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Marine Artists

Kim Shaklee, Brighton, CO
With the holiday’s right on our heels, I am elated to report
it has been a very rewarding year in so many ways for our
ASMA family! Many of you will have the opportunity to “relive” a bit of the 2nd National Marine Art Conference that was
held in Mystic, CT this past October through the images and
stories included in this issue of the ASMA News and Journal.
For those of you who were unable to join us, we hope you will
gain some insight about what a pleasurable experience this was for the group. The
entire five days were idyllic weather in New England for our event!! We had a sellout
crowd of more than 175 attendees. THANK YOU for being part of this relatively new
adventure! It has been a wild ride and learning curve coordinating the presentations,
facilities, meals, calculating expenses and attendance, but we have proven that it is a
worthy effort to bring learning opportunities and the enormous gift of camaraderie
that has been given to all of us.
“Sixteen Fellows and two Fellow Emeritus members were present at the National
conference. While there, the Fellows juried applications for Fellowship. The Society
has one new Fellow: Sheri Farabaugh. Congratulations to Sheri!”
We realize there is room for more unchartered experiences too! With two
conferences now under our belt, we have just started to challenge ourselves about
learning experiences. There is so much talent in our organization, we are grasping
the importance of drawing more members in to help us keep future events viable.
Our goal was to hold a National Marine Art Conference when we do our National
Exhibitions every three years. By following this plan, it would allow us to keep it
fresh, re-group and seek out new presentations for our artists. We need to focus on
our Signature Members in the future, who have so much to offer. Please let us know
if you would be interested in presenting, or helping with planning efforts! We will
re-evaluate how often to try to do a conference. Please feel free to give us your input.
We also need to focus on developing a younger membership base. We love
the friendships we have built over the years, as our group celebrates its 40th
ANNIVERSARY in 2018!! We also acknowledge that it is our duty and a never ending
challenge to bring in new blood to the Society. The conference is helping us to achieve
this, and expansion of the YMAS program could help with this goal too.
This year’s top placing National YMAS award winners and their teachers were
offered free NMAC registration as part of the award program again. I reached out
to the school Principal’s the past two years, asking for their help and support from
their school districts to help with some financial support, so the kids could have this
experience. This achieved some success.
The Mystic Seaport Museum agreed to hang the top two winners in both 2D
and 3D, works along with our ASMA 17th National Exhibition, which is currently
being shown in the Rudolph Schaefer Gallery at Mystic Seaport. Hyacinth Weng from
John’s Creek High School in Johns Creek, GA won Best in Show, as well as First Place
with her Watercolor painting “Shrimp”. She attended the opening reception held
on Friday evening during the conference with her Mother. Su Min “Erin” Lee (also
from John’s Creek High School) was Second Place in 2 D, with her acrylic painting
“Fresh “and attended with her parents. The First place 3 D artist; Darby Bowen from
Goffstown High School in New Hampshire, had her multi-media sculpture of a
Jellyfish “Bloom” beautifully displayed at the Museum, and she attended with her
father. Darby’s teacher, Ava-Lyn Lane and her husband also joined in the festivities.
Susan Funk, Elysa Engelman and several other Museum officials at Mystic Seaport
cordially introduced all of the young students to the guests attending the reception.
Continued on page 13
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The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Well, here we are in yet another
year. I trust everyone will make 2018
a very prosperous, happy and healthy
one. It's gotta be better than 2017.
So, I had to open my big mouth and
talk about Hurricane Harvey in my last
column. A horrible tragedy, indeed. I also mentioned it was an
event that was very hard to comprehend...and it was. Then on
the heels of Harvey came Hurricane Irma. This one decided
to come over our home. It also was a devastating event for
so many more, even though we didn't get nearly the rain that
Texas saw. It was actually supposed to hit us as a category 4,
and to make matters worse, a few days before it hit, my wife
Phyllis fractured a vertebrae and spent the hurricane in bed
listening to it. Thankfully it made a slight turn to the right and
we only got it as a cat 1. No power lost, no damage to our home,
but due to her injury we even missed our son's wedding that
kept us from the Mystic event. But she's on the mend.
Now to ASMA business. This issue is jam packed with
articles and photos from the Mystic convention. Thankfully
we had several folks bring their cameras, plus a professional
photographer, and we got some really good images. This is one
time I wasn't at a loss. The article by Nick Fox is his experience
at the event, also with photos. We don't usually have anyone
write up their experiences for some reason, but Nick did a great
job. If you weren't one of the fortunate ones able to attend,
you'll certainly know after reading his article what you missed
and what went on.
Charlie Robinson's featured artist in his NOTES FROM
BRUSH HILL this issue is Signature Member, Paul Beebe, from
Niantic, CT.
In addition, we have the complete minutes of the General
Meeting at Mystic. Please take the time to read them over so
that you may know what is happening in the Society. Many
good things are in the future and all of the committees are
reporting good things.
And last, but not least, another sad event. As long as I can
recall, Signature Member Sylvia Waters and her long time
companion, Ed Davidson, have been attending our meetings.
I honestly can't remember when they didn't, always traveling
anywhere from their home on the west coast. Only the last
couple of years have they missed out. Unfortunately, this past
Summer, while Sylvia was in the hospital for some surgery, Ed
passed away. I will always remember my times with Ed. He
had a wonderful sense of humor, and although he, himself, was
not a member, he enjoyed every minute of the AGM's. Ed will
be missed, for sure. Our thoughts and prayers go out to Sylvia.
So, until the Spring.... stay healthy and warm.
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Membership
Information
New Members
Serena Bates
Rhode Island

Dan McGrath
Kentucky

Capt. Suzan Wallace
North Carolina

Stuart Conway
New Jersey

Sharon McIntosh
Georgia

Gary Young
Tennessee

Susan D'Alessio
New Jersey

Karen Owsley Nease
Minnesota

Keegan Federal
Georgia

Thurston Smith
Maine

James Graf
New York

Paul Sullivan
Massachusetts

Deseased
Dr. John W. Gerster

NOTICE TO ALL ASMA EXHIBITORS
IN THE 17th NATIONAL EXHIBITION
The ASMA 17th National Exhibition will be ending
on January 21, 2017. This is one week earlier than we
had anticipated. Please be sure that your shipping
label has been delivered to Mystic before the end of the
exhibition. Each artist was required to keep a record of
the size and weight of their own shipping container, for
safe return of your artwork. The Museum WILL NOT
assist you with this. This is the artist’s responsibility.
If you have misplaced your shipping information,
please contact Daven Anderson in a timely manner to
try and assist you. Artists should be on the lookout
for an E-mail containing when and where to send your
label, or when the work can be picked up in person. If
you have sold the work, you must personally arrange
for release and pick up of the work prior to the closing
date directly with the Museum. Should you have any
questions, please contact Daven Anderson at: (314)
241-2339 or by Email at: davenanderson@gmail.com.
Please allow adequate time for him to respond before
you need to have your shipping label there for packing
and return. Thank you.

Please see back page for Digital
and Typographic Requirements for
submissions to the News & Journal

News From The

Fo’c’sle

Signature Member Brian Stewart was one of 10 invited plein
air painters participating in the CATALINA CONSERVANCY
WILDSIDE ART SHOW
this past October 22nd at
the Balboa Yacht Club in
Corona del Mar, CA. This
exclusive show & sale
of new work featuring
Catalina scenes is a fund
raiser for the Conservancy
and
also
included
ASMA members Debra
Huse, Don Demers and
"Island Icon" • Brian Stewart • Oil on Canvas
Kathleen Dunphy.

Signature Member Kathryn McMahon was awarded
Master status of Women Artists of the West [WAOW]. Kathryn
also won 3 Honorable
mention awards at the 8th
National Plein Air event in
Fort Myers Beach, Florida,
that was held in November.
She was accepted as a
member of the Copley
Society of Art in Boston;
was juried in the annual
National At Sea Exhibition,
and will participate this
"Harbor Activity, Matanzas Pass"
Kathryn McMahon • Plein Air Oil • 16" x 20"
January
and
February
in the New Members
exhibit. Her painting, "Harbor
Activity, Matanzas Pass" won
an Honorable Mention in the
National 'Paint the Beach' plein
air event in Florida.
Kathryn also has a painting
in the National WAOW [Women
Artists of the West] Show in
McBride Gallery in Annapolis,
Maryland.
"Billowing Sails" • Kathryn McMahon
Plein Air Oil • 20" x 20"

Sharon Way-Howard sent a welcome to a new member,
Susan D'Alessio from Bridgehampton, NY, and will share
a brief statement about Susan and her art in the Spring
issue. Sharon also sent information about Mike Killelea and
his visits to Norway, England, Scotland and Tahiti. Mike invites
everyone to see the watercolor paintings done on these trips
on his web site www.killeleart.com. Sharon also wrote about

Thomas Picard, long time Chair of the COGAP (Coast Guard)
Art Program, who recently passed away and was remembered
at a memorial service at the Salmagundi Club in NY on Nov.
18. Thomas was responsible for getting many ASMA artists
involved in COGAP, and he will be sorely missed.
ASMA Signature member Val Sandell has been elected
to Signature status in the Outdoor Painters Society. About
75% of OPS members reside in Texas, Oklahoma, Arkansas,
Louisiana, New Mexico,
Arizona and Colorado,
but artists from all states
are welcome.
Val also participated
in a very successful
fundraiser facilitated by
Plein Air Austin for the
Rockport Center for the
Arts in the Gulf coast
community of Rockport,
"Sunset Row" • Val Sandell • 18" x 24" • Oil
Texas, which suffered
significant damage from Hurricane Harvey.
And speaking of hurricane's, this from our ASMA Southern
Representative, Val Sandell:
Texas and Florida Rep Val Sandell/ASMA reached out to
members in the aftermath of both Hurricanes Harvey and Irma.
She had many responses with differing reports. Some had
varying degrees of damage and time without power, and some
experienced only minor effects. Fortunately all reported they
were physically safe and all consider themselves very lucky.
What impressed Val the most was how they helped friends and
neighbors, even when their own property sustained damage.
On a local level Plein Air Austin, of which Val is a member,
sponsored a fundraiser to specifically aid Rockport Center for
the Arts. Rockport, TX was ground zero for Harvey and the art
center sustained significant damage. The goal of the organizers
was to raise $10,000 through a special sale of 100 artworks.
They met their goal in less than three days! All money raised
by the sale will be given to Rockport Center for the Arts.
Eric Rhoads, Publisher of PleinAir and Fine Art Connoisseur
magazines offered galleries, artists and museums affected
by Hurricane Harvey an opportunity to participate in an ad
spread free of charge to encourage people to visit and purchase
during this recovery period.
It's very refreshing to relay these stories about artists helping
artists and those who support them.

