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From The President
Kim Shaklee, Brighton, CO
As Summer comes to an end, this is my last letter to
the membership as President of the American Society of
Marine Artists.
Having served on the Executive Board for ten years,
it has been a humbling experience for me, as well as a
learning opportunity. It has broadened my perspective
about the importance of service. I had the privilege to
serve with some of ASMA’s finest colleagues. Ian Marshall was at the helm
when I started, and set a great example for me to follow.
Six years ago, I was asked to serve as Vice President under Russ Kramer.
I recall telling Russ and our Board that I was not the right person for the job.
I believed I was not qualified to follow in succession as President. I am a
Colorado native with no maritime roots or background, feared public speaking
and the social challenges. Living so far away from most of the membership
did indeed make the job more difficult. But knowing the Society needed a
President, I could not walk away.
Three years have passed, and the time spent has been very fruitfully.
Reflecting back on our Board accomplishments include: •Two successful
National Marine Art Conferences, (which for the first time in our history, we
welcomed artists outside of ASMA and the public to attend). •A successful
Anchor to Windward capital campaign fundraiser was established and
surpassed our expectations to reach a goal of $100,000. •Developed a long
term capital fundraising goal of $250,000 over the course of a ten year period.
•Increased artist participation on all levels. •Higher levels of membership
services provided to all members. •Created a proper budget and kept well
within our means for all three years. •Improvements for board accountability,
including a record retention policy to assist future board members to have
access to important documents. •Protecting our board and membership with
proper insurance resources, such as Directors and Officers insurance and Event
liability. •Implementing General Liability coverage for ASMA beginning in
2019.
My thanks go out to our ASMA Directors and Fellows for their contributions
and service to the Society. Without you, ASMA could not have stood the test
of time for forty years, and to our Members, you are part of one of the most
exceptional arts organizations in America! Some of you may not have had
the privilege to get to know and appreciate the talented individuals we have
in our midst, but there may still be a time and opportunity for you to share in
this great wealth!
As I come closer to the end of my tenure as your President, it is clear that
absorbing knowledge from our membership is part of the key to our success.
Precious knowledge is accessible to all of you by sharing your own passion for
art with other members. Some members may have forgotten how important it is
to give time to others. We all lead busy lives and take on many responsibilities.
Even so, we can always find time to volunteer in some capacity. If you do, you
will discover the rewards are greater than the burden. Serve on a committee,
help recruit new members, look for show opportunities in your area. Such
small things do add up and help our cause. My hope is that by encouraging
other members to volunteer, you too, can make a difference for ASMA.
With my sincerest admiration and thanks,
Kim Shaklee, President
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

So, here we are just a couple of weeks
away from the Charleston 2018 Retreat
and the last issue of the ASMA News
& Journal until 2019. Really? Yup, like
I said before, time flies when you're
having fun.
This is an extremely important issue of the N&J. There are
many announcements, including 2019 dues reminders, Portfolio
Review updates, new Anchor to Windward information,
YMAS National winners, The annual Coos Bay Maritime
Exhibition reviewed, 10 additional new Signature Members
featured and a very interesting article, "Emotion and Marine
Art" by Peter Rindlisbacher. Of course we have our usual News
from Brush Hill and in this issue Charlie Robinson features
Signature Member Mark Daly, definitely a "Painterly" artist.
And, of course, Anne Brodie Hill's always informative Regional
Report. I even included a few "tips" from our past "Secret Stuff
Workshops", always a well attended and popular segment of
our past Annual Weekends. Perhaps someone reading this will
take a hint and decide to bring them back for future meetings.
Nothing like hearing "tips" from fellow marine artists.
As you may know, this is President Kim Shaklee's "last
hurrah" as our leader. A new president will be voted in by our
Board of Directors after the General Meeting and will take the
helm at that point. Whomever it is, we wish him/her the best
of luck. There are a lot of huge shoes to follow in that office,
and I wish to thank Kim for not only her tenure in office, but
the Herculean job she has done while serving ASMA. I've not
known a president who burned the candle at both ends for so
long. Thanks, Kim.
We also lost another ASMA artist recently, Gerry Levey.
Gerry was one of our longest serving members and certainly
one of our nicer gentlemen. Just a short personal blurb
regarding Gerry.
I joined ASMA way back in the "prehistoric era" circa 1988.
Not long thereafter, I was invited to an ASMA Regional dinner
at a marvelous waterfront restaurant on Staten Island that was
hosted by both Gerry and the late Pete Eagleton. There was
quite a crowd and Gerry was one of the first to greet me and
welcome me to the ASMA family. Over the years I would meet
up with Gerry and Pete, sometimes at ASMA functions, Mystic
openings and even several exhibits on Governors Island, NYC,
for Coast Guard Art openings. Gerry (and Pete) were two of
the nicest, warmest men I have ever met. Gerry loved to talk
"Navy" and he was proud of his service in submarines. Gerry
will be sorely missed by so many, especially his ASMA family.
We were all fortunate to have know the fine artist and true
gentleman.
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Membership
Information
New Members
Elizabeth Abeyta
California
Jane Baldridge
Florida
Gulay Berryman
Virginia

Mitch Caster
Colorado
Matt Constantine
South Carolina
Gail DiCarlo
New York
Elizabeth Egeli
Maryland

Diane Larson
North Carolina
Kristen Olson Stone
California

Deceased

Gerald Levey

In addition to losing Kim as our president, our Business
Manager, Daven Anderson has decide to step down as well due
to some health issues. We wish Daven health, and the best for
whatever his next endeavor may be, but I suspect it will have
something more to do with his art.
And , our current Treasurer, Sheri Farabaugh is also stepping
down so our Board will have to elect a new Treasurer, as well
as new President. There will be a new look and leadership for
ASMA in the coming years.
The other item I would like to mention is the taking of
photographs at the Charleston Retreat. I always like to take
photos myself when I am able to attend, but I also like to rely
on others since I can't be all places at one time. Since you all
should be receiving this issue before the event, it will serve as
a reminder to bring along a camera, or phone (these days) and
snap some photos, especially those of you arriving Wednesday.
We are not arriving until Thursday afternoon so will miss those
events. We would certainly like to have photos of them. Just
remember to use the largest setting your camera (or phone) has
since they are going to be 72dpi resolution and I have to re-size
them up to 300dpi for publishing purposes. When I say "up",
that is because I need the higher resolution. But in reality, going
from 72dpi to 300dpi reduces the actual size of the image. In
other words, it you were to send me a small 72dpi image, say
4" x 6", once I adjust the resolution it would probably go down
to, in some case, less than an inch, and that I can't use. So just
remember to use the highest settings. If they are real large they
can always be emailed to me one at a time.
So, I want to wish everyone a Merry Christmas and a Happy
New Year, and also Happy Holidays to those of you celebrating
other religious preferences. I certainly hope nothing changes
and we'll see those of you attending the Charleston Retreat very
soon.

News From The

Fo’c’sle

"U.S. Coast Guard Preparing to Board the Fishing Vessel,
Madison Kate" - Mike Mazer - Watercolor

Signature Member,
Mike Mazer, had two
of his watercolors
accepted into the 2018
permanent collection
of the U.S. Coast Guard
and will reside in the
USCG Museum in
Washington D.C. One
represents an arctic
ecological expedition
and the other a
boarding of a fishing
vessel in search of

drugs.
In January, Marquis’
Who’s Who publishers
honored Mike with their
‘Albert Nelson Marquis
Lifetime
Achievement
Award’ in his chosen
fields of Art, Medicine
and Science. The link to
this press release and
"Healy Arctic Expedition"
his biography is: http://
Mike Mazer - Watercolor
www.24-7pressrelease.
com/press-release/mike-mazer-md-presented-with-the-albertnelson-marquis-lifetime-achievement-award-by-marquis-whoswho-449661.php
Mike will also be exhibiting in the International Guild of
Realism's 13th Annual Juried Exhibition in Santa Fe, New Mexico
in October. He won First prize in Watercolor at the Arts Affair in
Quincy Mass with over 15 regional art associations participating,
and recently exhibited in the Cape Cod Art Center's National
Show, in August.
North Shore Arts of
Gloucester, MA hosted
an exhibition of paintings
by our late ASMA Fellow,
Don Stone (1929-2015).
The exhibition ran from
August 25 - October 9
"Fish Talk" - Don Stone - Oil on Canvas
Internationally known
modern impressionist painter, Don Stone, NA, was elected to full
membership in the National Academy of Design, the American
Watercolor Society (Dolphin Fellow), American Society of Marine
Artists (Fellow), Salmagundi Club (Honorary Member), and the

New England Watercolor Society (Lifetime Honorary Member).
In Addition, Stone was a member of the Guild of Boston Artists,
Allied Artists of America, the Hudson Valley Art Association,
the Rockport Art Association (Lifetime Member), the North
Shore Art Association and a number of smaller regional art
associations with whom he exhibited over the years. His work
has been exhibited in various public museums, including the
Museum of Fine Arts, Boston, the Museum of Mobile, Alabama,
and the Canton Art Institute, Canton, Ohio. He won numerous
awards, including two Greenshields Foundation Grants and
First Prize in Juried Shows at both the Rockport Art Association
and the North Shore Art.
Retired Fellow Frank
Handlen celebrated his 102nd
birthday September 26th! In
August, Charlie and Barbara
Robinson stopped in to visit
him and his companion,
Sharon Cummings, in his
historic house right on the
Kennebunkport harbor and
Charlie, Frank & Sharon Cummings
to deliver a birthday cake
(actually a crème brulée peach tart) with two candles (another
one hundred would not fit on the cake!). It was well received.
Hanging on his studio
wall is a half-model of the
ferro-cement hulled topsail
schooner he and his late wife,
Mary, built. The beautifully
lined vessel is now up on
the ways in clear sight from
Frank’s house.
Frank's Topsail Schooner
The Robinson’s report that
Frank is in remarkable shape, is sharp as a tack, continues to
paint regularly and still drives his car. He is most fortunate to
be in the company of Sharon whom he met professionally some
years ago when she was the curator of the Kennebunkport
Historical Museum. When she
began to write articles about
historical subjects Frank would
illustrate them and thus their
relationship began.
When the Robinsons were
leaving, Frank offered Charlie
a choice of his pastels and
he chose the 13” x 14” "Turn
of Tide" which will be added
to the Fellows Collection –
now containing nearly forty
works by ASMA Fellows the
Charlie with Frank and his painting,
Robinsons have built up over
recent decades.
Continued on Page 29
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ANCHOR
TO
WINDWARD
The Anchor to Windward Campaign
Raising our capital base to $250,000 by 2025

In the last edition of the ASMA News & Journal, we introduced
you to the Anchor to Windward Campaign. This brief article
explains our strategy for achieving our ambitious financial goals in
support of the future health of the organization.
Since 1978, the American Society of Marine Artists has focused a
national spotlight on marine art and maritime history by bringing
together some of America's most talented contemporary artists in
the marine art field. To enable the Society to continue its mission
with the resources to withstand unforeseen troubled waters, the
Board has committed to significantly increase our Capital Account.
Funds in the Capital Account are not to be used to support ASMA's
day-to-day operations, and may only be accessed with permission
of the Board under pressing conditions. We set an interim goal
of $100,000 to be raised by our 40th Anniversary. Our current
Vanguard Investment Account balance has risen to $126,000 which
is a whopping $73,000 increase in two years! No one thought it
possible to surpass the $100,000 accomplishment, but we met the
challenge and are committed to keep after a new long-term goal
to increase the account to $250,000. The increased goal is a figure
more in keeping for a non-profit organization of our size to assure
a solid foundation for ASMA’s future. We must also be mindful
that investments fluctuate up and down over time, even when
moderately invested.
To reach this pinnacle, we have challenged ourselves to continue
transferring a minimum of $5,000 per year from the Operating
Income to the Capital account, retain all investment income earnings,
and ask for planned giving commitments from our members
and supporters of no less than $10,000 annually in bequests and
beneficiary designations. Please join the Board of Directors in this
important mission by making your annual contribution this fall.
Our annual fundraising campaign officially kicks off November
15, 2018 and runs through January 31, 2019. All contributors are
recognized in the spring issue of the News and Journal.
Those of you who actively engage with us - by participating
in our regional and national exhibitions, attending the National
Marine Art Conference and Annual General Meetings, applying
for Signature or Fellowship status, and volunteering on Board
committees - especially understand what ASMA has to offer in terms
of professional knowledge and relationships. Help us continue to
build a solid financial anchor on which we can all depend, so your
legacy and that of ASMA continues.
You will be receive more information about this year's annual
fund campaign in November.

