “Island Barge Tug” is included in the book
“The Artistic Touch 4” published by Creative Arts Press, 2010, now
available in bookstores. The Massachusetts Maritime Academy has
selected two of Mike’s paintings depicting their training ship The
Enterprise (now the T.S. Kennedy), into their permanent collection.

He also received 1st place in watercolor from the Cape Cod Art
Association’s All New England Exhibition for my marine painting
“Bow to Bow”.
Continued on Page 27
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All Things

ASMA

It’sThat Time of Year Again
Annual Membership FEES – 2011

• We encourage you to take advantage of paying on-line using any major credit card ... more than
3/4 of the membership did so in 2010.
• Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’ in the lefthand menu-list, fill in the blanks, then submit. Make other on-line payments at the same time, or separately:
contributions; purchase catalogs; pay Regional Exhibition image fees, etc.
• Pay by Check Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are confident you
will appreciate the ease of the on-line payment feature.
• Either way, on-line or by check, Membership Fees are the same as for 2010

Fellow
$100.00

Signature Member
$85.00

Regular Member
$50.00

Student Member
$15.00

Membership Fees are payable by January 31st, 2011

If paying by check payable to ASMA), please send with this form, together with your check, to:
ASMA, PO Box 247, Smithfield, VA 23430
Those who have not paid their membership fees by March 31st, 2011, without good reason,
will be assumed to have resigned.
For re-instatement, Signature Members may be required to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together
Important information regarding our 15th National exhibition
IMPORTANT MESSAGE TO ALL
SIGNATURE MEMBERS AND FELLOWS
In approximately eight months – in
May of next year – you are to submit at
least one work for the Society’s Fifteenth
National Exhibition. This is the minimum
requirement for members of your status
in the Society and we hope the Signature
Members will submit at least two or three.
The Fellows will jury these submissions
in June. The Fellows should submit one
work; it will not be juried, please take care
to make it one of your best works. Our
reputation is built on the quality of the art
in our exhibitions, especially our Nationals.
A prospectus will be provided in due
course but we wanted you to plan now for
your submission. Here is the impressive list
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of museum hosts; they range from coast to
coast and many will open new territory for
the Society.
1. Cornell Museum of Art and American
Culture, Delray Beach, FL
October 27, 2011 – January 9, 2012
www.oldschool.org
2. Mobile Museum of Art, Mobile, AL
January 19, 2012– April 8, 2012
www.mobilemuseumofart.com
3. Art Museum of Southeast Texas,
Beaumont, TX
April 21 – June 17, 2012
www.amset.org
4. Art Museum of South Texas, Corpus
Christi, TX
June 30 – August 25, 2012
www.stia.org

5. Museum of the Southwest, Midland, TX
September 4 – December 7, 2012
www.museumsw.org
6. The Haggin Museum, Stockton, CA
December 20, 2012 – March 3, 2013
www.hagginmuseum.org
7. Coos Art Museum, Coos Bay, OR
March 22 – May 18, 2013
www.coosart.org
8. Minnesota Marine Art Museum,
Winona, MN
June 4 – July 28, 2013
www.minnesotamarineart.org
Although Signature Members & Fellows
MUST submit at least one entry, ALL
ASMA MEMBERS ARE ENCOURAGED
TO SUBMIT WORK FOR JURYING

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

Fifteen years ago this column started
out with articles addressed to ASMA
members noting (thus Notes) the tools,
innovations and inventions I employed in
my studio here at “Brush Hill” (the name
given this modest pre-Revolutionary
farm house in Eighteenth Century
deeds). Over the years the audience
has remained the same but the focus for
more than a decade has been on what
our members have to teach us by their
life example, professional techniques and
approaches. The thorough presentation
and documentation in these articles of
the lives of our American artists have
prompted the Smithsonian, the Library
of Congress, the T. J. Watson Research
Library at the Metropolitan Museum of
Art in New York, and other institutions
to collect them for the public and
posterity. In order to enhance the reading
experience while still providing the
expected documentation, I present credits
as endnotes (designated alphabetically) at
the end of the article while I keep matters
related to the story conveniently located
and in large font as footnotes (designated
numerically).
In the last issue we met Ann H.
Mohnkern whose “can do” attitude led
to a successful corporate law career and
in the last few years a new career as an
artist. She retired from the law four years
ago to pursue full time her new interest
in painting and last year she became a
Signature Member of our Society, quite an
exemplary achievement in a short time.
This time we meet Jim Gray, a long time

Pineda - Watercolor 21” x 29

Signature Member who has served on our
Board and as an Officer. If one were to
give Ann Mohnkern’s life a hallmark it
would be Attitude; Jim Gray’s would be
Enthusiasm.

FROM DOLLY PARTON TO CHRIST
ALMIGHTY AND THE GREAT BEYOND
- A MARINE ARTIST’S ENTHUSIASM.
On March 11, 2003 Governor Phil
Bredesen of Tennessee in front of a packed
audience at the Ryman Auditorium
(original home of the Grande Ole Opry)
in Nashville presented the coveted
Distinguished Artist Award on behalf of
the Tennessee Arts Commission to Jim
Gray for his contribution to the arts. In
the video that preceded the Award, Jim’s
many talents in two-dimensional and
three-dimensional art were displayed,

JIM GRAY,
SIGNATURE MEMBER,
PENSACOLA, FL
WEB SITE: www.jimgraygallery.com

www.americansocietyofmarineartists.com
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Jim Gray working on original clay model of Dolly Parton

Jim Gray and Dolly Parton at the unveiling
(Footnotes)
Actually, all humor aside, one of the challenges Jim had was
upscaling the 5’ 2” Dolly into a 7’ monumental sculpture.
He ended up using the enlarged guitar she holds in the
sculpture – which he made 7’/5’ 2” larger than the actual
guitar - to scale the rest of her body. So her “measurements”
were indeed what he was after.
2
Chris Gray, Jim Gray: Roads I’ve Traveled with Forward
by Senator Howard Baker, Gray Mountain Publishing,
Knoxville, TN, 2000. ISBN: 0-97017709-0-9, pp. I – VII
plus 248.
3
Three books in particular: The Discoverers (1983); The
Creators (1992); and The Americans: The Democratic
Experience (1973). They can most likely be found in your
library as audio books so you can “read” them while you
paint or sculpt.
1
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including a bronze monument of the
statuesque and legendary country singer,
Dolly Parton. Some minutes later it was
her turn to receive the same Award for
her considerable contributions to the
world of music. In her video presentation
the Gray’s monumental statue of her
appeared again. As she received the
Award, she called the attention of the
audience to the fact that her statue was in
both videos and that she had something
to say about her sculptor friend. Leaning
closer to the microphone she whispered,
“I love that man but let me tell you
something about Jim Gray. You would be
surprised how many times he would call
me and say he needed me to come over
to his studio – often at night - so he ‘could
take a few more measurements’ for the
statue!” 1

makes it all the more interesting but by
looking at it through a different set of

Dolly Parton, the talented blond
bombshell. Perhaps she is the image
you should have in mind for a lasting
impression of Jim Gray’s simple but key
message about art: “Learn how to see
and be sure you are enthusiastic about
the subject you want to paint
or sculpt. If you know how
to see and are having a good
time creating the artwork, you
will get better and better. If
not, get another job. Hell, it’s
been fun for me since I was
six years old!”

The artist and his model - Jim Gray and Dolly Parton

The
considerable
accomplishments
in
Jim
Gray’s life as an artist are
documented in a beautiful
250-page book in full color
written by his son Chris, Jim
Gray: Roads I’ve Traveled with
Forward by Senator Howard
Baker 2 so there is no need to replicate
his biography here; moreover, for many
years a PBS affiliate in Knoxville,WSJK
Channel 2, has been systematically
videotaping him to document the story
of his life as an artist. Rather, this article
focuses on the key lesson he has learned
over his nearly eighty years, namely,
the importance of enthusiasm in art and
how, as an artist, to develop it. His life
story, of course, weaves in and out and

lenses - from a different perspective like
his enthusiasm – one might see more. (In
this regard of looking at a subject from
a different perspective, there is none
better than Daniel Joseph Boorstin (1914
– 2004), historian, professor, attorney,
author and the 12th Librarian of the
Library of Congress who won the Pulitzer
and other such prizes and numerous
honorary doctorate degrees and awards
from the leading universities and from
governments around the world. Much like
Jim Gray approach to art, Boorstin first
focuses on how to see his subject (which
are usually historical in nature), finds
a topic about which he can (and does)
become enthusiastic and goes to work.
I have read a half dozen of his twentytwo books – some a couple of times - and
each time I find them more interesting
and perspicacious. It is interesting to see
how he, like Jim, uses the mind’s eye
to compose. For this reason and many
others, I recommend them to you.) 3
One of the first things you learn
about Jim is that his enthusiasm is all
encompassing. As he states in the opening
lines of the book about him, “I enjoy
variety in life and in the subject matter for
my art – landscapes, seascapes, flowers,
people, places and things. I would never

be happy focusing on only one subject or
sticking with one approach. For me, much
of the joy I receive from my art comes
from the fact that I am free to approach
it from any direction. I like the variety
of different media. If I tire of painting,
it’s time for sculpture; if I’ve grown
weary in sculpture, I enjoy the return to
painting or drawing. Variety keeps me
enthusiastic.”i With this attitude, it is
not surprising that this sculptor of Dolly
Parton also did a sculpture of Jesus, The
Teaching Christ, two others of President
Andrew Johnson and busts of President
Lincoln and Alex Haley, author of Roots,
and more.4 Nor is it surprising to find
the wide range of subjects in the table
of contents of his book: Landscapes;
Wildlife; Floral; Marine; 400 Years of
Seafaring; Cityscapes; Sculpture; and, as
if to drive home the scope of his universe,
the Nebula Series paintings. Although he
says, “I don’t know how many paintings
I have done – counting isn’t important
to me,” a statement in the Congressional
Record paying tribute to his achievements
states he has sold over 2,000 paintings
and 125,000 prints.ii

FROM ALL IS VANITY TO A
CAREER AS A FULL TIME ARTIST
The only child of Jerry Franklin
(Footnotes)
The Church Street United Methodist Church in Knoxville
CK commissioned a statue for the entrance to their Life
Studies Building in 1987 while one of the Johnson statues was
commissioned in 1995 for the U. S. Park Service Museum in
Greenville, TN and the other for the State Capitol Building
in Nashville. Andrew Johnson (1808 – 1875) was a U.S.
Senator from Greeneville (the area of northeast Tennessee
the Grays) are from, remained a Unionist when Tennessee
succeeded in the Civil War, became Lincoln’s Vice President
and became the 17th President of the United States upon
his assassination. His controversial role of leading the early
phases of the Reconstruction led to his impeachment by the
Radical Republicans in the House – the first in American
history – but he was acquitted by a single vote in the Senate.
5
This skill with optical illusions led Gilbert to serve as a
camouflage artist for the U. S. Shipping Board during WWI.
This Connecticut artist attended the Arts Student League
from 1892 – 1894 before moving to Paris to study under
Jean-Paul Laurens and Jean-Joseph Benjamin-Constant at
the Academie Julien. Returning to New York he became an
illustrator of books (by H. G. Wells, Edith Wharton, Booth
Tarkington and himself), posters, calendars and magazines
such as Scribner’s, Harper’s and the Atlantic Monthly for
the rest of his life, spending his summers on Monhegan
Island in Maine.
Long after Gilbert’s death, Jim Gray would come up with
The Evil of Gossip - his own illustrated illusion when
viewed close up of three women gathered together, talking;
from the distance, one sees a sinister scull.
4
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Notes From Brush Hill

Gray and Mamie Pearl Crawford Gray of
Middleton, TN, James Cleneth Gray, “Jim,”
arrived on a Saturday, June 4th, 1932. Six
and a half years later found him with a
typical boy’s problem, doing a “dance of
pain” with a broken arm waiting in the
doctor’s office. To help get his mind off
his arm, his father called his attention to
a print on the wall of a beautiful young
woman sitting at a dressing table looking
at herself in the mirror. Jim cottoned onto
it because he saw that it was a human scull
and, “as a boy I loved bones and sculls.”
The event was particularly memorable
for Jim because he saw the scull and his
father did not. He became fascinated
with the idea that one could draw such
an illusion. The print was All Is Vanity
done by Charles Allan Gilbert (1873 –
1929). He painted it while attending the
Art Students League in New York City in
1892 but it became popular ten years
later when published by Life Magazine.5
Up close one sees the woman but from
a distance the whole image becomes a
scull.

out to be the only “formal” art instruction
he would ever receive but, as we shall
see, it was the bedrock upon which he
built his approach to art and ways to
develop the all-important enthusiasm.
Even while still in high school, Jim had a
paying job as an artist for an ad agency.

