


William Merritt Chase (1849 - 1916) The Arno, Florence
1909, oil on panel, 6 ¼ x 9 ½ inches

The Course Ahead
18th National Exhibition

First International Online Marine Art Exhibition
The American Society of Marine Artists is proud to be leading the first global online exhibition representing the
finest marine art as selected by our society, the Australian Society of Marine Artists , the Canadian Society of
Marine Artists, l’Association des Peintres Officiels de la Marine (France) and the Royal Society of Marine Artists
(United Kingdom). The exhibition's website, InternationalMarineArt.com, will premiere June 15, 2021 and
remain open to the public until June 30th, 2022. The Society will produce a high-quality catalog of the show.

ASMA North Regional Exhibition at the Krasl
The Krasl Art Center, located in Saint Joseph, Michigan, will host the 2021 ASMA North Regional Juried
Show. Digital copies of up to 3 works may be submitted for entry online between June 11, 2021 and August 5,
2021. (See prospectus p. 34)

Until April 17, 2021, the 18th National Exhibition will be on display at the Burroughs Chapin Museum of
Artin Myrtle Beach South Carolina. Burroughs Chapin Museum of Art, 3100 S Ocean Blvd, Myrtle Beach,
SC 29577 ph: (843) 238-2510 http://myrtlebeachartmuseum.org/

From June 19th until October 3rd, the 18th will be on display at the Minnesota Marine Art Museum in Winona,
Minnesota. Minnesota Marine Art Museum, 800 Riverview Dr, Winona, MN 55987 | (507) 474-6626
https://www.mmam.org/ | Please see article starting on page 22.
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The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.

FROM THEPRESIDENT
Nick Fox, Valatie, NY

Dear Members,

My parents always used to say “may you live in interesting times,” knowing
that the quote was actually a curse. Well, we are living in interesting times, but
it is through adversity that we find and define ourselves, and it is adversity that
illuminates that diamond hard and unshakable core of our identities. If we can
make it through “this,” we know in our hearts, we can make it through any‐
thing.

Many of us are facing life transforming situations: income disruptions, the
inability to visit family members, anxiety about the future and concerns about
our health and the health of those we love. But here’s something that will pro‐
vide a small measure of encouragement: the American Society of Marine
Artists has gotten stronger during the pandemic than it has ever been. Its
membership is talented, dedicated, passionate and generous.

Our art sustains us, that’s why we sustain it.

Anchor to Windward had one of its best years ever. Leadership gifts by an
anonymous donor and by former president William T.C. Stevens in memory
of Bob Semler and Nancy Stiles, and the many gifts given by the friends and
colleagues of Stu Egeli to honor her, show the kind of group we are. I continue
to be humbled by donors big and small who see in the Society some reflection
of that diamond hard and unshakable part of themselves that they hold most
dear.

Warmest regards on a chilly, spring day,
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FRANCIS AUGUSTUS SILVA: ATime for Peace

“You know what the fellow said—
in Italy, for thirty years under the Bor‐
gias, they had warfare, terror, murder,
and bloodshed, but they produced
Michelangelo, Leonardo da Vinci, and
the Renaissance. In Switzerland, they
had brotherly love, and they had 500
years of democracy and peace. And
what did that produce? The cuckoo
clock.” - Graham Greene in The Third
Man

Like other young artists who built
what became known as the Hudson
River School, Francis Augustus Silva
was a veteran of the Civil War. Today
we view the Hudson River School
artists like Silva, Church, Gifford,
Bricher and Kensett as consummate
traditionalists, but in their time they
were actually seen as a radical threat to
American painting.

By Nicolas Fox, ASMA

The National Academy of Design,
founded in 1825 by Samuel Morse,
Asher Durand, Thomas Cole, and oth‐
ers, was by mid-century a conservative
organization that privileged older
painters, born in the early 19th cen‐
tury, who were mostly self-trained, and
jealous of the landscape painting style
they had developed.

The National Academy developed
a severe prejudice against artists who
received training in Europe or who
were influenced by European art. These
“foreign” American artists were faced
with “discriminatory hanging policies”
by the National Academy and in re‐
sponse banded together to create their
own “Society of American Artists.”

Francis Augustus Silva was one of
those artists. Born in New York City in
1835, the child of Portuguese immi‐

TOP: Francis A. Silva, By The Sea, oil, 5 x 7

ABOVE: Francis Augustus Silva, circa 1870
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grants and therefore identified as Euro‐
pean, Silva worked at different trades
until he settled on becoming a “sign-
painter's apprentice, advancing
rapidly… and also practicing the art of
embellishing the wooden panels of
stage coaches and other vehicles with
landscape and historical subjects” ac‐
cording to American Paradise: the World
of the Hudson River School (Kevin J. Av‐
ery, Metropolitan Museum of Art Pub‐
lications, 1987.)