For more information on planned giving, please contact
Ann Mohnkern, ASMA Finance Committee
ahmohnkern@gmail.com
Thank you for being a member of this great organization, and for
making a personal investment in its future success.
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The Anchor to
Windward Society
The American Society of Marine Artists invites you to
become a member of The Anchor to Windward Society
by including ASMA in your estate planning to insure
our financial future - that the ASMA ship can always be
firmly anchored to windward whatever the future brings.

John Tayson • “The Jenny Lee at Dock” • Oil – 18" x 24”

Please consider making a legacy gift to ASMA through
your will or trust, or by naming ASMA as the beneficiary
of a retirement plan, life insurance or other asset.

CW Mundy • “The Angelique” • Oil - 16" x20”

For more information contact:
Ann Mohnkern, Signature Member
Coordinator of ASMA Gift Planning
191 Sisquisic Trail, Yarmouth ME 04096
207-239-9440
ahmohnkern@gmail.com

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
MARK DALY
Signature Member
Cincinnati, Ohio
Web Site:
www.markdaly.com
Mark Daly’s Art Career:
The Fruit of Rich Cross-fertilization
“Cross-fertilization is,” according to the
Merriam-Webster Dictionary, “the interchange or interaction between or among
different ideas, cultures, or categories, especially of a broadening or productive nature.” Mark Daly’s most recent career was
launched in 2007 when he set out to become a professional artist. He brought much
to this new career from his “interchange and
interaction” in his previous endeavors in
music, business, writing as well as from his
education. From the beginning, he has made
it a point to learn as much as he can from
each experience so as to broaden his horizons and bring more to the next endeavor to
make it even more successful. There is much
one can learn from his colorful and multifaceted life.
His Art Career: A Brief Glimpse
This spring, eleven years after Mark decided to turn his attention to becoming a
fine artist, he was elected an ASMA Signature Member. He has won other significant
accolades and national recognitions, as we
shall see later, but a brief glimpse of how
he approaches art informs one a lot about
how his success in earlier endeavors crossfertilizes his endeavors in the field of art.
In an article written by Dr. Janet Whit-
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"Harbor Lights" • 24" x 36" • Oil on Linen

more for Mark Daly’s New York representative, the Rehs Contemporary Galleries, she
notes, “Daly keeps a diary of every painting that he creates, making notes on what
worked, what didn’t and what he is hoping
to improve. This kind of attention to the lessons absorbed in each and every painting
not only provides Daly with a method of recording what he perceives as the challenges
of each artwork, but also provides a useful
reference for future canvases. Being able to
look back at the diary and remember what
he has learned in the past is an invaluable
tool.”
In explaining his artistic process, Daly
says: ‘Every painting is an opportunity to
grow. To improve, I travel to new locations,
try experimental paintings, keep a diary of
every painting, participate in critique sessions, visit museums and paint/talk with gifted mentors. For me, every painting is a new
adventure - a journey of discovery, growth
and creativity. I like to capture the visual
joys of life - people walking the streets of

the city with patriotic flags flowing, families
playing at the beach, peaceful boats reflecting in a calm harbor. A good composition,
strong sense of light, honest color, confident
brushstrokes, engaging edgework, and a
connection with the viewer are outcomes I
strive for.’”
This process – nay, this attitude – is the
same Daly has used in other facets of his
rich and varied life as a performer and composer in music, as a successful entrepreneur
and manager in businesses, as an established author and consultant in the corporate field and, indeed, back to the beginning
as an active and inquiring student in college
and graduate school.

Performer and Composer in Music
Mark comes from a musical family. “My
grandmother on my father’s side went to the
Julliard School of Music in New York City
and played piano. My great grandfather on
my mother’s side taught music at the University of Arkansas. My youngest sister plays

www.americansocietyofmarineartists.com
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Notes From Brush Hill

players.”
Mark has been composing and performing on the mandolin family of instruments1
since 1977. He has performed overseas (Ireland, Portugal, Canada, Italy, Costa Rica,
Mexico, and Australia) and throughout this
country - including a spontaneous performance with ASMA Fellow C. W. Mundy
at the ASMA Second National Marine Art
Conference in Mystic, Connecticut last
year. He has recorded with a number of
groups including Blue Rock (Down a Different Road, Aunt Maudie’s Back CDs),
Pure Prairie League’s Larry Goshorn’s (I
Wish I could Fly CD) and the Voodoo Loons
(Criminal Ear and Euphobia CDs). He has
cut his own CDs - Inspired! and Connections - which are his own compositions. It
is not surprising given his active life in the
world of music performance and composition to learn he is a Voting Member of the
Grammys.

"Angelique Reflections" • 24" x 36" • Oil on Linen

several instruments and my three sons play
as well and I perform with them. As a kid,
I had favored drawing until I was twelve
when I took up the guitar and pursued music thereafter. In the mid-’Seventies, someone gave me a mandolin and I was hooked.
Around 1990, a friend loaned me a Gilchrist
mandolin. I called Steve Gilchrist (b.1955 in
Warrnambool), the luthier in Australia who
made it, and ordered one from him. He has
become a good friend and over the years I
have spent time at the famous Port Ferry Folk
Festival just west of Melbourne in Australia
and in Nashville, Tennessee with him and
Mike Compton (b.1956), the mandolinist
considered as the modern master of Bluegrass in America and protégé of the Father
of Bluegrass, the Kentucky-born mandolinist, Bill Monroe (1927-1996). In 2005 Steve
(Footnotes)
There are four instruments of the mandolin family and Mark has
played and recorded them all. He explains they mostly parallel
the violin family. The first, the mandolin, is tuned the same notes
and frequencies as the violin but there are pairs of the notes
on the eight-stringed mandolin versus single notes on the fourstringed violin. The second member, the mandola, is analogous
to the viola and the third member, the mandocello, to the cello.
The fourth member, the octave mandolin, does not have a direct
violin link. It is tuned an octave below the mandolin. Its voice
is between the mandola and mandocello. Mark’s favorite is the
mandolin and second favorite is the mandocello.
2
Walter LaFeber, the Marie Underhill Noll Professor Emeritus of
History and a Stephen H. Weiss Presidential Fellow, is one of the
1
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came to attend Gil-Fest in Nashville, TN,
an event The Society for the Preservation
of Bluegrass Music in America (SPBGMA)
hosted and Mark led which turned out to be
the largest gathering of Gilchrist mandolin

Making it all more fascinating, Mark
plays and composes by ear and does not
sight-read. “This is by choice. I prefer the
spontaneous, in-the-moment musical conversation performing with other musicians.
I have been blessed to be able to pick up
tunes as they go along. If recording someone
else’s composition, before
going to the recording studio, I ask for a scratch track,
and what the purpose of the
song or tune is. This helps me
work up multiple options for
their consideration—always
keying into the song or tune’s
intent. This is analogous to
painting a scene and orchestrating everything (design,
values, edges, color, paint
application, and harmony) to
support the visual idea.”

Left to right: Mark Daly, Craig Edwards and CW Mundy at a jam session during
the ASMA 2nd National Marine Art Conference in Mystic, CT.
United States' most distinguished historians and is past president
of the Society for Historians of American Foreign Relations,
a Guggenheim Fellow, and a member of the Academy of Arts and
Sciences. He retired in 2006 after 46 years on the Cornell faculty.
3
Carl E. Sagan, the David Duncan Professor of Astronomy and
Space Sciences and director of the Laboratory for Planetary
Studies at Cornell, was very prolific - publishing hundreds of
scientific papers and twenty books. He is best known for the
award-winning 1980 television series Cosmos: A Personal
Voyage which he co-wrote and narrated. At that time it was the
most widely watched series in the history of American public
television, seen by at least a half billion people around the world.

Another influence his music has had on his art is the
joy he has derived from it over the decades.
Look at his Artist Statement from earlier in
his career as a painter and substitute “music” for “painting” to appreciate how his
music career is so like his art career: “I paint
(play/compose) memorable impressions of
life's joys. I view painting (playing music)
as an inspired, personal journey. Beyond oil
paint, (musical notes) passion, purpose, and

Notes From Brush Hill

"Beach Umbrellas" • 12" x 16" • Oil

creativity are key ingredients in every painting (song). I have traveled miles on the canvas (music scores) road and within in order
to grow as a painter (composer/performer). I
keep seeking, experimenting, and learning.
Behind every brushstroke (hand stroke) is
every journey. My travels define what I say
with paint (music)."
As he progressed in his art career, Mark
has simplified his Artist Statement to read:
“I paint life's joys. I feel truly blessed to be
able to create and share happiness through
oil painting. My visual stories are revealed
through memorable impressions of city,
boat, and beach scenes."

His Education
Mark was born in 1956 in Glen Cove,
Long Island, New York to Joseph Daly, an
advertising executive, and Elizabeth Daly,

an artist and Art Director at Harper’s Bazaar. He was the fifth of seven children three brothers and three sisters. He graduated from Holy Family High School in 1974
and worked for two years before attending
college. Not surprisingly - given his love of
music - it was in a chain of audio stores.
He began at the bottom as a stock boy and
worked his way up to managing a number
of the stores.
He knew he would go to college but
wanted some “real world” experience first.
When ready, “I looked at a lot of schools and
liked Cornell best. I was fortunate that they
took me. I wanted to expand my horizons,
learn, and grow. I was an Economics major but took courses in many disciplines—a
true liberal arts education - Physics, History,
Government, Languages, Astronomy, Philosophy. The only art class I took was the His-

tory of Art. It was a good overview on how
to think about what art is. I selected courses
for the quality of the professor and interest in
broadening/improving my thinking abilities.
For example, I studied under the acclaimed
historian Walter LaFeber (b. 1933)2 and late
astronomer, cosmologist, astrophysicist,
author and science popularizer Carl Sagan
(1934-1996)3. I was very active on campus—founded the Cornell Economics Society (still in existence and is one of the largest
and longest running organizations on campus), worked in the Business School Library
and for the school paper, the Cornell Daily
Sun. I graduated Cornell in 1980. It was a
wonderful experience.”

Entrepreneur and Manager in Business
In 1980 Mark took a job with CBS TV
(Blackrock) in New York City. Shortly before
joining CBS, he met Gigi Powell from Wil-
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thirty-three and married is the
President of Hot Shot Sports in
Chicago while the youngest,
Patrick, now twenty-seven is an
engineer with a solar company
in Los Angeles. “They are all
excellent writers and are very
musical, both composing and
performing. As my business career developed after Wharton,
Gigi has been my right-hand
person for over thirty-seven
years. We have defined roles.
We complement each other
and mesh well in many things.
I am truly blessed to have such
a talented and beautiful soulmate.”

"White Boat Reflections" • 9" x 12" • Oil on Linen

mette, Illinois, a Summa Cum Laude graduate from Boston College who was working
in New York for Time Life. They married the
next year when he went on to the prestigious
Wharton School at the University of Pennsylvania in Philadelphia (the world’s first
business school at a university, founded in
1881 by Joseph Wharton) where he received
an MBA in 1983. During this period Gigi
Daly worked at the top-ranking pediatric
Children’s Hospital of Philadelphia and delivered their first of three sons, Gregg. Now
thirty-five and married, Gregg is a writer,
creating screenplays and Stephen Kingstyle books. The second son, Steven, now

After Wharton, Mark accepted a job in Cincinnati,
Ohio with Procter & Gamble
as a Brand Manager (Crest
New Products) and successfully led a multi-function team
that introduced products that
enhanced customers' lives and
significantly increased sales.
In 1988 Mark set out on his
own as an entrepreneur beginning with a
health information company, Patient Point
(Healthy Advice/On Target Media), where
he was CEO. Inc. Magazine 500 cited it as a
Fastest Growing Company Winner, achieving an impressive near 5,000% growth rate
over five years. Under Mark’s seventeenyear leadership, it consistently grew, was
highly profitable, developed a strong culture of winning and had virtually no debt.
During these years he also founded and was
CEO of ProtoCall and built it into a leading syndicated contract sales organization.
It grew to 400 employees in three years and
provided a significant return to investors
when sold in 1999.