Another “turning point” – as Jim
calls them in his book – was when his
father introduced him to native soapstone
and showed him how he could carve
things out of it – and how the praise he
received upon completion of a work was
so reinforcing. Artistic opportunities grew
when he was ten and the family moved
down to the coastal city of Mobile, AL.
His father, who was an aircraft mechanic
at the Brookley Air Base and “could build
anything,” built Jim his own workshop in
which “I could build my model planes
and draw and do whatever I wanted. It
was a great place for a kid! I grew up with
lots of things to think about and a lot of
tools to work with and I always loved to
draw.”

Accordingly, he switched to the Air Force.
But poor eyes kept him out of the cockpit
and put him on a path – another “turning
point” – that would further his art skills
and find him a wife. He was schooled as a
technical illustrator (to create operational
and maintenance manuals, etc.) and was
eventually stationed at a base in Illinois
where he met Fran Coay. They met and
his Southern charm led to marriage in
1953 and, in time, three children: Laurie
Gray 07/16/55, now with a married name
of Schmohl; Chris Gray 12/09/59; and
Matt Gray 03/03/61.6 Fran also brought
a discerning eye to the partnership and
became his resident “honest critique.”

By the time Jim reached high school,
he was quite accomplished in art and
had a good portfolio of drawings. “I was
fortunate because I had a wonderful high
school art teacher, Miss Clyde Kennedy.
She understood art and knew how to
teach . . . and she was very encouraging.
I learned so much from her.”iii This turned

But when he graduated mid-year in
1949-50 from the Murphy High School in
Mobile, the Korean War had begun and it
was clear that he would be called up. Jim,
initially in the Navy Reserve and faced
with the prospect of below-deck sea
duty, favored instead using his intellect
in a world of state-of-the-art technology.

Jim and Fran Gray

Years passed while Jim worked his
day jobs at ad agencies. At night and
on weekends he steadily pursued his
painting, much of which was focused on
the shipyards and maritime activities in
Mobile and along the Alabama coast of
the Gulf of Mexico. Later Jim freelanced
for a couple of ad men who often worked
together and eventually in 1962 all three
decided to join up and create their own
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firm, Ditmars, Demeranville and Gray.
he gives his students five minutes to study
“Miss Kennedy,” he recalls in the
But from the beginning Jim informed
the model and then excuses the model
book, said, ‘See the picture.’ That was so
them that as soon as he could support
and asks them to draw the subject. “The
important. I told her, ‘I think I understand
himself as an artist, he would be leaving.
first drawings are always awful. Then
what you mean. Get it in your mind
The time came in the
I repeat the process and it is not much
before you start trying to
summer of 1966 when,
better but after four or five times there
draw it.’ ‘Yes,’ she said.
following a particularly
appear some signs of hope – the results
‘When you look at a
tough stretch of work, Jim
are 100% better. By the tenth time, when
subject, try to eliminate the
and Fran took their family
they finally start working from the mind’s
parts you don’t need, and
on vacation in the Great
eye, there is a 1000% improvement.”
then decide what it is about
Smokey Mountains near
that particular subject that
Jim related a recent personal mind’s
Gatlinburg, TN. Struck
makes you interested in it.
eye
experience. Often when we spoke,
by the beauty of the
This will help you see the
Jim
was
on his balcony overlooking the
mountains, they decided
picture as you wish to paint
Gulf.
Frequently
he would interrupt his
to act: Jim sold his interest
or draw it.’”
conversation
with
observations – an
in the firm, they put their
osprey
flying
overhead,
a fishing boat
Jim goes on to note,
house on the market
just
appearing,
etc.
When
interviewed
“It’s a strange phenomenon
and moved the family to
during
the
BP
oil
spill
disaster
he would
– the older I get and
Tennessee. They had taken
describe
people
in
teams
of
different
the worse my eyesight
the plunge. He became a
colors
performing
different
functions
the
becomes, the better I am at
full time artist in a totally
beach
–
some
dealing
with
distressed
seeing. I know that sounds
new environment and left
wildlife, others with tar balls, etc. So as
like a contradiction, but
all vestiges of his previous
he looked out over the Gulf talking about
Bust of the Strike - Bronze
seeing with absolute focus
life behind. A daring move,
the mind’s eye he recalled an experience
and a depth of understanding allows me
indeed.
that he could still see clearly in his mind’s
to file an image away in my mind’s eye.
eye. “One day back before the spill, I
AN ART CAREER BUILT ON AND
This is an ongoing process. The longer
was looking out at the Gulf from my
BUILT BY ENTHUSIASM
I paint and the more I see, the better I
studio window at particularly long, dark
see and the better I understand. Miss
Enthusiasm has underpinned Jim
streaks on a bright sea. I saw a sailboat
Kennedy’s (concept) forced me to rely
Gray’s life as a professional artist. His
off to the east making great
on my inner self and my
basic enthusiasm grew out of a fortunate
time flying along on a broad
mind’s eye, instead of just
combination of circumstances as a boy
reach with a downed jib
copying something I see. A
to have opportunity and the tools to
and just a main. The boom
clear focus and the ability
pursue anything that interested him –
catching the water, streaks
to understand the whole are
from soapstone carving, model building
of dark cloud shadow and
building blocks in learning.
to drawing and painting. But most
the bright sea – like piano
You have to think about what
important among the circumstances were
keys - the man in the boat
you are doing. You have to
supportive and encouraging parents and
had to be scared to death
see the whole picture before
the gifted high school art teacher, Miss
or was having the time of
you begin. Sometimes we
Clyde Kennedy. She taught him a very
his life. No time to get my
think after the fact, and we
basic lesson that enabled him as he
camera. It was happening
matured as an artist to increase greatly his
find we’re in trouble before
too fast. So I watched and
enthusiasm for creating art - a lesson that
we even start.”7 Readers of
burned it into my mind’s
he has shared with hundreds who have
this column have heard this
eye. In five minutes it
attended his many workshops over the
expressed in different words
was gone so I grabbed my
years and which he now shares with us.
from some of our other
sketchpad and did a pretty
successful and established
good sketch and started
(Footnotes)
artists but Jim drives the
and finished a painting that
6
Lauri Gray Schmohl is a watercolor and oil painter, has
point home in an unusual
two grown children and lives in Daphne, AL where the
Frannie’s Iris - Watercolor 12” x 21”
afternoon. All in the mind’s
fashion. Giving workshops
Gray children grew up for many years; Christopher David
eye
–
so
much
information, angles, light
Gray who runs the Jim Gray business is married to Marion
has been an important part of Jim’s
Morton Gray and they have five grown children between
and shadow combinations in such a brief
professional life. He believes, “That the
them – his three and two of hers. They live in Tennessee and
viewing time. You can’t ask for more.”
Maine; and Matt is also an artist and has his own gallery;
best learning experience I know (is) the
he is married with two children and lives in Nashville, TN.
7
Chris Gray, Op. Cit., p. 3.
teaching experience.”iv In his life classes,
The mind’s eye is an important tool
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but Jim points out the consequence of
its successful use. Because the mind’s
eye can greatly facilitate the successful
creation of art, the artist is encouraged
and out of this experience comes greater
confidence and enthusiasm. And when
you are more confident and enthusiastic
about the subject you are rendering, you
improve as an artist. And thus his key
message: “Be sure you see with your
mind’s eye, really want to paint your
subject and are having a good time doing
it. Your enthusiasm will grow and you will
get better and better. If not, get another
job.”
This enthusiasm for art resulted in and
was advanced by several “turning points”
in his professional career as an artist. The
first was his move to a new world – from
the familiar urban and maritime coastal
life in and around Mobile, Alabama to the
inland mountains of eastern Tennessee.
When he first visited what would become
his home in Gatlinburg, he found the
mountains “pretty spectacular.” “All these
fantastic sights were so brand new to me
that inspiration just hit me right between
the eyes.” Once he made the move to
Tennessee, “the promise of what lay
ahead in these new surroundings, with the
freedom to concentrate on my artwork,
filled me with excitement. I didn’t have
a nine-to-five job any more. I’d get up
in the mornings and look out across
those distant ridges – and there was this
strange, wonderful feeling that the leash
was gone and I was free to seek whatever
the day might bring my way.” He took in
what the Tennessee mountains offered
and, years later, his landscapes, protraits
and florals of the region earned him a
special Life Time Achievement Award at
the Gatlinburg Fine Arts Festival in 2008.
His Iris is presented as an example of his
skill in florals.
Jim’s grew his enthusiasm through
travel. Much of this he did alone on
painting trips in a motor home to other
parts of northeast Tennessee, Kentucky
and Virginia. But sometimes he would
go with a fellow painter, or with Fran or
their sons. In this way he extended his
range and painted the Chesapeake Bay
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and the coast of Maine. Eventually, Jim
and Fran ventured to Europe, especially
Italy, France and England. These trips are
evident in the resultant portfolio and were
especially memorable for the sculptor
who struggled “to see through tear-filled
eyes” such works as Michangelo’s David,
the Pieta and the Sistine Chapel in the
Vatican.

And increasing publicity only fueled
his enthusiasm for what he was doing.
Such as the time in 1968 when he was in
his studio painting and a fellow walked
in and began to make conversation about
Jim’s work on the walls, where they were
done, what the subjects were, etc. Coffee
was offered and accepted, a tape recorder
surfaced and the recorded conversation
with Gordon Young, the writer from
National
Geographic
Magazine,
continued. He was doing an article on
the Smoky Mountains; his photographer
counterpart arrived sometime thereafter
and the article, with photographs of
Jim and Fran appeared in the October
1968 issue. That article put him on a
larger map, as did the one ten years later
when American Artist wrote him up. But
the National Geographic story would
eventually put him on a map so big he
could only imagine it years later when he
did his Nebulae series of paintings.
When the American astronomer,
astrophysicist, author, cosmologist, and
highly successful popularizer of astronomy
Carl Sagen (1934 – 1996) published his
book, Murmurs of Earth: The Voyager
Interstellar Record,v in 1978, it included
a National Geographic Magazine photo
of Fran and Jim in his studio in which
Jim was painting and Fran working in
front of a wood stove. Chosen because
it “was full of information that could be
communicated (to extraterrestrial life) . .
. This simple photograph encompassed
many different things: Fire indicated
oxygen in our atmosphere. It showed both
male and female in an interior structure . .
. There was a cat on Fran’s lap indicating
the domestication of animals,” etc.
When it came time to choose a handful
of photographs to be launched in 1977
on Voyager I and Voyager II interstellar

Sea Song - Bronze

missions to represent the entire planet
should they ever be “seen” by life
elsewhere in the Universe, this was one
that made the cut. Ironically, Jim and Fran
only learned about this after the fact when
a friend who owned a local bookstore
showed them the book and told them
the story. “A check of the NASA web site,
just after the turn of the new millennium,
revealed that the Voyager I (was then)
the most distant human-made object in
space. (And) the last thing Voyager II was
scheduled to do was to turn around and
look at our sun in its corner of our little
galaxy, then take one last photo, before
going on out into deep space.”vi
Another “turning point” that further
fired Jim’s enthusiasm level was what
every artist dreams of: A collector wanting
to buy the entire exhibition of works
before the show opens. This happened in
1975 when Matthew Metcalfe, president
of the Loyal American Life Insurance
Company, stopped in to see his friend
Gray while the show was being hung at
the Whiting Museum in Fairhope, AL.
Jim informed him that he was flattered
but nothing could be sold before the
opening. So first in line the next morning
was Mr. Metcalfe with check in hand
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Notes From Brush Hill
ready to buy the show. Even more of an
artist’s best dream happened next: The
Loyal American Life Insurance Company
flew the show of forty paintings in its
corporate jet to exhibit them in major
cities across the country to celebrate the
Bicentennial of 1776.