Silva joined the New York Militia’s
7th Regiment in 1861 under Colonel
Marshall Lefferts, whose name will be
recognized by New York City natives
from Lefferts Boulevard in Queens.
Known as the “Silk Stocking Brigade”
because of the perceived social class of
many of its members, Silva may not
have fit into the high-toned social life
of the outfit. Another soldier in the
regiment was the already established
painter Sanford Robinson Gifford.

Whether the young artists inter‐
acted directly is undocumented. But
Silva would have been aware of
Gifford’s work and recognition, and
emerged from the war dedicated to
pursuing a painting career for himself.
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The young artists of the Civil War
generation were witness to a decidedly
different America than their older
counterparts. While the members of
the National Academy had witnessed
the rise of the Industrial Revolution,
and were concerned about the desecra‐
tion of the landscape, the younger
artists had seen its actual destruction.
The term Hudson River School was
not chosen by its members, but em‐
anated from an art critic (just like the
term “Impressionists”). The National
Academy wanted to jealously guard
their primacy in the interpretation of
the natural world and the narratives
with which they sought to educate and
inspire.

Despite their prejudices, Silva’s first
works were welcomed at the National
Academy in 1868. According to Avery,
“Throughout the 1870s, [Silva] made
frequent excursions to Cape Ann,
Massachusetts; Narragansett Bay,
Rhode Island; Nyack, New York, on
the Hudson; and other northeastern
coastal areas. He also visited Venice,
Italy, around 1879, the only trip
abroad he is known to have made.

Silva was a regular contributor to

the annual exhibitions at the National
Academy of Design and at the Brook‐
lyn Art Association from the late
1860s. He was elected a member of the
American Society of Painters in Water
Colors in 1872 and joined the Artists'
Fund Society a year later.”

Silva took a studio in the famous
10th Street Studio building in New
York City in 1882, which housed other
Hudson River School luminaries like
Gifford, William Merritt Chase, Mar‐

All paintings by Francis Augustus Silva

OPPOSITE TOP:Kingston Point, Hudson River,
1873, oil, 20 x 35 Collection of Museo
Nacional Thyssen-Bornemisza, Madrid

OPPOSITE MIDDLE:The Hudson River looking
towards the Catskills, 1871, oil, 7.9 x 15.7

OPPOSITE BOTTOM: Evening, 1881, oil

TOP:A Midsummer Twilight, 1881, oil, 24
x 44

ABOVE: At Coney Island, oil
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tin Johnson Heade, Frederic Edwin
Church, Albert Bierstadt and others.

In American Paradise, Avery writes,
“The ordered design so evident in Silva's
compositions invites comparison with simi‐
lar, if subtler, designs in paintings by [Fitz
Henry] Lane and Martin Johnson Heade.
Silva, who shared those artists' preference
for balancing factual recording with indi‐
vidual interpretation, explained his ratio‐
nale in an article he wrote for The Art
Union:

“Some men can never paint from
memory or feeling-they give us only cold
facts in the most mannered way. I hold it
impossible to paint a large and important
work entirely out-of-doors, for light and
effects change so rapidly that the mind be‐
comes confused and involved in difficulty
from which there is no escape except to
take the picture into the studio…”

The Brooklyn Museum’s The Hudson
River at Tappan Zee (above) raises issues re‐
lating to his artistic license and where he
actually painted. Presumably, Silva titled
the work, but his memory might have been
playing tricks on him. Mark Peckham, a
trustee of the Hudson River Maritime Mu‐
seum and former director of the Bureau of
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Historic Sites of the New York State
Division for Historic Preservation
states: “There was no lighthouse of this
sort on the Tappan Zee, but a colleague
of mine thought the mountains looked
like the Catskills, not the Highlands. I
drove over to Mills Mansion in Staats‐
burgh and realized she was right. The
painting shows an accurate view of the
Catskills from the vicinity of Mills-
Norrie State Park. The lighthouse is
the 1839 Esopus Meadows Lighthouse
which was replaced in 1872. Silva
must have been working from earlier
sketches since he represented the older
lighthouse.”

The question of how much Silva
relied on plein air work in his studio
interpretations is a matter of conjec‐
ture. Certainly, his ability to compose
form and color was aided by direct ob‐
servation, but his resistance to “cold
facts” explains some of his choices.

Silva’s reference to “large and im‐
portant works” that could only be
completed in the studio is telling, and
possibly a key to understanding his
very personal interpretation of the
world he was depicting.

Both Silva and his regimental col‐
league, Sanford Robinson Gifford,
while embracing a distinctly Romantic
aesthetic, chose almost exclusively to
paint peaceful themes. Only a small
number of Gifford’s works from the
war depict battle themes. Most present
the same thoughtful scenes of peace
and order he engaged in his landscape
paintings both before and after the war.

No known Silva works show Civil
War events. Instead they capture peace‐
ful scenes of sailing, river trade, fishing,
and the majesty of the idealized coast‐
line and mountains of his native sur‐
roundings. Even his “A Summer Day
on the Coast” from 1882, which shows
an active sea and the wreckage of a
boat on the sand, is contemplative. By
setting his horizon low and placing re‐
laxed figures on the beach, the violent
storm that caused the destruction is a
faded memory, the broken bones of the
boat a curiosity.