ASMA ADDRESS

ASMA - P. O. Box 2903
Gainesville, GA 30503

www.americansocietyofmarineartists.com
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The Anchor to
Windward Society
The American Society of Marine Artists invites you to
become a member of The Anchor to Windward Society
by including ASMA in your estate planning to insure
our financial future - that the ASMA ship can always be
firmly anchored to windward whatever the future brings.

Painting courtesy of Len Mizerek

For more information contact:
Ann Mohnkern, Signature Member
Coordinator of ASMA Gift Planning
191 Sisquisic Trail
Yarmouth ME 04096
207-239-9440

Painting courtesy of Loretta Krupinski

Please consider making a legacy gift to
ASMA through your will or trust, or by
naming ASMA as the beneficiary of a
retirement plan, life insurance or other asset.

ahmohnkern@gmail.com

Letters to theEditor

November 27, 2017

ASMA Conference Notes

"A view from the sidelines by a collector and fan"
What a thrill for me to come back to Mystic Seaport having
started visiting over 50 years ago as a boy. It was especially
rewarding to be able to attend the 2nd National Marine Art
Conference, meeting artists I have admired, but had only read
about.
Watching the plein air magic of Don Demers, Len Mizerek
and CW Mundy paint the Emma C. Berry had a special surreal
quality for me. You see, as a boy of ten or eleven, I played pirates
on the Berry while she was moored at F. Slade Dale's, Point
Pleasant, NJ boatyard near my home, before Dale donated her
to Mystic.
We are lucky to own a brilliant Russ Kramer composition of
the dragger Josephine with the Berry behind her so watching
other gifted artists capture her was a great treat. We also had the
opportunity to visit the other artists capturing various scenes
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around Mystic and to appreciate the craft they bring to their
work. The conference events, the gallery show and reception
and the Saturday sessions with Alan Granby and Russ Kramer
were very meaningful for a modest collector like myself. Sitting
on the Stonington sea wall with our boxed lunches with other
attendees was a real treat, and the final banquet program and
auction were also memorable.
One observation is that while some might find the multiple
venues and location changes of the 2nd Annual Conference
challenging, I think they actually added to the overall
enjoyment. Almost like a scavenger hunt of notable encounters
and experiences.

All in all well done! I hope ASMA leaders will consider
holding future conferences to advance the genre and broaden
the interest of marine artists, serious collectors and fans alike. I
had so much fun, I volunteer to help if needed for the next one!
Gratefully,
John Ekarius

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

In the last issue we met Brent Jensen,
a Signature Member from San Francisco,
CA. Although he was born and raised
a mile above sea level far from any
ocean, we saw how sea genes passed
down generations from his ancestor
whaling captains in Eighteenth Century
Massachusetts are still evident in his
fascination with the sea. This time we
meet Paul William Beebe and see how
an acquired love of the sea can play a
similar role in driving a career in art in
spite of much adversity and employment
happenstance.
PAUL WILLIAM BEEBE
Signature Member,
Bloomfield, CT
Web site:
www.paulwbeebe.com
“Patience and perseverance have a
magical effect before which difficulties
disappear and obstacles vanish.”
		
John Quincy Adams
(1767-1848), the sixth President of the
United States
In early August 1921, Franklin Delano
Roosevelt (1882-1945), in the prime of
life, returned from Washington, D. C. to
his family’s compound on Campobello
Island in New Brunswick, Canada, just
off the Maine coast. An avid sailor who
had served for seven years as Assistant
Secretary of the Navy under President
Wilson and had spent all summer in the
Capitol, he welcomed the opportunity to
take his family sailing for a full day on his
newly acquired twenty-four foot keeled

"Afternoon Shadows" • 30" x 40" • Oil

sloop, the Vireo. It was August 10 and a
glorious summer sail. However, within
twenty-four hours he had lost the function
of his legs, never to walk again.
Almost exactly fifty-nine years later,
in the summer of 1980, near his home
in Hamden, CT the fourteen year-old
rising high school freshman, Paul Beebe,
had a near-fatal bike accident involving
a drunk driver. He was hospitalized for
nearly a year and bed-ridden and unable
to walk for four years - at the peak of
the teenager’s most active and athletic
years. It caused much disruption in the
lives of his parents who had to care for
and home-school him through almost
all of his high school education. But his
parents, Norman R. Beebe (1930-2010)
a career railroad man, and his wife,
Rosemarie M. (b.1936), now retired from

the Payroll Department of the North
Haven Board of Education, were born
during the Great Depression and raised
in the era of Franklin Delono Roosevelt.
They knew first hand about pain and
suffering and witnessed the President
lead the nation through World War II.
They knew that the President, in spite of
being crippled by polio in his prime and
the severe handicap this created, went on
to become the Governor of the State of
New York and the only American to be
elected President four times. They saw
he preferred not to speak of his physical
disability, even to his family, since he
did not want sympathy or pity—what
he referred to as “sob stuff.” Out of this
Roosevelt drew strength and courage he
had not had before. From it all he learned
one of the greatest of all lessons—infinite
patience and never-ending persistence,

www.americansocietyofmarineartists.com
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Notes From Brush Hill

"The Red Dory" • 12" x 24" • Oil

which some view as one of his greatest
legacies.
Lesson Learned First Hand: Perseverance
So too with Paul. His tragedy also
brought him the same gift, an attribute
that was encouraged by his parents
throughout the ordeal: perseverance. Paul
does not readily talk about this chapter
in his life and, in fact, it was only in my
third interview that he mentioned in a
rather even-keeled manner that he had
a “back story” to add to the biographical
information he had already shared with
me. He had made no reference to this
whole dimension of his life and it is
not mentioned in his biography on his
web site. In recollecting the accident
and aftermath, he noted that since he
was “unable to participate in many
teenage activities, boredom was always
a problem. But my father gave me a set
of watercolor paints to amuse myself and
he reminded me that I should get on with
what had to be done since there was, in
fact, no alternative. ‘You have been dealt
your cards so use them as best you can.’”
It worked. Art took. In 1982, at seventeen
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and still unable to walk, he had his first
one-man art exhibition in his hometown
of Hamden, CT.
Eventually, Paul had an operation
on his legs and he was able to walk
although he was told that at any point in
the future, this repair could give out. He
was able to join his Hamden High School
class six months before it graduated in
1983. After graduation he enrolled at
Southern Connecticut State University.
His father counseled him not to pursue
art but to choose a discipline that would
enable him to make a living. Thus he took
accounting as a major. “I did this for a
couple of years but I hated it! I couldn’t
stand it! So I looked into what I had come
to love, namely, art, and switched majors.
This mid-course change in very different
fields cost me an extra two years to get
the credits needed. But persistence paid
off and he graduated in 1989 with a BA
degree in Graphic Arts and Design.
Paul took entry-level graphic design
jobs over the next few years but was
disappointed in the work. “It was more
like being a typesetter, just setting ads.

It wasn't creative enough for me. I then
worked for a clothes manufacturer doing
silk-screen printing until they went out of
business. I had met Christine Blanchard,
another art major at Southern Connecticut
State University, and we married the year
after I graduated. By 1996, we had a
baby on the way so my father suggested
I consider a family tradition: work for the
railroad. He had for many years as had a
brother, a brother-in-law and at least six
cousins. So I signed on.”
Before we begin the next chapter
of his life that involved a different kind
of perseverance, we should note that
eventually the repair operation on his
legs did give out as he had been warned.
However in the intervening years there
had been many medical advances so in
2016 he underwent more operations.
They were successful but involved a
great deal of recovery time and physical
therapy. In keeping with the optimistic
philosophy and perseverance he had
developed as a bed-ridden teenager, Paul
viewed these months of recovery as a
Godsend opportunity to paint full time.
But eventually he had to return to his

work as a railroad conductor.