Gray Gallery on the ground floor of the
new house that also housed a studio for
Jim and another for his son Chris who had
become a potter.
Fran was running the business
side of things and broadened horizons
considerably when she established

ENTHUSIASM FOR THE SEA
Long before Jim took his odyssey
into the beautiful mountains of eastern
Tennessee, he was unalterably a marine
artist; this dated back to his youth when
he first moved to Mobile and the coast
and became a “wharf rat” on the piers
and docks of the area, painting and
sketching boats and ships and men at
work. He was also actively involved
in sailing, particularly in the worldclass Star boats.8 So when he returned
to live on the coast it was only natural
that these dormant interests were
rekindled. He decided to create a
collection of paintings of ships that
had an historical relationship with
Mobile and/or the Gulf covering a
400 year period – from the Spanish in
the Sixteenth Century to the French,
British and Americans (Battle of
Mobile Bay in the Civil War – “Damn
the Torpedoes”, etc.) - right up into the
Twentieth. Two watercolor samples
are shown here, the Pineda and the
Sloop of War. There was one ship in
the collection that had no connection
with Mobile or the Gulf but whose
power and beauty qualified it to be in
the collection. It is the Peking in the
oil painting Windjammer featured on
the cover of this issue.
The effort suffered a major setback

Bristish Sloop-of-War - Watercolor 21” x 29”

Galleries and reproductions of his
work have also driven his business and
his enthusiasm. Even before he became
a full time painter, he had a studio across
the street from his ad agency partnership
in Mobile and used it as a gallery as
well. When they began their new life
in Tennessee it wasn’t long before they
had to open a gallery. That presence
expanded over the years and, following
the Loyal Life sale, they decided to buy
an old large beach house in Gulf Shores
on the Alabama coast near Fairhope, AL
and move the family into it, revisiting
their Tennessee roots frequently and to
check on operations at the Gatlinburg
Jim Gray Gallery, now in the hands of
a trusted friend. They opened a new Jim

12 |

ASMA NEWS AND JOURNAL

Greenbriar Incorporated (named after
their region in Tennessee) to function as
the Gray publishing company, focusing
on prints. Fran grew the company into
over 80 dealerships across the country
and, when Chris had finished his picture
framing training and gallery management
schooling in Jackson, Mississippi, he
returned, opened their frame shop. Fran
and Chris worked together for many years
in the business and he later assumed
responsibilities
for
managing
the
Corporation, which was headquartered
in Gatlinburg. There are now four Jim
Gray Galleries, one owned by the family
and three that have been franchised. And,
of course the web site which potentially
could become the largest Jim Gray Gallery.

Maquette of The Strike - Bronze

when the eye of Hurricane Frederick
struck Gulf Shores in 1979 and washed
away his house and the dunes on
which it was built and with it, many of
his sketches and research material for
the project he would title 400 Years of
Seafaring. But he licked his wounds,
rented an apartment in Mobile near
the Library and went back to finishing
the collection. When it was exhibited
at the Fine Arts Museum of the South in
Mobile only the sketches and studies
were for sale – and they did sell; the
collection could only be bought as
a unit, the hope being it would stay
together and some day find itself as a
whole in a museum.
Jim has been active on other
fronts that sparked enthusiasm. “For
several years I’ve been a member and
(have served as) an officer and director
of the American Society of Marine
Artists, one of the finest organizations
of sea painters and sculptors in the
world.” He continues to be helpful
to the Society recently scouting out
museum venue possibilities for our
Regionals and Nationals. And he has
also produced a number of stunning
marine sculptures, including a
monumental statue of a harpooner
titled The Strike, the maquette and
bust of which appear in this article, and
the alluring bronze, Sea Song.
The marine experience he most
enjoyed was when the United States
Coast Guard invited him in 1987 to
sail aboard their three-masted training
barque, Eagle, on a sixteen-day trip to
Bermuda. He trained for this by setting
up a high extension ladder and practiced
climbing up the underside of it, a skill
one needs at the top of the long ratlines
when changing to climb upside down on
the short ratlines out to the edge of the
crosstrees at the mast doublings to gain
access to the next set of long ratlines
(Footnotes)
This class was first designed in 1910 and evolved from its
original gaff rig to a short Marconi and then to its present
tall Marconi. The over 8,000 of these 22’ Olympic keelboats
have been built and are found all around the Western world.
And like Jim’s experience on Mobile Bay, they have figured
into the sailing lives of many other members of our Society.

8
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to the next doubling or mast head. The
alternative was the shame of continuing

sounds, it’s almost a spiritual thing. It’s
the Zen side of painting. You’re part of
the painting, and the painting takes you
where it needs to go. It’s as if you have no
control really; the painting is in control
and you just can’t help if. That’s the best
of all situations; it’s what you hope for but
it doesn’t happen often enough. When
a painting births itself, you can’t keep it
from being born. So, if it’s going to be like
it should go, you need to just relax and
‘Go with the flow,’ as they say, and give
special thanks for those days. There’s truth
in that for sure.”vii

Jim used to tell his children, “There
are too many things to do in the world not
to pick something you enjoy doing and
can be enthusiastic about. His lesson to
us is along similar lines. And remember,
to generate easy recall think in your own
mind’s eye of him sculpting Dolly Parton
and recall his lesson:
“Learn how to see and be sure you
are enthusiastic about the subject you
want to paint or sculpt. If you know how
to see and are having a good time creating
the artwork, you will get better and better.
If not, get another job.”
Topmen - USCGC Barque EAGLE - Watercolor

up the long ratlines to use the lubber’s
hole to gain access to the crosstrees. It
proved worthwhile for his demonstrated
agility in the rigging gave him free rein
to spend as much time as he wished high
above the sea listening to “the singing of
the steel rigging strung taught in the wind,
like hearing a huge harp.” And it was very
productive for, “I made enough photos
and sketches from there looking down
and from down on the deck looking up to
be able to work from the rest of my life.”
The Topmen is one.
“There is no way of knowing when
the next painting is going to be the best
one you’ve ever done. I’ve had some of
my best paintings develop so quickly that
I felt like they almost painted themselves
and often these are far better than ones
that I labored over for months. You’re into
the painting so much that, as corny as it

Endnotes
Chris Gray, Op. Cit., p.1
Honorable John J. Duncan, Jr., Representative from the State
of Tennessee in a speech in the House of Representatives on
March 20, 2003 as recorded in the Congressional Record.
Ibid., p.2.
Ibid, p. 18.
Carl Sagan, Murmurs of Earth: The Voyager Interstellar
Record, Ballantine Books, July 1, 1978, ISBN-10:
0345315367 and ISBN-13: 978-0345315366, 273 pages;
hardcover released in 1983.
Chris Gray, Op. Cit., p.23.
Ibid, p. 18
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Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut
and New Mexico artist
Eric Sloane. Some of
Charlie’s work may be seen
on his website at: www.
brushhillstudios.com.
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In The Artist’s
Studio
See where our members
create their finest work!

Michael B. Karas
Fellow

Michael’s studio encompasses a third
of his home. Measuring approximately
18 by 32 feet, the space feels like an
artist’s studio. Several pieces of antique
furniture and cabinetry from Maine,
fit comfortably. On the walls are his
paintings, in various stages of completion,

I must go down to the seas again, for the call of the
running tide
Is a wild call and a clear call that may not be denied;
And all I ask is a windy day with the white clouds
flying,
And the flung spray and the blown spume, and the
sea-gulls crying.
Excerpt from the poem “Sea Fever”, by John Masefield

For many, when reading this poem
they hear the call of the sea ---an
irresistible invitation to exploration and
adventure.
Fellow Michael B. Karas has heard
the call, and his love of the sea is ever
present in his life. As a boy growing up
on the North Shore of Massachusetts,
Karas spent many hours observing the
sea, both on and off the water. Inspired
by the beauty of New England, he
began his life as an artist at a very
young age. Encouraged by family and
educators alike, Karas found the support
necessary to pursue his art and in 1975,
graduated from the New England School
of Art and Design in Boston. Afterward,
Karas spent several years living in
Gloucester, Massachusetts, painting
Cape Ann’s rocky shores. It was during
this time he changed his medium from
water color and acrylic to oils. It was also
during this time Karas met his wife Fern,
a design graduate from the Massachusetts
College of Art. Together, Michael and
Fern have enjoyed an art life filled with
exploration and adventure for nearly 31
years. From traveling two and a half years
in a camper, painting throughout America;
to restoring a 200 year old farm house on
the coast of Maine; to moving to a small Sea
Island in the South Carolina Lowcountry,
art has always been the driving force in
their lives... and the sea has always been
close by.
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Studio of Fellow Michael B. Karas

along with a collection of paintings from
artist friends. A north facing skylight
provides ample natural light. There is a
bank of color corrected florescent bulbs
that can supplement light for gray days
or painting at night. On an opposite
wall there are cabinets which hold art
supplies and a storage area for paintings
and frames. There is also a counter with a
clean-up sink as well as a mini-fridge and
small bathroom. One corner of the studio
is dedicated to Michael’s love of salt water
fly-fishing. This area is where he ties flies
and maintains his fishing equipment. There
are several trophy fish mounts on the walls,
some antique and others gifts from friends.

The large antique easel, is the most
prominent feature in the room and has
an unusual history of it’s own. Made in
Germany in 1883, it became the property
of various artists, many of whom took the
easel along with them when they moved
from place to place. In the upper left hand
drawer is recorded, by
each artist, the story of
the easel’s travels. The
record shows that the
easel journeyed from
Munich to Hamburg,
to Paris, Cairo, London,
and Edinburgh. Wellknown Boston illustrator
and painter, Eric Pape
later owned the easel and
in 1921 it was purchased
from him by noted
marine artist, Stanley
Woodward of Rockport,
Massachusetts.
Mr.
Woodward painted his
marine paintings on the
easel until his death in 1970. Purchased
from the Woodward Estate in 1978,
Michael received the easel as a wedding
gift from Fern. The easel is one of Michael’s
most cherished possessions, as it continues

Fellow Michael B. Karas
￼ Enjoying his other passion...Nice Striper on a fly!

Continued on Page 19

The 15th National Exhibition: 2011-2013 (Continued)
A Preview -The Cornell Museum & Minnesota Marine Art Museum
CORNELL MUSEUM OF ART AND
AMERICAN CULTURE,
DELRAY BEACH, FL
THE FIRST VENUE: EXHIBITION OPENS
OCTOBER 27, 2011 &
CLOSES JANUARY 9, 2012

after WWII. They developed tourism,
sports schools (especially in tennis)
and created an array of gardens and
botanical centers and arts programs and
facilities. Key to the latter was the Old
School Square effort begun in 1985 to
save the 1913 Delray Elementary
School and the 1925 High School
both of which were closed a few
years before and scheduled for
demolition.