Compared to works by non-veter‐
ans, like Church’s “Our Banner in the
Sky,” and other post Civil War era
Hudson River School paintings in‐
vested with dramatic representations of
storms and the threat of nature’s
wilderness, Silva’s and Gifford’s works
feel almost soporific.

Notably, Winslow Homer, who
was employed by Harper’s Magazine to
cover the war as an illustrator, chose to
paint peaceful camp scenes. Two of his
most famous works emanating from
the war are “Home Sweet Home,”
showing haggard soldiers keeping
house between their tents and “The
Bright Side” which shows sleeping sol‐
diers enjoying the warmth of the after‐
noon sun. Even his “Sharpshooter on
Picket Duty” is a bucolic delight of an
actively posed soldier perched, like a

bird, in a tree.
In Silva’s, Gifford’s and even

Homer’s post war works, what we
might perceive as cloying nostalgia and
a lack of drama is actually a desperate
need to show peace, order, calm and
safety in the wake of a terrible national
cataclysm.

All Works by Francis Augustus Silva
OPPOSITE ABOVE: The Hudson River at
Tappan Zee, 1876, oil 24 x 42

OPPOSITE MIDDLE:A Summer Day on the
Coast, 1882, watercolor, gouache and
pencil on paper, 11 x 20

OPPOSITE BOTTOM:View on the Hudson,
1872, oil, 12 x 24

TOP: Sailing Vessels off Cape Ann, 1872, oil,
14 x 24

ABOVE:The Beach at Long Branch, New
Jersey, 1869, oil, 12 x 24





by Nick Fox
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mended I work with Matt Smith, who
turned out to be one of the best teach‐
ers of plein air painting you could
study with, and also one of the nicest.
My marriage had ended and my
daughters were young, so it was only
when they were staying with their fa‐
ther that I could travel, but I started
taking workshops out West and around
the country whenever I could. In addi‐
tion to Matt, I also studied with Dan
Gerhartz and a number of artists from

the Plein Air Painters Association
(PAPA), including George Strickland,
Ralph Oberg and Ken Backhaus. I
chose each of them because of how
they handled certain passages. I wanted
to know “how do you get that transi‐
tion?” “How do you get that edge?”
With Matt Smith it started with the
way he handled clouds. I never wanted
to end up painting exactly like any of
them, just to learn the aspects I ad‐
mired. It was a great group because the

artists were so secure and not competi‐
tive. I got to study with many of the
best living artists.”

“Then I began to develop my own
style, continuing to paint. I was mak‐
ing some money. I was in galleries, and
then I started teaching. I ran into the
former dean of admissions of the Kan‐
sas City Art Institute, whom I hadn’t
known when I was a student. He had
moved to Naples and was running a
gallery I was in and he asked me to set
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All paintings by Val Sandell

OPPOSITE : Red, White and Blue, oil, 20 x 20

LEFT ABOVE:Homer, oil, 20 x 16

LEFT BELOW: Gardenias, oil, 11 x 14

ABOVE: Vibration, oil, 30 x 24

up an atelier in Naples. And when you
have atelier training, you really feel like
you have an obligation to give back.
He wanted to start a school in 1997,
calling it the Naples Art Institute. It
wasn’t around for very long, but I was
one of the founding instructors there. I
ended up having a lot of students, and
some have gone on to paint, but most
of them were just fascinated with ate‐
lier training; sight-size and measuring.
They were absolutely amazed at the
drawings they were able to produce. I
never imagined I would be a teacher,
but I ended up really liking it, and I’m
missing it right now with Covid.”

“My younger daughter headed off
to college and I became an empty
nester, so I sold my big house in Naples
in 2004 and moved up to Sarasota,
which had a pretty vibrant arts com‐
munity, about ninety minutes north. I
still wanted to be in Florida, having
family there, but I wanted to downsize
and do something new. Sarasota and
the surrounding areas have many
scenes with water, beaches, rivers and
bays with boats. It was through a meet‐

ing of a chapter of the Portrait Society
of America that I met Bob Semler, who
told me about ASMA. Then I met Al‐
lan Horton, a long-time writer for the
Sarasota Herald-Tribune. He was a
boat builder, and he told me about his
boat Juniper, which was made out of
juniper wood. And that was the begin‐
ning of my education about wooden
boats. Allan lent his expertise to the
boatyard at Historic Spanish Point,
where they restored replicas of several
early 20th c. wooden boats. There’s a
whole fascinating history there. Allan
was a fixture at Cortez Fishing Village,
a real, working fishing village, and
there I met a group of antique boat
owners and enthusiasts. It was a perfect
place for the regattas, so Allan invited

me out on Juniper for the races. I
helped when asked and stayed out of
his way when maneuvering the boat to
get into the most ideal positions in the
middle of the races. I did that from
2010 to 2013, gathering wonderful ref‐
erences of the colorful boats under
sail.”