Notes From Brush Hill

Railroad Man and Artist
“I do not think that there is any other
quality so essential to success of any kind
as the quality of perseverance. It overcomes
almost everything, even nature.”
John Davison Rockefeller, Sr. (1839-1937),
American petroleum and railroad magnate
and philanthropist
When Paul joined the railroad he had
a young and growing family (Jack, now
twenty-three, and Nicholas aged twenty –
both studying Genetic Engineering.)1 From
the beginning he continued his pursuit of
his art career while working full time as a
railroad man – a life story of demonstrated
perseverance. “I am going into my 22nd
year as a railroad conductor for Amtrak. As a
passenger conductor I am responsible for the
movement and safety of the train – the “captain
of the ship,” so to speak. I also have served as a
flagman where I am responsible for the safety
of contractors and equipment while they
work on the tracks. Now with considerable
seniority, I cover the territory from Boston to
New York City, from New Haven CT up to
Springfield MA and have the ability to choose
jobs that give me the flexibility I need to run
a parallel career as an artist. For instance, I
can sign on for jobs that involve early morning
train work that give me free afternoons for my
second job, painting, or vice-versa.
Introduction to Marine Art
Christine brought more than just romance
to Paul’s life. During their courtship, she
invited him on annual camping trips with
her parents on Martha’s Vineyard, an island
off Cape Cod, MA. There he first found the
subject matter his career has been identified
with ever since: coastal watercraft and
sailboats. They painted en plein air together
– something they still do three decades later.
Now she paints mostly land and seascapes as
(Footnotes)
1
Genetic engineering, also called genetic modification, is the direct
manipulation of an organism's genome using biotechnology. It is a set
of technologies used to change the genetic makeup of cells, including
the transfer of genes within and across species boundaries to produce
improved or novel organisms. Jack is at Central Connecticut State
University in New Britain and Nicholas attends the University of
Hartford.
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"Summer Shadows" • 30" x 40" • Oil

well as figurative subjects and works
in both watercolors and oils. In the
early 1990s, they both began to enter
the All Island Art Show in Edgartown
on Martha’s Vineyard, a longstanding
exhibition that has invited all
professional and amateur artists on
the Island since 1956. By the late
1990s they were represented by the
co-op Old Saulpin Gallery in which
they still maintain membership. An
Island landmark, the Old Saulpin is
found in a distinctive 240-year old
shingled building on the Edgartown
waterfront that had served many
nautical roles - from sail loft, to
whale oil factory and boat building
shed and now houses the Martha’s
Vineyard Art Association. The Louisa
Could Gallery in Vineyard Haven,
however, is now their primary
commercial representative on the
Island today.
This
Island-focused
career
continued while Paul explored other
representation on the mainland but
he found his medium, watercolor, a
handicap so he began to experiment
in oils – his medium of choice today.
However it was his watercolors that
got him into the Mystic International

Exhibition at the Maritime Gallery at
Mystic Seaport in 2008. This was a
significant accomplishment and first
introduced him to artists who belonged to
the American Society of Marine Artists. “I
was awestruck by the quality of their work
and it served as an inspiration for me to
strive to be a better artist.” He joined the
Society while his relationship with Mystic
took hold. His work has been accepted
in the last ten International Marine Art
Exhibitions where he has won awards
including the “Rudolph J. Schaefer III
Emerging Artist Award”. He was recently
awarded membership to the Salmagundi
Art Club in New York City, one of the
nation’s oldest and most prestigious art
organizations. Founded in 1871, the
Salmagundi Club has collected over 1,500
works of art and has a membership of
nearly 850 artists and patrons, including
important American artists of the past
such as Thomas Moran (1837-1926),
William Merritt Chase (1849-1926), Louis
Comfort Tiffany (1848-1933), N.C. Wyeth
(1882-1945) and Childe Hassam (18591935). Importantly, the Club has actively
undertaken in recent years to build upon
this legacy by providing a locus for the
resurgence of representational art in
America – witness their attracting Paul

www.americansocietyofmarineartists.com
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"Brilliance" • 18" x 24" • Oil

Beebe as a member.
Paul applied to become a Signature
Member of ASMA in 2011. “I didn’t get in
on my first try. I read the criticism offered
when I was turned down and decided
I would work harder and improve my
skills.” Persistence and patience again
paid off. He became a Signature member
in 2013. “Being accepted as a Signature
Member of the Society was one of the
best moments of my artistic career. It has
opened a lot of doors for me to exhibit
my work and has let me meet and talk
to other marine artists from all over the
country.”
(Footnotes)
Payne, Edgar Alvin, Composition of Outdoor Painting, First
published in 1941, the Sixth Edition by Derus Fine Arts, January
1, 2000, ISBN-10: 0944699022 ISBN-13: 978-0944699027,
169 Pages.
3
Using this broader interpretation of Luminists – or artists
whose work demonstrated luminosity, the list would include:
Robert Salmon (1775 – ca. 1845); Fitz Henry Lane (1804 –
1865); George Caleb Bingham (1811-1879); John Frederick
Kensett (1816-1872); Francis Augustus Silva (1835-1886);
James Augustus Suydam (1819-1865); Martin Johnson
Heade (1819-1904); Sanford Robinson Gifford (1823-1880);
Jasper Francis Cropsey(1823-1900); Frederic Edwin Church
(1826-1900); David Johnson (1827-1908); Albert Bierstadt
(1830-1902); Edmund Darch Lewis (1835-1910); and, Alfred
Thompson Bricher (1837-1908).
2
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In light of his art career experience,
his counsel to younger artists is
particularly significant. “My advice to an
artist beginning his or her career is to find
subjects that really interest you. It will
make the creative process easier and the
inevitable frustrations more tolerable if
you are inspired by what you are painting.
Read about art and artists. I have shelves
of art books that are covered in dried
paint that I always read and look at when
looking for inspiration. Composition of
Outdoor Painting by Edgar Alwin Payne
(1883-1947) is always close by my
painting area.2
Terms, Technique and Tools
First, a note about descriptive terms
used here. Artists of the Hudson River
School and Luminists inspire Paul. Most of
the artists identified with these “schools”
did not share a narrowly focused approach
to art per se. In fact it was decades after
the “founding” of the Hudson River
School and during its waning days that art
historians came up with the term “Hudson
River School.” And the term “Luminists,”
used to identify a later “school” or an
approach to art appeared only in the

second half of the Twentieth Century,
generations after the heyday of the artists
identified with the concept. Prior to the
naming of the Luminists, artists associated
with that school were viewed by many
as simply later members of the Hudson
River School with a particular bent to
how they rendered light and simplified
their compositions. Paul’s interest is the
luminosity found in the work of these
artists, be they from the early years of
the Hudson River School or the later
Luminists.3
The Hudson River School was
primarily a group of artists based in New
York City involved with the National
Academy of Design (or Academicians),
The Century Association in which many
were Artist Members (The Centurions) and
where they exhibited their work and the
Tenth Street Studio Building where several
painted. Since many of these artists went
up the Hudson River to paint, history gave
them the name of the river, not the City.
Thomas Cole (1801-1848) the Englishborn immigrant is viewed as the “founder,”
followed by Asher Brown Durand (17961886) and others, notably, Frederic Edwin
Church (1826-1900), Albert Bierstadt
(1830-1902) and John William Casilear
(1811-1893). Later artists, the Luminists,
were identified with (but not part of)
movements driven by American literary
figures associated with nature (Henry
David Thoreau (1817-1862)) and the
philosophy of Transcendentalism (Ralph
Waldo Emerson (1803-1882)) – the belief
that people and nature are inherently
good. Emerson, a Unitarian minister in
Boston who questioned his faith, became
an advocate of a sort of intense rationalist
pantheism – endorsed the rapt calm of the
soul in the presence of nature. He wrote:
“The tradesman, the attorney comes
out of the din and craft of the street, and
sees the sky and the woods, and is a
man again. In their eternal calm he finds
himself. The health of the eye seems to
demand a horizon. We are never tired so
long as we can see far enough.”
Emerson’s “transparent eyeball”
was analogous to the egoless persona

Notes From Brush Hill

"Great Rock Bight" • 8" x 16" • Oil

of the Luminist artist who refrains from
interposing his temperament between
the subject being painted and the viewer
of the painting. The sacredness of every
individual object being rendered had to be
revered and not lessened by the rendering
of it – for instance, by keeping it simple,
unified with no visible brush strokes
or other such distractions. The painting
should evoke a quiet spirituality based on
closely observed natural phenomenon,
especially the quality of light. They are
well ordered compositions that often
emphasize the horizontal expanse and
deep spatial recession. Artists identified
as Luminists include Sanford Robinson
Gifford (1823-1880), John Frederick
Kensett (1816-1872), Fitz Henry Lane
(1804-1865), Francis Augustus Silva
(1835-1886) and Martin Johnson Heade
(1819-1904).

was already on the wane, caught up in
a debate about the restrictive constraints
of the Academicians and broader visions
inspired in part by artists who had studied
in Europe and returned. By the turn of the
Century, prices for their work had fallen
well below original sale prices and by
the 1930s they had fallen even more.
However following WWII there were an
increasing number of museums willing
to bring Hudson River School paintings
out of the basement and exhibit them
and the prices of – and interest in – these
works began a slow recovery. By the end
of the Twentieth Century a full recovery
was underway and, indeed, prices far
exceeded those of a century earlier.
When Paul first painted marine scenes on
Martha’s Vineyard, Hudson River School
and Luminist art was a hot item, enjoying
wide public interest.

sixteen was apprenticed to the famous
engraver Peter Maverick (1780-1831)
until his death four years later when he
continued his apprenticeship with Asher
Brown Durand (1796-1886) who had
trained with the same master engraver.
(Interestingly, Casilear partnered with his
brother to form an engraving company
that eventually became the American
Bank Note Company, now one of most
important bank note engravers in the
world.) Durand eventually became
Casilear’s painting teacher and mentor.
This proved successful and at forty-six
Casilear was able to retire and become
a full time painter. Although he was able
to paint luminous skies, he was not a
Luminist but painted very much in the
tradition of the second generation Hudson
River School and is remembered for his
excellence in rendering water scenes.