The Old School Square was the
catalyst for redevelopment and revival
of downtown Delray was featured in
National Leadership Forum on “Culture
Builds Communities” held at the
Smithsonian Institution, helped earn
The Cornell Museum of Art & American Culture, DelRay Beach, FL
the city the All-American City Award
from Preservation Magazine among many
Many visitors state that the crown
other state and national awards. It has been
jewel at the heart of charming downtown
exemplary in establishing working partnerships
Delray Beach, Fl is the four-acre Old
with other organizations to perpetuate the arts
School Square Cultural Center that
in the community.
includes the Cornell Museum of Art,
the Crest Theater and the Entertainment
The bottom line: The opening of the
Pavilion. The Cultural Center is on the
ASMA 15th National should be a grand and
National Register of Historic Places. This
elegant event in a vibrant and appreciative
beautiful museum with its many galleries
cultural community. Those who attend will
will be the first of eight museums to host
also be able to
the ASMA 15th National.
partake of the many
other art and cultural events, including the
As impressive as the complex is,
Friday Night Gallery Walk, visit the American
more remarkable is how it came into
Orchid Gardens and two renowned Japanese
existence in the early 1990’s. Delray once
gardens as well as enjoy tennis activities
was an important pineapple producing
centered around the city. And it is easy to get
region but falling water tables, railroad
there via Interstate Highways and convenient
expansion that facilitated shipment
airports in Fort Lauderdale, Miami and Palm
of imported pineapples from Cuba to
Beach.
MINNESOTA MARINE ART MUSEUM,
WINONA, MN; THE LAST VENUE:
EXHIBITION OPENS JUNE 4,2013 &
CLOSES JULY 28, 2013

One of Cornell’s many galleries

northern markets and growing interest
in real estate in the Florida land boom
changed the picture. So, like so many
Florida towns, Delray reinvented itself
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This brand new and beautiful art
museum, located on the headwaters of the
Upper Mississippi, is exhibiting the ASMA
North Regional show until November 13,
2010. Photos of the opening ceremonies
appear elsewhere in this issue and you
can see from them how attractive their
exhibition space is. Their relationship
with ASMA began when Lisa Goodwin
shepherded them into our Regional

Exhibition Program and, now that they
have gotten to know us better and have
seen first hand what we have to offer, they
have welcomed us back in the summer
of 2013 when they host and then close
our eight-venue 15th National Exhibition.
The Museum has a national outlook and

Minnesota Marine Art Museum, Winona, MN

a fine international collection so they are
excited about working more closely with
our Society with its own national standing
and membership.
Since our National Exhibition will arrive

One of Minnesota’s many galleries

in Minnesota during the summer it will provide
an opportunity to see and enjoy the Museum
surrounded by its professionally designed and
maintained gardens in full bloom, making a
visit there all the more alluring for our members
as well as for the public A related draw that
will generate additional visitors is the Annual
Minnesota Beethoven Festival that serves
as a Mecca for classical music lovers from
across the nation. In fact, this summer while
working with ASMA Exhibition Committee
members on the arrangements for the National
Exhibition, the Director of the Museum said
he had just given a tour of the Museum to the
world renowned violinist, Yo Yo Ma, who was
participating in the month-long Beethoven
Festival. Curiously, and as another attraction
for artists, Winona boasts being the “Stain
Glass Capitol of the United States.”
Continued on Page 19

www.americansocietyofmarineartists.com

|

15

Memories From Our Sar
Long time AGM attendees, Sylvia Waters, Ed Davidson, Lois
Salmon Toole, Dave Toole and Don & Vivian Norris Photo/RS

The group gathers around the Gazebo area during the Saturday night cocktail hou
Fellow Russ Kramer takes the podium Friday night to present our attending
Members, new Signature Members & Fellow slide show
Photo/VS

Fellow John Barber and wife Kathy enjoy our Friday evening
cocktail party, generously hosted by the Hyatt
Photo/RS

There were so many photographs taken at our
spectacular Sarasota AGM and those appearing in
this issue are only the tip of the iceberg, so to speak.
I’ve tried to include photographs covering all of our
activities and plan to use more images in the Winter
issue.
Herein is a sampling taken at our cocktail parties,
dinners, our after dinner programs, and the Sunday
morning painting demo at the Hyatt marina by a
very talented Signature Member, Larry Moore. I
did my best to include names. If I missed someone,

All first time attendees, Hodges Soileau, Val Sandell, Bill Farnsworth &
Photo/HS
Larry Moore in the Hyatt Regency Cocktail Lounge area.
Saturday guest speaker Roger Allen, & new members and first
time attendees Charley Morgan and Don Maitz
Photo/VS

Signature Member Larry Moore as he awes a crowd of ASMA members with a dy

Our plein air Guru, Mike Killelea, shows off one of his
watercolors painted during the weekend
Photo/VS
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President Ian Marshall (far right) chats with Fellow Emeritus Bill
Ryan at our Friday night casual dinner in the Boathouse Photo/HS

A portion of the group in rapt attention

Photo/HS

Larry’s speed and accuracy

rasota Annual Weekend
Photographs provided by Robert Semler , Val Sandell, Hodges Soileau & Fern Karas

Natalie Pfanstiehl, Fellow Emeritus Willard Bond, Joan Colt
Hooper and Nina Hope Pfanstiehl
Photo/VS

ur prior to our annual Bob Skemp dinner

Photo/FK

I apologize in advance. As you can see, everyone
had a great time and those of you who were not
able to attend this year, keep us in mind for next
year’s AGM. The location has not been determined
at this point, but we are working on a suggestion
that should prove to be another popular venue.
This is what it is all about, camaraderie, good
food and drink, talking art, meeting new friends
and getting together with those we haven’t seen
since the last meeting. Enjoy!

Sarasota AGM Chairman, Bob Semler, welcomes everyone to the Weekend,
preceding our dinner and the Attending Member’s Slide Show
Photo/VS

New ASMA members and first time AGM attendees, Marilyn
Flinn and Dottie Sherwood, both from Florida
Photo/VS

Fellow Mike Karas and wife Fern. They were kept busy graciously taking
members out for boat rides on Sarasota Bay in a 20’ Bow Rider
Photo/VS

dynamic oil painting demonstration on Sunday morning

were amazing

Photo/VS
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Longtime attendees Bill and Carolyn Doying

Photo/VS

Signature Members Hiu Lai Chong and Lisa Egeli

Photo/VS

Photo/RS

Photo/VS

Outgoing President, Ian Marshall, is presented the “Iron Man Award” by
Photo/RS
new President, Russ Kramer, for outstanding service to ASMA
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More Memories From Our Sarasota Annual Weekend
Photographs provided by Fern Karas and Val Sandell

Our Friday evening cocktail hour hosted by the Hyatt
Russ Kramer, Bob Semler & Mike Karas

Photo/FK

Photo/FK

Willard Bond, back seat driver on the boat, helmed by
Mike Karas durind his many trips out
Photo/FK

Those staying over Sunday, enjoyed dinner at the Beach House
restaurant on Anna Maria Island, along with a great sunset Photo/FK

Christine Diehlmann, Bill Ryan & Ephrain Fay

Photo/FK

AGM Chairman Bob Semler, with
“unofficial” AGM assistant, wife Phyllis
Photo/FK

Mike Karas, Don Maitz & Ephrain Fay in Don’s studio

Members sit around the Hyatt pool area and talk art
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Another great cocktail party on Saturday evening.
As you can tell, there was no shortage of good food & drink Photo/FK

Photo/FK

Photo/FK

President Ian Marshall & wife Jean were joined on Saturday by son Pax Marshall & Lara Tinary

Photo/VS

PREPARE NOW FOR THE
In The Artist’s Studio - Continued from Page 14

Our 15th National Venues - Continued from Page 15

to support the many paintings he creates.

There is another weeklong event held
during the summer, Steamboat Days, which
celebrates the town’s history as having been
founded by a steamboat captain to serve
as a river port in 1851. Transportation and
shipping drove the development of the city of
Winona in the second half of the 19th Century
– within five years of its founding, nearly four
steam boats stopped in Winona on average
every day of the year. By the 1860’s southern
Minnesota – the area served by port and rail
facilities of Winona – was the great wheatproducing region of the nation. The steampowered Winona Railroad Swing Bridge was
the second bridge to span the Mississippi in
1891. And modern transportation continues
to serve the area today, making it easy to visit
Winona - just down river from St. Paul.

There is an 8 X 10 oriental rug in the
center of his studio. 30 years of walking
back and forth to view his paintings as
he works stroke by stroke, has worn a
threadbare path right down the middle
of the rug. In the October 2005 issue of
ASMA news, Charlie Robinson wrote in
his notes from Brush Hill, an article which
chronicles this rug and Michael’s career.

￼ “Low Country Idyll” • Oil • 40” X 50”

An accomplished landscape and
marine artist, Karas has exhibited in
galleries and museums throughout North
America. More than 2,500 of his paintings
can be found in public, private, and
corporate collections around the globe.
He has been an elected Fellow of the
American Society of Marine artists since
2001. His bold, powerful seascapes have
been compared to the likes of Winslow
Homer and Frederick Waugh. Michael
B. Karas is recognized by collectors and
fellow artists as one of the nation’s finest
marine and landscape painters.

The Minnesota Marine Art Museum
opened less than four years ago and its three
collections attracted regional and national
attention from the beginning. The Burrichter/
Kierlin Marine Art Collection features two
and three-dimensional art from a variety of
countries and periods created by many of the
world’s most important marine artists. The
Leo Smith Art Collection of woodcarvings of
the Mississippi River basin and the Museum’s
Permanent Collection constitute the other
two. Last year the Museum opened a new
expansion gallery and educational room
that features Impressionist and Hudson
River School artists and includes works by
Renoir, Monet, Pissarro, Homer, Sisley, Cole,
Bierstadt, Buttersworth, Silva and even one of
Vincent van Gogh’s first oil paintings.
The North-Central part of the United
States is all new territory for the Society
and, as we build our name and reputation
in that area working with the Museum, we
look forward to helping them do the same
throughout the rest of the country.

ASMA News & Journal Deadlines
Winter - January 2nd • Spring - April 1st
Summer - July 1st • Fall - October 1st

Please note: Since ASMA uses Bulk Mail, delivery will vary
with each post office. If you have time dated material, be sure
you allow for a 2 month delivery delay when submitting.
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15th NATIONAL
EXHIBITION

The Exhibition Committee is
pleased to report that eight museum
venues have been lined up for the
15th National Exhibition. It will
open in the fall of 2011 in Florida,
travel to Alabama, Texas (three
museums), California, Oregon and
close in Minnesota in July of 2013.
Once formal approvals have been
documented, the details will be
released. Here are some important
facts to consider now.
1. This will be our most ambitious
National ever and will be seen by tens
of thousands from the Atlantic coast,
the Gulf Coast, inland Texas and the
Pacific Coast and then by millions
on our web site. This opportunity
demands your best work.
2. A participating artist will add seven
more venues to her or his resume and
greatly enrich the provenance of the
art itself.
3. BUT REMEMBER
All SIGNATURE MEMBERS AND
FELLOWS MUST SUBMIT AT LEAST
ONE WORK
IT SHOULD BE YOUR BEST WORK
NOT ONLY TO ADVANCE YOUR
OWN CAREER BUT TO MAINTAIN
AND ENHANCE THE STANDING
AND REPUTATION OF THE
SOCIETY. YOU AS AN INDIVIDUAL
MUST BUILD FROM STRENGTH
TO STRENGTH AND THE SAME
APPLIES TO THE SOCIETY.
OPPORTUNITIES OPEN BECAUSE
OF OUR PAST SUCCESSES.
4. The work need not be new and
can be borrowed from one of your
collectors but it should be your best.
(You can lend your collector a new
work and by the time your work is
returned, the collector will have fallen
in love with the lent work and have to
add it to the collection!)
5. If you plan to submit new work(s),
please start painting soon because the
jury process will begin approximately
in May or June 2011.

www.americansocietyofmarineartists.com
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The Fellows
Corner
Photo #1

Insights and Inspirations
from ASMA’s top artists

It’s always easy to spot a Sergio Roffo painting
- even on a crowded, group-show gallery
wall. His are the ones that always look and
feel authentic; lovely, quiet scenes that are
sensitively composed and painted, imbued
with a master’s understanding of light and
atmosphere. Here, he takes us to Vermont
on a plein aire trip for an inside look at his
materials and techniques.
Photo #2

Russ Kramer, Managing Fellow

Photo #13

Hi, I’d like to share a personal moment
from a plein air trip, from which I recently
returned.