“I met many artists while in Sara‐
sota, and Bob and I encouraged them
to join ASMA. Some of them are now



well-known members like Hodges
Soileau, Don Maitz and Bill
Farnsworth, among others. I had been
a Signature member of Plein Air Flor‐
ida when living in Naples, and when I
told them I was moving to Sarasota,
they asked me to start a chapter there.
With the help of the members, I dis‐
covered abundant places to paint and
teach. I called the group ‘Plein Air
Suncoast.’ I was only teaching plein air
by that time, working with the contin‐
uing education school in Sarasota, who
gave me access to a large new studio to
work in with my students when it
rained. I enjoyed being there, and we
had a wonderful community of artists.”

“My students who had been with
me for a long time were disappointed
when I moved to Texas, but after forty
years, I think I was “done” with Flor‐
ida. I’d painted up and down the state,
and both of my daughters were in
Texas. I moved to Austin first, in 2015.
Austin had a lot of really great energy,



but my living situation wasn’t the best,
and I wanted to move. My daughters
were in Dallas, and they wanted me to
be closer, so I moved to Aubrey, Texas.
Aubrey’s very different from Austin,
which has an active plein air group and
wonderful places to paint throughout
Hill Country. I’ve been highly produc‐
tive here in Aubrey, but this past year
was very hard with Covid and trying to
take precautions. All I want to do is get
out and paint.”

In terms of craft, Sandell values ed‐
ucation in theory, but putting brush to
canvas is where real understanding
comes from. “I recall Matt Smith smil‐
ingly saying to the workshop group:

All paintings by Val Sandell
OPPOSITE ABOVE : Sunrise with Moonset, oil,
20 x 30
OPPOSITE BELOW: Belly Up to the Bar, oil,
18 x 24
ABOVE: Gaggle on the Guadalupe, oil,
20 x 30
Right: Amid the Bluebonnets, oil, 20 x 16
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Fellow Len Tantillo’s work has been
exhibited around the country and in
collectors’ homes for the past forty
years. In an ambitious attempt to cap‐
ture his entire oeuvre in one show, the
Albany Institute of History & Art has
mounted, in conjunction with Bruce
and Jenny McKinney and the Dutch
Culture USA program by the Consulate
General of the Netherlands in New
York, the exhibition entitled Len Tantil‐
lo: A Sense of Time.

Featuring more than 100 works by
Tantillo, accompanied by a 220 page
catalog, the show is a stunning compi‐
lation of works spanning more than 400
years of American history.

Tammis K. Groft, Director of the
Albany Institute, founded in 1791 and
among the oldest museums in the

United States, states, “As an artist, Len
Tantillo is well known for his passion
for history and his meticulous research
using period maps, prints, photographs,
manuscripts, physical and digital mod‐
els, and conversations with scholars.
Over the years, Len has been a frequent
visitor to the museum, poring over col‐
lections and archives. In 1985, he re‐
viewed our extensive photography col‐
lections for views of the Albany water‐
front in the 1860s in preparation for
his major history painting. The work,
entitled City of Albany, New York, was
commissioned by Michael B. Picotte,
and is featured in the exhibition. It has
been a pleasure to work with Len
throughout this project as he has always
been generous with his time and ideas.
It is a rare treat for artists and visitors

alike to see firsthand such a large body
of work. It is an opportunity to travel
back in time, to walk the streets of
cities, towns and fields, sail along the
waterways, and even encounter difficult
historical events from the past.”

In his introduction to the exhibi‐
tion, Russell Shorto, bestselling author
of “Island at the Center of the World,”
and a contributing writer for the New
York Times, says, “[Tantillo’s] historical
paintings help us to see what was. It is
painstakingly exact work. Of the many
thousands of people who have seen and
admired his paintings, few, I imagine,
have an idea of the amount of historical

EXHIBITION: LEN TANTILLO
At theAlbany Institute of History &Art

All paintings by Len Tantillo
OPPOSITE: Manhattan Sunset (detail) oil, 20 x 30
BELOW: The Governor’s Arrival, oil, 22 x 36

fromThe Editors
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research that goes into them. I know
many historians; none are more rigor‐
ous in researching the past than he is.”

Having spent his life in the Hudson
Valley, many of Tantillo's work portrays
the sites and events that shaped the his‐
tory of New York State, from pre-Euro‐
pean contact Iroquois villages to Dutch
settlement and continuing to the devel‐
opment of railroads and the construc‐
tion of iron bridges across the Hudson
River. By looking at a single Tantillo
painting, a viewer can be transported
back in time to when the Hudson River
was a major highway and vessels of all
shapes and sizes plied the waters or
imagine how seventeenth and eigh‐
teenth-century Albany, Kingston, and
Manhattan may have looked. Tantillo's
painting of Fort Orange gives us a sense
of what the earliest settlement of what is
now Albany looked like in 1635 while
his painting of a c. 1880 Hudson River
icehouse depicts an important industry
that no longer exists. He also envisions
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nineteenth-century shores of Troy and
Rondout jammed with steamships,
breathes life into steam engines pulling
into railroad stations, and captures the
energy of twentieth-century Grumman
airplanes soaring through clouds.