Before turning to three of these artists
who particularly inspire Paul Beebe, it is
noteworthy that he has been in the right
place at the right time in terms of the
historic cycles of Hudson River School and
Luminist artists. By the time the Hudson
River School was named in the 1870s, it

Paul cites three of these painters
whom he finds inspirational. Their
common denominator is the luminosity
of their work – an attribute he strives for
in his own. Taking these artists in order
of their births, John William Casilear
(1811-1893) was a New Yorker and at

Sanford Robinson Gifford (18231880) studied at Brown University before
spending two years in the Antique and
Life Schools of the National Academy
of Design in New York City, which
elected him an Associate Academician
in 1851 and a Full Academician three
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Notes From Brush Hill

beginning stages of a painting. I use a
variety of brushes but find I like the soft
sables, rounds and Filberts. I keep all
my old brushes for doing foliage and
I sometimes cut them with scissors.
For mediums, I use Liquin and Liquin
Impasto.
Technique
“I am always sketching and keep
a pad and pencil with me all the time.
I use these little sketches to come up
with a design I like. Often I do a smaller
study before starting a large canvas. I also
use plein air studies as a foundation for
studio paintings. I keep my sketches and
studies around for inspiration when I start
a big painting, often drawing information
from many different sources during the
painting process.”

"Yachting off Gay Head" • 36" x 60" • Oil

years later. He was an Artist Member of
The Century Association in New York
and a life-long tenant of the new Tenth
Street Studio Building. He traveled and
painted widely both in the United States
and abroad, usually in the company of
other established artists. The Metropolitan
Museum of Art presented an exhibition
of his art and a memorial catalog of over
seven hundred of his works. Among the
artists that would be called Luminists,
he was among the most important. He
boasted he “painted air.” That and his
pellucid light, planar spatial development
and quiet moods have all the hallmarks of
Luminism – visual examples of Emerson’s
“transparent eyeball.”
Francis Augustus Silva (1835-1886)
was born in New York City and after trying
his hand at several occupations, turned
his talent to sign painting and from there,
with no formal training, to become an
artist. The National Academy of Design
exhibited his early work, which tended to
favor marine subjects. He painted where
(Footnotes)
4
There are two books I find particularly informative about
the Hudson River School and the Luminists. One is an
exhibition catalog published by the Metropolitan Museum
of Art, American Paradise: The World of the Hudson River
School, 1987, ISBN 0-87099-496-4, 347 Pages, and the other is
American Sublime: Landscape Painting in the United States
1820-1880 by Andrew Wilton and Tim Parringer, Princeton
University Press, 2002, ISBN 0-691-09670-8, 284 Pages.
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he traveled – Cape Ann MA, Narragansett
Bay RI, Nyack NY on the Hudson and
the coastline of New Jersey. He, too,
maintained his studio at the Tenth Street
Studio Building. Although clearly a
Luminist, he did not think the subject of
a painting should be less important than
how it was rendered. He said, “A picture
must be more than a skillfully painted
canvas; it must tell something. People do
not read books simply because they are
well printed and handsomely bound.”4
He is also known for his planar spatial
development, usually demonstrated by
a regression of vessels and also for his
hallmark of a small craft or rowboat
somewhere in the painting – two aspects
often seen in Paul’s marine paintings.
Tools
Paul has a limited palette and is
straightforward about his canvas and
brushes. “ I use linen – stretched or
mounted on panel – and Gamblin paints
in the following colors: Titanium White,
Burnt Umber, Ivory Black, Ultramarine
Blue, Cerulean Blue, Dioxazine Purple,
Alizarin Crimson, Cadmium Red Light,
Cadmium Orange, Cadmium Yellow
Deep, and Cadmium Yellow Light. Since
I hate to wait for my Whites to dry, I use
Gamblin FastMatte White or Gamblin
Quick Dry White in the field and in the

Given Paul’s fascination with
luminosity, his canvas preparation and
painting technique are of particular
interest. “I always start with a very loose
watercolor-like lay-in, using Burnt Umber.
I think using a warm neutral as a base
keeps some warmth in marine paintings
that tend to be cool. I use a traditional
technique, painting in thin layers from
back to front, always starting with the sky.
If I don’t like the sky, I will wipe off the
whole thing and start again. I think it’s the
most important part of the painting as it is
the source of light. I then paint the work in
several passes from back to front adding
thicker color and detail as I go. I usually
apply several glazes to the painting at
the end to unify and create atmospheric
effects – and insure the luminosity I seek.”
It works. Look at his Evening’s Fire (on
the cover of this issue). It won the “Award
of Excellence” at the 37th International
Marine Art Exhibition of the Maritime
Gallery at Mystic Seaport a year ago.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric Sloane.
Some of Charlie’s work may
be seen on his website at:
www.brushhillstudios.com.

Presidents Report - continued from Page 2

What a wonderful experience this was for these budding young
artists!
Anne Brodie Hill, Tom Nielsen and Diana Hayes continue to keep
this program strong through their continuing dedication to seeing
young people love and enjoy art. Anyone interested in volunteering
to assist, can contact Anne at: annebhill@aol.com.
We are trying to find an appropriate location to hold an “Artists
Retreat” for our 2018 get together and celebration of our ASMA 40th
Anniversary. At this moment, we have not found the right place for
such an event. We had hoped to go to Boothbay, Maine. In order to
do this, we would have to hold the event the third week of June and
the costs are higher than in Mystic, so we are still working at it and
looking at some other locations. If we are unable to put Boothbay,
Maine together this year, we may put that into the works for next
year, so people have plenty of time to plan and sign up for rooms
early. The upfront financial commitment for the Society is always a
big concern and we must not stick our neck out too far. Hotel rates
need to be in the $159 range to consider. We will send out an ASMA
E-Blast as soon as we find something. If you have super ideas for an
amazing retreat, please email them to me at: kim@kimshaklee.com.
In closing, I would be remiss if I did not mention some important
changes for the future. Many of you may or may not be aware, Anne
Brodie Hill has stepped down from her position as Vice President for
another Board member to fill those shoes. Anne renewed her term
for three more years on the Board and will continue with YMAS and
her responsibilities as Regional Coordinator over the four Regional
Representatives. She hopes to spend more time with her husband
Bob Hill, and enjoy his recent retirement. Anne received a special
award recognizing her outstanding service to the Society at the 2nd
NMAC. We wish Anne and Bob the best!!!

Most fortunately, Lisa Egeli was
elected to serve as our new Vice
President. We are so lucky to have
Lisa carry this torch! She has been
an ASMA member for many years,
is a Fellow in the Society and she
is our youngest Board member!
We recognize the importance of
bridging the generational gap in the
Society and know that Lisa garners
so much respect from her peers in
the field of fine art. Lisa comes from
Lisa Egeli
a long lineage of superb artists, as
well as having two of the finest
parents anyone could ever ask for; Peter and Elizabeth (Stu) Egeli.
Both Peter and Stu have selflessly served the Society for many years.
Peter is a Past President of the Society, and if all goes well, we hope
that Lisa will follow in her father’s footsteps when I step down at the
end of my third year as President.
I have served nine years on the Executive Board, and it will
be ten by next fall. So much has changed and been accomplished
during that time! The Society set the financial goal to raise $100,000
for a capital account, assuring some security for the organization.
We should reach that during the course of 2018, if we meet our
$10,000 fundraising goal for the year. We raised $2850 in the first 15
days, from our generous members. Thank you for believing in our
organization!
We have hope in our hearts that the next 40 years will prove to
be equally successful, and that the preservation of marine art will be
alive and well during that course. Happy New Year to all!
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Dr. John W. Gerster
Surgeon, artist, musician
Dr. John Wynne Gerster, age 98, passed away at his
Greenwich, Connecticut home October 13, 2017. Born
July 6, 1919 in New York City to Dr. John C.A. Gerster and
Alice Fox Gerster, he was a graduate of Kent School and
Yale College, Class of 1941. He completed his medical
studies at Columbia College of Physicians and Surgeons,
Class of 1944. He twice served in the U.S. Navy: in 1946
in China on the hospital ship “Benevolence,” and in
1953, on the hospital ship “Haven” in Inchon, Korea
where he performed wartime traumatic surgery.
Summers as a boy were spent on the family farm
in Wickford, Rhode Island and at his grandfather’s
Adirondacks camp. Both were instrumental in instilling
within him a love of boats, nature and wildlife, subjects

of many of his paintings in years to come.

His parents taught him to appreciate music at an
early age and he was able to play virtually any song by
ear. The piano provided relaxation during long “on-call”
weekends as well as lively entertainment for family and
friends.

He married Joan McCreery of Greenwich, CT in 1944.
After completing his medical training in New York at St.
Luke’s and Lenox Hill hospitals, he and his young wife
moved to Greenwich where he commenced what would
become a career-long affiliation with the Greenwich
Hospital, serving as its Chief of Surgery during the
1970s. He retired from private practice in 1985, allowing
more time for his chief pastimes, painting and music.