Photo #5

I’ve been painting coastal landscapes
for over 20 years (wow, time flies). Every
once in while, we artists get the urge to paint
something different or, in my case, a subject
matter that doesn’t have water in it. After
painting for my Nantucket solo show this
year, I’ve decided to head north. My mind
was in “Mountain Mode.”
Painting landscapes of valleys and
countryside is nothing new for me. I often
return to my native San Donato, Italy, a remote
village on the slopes of the Apennines. It is
my own little Tuscany, and I have frequently
painted its pristine valleys, its olive groves,
and rolling hills.
As I was driving north on the Interstate 93
in my Tacoma pickup toward Vermont’s Green
Mountains national forest, I kept thinking if
I remembered to pack all my tubes of paint.
There is always one color that you missed. I
recall a time when I forgot my Titanium White.

Photo #6
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Upon my arrival in Stowe (Photo #1),
I drove down Main Street to see if things
were the same as I left them 25 years ago. It
seemed as though time stood still. I was going
to enjoy the slow pace of mountain life for a
few days. It was overcast, and the forecast did
not look any better for the following day.
The next morning I set out in search of the
subject matter around 8 a.m. If it were sunny,
I would have been out the door at dawn. It
was extremely overcast with a chill in the air.
I was hoping the rain would hold off. It didn’t
take me very long to find a suitable place to
set up shop out of the way of traffic, in a corn
field. Open fields and farmlands abound in
Stowe (Photos #2 and #3).

Photo #3

Photo #4

Try painting without it sometime. It was
very interesting. My destination was Stowe,
Vermont, where I married my beautiful bride
about 25 years ago. It is also the home of
the Trapp Family Lodge, The Vermont Mozart
Festival, and a world ski resort. Its principal
appeal, however, lies in the exquisite beauty
of the landscape, often referred to the Aspen
country of the east.

I like to complete a field study in
one sitting, “alla prima.” This is one of the
reasons I prefer to work on location with a
comfortable size, such as 8x15, or 9x12.
That day I brought an 11 x 14 panel, toned
down the night before with an earth-tone oil
wash. A slightly larger panel, but since it was
overcast, I wouldn’t have to rush as much
trying to cover it. But the weather was turning
for the worse.
The feeling, or the mood of the painting
should be completed in three to four hours.
After that time, the light would normally
change somewhat, but since it was a cloudy
day, the light would remain constant. I
worked very diligently, trying to get as much
information on my panel as I could before
the rain came. Also, the more information I
had, the easier it would be for me to do a
larger version in my studio, if I chose. The
studio versions tend to take a life of their
own, sometimes lacking the freshness and
the spontaneity of a field study. On the other
hand, they can be rendered with more control
and accuracy. Furthermore, because time is
not an issue, glazing can be used too. And a
nice espresso, enjoyed every now and then in
the comfort of your own studio, enhances the
creative process immeasurably.

In my early years right after art school, I
worked as an illustrator, doing freelance work
for art directors. They were very demanding
about meeting deadlines, but not nearly
as demanding as the sun, which forces you
to complete a study before the shadows
change. Since the day was overcast, however,
I didn’t have to battle with the sun. Being
an Illustrator taught me how to be prolific.
Painting outdoors requires the mixing of color
and finding the right value fast. It also imbues
your painting with freshness and spontaneity.

my greys from the palette and adding darker
values of sap green and cobalt blue and violet.
I layered in the field as a foundation for the
trees, using a combination of cadmium green
pale, sap green, yellow ochre and some sky
color (Photo #9) . I then started incorporating
some texture and different values of color
and lines on the field in the same direction
as the rolling plane (Photo #10). I also began
adding some foliage in the foreground with
warm and richer tones of greens, burnt
sienna, yellow ochre and umber for the darks.

I use a Julian french easel for plein air
with a french easel companion, which is
basically a palette in a folding box (Photo
#4). I have glued a 1/4 inch glass plate
inside, which makes for a quick clean up of
the palette. It also allows me to scrape the dry
paint off more easily. For brushes I use various
size filberts with some sable rounds (Photo
#6), and for paints, I prefer W & N, Gamblin,
and Grumbacher tubes. I always arrange the
color on my palette in the same location,
from warm to cool (Photo #5).

Up to this point, filbert brushes were the
only brushes used. For the trunks of the trees
I mixed an area of alizarin crimson, burnt
sienna, and burnt umber. I applied the color
with my sable rounds and a rigger -- a long
thin sable brush (Photo #11).The trees were
painted over the background. Accents of
deep reds and orange in the foliage provided
a reminder that fall and winter were around
the corner. In (Photo #12) the field was
continued. I was rapidly approaching the
completion of this study. I continued adding
texture to my foreground and softening any
hard edges, absent in nature, where the
trees met the field. The painting was almost
complete but it needed an element on the
right side for balance. So I used my artistic
license to add a red barn, which was actually
behind me, into my composition (Photo #13).
This completed my session. And sure enough,
it started pouring as I was packing my gear.

I started with a simple charcoal line
sketch to establish my composition. All I
needed was four simple lines to create the
shapes for this painting (Photo #7).
Charcoal wipes off with paper towels
for easy corrections. Because of the weather,
there were no cast shadows in this scene, and
the absence of sun would also allow me to
proceed at a more leisurely pace, so I decided
to do a section at a time, starting with the
background and moving on to the foreground.
Normally, I fill in all my shadow areas first so
I don’t loose them as the sun shifts, but there
was no need to rush, other than the fact that it
could rain at any moment. I would start with
the sky first and add mountains with various
greys, mixed with cobalt blue, and orange,
and white. I subsequently added some violet
blue, along with hints of sap green (Photo
#8). The area where the foreground trees were
to be painted, I kept the paint very thin, so
when the time came to add the trees my brush
strokes wouldn’t pick up any background
paint. Please note that it is very important
to use as much of the sky color that’s on your
palette throughout the painting to establish
harmony.

Oh, and by the way, I did forget my
ultramarine blue, so I had to improvise with
cobalt blue. After packing up, I immediately
drove to the art store that was on the other
side of the mountains, thirty miles away.

Photo #7

Photo #8

Photo #9

Photo #10

I’m a landscape painter. I paint what I see,
not what I think is there. It’s about painting
the feeling and the mood. This particular
scene was painted in just over three hours on
location. “There is no better reference than
painting from life.”
See you in the field.

Photo #11

Sergio Roffo is a Fellow
of the Society.

Moving along, I completed the detail
work on the mountains and added the middle
ground of trees with hints of highlights, using
Photo #12
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ASMA Made Me Do It!

One Scene Times Thirty Five By Charles Raskob Robinson
In recent years more and more plein air artists have appeared in “Notes from Brush Hill” and, while I had painted on location for a number of decades, they prompted a
renewal of my interest in its magic. So just over two years ago I set out to tackle a plein air project in a disciplined fashion, with a specific mission in mind, with an output
target and with a deadline. What resulted came from the suggestion of my wife, Barbara, namely the view across Connecticut’s largest natural lake from our modest beach
club – a view we have enjoyed for forty years with our family and friends. That view was the subject for each of the paintings; all were exactly the same size and in the same
format. Only the painting time and date differed. Two other pieces of the puzzle fell into place when I managed to get the venue for the show, the local Art Association, to
split its commission with a group that had been working to keep up the quality of the lake water for the last 35 years, the Lake Waramaug Task Force. I had a number to
shoot for (35 – one painting for each year of their effort) and a deadline – the 35th Anniversary Party to be held at the Art Association. The following very generous article
appeared some months before the opening on September 28, 2010 in order to generate interest in advance among the community. Another first in these parts – again
WRITTEN BY Jack Coraggio • PHOTOGRAPHED BY Walter Kidd
thanks to what I have learned in “Notes from Brush Hill” was the successful introduction of the “Western Auction” something very foreign (Western) heretofore.

center piece

Visions of Lake Waramaug

T

he sky runs to a spectrum of blue, lighter
near the horizon but
taking on depth as the
atmosphere heightens.
Then the scene becomes a nighttime one, illustrated by the rim of
a crescent moon. Look again and
it’s a crisply clear day, not a cloud
in sight. But then they come, the
wispy stratus and the puffy cumulus ones. Later, they gather
together and bring rain, perhaps
snow.
Below that sky, the hills never
move, shift, crack or drift. As in
a chart following a year’s worth of
stock market trends, the tree line
declines and then rises at a sharp
angle, continuing along with an
unsteady wobble. The landscape
is lush green, then spattered with
autumnal colors, then thinned out
in an oak brown and then dusted
with white.
Below
the
hills,
Lake
Waramaug is placid and reflects
the sky and trees with a mirrorlike shimmer. That’s when it isn’t
rippling—or, suddenly, when it’s
frozen solid.
It’s always the same subject,
from the same viewpoint along
the lake spanning Washington,
Kent and Warren, but it’s never
the same image. There are dozens
of paintings representing different
times of the day, and of the year,

Above, Charles Robinson in his Washington studio. Below and facing page, views of Lake Waramaug in different seasons and at
different times of day, from the same vantage point at the Washington Club Beach.

20 LCT MARCH 2010
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ASMA Made Me Do It!
depicting one scene that has been
captured and recaptured on canvas by Washington artist Charles
Robinson.
Since the summer of 2008, this
has been the one-time banker’s
artistic concentration. Standing
on the shore at the Washington
Club Beach, he repeatedly
depicts the same angle of the
beach, where the Litchfield Hills
in the background never move,
shift, crack or drift, only change
color, get thinner and then get
thicker.
He is almost done, with 32
paintings completed, and needs
only a few more before his project is ready for display this summer at the Washington Art
Association, an exhibit that will
help benefit the volunteer-driven
Lake Waramaug Task Force.
“This one was when Hurricane
Hannah, which did a great
amount of destruction, came up
our way through New York City,”
said Mr. Robinson, pulling out a
painting of gray skies, looming

‘This one was
when Hurricane
Hannah … came up
our way through
New York City.’

▲

storm clouds and noticeably
choppy water. “This one was on
Sept. 6, 2008.”
Like a good captain, he keeps a
log of each painting—the date,
the weather that day and any
noteworthy events. His notes
checked out as accurate, as
Hurricane Hannah hit New
England late Sept. 6, 2008,
before dissipating into the
Atlantic Canada Sept. 7, 2008.
In his home studio, once the
workplace of famed landscape
painter Eric Sloane, it’s intriguing to see Mr. Robinson sort
through his collection of Lake
Waramaug images. Summer,
early autumn, late autumn, first
snowfall, and so on—it’s kind of
like watching the Litchfield
County seasons change in timelapse photography. Only it’s not
film, it’s paint.
Mr. Robinson goes out to his
spot at almost all times of the
day—he wants more nocturnal
and early morning scenes—and at
all times of the year to capture
22
that perfect moment. If it’s
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PREPARE NOW FOR THE

15th NATIONAL
EXHIBITION

ASMA Made Me Do It!