As an artist, Tantillo is known for
his attention to detail and historical ac‐
curacy. A Sense of Time, which features
97 works of art from fifty-three institu‐
tions and collectors, will provide insight
into his artistic process. Before a paint‐
ing, Tantillo meticulously researches his
subject to ensure the accuracy of the
painting's details and setting. The exhi‐
bition pairs some of Tantillo's works
with historical maps, images, and ob‐
jects that informed and shaped their ac‐
curacy. In addition, visitors will be able
to see Tantillo's working models, digi‐
tally reconstructed villages and street
scenes, and preparatory sketches.

And yet, these experts cannot con‐
vey, in their few hundred words, the
thousands of words each of Tantillo’s
works conjures up for the viewer. Hav‐
ing attended the exhibition, we can say
that his paintings look completely
different in person. The light they seem
to emanate isn’t captured at all by these
flat images, so much so that one viewer
thought a painting was actually a backlit
screen, the cool purples and blues of a
cold, snowy evening seeming to glow
against the warm light cast by an ob‐
scured campfire.

Len’s masterworks can be seen at
the Albany Institute of History and Art
until July 25, 2021. The Albany Insti‐
tute of History & Art, 125 Washington
Avenue Albany, NY 12210 | TEL:
518.463.4478 | information@albanyin‐
stitute.org

OPPOSITE ABOVE:A Duck Out of Water, oil,
16 x 24

OPPOSITE BELOW: Staten Island Ferry , 1685,
oil , 8 x 10

ABOVE:Creekside, oil, 16 x 20

RIGHT:A Sailor’s Return, acrylic, 14 x 11
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THE MINNESOTA MARINE ART MUSEUM

By Jon Swanson

The Minnesota Marine Art Mu‐
seum (MMAM) features an art collec‐
tion of historical significance uncom‐
mon to America’s mid-sized museums,
and an ambitious roster of temporary
exhibitions and programs that explore
the ongoing and historic human rela‐
tionship with water.

Located on the banks of the Upper
Mississippi River and surrounded by 6
acres of native species gardens, the
Minnesota Marine Art Museum first
opened its doors in 2006 with three
galleries. The building was purposely

designed and built to store, protect,
and exhibit art. In 2009, the first of
three expansions saw the addition of
the Shirley and Will Oberton Educa‐
tion Room and a new 2500 square foot
gallery which houses 20th century
American art, including marine works
by Thomas Birch, Robert Salmon, Fitz
Henry Lane, James Buttersworth,
William Bradford, Jack Gray, John Sto‐
bart, Winslow Homer and many more.
In 2013, the Stephen and Barbara Slag‐
gie Family Foundation funded a new
2000 square foot gallery to exhibit the
museum’s growing European art collec‐
tion that has marine themed works by

John Constable, J.W.M. Turner,
Claude Monet, Vincent van Gogh,
Paul Gauguin, Paul Cézanne, Edgar
Degas, Henri Matisse, Pablo Picasso
and more. The Museum’s largest expan‐
sion was made possible in 2014 by

World-LeadingMarine Collection in the Heartland

ABOVE: Winslow Homer,Three Schooners at
Anchor, Gloucester, (c.1880) Watercolor on
paper. Private collection, Minnesota Marine Art
Museum, Winona, MN USA In this work we
see how Homer started in 1880 to simplify his
technique and design. His palette was
simplified to Prussian blue, cobalt, vermilion,
yellow ochre and black paints. Homer began
each watercolor over the barest graphite sketch.
Visible are changes from his pale pencil outlines
to the final application of watercolor.



26

Richard and Jane Manoogian and in‐
cludes a 3600 square foot gallery fea‐
turing an extraordinary collection of
water themed works by 19th century
Hudson River school and other Ameri‐
can artists. Included are works by
Thomas Cole, Frederic Church, Asher
B. Durand, John Frederick Kensett, Al‐
fred Thompson Bricher, Worthington
Whittredge, Martin Johnson Heade
and more. In 2015, the museum se‐
cured a long-term loan of Emmanuel
Leutze’s small version of “Washington
Crossing the Delaware” (1851) and
this iconic American painting has
quickly become a favorite of visitors
from around the world. In 2016, two
of the Museum’s collecting partners,
Bob Kierlin and Mary Burrichter, were
honored with the first ASMA Lifetime
Achievement Award given in recogni‐
tion of their outstanding contributions
to the preservation and conservancy of
maritime art, while selflessly creating
public awareness, and/or promotion of
the marine art genre for future genera‐
tions.