It’sThat Time of Year Again

Annual Membership Fees – 2018**
• We encourage you to take advantage of paying on-line using any major
credit card ... more than 3/4 of the membership did so in 2017.
• Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc.
• Pay by Check Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are
confident you will appreciate the ease of the on-line payment feature.

Fellow
$125.00

Signature Member* Sustaining Signature Regular Member
Member $65.00
$100.00
$65.00

Student Member
$15.00

*Signature Members must pay a website renewal fee of $10.00 in addition to their annual dues for 2018, to cover costs
for images currently exhibited on the ASMA website. Additionally, there is a $10 renewal fee for Signature Members
who currently have an existing website link to their personal website shown on their webpage with ASMA.

**To cover extra mailing costs, Canadian members add $12.00, International members add $16.00.

Membership Fees are payable by January 1st, 2018

If paying by check payable to ASMA, please send with this form, together with your check, to:

ASMA, PO Box 2903, Gainesville, GA 30503
Those who have not paid their membership fees by March 1st, 2018, without good reason,
will be assumed to have resigned. For re-instatement, Signature Members may be required
to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together
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ANNUAL SIGNATURE MEMBER
PORTFOLIO REVIEWS
March 1- April 6, 2018

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

PORTFOLIO REVIEWS for 2018 will be submitted online by going to our
ASMA website, and clicking on a special link on the Home page that will
take you directly to our portfolio site, located at www.submittable.com,
the new system the Society set up in 2017 for jurying portfolios and will
be exploring for future exhibitions.
THE LINK WILL NOT APPEAR ON THE ASMA
WEBSITE UNTIL MARCH 1, 2018. ***
Once we install the link, simply click on it and begin.
Submissions will be accepted from March 1st until April 6, 2018.  The
whole submission process and uploading images is very easy and user
friendly!  Jurying will take place the last two weeks of April, with all
notifications sent out to artists no later than May 15, 2018.

Carol Shabaz

carolshahbaz@sbcglobal.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard

There is a $ 75 fee for the portfolio review for Signature
Membership. Twelve images are required for review for Signature
Membership. Sculptors are required to submit 2 views for each artwork.
If accepted, there will be an additional fee of $100.00 to cover the cost of
Signature Membership dues for all Non-members.

advisors to area representatives

Those who are already ASMA Regular Members of the Society will be
charged an additional $35 fee, if elected as a Signature Member. The
additional cost is simply the difference in dues from elevating from one
membership level to another. Membership fees cannot be paid until after
jury notification is received.

Asma South

BI-ANNUAL PORTFOLIO REVIEW
FOR FELLOWSHIP
March 1 - April 6, 2018 and Sept. 1 - 30, 2018
Spring jurying will take place the last two weeks of April, with all
notifications sent out to artists no later than May 15, 2018 and the fall
session will be announced by October 25, 2018. A link will appear on the
Home page of the ASMA website, when submissions are open.
There is a $130 fee for the portfolio review for Fellow Membership.
Applicants submitting for consideration to ASMA Fellow status must
first be a Signature Member in ASMA for no less than one year.
PORTFOLIO REVIEWS for 2018 will be submitted online by going to
our ASMA website, and clicking on a special link on the Home page
that will take you directly to our portfolio site,
located at www.submittable.com.
Twenty images are required for review, including the dates of when
each work was created, along with a detailed resume. Sculptors will be
required to submit two views for each artwork presented. If accepted
into the Fellowship, there will be an additional fee of $25.00 to cover
the difference in membership dues from Signature Membership to
Fellow during the spring portfolio review. Signature Members who are
successfully elected as a Fellow in the fall portfolio review will officially
change their membership status the first day of the New Year. Fellows
are entitled to use the initials F/ASMA after their name. Fellowship
does carry some responsibilities to the Society. Each newly elected
Fellow shall serve one term on the Fellow Management Committee
and contribute in a meaningful way to the membership. Please read
all information included on the application for full details, If you have
questions, Email: Len Mizerek at: mizerek@aol.com.

swayhoward@aol.com

Bill Schmidt

pleinairbill@aol.com

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kansas, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Brent Jensen

brentjensen@me.com

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall

alan@alanryall.com

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Grant Saylor
g.saylor@comcast.net
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Welcome
Aboard

Lynn Mehta

Alexandria, Virginia
Lynn Mehta grew up along the ocean and began painting at
an early age. She connects with changing light, movement, and

Introducing Our Newest Signature Members
KATHLEEN B. HUDSON
Lexington, Kentucky
Kathleen B. Hudson paints and teaches in Lexington,
Kentucky. She maintains a studio at Artists' Attic and is a
member of the Copley Society of Art in Boston, MA.

Maine Rocks - Oil - 12” x 12”

the color of the landscape. Mehta uses thick paint expressively
and focuses on abstract shapes and forms to create a whole.
Her art influences include Richard Diebenkorn, George
Bellows, Van Gogh, Mary Cassatt, Tom Thompson, and the
early Californian impressionists.
She has been the recipients of multiple honors and awards in
many painting competitions, and she was featured in an Artist
profile with Plein Air Magazine in September of 2016.

Cape Ann Rocks - Oil - 9” x 12”

Hudson moved from her native Kentucky to Boston in
the fall of 2005 to begin an undergraduate degree at Harvard
University. During her years in Boston, Hudson came to love
the beautiful New England landscape and coastline as she
painted, studied history, and led backpacking trips for fellow
students. After graduating, she was selected to join Boston’s
Copley Society of Art, the oldest non-profit art association in
America. In 2013 she
completed a large-scale
corporate
painting
commission for Jenzabar,
Inc., a software company
in Boston.
Hudson returned to
Kentucky in 2013 and
travels nationally to take
part in juried plein air
events, which give her
chance to paint alongside
fellow artists and gather Panama City Sunset
more reference for larger studio work.
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- Oil - 12” x 12”
Two Surfers - Oil - 12” x 16”

Welcome
Aboard
Introducing Our Newest Signature Members
JULIA O’MALLEY -KEYES
East Falmouth, Massachusetts

Starting in the late 60's, Julia O’Malley-Keyes lived in
Provincetown during the summer and spent winters in New
York City, studying at the Art Students League. During her
time in Provincetown she modeled for and studied with Henry
Hensche, whose mentor was Charles W. Hawthorne. Julia is
known for her highly detailed oil paintings, and she credits her
deep understanding of color theory to her study with Henry
Hensche.
My choice of painting in the genre of contemporary realism,
using an old master's technique of transparent layers of paint,
reflects my desire to simplify what an individual is looking at

La Bleu - Oil on Canvas - 24” x 40”

and through my work, feel that they are in the moment and part
of the painting ". It is color, her intense emotional connection
to the sea and her fascination with elegant sailing yachts that
inspire her. "I have chosen to paint these magnificent sailing
yachts as a historical record and for the indescribable joy that I
find in painting these elegant queens of the sea".

Blast! The Velsheda - Oil on Canvas - 22” x 40”

NAM SOON KIM

New York, NY
Website Address: namsoonkim.com
Nam Soon came to the United States of America as a student
of the Grace Downs Air Career School at Glen Cove, New York
in 1974. She was naturalized as an American citizen in 1982 and
since then has lived in New York City.
With her early retirement, she studied as an art student with
Fashion Institute of Technology, Parsons Fine Arts, and the
Art Students
League
of
New York.
One subject
she chose to
concentrate
on was the
ancient Korean
tragic
hero
Admiral
Yi
Sun-shin, his
contemplative
USS MARBLEHEAD in the Boston Yard Dry Dock
Oil on Canvas - 22” x 34”
inner life and
his monumental episodes during his service in the Korean
Navy.
Because of the tremendous research involved, the Admiral
Yi project took her about nine years to complete. During that
period she visited the South Street Seaport of New York many
times and inspired deeply. She also traveled the coastal areas
of Maine and other U.S. major harbors including Washington,
Boston, New Orleans, San Francisco, Seattle, and others,
kindling so many hopes and high dreams in this land of
opportunity.
She has been the recipient of many prestigious awards,
including the Gold Medal Award from Audubon ‘Artists at the
Salmagundi Club in New York during 2016. Nam Soon’s work
was also included the ASMA 17th National Exhibition.