In 2007, the year he set out to become
a professional artist, Mark sold out his holdings in Patient Point and decided to leverage
the considerable management and board
experience he had accumulated in a variety
of companies over the decades (125 years of
board duty by his count) so he established
Daly Strategic Advice (DSA). As a principal
in DSA he remains active on boards in the
corporate world as he pursues his music and
art. It is clear that over the last eleven years
Mark has drawn heavily from his business
experience to accelerate the rate of success
in learning, creating, and marketing in the
world of art.

Author and Writer
Another way Mark has leveraged his experience in the corporate world - and his
125 years of board duty in particular – was
to write a book that was published in 2005,
5 Steps to Board Success! New Approaches
to Board Effectiveness and Business Success 4. It is a well-structured “how to” resource for small and midsize businesses to
form a board, create the right board team
and framework and process for peak performance and board improvement. He has
written a second book that is in the pre-publication stage, Ten Treasures, The Strategic
Playbook for Business Success. This book
has two protagonists who very cleverly and
engagingly take the reader through corporate/business history to identify time-tested
concepts and principles (such as, competitive advantage, 80/20, top talent, simplifying
work, operational discipline, intentional improvement, etc.) and introduce new thinking and approaches as well. “In short,” Mark
notes, “it offers a treasure chest of timeless
principles and advice that lead to healthy,
enduring, and extraordinary businesses—
ones with superior performance that add
value to our world.”

(Footnotes)
Mark Daly, 5 Steps to Board Success! New Approaches to Board
Effectiveness and Business Success, Published by AuthorHouse,
Bloomington, Indiana, 2005, ISBN-10: 1420838229, ISBN13: 978-1420838220, 317 pages.
5
Robert Henri (né Robert Henry Cozad) came from a family
with a history almost as colorful as his paintings. He was born in
Cincinnati, Ohio but his father, John Jackson Cozad – a gambler
and real estate developer – took the family west to Nebraska and
founded the town of Cozad. There he got into a dispute with
a neighbor whom he fatally shot in a gun duel, which caused
him to flee to Denver, Colorado. There he changed his name to
Richard Henry Lee and had his children, now posing as adopted,
choose their own new names. Robert Henry Cozad chose Robert
Earl Henri. The family eventually returned east – keeping their
4
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respective new names – and Henri attended the Pennsylvania
Academy of Fine Arts in Philadelphia and went on to European
schools. Upon his return he became a successful teacher and
artist in Philadelphia and eventually New York where he became
a leading figure in the Ashcan School of American Realism. His
academic bent is evidenced in the long name of his first book:
The Art Spirit: Notes, Articles, Fragments of Letters and Talks
to Students, Bearing on the Concepts and Technique of Picture
Making, the Study of Art Generally, and on Appreciation. First
published in the ’Twenties, it is still available in later editions such
as the 2007 publication by Basic Books, ISBN-10: 0465002633,
ISBN-13: 978-0465002634, 288 Pages.
6
American-born, Emile Albert Gruppe spent his early years in
the Netherlands where his father was involved with Hague

School of Art but returned prior to WWI. He eventually settled
in Gloucester, MA in the artist colony in Rocky Neck where he
established the Gloucester School of Painting. He published
three books on art Gruppe on Painting, Gruppe on Color and
the one cited here, Brushwork for the Oil Painter, Watson-Guptill
Publishers, 1983 Edition, ISBN-10: 0823005267, ISBN-13: 9780823005260, 144 Pages.
7
Edgar Alwin Payne, Composition of Outdoor Painting,
Publisher: DeRu Fine Arts, Seventh Edition (2005), ISBN10: 0939370115, ISBN-13: 978-0939370115, 169 Pages.
8
John Fabian Carlson, Guide to Landscape Painting, Dover
Publications, 1973 Edition, ISBN-10: 0486229270, ISBN13: 978-0486229270, 144 Pages.

Notes From Brush Hill

"Heading Home" • 18" x 24" • Oil on Linen

His Art Career: The Fuller Story
Mark’s mother Elizabeth, who, as noted
earlier, was an artist and art director, taught
him how to draw at the age of six when they
lived in Glen Cove, on the northern coast of
Long Island, New York. He continued his art
education in grade school and high school
during which time he refined his drawing
skills under the artist Woodhull B. Young
(1910-1998), who was also the Curator of
Vanderbilt Museum located at Centerport,
Long Island – near Mark’s home in Huntington Bay. He recalls during these formative
years spending hours learning to draw in
Young’s studio and learning to fish with him
on Long Island Sound.
Music and then business and writing
distracted his attention for several decades
until one day Mark’s son, Gregg, who at the
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time was in his twenties and gifted in writing and art - he was awarded the Presidential Scholarship in Art to attend Wake Forest
University - invited his father to spend a day
painting outdoors. Much like when Mark got
hooked on the mandolin when first exposed
to it, art snagged him and he knew shortly it
would be “a life-long journey.”
He is largely self-taught. When asked
about how he learned as an adult, he wisely
said “Observation” by which he meant just
“open your eyes and study what you see; go
to museums and examine works that interest you and learn from others whose art you
admire. Network with your living artists and
art heroes. There are so many talented artists alive today. You have the advantage of
interacting with great marine artists in ASMA
– become active in the Society and get to

know them.” ASMA Fellow C. W. Mundy
(b. 1945), whom Mark met through music
a quarter of century ago and is a fellow performer (banjo), is a case in point. “He has
been a terrific mentor in art and has helped
me progress much faster. He is very generous and sharing.”
His second answer about learning was
“Reading” about artists whose work you
like. He knew from business that “knowledge is power” and can be used as a tool for
advancement and competitive advantage so
when he began his new career he threw himself into books. “I read and studied The Art
Spirit 5 by Robert Henri (1865-1929), Emile
Albert Gruppe’s (1896-1978) Brushwork 6,
Edgar Alwin Payne’s (1883-1947) Composition of Outdoor Painting 7 and John Fabian
Carlson’s (1875-1947) Guide to Landscape
Painting 8. These books among others gave

www.americansocietyofmarineartists.com

|

11

Notes From Brush Hill
me an edge up when I began to oil
paint.”

Cincinnati Art Galleries in which Mark has
been very active over the years).

Other artists contributed to
Mark’s education, particularly as he
became more and more interested in
plein air painting. Two artists who attracted his attention for their “on location marine scenes” were Edward
Brian Seago, RBA ARWS RWS (19101974) an English artist who painted
in both oils and watercolors and
Anthony Thieme (1888-1954), the
Netherland-born, Royal Academy of
Art-educated, American landscape
and marine painter, who became a
major figure of the Rockport School
on Cape Ann in Massachusetts. Mark
Daly has done a number of peopled
beach scenes so his attraction to Edward Henry Potthast (1857-1927),
the American Impressionist painter
known for his paintings of people at
leisure on the beaches of New York
and New England, is understandable. Mark cites two others associated with “Cape Ann, Massachusetts marine
scenes,” namely Harry Aiken Vincent (18641931), the Chicago-born and trained artist
who settled in Rockport, MA and became
the first president of the Rockport Art Association and Frederick J. Mulhaupt (18711938), who was educated at the Kansas
City School of Design and the Art Institute
of Chicago before moving to New York and
the Salmagundi Club and on to Paris to study
Impressionism and the port town of St. Ives
on the Cornwall coast of southwest England
where his marine studies influenced his later
marine paintings of Gloucester, Massachusetts for which he is well known.

Mark supplements these traditional tools
with credit cards, wire brushes, paint rollers
and, unique to Mark, his fingers.

Daly’s Tools and Approach to Art
Mark’s palette is relatively “limited” - the
three primary colors with some convenience
colors thrown in. He has two whites, Titanium White (Winsor & Newton) and Warm
(Footnotes)
The late and very colorful ASMA Fellow Don Stone (19292015) who painted in Maine referred to them as “skimmers”
since, when he was plein air painting ocean surf and
concluded the painting was not salvageable, he would take
the canvas board and fling it like a Frisbee so it would “skim”
over the waves. With his DownEast accent, he pronounced
it “skimmar.”
10
Stars & Stripes; The American Flag in Contemporary
Art by E. Ashley Rooney & Stephanie Standish, Schiffer
Publishing, 2015, ISBN-10: 0764349228, ISBN-13:
978-0764349225), 144 Pages.
9

12 |

ASMA NEWS AND JOURNAL

Mark’s approach to painting is similar to
that he has used in business: “I am always
looking for the right composition, the right
design. I learned the importance of this in
coming up with the right strategy, the right
plan in the corporate world. I am looking
to create something I would like to hang on
my walls. As to subject matter, I prefer vintage, authentic sailboats, work boats - timeless scenes. Sometimes I will paint the literal
scene - if it is the right composition. Other
times I will edit out elements that detract
from the composition or add elements that
enhance the composition/design.

"Elly in Drydock" • 12" x 9" • Oil on Linen

White (Gamblin) and two grays, Portland
Grey Light (Gamblin) and Portland Cool
Grey (Gamblin). His yellows are Cadmium
Yellow Light (Gamblin), Naples Yellow (Michael Harding) and Yellow Ochre (Gamblin)
while his reds are Cadmium Red Light (Old
Holland) and Alizarin Crimson (Gamblin).
He uses three blues, Cerulean Blue (Gamblin), Cobalt Blue (Gamblin) and Ultramarine
Blue (Old Holland). His convenience colors
are Vandyke Brown (Michael Harding) and
Dioxazine Purple (Gamblin).
As an Impressionist, his tools include
brushes, palette knives and some other nontraditional instruments. As for his brushes,
he uses #’s 8 and 2 Egberts (Vintage M
Grumbacher 4231), #’s 12, 10 and 6 Long
Flats Bristle (Rosemary 2025), #’s 8 and 4
Long Flats (Rosemary 279), #’s 8, 4 and 2
Kolinskies (Old Holland 7002), # 1 626-B
(Vintage Grumbacher) and, not surprisingly
given his close association with ASMA Fellow C.W., Mundy Mops (Rosemary). As to
palette knives, he uses an Antique Devoe
palette knife, which he notes has the right
flexibility, a # 6S (Holbein), a # 14 (Holbein),
a MX # 2 (Holbein), a T 10 (Creative Mark)
and a small “special” palette knife given to
him by Margaret Kline (Gallery Director at

In most situations, I start with a general
drawing of the design/shapes (not too much
detail). From time-to-time, I will make up
the entire scene. (Golden Sails, the painting on the cover, is an example). If I want
a more painterly, loser interpretation, I may
not draw with a pencil - just start drawing
with my paintbrush or palette knife. I do not
have a set routine (e.g., starting top to bottom or with the darks). I access each painting and approach it according to the desired
outcome. I learned this from playing music
– ‘play to the intent of the song.’”
Mark prefers to paint on location. “I use
both direct observation of nature and imagination. To start a painting, I visualize the
composition and then let my heart and mind
capture a strong sense of light, color harmony, and confident brushwork. My goal is
to create memorable, remarkable, and timeless art. It is easier to see true colors, values,
edges, etc. on location and I prefer to complete paintings on location and in one setting since light and other variables change
too much. However, sometimes I also use
photo reference since some subjects (moving boats, and the like) are easier to capture and refer back to. Plein air painting has
helped me learn how the camera deceives
(values) so I adjust for it when using photo
references.
I intentionally experiment (every five to
ten paintings) to continue to learn (paint application, composition, color, edges, values,

etc.). I keep seeking. Behind every brushstroke is every journey. I believe my travels
(on the map, on the canvas, and within) help
define what I say with paint. If the painting
is not working well, I’ll scrape it. I have
many ‘scrapers’ in my artistic journeys 9.
While frustrating at times, they teach me the
most—what problems I could not solve—
how I can potentially solve them in the future. I record every painting in a diary - details as to location, size, goal, what worked,
what did not work, what did I learn.” (Here
is another example of Mark applying lessons
learned from his business to his art.)