A WASHINGTON ARTIST CHRONICLES THE SEASONS AT LAKE WARAMAUG

The Exhibition Committee is
pleased to report that eight museum
venues have been lined up for the
15th National Exhibition. It will
open in the fall of 2011 in Florida,
travel to Alabama, Texas (three
museums), California, Oregon and
close in Minnesota in July of 2013.
Once formal approvals have been
documented, the details will be
released. Here are some important
facts to consider now.

2. A participating artist will add seven
more venues to her or his resume and
greatly enrich the provenance of the
art itself.
3. BUT REMEMBER
All SIGNATURE MEMBERS AND
FELLOWS MUST SUBMIT AT LEAST
ONE WORK
IT SHOULD BE YOUR BEST WORK
NOT ONLY TO ADVANCE YOUR
OWN CAREER BUT TO MAINTAIN
AND ENHANCE THE STANDING
AND REPUTATION OF THE
SOCIETY. YOU AS AN INDIVIDUAL
MUST BUILD FROM STRENGTH
TO STRENGTH AND THE SAME
APPLIES TO THE SOCIETY.
OPPORTUNITIES OPEN BECAUSE
OF OUR PAST SUCCESSES.
4. The work need not be new and
can be borrowed from one of your
collectors but it should be your best.
(You can lend your collector a new
work and by the time your work is
returned, the collector will have fallen
in love with the lent work and have to
add it to the collection!)
5. If you plan to submit new work(s),
please start painting soon because the
jury process will begin approximately
in May
or June 2011.
22 LCT MARCH
2010
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21 the middle of winter, or
the weather is otherwise prohibitive, he treks out with the homemade, heated artist’s booth he’s
wrapped in a shower curtain.
Just because he takes the time
and effort to make it out there
doesn’t mean he has found a
scene worth his time and effort.

▲

1. This will be our most ambitious
National ever and will be seen by tens
of thousands from the Atlantic coast,
the Gulf Coast, inland Texas and the
Pacific Coast and then by millions
on our web site. This opportunity
demands your best work.

“I’ll usually observe for a halfhour, just to see what there is out
there to paint,” said Mr.
Robinson. “If I find there’s nothing there, there’s no sense in
doing it. Why should I invest
time memorializing it?”
It’s that artistic discrimination
that has Linda Frank, the chair-

ASMA IS LOOKING FOR
VOLUNTEERS
As you are probably aware, ASMA has been
upgrading the quality of everything related to
our Society and it’s projects, from advertising
and promotional materials for our Exhibitions,
to our Website, and of course, the ASMA
News & Journal. If you are a member who has
skills in the area of graphics, publication, web
design, etc., you can do ASMA a great service
by letting us know and hopefully helping out in
these areas.
For a long time, ASMA has relied on a handful
of dedicated members who have come forth
time after time, volunteereing their skills and
services. Some are getting to that age where the
burden becomes a bit more difficult.
We not only need new ideas in these areas, but
also in the organization itself. The Sarasota
AGM was a step forward in the recruiting
process, as this year we had as many, if not
more than regulars, new members attending. It
was great to see that much enthusiasm.
If you would like to help out, please contact
Peter Maytham: asma1978@verizon.net and he
will direct you to the person to speak with.

ASMA depends on our members to
keep the Society healthy & growing

man of the board of directors for
the task force, particularly excited
about the upcoming show, and not
just because her organization will
share the proceeds from the sale
of Mr. Robinson’s pictures. She’s
excited as a person who loves
nature, the New England seasonal shift and the lake.
“He’s got all the seasons, and
as someone who’s a winter person, I think that’s wonderful,”
said Ms. Frank. “It’s the full circle of life, and I think that it’s
fascinating what he’s done, and

‘He’s one of the
few Renaissance
men I’ve ever met.’

he’s done it very well.”
When Mr. Robinson finds that
unique characteristic (frosty tree
tops, a late-afternoon moon centered in the sky, rippling water)
he spends roughly 20 percent of
the overall time involved getting
the details right on site and the

ASMA Made Me Do It!
other 80 percent of the time finishing the painting in the studio.
That studio—wooden, compact
and with a vaulted ceiling—has
the charm and feel of a motionless sea captain’s cabin. Perhaps
it’s the mariner-themed paraphernalia, such as the apparently
homemade and functioning minicannons or the clock designed as
a ship’s steering wheel, which
lends itself that aquatic sensation.
Or maybe it’s the marine art lining the walls. Mr. Robinson is a
Fellow of the American Society
of Marine Artists, after all.
Like a good captain, one who
spent 20 years with Bankers Trust
of New York—now Deutsche
Bank—he chartered his own
career vessel. In a sense, his
work in finance helped usher the
course, when decades ago the
bank offered various selfenhancement programs for its
employees, like oil painting for
secretaries.
After a few years of trying to
hone his paintbrush skills in the
office cafeteria, probably the
only financier in a room full of
secretaries, he pursued studies at

the Art Students League. He was
so enamored by it that for 15
years he would wake up at 5 a.m.
and paint for two hours before
heading into work.
His wife, Barbara Paul
Robinson, a high-powered New
York attorney, mother of their two
grown sons and an avid gardener,
was still working at Debevoise &
Plimpton, which perhaps gave
Mr. Robinson a little room to
navigate his own artistic endeavors. So he left the finance trade
in 1986 and devoted himself to
his newfound passion.
“I’m not going to join another
bank,” Mr. Robinson remembered telling his bosses. “I’m
going to go do what you taught
me to do.”
Nearly a quarter-century later
that decision brings him to an
exhibition this summer of what
will be 36 Lake Waramaug paintings. He is an exceptional artist,
that’s true, and moving successfully from a field of banking to a
field of painting indicates a certain harmony between the left
side of his brain and the right.
Then again, when hearing more

about Mr. Robinson’s accomplished background, it’s obvious
there’s little he can’t do.
“He’s one of the few
Renaissance men I’ve ever met;
he has so many talents in so
many areas and activities,” said
Carlos Canal, director of the
Lake Waramaug Task Force and,
by coincidence, Mr. Robinson’s
old boss at the bank. “He made
little brass cannons that could

shoot a cannonball a mile. He
wrote a book on silver [“A
Nation Without Coins”] that
became one of the definitive
works on silver, its origins, uses,
markets, so on.”
And so forth.
Like a good captain, at the age
of 16, Mr. Robinson and two
friends paddled a boat down the
Ohio River and beyond, from
Pittsburgh to the Gulf of Mexico,

an expedition that earned him
national exposure for its
Huckleberry Finn heroics.
But that’s another article.
The Washington Art Association will display his work
from Aug. 21 to Sept. 19. Each
work will sell for at least
$2,500, but if more than one
person is interested in a specific
work, a live auction will take
■
place Aug. 28.

ASMA “Blue Water/Still Water Regional
Exhibition featured in The Buffalo News
The Buffalo News featured a painting by Signature Member Bob
Averill on the cover of their newspaper and the electronic version
on-line. One of the tugs in the painting is from the “Maytham Line”.
Yes, the tug line owned by our own Peter Maytham’s relatives.
A double honor since Peter was also awarded his certificate for
distinguised service to ASMA at our Sarasota AGM. In addition, our
past president, Dick Moore, created a couple of paintings for Peter
a while back, of the same Maytham Tug Line.
Quite an honor for our own stalwart Treasurer and part time
Business Manager/

Saturday, March 6, 2010
Aug. 31st

Maytham Tugs by Richard Moore

www.segallas.com
Top left and right, Charles Robinson sets up his homemade studio
on site at Lake Waramaug. Above, he starts painting. Facing
page, Mr. Robinson at work, and, top, a painting.
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AREA REPRESENTATIVES

Asma North

Connecticut, Illinois, Maine, Massachusetts,
Michigan, Minnesota, New Hanpshire, Ohio, Rhode
Island, Wisconsin, England* and Canada*
*For US Citizens Living Abroad

Steve Lush

stevelus49@aol.com

advisor to area representatives

Lois Salmon Toole
lstoole@alltel.net

Phil Cusumano

philcusumano@ymail.com

Asma East

Delaware, Maryland, New Jersey, New York,
Pennsylvania, Virginia, West Virginia

Mike Killelea
art@killeleart.com

Don Norris

donnor6@atlanticbb.net

Asma South

Alabama, Georgia, Mississippi, North carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii,
Idaho, Indiana, Iowa, Kentucky, Missouri,
Montana, Nebraska, Nevada, New Mexico, North
Dakota, Oklahoma, Oregon, South Dakota, Utah,
Washington, Wyoming • FPO and AE

Alan Ryall
alanryall@att.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

David Weiss

Jon Olson

dmweiss@cox.net

jonolson2@verizon.net

Kim Shaklee

Austin Dwyer

kim@kimshaklee.com

Bob Dykes

robertdykes@cox.net

Dan Frey

info@darkdanceproductions.com

26 |

aadwyer@verizon.net

Adam Koltz

Regional
Reflections

Mike Killelea
art@killeleart.com

ASMA Regional Exhibitions
The most recent ASMA exhibition opening
was in Buffalo, NY where the Eastern Regional
Exhibition “Blue Water/Still Water” opened
to a great deal of fanfare on September 26 after
a successful seven weeks at the Washington
County Museum of Fine Arts in Hagerstown
MD. This collection of 52 pieces of member’s art was regularly lauded
by officials and administrators. The executive director of the park
commented that “This (opening reception day) was the best day he’s
seen since he started there”. That may be more understandable at the
Buffalo Naval & Military Park where this show of maritime art was their
first. But at both the Biggs Museum of American Art in Dover, DE where
the exhibit opened in March, and at the WCMFA in Hagerstown, MD,
officials were profuse in their appreciation and recognition of the quality
of ASMA members work. Because this exhibition reception was used
by the Buffalo Naval Park as their major fundraiser, the promotional
efforts turned out to be more extensive than almost any other ASMA
event, due in large part to the individual who chaired the events. He
turned the opening into a gala wine, cheese and food event and charged
VIP admission prices. His public relations experience paved the way
through posters, flyers, cards, banners and TV & newspaper coverage.
It was an excellent lesson in successful promotional work.
The ASMA North Exhibition “Between the Shining Seas” opened on
September 7 at the Minnesota Marine Art Museum and will remain
there until November 13. This was also extremely well received and
the staff went out of their way to be helpful while they hung the show
beautifully. The Great Lakes area doesn’t get a lot of ASMA art to
display and this wonderful venue offered an exciting opportunity for
just that. The opening reception was crowded with local people and
visiting ASMA members, including Michele Pope Melina, who offered
Ian Marshall’s appreciative comments on their hospitality. The MMAM
officials were so pleased with the experience and the quality of this
Regional Exhibition that they have successfully petitioned to be a host
for our upcoming National show.