The US Coast Guard passing inside the Brooklyn Bridge - Oil on Canvas -22” x 30”
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Annual Contributions from Members & Supporters
to ASMA from February 1 – November 14, 2017
Robert Allen

Laura Cooper

Sheri Farabaugh

Pierre Bernay

James Consor

Nicolas Fox

David and Lila Bareford
Craig Biddle (for Geoff Hunt)

Christopher & Patricia Blossom
David Bosworth
Buck Braden

Wayne Berdick
Larry Cannon
Sally Cole
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Priscilla Coote
Susan D'Alessio
Mark Daly

Anthony Davis

William A. Doying
John Ekarius
Lisa Egeli

Belvin Evans

Cathy Ferrell

Anne Fletcher

Frank E. Gaffney

Elaine Gaskell-deSpoelberch
Dana Goodfellow
Burchenal Green
William Hanson

Micaiah Hardison

Joyce Harvey
Anne Brodie Hill
Joan Colt Hooper
Lisa Horrigan
Neal Hughes
Jeffrey Hull
Michelle Jung
Dennis Johnson
Richard Kohlbrecher
Robert J. Lagasse
Robert & Donna LeFevre
Donald R. Maitz
Karen Mathis
Carol McClees
Joseph McGlynn
Mary Aspinwall McGlynn
Mimi Merton
Terry Miller
Len Mizerek
Ann Mohnkern
Charles Warren Mundy
Catherine Natale
Tom Nielsen
Don C. Norris
Deirdre O’Regan
Ron Oswald
Debra Reid Jenkins
Pam Pahl
Ed Parker
Maris Platais
Karen Ponelli
Nellie Jo Rainer
Charles Raskob Robinson
Judy Saltzman
Morgan Samuel Price
Kim Shaklee
Robert Simone
Susan Shaw
David Smith
Jerry F. Smith
Jeanne Rosier Smith
Roland Stevens III
William T.C. Stevens
John Stobart
Anthony R. Thompson
Lois Salmon Toole
Kent Ullberg
Peter Walsh
Margaret Wort

American Society of Marine Artists

6th Annual YMAS National Competition
2018 Young Marine Artist Search (YMAS)
Art Students ages 16 to 23

June 15, 2018 - Deadline to receive National YMAS entries
July 31, 2018 - Notification of selected art by ASMA Jurors
• All entries must be original, created by the student from
personal photos or imagination. No Digital art created on a
computer will be accepted. No artwork that used calendar
or magazine art will be accepted. Paintings, drawings,
sculptures, and ceramics of any maritime subject will be
considered.
• Please see www.americansocietyofmarineartists.com
for examples of marine art.
• There is no fee to enter this competition. Award ribbons,
certificates, and scholarship money will be given and
announced in the Fall of 2018.
To Enter the YMAS National Competition:
1. Take a digital photo of the artwork and save it as a jpeg.
Up to two entries per student may be submitted.
For sculpture, please submit 3 views of each sculpture.
2. Crop the image so that the entire artwork is visible
without extraneous background or framing showing.
The saved image should represent the artwork exactly.

3. Image size should be at least 5 “ by 7” at 300 dpi
minimum. The file format must be jpeg (highest quality,
no compression).
4. Please title the jpeg “YourNameTitleofArtwork.jpeg”
(Example: “AnneBrodieHillSailboat.jpeg”)
5. Save your images to a CD and mail (to be received by June
15, 2018) to:
Anne Brodie Hill, ASMA
7720 Appaloosa Trail
Gainesville, GA 30506
6. Please include this information (printed) with the CD:
(very important!)
• Student’s name, year of birth, grade in school, mailing
address, email, and phone number
• Title of artwork, medium, size, value
• Art Teacher’s name, email address, school name, school
address, and phone number
7. All information given remains private.
Questions - please contact Anne Brodie Hill
annebhill@aol.com, 770-718-7586

2017 YMAS Award Winners

2017 National Competition Winners - Johns Creek High School, Johns Creek, GA - Left to right: Vice Principal - Patrick
Martin, Jennie Lee - 3rd Place 2D, Hyacinth Weng - Best in Show and First 2D, Erin Lee - 2nd Place 2D,
Weiting Liu - HM 2D, Bonnie Lovell - Fine Art Teacher

Left to Right: Taylor Brooks (3rd Place National 3-D), Colleen Moore (3-D Art Teacher), Robin
Hatherill (3rd Place local 2-D), Makayla Lasley (2nd Place National 3-D), Danielle Lang (HM local
2-D and 3-D), Mary Katherine Piel (1st Place local 2-D) Candice Lepo (2-D Art Teacher), and
Rachel Dillon (2nd Place local 2D)

2017 National YMAS Award winners, R.Schaefer Gallery, Mystic Seaport, CT: Erin Lee
(2nd Place 2D), Darby Bowen (1st Place 3D), Hyacinth Weng (Best in Show, 1st Place 2D)
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Look at This!
Look at This!
By Nick Fox

There’s a bitter saying: “never meet your heroes.”
This is presumably because heroes, in order to become heroes, focus on themselves and their
goals--not their spouses, their children or their fans. But the classical, Hellenic definition of a
hero is someone who takes on society’s ills and purifies the culture through selfless acts,
leading to societal rebirth.
And then I met my heroes at the ASMA’s National Marine Arts Conference.
It took me a long time to become a painter. I spent my life looking everywhere for meaning
except where I consistently found it--in making pictures. I did lots of art over the years, but I was
positively against calling myself an artist. The egoist myth of the selfish, angry artist was
something I didn’t want to be associated with.
At a recent cocktail party, I met a well-known painter whose new saying was, “Less about we,
more about me.” It was undoubtedly intended as wit, but was sadly telling. Many contemporary
artists seem to be screaming “look at me!” Their anguish, their pain, their rage are all on
jumbled, often unintelligible display.
And then I met Ian Marshall.
When asked “why do you make art?” during a panel discussion
in Williamsburg last year, Ian said he wanted to share what he
saw. When making a picture of something marvelous, he
wanted to say “Look at this! Just look at this!”
Of course, every piece of art is also a portrait of the artist-some facet of their character or enthusiasm. And Kim Shaklee
and the Fellows showed their character and enthusiasm again
at this year's 2nd Annual Convention
Now, full disclosure, I love marine art. Before I decided to try
making it myself, the gravitational pull of galleries in Orleans,
Edgartown, and Westport was irresistible. My children were
loath to go for walks with me, fearing they’d end up trapped
looking at art. I relished long slogs through museums to find a
Fitz Henry Lane or Buttersworth. And then came the internet.
Instead of just those painters in museums, I now became familiar with the work of Christopher
Blossom, Len Tantillo, John Stobart, Lisa Egeli, Sergio Roffo, Ron Tinney, Richard Loud, Len
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Mizerek, Russ Kramer, Don Demers, C.W. Mundy, John Barber, Patrick O’Brian and others.
When I started painting seriously, I watched YouTube tutorials--thanks Don! I even wrote
unabashed fan letters to many, asking for tips. Anthony Blake took a while to respond, having
been out sailing on his new boat. Ron Tinney said in an email he understood my desperation to
learn, as starting later in life does that. There’s so much to learn and only so much time.
And then, in a bid to try to convince galleries I was a more serious candidate for representation,
I decided to join ASMA. My wife urged me to go to last year’s conference.
I was perched on a chair at the back of the auditorium on the first day. Sergio, Len Tantillo,
Russ, John Stobart, Len Mizerek, John Barber, Lisa Egeli were near the dais. These were my
heroes in the flesh, chatting with each other during a break, undoubtedly exchanging strange
and mysterious shop talk. Hero talk.
And then Charlie Robinson happened. “You, what are you doing
here?” I was stunned for a moment. I might have taken it as a
challenge, but his demeanor was too kind--he knew I was shy.
When I spluttered that I was trying to become a painter and said I
couldn’t believe I was in the same room with all these luminaries,
he grabbed me by the hand and pulled me down the aisle to meet
them.
I was expecting a brief greeting and a polite brush-off, but Lisa,
Sergio and Len welcomed me into their conversation. John Barber
and Ian Marshall joined us. I don’t think any of them realized that,
for me, it was being asked to join a conversation with titans.
I had a doctor who once told me that, “for brain surgeons, brain surgery isn’t ‘brain surgery’--it’s
just what they do every day.” I was standing with people who consistently make miracles on
canvas and they didn’t seem to notice that they breathe different air.
I called my wife afterward, on fire. But as my initial star-struck feeling began to ebb, I was
convinced it was just a fluke. They’d been tricked by Charlie Robinson. They didn’t know I was
only starting out. They were just wrapped up in the excitement of seeing each other on the first
day of the first National Conference.
But I was wrong.
Arriving in Mystic this year I was certain
they would have come to their senses and
put up an invisible wall to keep out riff-raff
newbies. But Kim and Anne Brodie Hill
welcomed me at the first night’s pasta
dinner like I was an old friend.
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At CW’s demo the next day, I told him how much his talk on composition in Virginia had inspired
me to study more. He welcomed me warmly and repeated my name so he could remember it.

