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Spring has finally arrived and excitement is in the
air! By the time the Journal arrives in everyone’s mail,
the Fellows will be contemplating the difficult task ahead
- jurying the 17th National Exhibition. In September, the
17th Exhibition will open at the Muscarelle Museum at the
College of William and Mary in beautiful Williamsburg,
VA. This will be the first venue of a five location tour. The Society has
received overwhelming support and outreach from Dr. Arron DeGroft,
Director of the Muscarelle Museum, and the City of Williamsburg. They have
extended open arms to welcome and assist the American Society of Marine
Artists to hold our first ever National Marine Art Conference in Williamsburg
and the tri-county area, in conjunction with our National Exhibition. This is
going to be a sensational event!
There have been many occasions during my eight years of service on the
ASMA Board where members have expressed they needed a much more
substantial reason to spend their money in order to consider attending one of
our annual general meetings of the past. With much sincerity, the Fellowship
and Board have joined together to create an outstanding conference line up,
filled with top talent from some of the nation’s premier maritime artists.
As you carefully examine the information contained in the ASMA News &
Journal about the conference, you will see the program offers a nearly nonstop learning opportunity, with numerous ways to help you improve as an
artist. Whatever level you are at in your art career, this is YOUR chance
to become part of ASMA history, by attending. We will be posting new
information on the website every few weeks about the NMAC.
The hardest part of trying to plan an event of this magnitude, is the
uncertainty of attendance. For our first conference, there will be limitations
on the number of attendees we can accommodate. Part of our agreement with
the City of Williamsburg is to open portions of the conference to a limited
number of people outside of ASMA. This means you must register as far
in advance as possible, in order to secure a space to attend. This event
will fill up and is on a first come, first serve basis. There are numerous
expenses associated with producing this program, but registration costs for
the conference have been kept as reasonable as possible. There are two levels
for registration: Limited event registration and Full event registration, which
includes 10 additional art related programs and demonstrations during the
conference weekend. Each level of registration will be less expensive for those
participating in early registration. Limited event registration will be $50 per
person for those who pre-register prior to June 1, 2016. This is for members
who are not looking to attending most of the art programming, but still want
to be a part of the conference. This entitles you to stay at the host hotel with
all applicable ASMA discounts for Williamsburg events. Additional activities
include: Opening reception for an Invitational Show for invited ASMA
members, which will held at the Williamsburg Art Gallery, Russ Kramer’s
overview presentation of the 17th National in Hennage Auditorium, Grand
opening of the 17th at the Muscarelle Museum, annual ASMA meeting in the
Oak Room at the Woodlands Conference Center, attend or participate in the
large Plein air event on Saturday morning at Jamestown, presentation given by
Continued on Page 4

2

|

ASMA NEWS AND JOURNAL

The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Greetings! By the time you receive
this issue Spring should be in full bloom.
Perfect weather for plein air painting if
you are so inclined in that direction. For
me, a studio painter, the weather never
seems to change at all, unless I happen to look out one of my
windows.
You will note this issue is a tad smaller, coming in at 28-pages
instead of the normal 32. Simple reason for that. Not a lot of
material submitted, at least on deadline.
However, the big news is ASMA's first National Marine
Art Conference (NMAC) to take place in Williamsburg, VA,
September 8 through 11, 2016. You will find information in Kim's
President's Report, a Registration form for those who wish to mail
these things on Page 6 (also available on our website) and 4 pages
of the schedule of events taking place, beginning on page 18.
This is ASMA's first venture into something of this magnitude
and we hope many of you will be able to attend the event. There
is quite a line-up of talent, demos and lectures to share with
everyone. Williamsburg is beautiful without ASMA, but with us
this year....wow.
In addition, you will find a very intriguing article by Peter
Rindlisbacher about creating "digital" art as preliminary design.
Of course the art he created could have fooled me as it sure looks
like a painting. But it's a new form of art in the 21st century,
along with all of the digital progress in many areas. I now use
Photoshop in the creation of my own compositions rather than
the old technique of repeatedly painting and tearing up sketches.
But enough...read Peter's fascinating article beginning on page 16.
I have also created a short article on the subject of copyrights
and the ethics and problems of using other people's material. This
seems to be a never ending subject that is always questionable
and open to so many different opinions. See page 27.
And finally, we have an article by Fellow Russ Kramer on the
responsibilities and sacrifices that come with the Fellowship title.
He answers some often asked questions on this subject, which
you'll find on page 26.
So, here we are again, with a very tight issue, but there is
plenty for you to read and enjoy even with 4 less pages. And
start preparing now to make plans for the NMAC in September.
You will also be receiving updates and much more information
electronically with our eBlasts that are sent out between issues
of the ASMA News & Journal. And please check our website
on a regular basis for even more updates and information. We
certainly hope to see many of you in Williamsburg. At least that
is our plan.
We'll be back again in July!
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Membership
Information
New Members
Robert Akers
Illinois

John Grinstead
West Virginia

Mac Rogers
South Carolina

Stephanie Amato
Georgia

Robert Hagberg
Minnesota

William A. Selden
Oregon

Mark Beale
South Carolina

Joyce Harvey
South Carolina

Linda Tilden
Georgia

Claudia Clayton
California

Coral Lehtinen
Washington

James Walraven
New Jersey

Gail DiCarlo
New York

Mick McAndrews
Pennsylvania

Dan Weimer
Minnesota

Brenda Elam
Texas

James McBride
Maryland

Belvin Evans
North Carolina

Catherine Natale
Connecticut

Bernard Griffith
Virginia

Mary Pettis
Minnesota

Deceased
Ted Hanks
Ronald Parry

President's Report - Continued from Page 2

John Stobart - Keynote speaker at the DeWitt Wallace Museum
in Colonial Williamsburg Saturday afternoon, and attend the
elegant Captain’s dinner on Saturday evening at the Tidewater
Room at the Lodge in Colonial Williamsburg. Registrants will
be eligible for special door prizes and art related giveaways.
Limited event registration will be $70 per person after June
1, 2016. Full registration will be $130 per person until June
1st, and $175 thereafter. ** Bonus** For artists interest in
participating in Sergio Roffo’ s workshop - please make your
request when registering. There is no additional fee required
for ASMA members. Four artist’s names will be drawn from
the early registration group on June 1st. Remaining spaces
will be drawn by lottery on August 1, 2016. All Artists will be
notified if their name is drawn. REGISTER ONLINE EARLY!!
We have also provided a Registration form, if you cannot
register on the website. If you need assistance, call Daven
Anderson at (314) 241-2339 or Kim Shaklee (303) 654-1219. See
you in Williamsburg!
eeeeee

Are You an Artist Who Likes Numbers?
Sheri Farabaugh, ASMA's Treasurer is looking for someone to
help with an occasional accounting project. No commitments, no
obligations, just a couple of hours volunteered here and there would
help her immensely. Please drop her an email at SLFarabaugh@
hotmail.com or call her at (303) 378-9080 to talk it over.

News From The

Fo’c’sle

"The Dog Watch" • Steven Lush • Watercolor • 14" x 21"

"Creek Crossing" • Val Sandell • Oil • 9" x 12" plein air

Signature Member Val Sandell's painting titled "Creek
Crossing" was accepted in the Outdoor Painters Society's Plein
Air Southwest Salon to be held at Southwest Gallery in Dallas,
TX from April 9, 2016 to May 15, 2016.  This is Val's second year
for inclusion in the Salon.

"Crabber" • Suzanne Morris • Oil on linen panel • 12" x 16"

Signature Member Suzanne Morris, won 3rd place for her
painting "Big City, Bright Lights" in the Women Artists of the
West 45th National Exhibition in Tucson, AZ.
Three of her plein air paintings have been juried into the
Outdoor Painters Society Southwest Salon 2016 at Southwest
Gallery in Dallas TX, April 9 - May 14. Her work has been
juried into the Telluride Plein Air Festival, The Lost Gatos
Plein Air festival, and The Finger Lakes Plein Air festival all of
which will be held in June.

Signature Member Steven Lush was accepted into this
year's American Watercolor Society's Annual Exhibition at the
Salmagundi Club, NYC, in April. This is the 3rd time Steve
have been in this exhibition and with that, was awarded
Signature Membership in the Society! Shown is his painting
accepted for this year's exhibition, titled "The Dog Watch".
He also will have 4 art works (3 watercolors and an oil with
mixed media), featured at the upcoming "New Horizons in
Modern Maritime Art Exhibition" at the Maritime Gallery at
Mystic Seaport, Mystic, CT. That exhibition runs from April 30,
2016 to June 12, 2016.
Additionally, Signature Member Nella Lush also has a
single oil and cold wax work in that same exhibition and she
presented a demo at the Maritime Gallery at the Seaport on
Saturday, April 9, 2016.
Fellow West Fraser is working on a new book, ‘Painting the
Southern Coast: The Art of West Fraser,’ that is being published
this year by the University of South Carolina Press. The book
features his work of the areas between Georgetown, SC and St.
Augustine, FL, as well as a good amount of history of the area.
There are three essays in the book as well, one each written
by Martha Severens, retired curator of The Greenville County
Museum of Art; Jean Stern, Director of the Irvine Museum and
Fraser. The book will be coming out in June 2016.
There will also be an exhibition to go along with the
book, starting with The Gibbes Museum, Charleston, SC, in
December 2016.
A reception was held at the USS Constitution Museum at the
37th Annual Model Ship Exhibition at the Charlestown Navy
Yard, Charlestown, MA. As in the past 4 years, ASMA artists
have been invited to exhibit select works to augment the model
exhibition. Artists involved with this years exhibition are
Continued on Page 24
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ASMA

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
STEVEN WILLIAM LUSH
Signature Member
North Andover, MA
Web site:
www.stevenlushart.com

Had the Massachusetts poet Robert
Lee Frost (1874 – 1963) known Steven
William Lush, he could have had him in
mind when he wrote The Road Not Taken
for it is apt for Steve’s unusual life:
“Two roads diverged in a wood,
and I - I took the one less traveled by,
And that has made all the difference.”
The Road Taken – (The First One)
Oldest son of an electrical engineer
and professional artist mother1, the decision
facing Steve upon graduation from high
school in Topsfield, MA was whether to join
the Air Force, attend the Berklee College of
Music in Boston (he played in a number of
rock bands) or enroll in the Massachusetts
Maritime Academy and get more of the
salt sea air he first breathed when his
trawlerman grandfather took him to sea as
a boy and later breathed again after high
school graduation when he worked in an
East Boston shipyard. Or he could pursue

"Night Shift" •  Watercolor •  21" x 29"

art for, as a kid, Steve drew incessantly and
from his mother he learned drawing skills,
the basic concepts of perspective, how to
render the figure properly and apply and
mix oil paints. He loved the cartoons by
Saul Steinberg in the New Yorker magazine
and even created a portfolio of his own.
However, all but one of these choices
were “roads not taken.” The one he did
take led him to the sea. Decades later with
much experience and training under his