In ASMA West, the 17th Annual Maritime Art Exhibition at Oregon’s
Coos Art Museum is the venue for another Regional Exhibition that
ran until September 18. The Coos Museum successfully incorporated
a plein air painting event with the opening reception as part of their
annual fundraising drive.
ASMA South has put most of their effort into hosting this year’s
ASMA Annual Meeting. In spite of their repeated efforts, museums
in the south haven’t been especially responsive up to now. However
there is more promise in the coming months. Our upcoming National
Exhibition will spend time in several museums across the south during
2011 and 2012, and that will hopefully raise ASMA’s awareness in that
part of the country.

adamkoltz@sbcglobal.net

Grant Saylor

gsaylor@hotmail.com
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Continued on Page 27

Regional Reflections - Continued from Page 24

ASMA Website
Be sure to send us any photos of ASMA gatherings you attend.
Your pictures can be used on the Web Page for your Region and other
members can get a better sense of what’s going on locally. There have
been several offers of web help that were gratefully received. But if you
think you also can offer any additional assistance on the ASMA website,
please tell us about that. Also, if you have a current ASMA news item
that shouldn’t wait until the next newsletter, send it in and we can put it
on the “Members Page” of our website.
News From The Foc’s’le - Continued from Page 5

McBride Gallery in Annapolis has included three of Lisa Egeli’s
paintings in the Summer Salon Exhibition, which runs until the end
of the month. More information is at http://www.mcbridegallery.
com/

She also recently completed a two week Cape Cod Dune Shack
Artist’s Residency, and some of her plein air oil paintings are now
being shown at Egeli Gallery in Provincetown, Massachusetts (her
cousin Arthur’s gallery). http://www.egeligallery.com/
Lisa has a painting included in the Washington Society of
Landscape Painters’ exhibit “The Bay and Beyond” at University
of Maryland University College’s gallery. http://www.wslp.org/
images/exhibitions/Chesapeake_and_Beyond_Invitation2010.pdf
Interested members can check out Lisa’s website, including
museum exhibit schedules for her work included in the American
Society of Marine Artists’ regional shows, so please visit
http:/www.lisaegeli.com/event.html.

Awards Announced at Coos Art Museum
17th Annual Maritime Art Exhibition

Coos Bay, Oregon – Three artists have been awarded top honors
at Coos Art Museum’s 17th Annual Maritime Art Exhibition. “Best
of Show” was received by Louis Stephen Gadal of Los Angeles,
California for his watercolor “Reflections, Provincetown”. Captain
Greg Freedman of New
Westminster,
British
Columbia was awarded
the “Port Award” by the
Oregon International Port
of Coos Bay, for his acrylic
“Shortening Up”. Jeffrey
Hull of Cannon Beach,
Oregon, was selected Best of Show - Louis Stephen Gadal with his watercolor,
“Reflections, Provincetown”
by the Museum’s Board

of Directors to receive the “Directors’ Award” for his watercolor
“Bathed in Gray.”
This year’s “Peoples’
Choice Award” is yet to be
determined. Visitors to the
Museum will be able to vote for
their favorite work through the
end of August, at which time
this important honor will be
given to the work with the most
votes.

John Olson, of Seal Beach, CA - Juror

Plein Air Painting
The “Best of Show” juror and
featured artist of the 17th Annual
Maritime Art Exhibition was Jon Olson of Seal Beach, California.
He commented upon how difficult it was to select only one “Best
of Show” from such an outstanding body of works and that many
more deserved special recognition. He chose five works to receive
Awards of Merit:

“A Tranquil Anchorage” an oil by Frank Gaffney of Mountlake
Terrace, Washington           
“Emerald City Twilight” an oil by Steve Henderson of Dayton,
Washington
“Algarve Boats” an oil by Alan Ryall of Livermore, California

“Moving Water” an oil by William Selden of Coos Bay, Oregon        

“Point Lobos Surf” an oil by Katherine B. Young of San Francisco,
California

Coos Art Museum
has been a cultural focal
point of Oregon’s scenic
Southern Coast since
1966. It occupies an
historic 1936 Art Deco
US Federal Building in
downtown Coos Bay. The
museum offers a wide
range of arts activities
Frank Gaffney received an Award of Merit for his
oil painting, “A Tranquil Anchorage”
including
exhibitions,
art classes and lectures.
Hours are 10:00am to 4:00pm, Tuesday through Friday and 1:00 to
4:00 pm on Saturday. Museum admission: $5 general, $2 students
and seniors, free to museum members.

The Saturday evening dinner at Coos Art Museum, Coos Bay, Oregon
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Assorted Scuttlebutt - Continued from Page 4

entire season. However, as has happened repeatedly, our area was
spared anything at all and we provided our usual great weather,
emphasizing our motto, “The Sunshine State”.

Those of you who could not attend this year missed probably
one of our best, in terms of the area, beautiful weather, fantastic
food and most of all, the camaraderie of renewing friendships and
meeting new ASMA members for the first time. We had a great
turnout of new folks this year. I only wish I had not been so busy
with the business part, necessitating the lack of time I had with
everyone.
Several people arrived days before the start of the actual
Weekend, so we were fortunate in being able to have dinners
and socialize with friends. Mike and Fern Karas arrived and
immediately rented a 20’ Bow Rider for their entire stay (about
8 days total) and immediately began taking members out from
their hotel docking area for a phenomenal time on the water. They
never tired of their generosity and how many times they traversed
Sarasota Bay I can only guess at. Except for a little bit of rough
water the first day out (I saw a few water soaked members that
day), it was beautiful!

The attending members that sent in their images to Russ
Kramer for his Friday night after dinner presentation should be
congratulated on the quality of their art. I’ve seen many slide
shows over the 26 year period I’ve been attending AGM’s and
this had to be the best. There was some truly stunning art from
all. Regular Members, Signature Members and Fellows. And Russ
provided great commentary for each painting.
And mentioning Russ, I’ll take this opportunity to congratulate
him on being elected President of our Society for the next year. In
addition, Fellow Kim Shaklee was elected Vice-President and Mike
Killelea, Secretary. Peter Maytham opted to stay on as Treasurer/
part-time Business Manager. Guess he took seriously our threat
that he was not allowed to retire yet! Bless him!

Our kudos to outgoing President Ian Marshall for his years
of service and helping the Society grow during his helm, and to
Christine Diehlmann for all of her work as Vice President during
that time. Her work for the needs of members was fantastic, along
with her help on setting up a guide for future AGM Chairs, started
by Nancy & Graham Stiles. Many thanks, Ian and Christine.
The tour of the Ringling Art Museum on Saturday afternoon
was such a huge success, we had to hire a bus to take folks there.
Almost 90% attendance. The only downside to the tour was that
most members could probably have spent a day there, instead of
the two hours we had to allot for the tour.

by one of our members and this year was no exception. Orlando
Signature Member Larry Moore executed a stunning oil demo at
the Hyatt marina dock area. I don’t know folks, but I always think
small when I plein air paint (which is rare since I’m generally a
studio painter). But Larry did his 30” x 30” in size. Now that’s
plein air painting “big” time.
Also on Sunday, Signature Member Don Maitz and his wife
Janny Wurts opened their beautiful studio (see Summer 2010
issue) to anyone wishing to stop by and see it, and, of course, talk
art. Several members accepted their offer and came away really
impressed. Thank you Don and Janny!
Elsewhere in the ASMA News & Journal, there are many
photos from the AGM. We feature them in our center spread on
pages 16 and 17, but there is also another full page on 18 and
several scattered throughout. I shot over a 150 images, along with
Val Sandell, Hodges Soileau and Fern Karas. I plan on using more
in the January issue. I think there were over 425 photos to choose
from.

In other news... and there certainly is some... we have some
great articles this issue. Charlie Robinson is featuring the work of
longtime member Jim Gray in his “Notes From Brush Hill”, We are
also re-printing an article on Charlie Robinson from the Litchfield
County Times Monthly (CT) on a series of paintings (35 total) of a
Lake Waramaug, depicting the change of the seasons, all from one
vantage point. Now that’s determination! See the article starting
on Page 22.
Mike Killelea has been working diligently to upgrade our
website. Please check in regularly as we are beginning to add much
more information on our Members Page. Our new President, Russ
Kramer has a new “Welcome to all”. Please check it out!

Christine Diehlmann is providing her regular column,
“Christine’s Log Book”, always interesting, Mike Killelea will be
filling us in on Regional activity and we are pleased to provide
several images from our continuing ASMA North Exhibition,
“Between The Shining Seas”, this time at the Minnesota Marine and
Art Museum in Winona, MN. Also, photos from our ASMA East
traveling exhibition, “Blue Water/Still Water”, now at the Buffalo
Naval and Military Park Museum, Buffalo, NY, previously held at
the Washington County Museum of Fine Arts in Hagerstown, MD.
Since this is the last issue until next year, I’ll give you a toast to
a wonderful Holiday Season and a Happy and Prosperous New
Year. Unfortunately, since Willard Bond does not drink, he could
only take a whiff of my Vodka Martini... shaken, not stirred!!!

Our Saturday evening highlight was the annual Bob Skemp
dinner. Beginning with a cocktail party on the terrace and then
enjoying more fabulous Hyatt cuisine, we were entertained royally
by our guest speaker Roger Allen, from the Florida Maritime
Museum of Cortez, who gave a delightful talk and PowerPoint
visual combining the Maritime Heritage of Cortez and marine art,
deftly featuring some great work by Thomas Eakins. His dynamic
way of speaking and his humor was enjoyed by everyone.
We always try to have a demonstration on Sunday morning

Photograph by Fern Karas
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Blue Water/Still Water
Washington County
Museum of Fine Arts

Bill Schmidt with his oil painting, “Ed’s Welding”, 20” x 24”

Bill Diehlmann standing with Fellow Kim Shaklee’s sculpture, “Dark Shadows - Mako Shark”

An ASMA North Regional Exhibition

Photos from the Washington County Museum of Fine Arts, Hagerstown, MD
&
The Buffalo Naval Park Museum, Buffalo, NY

Buffalo Naval Park Museum

ASMA Regional Director, Mike Killelea, welcomes the
crowd with an opening speech. First night attendees included
prominent Buffalo Civic Leaders, Politians and ASMA Artists
and Friends. Mike and the Buffalo Museum mounted a
phenomenol advertising and promotional campaign that will
hopefully become the standard for all ASMA Exhibitions.
Photographs: Mike Killelea & Christine Diehlmann
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Christine’s Logbook - Continued from Page 4

(properly taped) on our sliding glass door moving in and out leaving us
in suspense about whether the next time the whole thing would blow.

It was Bob who finished off our desire to wait see where predicted
hurricanes would land. Bob was supposed to skirt the coast. So we stayed
in OC. However, Bob took a quick jog inland that had the evacuation
warnings broadcast everywhere. Knowing what we did from Belle, we
knew we were not going to stay in our condo especially as my elderly
Mother and seven cats were with us. There wasn’t time to go all the
way home. We were rescued by one of our oldest and dearest friends
who lived close by but considerably inland. It was quite an interesting
weekend with five adults, three children, seven cats, one Lab and one
Great Dane!

At present we are experiencing drought conditions and fire warnings.
I am sure that fire in Colorado is much too close for comfort for our
Colorado members. My mention of our luncheon on the Savannah last
spring brought me an interesting return e-mail. ASMA member, Don
Mathiesen was one of her early crew members. Don is a United States
Merchant Marine Academy graduate. Don was in the class behind my
husband at Kings Point and they have several mutual friends – some of
whom live in the Annapolis area. Kings Pointer, Brian Hope is also a
member of ASMA as well as a Chesapeake Bay Pilot.