With strong art collections, diverse
and frequently changing exhibitions
and educational programs, the mu‐
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All works from Private Collection, Minnesota
Marine Art Museum,Winona, MN

OPPOSITE ABOVE: Alfred Thompson Bricher, On
the Mississippi River NearWinona, Minnesota-
Shower Clearing (1868), oil on canvas. The
location of this painting is Homer, Minnesota,
looking downstream with Perrot State Park on
the Wisconsin side of the River. The
Trempealeau River is shown entering the
Mississippi. A flatboat full of boatmen attests to
the early commercial activities along the river.

OPPOSITE BELOW: Paul Cézanne, Le Rivière (The
River) c. 1881, oil on canvas

ABOVE: Vincent van Gogh,The Beach at
Scheveningen, 1882, oil on board.‘I am sure
people could not tell that it belongs to my first
painted studies’, Vincent proudly wrote from
The Hague on 14 August 1882 in a letter to his
brother Theo, two days after he had finished the
painting.

RIGHT: John James Audubon,White-Headed
Eagle (1828), oil on canvas
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seum continues to grow, providing our
visitors, members, and community
quality exhibitions and educational
programming. The Museum exhibits
10-12 curated and traveling exhibitions
featuring regional, national, and inter‐
national art in a variety of mediums
each year. Our partnership with ASMA
continues with this two-gallery 18th
National Exhibition of the American
Society of Marine Artists. This exhibi‐
tion proudly features some of the best
contemporary marine artists producing
some of their finest work.

Learn more at mmam.org

Jon Swanson is Curator of Col‐
lections & Exhibitions at the Minne‐
sota Marine Art Museum

Minnesota Marine Art Museum, 800
Riverview Dr, Winona, MN 55987,
(507) 474-6626
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All works from Private Collection, Minnesota
Marine Art Museum,Winona, MN

OPPOSITE ABOVE: Nick Wroblewski, Sand in
Accordance toWater (2012) woodblock
print, diptych. From the Collection of the
Minnesota Marine Art Museum. From the
Artist: “A diptych (a pair of prints)
sometimes captures a sense of expanse
better than a single piece. There is a level of
depth that occurs as if one can enter the
scene and look around to the other side.
This woodcut was about recapitulation in
that the expression and form of water can
be repeated and mirrored in an adjacent
sand bar. Two different mediums, but the
expression of a single gesture. With
woodcut acting as a series of cuts or marks,
the challenge at times is to capture a broad
sense of movement. The individual gouges
are usually the size of a stroke of the hand,
with this I was after scale on the magnitude
of a gesture of the entire arm.”

OPPOSITE BELOW: Robert Duncanson,
Mount Orford, Summer Evening After a
Thunder Storm (1864) oil on canvas.
Private collection, Minnesota Marine Art
Museum, Winona, MN USA. Duncason
spent the last half of the Civil War in self-
imposed exile in Canada. This work shows
Mount Orford, located in the province of
Quebec on the northern end of Lake
Memphremagog. Mount Orford was
painted during the most vital years of the
Hudson River School period. Duncanson’s
Canadian works share a greater sense of
naturalism than his earlier landscapes.

Jane Agee
New York

Natalia Andreeva
Florida

Elizabeth Arturi
Connecticut

Lynn Berkeley
California

Lon Brauer
Illinois

Carey Calame
Florida

Larry Cansler
Arizona

William D. Davis
Washington

Ann Goble
Georgia

Gayle Havens
North Carolina

Jean Keller
Rhode Island

Daniel Lawler
Florida

Thomas Masterson
Ohio

John McGee
Wisconsin

Mikyoung Osburn
California

Alan Phillips
Florida

Joel Popadics
New Jersey

Andy Reinhardt
Virginia

John Richards
Maine

Thomas Rogers
Pennsylvania

Rich Thornton
South Carolina

Peter Warburton
Rhode Island

Student Members

Astoria Fox
New Hampshire

May Zheng
New Hampshire

Doug Bewall

Lois Salmon Toole

NEW MEMBERS

DECEASED

The American Society of Marine
Artists is very excited to have its 18th
National Exhibition visit the Minne‐
sota Marine Art Museum in Winona.

We were saddened to have to put
off our planned National Marine Art
Conference due to safety concerns re‐
lating to Covid-19.

As restrictions ease and Society
members are vaccinated, we look for‐
ward to as many members as possible
attending the Exhibition’ s opening, on
June 18th, 2021, in Winona.