(Footnotes)
Steve was born October 2, 1949 in Winchester, MA to William
Daniel and Ruth Alice Crooker Lush and was the eldest of four
children.
2
Commissioned as the USS Doyen (APA-1) in 1943, this 4,400
DWT, 414 foot-long, attack transport participated in numerous
Pacific invasions including Leyte, Saipan, Guam and Iwo Jima
and earned six Battle Stars. Decommissioned in 1946, the ship
1

was saved from the scrap yard from 1957 to 1972 when it served
the Academy but was scrapped two years after Steve graduated.
Lt. Cdr. Lawrence A. Marsden (SC) USN (Retired) documented
the ship’s colorful history in his book Gemini Ship published
2002 by Infinity Press, ISBN-10: 0741410966. ISBN-13: 9780741410962

belt, he would reconsider one of the “roads
not taken.” He prepared for years to take it
and became a marine artist.
The Merchant Mariner
A lot of water has passed under the
bows since artist Steve began life on the
sea. He was on water from the day he
matriculated at the Massachusetts Maritime
Academy for he lived on board the
Transport Ship Bay State 2 with the rest of
the three hundred cadets for the three-year
full time program (no summer vacations)
and during that time cruised to many ports
on the ship. In 1971 he graduated from the
Academy with a BS in Marine Engineering,
passed the U.S. Coast Guard exam for 3rd
Assistant Engineer (steam unlimited HP, 3rd

www.americansocietyofmarineartists.com

|

7

Notes From Brush Hill

"Life along the Hooghily" • Oil and cold wax on stretched canvas • 36" x 48"

Assistant Engineer, Diesel, unlimited HP)
and was commissioned as Ensign USNR 3.
For the next five years he was a merchant
marine officer first with Standard Oil of
California working the Pacific and then for
the American Export Lines sailing the North
and South Atlantic, the Mediterranean and
the Indian Ocean. He was only twentyone when he shipped out and the ports of
call were all new worlds for him – even
the names evoke adventure: Casablanca,
Tunis, Tripoli, Beirut, Larnaca, Limissol,
Famagusta, Iskenderun, Izmir, Istanbul,
Burgos on the Black Sea, Piraeus, Brindisi,
Rijeka, Split, Seville, Cadiz, Lisbon, the

Azores, Durban, Karachi, Gandhidham,
Bombay (Mumbai, now), Goa, Cochin,
Colombo, Ceylon, Madras, Calcutta,
Chittagong, Djibouti, and others. Over
time the exotic became commonplace for
him and the foreign, familiar. Yet life at
sea, especially on long voyages, was often
demanding and had its surprises.
The India Trip from Hell
Those familiar with long-distance blue
water sailing know the saying, “Each day
at sea, the ship gets smaller and the crew
gets larger.” And, one might add, more
interesting, if like Steve’s experience, the

crew was made up of all sorts of foreign
nationalities, with their different cultures,
habits, and languages. Steve’s India
voyages were long – six to seven months.
“Everybody getting ready for one of these
voyages,” Steve recalls, “just knows a
calamity of some sort would happen. It was
simply a matter of when and whom it would
affect. In this particular voyage a new Chief
Engineer 5 who had a notorious love of the
‘sauce’ came aboard but had ‘gone on the
wagon.’ It is good to have a sober Chief but,
the only thing was, we never saw the guy
in the engine room and hardly ever above
decks except at meal times. This was sort

(Footnotes)
Massachusetts Maritime Academy is a fully accredited, now
four-year, co-educational state university offering Bachelor
and Master of Science degrees that are highly regarded in the
worldwide maritime industry. Founded it in 1891, for most
of its history students lived and schooled on training ships.
During Steve’s time at the Academy there were only a half dozen
classrooms on the campus. The year after Lush graduated, the
State funded the construction of campus buildings on Taylors
Point in Buzzards Bay at the southern end of the Cape Cod
Canal. In 1981 the first female cadets graduated. The University
has maintained its strong reputation with the addition of cutting

3
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edge schooling technology – some of which is unique to the
Academy in the Western Hemisphere.
4
Steve first served on the T2 tanker, Idaho Standard, built
in 1944 with a DWT of 17,300 tons and then the Chevron
Mississippi built in 1972 with a DWT of 70,209 tons. Both
were steam-powered vessels.
5
The hierarchy in the engine room crew on merchant ships is
as follows:
Chief Engineer, 1st Assistant Engineer, 2nd Assistant Engineer,
and 3rd Assistant Engineer. Usually freighters would carry
two 3rd Assistant Engineers each standing watches, 8-12 the

other 12-4. The 2nd Engineer stood the 4-8 watch and was
mainly responsible for maintaining the boilers. 3rd Engineers
maintained the lube oil system and all auxiliary equipment.
The Oiler made rounds every half hour taking temperature and
pressures for the watch engineer to review and record in the
engine room log and or to help that engineer with any other
chores needed during the watch. The Fireman operated the
boilers and all of the auxiliary equipment needed to keep them
functioning (forced draft fans, fuel pumps and strainers, etc.).

of OK since some chiefs stir up all kinds of
mischief if they are regulars in the engine
room. But a chief who never goes below
just to acquaint himself where stuff is in
case of an emergency is, well, unnerving
to say the least!”
“We departed Sandy Hook, New York
Harbor and headed for Durban, South
Africa to refuel before rounding the Cape
of Good Hope for the Indian Subcontinent.
After two weeks at sea we raised the Cape
and went into ‘maneuvering speed’ as we
approached Durban. This required the
engineer on watch to fire up the auxiliary
steam turbine driven generator so that
two generators were on line in case one
‘wrecked.’ And sure enough, one did.
Fortunately, the one operating generator
got us into Durban just fine. After a team
from General Electric arrived and removed
the wrecked generator for repair, the
skipper decided to press on to the Indian
Subcontinent with just one generator. For
the next three months, the single generator
functioned well as we worked both the east
and west coasts of the Indian Subcontinent
before we went to Calcutta for a couple of
weeks so General Electric could deliver
and install the repaired generator from
South Africa. After a week of maybe fifty
coolies and field techs swarming all over
the engine room getting this piece of
equipment rigged into place, we were
finally ready to raise steam and head to
return ports and home!”
“Mind you, the Chief was only seen
in the engine room once or perhaps twice
in all of these months, once to watch
the generator reassembly. The night we
were to depart I again was on watch and,
as required, I had the repaired backup
steam turbine generator running but not
electrically on line. Everything was ready
to go, everything in the engine room was
ship shape and polished and I was awaiting
for my relief, the 2nd Engineer, to come
down, as required, fifteen minutes before
his watch to ‘accept the watch’ ensuring
everything was in order before I could be
relieved. Unfortunately, the 2nd, whose
punctuality was always in question, had
been drinking quite heavily. I sent the Oiler
above to check on the status of the 2nd.”

9
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Notes From Brush Hill

“The Oiler returned with the Chief! I
was shocked to see him since this was only
his third time in the engine room in four
months and he had been drinking to boot!
I had the backup generator running but
not on line in parallel with the operating
generator. In this circumstance putting
it on line was something the overlapping
engineers would do together. The trick is to
engage the synch switch for the incoming
generator just as its synchro-scope needle

to head down below to the engine room.
I was met with a wall of smoke. Through
the smoke I saw a light and somebody
yelling ‘Out of my way!’ It was the Chief
heading toward the fantail with a miner’s
helmet on with its headlight aglow! Once
the smoke cleared we all managed to get
down into the engine room to see what
had happened. It was a hell of electrical
carnage! The entire electrical control panel
for the two generators was one charred

"The Tramp gets an Overhaul"  •  oil and mixed media on birch panel with linen  •  32" x 37"

reaches the 12 o’clock position. This is not
hard but does require basic eye and hand
coordination. If not done properly you
could wreck either or both generators!”
“Anyway, I said to the Chief that, in the
absence of the 2nd Engineer, I was ready
to synch the unit with him. He said, ‘No,
that’s OK, 3rd, I’ve got it; go on up and turn
in!” Who was I to argue with my boss? So I
went above to my stateroom, took a shower
and was laying in my bunk reading before
turning off the light to sleep. It was 12:45
in the morning when my reading lamp
over my head got really bright, then really
dim, then really bright before going out
completely. At the same time I heard a loud
‘boom!’ I got up, quickly put on my pants
and shoes and ran out into the passageway

mess. The synchro scope switch for the
incoming generator was frozen at the 6
o’clock position, a complete 180 degrees
from where it should have been had the
synchronization process been executed
properly.”
It took only two days to replace the
Chief with a “Super Chief” but five weeks
to jury rig one generator back on line. “We
were fortunate that the one generator did
not fail us thereafter and there were only
a couple of more personnel incidents over
the next two months as we made our return
port stops. One of these was unscheduled at
Djibouti, Ethiopia where, in the midst of a
French Foreign Legion military engagement
with insurgents, the police took off my Oiler
in a straight jacket following a drunken

www.americansocietyofmarineartists.com
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Notes From Brush Hill
attack on crew members with a fire axe
a couple days before. The 2nd Engineer,
incapacitated by alcohol and gambling and
relieved by the Chief, decided he rather be
in a war zone than stay aboard so he left
the ship just as we were casting off. I often
wonder what happened to those two souls.
However, in time, we got back home safely,
rounding out a typical India trip!”

Merchant Mariner Meets Artist
Of the many ports of call Steve Lush
made in those years at sea, the most
consequential was another unscheduled
stop in 1974 in the southern Italian port
of Brindisi to offload general cargo and
backload (take on board) tobacco that
had been shipped from Istanbul. The ship
docked along the famous Appian Way and
the cargo agent was located on the other
side of the Way. There, Steve met a nineteen
year-old, longhaired brunette beauty from
the region, Nella Grazia de Luca, who was
working as a translator (German, Spanish,
French and English). They got to know
each other briefly before he sailed on to
Lisbon. “We stayed in touch via telegram,
got together Stateside a few months later
and finally got married the following year
after I made two trips to India each lasting
for several months.” 6 In order to enjoy
life with his new bride, Steve left the sea
and took a job with the Power Generation
Service Division of Westinghouse Electric
Corporation and worked on two large
power plant projects in Spain for seven
years. “We moved back to Massachusetts
when our oldest was ready for first grade7
and I worked as a Construction Manager
Engineer on various large projects for the
Massachusetts Water Resources Authority
until a few years ago.8 I am presently

"The Spray" • Scratch built model, 5/8" = 1" scale • Purchased by the New Bedford Whaling Museum

the Manager of Engineering and Program
Development for the Cambridge (MA)
Water Department.”
Model Shipwright
While holding these professional
engineering jobs and raising a family,
marine art began to enter his life – first as a
model maker and then as an artist. “When
a boy, I had made models from kits but
my interest was rekindled when we came
back on vacation from my work in Spain to
Massachusetts and witnessed the Tall Ships
Parade of Sail in 1978 and I visited model
shipwright, Erik A. R. Ronnberg, Jr. in his
shop in Rockport, MA.9 I missed being
at sea and both of these ‘finds’ motivated
me to start building model ships from
scratch. Back in Spain I began a model
in 1981 of Joshua Slocum’s Spray10 based
upon plans from the Englishman, Victor
Ernest Smeed (1923-2011) and twenty-six
years later completed her in 2007, having

invested in excess of 3,000 man-hours in
her.” Given the fascinating story of this first
solo circumnavigation of the world and
the exotic ports of call Captain Slocum
made with the Spray, Steve viewed this
investment of time as a small price to pay to
be in the virtual company of such renown
sailor and his sturdy craft as he relived his
own days at sea. The model was purchased
by the New Bedford Whaling Museum in
Massachusetts and Steve continues to build
both models and his credentials in this field.
He became a Master Model Shipwright in
2013 as a member of the Model Shipwright
Guild of the USS Constitution Museum
in Charlestown (Boston), MA after having
gained enough points in winning their
annual model ship competitions. Since
1983 he has been a member of the Guild,
which is one of the premier model ship
organizations in the United States.