Notes From Brush Hill

region who appreciated representational art
realized that there was a void in market for
artists who are committed to the principles,
methods, and traditions of art in Cincinnati’s
Golden Age. As a result, they teamed up
with elite professional living artists from
the Cincinnati area who are focused on the

such as the Newport, Rhode Island show,
the Summer Nantucket, Massachusetts Antiques Show, the Chicago Antique Art and
Design Show, the Charleston, South Carolina Antiques Show, the Palm Beach, Florida
Jewelry, Art and Antiques Show, the Los Angeles, California Art Show, etc.

“I prefer to block in large shapes quickly
with a large brush or palette knife to see the
relationships of the key elements: to see if
the composition works or not, to see if values are correct and to get a start on color
notes (especially warms and cools) and get
a general idea of edges. I work edges, paint
application and finer details as I progress but
I am always seeking to make my marks just
once. This does not happen often but when
it does, it is good. There is a confidence that
comes across from brushwork that is made
once – ‘one and done.’
Before finishing, I look at the painting
in a mirror, in a frame, and take a photo of
painting. This helps me evaluate if anything
needs tweaking. My wife Gigi provides excellent critique. She has a great eye and provides helpful comments.”
Mark has not limited his art to canvas.
He designed and did working drawings for
his house in Cincinnati built in 1999 and his
cottage/studio in Camden, Maine finished in
2015.
Marketing Success in Art
Given the importance of marketing in
his business endeavors, Mark knew its importance in launching his new career. He
has been very attentive to this aspect of being a professional artist and has chosen an
unusual combination of gallery representation. Some of these are traditional, such as
the Castle Gallery in Fort Wayne, Indiana
and the Cincinnati Art Gallery in Cincinnati in which he has actively exhibited. But
others are less so – such as the Greenacres
Artist Guild also in Cincinnati and the Rehs
Contemporary Gallery in New York City.
The former was created when those in the
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"Patriotic Flags, New York" • 30" x 24" • Oil on Linen

traditional approach to art and formed the
Greenacres Artists Guild. Each member of
the Greenacres Artists Guild was personally
selected and invited to join the organization
based on their abilities and approach to art.
The latter, the Rehs Contemporary Gallery in
New York, aggressively goes out in the field
– across the country – to promote and sell
art by artists it represents. They do so by participating in high-end art and antique shows

Mark has advertised in publications to
spread the word about his art. Six of his
paintings of flags (one of his favorite subjects) were published in the book: Stars &
Stripes; The American Flag in Contemporary Art that featured one of his paintings on
the cover. 10
Mark’s active involvement in his new career and his success as a painter have been

www.americansocietyofmarineartists.com
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Notes From Brush Hill
recognized by a number of highly regarded
art organizations. Mark is Signature Member of the American Impressionist Society
(AIS), a member of Oil Painters of America
(OPA), an Artist Member of the Greenacres
Artist Guild, a Signature Member of The Cincinnati Art Club and, of course, a Signature
Member of the American Society of Marine
Artists (ASMA). He maintains studios in his
hometown of Cincinnati as well as in Camden, Maine on the Atlantic coast he loves so
much.

Advise for Younger Artists
Mark’s words of wisdom here clearly reflect lessons learned in the world of business
as well as his eleven years of being a professional artist. “Define why you paint and
set goals for what you want to accomplish
with your art. Reevaluate your goals as you
grow and accomplish them. Keep painting.
It’s not how long you been painting that matters. It’s how many miles you have painted.
There is no substitute for logging the miles. I
did not start until age fifty-one but have put
a lot of miles on the canvas. This has helped
me grow. Take inventory of your strengths
and weaknesses and evaluate your skills in:
1. Composition/Design; 2. Drawing; 3. Values; 4. Color; 5. Edges; 6. Paint Application
(brushwork); and 7. Harmony.
Focus on and leverage your strengths
and get help with your weaknesses. Find an
instructor or mentor that meshes with your
learning style and goals and learn from them.
Also learn from the deceased artists since
they have much to teach. Network with your
living artists and art heroes and interact with
them. Get involved. ASMA is a beehive of
great marine artists. Get to know them by
getting involved in the Society. Align with
quality.”

Charles Raskob Robinson
is a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric Sloane.
Some of Charlie’s work may
be seen on his website at:
www.brushhillstudios.com.
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ASMA 2018 RETREAT - Charleston, SC
November 1st through November 4th

"See 'ya there"

PORTFOLIO REVIEW
ANNUAL SIGNATURE MEMBER PORTFOLIO REVIEWS
Submission timeline: February 8- March 11, 2019

PORTFOLIO REVIEWS for 2019 will be submitted online by going to our
ASMA website, and clicking on a special link on the Home page that will
take you directly to our portfolio site, located at www.submittable.com.
•THE LINK WILL BE “Live” ON THE ASMA HOMEPAGE ON February 8th,
2019• Submissions will be accepted from February 8th until March 11, 2019.
The whole submission process and uploading images is very easy and user
friendly! Jurying will take place the first week in April, with all notifications
sent out to artists no later than April 15, 2019. There is a $75 fee for the
portfolio review for Signature Membership. Twelve images are required for
review for Signature Membership. Sculptors are required to submit 2 views
for each artwork. If accepted, there will be an additional fee of $100.00 to cover
the cost of Signature Membership dues for all Non-members. Those who are
already ASMA Regular Members of the Society will be charged an additional
$35 fee, if elected as a Signature Member. The additional cost is simply the
difference in dues from elevating from one membership level to another.
Membership fees cannot be paid until after jury notification is received. The
Fellows will jury the first two weeks of April, with all notifications sent out to
artists no later than April 15, 2019. There will also be jurying for Fellowship
in the spring of 2019 from February 8th through March 12th, 2019. There
is a $130 fee for the portfolio review for Fellow Membership. Applicants
submitting for consideration to ASMA Fellow status must first be a Signature
Member in ASMA for no less than one year. PORTFOLIO REVIEWS for 2019
will be submitted online by going to our ASMA website, and clicking on a
special link on the Home page that will take you directly to our portfolio site,
located at www. submittable.com. Twenty images are required for review,
including the dates of when each work was created, along with a detailed
resume. Sculptors will be required to submit two views for each artwork
presented. If accepted into the Fellowship, there will be an additional fee due
on the first year to cover the difference in membership dues from Signature
Membership to Fellow during the spring portfolio review. Fellows are entitled
to use the initials F/ASMA after their name. Fellowship does carry some
responsibilities to the Society. Each newly elected Fellow shall serve one term
on the Fellow Management Committee and contribute in a meaningful way to
the membership. Please read all information included on the application for
full details, If you have questions, Email: Len Mizerek at: mizerek@aol.com.

It’sThat Time of Year Again

Annual Membership Fees – 2019••
• We encourage you to take advantage of paying on-line using any major
credit card ... more than 3/4 of the membership did so in 2018.
• Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc.
• Pay by Check Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are
confident you will appreciate the ease of the on-line payment feature.

Fellow
$125.00

Signature Member• Sustaining Signature Regular Member
Member $65.00
$100.00
$65.00

Student Member
$15.00

•Signature Members must pay a website renewal fee of $10.00 in addition to their annual dues for 2019, to cover costs
for images currently exhibited on the ASMA website. Additionally, there is a $10 renewal fee for Signature Members
who currently have an existing website link to their personal website shown on their webpage with ASMA.

••To cover extra mailing costs, Canadian members add $12.00, International members add $16.00.

Membership Fees are payable by January 1st, 2019

If paying by check payable to ASMA, please send with this form, together with your check, to:

ASMA, PO Box 2903, Gainesville, GA 30503
Those who have not paid their membership fees by March 1st, 2019, without good reason,
will be assumed to have resigned. For re-instatement, Signature Members may be required
to re-submit a portfolio for review.

Looking Forward To An Exciting Year Together

From The

Archives... A few tips from past Secret Stuff Workshops

Michael Karas –
1. I carry a small t-square in my paint
box to ensure getting a level horizon
line on my initial drawing.

Loretta Krupinski –
1. I use old photo slide frames as view
finders.
2. I also tape clear mylar to the back of a
small view finder.
3. When a painting involves the use of
large areas of gouache pigment, they
can be stored in “mini-muffin” tins, or
in small pan sets..
5. Brush cleaner also extends the life of
brushes.
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Bob Lagasse –
images from several sources. Images
1. As a sculptor, I customize wood
that are of different sizes, scales, etc.,
cutting tools, such as fashioning
can be customized for the planned
larger handles from old wood hammer
painting by scanning with the approhandles. I re-sharpen wood rasps and I
priate software program. Final modifiglue a piece of rough sandpaper to the
cations/composing, then done with a
back of a piece of smooth sandpaper
grid system.
for easier sanding work.
Lois Salmon Toole –
1. In watercolor painting, make use
Joe Wood –
of the particular properties of the
1. I also use carpenter’s pencils for value
individual pigment, such as yellow
sketches.
ochre for a “light character” in graded
Bob Semler –
washes.
1. Topic: Creating a composite painting:
2.
Uses a mirror to view the artwork
The computer can assist in composing
from a different perspective.
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EMOTION and
MARINE ART

beauty, but how does one handle a marine subject swamped
in negative affect. I recently had that challenge. A couple years
ago, I had learned about H.M.S. Jersey, the hated, prison hellship anchored off the New York shore during the Revolutionary
War. Facts about her are shocking. Deliberate starvation,
overcrowding, disease and neglect designed to be lethal. Under
extermination camp conditions, an estimated 10,000 imprisoned
American sailors died in her hold. One of Britain’s most
disgraceful episodes.
Once aware of the subject, it became like a stone in my shoe

By Peter Rindlisbacher, Katy, Texas
Since the advent of cave painting, we’ve had the link between
art and emotion. But how does emotion relate to marine art, how
useful is it, and if so how do you harness it in your painting?
Working marine artists may try to inject emotion into their
otherwise prosaic commissions. Or the work may center on a
feeling, with marine elements as the metaphor to deliver it. Or
perhaps emotional content gets in the back door, out of the artist’s
awareness until reflecting on it later. Emotion can be the basis
for a marine painting, or it can be the hook that gets or keeps
viewers looking. What is the “personality” of the vessel you are
portraying? – that’s an emotion question.
The marine artist generally has an emotional response toward
the subject, but how to convey that? A number of effective
methods have been identified. Ancient peoples believed that
weather was a window on the mood of the Gods, thus emotion
as seen by weather aspects. Blogger Mark Mitchell listed some
effective weather variables to convey mood:
Rough & wavy – frantic, struggle, anger, panic.
Still & calm waters – calming, relaxed.
Dark & stormy – sadness, gloom.
Water with sunrise – hope, romantic.
Artistic technique can also steer mood in a painting. Line
orientations are one way. Horizontals convey peace and
tranquility; diagonals, tension and excitement; verticals, stability
and strength. The painted quality of light is a good determinant,
like harsh vs. soft. Color is of course mood-related; dark or muted
can denote sadness, vibrant hues can be happiness or excitement.
Brushwork communicates emotion. Filmy, transparent glazes
convey a much different emotional tone than do choppy, thick
strokes with ragged edges. Contrast affects your focal point, but
also can increase tension and drama in a subject. Zooming in or
cropping the action can heighten whatever emotion is intended.
And there are other many other techniques as well.
Sometimes emotion in a marine artist’s personal life can find
its way onto a canvas. For example, a messy divorce might send
you toward painting sea battles, or shipwrecks or storm scenes.
How about when the subject itself is the origin of strong artist
emotion? Picasso’s powerful “Guernica” is a case in point, where
the portrayal shows the artist’s revulsion with human cruelty.
The bulk of marine art may be the quest to capture nautical
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Model of H.M.S. JERSEY

for trying to ignore it. Previous depictions of her were mainly
lame profile views conveying nothing of the horror going on
aboard. Between happier commissions, I did additional research,
then constructed models of the shore buildings and a foam-core
model of Jersey, based on a contemporary lines-drawing, then
took one model pose as a template. The problem remained.
How to portray that ugly, dismasted hulk, further degraded to a
stinking murder-weapon?
In the end, I felt that only big weather could comment on this
outrage and decided to show her saturated in a striking Texas
sunset, previously caught on camera. As if not to defile my
brushes, I did up her hull by palette knife. Anger and disgust
stayed with me throughout, painful it was, but I felt I owed it to
those poor dead guys …
In any case, emotion is never far away in marine art, whether
strongly up front or gently suggested. Among the infinite
combinations of light, air and water, there are some that deeply
stir our feeling selves. Beauty triggers emotion, so we enlist
emotional cues to portray beauty. Paying conscious attention to
emotion likely makes better marine paintings.
If art is communication, then emotion can make our artistic
message more effective. How do I feel toward this subject? How
can I more powerfully capture and transmit that feeling into this
painted image? In the end, we always fall short. But if a viewer
feels close to what you felt when you painted that marine subject
– then I guess you call that “success”.