Lisa Egeli, Patrick O’Brian and Russ came in and nodded to me. I sat next to a new member
Richard, who’d already been made to feel at home by other Fellows.
Then came Don Demers’ demo. His
query to those of us who arrived early
about which thumbnail sketch to paint
was astonishing. Here was Don
Demers asking me (and a dozen other
people) what to paint! Don’s canvas
prep and rough in were worth the entire
conference fee, and his accompanying
commentary was so enlightening about
both his biography and his process that
I can honestly say I could have left then
and deemed myself happy. But just
afterwards I got to watch Scott Penegar
make a sand dollar out of stone. I’d
never seen a sculptor at work before,
and he was as genuine and
enthusiastic as the other artists I’d met.
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On the evening cruise I had the
pleasure of connecting with new
member Richard again, and
another new member Robert, who
not only was in the ASMA, but
also the New York Yacht Club,
the NMHS, and was a USCG
Master certified for 100 ton
vessels. We talked about our lives
and our boats, and painting, water
and sunsets. Being stationed by
the head, a lot of people cycled through, all of them interested in the same things. How to share
with people what we were seeing.
Until a couple of years ago, I’d never
heard of paint-outs. Last year, Sergio
told me I should come to one. Then I got
to see him, and others, in action at
Jamestown. I am humbled by watching
these artists work on the spot, making
each of their myriad, expert choices
before our eyes. At the Mystic paint-out,
I got to watch
Chris, Lisa,
Don, Len,
Sergio, Russ, Len and CW paint. When Don’s painting was picked up
by the wind and toppled face down onto the grass, Chris Blossom
quipped, “Now it looks like one of CW’s.” I laughed along, secretly
thrilled that I was allowed to stand around with these people,
participating in this.
And that’s the thing I still find hard to understand. The Fellows are so
welcoming, so generous, it’s disorienting. Len Tantillo, who lives not
far from me, invited me over to see his studio and show me how he
works. Richard, the new member, had been invited by Russ Kramer to
pop into his studio whenever he wanted, even if Russ didn’t happen to
be there. None of the Fellows, like Russ and Loretta, need to do
another demo. None of them need to network or learn “tips and tricks.”
None of them need to work ceaselessly to put together a conference to help inform new artists.
They have been there, done that.
But beginning with John Stobart and other re-discoverers of Marine art in the 1970s, the Society
has had to weather the lasting cultural disruption of what I call the Academic Art movement,
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whose advocates seemingly prize only novelty and disruption. It has reestablished
contemporary Marine art as a credible subject for collectors and museums. It is committed to a
vision of nature, history and beauty that is too often dismissed. The presentations by Alan
Granby and Fred Calabretta were affirmations of ASMA’s mission. Russell Jinishian, through
whose gallery I first encountered many of our colleagues is another heroic figure in this
movement. The Fellows’ selfless acts, however, their counterweight to the disaffection corroding
much of our creative culture, their commitment to excellence and generosity: this is what makes
them heroes.
I mentioned to Len Tantillo that
I’d hoped ASMA membership
would boost my nascent
career as a painter. He said
the real value of the society
isn’t signature status or
professional development, but
“this,” and he waved his finger
back and forth between us. He
meant sharing.
As Ian Marshall declared that
first day in Virginia, we make
art to say, “Look at this! Just
look at this!” Sharing our
enthusiasm, our passion, the
beautiful things we see, that is who we are, and that’s why it’s so important to get together. In an
increasingly confusing, polarized world, I take great solace from the fact that we’ve been able to
come together. And all made possible through the hard work of our Fellows and particularly our
president, Kim Shaklee.
So don’t be afraid to meet your heroes. You won’t be disappointed.
Nick Fox is a painter who lives in New York's Hudson Valley. He is a proud member
of ASMA, an artist member of the Copley Society in Boston, MA, and was selected
for the Oil Painters of America National Exhibition in 2017, as well as the American
Association of Equine Art 37th Annual Exhibition. He has shown at the Copley Society,
The Channel Islands Maritime Museum, The Aiken Center in South Carolina, and the
Lyme Art Association. He is also a writer.

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
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Summer - June 1st
Fall - September 1st

MANY THANKS TO EVERYONE FOR
MAKING THE 2ND NATIONAL MARINE ART
CONFERENCE A SUCCESS!

I would like to offer my sincerest gratitude
to each of you for making the 2nd NMAC
so pleasurable and enjoyable for all of us!
Special thanks to Captain Wilkes from
Mystic Harbour Cruises for fully donating
the wonderful Sunset Lighthouse Cruise to
our group!!!
The small fee that attendees paid was purely
to cover the cost drinks and snacks, and to

cover a tip for his crew. I would also like to
thank Joyce Harvey and Wayne Burdick for
making this opportunity possible for our
members!
And last, but not least; to our Presenters,
Speakers, Fellows and Board Members
for all of their individual efforts to
pull this successful venture together!
Kim Shaklee, President and Fellow/ASMA

“Thanks to all of our
wonderful NMAC sponsors!”
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ASMA National Marine Conference

Mystic, Connecticut

October 18-22, 2017
Photo Diana Hayes

Caryn B. Davis
Photography
Bill Duffy during the plein air paint-out at Mystic Seaport

Caryn B. Davis
Photography
Dave Bareford painting at Mystic Seaport

Photo
Barbara Robinson
Lisa Egeli excited to begin her plein air session at the Seaport.

Neal Hughes painting waterside at Mystic Seaport

Photo
Dave Farabaugh
Loretta Krupinski speaks before the crowd at the LaGrua Center
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Photo Barbara Robinson

Photo
Barbara Robinson

Photo
Barbara Robinson

Corliss Tantillo, Charlie Robinson and Jean Marshall

John Stobart at Panel Discussion

Photo
Dave Farabaugh
Saturday evening's annual Captain's Dinner

Caryn B. Davis
Photography
Len Tantillo appears to be checking out Len Mizerek pretty closely. Hmmmm

Photo
Dave Farabaugh
Mark Daly, Craig Edwards and CW Mundy provided the entertainment
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ASMA National Marine Conference

Mystic, Connecticut

October 18-22, 2017
Photo Diana Hayes

Photo
Diana Hayes
Russ Kramer and Len Tantillos stand by as Kim Shaklee congratulates Anne Brodie Hill on her ASMA's Service Award

Photo
Dave Farabaugh
Ron Oswald & Burchie Green of NMHS with Kim Shaklee

Russ Kramer giving his always entertaining painting demonstration

Photo
Nick Fox
Chris Blossom working on one of his small plein air masterpieces
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Photo
Diana Hayes
Our plein air guru, Mike Killelea

Caryn B. Davis
Photography
ASMA Fellows attending the 2nd National Marine Art Conference, left to right: Russ Kramer, Bill Muller, Bill Davis, Len Tantillo, Chris Blossom, Dave Bareford,
CW Mundy, Bill Duffy, Len Mizerek, Charlie Robinson, Richard Loud, Sergio Roffo, Neal Hughes, Don Demers. Front: Lisa Egeli, Loretta Krupinski, Kim Shaklee.

Photo
Anne B. Hill
Photo submitted by
Russell Jinishian

Members of the discussion panel: left to right: CW Mundy, Don Demers,
Richard Loud, Russell Jinishian, Lisa Egeli and Dave Bareford.

President Kim Shaklee presents the Lifetime Achievement Award
to Russell Jinishian

Photo
Dave Farabaugh
National YMAS Award winners, Erin Lee, Darby Bowen and Hyacinth Weng

Scott Penegar demonstrates some of his sculptural techniques
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Minutes of the ASMA Annual General Meeting
Saturday, Oct. 21, 2017, Haley Mansion, Mystic, CT

Kim Shaklee called the meeting to order at 9:20 am and introduced
ASMA’s officers, Board members and Managing Fellow, followed by
welcoming introductory remarks.
Next, Mike Killelea offered an abstract of the 2016 NMAC minutes
which had already been printed in the ASMA News & Journal. Tom
Nielsen moved to approve them and Anne Brodie Hill seconded that.
All approved.
Kim gave the Presidents Report which indicated that ASMA is
in very good shape. Things have been growing and we’re in good
financial shape she said. We have upgraded many systems. We’re
using QuickBooks and our management software has been improved
and is working well. We have a new jurying system through “www.
submittable.com” which has generally worked well. We usually lose
about 20% of the membership when it’s time to renew dues and Kim
would like to cut that in half by making membership more worthwhile.
ASMA is an all-volunteer organization. We need people willing to
do some small task, nothing monumental. Particularly people who
have organizational, accounting, people skills etc. Anything you can
contribute would be a help. This NMAC conference has been a success
and it would be good to repeat it every second, or third year. But we
need help to make that work, so please offer. Otherwise it’s a daunting
task. BTW, we currently need some small accounting help. Kim added
that she would stay on another year, but Anne Brodie Hill will step
down as VP. So when the new Board meets we’ll elect a new VP.
Neal Hughes reported that the Fellows, met in Mystic last April
30. There were four applications for Fellow and none were accepted.
48 members applied for Signature membership and 20 were accepted.
John Barber applied for and was accepted as a Fellow Emeritus. Some
Signature members were contacted and encouraged to apply to be a
Fellow. In the future the Fellows will do portfolio reviews twice a year
instead of only once.
Managing Director Daven Anderson reported that committees
were vital to ASMA’s success and what carried us forward. The 17th
National has been a great success and will finally close January 21. So
those with work in the exhibit should send pre-paid shipping labels to
Mystic for return of your art. Send a note to Daven if someone other
than you will pick up your work, include all relevant information, and
he’ll pass that along.
The Advertising and Public Relations report was given by Russ
Kramer. There will be no National Maritime Art Conference next year
**ß but there will probably be one in 2 years, so please volunteer to help
with it. He thanked Kim and all the Fellows who did demonstrations
for the membership. He said there were 18 Fellows attending this
NMAC who educated us by sharing their knowledge. He then said
ASMA did about $8,000 worth of trade and paid advertising divided
evenly between the 17th National, and the 2nd NMAC. We used
Artists Network online. (Kim added that we got 50 new members
probably from advertising.) We’ll continue to promote membership
in ASMA in the following magazines: Artists Magazine, Sea History,
American Art Collector, Art of the West, Fine Art Connoisseur, and
Plein Air Magazine. And we have a trade arrangement with the
Nautical Research Journal for a half page ad. It’s been a successful
year but we still need people with design, production, promotion and
writing skills.
Sheri Farabaugh gave the Treasurers report. ASMA operates on a
shoestring because of our volunteers. We only have a Bookkeeper and