(Footnotes)
Noteworthy is the fact that Steve, always seeking to improve his
credentials – whether as a mariner or artist, took and passed the
five-day exam to qualify as a 2nd Engineer just before he gave
up the sea - “swallowed the anchor” – for married life ashore.
7
The eldest of three: Zack (now 39), Alexandra Benson (married
name, now 37), Tristan (now 34). There are six grandchildren
among the three.
8
These included the Deer Island and Walnut Hill Projects,
which were both multimillion-dollar municipal projects for
the Massachusetts Water Resources Authority. The Deer Island
Waste Water Treatment Facility Project is located on Deer
Island, Winthrop, MA in Boston Harbor and now handles all
of the wastewater from metropolitan Boston and twenty-three
surrounding communities. At the upstream end of the flow, the
6

10 |

ASMA NEWS AND JOURNAL

Walnut Hill Project in Marlboro, MA is the Authority’s primary
drinking water facility servicing all of metropolitan Boston and
sixty-three surrounding communities.
9
Erik A.R. Ronnberg Jr. (b. 1944) This renowned New England
ship model artist follows in the wake of his father, Erik Ronnberg,
Sr., an internationally known model maker from Sweden who
was once first mate aboard one of the last square-riggers. Born
in 1944, Erik, Jr. apprenticed in his father’s Rockport, MA
workshop before joining the industrial model making firm of
Atkins & Merrill in Sudbury, MA and then spent four years as
Associate Curator of Maritime History at New Bedford Whaling
Museum in Massachusetts. He is best known in ASMA circles
for his models of Grand Banks fishing schooners commissioned
by the ASMA Fellow Thomas M. Hoyne (1924-1989). Tom

used to place then in a sandbox of shaped waves and special
lighting to create the dramatic scenes he would then paint.
(Actually, Tom used Kitty Litter since he found waves made of it
held their shape better than sand.)
10
Captain Joshua Slocum set out from Boston on April 24, 1895
in his sloop the Spray on a 46,000-mile journey and returned
three years later as the world’s first solo circumnavigator.
He published an account of his great sea adventure in the
international bestseller Sailing Alone Around the World, which
has been continuously in print since 1900.
Made famous by his solo circumnavigation at the age of 54,
Captain Slocum’s life had already demonstrated tenacious
individualism, creativity, and strength of character. His voyage
was the culmination of a lifetime of adventure, exploration,

Finding the “Road Not Taken” Before

Notes From Brush Hill

Over nearly forty years of model
making, Steve has created a library of
plans, books and reference material.
Thus he passed the first test to being an
artist before he became one: Know your
subject. “Working the hulls and handling
the models for so many years you kind of
develop a sense as to how all vessels are
essentially built. Combine that with my
hands on experience, my ability to draw
and my years at sea – they all work in my
favor to portray a boat in and out of the
water!”
That may be, but you can’t do it until
you pick up a brush and that took Steve
nearly fifteen more years. During those
years he kept revisiting a black and white
ASMA National Exhibition Catalog he
acquired on that vacation trip in 1978. He
was fascinated with the art it contained.
Then, in the early ’Nineties, Nella, who
had been painting marine subjects in oil
for some time, had a strong desire to break
away from her traditional work so she
encouraged Steve to learn watercolor (and
possibly oils) on his own so that he could
eventually create his own marine art. “The
timing couldn’t have been better for I found
myself between professional engineering
jobs for a couple of months in the early
1990’s. I had seen the work of the late
ASMA marine artist and author, William
Gilkerson11 (1936-2015), in one of his
illustrated books I purchased upon a visit to
the Peabody Essex Museum in early 1980’s.
I had also studied the works of Winslow
Homer (1836-1910) at the Addison Gallery
of American Art at the Phillips Academy
campus in Andover, MA a ten-minute drive
from our home. So I gave painting a try. I
read as much as I could and just looked

"To Valparaiso" • Watercolor  •  21" x 29"

at watercolors up close and personal in
books I purchased. My early attempts were
awful but I was persistent and stuck with it.
At some point within a few years I started
seeing results and began submitting work
in local art juried competitions. In time
my work became more sophisticated as I
became comfortable with the medium and
understood its limitations and qualities. It
is still a learning process but I am more
inclined to experiment with watercolor
now than in my earlier efforts. I find now
that I push the limits of the medium almost
to point of no return when the paper
should actually be discarded to the trash
bin! Some of these ‘extreme’ works are the
most successful. This is something that has
taken over twenty years to accomplish. Yet

Steve’s years at sea have influenced
his approach to life both as an engineer
and artist. “My time at sea in the Merchant
Marine was actually wondrous. Especially
on long voyages one actually loses track of
days and a sense of time. Watch-standing
duties aside, there is much time for
reflection - unless you are one that needs
constant human interaction (or gambling!).

Then off to Norway where he bought an old sloop and sailed
around northern Europe for a while before heading to California
where he became an editor and then special features writer for
the San Francisco Chronicle, living aboard a 38' ketch. Restless
again and now in his mid-thirties, he left journalism to live hand
to mouth playing the bagpipe with a group of street buskers and
there he met Kerstin Helleberg whose beautiful Swedish singing
led him to marry her.
The second half of his life was much more focused and
productive. The couple moved to Massachusetts, raised a
family and he became a marine artist, illustrator, scrimshander,
respected author of thirteen books two of which became the

standard references in their fields: his two-volume treatise on the
development of ships' weapons, Boarders Away I & II, and a
book on John Paul Jones's flagship Bonnehomme Richard. He
became an Artist Member (now known as Signature Member)
of ASMA; much more recently, some of his paintings were
used in the Naval War of 1812 Illustrated video documentary
produced by ASMA. The couple eventually moved to Nova
Scotia with their daughter Anna who now has her own daughter,
Elly. There, Bill died on November 29 last year after a long
illness. His artwork hung in the White House and dozens of
institutions and museums commissioned and collected his work.

I still have many unsuccessful works. On
those ‘unwashed orphans’ I usually turn
the paper over and try again on the ‘flip
side.’ I had a buyer once who got two of
my works for the price of one when he
decided to reframe the purchased work and
discovered a second on the flip side!”
Discipline of the Sea

(Footnotes)
and ingenuity. In November 1908, Captain Slocum sailed from
Boston, headed for exploration in the Amazon. He was never
seen again and was presumed lost at sea.
11
Gilkerson, born of Scottish forebears in Chicago, Illinois was
raised by his adoptive parents in Wisconsin. His adventures
began at the age of fourteen when he signed on as mess boy
aboard a Norwegian freighter bound for Ecuador; by sixteen he
was on his own in Paris studying art and by seventeen he had
joined the U.S. Marine Corps. Honorably discharged and a
decorated Rifleman, he then attended Washington University's
Bixby School of Fine Arts and went on to earn a living as a
nightclub sketch artist and freelance illustrator in St. Louis.
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Notes From Brush Hill

"Hot Refuel aboard the USCG Cutter Bertholf " • Watercolor  •  21" x 29"

The complete loss of relative time and
place continues to be an even stronger
reality when you are moored or ‘on the
hook’ (anchored) in a place like Bombay
or Calcutta for weeks waiting for wharf
time. It became for me a surreal experience
for nothing ashore is like anything I was
accustomed to Stateside. The net result is
that one can become more introspective.
Reading was my escape back to the reality
I knew and I spent most of my off hours
with books - especially sea stories written
by men who had first hand experience at
sea such as Joseph Conrad (1857-1924),
Robert Lewis Stevenson (1850-1894) and
William McFee (1881-1966). I especially
liked McFee since his stories centered
on his experiences as a seagoing marine
engineer like myself. He was born at sea
to a Canadian ship captain, schooled in
engineering in the U.K., served as a marine
engineer in the Royal Navy during WWI
and later in the same capacity on American
(Footnotes)
12
As a matter of personal interest for this Washington, CT
resident, McFee lived in nearby Roxbury, CT, which is one of
the “Five Villages of Washington” and died in neighboring New
Milford, CT.
13
William McFee, Harbours of Memory, Doubleday, Page &
Company; First American Edition (1921) ASIN: B00085QILM,
p. 114. The book was republished in 2008 by Read Books,
ISBN10: 1408611600 ISBN-13: 978-1408611609, 356 pages
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merchant ships. He lived and wrote in the
United States and, as it happens, was a
model builder.12 He was a contemporary
of Conrad and Stevenson but not as well
known.”
“I guess the seagoing life and its
ultimate effect on me was it developed my
ability to focus on tasks to always just get
the job done and done right! This is how I
approach my art and model shipbuilding.
I get lost in these endeavors while time
and place stand still. I am not sure what
‘inspiration’ in art really means but I
do know of successes that come from a
steady work ethic. I approach my art like
a craftsman. It’s almost like going below
into the engine room for a watch-standing
interlude where focusing on taking apart
something as mundane as the lube oil
centrifuge to clean the separator bowl
becomes an all-encompassing process.
There is a certain approach to tasks one
acquires by being exposed to long periods
at sea and away from realities one is
accustomed to. Basically, you just show up
every day at the same time to work whether
it is watch-standing on a ship or in your art
studio. I am not inclined to beat my chest.
I always felt that results matter - not all the
fanfare that one can hear about others. I

can relate to this McFee quote (with capital
letters by him): ‘One must choose between
Obscurity with Efficiency, and Fame with
its inevitable collateral of Bluff. There is a
period, well on toward middle life, when a
man can say such things to himself and feel
comforted.’” 13

This attitude and discipline has also
enabled Steve to achieve in a systematic
and persistent fashion many art credentials
while working full time as an engineer.
That ASMA National Exhibition Catalog
that he acquired in 1978 haunted him such
that when he began to paint in the early
’Nineties he learned about and eventually
joined the Society. “ASMA has had a
significant impact of my focus. I began
to submit work for Signature status. But it
wasn’t until I produced a cohesive body of
work (my shipyard series in watercolor) that
I was finally juried in as a Signature Member
in 2009.” Since then, Steve has become
an active member of the ASMA crew and
is now the Regional Representative for
ASMA North. In this capacity over the
last two years he had negotiated for and
orchestrated the upcoming Regional at the
Minnesota Marine Art Museum in Winona,
MN.
Steve was active on other fronts as well
and became a Signature Member of the
New England Watercolor Society, an Artist
Member of the Rockport Art Association,
Rockport, MA, the North Shore Arts
Association, Gloucester, MA, and the Coast
Guard Art Program (COGAP). And just this
year he was juried in as a Signature Member
of the American Watercolor Society. He
is well along in his effort to become a
Signature Member of the Transparent Water
Color Society.
Steve has won many prestigious
awards and prizes and his art is in private
and corporate collections throughout the
United States and Italy. These include: the
Museum of America and the Sea, Mystic
Seaport, Mystic, CT; the Coast Guard Art
Program (COGAP); The Heritage Asset
Collection at the Coast Guard Academy,
New London, CT; the Stevens Memorial
Library, North Andover, MA; the Noble
Maritime Museum, Staten Island, New York

City, and the Customs House Maritime
Museum, Newburyport, MA among others.
The Maritime Gallery at Mystic Seaport,
Mystic, CT. and the Walsingham Gallery,
Newburyport, MA represents him.