We thank everyone at the Minne‐
sota Marine Art Museum, including
particularly Mary Burricher and Robert
Kierlin for their unwavering support of
the Society and its mission.
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ANCHOR TO WINDWARD

Benefactor - $2500+
ASMA Anonymous Member
Mark Daly
William TC Stevens

Patron - $1000+
Bob Kierlin & Mary Burrichter
Leonard Mizerek
Ann H. Mohnkern
William G. Muller
Charles Raskob Robinson
William R. Walsh

Sustainer - $500+
Holly Bird
Michelle Jung

Partner - $250+
ASMA Anonymous Member
Larry Cannon
Lisa Egeli
James W. Fish
Christopher Forrest
Nicolas Fox
Anne Brodie Hill
Mimi Merton
Charles Warren Mundy
Don C. Norris
John Charles Roach
Kim Shaklee
Graham Stiles
Nancy Tankersley
Doug & Charlotte Waikart
Joseph Wortman Family

Contributor - 100+
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
Martin & Elizabeth Barley
Alice Braddy
Joanne Ciletti
Vaughn Cochran
Sally Cole

Alexander Burns Cook
Laura Cooper
Liz Cutler
Susan D'Allesio
Dana Lee Esworthy
Sheri Farabaugh
Elaine Gaskell - deSpoelberch
Suzanne Graf
Claiborne Gregory
Jim Griffiths
Micaiah Hardison
Paula B. Holtzclaw
Christine Honnen
Pamela Ingwers
Brent Jensen
Russ Kramer
Hannah Langfeldt
Mary Larson
Megan Lawlor
Richard Loud
Donald R. Maitz
Karen Mathis
Joseph McGlynn
Mark Myers
Sally Parker
Mary Pettis
Jennifer Reardon
Anne Ridenour
Sergio Roffo
Steve Rogers
Rick & Diane Savage
Richard Stephenson
Kenneth Stetz
Allison Swan
Anthony R. Thompson
Janice Wilson

Friend - Up to $100
Keith Adams
Daniel Ambrose
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member

ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
ASMA Anonymous Member
John R. Atwater
Robert Baczenas
John M. Barber
Robert Bavier
Guy Boudreau
Leanne Braddock
Carey Calame
Carolyn Chase
Lani Clark
Priscilla Coote
Susan D'Alessio
Bruce & Cyndy Fahnestock
Catherine K. Ferrell
Carol Grice-Curran
Kelley Hails
Janet L. Hamilton
Kimberly Harries
Rosalie Hooper
Diane Larson
Steven W. Lush
Kirk McBride
Carol McClees
Tom & Shonna Meiser
Richard & Joanna Millunchick
Barbara Nuss
Donna Lee Nyzio
Nettie Parish
Jon Pokela
Debra Reid Jenkins
Camille & Ron Savitz
Jeanne Rosier Smith
Kelly Sooter
Sam Vokey
Kathy Wardle
Marilyn Wear
Dawna Wible

Dear Friends, 2020 was a very hard year for the Society and its members. Not being able to assemble at the opening of our
exhibitions at our partner museums, having to cancel our much hoped for Annual General Meeting and Conference in
Winona, Minnesota at the opening of the National at the Minnesota Marine Art Museum, and the loss of Society stalwart Stu
Egeli and others. We set a very modest goal for the Anchor-to-Windward campaign this year–just $15,000. We far surpassed
that, finishing the campaign at just over $31,000. Many given in honor of Stu Egeli. Anchor to Windward represents an in‐
vestment in the future and continuing growth of the Society. Thank you.
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Signature member Daniel Am‐
brose's paintings are being exhibited at
the Hughes Gallery in Boca Grande, Flor‐
ida, through May, 2021. 333 Park Ave,
Boca Grande, FL 33921 | (941) 964-
4273

Donated by a prominent local busi‐
nessman, the Pelican Island Audubon So‐
ciety has been given a bronze sculpture of
a Swallow-tailed Kite by Cathy Ferrell,

ABOVE: Matthew Hillier, ASMA, Shark Attack,
Palm Springs, oil 30 x 30

ASMA. Cathy’s work is also featured in a
new show at the J.M. Stringer Gallery:
3465 Ocean Drive, Vero Beach, FL
32963 | 772.231.3900 | info@jmstringer‐
gallery.com

Sheri Farabaugh will be featured in
an article in the May/June issue of Art of
the West.

Michelle Jung, ASMA, is having a
solo exhibition, Making Waves of her

Events of Interest

seascapes at the Santa Paula Art Museum,
June 5 to September 12, 2021 . The pre‐
miere opening/reception is June 5, 2021
from 4-6 P.M

Signature member Bill McKeown’s
The Daydreamers received the Helen G.
Oehler Memorial Award at the 2020
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Grand National Exhibition of The Amer‐
ican Artists Professional League. Another
painting, The Ship Doctor was juried into
NWS: The First 100 Years. This is part of
the 100 Year Celebratory Exhibition of
the National Watercolor Society With the
Hilbert Museum of California Art.

Fellow Len Mizerek’s marine paint‐
ing Breaking Light Over Boothbay Harbor
won the Oil Painters of America Wet
Paint Competition 2nd Place in the Plein
Air Division.