30 |

ASMA NEWS AND JOURNAL

one Admin person being paid. In spite of previous dire financial straits
things have gotten better,** especially under the leadership of Ian
Marshall, Russ Kramer and Peter Maytham. We raised dues in 2017 but
costs to service the membership have gone up too. However we didn’t
lose members because of the increased dues. Contributions to the
“Anchor to Windward” campaign have quadrupled. Contributions go
into a Vanguard account that has appreciated substantially this year.
We’re on target to meet our goals by our 40th Anniversary. Membership
dues, portfolio reviews, regional exhibits and automation through
Wild Apricot have increased our income which can also be attributed
to a new enthusiasm among the membership, so revenue has been
great. Expenses have remained even or dropped since 2014. We never
increased the ad budget because we thought we couldn’t afford to do
it in the past. This year we spent about $8000. Which has made a huge
impact. The Capital account topped $90,000. Our revenue has been
great because expenses were mostly even, or down. We’re efficient!
Charlie Robinson talked about the “Anchor to Windward” capital
campaign. After complimenting Sheri’s work on the program, he said
the Board wanted this account to be permanent and that we should
meet our $100,000 goal by our 40th anniversary next March. In 5 years
or more we should get to the goal of $250,000 through sweat equity
and also partly through individual member bequests.
Anne Brodie Hill reported for the Nominating committee. We have
13 Board members. 6 Board members terms are expiring (Kim Shaklee,
Daven Andersen, Anne Brodie Hill, Tom Nielsen, Len Mizerek
and Len Tantillo) and each of these Board members have agreed to
serve another term. There were about 186 proxy votes in favor of the
renewing Board members sent to Mike. Anne motioned that there be
a vote to confirm the next 3 year term of these 6 Board members. All
were approved. Incidentally, all ASMA’s bylaws are online. No less
than 10% of mem bers must cast their vote by proxy to be a legal vote.
Tom Nielsen gave the Membership committee report. ASMA
currently has 464 members overall. That breaks down to 19 Fellows,
9 Fellow Emeritus, 5 honorary members, 155 Signature members, 22
Signature Sustaining members, plus 1 Student member and 1 website
administrator among the 252 Regular members. Also 20 new Signature
members were elected this year and 10 of those are new Society
members. There are 49 new members who joined since 2016. Tom and
Anne B. Hill sent out 123 email invitations inviting people to become
members but only 5 accepted the invitation. Not a great return for
time invested. If we all can network perhaps some of the marine artist
we know might consider joining. Tom would like anyone who knows
a potential new member to send him their name. He also wrote a
personal letter to non-Fellow and non-Board members thanking them
for their membership.
Secretary Mike Killelea detailed the results of multiple board
decisions over the past year. Kim added again that Charlie Robinson
has retired and we need to replace him as the Exhibition Committee
chair, a vital position to the ASMA and added we need a solid
Exhibition Committee.
Anne Brodie Hill read the Regional Committee report. Please
send her any information for your Region. She named the reps in
each Region and explained the importance of their role to the Society.
She said there had been a wonderful West Region exhibit at the
Channel Islands Museum, Oxnard, CA but she added that 2 years
advance notice are needed for a Regional show because of everything

involved. There should be a minimum of 50 pieces in a show to make it
worthwhile. Nick Fox and Kim developed a PDF of the Channel Island
Museum show to go online. The Coos Bay Museum (Oregon) has had
a maritime art exhibit for the last 24 years.
Anne also reported on YMAS. She and Tom Nielsen have run
the program and the National Competition. It was supported in
part by Dick Elam who has donated $1000 per year to fund the
YMAS competition at the Galveston Art Center. There were 68 high
school entries this year (about the same as last year) for the National
competition. 45 entries were selected including 33 paintings and 12
ceramics. Anne would like to see 200 or 300 entries next year. New
Hampshire had great entries this year thanks to the efforts of Diana
and Tom Hayes. She also thanked Bill and Carolyn Doying for their
financial support. Anne suggested people could donate their support
for YMAS on ASMA’s website, or go to a local art center to foster a
young artists search. See if there is a Youth Art Month for local high
school students near you. Maybe Kiwanis has awards, or the JC’s.
Look at those exhibits for student art with marine theme in it. Eligible
ages are from 16 through 22. Anne tries to get student winners to the
AGM and wondered if it was possible to put something online that
explains the YMAS program. She also suggested we could go to an art
classroom (Seniors, Juniors or AP students) and spend an hour talking
with the art teacher about what YMAS is trying to do. Even one entry
is worth it.
New Business. Where will we go next year between May 1 and
November 1? What area of the country? Can it be an artist retreat?
Give suggestions to any Board member. Looking for suggestions and
input. Members who will be called Sustaining Signature Members
must be either 80 years old, or a member for 25 years. Their dues will
be reduced to those of Regular members and aren’t obligated to submit
to a National Exhibition. Kim gave a reminder about the Captain’s
dinner tonight at the Mystic Museum of Art.
The meeting was adjourned at 10:26am
Mike Killelea, Secretary
November 7, 2017
Addendum
** There are plans to try and have some type of special ASMA
40th Anniversary Celebration/Retreat/possibly “mini conference” in
an area that would be of great interest to many of our artists for a
plein air event. The Event Planning Committee is currently working
out possible venue locations and putting out Request for Proposals at
this time. Members will be contacted as soon as we have something
secured.
** Financially, things were turned around while Ian Marshall
was President, followed by President Russ Kramer, because of Peter
Maytham’s selfless contribution to step in and do the job which was
previous done by the Societies only paid Administrator; Nancy Stiles.
The Society was paying Nancy nearly 100 percent of the income
generated by dues prior to her passing away after a long battle with
cancer. Peter dedicated several years as Treasurer, and 3 or 4 years as
Executive Director of the Society before Daven Anderson volunteered
to take over this position.
Kim Shaklee, November 21, 2017

CALL TO ARTISTS

Submission deadline May 5, 2018

25th Annual Maritime
Art Exhibition

Coos Art Museum

Saturday, July 14 - Saturday, September 29, 2017
Coos Art Museum continues its tradition of
hosting an annual Maritime Art Exhibition on the
scenic southern Oregon Coast. Coinciding with
the opening of this annual maritime art exhibit
is the Plein-Air/Paint out event for maritime
painters. A day of painting outdoors on the Coos
Bay; the city docks, shipyards, boat basins, sandy
beaches, rocky coves, rugged shorelines, dramatic
cliffs, lush rain forests and cultured gardens that
are all within 10 miles of the Coos Art Museum.
The 25th Annual Maritime Art Exhibition is
officially recognized and co-sponsored by the
American Society of Marine Artists (ASMA).
Jeffrey Hull, watercolor artist from Cannon
Beach, OR will be the Featured Artist for 2018.
Watch for a prospectus mailing the second
week of March or go to Coos Art Museum’s
Website www.coosart.org in March.
Open to all artists producing original maritime
themed art works in painting and sculpture,
including members of the American Society
of Marine Artists and International Society of
Marine Painters.

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st
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STILL Available
17th National Exhibition

COLOR
CATALOG
140 full-color pages of every work in the Exhibition, with
descriptive text from the artists, illuminating their inspirations
and methods.
8 -1/2" x 11" perfect bound soft cover edition.

Special Member's Price

2295

$
Shipping:

Each + S & H

U.S: 1 copy add $8; 2 add $10; 3 copies add $12; 4-10 add $16
Canada: add $30.00 (depending on quantities - email for quote*)
International: add $35.00; (depending on quantities - email for quote*)
* annebhill@aol.com

Members:
If paying by check, please make out to "ASMA" (Drawn on a US Bank Account) for
$22.95 for one copy plus $8.00 shipping and handling, and please include your
name, shipping address, phone number and email with your check. See above costs
if ordering more than one copy."

If paying by check, please make
payable to

"ASMA"
and mail to:

ASMA 17th National
Color Catalog
P.O. Box 2903
Gainesville, GA 30503

Digital and typographical requirements for the ASMA News & Journal
Shown below are the specifications required for both digital and scanned photographs submitted for publication and also
the requirements for written articles. Text requirements have been pretty much resolved regarding PC and Mac computer
system compatibility. However, there is a real concern over photographs submitted. Hopefully this will explain what is
required when anything is submitted to the N&J for consideration.
First and most important: The ASMA News & Journal is assembled and edited utilizing a Mac computer operating and
scanning system. Some PC software is not compatible. The publication is produced with Adobe InDesign software.

Specs:

Images: All images submitted should be • 300 dpi resolution (print image specs) • JPG format • RGB color and
approximately 4" x 6" (1200 x 1800 pixels) in size, unless otherwise requested. Members using camera images, and cannot
obtain a setting of 300 dpi, (standard cameras use 72 web resolution) should send the largest size the camera will allow.
Most cameras today allow for adjusting sizes. Members using Adobe Photoshop should be able to adjust those images,
but if not I can, as long as they are large enough. Large images can be downsized but small images cannot be enlarged.
Images may be emailed in single or multiple mailings as long as each mailing does not exceed 10MB of memory.
Articles: All articles and written material should be sent in one of two formats... Microsoft Word or plain text. They
should be written in paragraph form with no fancy formatting, such as tabs, columns, double spacing, etc. I format
articles to the specifications of my InDesign template. Having fancy formats submitted only adds considerable time
and effort for me to "undo" them first and then re-format them for my templates.
PDFs: Those members who are capable of producing professional PDF format documents may send them, however,
they must be press quality so that they may be adjusted for size and print. If submitting PDFs they will also be
subject to approval before acceptance is assured so that they may be resized as needed.
Any questions and/or material may be sent to your editor at: robert@rcsemlerart.com. And please adhere to deadlines.
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