Notes From Brush Hill

always delivered polished works in a timely
fashion.

Another example of this systematic
approach is he works on two or three pieces
at once – a couple of oils and a watercolor
The systematic and disciplined
or vice-versa. “I love both mediums with
approach to work also shows up in how
their very different capabilities and usually
he produces art. His full time job as a
split my year up and concentrate on
professional engineer leaves him only
watercolors from September to March and
Friday afternoons and the weekend plus six
jump back to oils from April until August.
weeks in the summer to paint. “Essentially,
This sequence of working allows me to
unless we have some social or familiar
have works in those mediums ready for
obligation (a new granddaughter lives
annual exhibitions that suit those mediums.
nearby) or there is a must-see Patriots
I am not hard and fast on that biannual
switchover but it seems
to work for me.
Moreover, I also find
that when I go back
into the other medium,
I approach it with
new vigor and seem
to experiment more
with positive results.
It’s like an athlete that
cross-trains!” As to
tools and materials, he
mostly uses Gamblin
oil paints applied with
Chinese bristle brushes
on linen mounted on
birch panels while for
watercolor he favors
Daniel Smith tube
paints on Arches 300 Lb
paper or Waterford 140
Lb paper and squirrel
hair and sable brushes.
In both mediums he
sticks with mostly earth
"The Stern Frame" •  Oil and mixed media on birch panel with linen • 24" x 24"
colors, burnt umber
game on TV, or the grass has to be cut,
and sienna, raw sienna and umber, olive
leaves raked, etc., I will devote Friday
green, cadmium yellow, alizarin crimson,
afternoons, Saturday and Sunday daylight
cadmium red (light), rose madder, yellow
hours to creating mostly maritime art in my
gamboge, ultramarine and cobalt blue.
work space. For a person with those types
Steve and Nella have independent
of constraints I think I produce as much
studios
under the same roof. And it is the
artwork in the course of a year as do many
same
roof
for both Steve and Nella are
fulltime, professional artists. I attribute that
studio
artists
– they paint plein air only on
to my organized work ethic developed
rare
occasion.
The Lush view of efficiency
years ago at sea and a like-minded artist
explains
this.
“Plein air takes time and
wife!” Steve demonstrated this when he
some effort to go to a location, capture a
was asked to create paintings of various
scene, and return home hopefully with a
ships for the Society’s documentary video
successful and marketable work of art.
the Naval War of 1812 Illustrated and he
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However, in plein air work things do not
always work out as planned so sometimes
the mission is without acceptable results
with a loss of precious time to boot. Perhaps
once I retire from my engineering life and
have more time, I might take up plein air
work more seriously.”
“I am fortunate,” Steve acknowledges,
“that I am married to a professional artist
of acclaim.” He is right about that! We met
Nella de Luca Lush in this column a couple
of years ago and the reader might recall
her memorable Picasso quote and her own
statement about art: "God is really only
another artist, he made the elephant, giraffe
and cat. He has no real style but keeps
trying new ideas." To which she added: "My
focus in art is not the subject matter or style,
but simply and solely the act of creating."
Nella’s accomplishments are noteworthy –
she is a Signature Member of ASMA and
other prestigious art organizations and
is in private and corporate collections
throughout the United States, Canada,
Italy, France, Spain, England, Japan,
Australia, and New Zealand. Commenting
on working as artists under the same roof,
Steve says, “We both respect each other’s
creative work ‘space’ when we are painting.
We periodically venture into the other’s
space to check on things and to critique,
if asked, the other’s work. We can both
spot winners and pieces that need more
attention. We are usually spot on with each
other’s work and can tell one another when
it’s time to ‘sign it’ and leave it alone!”
Steve’s advice for young artists: “Paint
what you know and love. Do not be afraid
to experiment! Be unpredictable but be
good at it!”
And remember you can, if determined,
“take the road not taken” earlier in life.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric
Sloane. Some of Charlie’s
work may be seen on his
website at:
www.brushhillstudios.com.
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William Gilkerson
Signature Member
(1936-2015)

(With thanks to his friend and fellow
street busker, Grant MacLean, who
wrote a fine obituary upon which much
of this is based and Bill’s widow, Kerstin
Helleberg Gilkerson, who provided
images and additional information.)
Born of Scottish forebears in
Chicago, Illinois Bill Gilkerson was
raised by his adoptive parents in
Wisconsin. His adventures began at the
age of fourteen when he signed on as
mess boy aboard a Norwegian freighter
bound for Ecuador; by sixteen he was on
his own in Paris with parental support
studying art at the Academie Julian and
by seventeen he had joined the U.S.
Marine Corps. Honorably discharged
and a decorated Rifleman, he then
attended Washington University's Bixby
School of Fine Arts and went on to earn
a living as a nightclub sketch artist and
freelance illustrator in St. Louis. Then
off to Norway where he bought an old
sloop and sailed around northern Europe
for a while before heading to California
where he became an editor and then
special features writer for the San
Francisco Chronicle, living aboard a 38'
ketch. Restless again an now in his midthirties, he left journalism to live hand to
mouth playing the bagpipe with a group
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of street buskers called the Golden Toad
and there he met Kerstin Helleberg
whose beautiful Swedish singing and
colorful Swedish folk outfits led him to
marry her.
Once married, the second
half of his life was much more
focused and productive. The
couple moved to Massachusetts,
raised a family and moved to
Nova Scotia, Canada. He became
a marine artist, illustrator,
scrimshander, respected author
of thirteen books, two of which
became the standard references
in their fields: his two-volume
treatise on the development of
ships' weapons, Boarders Away
I & II, and a book on John Paul
Jones's flagship Bonnehomme
Richard. Another was Pirate’s
Passage which won the Canadian
Governor General's Literary Award,
the citation describing it as "a work of
genius ... a challenging children's novel
with a dangerous edge ... a benchmark
in Canadian literature." The actor
Donald Sutherland based his animated
adventure film Pirate's Passage on the
book. Netflix bought the film just a few
weeks before Bill’s death. At that time he
was working on its sequel, which would
have been his fourteenth book.

He joined ASMA early on and
became an Artist Member (now known
as Signature Member) of the Society.
Much more recently, the Society used
some of his paintings in its Naval War
of 1812 Illustrated video documentary.
His work has hung in the White House
and dozens of institutions and museums
have commissioned his work. Among
them are: the National Geographic
Society; Museum Of Fine Arts, Boston;
Archéologie
Navale
Francaise;
Massachusetts Institute Of Technology,
National Library of Congress; National
Library of Scotland; U.S. Naval Academy
Museum; and the U.S. Naval War
College.
Bill was very devoted to his
contemporary,
Tibetan
Buddhist
Chögyam (1939 –1987), who was a
meditation master, scholar, teacher,
poet, artist, and a major figure in the
dissemination of Tibetan Buddhism
to the West. Bill did a charcoal sketch
of him that Chogyam thought was the
best he had ever seen. On November
29 of last year, this kind, gentle and
very colorful individual died after a
long illness. He is survived by his wife,
Kerstin, their daughter, Anna, and her
own daughter, Elly, who was named after
her grandparents’ favorite sailboat.

Signature Member Sheri Farabaugh Appears in Fine Art Connoisseur Magazine
Its Editor, Peter Trippi, to Moderate at ASMA’s First National Marine Art Conference
An article based on one that first
appeared in the fall 2014 issue of the
ASMA News and Journal featuring
Signature Member, ASMA Board
Member and Treasurer, Sheri Farabaugh,
appears as the cover story in the March/
April issue of the premier international
art magazine Fine Art Connoisseur
magazine. The six-page illustrated article
is in the “Today’s Masters” section of the
magazine and represents the first time
an ASMA News and Journal featured
artist has made it to the cover. Peter
Trippi, the magazine’s Editor-in-Chief
comments, “My colleagues and I were
delighted to publish Charlie Robinson's
insightful article about Sheri Farabaugh
in the April 2016 issue of Fine Art
Connoisseur. The story of her journey
from a career in business to another in
art is inspiring, and her paintings are
of huge appeal to our readers, who are
passionately committed to the things
that interest her, too - nature (both
outdoors and in), beauty, serenity, and
the (superbly drawn) occasional figure.”
IOWA'S ART | SHER I FAR ABAUGH | WALTER LIEDTK E'S LEGACY | HARTFOR D'S W UNDER K AMMER

A PR IL 2 016

FAC_Cover MarApr.indd 1

2/17/16 11:48 AM

Fine Art Connoisseur is a
bimonthly magazine for collectors of
representational painting, sculpture,
drawings and prints—both historical and
contemporary. ASMA has developed a
solid relationship with the magazine’s
Editor-in-Chief, Peter Trippi, as seen in
the fact that on average every year an
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article has appeared about an ASMA
artist or the Society itself for most of the
years Trippi has been at the helm. He has
become an outspoken supporter of the
Society and will play an important role
at the Society’s First National Marine Art
Conference this fall in Williamsburg,
VA when the 17th National Exhibition
opens at the Muscarelle Museum of the
College of William and Mary – Trippi’s
alma mater. Those who attend this
exciting event will have the opportunity
to meet him get to know him. His career
is most impressive.

to the catalogue accompanying the
exhibition, A Grand Design: The Art of
the Victoria and Albert Museum (1997,
organized by the Baltimore Museum
of Art and published by Abrams). In
2002, Trippi co-founded, with Professor
Petra ten-Doesschate Chu (Seton Hall
University) and Professor Gabriel P.
Weisberg (University of Minnesota),
the peer-reviewed journal NineteenthCentury Art Worldwide, and he has
served on the boards of the Association
of Historians of Nineteenth-Century Art,
Historians of British Art, and American
Friends of Attingham. In 2011 he
completed a three-year term as chair
of the Courtauld Institute of Art's U.S.
Alumni program, and became president
of Historians of British Art (HBA). In
2013 he became past president of HBA
and became president of the Association
of Historians of Nineteenth-Century Art.

Before becoming the editor of Fine
Art Connoisseur magazine in 2006,
Peter Trippi served for three years as
the director of New York City's Dahesh
Museum of Art, the only institution in the
United States devoted to 19th and early
20th-Century European academic art.
Before that, Trippi held positions at the
Brooklyn Museum, Baltimore Museum
of Art, Association of Art Museum
Directors (where he wrote a history of
that organization from 1916 to 1991),
Cooper-Hewitt Museum, National Arts
Education Research Center at New York
University, and American Arts Alliance
in Washington, D.C.

As if he were
not busy enough,
Trippi operates his
own firm, Projects
in 19th-Century Art,
organizing exhibitions,
writing articles, essays,
and catalogues, and
lecturing widely. He
guest co-curated (with
Elizabeth Prettejohn,
Robert Upstone, and Patty Wageman)
a popular touring retrospective of J. W.
Waterhouse that visited the Groninger
Museum, Royal Academy of Arts, and
Montreal Museum of Fine Arts (2008–
2010) and was accompanied by a
catalogue honored in February 2011 by
Historians of British Art as the best in its
category. Recent lecturing/moderating
venues have included the College Art
Association, Christie's, Royal Academy
of Arts, Florence Academy of Art,
Grand Central Academy, Oil Painters of
America, Bard Graduate Center, Grolier
Club, and International Fine Print
Dealers Association.