Coos Art Museum - 25th Annual Maritime Exhibit
By Clyde E. Kirkpatrick
Twenty-five years ago, local artists, Dutch Mostert and Don
McMichael, sowed the seeds for the 1st Maritime Art Exhibit at the
Coos Art Museum in Coos
Bay, Oregon. A quarter of
a century later, they were
appropriately honored by
the executive director of the
museum, Steven Broocks,
for their vision, talent and
continuous participation in
Michaiah Hardison - "Surf Lesson" - Oil
the time-honored event.
Best of Show Award
During the Saturday
evening banquet, awards were
announced for the following
categories.
Awards for this year’s exhibit:
Best of Show Award: 		
Micaiah Hardison, Vista, Ca.
“Surf Lesson” - Oil
Port of Coos Bay Award:
Judi Betts, Baton Rouge, LA
“Harbor Town” - Watercolor

Judi Betts - "Harbor Town" - Watercolor
Port of Coos Bay Award

Director’s Award:		
Robert Tandecki, Sumner, WA
“Ebey’s Landing" - Watercolor

Plein Air Paint out at the
25th Annual Maritime Art Exhibit at Coos Bay

Honorable Mention:
Janet Tarjan Erl, Chimacum,WA
“Shorebird Ensemble”
Watercolor
Honorable Mention:		
Frank Gaffney,
Mountlake Terrace, WA
“Last Light” - Oil

painting, “Along the Path”, through the Oregon Art Commission Art
Acquisition program.
Jeffrey Hull gave a wonderful presentation for the group and he
thoroughly answered many questions. He also expressed the difficulty
in assigning awards due to the high caliber of the works.
The Jurors for this year’s exhibit:
Juror: Austin Dwyer is a Fellow and past president of the Puget
Sound Group of North West Painters. He is also a Signature Member
of the American Society of Marine Artists and member of the Board of
Directors. Dwyer has received many awards in past Annual Maritime
Art Exhibitions including “Best of Show” in 2009 and 2014.
Juror: Louis Stephen Gadal has been a regular participant in the
Museum’s Annual Maritime Art Exhibition since its beginning in 1994.
He is a celebrated watercolor artist and a member of the American
Watercolor Society, American Society of Marine Artists (Signature
Member), International Society of Marine Painters and National
Watercolor Society.
Juror: Harold W. Johnson is a regular awards winner in Coos Art
Museum’s Annual Maritime Art Exhibitions and was featured artist in
2012. Johnson has exhibited with Arts for the Parks – National Parks
at the Smithsonian, the National Wilderness Show and the Pacific Rim
Wildlife Show. Though largely self-taught, he has been painting fulltime since the late sixties. He is a Signature Member of The American
Society of Marine Artists.

Robert Tandecki - "Ebey's Landing" - Watercolor
Coos Director's Award

Honorable Mention: Jim Griffiths, Glenview, IL
“Sovereign of the Seas” - Gouache
Honorable Mention: Carolyn Hesse-Low, La Jolla, CA.
“Watery Route” - Oil
People’s Choice Award: To be announced in September after the show.
The Featured Artist for this year’s exhibit: Jeffrey Hull
Pacific Northwest marine artist Jeffrey Hull was born in Portland
and has been a resident of Cannon Beach, Oregon since 1972. He has
earned his living from art since 1987 when he opened the Jeffrey Hull
Gallery. Known for his ability to capture the beauty and moods of the
places where water joins land, Hull controls the difficult medium of
watercolor, often in very large paintings. He has been featured at the
Kirsten Gallery in Seattle as well as various coastal galleries. In 2008
he was profiled on Oregon Art Beat. Hull is a Signature Member of the
American Society of Maritime Artists. Hull is one of our best-known
Oregon coast artists and has been exhibiting at Coos Art Museum
Annual Maritime Art Exhibitions since 2000. He has won numerous
awards at these group exhibitions including most recently, People’s
Choice awards in 2017 and 2015, Port Award in 2017 and Honorable
Mention also in 2017. In 2017, Coos Art Museum acquired a Hull

The morning sun rose bright to blue skies for this year’s Plein
air paint out. After the usual breakfast at the Charleston harbor Sea
Basket restaurant, the artists proceeded to the “Boneyard” where there
has been a bit of turnover with the old boats stored here. Some of
the older rotting wooden
boats were burned to make
room for other boats needing
repairs or refitting. There is
never a shortage of fascinating
old boats to paint. As usual,
the paintings done on the
Saturday of the opening of
the 25th annual Maritime
Art Exhibit are offered up
"The Boneyard"
for auction that evening as
a fund-raising event to help the Coos Art Museum continue their
amazing work. It is always a challenge to paint something quick, on
site, and turn it in by 2:00 PM to the museum.

Steve Hu setting up

Austin Dywer painting
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American Society of Marine Artists

Young Marine Artist Search Program (YMAS)
2018 National Competition Results

The American Society of Marine Artists (ASMA) is very proud to be celebrating the 10th Anniversary of the Young Marine Artists Search (YMAS)
program! ASMA launched YMAS in 2008, in an effort to nurture and support young artists interested in maritime subjects. Over time, our members
have encouraged and supported museums, art centers and schools to hold competitions for these young people, often in conjunction with an ASMA
Regional or National Exhibitions.
The student’s completed work is exhibited at local art centers or museums, and the award winners are selected by a jury of ASMA
Signature members. The top placeholders receive scholarship money, award ribbons, certificates, ASMA National Exhibition
catalogs and art supplies. The student’s teachers are also supported and encouraged, since they are the key to the YMAS program
success. The student’s artwork is then entered in the YMAS National Competition.
ASMA is proud to announce the 2018 YMAS National Competition results. Seventy-seven entries were received from high
school students from Georgia, Texas, Oregon, and New Hampshire and included oil, watercolor, and acrylic paintings, ceramics,
pen and ink and pencil drawings, and found object sculptures. The artwork entries were juried by ASMA President and Fellow Kim
Shaklee and ASMA Fellow and Treasurer Sheri Farabaugh.
The National awards (checks, certificates, and other prizes) will be sent to the winners this fall, and
the top award winners will be invited to the ASMA 40th Anniversary Celebration and Meeting in
Charleston, SC, November 1 – 4, 2018. Congratulations to the following students and teachers:

2D Awards (Painting & Drawings)

First Place & Best of Show

Second Place

"Co-Existence" by Daniela Blancarte
Watercolor & Ink - 29" x 11"
North Hall High School
Gainesville, Georgia
Stephanie Turk - Art Teacher

Third Place

"Twilight Reflections" by Alexis Ostman
Acrylic - 60" x 48"
Raymond High School
Raymond, New Hampshire
Kathy Mutch - Art Teacher

Honorable Mention

"Underwater Iris”
by Longna Liu
Watercolor, Marker, Pen - 24" x 18"
George Walton Comprehensive
High School, Marietta, GA
Kathleen Petka - Art Teacher
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Honorable Mention

“Exhausted” by Cindy Kim
Oil - 20" x 16"
Johns Creek High School
Johns Creek, Georgia
Bonnie Lovell & Won Park - Art Teachers

"Returning to Nature”
by Ethan Edwards
Ink - 8" x 32"
Goffstown School, , Goffstown, NH
Ava-lyn Lane - Art Teacher

“Aquaticville” and “City Turtle”
by Danny Nguyen
Watercolor, Pencil & Pen 17"x25" & 15"x22"
Norcross High School, Norcross, GA
Angela Cronon - Art Teacher

ASMA NEWS AND JOURNAL

Honorable Mention

Honorable Mention

Honorable Mention

"Mr. Tentacles Hovering in the Depths”
and “Radioactive Sea Rover”
by Tara Donnelly
Acrylic - 11" x 14" & 9" x 12"
Ball High School, Galveston, TX
Candice Lepo - Art Teacher

"Color Wheel of Sea Creatures”
by Matthew Oh
Oil - 30" x 24"
Johns Creek High School, Johns Creek, GA
Bonnie Lovell - Art Teacher

Honorable Mention

"Pierre in the Dark”
by Julianna Salinas
Acrylic - 24" x 9""
Ball High School, Galveston, TX
Candice Lepo - Art Teacher

American Society of Marine Artists

Young Marine Artist Search Program (YMAS)
2018 National Competition Results

3D YMAS National Awards (Ceramics, Found Objects, Sulptures)

First Place

"Sheldon" by Haley Charest
Ceramics/Glass - 18" x 20" x 3.5"
Pinkerton Academy, Derry, NH
Michael Gooden - Art Teacher

Second Place

“Stuffed Branzino Fish” by Carlos Pineda
Glazed Ceramic - 4" x 12" x 3"
Ball High School, Galveston, TX
Colleen Moore - Art Teacher

Third Place

"Eight" by Abigail Warren
Terra Cotta & Black Stain - 11" x 10" x 5"
Gilford High School, Gilford, NH
Leaman Antone - Art Teacher

Honorable Mention

Honorable Mention

"Little House Under the Sea”
by Peiru Liu
Found Objects - 6" x 6" x 8"
Ball High School, Galveston, TX
Colleen Moore - Art Teacher

"Sally” by Abigail Sadler
Sea Shells and Sand - 16" x 11 x 5"
Central High School, Carrollton, GA
Cynthia Landon - Art Teacher

For further information and to be contacted about the 2019 YMAS
National Competition, please send your contact information to:
Anne Brodie Hill, ASMA • annebhill@aol.com • 770-718-7586

THE NAUTICAL RESEARCH GUILD
"ADVANCING SHIP MODELING THROUGH RESEARCH"

Annual membership includes our world-renowned quarterly magazine, Nautical Research Journal, which
features photographs and articles on ship model building, naval architecture, merchant and naval ship construction, maritime trade, nautical and maritime history, nautical archaeology and maritime art.
Other benefits include discounts on annual conferences, ship modeling seminars, NRG products and juried
model competitions which are offered exclusively to Guild members. We hope you will consider joining our
ongoing celebration of model ships and maritime history.