My apologies to Bob Perkowski for leaving out the “k” in his name
when I listed him as a participating artist in the ASMA North Exhibition.
I also need to note that ASMA artist Pam Cook worked on their beautiful
catalogue along with Steve Lush and Phil Cusumano. Steve tells me
that Pam “was a
Isabel, who came up the Chesapeake Bay to Annapolis and Baltimore
key element of our
after raging through North Carolina and Virginia, was the most
exhibition team with
destructive to inland residents that we have ever seen. Isabel brought
getting our catalogue
us an eight foot surge tide that swept away everything in her path. We
designed and laid
saw the long swath of huge downed trees from the intense winds when
out”. Steve and Phil
we traveled later to North Carolina. We had our share here. Norfolk and
sent Pam all the
Portsmouth, Virginia were very hard hit. It took more than a week to
images and text and
get their power back. The Coast Guard Auxiliary was on call all along
“ she did the lay out
the coast with orders to be fueled up and ready. As it turned out they
of the entire booklet
were in big demand in the Virginia ports. It is customary for the Coast
including the front
Guard to escort Navy vessels on the river to and from the Navy yards
and rear covers”
there. However, with the power out, after several days all vessels ran
and communicated
out of fuel and no more could be pumped. The Auxiliary was ready and
directly with the Carol McClees; Jennifer Smith, Curator and Rebecca Massie Lane,
waiting.
printer once they all
Director, of the Washington County Museum of Fine Arts
Back home here, boats were scattered all over the coast highways,
proofed the draft. I
carried there by the surge. Our boat remained very high at our dock
understand that their efforts gave the Minnesota Maritime Museum an
with lines giving enough slack to ride the surge. Besides all the flooding
important impression of ASMA. I would like to add my voice to Mike
in the area, the biggest problem was the lack of electrical power caused
Killelea’s and ask you technically talented members to step forward.
by all of the downed trees or windblown flying objects. In the Annapolis
We need you. One of the events organized for the Wisconsin exhibition
area, most of us have either well or septic or both. Basically, we had
was truly unique. The museum conducted a workshop for children
a complete four day shut down. I can tell you that the food in your
during which they made up a really cute story that evolved from the
refrigerator will last 24 hours. Before the third
ASMA artists paintings. They managed to include
day, the contents of your freezer are gone. There
everyone amidst much fun and laughter! The
were many outdoor-on-grill food parties in our
reception for the ASMA North Exhibition, when
community and family as we decided to eat what
it moved to the Minnesota Marine Art Museum
we could before it spoiled. Isabel was a good dry
in September, attracted more than 200 people. Ed
run in emergency preparedness that carries over
Labernik and his wife report that ASMA artist
to snow emergencies. One needs to have a full
Michele Melina addressed the crowd with a
gas tank, a propane grill, a battery operated radio
written message from our President. Michael
and/or TV and a hard wired telephone. A cell
Blaser and Brian Stewart were also on hand to
phone with a car charger is good too. Propane or
represent our artists. Ed noted that the museum’s
permanent collection of marine art is “stunning”.
battery camping lights are a must as well as plenty
At the time of the reception, the museum was
of flashlights with new batteries. Charging up your
Keith Wilkie
also hosting an exhibit of European Impressionists
IPOD and portable DVD players is a good thing to
and artists from the Hudson River School. Curator, Jon Swanson did a
do. Septic system users need water for flushing and lots for drinking
wonderful job hanging the ASMA exhibition. Visitors to the museum
and cooking. We converted our fireplaces to propane and have a large
were also treated to paintings from two local college students, the
underground tank in the yard. Coolers and ice are good but don’t last
College of St. Mary’s and Winona State University.
over a period of days. (Snow of course has its’ own value.) Enough can’t
be said for peanut butter and jelly and all of those dry cereal bars for
We were able to attend the reception of the ASMA East Exhibition
emergency shelf life. If anyone wants to add to my list, I am interested!
at the Washington County Museum of Fine Art in Hagerstown, MD.
We had a nice but brief visit with Don and Vivian Norris. Don is the
This summer was very good for beach lovers – not good for farmers.
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ASMA Regional Representative responsible for acquiring the venue. I
will always think of Don as one of ASMA’s best Board members and
ultra-efficient Secretary. Fortunately for us, Kim Shaklee also has a
wonderful grasp of detail and excels as our present Secretary. It was
nice to see Pauline Lorfano at the reception. I was particularly happy to
meet Keith Wilkie, Carol McClees and Bill Schmidt for the first time.
WCMFA combined our opening with a vocal concert by a regionally
well-known barbershop performing group. So as well as having a large
crowd on hand to see our paintings, we had an enjoyable concert. Lester
Jay Stone and daughters, Judy and Marge, were not able to attend.
However, congratulations are in order for Lester for celebrating his 99th
birthday this summer. I had two paintings in the museum that day – one
in the ASMA exhibition and another in the Cumberland Valley Artists
Exhibition in another room. The new Director, Rebecca Massie Lane
and our exhibition’s Curator, Jennifer Smith were charming to meet.

I just received my annual message from the Great Chesapeake Bay
Schooner Race Committee – on note paper bearing one of Pam Phal’s
images. Pam has lent her talent to GCBSR for many years now. I also got
a note from the Pride of Baltimore ll telling her supporters that the State
of Maryland has transferred her ownership back to Pride of Baltimore,
Inc. which will operate the ship as a non-profit as it did originally.
Sadly, the schooner RESOLUTION sank in the South River this week.
The RESOLUTION was owned by the Ship’s Company, a group of
re-enactors and singers devoted to America’s early maritime history.
They were planning to participate in the coming naval re-enactments
surrounding the War of 1812’s Bicentennial. (Which ASMA is also
interested in!)

The Oil Painters of America Newsletter this summer gave ASMA
artist Ruo Li a nice write up. Ruo is a Master Signature Member of OPI
who started his art career in his native China. He was one of a group of
Chinese artists visiting the United States when the Tiananmen Square
massacre happened. Because of the political circumstances, he was
allowed to remain in the United States where he made California his
home. Ruo Li was awarded the Gold Medal in the Master Signature
Division of the OPA National Exhibition.
The 17th Annual Maritime Art Exhibition at Coos Bay Art Museum
was its’ usual success. ASMA artists judging the show this year were
Irishman Austin Dwyer, life member and former President of the
esteemed Puget Sound Group of North West Painters as well as author
of the popular novel “Ring of the Pipers Tune”; Kim Shaklee, Fellow
and sculptress extraordinaire who always manages to breathe life into
her bronze sculptures; and June Carey, a California Fellow well known
for her beautiful paintings of the California landscape and coastline. This
year’s featured artist was Jon Olson from Seal Beach, CA. Jon is noted
for his maritime historical paintings in both oils and acrylics from both
the Great Lakes and West Coast. Jon is also an accomplished miniature
painter as well as an avid plein air painter. Louis Steven Gadal exhibited
his work in the Uno E. Richter Atrium at CAM and conducted a three
day workshop in conjunction with the maritime exhibition.
Artists accepted into Coos Bay Art Museum’s 17th Annual Maritime
Art Exhibition are Renee Bemis, John Benjamin, Scott Berger, Richard
Boyer, Hiu Lai Chong, Donald Curran, Phil Cusumano, Greg
Freedman, Louis Stephen Gadal, Frank Gaffney, Jim Griffiths, Ron
Guthrie, Consuelo Hanks, Steve Henderson, Carolyn Hesse-Low,

Jeffery Hull, Don Jenson, Geri Keary, Fran Kievet, Greg LaRock,
Steve Lush, Mike Mazer, Jerry Mitchell, Marion Moir, Guy Morrow,
Linda Norton, Glen Oberg, Monte Rogers, Alan Ryall, Donald Sanne,
Grant Saylor, William Selden, Bob Semler, Robin Siegl, Pat Snyder,
Brian Stewart, William Storm, Robert Tandecki, Ronald Tinney, Terry
Woodall, Katherine Young and a painting and sculpture from jurors
Austin Dwyer and Kim Shaklee. Several of these artists had multiple
entries accepted.

The Best of Show award was presented to Louis Stephen Gadal
for his watercolor painting “Reflections, Provincetown”. The Director’s
Award was earned by Jeffrey Hull for his watercolor painting “Bathed
in Gray”. Those earning Awards of Merit were Frank Gaffney for the oil
painting “A Tranquil Anchorage”, Steve Henderson for the oil painting
“Emerald City Twilight“, Alan Ryall for the oil painting ”Algarve Boats”
and William Selden for the oil painting “Moving Water”.
Artists on hand for the weekend festivities were Austin Dwyer,
Dutch Mostert, Jon Olson ,Louis Gadal, John Benjamin, Scott Berger,
Greg Freedman, Frank Gaffney, Don Jenson, Geri Keary, Fran Kievet,
Marion Moir, Guy Morrow, Linda Norton, Monte Rogers, Don Sanne,
Grant Saylor, Pat Snyder, William Storm and Terry Woodall. After the
Friday preview everyone adjourned to Coos Bay’s favorite Mexican
restaurant for an evening of fun and camaraderie. Saturday brought the
traditional Paint Out with artists fanning out throughout beautiful Coos
Bay and Cape Arago. (Remember my previous comment about visiting
Oregon - if it says Cape on the directional sign; go there for a spectacular
view.) Later in the day Saturday, everyone gathered at CAM for dinner,
the awards presentation and a silent auction. Louis Gadal held his three
day Workshop July 19th, 20th and 21st.
I attended our neighborhood’s annual outdoor barbecue yesterday
and had an interesting conversation with one of my neighbors whose
late husband was a collector of Willard Bond originals and prints. She
told me that they designed their Acorn/Deck home around Willard’s
paintings. Our houses are largely glass on the exterior so they decided
to eliminate their fireplace in the living room and devote the entire
huge multistory brick wall to Willard’s paintings. They also had the
electrician locate the room switches at about three feet from the floor
so that they didn’t have any obstacles on the walls to interfere with the
paintings. I wish I had one to hang!

Several ASMA artists were juried into the International Society of
Marine Painters exhibit at the Ventura County Maritime Museum. Our
own Dutch Mostert was the judge. ASMA artists participating in the
Oxnard, CA exhibition were Phil Cusumano, Christine Diehlmann,
Ed Dyson, Louis Stephen Gadal ( ISMP President), Harold Johnson,
Adam Koltz, Mike Mazer, Jon Olson, Robert Parks, Alan Ryall and
Sylvia Waters. Robert Parks won First Prize for his painting “Rose
Dorothea”.

Hurricane EARL in Ocean City, MD
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Between The

Shining Seas
An ASMA North Regional Exhibition

Now at the
Minnesota Marine Art Museum
through November 13, 2010
ASMA member Michele Pope Melina
was kind enough to send her thoughts of the
opening of “Between The Shining Seas” and
the museum in general.

“Upon arriving at the beautiful
Minnesota Marine Art Museum,
the warm and inviting interior was
abuzz in anticipation of the opening
of the ASMA “Between the Shining
Seas” exhibit. As visitors entered the gallery to
view the paintings and bronzes
for the first time, stories and
experiences emerged as the
images were being discussed, by
one another. I realized then, that
this is profoundly a celebration
of marine life through art, here
in the Heartland.
The spaciousness of the
gallery allowed each piece to be
viewed individually allowing
visitors to read the bios and
stroll along comfortably. The
north light from the windows
also added a special atmosphere to the space. The ‘artwork
is of high quality’ I heard someone say. As a participant, it
was humbling to hear that and also made me proud to be

Among the artists attending the opening were Michael Blaser, Michele Pope Melina and Brian Stewart

among these artists. People were impressed and pleased to
have the ASMA be a part of their community through this
museum that they cherish.
The museum itself features individual gallery spaces
exhibiting
unique
artworks, such as a
local student show and
competition, bring the
community into the
museum. The pride
and joy of the museum
was waiting in the
far gallery with the
collection of the Hudson
River Painters and the
early
Impressionists.
Walking among the
masters, Van Gogh,
Renoir, Bierstadt, Moran, Monet, Silva, and my personal
favorite Haseltine, and so many more, was a profound
experience. The well rounded museum features exhibition
space for contemporary artists as well as historical exhibits,
something for everyone to benefit from and to enjoy.“
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