Trippi holds an MA in Art
History from the Courtauld Institute
of Art in London; a MA in Visual
Arts Administration from New York
University; and, as noted, a BA in
History and Art History from the College
of William and Mary, Virginia. His 250page biography of the British painter J.
W. Waterhouse R.A. (1849–1917) was
published by Phaidon Press (London) in
2002, and has sold more than 50,000
copies. He contributed two chapters
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Old Subjects - New Methods
Peter Rindlisbacher
rindli@comcast.net

Tackling an old subject with new tools can often feel like
an adventure.
In the Spring 2015 ASMA News and Journal (p. 16-17),
Dr. William Thiesen put out a request for member artists to take
an interest in early U.S. Coast Guard history. On contact with
him, he suggested a few subjects, and I sent him a Photoshop
sketch of one that intrigued me: an early revenue cutter
doing convoy duty with the famous frigate CONSTITUTION.
Following a helpful historical critique, he asked if my final
painting could be used in a SEA HISTORY magazine article
that he was preparing.
The painting couldn't be done in time, so I suggested
refining the digital mock-up to make it more presentable for
inclusion. After the article was submitted and accepted, I got
a pleasant Christmas surprise to find that the digital version
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was featured on the cover of the SEA HISTORY, Winter 2015
issue. For that sketch, I used “Photoshop - Elements 11” and a
Wacom tablet and light pen.
Digital art is now well established, with numerous smart
programs to use. For those not so familiar with Adobe's
Photoshop, a few words could be said. Initially invented to
correct and enhance photography, this popular tool is also
terrific for artist purposes. True digital artists produce some
really amazing creations; I just employ some basics that are
useful for my efforts.
Once I acquired a light pen and digital tablet, I used
Photoshop as an internet-friendly way to send color proposals
to clients, but soon discovered how useful it was for
compositional sketching, for testing additions to a painting,
for adapting reference photos, and more. Most artistic issues

NATIONAL MARITIME HISTORICAL SOCIETY
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can be worked out on computer before you commit paint to
canvas. Or as in this case, the digital image itself may stand as
a final product.
Computer work allows you to zoom in or out, with file
sizes and resolution to suit the purpose. One key advantage of
Photoshop is the huge degree of control it permits - as opposed
to say, watercolor, where it's "do it once, do it right and make
it look easy". In contrast, this digital medium lets you work
on an illustration in layers, each separate and safe from the
others. Previously done artwork can be floated into place,
then darkened or lightened, sharpened or misted out, contrast
enhanced or subdued, and so on. Only when you're ready are
all the layers then unified with a key stroke.
These clever digital devices blur the boundary between
photography and composed art. Photographs can be subjected
to "filters" which mimic the aspects of watercolor, dry brush,
pallet knife, airbrush or sketch media like pencil, ink or pastel then blended with other original artwork.
The trick is to determine how
powerful tools like these can assist your
own methods and preferences, then put
them to work to let you be more creative
and efficient. Ideally, these newfangled
methods can help address the formidable
handicap of so many years between
those fine old vessels and we artists who
portray them.
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Two Editions, both with
the same soft color cover
• A black & white, 6" x 9" version,
133 pages that retails for $15.95
• Full color , 8" x 10" version, 142
pages with illustrations by ASMA
artists that retails for $29.95.
Order online through our website
or from Amazon.com

Peter Rindlisbacher

www.americansocietyofmarineartists.com
www.americansocietyofmarineartists.com
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Williamsburg, Virginia

e

September 8 - 11

2016 National Marine Art Conference
AMERICAN SOCIETY OF MARINE ARTISTS
Artist Program Descriptions

Photo: Courtesy the Greater Williamsburg Chamber & Tourism Alliance

The NMAC Committee would like to offer some insight to ASMA members
and other Marine Art enthusiasts about our talented line-up of artists
who will be sharing their knowledge, expertise and techniques during the
first National Marine Art Conference as special Presenters for NMAC.

THURSDAY, SEPTEMBER 8, 2016
*Note: Changes may occur in scheduled programming

e8
 a.m. to 8:45 a.m. – Williamsburg Community Building

(Coffee, Juice and Danish served)
Welcome and introduction to the first NMAC
Kim Shaklee, President and Fellow/ASMA

En Plein Air
NEAL HUGHES, Fellow/ASMA
e 8:45

a.m. to 10:45: a.m. – Williamsburg Community

Building

e 2 hours
Neal will share his insight and knowledge of painting "en
plein air" - a French term from the mid-19th century and
popularized by the Impressionists. He will demonstrate
his approach to capturing the essence of the subject
quickly while emphasizing strong design to insure a successful painting.
Neal Hughes is a graduate of The Philadelphia
College of Art (University of the Arts) and resides
in the historic town of Moorestown, New Jersey.
A former illustrator, Neal has been painting
professionally for over 30 years. He is a Fellow
in the Society and a Member of Oil Painters of
America. Neal was the grand prize winner of
the Utrecht 60th Anniversary Art Competition,
winning the top prize out of over 12,000 entries
and his work has been featured in Plein Air
Magazine, American Artist Magazine and other
publications. He received an Award of Excellence from Oil Painters of America at
the 2012 Eastern Regional Exhibition, the Maritime Gallery Yachting Award and
Awards of Excellence (2006 and 2013) at the prestigious International Marine Art
Exhibition at the Gallery at Mystic Seaport. He has received awards too numerous
for us to list for his Plein air painting accomplishments.
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Inspired by History: An Artist’s View of Colonial America
LEN TANTILLO, Fellow/ASMA
e 11
 a.m. to 12:30: p.m. – Williamsburg Community

Building

e 1 hour and 30 minutes
There is no photographic record of early America. The
lack of that material is exactly what inspires me to paint
subjects of the Colonial Era. This program will explore
the problems encountered in visualizing events for which
the historical record is sketchy at best. Featured will be a “behind the
scenes” look at many of my paintings and the techniques used in creating
them. Reconstructing history is exciting work. Join Len as he takes you
along on his path of discovery and the daunting challenge of depicting that
adventure on canvas. Questions and answers after the presentation
Len Tantillo (b. 1946 - ) is a graduate of the Rhode
Island School of Design. Tantillo is a licensed architect
who left the field of architecture in 1986 to pursue a
career in the fine art of historical and marine painting.
Since that time, his work has appeared internationally
in exhibitions, publications and film documentaries.
He is the author of four books, and the recipient of
two honorary degrees. He is a Fellow of the American Society of Marine Artists.
Len’s work is included in the collections of the Fenimore Art Museum, the Minnesota Museum of Marine Art, numerous historical societies, and corporate and
private collections in the USA and abroad. In 2004 he was commissioned by the
Metropolitan Museum of Art to create a painting depicting the Daniel Winne
house as it may have appeared in 1755. He has produced over 300 paintings and
drawings of New York State history.
e 12:30 p.m. - 1:45 p.m. – Break for Lunch

Marine Art in America – Panel discussion
Peter Trippi, Editor of Fine Art Connoisseur
e 2 p.m. - 3:30 p.m. – Theater Auditorium - Williamsburg Library
e 1 hour and 30 minutes
Peter Trippi will lead a discussion that highlights the current
trends for Marine Art in America today with a panel of five
top ASMA artists that he has selected. Each artist will show
images depicting the style of their works and how they
integrate in the broad field of maritime art in today’s society.

The Authorship of Painting and the Science Thereof
CW MUNDY, Fellow/ASMA
e 3:30 p.m. to 5 p.m. – Theater Auditorium
Williamsburg Library
e 1 hour and 30 minutes
Charles Warren Mundy will present the seven
foundational truths of Painting during a special slide
presentation and lecture, followed by a brief period for
questions and answers.
C.W. Mundy was born and raised in Indianapolis, Indiana, U.S.A. He graduated
with a Fine Art Degree and a Secondary Education
Teaching Degree from Ball State University in Indiana in
1969 and then worked on a Masters of Fine Art at Long
Beach State (CA). From an early age, Mundy demonstrated a propensity for drawing and athletics. In 1978,
he combined his love for art and sports and worked
as a sports illustrator for over a decade. In the early
1990’s, Mundy sought a different approach, painting
in a more impressionistic style, going out of doors and painting “en plein air” and
“from life”. This painting style led Mundy to a series of European Plein Air painting trips, as well as many to the east and west coasts of the U.S.A. in the past 25
years, including Gloucester Massachusetts, Camden Maine, and Point Lobos in
California.
Among the honors, Mundy was invited in 2003 to Master Signature Membership
in the national organization Oil Painters of America. In 2007, he achieved Master Status in The American Impressionist Society. In 2013, Mundy was invited to
Signature Membership in the prestigious California Art Club. He was honored in
2015 to be elected as Fellow in the American Society of Marine Artists.

Invitational Maritime Art Show and Sale
Williamsburg Art Gallery, Gulay and Clyde Berryman
e 6:30 p.m. – till closing - Williamsburg
Art Gallery, Merchants Square/Colonial
Williamsburg
e Williamsburg Art Gallery host this special
invitational marine art show at their
beautiful gallery in Merchants Square.
Celebrate the splendor of maritime art and meet many of the participating
artists from various places around the country.

FRIDAY, SEPTEMBER 9, 2016
Color, Composition & Values
Secrets to a Successful Painting
LEN MIZEREK, Fellow/ASMA
e8
 a.m. to 10 a.m. – Williamsburg Community Building
Leonard Mizerek will discuss his approach to the beginnings
of a marine painting in a 2 hour demonstration, with an
open question and answer session from the audience
during the demo. This will include a description of his
palette colors, early preparation and steps of a painting,
with concentration on blocking in of a composition and
the overall value relationships needed for a creating a successful painting.
Len Mizerek nurtured his artistic love of nature
while growing up in the Brandywine Valley. As
a young boy, he often went painting along the
Brandywine River, deriving inspiration from the
countryside of nearby Pennsylvania. His early
influence was with the Pennsylvania Impressionists and Brandywine School.
He graduated with a BFA from Virginia Commonwealth University and studied at The New York Art Students League with, Nelson Shanks and at the National Academy of Design with Raymond Kinstler.

Leonard is a member of the New England Plein Air Painters, Signature Artist Member of the New England Watercolor Society, the International Society of Marine
Painters, and one of 70 elected members of the prestigious Guild of Boston Artists.
In 2006, 2011 and 2016 he was awarded Artist in Residence at the Museum
Yvonne Jean-Haffen in Dinan, France and two of his paintings were made part of
the museum collection. He was one of 15 artists selected to paint at the Forbes
Colorado Ranch and exhibited at the Forbes Museum in New York and made part
of the permanent collection. He was featured on the cover of American Artist
Magazine. His paintings have been featured in numerous issues of American Art
Collector and Fine Art Connoisseur Magazine.