For more information contact us at: www.thenrg.org or call 585 968 8111
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Tentative Program of Events
ASMA 40th Anniversary - Charleston, SC
Wednesday, October 31, 2018

2:30 to 4:30 p.m. – Magnolia Room
Registration area will be open for two hours for artists to pick up name their name tags and packets. Registration area will reopen at 1:30 p.m. on Thursday, November 1, 2018 following the Board of Directors meeting in the same room.
5 to 7 p.m.
Halloween Happy Hour at WATER’S EDGE- a local establishments on the waterfront of Shem Creek. We will all meet up for
drinks and socializing from 5 to 7 p.m. for a casual, fun time at their Cabana Bar, which is located on the lower level of the
restaurant, which opens up onto an 80 foot long dock are over the water. Most domestic beers are $1.75 and House drinks are
$2.75. Upscale bar fare – half price during Happy Hour!! Don’t miss out! Located at 1407 Shrimp Boat Lane – Mount Pleasant,
SC – Phone: (843) 884-4074

Thursday, November 1, 2018

9 a.m. to Noon – Board of Directors meeting – Magnolia Room (Board only – no registration until 1:30 p.m.)
1:30 to 2:30 – Magnolia Room
Registration area will be open for one hour only from 1:30 to 2:30 p.m. to pick up name tags and packets.
2:30 to 4:30 – Palmetto Ballroom
Signature Member Roger Dale Brown will give a special demonstration focusing on Accentuating. “In this demo I will
accentuate things in the scene to portray the same drama and relay the emotions that I feel when I look at a scene by enhancing
certain aspects of the scene while down playing others.”
4:30 to 6:30 – Free time
6:30 to 9:30 – ASMA Kick-off Dinner – Palmetto Ballroom
Cocktails will be served beginning at 6:30 p.m. – Buffet style Dinner will start at 7 p.m.
8:15 to 8:30 p.m. – YMAS presentation
8:30 p.m. – 9:30 p.m. – Marine Trivia Game

Friday, November 2, 2018

9:15 to 11:15 a.m. – Waterfront Park – #1 Venue Range (Downtown Charleston)
Signature Member Dee Beard Dean will do a plein air painting demonstration right behind City Gallery at the Waterfront.
There is a parking structure just adjacent to City gallery/Waterfront Park.
11:30 to 1:15 – Lunch break
1:30 p.m. to 3:30 p.m. – Washington Square - Corner of Meeting Street and Broad Street (behind City Hall)
Plein air paint out sponsored by Principle Gallery for their patrons – to meet some of the various artists participating in the
Marine Art Invitational Show on Friday evening.
5 to 8 p.m. – Principle Gallery Marine Art Invitation Show and Sale – 125 Meeting St. (Downtown Charleston)
Featuring works from 53 members of the American Society of Marine Artists for the Society’s 40th Anniversary

Saturday, November 3, 2018

9 to 10:30 a.m. – 40th ASMA Annual General Meeting - Palmetto Ballroom
10:40 to 11:00 a.m. – 20 minute break
11:00 a.m. to 12:30 p.m. – Palmetto Ballroom or Outdoor area by the Pool – Presenter’s Choice
Signature Member Don Maitz will be painting a special portrait featuring a pirate, since it is the 300th anniversary of Blackbeard
taking Charleston’s Harbor. Weather permitting, Don will do the first half of his presentation in the seating area out by the pool,
or in the Ballroom – the weather will be the deciding factor.
12:30 to 1 p.m. – Box lunches served (Must be ordered by 10/25/18)
1:15 to 2:00 p.m. – Slide Presentation - Don Maitz will show slides and hold a brief question & answer period
2 to 3 p.m. – Fellow’s Meeting – Magnolia Room
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3 to 4:15 p.m. – Meeting of the New Board – Magnolia Room
6:30 to 10 p.m. – Captain’s Dinner – Private Charter Dinner Cruise – Downtown at the Aquarium Wharf
360 Concord Street – Park at the Aquarium Wharf Garage (Parking should be free on the weekend).
The Cruise will begin boarding promptly at 6:30 p.m. and depart by 7 p.m. – Cocktails served beginning at 7 p.m. – Buffet will
be served at 7:30 p.m. – Introduction of the new ASMA President and a brief presentation by Nicolas Fox in celebration of the
American Society of Marine Artists’ 40th Anniversary following dinner.

Sunday, November 4, 2018

1 1 a.m. – Middleton Plantation - 4300 Ashley River Road
We are tentatively going to try to plan a group of us who will go out to Middleton Plantation. We would need to have about
20 people to receive a discounted rate of $20.00 per person for grounds admission (Regularly $28). If you are interested, please
E-mail kim@kimshaklee.com
or call (303) 654-1219 to put your name on the list for tickets.
Second
Proxy Form

Second Proxy Form
Dear ASMA Member,
The Annual Meeting of the American Society of Marine Artists is coming up on November 3, 2018 in Mount
Pleasant, SC. We need your help to attain a quorum, whether or not you plan to attend.
In compliance with the proper procedures for members, the Board is asking you to assign your vote by proxy
for a second time to our ASMA Secretary; Mike Killelea. Even if you plan on attending the annual general
meeting for the Society in Mount Pleasant, SC, please consider voting by proxy now, to help assure we have
the proper number of votes required to implement these important changes for the Society.
Since the first Proxy Form was sent, Board Member Daven Anderson has requested to step down from the
Board for health reasons. The Board of Directors have nominated and recommend the following:
Elect Elizabeth (“Stu”) Egeli to the ASMA Board of Directors. The Egeli family has volunteered their services
numerous time over the course of nearly four decades with ASMA. Elizabeth has a strong background in
finance and economics and would be a stellar attribute to the ASMA Board of Directors.
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••
PROXY FORM: I am unable to attend the Annual General Meeting, scheduled to commence at 9:00 AM,
Saturday, November 3, 2018 in Mount Pleasant, SC. I thereby give my proxy vote to ASMA secretary, Mike
Killelea. Please circle one for each item of the following:
Elect Elizabeth (“Stu”) Egeli to the ASMA Board of Directors for a term of two years. Yes / No

Member’s Name: _________________________________________________________________
Signature: _______________________________________________________________________
Date: ___________________________________________________________________________
Whether attending or not, please mail this form, completed as applicable, NO LATER THAN OCTOBER 22 ,
2018 to: Mike Killelea, 1885 Woodard Road, Elma, NY 14059
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

Just a short note to all ASMA
members - if you have good news
about your work being accepted in a
National show, and you have a good
jpeg image of it, please send a short
paragraph (listing dates of exhibition
and location) and the jpeg, by email, to Bob Semler (robert@
rcsemlerart.com) and not to me. Information about your
good news needs to go directly to Bob. He cannot use your
newsletter, but needs just a paragraph and the image. He
will include this information in the “News from the Fo’c’sle".
Thanks!
And please send me information about art centers or
museums that you think would be a good location for an
ASMA Regional Exhibition.
ASMA North
Carol Schabaz has been contacting and working to secure
a future ASMA North Regional at several museums and art
centers in her area of Michigan and in Wisconsin. She hopes to
get an exhibition in the works for 2021, so everyone has plenty
of time to get some new work done.
Diana and Tom Hayes received some great news about the
2018 National YMAS award results. Four of the finalists are
from the towns of Raymond, Goffstown, Derry and Gilford,
New Hampshire. Diana and Tom were instrumental in getting
these students and teachers to enter their art. Please see the
article in this issue for the names of the students and images
of their art.
Jeanne Rosier Smith from Sudbury, MA, was a finalist in
the FASO Bold Brush Contest with her pastel “Extra Whip".
Please see the website Fine Art Studio Online (www.faso.
com) to see the entries each month. If you join FASO and build
your website using their templates (and great help!), you can
enter this monthly contest and vote for your favorite entries.
On a personal note, I was unhappy with my current (and old)
website, and took the good advice of an ASMA member to try
FASO. They are a great company and very good at helping an
“old” lady like me, to build a new site.
ASMA West
Steve Hill, who lives in the San Juan Islands, WA sent word
about his article for the Plein Air Magazine’s weekly “Plein Air
Today” about his paintings, done while in Croatia. The article
focuses on his techniques, teaching, and samples for painting
transparent water.
Lisa Egeli, ASMA Fellow from Maryland, just returned
from her Artist in Residence in Alaska at the Ernest Gruening
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State Historical Site. She posted several beautiful plein air
paintings on Instagram by taking a photo of the painting in
progress with the scenery/view that she was painting behind
her easel - a great way to show what plein air is all about!
Kathleen Dunphy, from Murphys, California sends out
monthly newsletters and will show plein air views of her
painting in progress and the view she is looking at, using
Instagram. She often shows paintings in progress each day,
which is a very good way to see how this amazing artist works.
Kathleen had an exhibition at Trailsides Gallery, Jackson Hole,
WY in July. Her painting “Tickled Pink”, of pink flamingos in
the wading pool at the Sacramento Zoo, was accepted for the
2018 Birds in Art at the Leigh Yawley Woodson Art Museum,
Wausau, WI (9-8 to 11-25, 2018). Tree’s Place Gallery in Orleans,
MA will be showing 5 of Kathleen’s paintings in the “Eye of the
Beholder” Exhibition (8-11 to 8-24).
ASMA East
Submitted by Sharon Way-Howard swayhoward@aol.com
“No matter how much we may want to deny it, the last
weeks of August bring thoughts of the coming Fall. Here on
Long Island, many a summer weekend has had rain, including
the big Mystic Outdoor Art Show. In spite of rain both days,
folks still came out and many art purchases were made. We
spent the weekend with ASMA artist Del Bourree-Bach and his
lovely wife Kristen. Now that they have closed the Courtyard
Gallery in Mystic, Del has been painting a lot more and has
work in more galleries than before.
Let’s all welcome new member Lew Thatcher, who was
kind enough to send me a few words about himself. Lew tells
me that Chesapeake Yacht Sales in Deltaville, VA, has him
produce commissioned paintings of customer’s new boats. On
the Hill Gallery and Yorktown Hall Gallery, both in Yorktown,
VA, also represent Lew. He has been influenced by workshops
by Daniel E. Green, Scott Christensen, Calvin Liang and others.
Lew spent 30 years in the graphic arts and now concentrates
on doing his realist paintings of the Virginia shore and Vail,
Colorado.
That’s all for now. Please contact me with any information
you think out fellow members would enjoy hearing about.”
Nancy Tankersley, new ASMA Signature member, won
the Fine Art Studio Online Bold Brush Award in June. Nancy,
who founded Plein Air Easton, won the Best in Architectural
Painting at the 2018 Easton Plein Air event. She also won the
2018 Best in Show Award at the Parrsboro International Plein
Air Festival in Nova Scotia.
ASMA South
Please see the article about the 2018 YMAS National Awards
in this issue. The southern students are still winning most
of the National awards (Georgia and Texas), so some of our
ASMA members in other states need to start working on the

art teachers at your local high schools and colleges to get your
state represented in this important outreach program of ASMA.
Alana Knuff’s painting “Barche a remi – Isola di Capri” has
been accepted in the AIS 19th Annual Juried Exhibition.
Kathryn McMahon spent time in England, traveling to
London, Stonehenge, Cornwall and the Isle of Wight, painting
plein air in oil, pen and ink and watercolor to document her
trip. Her work will be seen at the Copley Society of Art Small
Works ‘Color’ in Boston, MA September to November. She has
had a painting accepted in the 48th Women Artists of the West
National Show, Bartlesville, OK in September. And she will be
showing her work at the Plein Air Artists Colorado National
Show, October 5 - 28 at the Sorrel Sky Gallery, Durango, CO.
Belvin Evans has been honored to receive juried status
membership in the Associated Artists of Winston Salem
Exhibition, August 16 to September 16, 2018. His painting
“Four Shades of Grey” is an historical painting of the USS
KLONDIKE, which he served on, in the 1960’s, for 3 years,
repairing destroyers and escorts in the Subic Bay, Philippine
Islands.
On August 27, Anne Brodie Hill presented the 2018
YMAS National Best in Show and First Place (in 2D) Awards
to Daniela Blancarte, an 11th Grade student at North Hall
High School, Gainesville, GA. Her art teacher, Stephanie Turk
and Principal, Jamey Moore were present to participate in
the award ceremony. Daniela conceived and developed this
winning artwork titled “Co-Existence” when she was in the
10th grade at North Hall High School.