Creative Use of Photography for
Composing a Good Painting
WILLIAM DUFFY, Fellow/ASMA
e 10 a.m. to 12 p.m. – Williamsburg Community Building
Like many artists I paint from life, my imagination and
use photographs primarily for linear information. My
lecture will focus on the creative use of photographs in
composing a painting. Topics to be presented are:
e Not
 allowing a single photograph to control the creative
process.
e Using

the elements of several photographs to compose a painting.
e Using

photographs for linear information not necessarily for tone.
e Realizing,

as an artist, the lighting, atmosphere and mood of a painting
can be added once the particular elements from several photographs are
arranged in a single composition that appeals to the artist.
e The
 artist must decide what lighting, atmosphere and mood he or she
wishes to create in the painting.
e Discuss

and show in drawings, many moods, atmospheres and lighting
situations that are possible in a single linear composition arrived at through
several photographs. Painting from life on location over many years helps
this process considerably. In my opinion, painting from life is indispensable
to gain the knowledge to alter photos in the studio to come up with a
convincing naturalistic painting.
William was born in Boston in 1948. He received
his art education at the School of the Worcester
Art Museum/Clark University and the Boston
Architectural Center.
From 1993 to the present, he has exhibited at the
Mystic International Exhibition at the Maritime
Gallery at Mystic Seaport. At his first International
Show, judged by George Plimpton, founder of the Paris Review, and Stephen
Doherty, Editor of American Artist, he received an "Award of Excellence".
He is also a member of the Oil Painters of America in whose 2006 national
exhibition Bill was given an Award of Excellence. He has had a long and
distinguished career that has garnered him numerous Awards.
Duffy work has been the subject of articles in SEA HISTORY, U.S. ART, ART
BUSINESS NEWS and most recently in FINE ART CONNOISSEUR and AMERICAN
ART COLLECTOR. His work can be found in private collections throughout the
United States and in several foreign countries.
Bill is considered a grandmaster of the elements of painting, using the
authenticity of different effects of light and atmosphere and deft, expressive
brushwork.
e 12:00 p.m. - 1:00 p.m. – Break for Lunch

Exploring Monumental Sculpture Installations
KENT ULLBERG, Fellow/ASMA
e 1 p.m. - 2 p. m. – Williamsburg
Community building
World renowned Sculptor Kent Ullberg,
will give a special PowerPoint presentation,
looking at his numerous important
sculpture installations placed around the
globe throughout his vibrant career.
A native of Sweden, Kent Ullberg studied at
the Swedish Konstfack School of Art in

Continued on Page 20
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important collections of contemporary maritime
art. Russ has been the subject of a one-man show
at the Museum of Yachting in Newport, Rhode
Island, appeared in WoodenBoat, Yachting, and Sail
magazines, and will be prominently represented in
the forthcoming volumes, Art and Artifacts of The
America's Cup by Hyland-Granby.

Stockholm, and at Museums in Germany, the Netherlands, and France. He has
permanently made his home in the United States, where he lives on Padre Island,
in Corpus Christi, TX and part-time in Loveland, CO, where he has his sculpture
studio and does his casting.Kent’s work has been shown all over the world,
including at the National Museum of Natural History in Stockholm, Sweden; the
Salon d’Automne in Paris, France; the National Gallery in Botswana, Africa, the
Exhibition Hall, Beijing, China, the Guidehall in London, U.K.; and the National
Geographic Society in Washington D.C.
Ullberg is a member of numerous prestigious art organizations, from which he has
received many outstanding awards, including election as a full Academician at the
National Academy of Design in New York City, which is the highest professional
recognition bestowed on visual artists in America. He has been the recipient of four
Gold Medal for Sculpture from the National Academy of Western Art, Oklahoma
City, OK; a Gold Medal from the National Sculpture Society in NYC, and the Rungius
Medal from the National Museum of Wildlife Art, Jackson Hole, WY, to name a few.

Opening Reception – 17th National ASMA Exhibition
Aaron DeGroft, Museum Director

e 5:30 p.m. - 7:30 p.m. – Muscarelle Museum, College of William and Mary
Aaron DeGroft Introductory remarks regarding the 17th National ASMA Exhibition and the 4th National YMAS Competition
Award Winners.

Kent has completed numerous monumental Sculptures worldwide.

SATURDAY, SEPTEMBER 10, 2016

Paintings of the Historical Chesapeake Bay Region

Annual Meeting of the Board
with the ASMA Membership

JOHN BARBER, Fellow/ASMA

e 2 p.m. - 3 p.m. – Williamsburg Community building
John Barber will give us insight into his beautiful works
created in and around the Chesapeake Bay area.
Nationally acclaimed American artist John M. Barber has
painted the Chesapeake Bay and the eastern seaboard for nearly
three decades. A meticulous
chronicler of its watermen,
vessels, and lifestyles, Barber is one of the few
maritime artists who doesn’t just paint scenes,
but the stories behind them — always invoking
the magic of light to provide texture to his
subjects and the Chesapeake’s vanishing way
of life. Calling Barber the “premier chronicler
of Chesapeake Bay life,” J. Russell Jinishian, the nation’s leading authority on
contemporary marine art, praises the artist’s technical skill and painstaking
attention to detail. “Many artists paint skipjacks,” he explains, “but John’s
emotive depth puts him on another level entirely. Should the skipjacks disappear,
Barber’s paintings will provide a valuable historical record of the waterman’s era
for generations to come.”Also renowned for his cityscapes and architectural art,
Barber splits his time between his own original works and paintings commissioned
by customers.

The ASMA 17th National Exhibition: An Overview
RUSS KRAMER, Fellow/ASMA

e 3:30 p.m. - 4:30 p.m. –
Hennage Auditorium –
Dewitt Wallace Museum, Colonial Williamsburg
Highlights from more than 100 paintings and sculptures on
Exhibition at the Muscarelle Museum opening September 9,
presented by Russ Kramer. Includes commentary on individual
works from the Fellows of the Society. Russ will also touch on
the 4th National Award winners of the YMAS Competition.
Russ Kramer is past President of the American Society of Marine Artists, and is
widely regarded as one of the nation's leading painters specializing in the history
of yachting in America. His works have won numerous awards at the annual Mystic
International Marine Art Exhibition and is he represented in many of the most
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8 a.m. to 8:45 a.m. – Oak Room
Woodlands Resort Conference Center

Plein Air Painting Workshop

SERGIO ROFFO, Fellow/ASMA

(14 artists, all levels, oils only)
e 9:15 a.m. to 1:15 p.m. – Jamestown Settlement
Waterfront – specific location to be determined
Sergio Roffo conducts a comprehensive plein air workshop sharing his considerable
skills in marine art – he will focus on the techniques and principles of Plein Air
painting of coastal marine landscapes. Workshop
goes through lunch, so please bring food with you.
(*Participants selected prior to event)
Sergio was born in San Donato Italy in 1953, and
his family immigrated to Boston. Roffo attended
Vesper George School of Art in Boston, graduating
with honors.
His career as an artist has been inspired by the work of American traditional
painters such as Inness & Bierstadt, among others.
Sergio holds the honor of being one of the youngest artists to be designated a
“Copley Master” by the Copley Society of Boston, an elected Fellow of the
American Society of Marine Artists, and an elected member of the Guild of Boston
Artists. His captivating depictions of New England landscapes have been included
in a variety of museum exhibitions and have earned him many awards, including
two prestigious Grumbacher Gold Medals. His work is in collections around the
world.
As a serious artist, Roffo continually strives to capture the elusive essence that
is Nature. “My mission is trying to convey to the viewer the spirituality and
sacredness of my work, indicating the harmony of nature through color and light.
As artists, our creative goals will never be accomplished. We will always be students
of nature, because nature does it so beautifully. We live each day passionately,
others only dream of!”

Open Plein Air Paint-out of the
Historic Ship: “Susan B Constant”
Jerry Smith, ASMA, Neal Hughes, F/ASMA Len Mizerek, F/ASMA,
Len Tantillo, Lisa Egeli, F/ ASMA and Mike Killelea, ASMA
with many other experienced ASMA artists.
Open to all ASMA artists, the public and local area artists.
e 9:15: a.m. to 12:15 p.m. – Jamestown Settlement Waterfront
Jerry Smith will help lead this
group plein air painting event in
Jamestown Settlement along the
waterfront area, with numerous
Fellows and other Signature
members on Saturday morning.
Everyone is welcome to join in
and experience the spontaneity of this outdoor
affair. Come see how uniquely each of these wonderful painters interpret their
beautiful surroundings on canvas.Indiana artist
Jerry Smith began painting with oils in the early 1970’s. His introduction to plein air
painting by Don Stone in the mid-seventies has had a significant influence on his work.
Jerry has been a full-time painter for nearly 40 years. Jerry lives in Crawfordsville,
Indiana where he maintains a century old store-front building as his studio/gallery. He
is a Signature member status in the American Society of Marine Artists, the American
Impressionist Society, the American Watercolor Society, the National Watercolor
Society, and the Transparent Watercolor Society among others.
e 12:00 p.m. to 1 p.m. – Lunch Break

World Travels of a Seasoned Plein Air Painter
MIKE KILLELEA, ASMA

e 1:15 p.m. to 2:15 p.m. – Jamestown Museum Auditorium
Highlights from more than 100 paintings and sculptures on
A fascinating PowerPoint presentation given by Mike Killeleaan inveterate plein-air painter
who brings paper and brush
with him wherever he travels,
and that’s a long list. Portugal,
Ireland, Burma, France, Germany, China, Australia,
Fiji, Argentina, Cuba, Vietnam, India…the list goes
on and on. But he somehow communicates in the
unspoken language of art.
His work has been featured in American Artists
“Watercolor” magazine, and exhibited in art museums around the US. In addition, his
work and bio are included in the Smithsonian Museum, the Library of Congress and
the Watson Library at the Metropolitan Museum of Art. Killelea is a graduate of SUNY
Farmingdale and has attended Pratt Institute and the School of Visual Arts. He teaches
and occasionally presents on the pleasure of watercolor painting on location.

One Family of Artists’ Relationship with Art and the Sea
PETER EGELI, FE/ASMA & LISA EGELI. FELLOW/ASMA

e 2:15 p.m. – 3:15 p.m. – Jamestown Museum Auditorium
A conversation and slide show with ASMA
Fellow Emeritus Peter Egeli and his daughter,
ASMA Fellow Lisa Egeli.
Three generations of Egeli’s have been
professional artists with a passion for the sea,
and Peter and Lisa will share photos and stories
from inside this family of artists, sailors, boat
builders and world travelers. Peter will talk
about his father, Bjorn Egeli, who left Norway at
14 to sail on tall ships all over the world. Bjorn
went on to a successful career as a portrait
painter whose subjects included Eisenhower
& MacArthur. Peter Egeli’s portraits grace the
walls of the Pentagon and numerous public and private institutions around
the world, and his marine paintings of both working & fighting sail have been

sought-after for decades. Lisa Egeli’s career
has also been one of both marine painting &
portrait painting, & all three generations of the
family have built their own boats.
Peter Egeli is the eldest child of Bjorn and
Lois Egeli, and is, like his father, a successful
portrait and marine painter and a wooden
boatbuilding enthusiast. His subjects have
included notable leaders of government, major
corporations and private institutions. His work hangs in the Pentagon, U.S.
Department of State, Colonial Williamsburg Foundation, and numerous other
collections.
Peter is a Past President and a Fellow Emeritus of the American Society
of Marine Artists and has exhibited with the Society in museums throughout
the U.S. for more than 30 years. He continues to paint scenes inspired by his
knowledge and love of the sea and his heritage of maritime living. Egeli’s studio
is by the shores of Chesapeake Bay, on the farm he and his wife moved to more
than 40 years ago. His summer studio is on the coast of Maine.
Lisa Egeli paints the people and places we treasure. She is a third generation
artist in a family of artists and is known for her
portraits and marine paintings. Lisa is an amateur
boat builder, avid traveler and has painted and
exhibited all over the world.
Her work has been recognized in a variety of
national and international exhibitions and artist’s
residencies and she was featured as one of “Today’s
Masters” in Fine Art Connoisseur magazine. She is
a Fellow of the American Society of Marine Artists
and a Signature Member of Oil Painters of America, the Society of Animal Artists
and the century-old Washington Society of Landscape Painters.
e 3:15 p.m. to 4:45 p.m. – 30 Minute Break

KEYNOTE ADDRESS

JOHN STOBART, Fellow Emeritus
and Founding Member/ASMA
Americas most esteemed Marine Artist
e 3:45 p.m. to 4:45 p.m. – Hennage Auditorium, the
Dewitt Wallace Museum – Colonial Williamsburg
Highlights from more than 100 paintings and sculptures on
Exhibition at the Americas most esteemed Marine Artist
Born in Leicester, England, John Stobart was the second son of a pharmacist
and a mother who died giving birth to him. He studied at the Derby College of
art and at the Royal Academy School in London in the 1950s and then traveled
by passenger-cargo vessel to his father's home in South Africa. This voyage
sparked his interest in maritime subjects, something he pursued for more than
fifty years.
In 1959, he moved to Canada where he earned a living by creating oil
paintings of ships for shipping firms along the St. Lawrence River. Then in
the mid-1960s, he shifted the
focus of his career to historical
painting .John immigrated to
the United States from England
in 1966, finding immediate
success as a painter of maritime
and historical subjects. In 1978
he co-founded he American
Society of Marine Artists.
His exquisite paintings have
met wide acclaim, been long
collected in limited edition
prints and published in large-format volumes of his work. In 1989 he established
the Stobart Foundation to encourage traditional artists through scholarships.
e 6:30 p.m. to 10 p.m. – Cocktails and Captain’s Dinner at the
TIDEWATER – The Lodge, Colonial Williamsburg
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

ASMA North
Congratulations to the ASMA
members who were juried into the
2016 ASMA North Regional Exhibition
at the Minnesota Marine Art Museum
(MMAM) in Winona, MN. This excellent exhibition will be
open to the public from April 15 to July 24, 2016, the reception

is Thursday, April 14 from 5-7 PM, and free to ASMA members.
The MMAM address is 800 Riverview Drive, Winona, MN,
55987. Please see www.mmam.org for more information.
Thank you to Steve and Nella Lush, ASMA North
Representatives for all their time and effort put forth for this
regional exhibition. A color catalog is being produced, and
each artist in the exhibition will receive a copy. Additional
copies can be ordered after July 24 by contacting annebhill@
aol.com.
Appreciation is extended to ASMA Fellows Sergio Roffo
and William R. Davis who juried 125 submissions from 66
artists. Forty three works, including 4 sculptures, were selected.
Many thanks go to ASMA Fellows David Bareford, Lisa Egeli,

2016 ASMA North Regional Exhibition Artists

Robert Akers
Anthony Alderman
David Bareford
Renee Bémis
Jeff Birchill
Michael Blaser
Joey Blazek
John Caggiano
William R. Davis
Austin Dwyer
Lisa Egeli		
Mary Erickson
Belvin Evans
Sheri Farabaugh
Catherine K. Ferrell
Joe Gitterman
Robert Hagberg
William G. Hanson
Micaiah Hardison
Carolyn G. Hesse-Low
Iams, James D.
Edward J. Labernik
Amanda Lovett
William W. Lowe
Steve W. Lush
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Crystal Lake, IL
Durham, NC		
Stonington, CT
St. Charles, IL		
Augusta, GA		
Bettendorf, IA
Beaumont, TX
Rockport, MA
Harwich, MA		
Mukilteo, WA		
Churchton, MD
Marshville, NC
Clemmons, NC
Thornton, CO		
Vero Beach, FL
Washington Depot, CT
Buffalo, MN		
Bristol, CT		
Vista, CA		
La Jolla, CA
Timonium, MD
Duluth, MN
Gainesville, GA
Laguna Woods, CA
North Andover, MA
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James W. Magner
Will Maller
John Mansueto
Ian Marshall
Kathryn A. McMahon
Leonard Mizerek
Ann Mohnkern		
Guy Morrow		
Bob Perkowski		
Mary Pettis		
Debra Reid Jenkins
Charles Raskob Robinson
Sergio Roffo		
Val Sandell		
J. Ronald Saporito
Jess Hurley Scott
Robert C. Semler
Jerry Smith		
Daly Smith		
Luke Steadman		
Brian Stewart		
Anthony R. Thompson
Lois Salmon Toole
James Wolford		
Karol B. Wyckoff		

South Glastonbury, CT
Los Altos, CA
Islip, NY
Freedom, NH
Ft. Myers, FL
New York, NY
Yarmouth, ME
Corpus Christi, TX
Milford, CT
Taylors Falls, MN
Lowell, MI
Washington, CT
Scituate, MA
Austin, TX
Old Saybrook, CT
Scituate, MA
Bradenton, FL
Crawfordsville, IN
Macon, GA
Vero Beach, FL
St. Paul, MN
Langhorne, PA
Chagrin Falls, OH
Foxborough, MA
Punta Gorda, FL

Ian Marshall, Leonard Mizerek, Charles Raskob Robinson,
Sergio Roffo, and William R. Davis who will also be showing
work in this regional exhibition.
ASMA East
From Sharon Way- Howard, swayhoward@aol.com
Here in the east, winter has been relatively mild and quiet,
compared to last year. The “quiet part” applies to this month’s
report as well! I haven’t heard any “news” from anyone. I
guess everyone is busy painting away!
I do know that the Coast Guard Excellence Committee met
at the end of January to choose the paintings for this year’s
additions to their collection. So far, I haven’t heard how many
artists/paintings have been accepted. I do know that the
acceptance ceremony will be held at the Salmagundi Club in
NYC sometime in June. Will keep you posted as I get more
information.
So that’s about all for now. Please remember to contact me
with any information you think our fellow members would
enjoy hearing about. You have plenty of time (2-½ months!)
to get me your info before my next report is due. Thanks
everyone.
ASMA South
Morgan Samuel Price sent information that the 10th
Anniversary of the Wekiva Island Paint Out was held February
28 to March 5, 2016 in Florida. Please see www.WekivaIsland.
com for more information.

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Steve Lush

Nella Lush

slush49@gmail.com

nella.lush@gmail.com

advisor to area representatives

Lois Salmon Toole
lstoole@windstream.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard

swayhoward@aol.com                       

advisors to area representatives

Bill Schmidt

pleinairbill@aol.com

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Jane Springfield, March 2016, painting plein air watercolors, Ossabaw Island, GA

ASMA South member Jane Springfield invited Anne
Brodie Hill to spend February 24 - 29, 2016, as a guest artist of
The Ossabaw Artists Collective, traveling to Ossabaw Island,
south of Savannah, GA. These 12 photographers and artists
have been going to this beautiful barrier island on the Atlantic
Ocean once or twice a year for many years. “Teaming with
wildlife, the island’s 26,000 acres of second growth maritime
Continued on Page 24

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Brent Jensen

brentjensen@me.com

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall

alan@alanryall.com

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Grant Saylor
g.saylor@comcast.net
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Regional Reports - Continued from Page 23

News from the Fo'c'sle - Continued from Page 5

forest and tidal marshland are set aside as Georgia’s first
Heritage Preserve - a place for scientists, educators, researchers,
naturalists, artists, writers, musicians, thinkers, and students.
Ossabaw is a natural preserve, an unspoiled ecosystem, a
creative studio, a retreat, a muse.” (Quote from The Ossabaw
Island Foundation) Please see www.ossabawisland.org for
more information about this incredible place.
Jane and Anne traversed the island to different locations
daily by foot and by truck, taking photos and painting plein
air watercolors, with a very interesting and knowledgeable
guide, Fran Lapolla. The tidal marshlands, maritime forests of
live oaks covered with Spanish moss and resurrection ferns,
tall pine trees, magnolias, palmettos, and white sand beaches
with huge dead oak trees (Boneyard Beach) were spectacular.
The wildlife included many species of birds, wild pigs, eight
Sicilian donkeys roaming freely, huge alligators, and the
biggest rattlesnake Jane had ever seen (Anne didn’t go there!).
There were so many things on the island you will never see
anywhere else.
The 12 photographers and artists of The Ossabaw Artists
Collective will be having an exhibition, “Coastal Light”, at
the Quinlan Visual Arts Center, Gainesville, GA, from April 14
to June 4, 2016 - the reception will be April 14 from 5:30 to 7
PM. Please see ossabawartistscollective.weeby.com for more
information about the artists and their work. These artists
and photographers best describe Ossabaw: Quote from Paul
Hill: “It is a remarkable and rare experience.” Jan Kapoor: “...
haunted forever by this seemingly unchanging, yet continually
changing, world of sea, sky, and land. Sandy King: “I hope
my work will convey to others the beauty of the place and to
preserve as much of it as possible for future generations.”

Steve Lush, Paul Beebe, Ray Crane and Ryan Cooper. They
are standing in front of 3 of Steve's oils, also in this exhibition.
Paul Beebe was not in attendance.
The exhibition runs from Nov. 14, 2015 to a new extended
date of March 5, 2016.

L to R; Ray Crane, Ryan Cooper and Steve Lush

At their annual "Valentine's Day Champagne and Dessert",
hosted by the Hughes Gallery, Boca Grande, FL & Signature
Member Del Bourree-Bach and his wife Kristen, 3 other ASMA
members showed up to celebrate the evening; Fellow Charlie
Robinson, Past President Bob Semler and Member Daniel
Ambrose. Del, Bob and Daniel are all core artists with the
Hughes Gallery, that features other ASMA core artists as well.

ASMA West
From ASMA West Representative Brent Jensen
Saturday, May 14, 2016 from 9 a.m. to 4:00 p.m. will be a
paint out for members of the American Society of Marine
Artists at LAND’S END – please see www.parksconservancy.
org/visit/park-sites/lands-end.html in San Francisco. Free
parking is available as well as a cafe and restrooms at the
visitor center. We will meet in front of the visitor center. The
address is 680 Point Lobos Ave. San Francisco, CA 94121.
As the regional representative for the West, please reach out
with any questions you may have about this event. I would
appreciate your RSVP to brentjensen@me.com if you plan to
attend. There is no charge to attend, as this is a benefit of your
ASMA membership. I hope to paint with you on May 14.

ASMA News & Journal Deadlines
		
Winter
- December 1st • Spring - March 1st
Summer - June 1st • Fall - September 1st
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L to R; Del Bourree-Bach, Charlie Robinson, Bob Semler and Daniel Ambrose

Signature Member Robert Semler's painting "Guardians of
the Sea" was accepted into the
US Coast Guard Art Program
(COGAP) 2016 exhibition
that will open July 2nd and
run through July 15th at the
Salmagundi Club in New York
City.
The painting will then
become part of the permanent
United States Coast Guard Art
Collection.
Many ASMA artists are also
members of COGAP.