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Carol Shahbaz

carolshahbaz@sbcglobal.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard
swayhoward@aol.com

advisors to area representative

Bill Schmidt

pleinairbill@aol.com

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kansas, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Brent Jensen

brentjensen@me.com

Dutch Mostert

dutchmostert@netscape.net

Buck Braden

buckbraden@yahoo.com

advisors to area representatives

Kim Shaklee

kim@kimshaklee.com

Jon Olson

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Left to Right: Stephanie Turk (art teacher), Daniela Blancarte (Best in Show, First Place),
Mr. Jamey Moore (North Hall High School, Gainesville, GA)
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Welcome
Aboard
Introducing Our Newest Signature Members
brechin morgan

Brechin is a native of Connecticut where he spent summers of
childhood on a mile long beach in Waterford. Looking toward
the horizon he felt all the harbors and beaches of the world
were connected by the water that lapped that shore and longed
to see them all. At the age of sixteen he left high school to work

in the bohemian atmosphere of Greenwich Village of the early
sixties. He hitch-hiked across the country and through Mexico
riding over 1,000 miles through the southwest in railroad
boxcars. He drank tequila with Apache artists in El Paso; played
jug music with folk singers in Venice Beach. He crewed in the
Virgin Islands on a Brixham trawler sailing to Martinique.
Then settling back in Connecticut attended Silvermine College
of Art in New Canaan where he studied painting with George
Chaplin, a student of Joseph Albers at Yale and determined to
become the next great abstract expressionist painter. Reality
and a family ensued
and for over twenty
years he owned a sign
company and painted
large outdoor murals in
Norwalk CT. Changing
course again, he spent
four and a half years
sailing solo around
the world in his 27
foot cutter “Otter” and
upon returning home
to Connecticut set up a
studio in Bridgeport. He
continues to paint from
his sailing and marine experiences, finding new inspiration
cruising the New England coast in summer and sampling
lobster rolls with his wife Sandy at every port.
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Introducing Our Newest Signature Members
CLAIBORNE GREGORY
Claiborne Duncan Gregory, Jr. is noted for his paintings of
landscape, marine, animal and sporting subjects. He is also
recognized for his portraits and historical paintings and is a
signature member of the Society of Animal Artists, and is a
regular member of the ASMA.

Gregory's work has been widely exhibited, and his paintings
are represented in public and private collections throughout
North America and abroad. His official portraits include
governors, members of the judiciary, and leaders in business
and academia.
The artist works principally in oils, and the majority of his
paintings are available by commission. He and his team work
closely with interior design and architectural firms and their
clients. His gallery and studio are open by appointment, and
all inquiries are welcome.
Gregory takes an active interest in a variety of arts and
wildlife conservation organizations, and has donated many of
his paintings to support their causes. The artist, his wife India,
and their two
sons live in
Richmond,
Virginia.
He
is
a
graduate of St.
Christopher's
School
and
RandolphMacon College
in Virginia.

Welcome
Aboard
Introducing Our Newest Signature Members
guy morrow

After graduating from high school with the art award Guy
worked part time selling art supply and did picture framing.
His burning desire was to be a full time artist. At 19, he stepped
out on faith with $300 and began his journey and never turned
back. Guy's journey took him to Toledo, Spain for a 2 week
one man show in a palace full with Spanish dignitaries, then
Ambassador Strauss took his paintings to Moscow, Russia
to hang in the
American Embassy
after removing all
the modern art for
one year.
Guy joined ASMA
and was juried
into two of their
National
shows
and one which he
was the featured
Artist at The Art Museum of South Texas in Corpus Christi
with the painting "Surfer's Delight", and some regional shows
and a Coos Bay Museum.
Currently he has two studios in Corpus Christi and one in
the Hill Country in a small town called Utopia, Texas ninety
miles west of San Antonio. He has students come from all over
the state and Canada to study painting four times a year. Guy
also enjoy doing speed paintings which are sold in non profit
auctions to help private schools.

Introducing Our Newest Signature Members
holly bird

Holly Bird is an artist, printmaker, instructor and graphic
designer. Following her graduation with a BD in Graphic
Design (BFA+Design) from the University of Florida, and had
a broad-based career as a designer, ranging from storyboarding
feature films and television to working in magazines, broadcast
design and advertising as an art director.  She has been
exhibiting in group
shows and solo exhibits
as
a
professional
printmaker for the
last eleven years and
is currently on the
faculty of the Dunedin
Fine
Art
Center
(DFAC)
and
head
of the printmaking
department
there.
When not in the
classroom
teaching
printmaking,
she’s
working on linocuts,
woodcuts and copper
plate etching in her
private
home-based
studio: Studio Ibis
in Palm Harbor, FL.   Holly is both a Roycroft Renaissance
Master Artisan-At-Large and a historic Roycroft Campus
Arts and Craftsmen Guild juried artist based in NY with
other printmakers and artisans, all working in the revival
of the American Arts & Crafts Movement. She is currently a
consultant with the forthcoming Museum of the American Arts
& Crafts Movement in St. Petersburg, FL, due to open in late
2019.  Her
maritime
subject matter is a
direct result of being a
lifelong sailor, current
owner of a beautiful
Melonseed skiff and
as an enthusiast of
traditional sailing craft.
Much of her inspiration
and reference comes
from
sailing
with
fellow sailors in the
Gulf Coast Traditional
Small Craft Association
(GCTSCA), the West
Coast Trailer Sailor
Squadron
(WCTSS)
and as a former Sea
Scout leader (Ship 956)
for over nine years
in Florida.  Please visit her online gallery to learn more at
https://www.studioibis.com.
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Welcome
Aboard
Introducing Our Newest Signature Members
laura cooper

Born and raised on the Bayou, Laura Cooper began life
surrounded by water. Her childhood home was on the banks of the
Vermilion River in Lafayette, Louisiana. She has fond memories
of waking in the middle of the night to the distant rumble
of
tugboats
pushing barges
from the Gulf
of Mexico. She
often went on
fishing
trips
with her family
in Louisiana and
New York. This
early exposure
to the maritime
world led her
to capture the
beauty of sailing
on canvas. Her work combines a unique relationship between
atmosphere and light while maintaining a painterly feel.
After graduating from high school, Laura moved to Boston
in 1984 to earn her degree in English. While at Northeastern
University, she would spend hours at different museums and
sketch what she observed. She would often walk to Boston
Harbor and draw the scenes in front of her. She graduated from
Northeastern University and worked in publishing where she
co-wrote a weekly column for a computer trade newspaper.
When the recession hit in the late 1980’s, Laura decided to
become recession proof and was accepted to Simmons College
and earned her
Nursing degree.
After graduating
from Simmons,
she worked at
Boston Children’s
Hospital
in
Cardiology and
Boston
City
Hospital in Labor
and
Delivery.
The whole time
she was trying to establish herself in her publishing and
nursing careers, she was taking art classes. Working from
life, plein air painting became a way to release stress. As time
went on, it became apparent that all she wanted to do was
paint. She began to take her art more seriously and sought
out well-known Bostonian artists including Robert Cormier.
Currently, she paints with marine artist, Richard Loud. She is
the Managing Director of Maritime Art, Ltd and continues to
work as a nurse.
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Introducing Our Newest Signature Members
micaiah hardison

Micaiah Hardison has an innate ability for capturing the
mystique of the ocean, in all her moods, with his oil paintings.
Thousands of hours of wet interaction and acute observation
give Hardison a masterful understanding of the near-shore
subjects he loves. Hardison grew up a few yards from the surf
in Leucadia, California, and has spent his life in and around

the sea. Speaking of his childhood he says, “I had a family life
that looked great from the outside, but held turmoil behind
closed doors. My playground and refuge was the ocean, it was
the ‘yin’ in my life.”

At 15 years old Hardison started to paint. He was quickly
recognized in the local community and commissioned to do
seascapes. This became the beginning of a lifelong passion
and practice of oil painting. Striking out to see the world at
a young age, his love
for surfing has driven
him to explore the
West Coast of the
Americas from Canada
to Chile, the islands of
the Caribbean, South
Pacific, and Hawaii,
the Atlantic and Indian
Oceans, as well as
Europe and North
Africa.

Hardison’s current style is hybrid of his early tendencies
to play on mood and light, and the techniques learned in
schooling. “Juaquin Sorolla and Fredrick Judd Waugh have
been my main influences, which represent loose style without
sacrificing accuracy.” Says Hardison. He studied at Watt's
Atelier of the Arts and Bravura Academy with Jeffrey R. Watts,
Calvin Liang and Daniel E. Green.
As a long standing member of the American Society of Marine
Artists, Oil Painters of America, and the California Art Club,
his works are frequently selected for juried exhibitions around
the country.

Welcome
Aboard

Introducing Our Newest Signature Members
nicholas fox

Nicolas Fox grew up in New York City and on Cape Cod.

Introducing Our Newest Signature Members
nancy tankersly

Coming from a sailing family, his greatest early memories
are tooling around Stage Harbor in his O’Day Daysailor and
getting to steer a Westsail 63’ from Edgartown to Hyannis.
In Chatham, Mass, Nick worked at Chatham Bars Inn as a
beach boy. When not rigging sunfishes for tourists and picking

up towels, the job gave him many hours to sketch boats, water,
and the sky.

Nancy Tankersley began her career as a portraitist but entered
the gallery scene with figurative paintings of people at work
and at leisure. Currently as she searches for the unpredictable,
Tankersley moves between landscape, figures and still life.
Active in the current
plein air movement,
and a founder of
Plein Air Easton, she
travels
worldwide
participating
in
competitions, judging
and teaching. In 2016
and 2017 she was
invited to exhibit at
the prestigious Masters
Exhibition
at
the
Salmagundi Club in
NYC. Recent honors
include Best of Show
at the Lighthouse Plein
Air Festival 2017 and the Dickinson Award for Best Painting
by a Signature Member of the American Impressionist Society
2016 Annual Juried Exhibit. Founder and Director of the
Easton Studio, a workshops facility begun in Easton in 2010.

Graduating from Harvard College, Nick spent too many years
toiling in boring offices while continuing to paint. A stint as a
graphic designer and artist for a home furnishings company
reawakened his desire to pursue painting as a career.
He leapt at the
chance to study
with Scott Thomas
Balfe, a painter in
the Hudson River
School
tradition,
and
has
since
dedicated himself
to maritime and
continental realist
painting.
He is represented by
the Copley Society
(cosogallery.org)
on Newbury Street
in Boston, MA and
is a member of the
American Society
of Marine Artists.

www.americansocietyofmarineartists.com
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Welcome
Aboard
Introducing Our Newest Signature Members
paul garnett

A native of Massachusetts, marine artist Paul Garnett is entirely
self-taught. For seven years he served as the shipwright on MetroGoldwyn-Mayer's tall ship replica of the famous "Bounty" that was
built for MGM's 1962 production of Mutiny on the Bounty starring
Marlon Brando.

His artwork has been featured in Nautical World Magazine,
Marine Art Quarterly and Sea History Magazine. He has also had
his paintings appear on A & E's Sea Tales as well as The History
Channel's program History's Mysteries. The Clinton County
Historical Society in New York licensed Battle of Valcour Island as
a poster for their recovery
project on the lake where
the battle took place.
This painting has also
been used in Facts On
File's Revolutionary War
Almanac.
Art of the Sea has featured
the artist's paintings five
times over a number of
years and the number 8
2006 edition of Denmark's
Historie Magazine included
the artist's Men Against the Sea as well as a painting of Joshua
Slocum's Spray being featured in their #1 2014 issue.

Mr. Garnett's paintings have also been featured as the covers of the
trilogy by naval historian William H. White about the War of 1812
– A Press of Canvas, A Fine Tops'l Breeze and The Evening Gun.
Also, for Mr. White, the artist has produced covers for The Greater
the Honor a tale of the Barbary Wars, In Pursuit of Glory, When
Fortune Frowns, The Voyage of HMS Pandora, Gun Bay and Sea
History's Press Guide to the War of 1812.
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Introducing Our Newest Signature Members
poppy balser

Poppy Balser has always lived near the ocean. She grew
up in Canada, on the shores of the Bay of Fundy. Despite a
wish to pursue art as a career, she chose to pursue what her
parents called a “more responsible choice”. She put away
her paintbrushes, and went to Dalhousie University to study
pharmacy.