American
Society
ofof
Marine
Artists
American
Society
Marine
Artists

4th Annual YMAS National Competition
2016 Young Marine Artist Search (YMAS)
Art Students ages 16 to 23

July 1, 2016 - Deadline to receive National YMAS entries
August 1, 2016 Notification of artwork selected by ASMA Fellows

•N
 ational YMAS awards will be announced at the 2016
ASMA National Marine Art Conference in the Fall
of 2016. Award ribbons, certificates and scholarship
money will be given.
•
 All entries must be original, created by the student
from personal photos or imagination. Any media will
be considered (paintings, sculptures,etc.). No artwork
that used calendar or magazine art will be accepted.
Any maritime subject will be considered.
•P
 lease see www.americansocietyofmarineartists.com
for examples of contemporary marine art.
To Enter the YMAS National Competition:

1. T
 ake a digital photo of the artwork and save it
as a jpeg. Up to two entries per student may be
submitted.
F
 or sculpture, please submit 3 views of each
sculpture.
2. C
 rop the image so that the entire artwork is visible
without extraneous background or framing showing.

T
 he saved image should represent the artwork
exactly.
3. I mage size should be at least 300 pixels per inch
minimum. The file format must be jpeg (highest
quality, no compression).
4. P
 lease title the jpeg “YourNameTitleofArtwork.jpeg”
(Example: “AnneBrodieHillSailboat.jpeg”)
5. S
 ave your images to a CD and mail (to be received
by July 1, 2016) to:
Anne Brodie Hill, ASMA
7720 Appaloosa Trail
Gainesville, GA 30506
6. P
 lease include this information (printed) with the
CD: (very important!)
• Student’s name, year of birth, grade in school,
mailing address, email, and phone number
• Title of artwork, medium, size, value
• Art Teacher’s name, email address, school name,
school address, and phone number
7. All information given remains private.
Questions - please contact Anne Brodie Hill
annebhill@aol.com, 770-718-7586

2015 Best In Show

YMAS National Winners
Kaylee Bahk (2D) • Maria Oliva (3D)

Best In Show 2-D award winner, Kaylee Bahk,
accepts her YMAS National award
at SCAD in Atlanta, GA, for her
watercolor painting "Waiting"

Best In Show 3-D award winner,
Maria Oliva (on right) and Cynthia Oliva
(her Mom) from Rowlett, TX,
accept Maria's YMAS National award for her
ceramic "Vandertoorn II" at the
ASMA Annual Meeting in Plymouth, MA

Honorable Mention Award winner,
Oliver Russell (and his Mom, Jen)
accepts his YMAS National award at the
ASMA Annual Meeting in Plymouth for
his oil painting "Friendship Sloop"

Honorable Mention Award winner, Haley
Harrison and her YMAS National Award
winning sculpture "Jelly Belly"

www.americansocietyofmarineartists.com
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With Fellowship
Comes
Responsibility
and Sacrifice
by Russ Kramer
From time to time I hear members wonder why the Fellows
get to bypass the jury process and simply put a painting (or
sculpture) in our National Exhibition. In response, let me shed
some light on the process and the responsibilities of being a
Fellow.
Unlike Signature Members of the Society, who are required
to offer a piece for consideration to the jury, the Fellows are
required to contribute a piece to the show. That means a work
of art from every active Fellow will be represented in the
Exhibition, and since their work, in the words of our bylaws
“represents the highest standards of excellence in marine art”
it serves to reinforce the overall quality of the show.
It’s helpful to remember too that many of the Fellows are
full-time professional marine artists; that they make a living
with their art. Of course, being represented in a prestigious
National Exhibition traveling to important museum venues is
good for all whose work will be seen, regardless of your ASMA
membership status. That said, there is a notable downside as
well - the work a Fellow is required to put in the show becomes
effectively ‘off the market’ for, as in the case of the 17th National,
a year and a half. And since the Fellows are encouraged, like all
our Members, to offer the best they have for the Exhibition, it
can often be at the deferment of important income.
Becoming a Fellow comes with an expectation of service
to the Society in some form. While Signature Members have
an obligation to the ASMA - namely, to offer a work for
consideration to a National Exhibition - the obligation stops
there. It goes without saying that many of our most active
and valued volunteers are Signature Members and Regular
Members, and a good number of non-Fellows keep the Society
running with their volunteerism and sacrifice. But being a

Fellow comes with the additional, explicit understanding that
you will be expected to serve the Society in some important
way. Signature Member applicants for Fellowship are
interviewed and receive a letter that confirms they agree to
the responsibilities of Fellowship in the Society; at the very
least, to participate in the Annual Portfolio Review and juries
for National Exhibitions, and then in addition do something
of service to the Membership that best suits their skills write and article for the ASMA News and Journal, or give a
workshop, for instance. A review of the schedule for this fall’s
National Marine Art Conference shows how many Fellows are
contributing to that important event.
It is also notable that this is an all-volunteer Society, and
the Fellowship is no different. When a Fellow has to travel to
attend a one or two-day jury session, they are responsible for
their own airfare, lodging, etc. So there is time away from the
easel and personal expenses to cover annually for the Fellows
at portfolio review time. This year, with an Annual Exhibition
to jury as well, the process turns into a two-day (at least)
event to select the very best works from our Membership.
These live jury sessions have taken place in the Northeast to
encourage in-person attendance from the concentration of
Fellows who live there, but several come from far afield each
year because they know it is important work to the Fellowship
and the Society as a whole. By number, traditionally about half
the Fellows are in attendance at the annual live jury session
in April. Fellows who cannot attend the live one or two-day
session are required to vote online (via Juried Art Services) and
assess every individual piece of art on its merits put in front
of them - in the case of a year like this one where Portfolio
Review is combined with a National Exhibition jury, that could
amount to over a thousand works seen by every Fellow either
live or on their own time.
Becoming a Fellow of the Society is difficult; an artist’s
work has to pass muster before a consensus of very highly
skilled and experienced artists, and one has to be willing
to actively serve the Society. If you are a Signature Member
and feel you are ready to apply to become a Fellow, you are
strongly encouraged to do so. Personally, I can say that serving
the Society as a Fellow is most fulfilling professionally, and
personally.

AMERICAN SOCIETY OF MARINE ARTISTS

2016 National Marine Art Conference
September 8 - 11
Williamsburg, Virginia
Photo: Courtesy the Greater Williamsburg Chamber & Tourism Alliance
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Copyright or Copy Right!
"Twilight on the Delaware" • Oil on Linen • 24" x 36" • Robert C. Semler

By Robert C. Semler
I was recently asked about the subject of copyright laws
regarding not only the copying of old paintings, but the use of
photographs when composing a painting.
Apparently, in the past, paintings have been submitted for
jurying that are highly suspect as being copied works.
Now one thing I am not, and that is an attorney versed in
copyright laws, but I have retained them from time to time and
I can only offer my own opinion here as to what is considered
"OK" when using photos, books, magazines, etc. So, this is
not Gospel but it has worked for me for many years. All cases
should be judged on their own merit and advice should be
sought if you think something is questionable. Comments and
views from others are always welcome.
Some artist friends in the past have mentioned that as long
as a work of art is changed by a certain percentage, it should
be OK. However, I have never found published anywhere
that that is the case. What I have discovered is that a painting
should be "considerably" changed from the reference material
as to look nothing like the original material.
It's quite obvious that the safest procedure is to take your
own reference material, whether it be by camera or even video.
But, of course, that is not always possible.
We all know that paintings done of historic subjects, specific
vessels or any subject no longer available for personal recording
by the artist must be taken from something previously
photographed or published. I mean, you just can't photograph
the RMS TITANIC sailing the seas anymore. So, photographic
reference would be a must. In the case of the TITANIC, most
photographs taken before 1923 are now safe for public use.
But what of the SS UNITED STATES or the NORMANDIE or
a Moran tugboat?
In this short article is an example of a painting I did
many years ago of a 1912 scene along the Delaware River
between Philadelphia, PA and Camden, NJ, an area I am very
familiar with having lived near there for 55 years. It is also a
demonstration I used as part of an article in the North Light
book, "Painting Ships, Shores and the Seas", by Rachel Rubin
Wolf. A great book, by the way, featuring demonstrations and
techniques by various ASMA artists. It is still available through
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Amazon Marketplace dealers or on eBay.
The first thing I did when I got the idea of painting a 1912
Philadelphia scene, was to visit the library at the Independence
Seaport Museum at Penns Landing, which is very close now
to the area the painting depicts. I was able to obtain copies
of several photos, varying from the Pennsylvania Railroad
station and ferries, to the skyline of the area itself in that time
period. Once I had that material, I went to a reference book I
owned, titled, "Last of the Steamboats", by Richard V. Elliott,
a history of the Wilson Line that plied the Delaware River for
many years.
I decided that depicting the painting around twilight would
be a radical change from the material (taken during the day).
Of course I wanted vessels on the water so I added a small
sailing skiff and a battleship that was there for a celebration,
plus in going through the steamship book I discovered that the
Wilson Line had one of their steamboats, the TWILIGHT, on a
regular schedule from Wilmington, DE to Trenton, NJ during
that era. Now I had the title for the painting "Twilight on the
Delaware" that actually covered both the time of evening and

the vessel. Hey, they don't often come that easy.
In the photo above, you can see a few of the reference
materials I utilized for the painting. Books, photos and even a
Xeroxed copy of the area helped in creating a brand new work
from a lot of old material.
As to a few final thoughts: A single original painting will
generally not throw up any red flags with copyrights, as long
as it is respectfully different from the material being used. Print
sales, however, can put up that red flag if the difference is not
substantial, because of long time monies being made.
And as to entries into juried shows. Believe me, the jurors
who handle the ASMA Exhibitions, collectively, have probably
seen most of the photographs that artists rely on and recognize
a direct copy in a heartbeat. So beware.
Creativity is always a challenge and considerably harder
than just copying someone else's work. It is also a lot less
stressful should someone decide to process with a law suit,
and of course, it is always a lot more ethical.

www.americansocietyofmarineartists.com
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approximately 5” x 7” - 8” x 10” all on one CD-ROM. All CD’s
must be labeled, on the outside, with the artist's name, title of the
work, medium, date completed, and size of the artwork. Name the
electronic files as follows:
Saturday, July 9 - Saturday, September 24, 2016
A_title of work.jpg
B_title of work.jpg
Saturday, July 9 - Saturday, September 24, 2016
Submission deadline: postmarked by Saturday, May 7, 2016
Abbreviate as needed on the electronic file name, but be sure the entry
Submission deadline: postmarked by Saturday, May
2016
Background:
form7,has
complete information.
Coos Art Museum continues its tradition of hosting an annual Maritime
• NO SLIDE SHOWS, FLASH FILES, THUMBNAILS etc.
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Works that have previously been exhibited at Coos Art Museum are NOT eligible.
Submissions are to be 'recent works', ones that have been created within the past five (5) years (created in
2011 or newer).
Works that are accepted must be the same as the digital images entered.
Paintings - limitation of 60 inches in any one direction this includes the frame and weight limitation of 20 lbs.
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