Poppy settled in Digby, Nova Scotia in 2000. She was inspired
by the local seacoast to resume painting. She studied and
practiced on her own, reading every book on watercolour in
the local library. She has continued a path of self directed study,
by choosing workshops by master painters and participating
in a local life drawing group. For the last 10 years she has cut
back her pharmacy work to part-time in order to develop her
artistic career. Now she is overjoyed that painting is her full
time pursuit.
Poppy specializes
in painting en plein
air. She focuses on
landscape scenes,
especially her local
coastal areas. She
is inspired by the
seashore and boats
of the Bay of Fundy
and the surrounding
landscapes.
Her
works
can
be
found in private
collections
across
North America and
in the collection
of the Art Bank of
Nova Scotia.

From the Fo'c'sle - continued from Page 5

Member Kristen Olson
Stone is an American
who currently resides in
Auckland, New Zealand.
Her latest portfolio of
work includes a collection
of paintings of various
perspectives of Mangawhai
Beach on the North Island
of New Zealand. Kristen “Tide Pool” • 40” x 60” • Oil On Canvas
Olson Stone is a meticulous Kristen Olson Stone
artist who paints a wide
variety of scenes, no subject is off limits. Her expressive
brushwork encompasses an exceptional level of detail and
warmth.
She works to create each painting in such a way that when
viewed from a close distance, they are textural and almost
abstract in nature. When seen from a further distance, the
impressionist-style brushstrokes, lines, shapes and colors
magically come together in perfect rhythm to reveal a particular
subject.”
Internationally recognized her work is in private and corporate
collections worldwide including the collection of President and
Mrs. Obama.
Signature
Member
Debra
Nadelhoffer's
painting, "Misty Edges", 16"
x 20" oil, has been accepted
into
the AMERICAN
IMPRESSIONISTS
SOCIETY Exhibition to
be help in Fish Creek,
WI. The show opens Sept.
28, 2018.

STILL
AVAILABLE
"THE NAVAL WAR
OF 1812-1815:
Foundation of America's
maritime Might"

“Misty Edges” • 16” x 20” • Oil • Debra Nadelhoffer

Two Editions, both with the
same soft color cover

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st

• A black & white, 6" x 9" version, 133
pages that retails for $15.95
• Full color , 8" x 10" version, 142 pages
with illustrations by ASMA artists that
retails for $29.95.
Order online through our
website or from Amazon.com

www.americansocietyofmarineartists.com
www.americansocietyofmarineartists.com
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FALL 2018
ANNOUNCEMENTS
Publishing ASMA Membership information for
member’s to have access to contact an artist directly.
Many of our ASMA members have reached out to the Board
and have asked about publishing a membership list again, as
we did so many years ago. With the inception of the National
Marine Art Conference, several members met knew friends
from other parts of the country and lost contact information
that was given to them. Due to privacy concerns, our current
policy does not allow ASMA to release individual membership
information.
We are considering publishing certain information online
that would be made available to all members, under the special
member’s only section. A member would have to be logged in
to the ASMA website, in order to obtain any information from
the membership list. We would likely only list an artist’s name
alphabetically, along with their membership level, City, State
and E-mail address.
We would send out an E-mail notice, and each ASMA
artist would be required to register online, just like we do for
other events or proxy voting. Each artist would be required
to acknowledge that if accepted, ASMA could not be liable
under any circumstance if another member improperly used
the information in some way other than the intent use of
contacting an individual member directly.
Look for further information regarding this idea before the
end of the year.

IMPORTANT REMINDER
Updating ASMA Contact Information
We would like to remind all members that our Administrative
Assistance and Board need your help with keeping your contact
information current for our membership records. There have
been several cases where a member has multiple E-mails and
forgets which one they have given for their ASMA account.
What ends up happening is our membership software will
only accept one particular E-mail address and sometimes
donations go “unnoticed” because the membership software
does not pick-up on the E-mail change. Contact Val Sandell at:
valartist@aol.com or by calling her at (239)290-0965.

ANNUAL MEMBERSHIP RENEWAL FEES
DUE BY JANUARY 1, 2019
Follow the exact same notice as shown in the fall 2017 issue,
only change the dates to reflect that the dues will be for 2019.

MANAGING DIRECTOR NEEDED FOR ASMA

As most of you now know, Daven Anderson, our Managing
Director, has asked to step down from the ASMA Board of
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Directors due to personal health problems. We thank Daven
for his efforts and wish him well for all of his future endeavors.
ASMA is officially looking for a charismatic individual to
take over the position of Managing Director.
The Managing Director is appointed by the Board to
coordinate and oversee administrative and clerical affairs
as necessary to the operation of the Society, including
• Meeting all administrative duties as determined and
directed by the Officers of the Society, and supervision of an
Administrative Assistant and Bookkeeper;
• Keeping and updating regularly, mailing and e-mail lists
of all members of the Society;
Managing communications with the membership, including
notice of annual dues, applications for new members, and
distribution of “Welcome packets” for new members;
• Coordinating with Regional Directors, Officers and
Fellows for the Annual General Meeting, securing venues
for the meeting and associated activities;
• Managing the distribution of catalogs to fulfill requests.
• Carrying out any additional duties as may be required by
the President or Board of Directors.
If you are anyone you know that seems like the kind of
individual that ASMA needs for this position, please contact:
kim@kimshaklee.com or Lisa Egeli at: lis@lisaegeli.com. We
greatly appreciate your consideration!

ASMA ADDRESS
ASMA - P. O. Box 2903
Gainesville, GA 30503

Please see back page for Digital
and Typographic Requirements for
submissions to the News & Journal

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st

Letters to the

Editor

In Memory:
Belatedly, due to my own health issues, while I can, I need to
console myself for the inability to initially having shared in the
grief and loss of Dick Moore to the ASMA. We had a very close
relationship based upon our similar service backgrounds and
how helpful he was to those he aided during the war years.
Earlier, before his illness became manifest, when we could, we
would plein-air paint serene scenes together along with our
sweet and lovely wives, my Marilyn and his Toshii.
Then over the next several years we would communicate
with Dick writing or emailing me about this medical situation
which was at a critical point in its evolution. We encouraged
each other but most of all, he was brought happiness by
visiting Toshii in a facility wherein they could both hug each
other reaffirming their devoted love that lifted both from
their situation and bring tears to their eyes in how lucky and
wonderful it was to have each other. They both lived for the
next visit and hug which helped Dick live in acceptance of his
progressively deteriorating situation.
When the end came, I wrote to their son, that he had to now
take over visiting Mom (Toshii) to give her that joyous hug that
meant everything to both in memory of Dick, the husband and
father, who will be remembered by all for his pure goodness
and kindness to others as well as his love for art. In his last
weeks, he was very pleased that he had just been given a
commission by a lady for one of his wonderful paintings for
which he would be also remembered as one of the best.
In Memory:
It was also with great sorrow to have learned of Arthur
Moniz’s passing as I gave my condolences and support to
his grieving family for the terrible loss and suffering they all
endured.
Arthur was a truly outstanding master artist whose work
was loved and admired by all. Living in adjacent towns for a
number of years, we exhibited and worked together primarily
pertaining to the support of the New Bedford Whaling
Museum.
His background was one of having trained at some of the
best art programs.
Most importantly, he was an absolutely wonderful person
and friend who was there for all with his very humble
demeanor while setting records at the auctions of paintings
that he donated for the benefit of our local museums.
Arthur will forever remain in my mind of how fortunate to
have had the opportunity and memories of our comradeship.
Mike Mazer
Mattapoisett. MA

In Memoriam
Gerald Levey

1931 - 2018
Gerald Levey’s engaging seascapes and riveting ship
paintings were based on his long career as a naval officer.
He enlisted in the Navy at age 17 and served 4 years before
his assignment to the Midshipman program at Columbia.
After graduation and commissioning, he served in both
diesel and nuclear submarines and was elevated to
the position of Commander of the USS SABLEFISH, a
diesel attack submarine. After retiring from the Navy, he
continued working with nuclear attack submarines and
their crews to develop search and attack tactics. He was the
recipient of the Navy’s Distinguished Public Service award
for leading the tactical development program for SSN 688
Class nuclear attack submarines.
His life as an artist also began as a high school student
in Brooklyn, NY. Spending much of his time near the
waterfront, he began sketching merchant ships and a
broad variety of other watercraft.
Gerald was an exhibitor at the Mystic Seaport Maritime
Gallery for decades, receiving numerous awards over the
years, including the prestigious Rudolph Schaefer prize
at Mystic International and the Mystic Seaport Purchase
Award. He was a Signature member and a past officer of
the American Society of Marine Artists, as well as a Navy
and Coast Guard artist.
His paintings are in the permanent collections of the
Mystic Seaport Museum, the Lyman Allyn Art Museum,
the Coast Guard Academy and the Submarine Memorial
Museum in the New London area. His work is also in
the permanent collections of the Mariners Museum
in Newport News, Virginia, the U.S. Naval Academy
Museum at Annapolis, in Boston at the Charlestown Navy
Yard Museum in the Boston National Historic Park and in
the Los Angeles Maritime Museum.
Gerald was highly regarded by numerous marine artist
friend. We has a serious artist and never lost his inquisitive
fashion for good marine painting. He will be remembered
and missed by many.

www.americansocietyofmarineartists.com
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STILL Available
17th National Exhibition

COLOR
CATALOG
140 full-color pages of every work in the Exhibition, with
descriptive text from the artists, illuminating their inspirations
and methods.
8 -1/2" x 11" perfect bound soft cover edition.

Special Member's Price

2295

$
Shipping:

Each + S & H

U.S: 1 copy add $8; 2 add $10; 3 copies add $12; 4-10 add $16
Canada: add $30.00 (depending on quantities - email for quote•)
International: add $35.00; (depending on quantities - email for quote•)
• annebhill@aol.com

Members:
If paying by check, please make out to "ASMA" (Drawn on a US Bank Account) for
$22.95 for one copy plus $8.00 shipping and handling, and please include your
name, shipping address, phone number and email with your check. See above costs
if ordering more than one copy."

If paying by check, please make
payable to

"ASMA"
and mail to:

ASMA 17th National
Color Catalog
P.O. Box 2903
Gainesville, GA 30503

Digital and typographical requirements for the ASMA News & Journal
Shown below are the specifications required for both digital and scanned photographs submitted for publication and also
the requirements for written articles. Text requirements have been pretty much resolved regarding PC and Mac computer
system compatibility. However, there is a real concern over photographs submitted. Hopefully this will explain what is
required when anything is submitted to the N&J for consideration.
First and most important: The ASMA News & Journal is assembled and edited utilizing a Mac computer operating and
scanning system. Some PC software is not compatible. The publication is produced with Adobe InDesign software.

Specs:
Images: All images submitted should be • 300 dpi resolution (print image specs) • JPG format • RGB color and

approximately 4" x 6" (1200 x 1800 pixels) in size, unless otherwise requested. Members using camera images, and cannot
obtain a setting of 300 dpi, (standard cameras use 72 web resolution) should send the largest size the camera will allow.
Most cameras today allow for adjusting sizes. Members using Adobe Photoshop should be able to adjust those images,
but if not I can, as long as they are large enough. Large images can be downsized but small images cannot be enlarged.
Images may be emailed in single or multiple mailings as long as each mailing does not exceed 10MB of memory.
Articles: All articles and written material should be sent in one of two formats... Microsoft Word or plain text. They
should be written in paragraph form with no fancy formatting, such as tabs, columns, double spacing, etc. I format
articles to the specifications of my InDesign template. Having fancy formats submitted only adds considerable time
and effort for me to "undo" them first and then re-format them for my templates.
PDFs: Those members who are capable of producing professional PDF format documents may send them, however,
they must be press quality so that they may be adjusted for size and print. If submitting PDFs they will also be
subject to approval before acceptance is assured so that they may be resized as needed.

Any questions and/or material may be sent to your editor at: robert@rcsemlerart.com. And please adhere to deadlines.
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