Ed Parker, ASMA, is the subject of a
feature article on MaineBoats.com, a dig‐
ital magazine “of the coast.” From the ar‐
ticle: “Most of his paintings are set on the
Maine coast of the late 19th century. “I
once did a painting called Moving the
Lighthouse 1898,” he said. “It featured a
Lighthouse Service tugboat—a real boat
called the Thistle. But I added a strange
rig to the stern and with that the Thistle
was towing the lighthouse—rocks and
all—across a harbor. I received a letter
from someone complaining not that such
a thing was impossible but that the flag on
the Thistle was in the wrong place. It
wasn’t and I sent him the pictures to prove
it.” Read the full article at https://
maineboats.com/print/issue-169/whimsi‐
cal-art-inspired-true-stories

One of member Pete Rindlis‐
bacher’s paintings, San Jacinto Victory
Salute was placed aboard missile cruiser
USS San Jacinto (CG56). Sponsored and
presented by the Texas Navy Association,
the painting portrays the moment when
the surprise land victory was announced
to the world via a cannon volley from a
Texas warship in Galveston Harbor in
1836.

Ken Stetz, ASMA, had his work,
Keeping a Watchful Eye accepted into the
permanent collection of the US Coast
Guard. The scene depicts Arctic Expedi‐
tionary Capabilities Exercise (AECE) in
Seward Alaska.

Captain Suzann Wallace’s wooden
classic Ivory Belle made it into the 'vir‐
tual' Worldwide Classic Boat Show.
Please visit the online show at: https://
classicboatshow.com/listing/ivory-belle-
17-penobscot-17-open-sloop-2005/

The Long Beach Island Foundation
invites artists to submit master copies or
interpretations of masterworks for its ma‐
jor summer exhibition, July 17-August
15, at the Foundation’s gallery in Love‐
ladies, NJ. Juror of selection and awards is
Jennifer A. Thompson, PhD, Gloria &
Jack Drosdick Curator of European
Painting & Sculpture, & Curator of the
John G. Johnson Collection, Philadelphia
Museum of Art. Awards will be made in
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OPPOSITE ABOVE: Sheri Farabaugh,
ASMA, Tranquility, oil, 30 x 45
OPPOSITE CENTER: Pete Rindlisbacher, San
Jacinto Victory Salute, oil, 36 x 48
OPPOSITE BELOW: Daniel Ambrose,
ASMA, Light Keepers, oil, 30 x 4 0
ABOVE: Michelle Jung, ASMA, Seascape, oil,
18 x 24

RIGHT: Len Mizerek, F/ASMA, Breaking
Light Over Boothbay Harbor, oil, 12 x 16

two categories, Master Copies and
Interpretations, of $500 each for
first place, with additional awards to
be determined. Entries must be sub‐
mitted by May 15, 2021 To read the
full prospectus and submit to the ex‐
hibit, go to https://artist.callforentry
.org/festivals_unique_info.ph‐
p?ID=8469. For further questions,
contact jane@janeerobbins.com.
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Lois Ann Salmon, ASMA, was
born in January 1931 in New Bruns‐
wick, New Jersey, and passed peacefully
on February 14, 2021. Lois was raised
on the Atlantic Coast in Belford, New
Jersey. In 1952, she received her B.A.
from Douglass College of Rutgers Uni‐
versity. During the summer of her se‐
nior year, Lois met David Toole on a
blind date at a beach party. They were
married in 1953.

After living in upstate New York
for more than a decade, in 1968 Lois,
Dave and their young sons settled in
Chagrin Falls, Ohio. In 1976, she be‐
gan taking watercolor courses at the
fledgling Valley Art Center. Although
painting in oils had been her lifelong
passion, Lois quickly discovered the joy
and challenge of painting exclusively in
transparent watercolor. Following en‐
tries in local art shows, Lois quickly
gained success exhibiting her artwork
across the country.

Over a span of more than 40 years,
Lois exhibited in 500 major National/
International juried shows. She won
165 awards, and achieved Signature
Membership in 17 professional art or‐
ganizations (including National Water‐
color Society, Allied Artists of America,
Transparent Watercolor Society of
America – Master Status, American So‐
ciety of Marine Artists, Miniature
Artists of America, the watercolor soci‐
eties of Ohio, New Jersey, Kentucky,
and Pennsylvania, National Association
of Women Artists, Salmagundi Club,
NY, Rocky Mountain National Water‐

media, and the venerable Whiskey
Painters of America). Lois exhibited in
numerous solo, group, and invitational
shows from coast-to-coast and abroad.
She also displayed her work at numer‐
ous Northern Ohio venues, including
the Chagrin Valley Art Center’s annual
Art in the Park, Boston Mills Artfest
and Cain Park Art Show, among many
others.

In Memoriam: Lois Salmon Toole

ABOVE TOP: Lois Salmon Toole, ASMA,
Meeting at the Dock, watercolor, 21 x 28
ABOVE BOTTOM: Lois Salmon Toole, ASMA,
Tide’s Out, watercolor, 20 x 27



THE NAUTICAL RESEARCH GUILD
Advancing Ship Modeling Through Research

Annual membership includes our world-renowned quarterly magazine, Nautical Research Journal, which
features photographs and articles on ship model building, naval architecture, merchant and naval ship
construction, maritime trade, nautical and maritime history, nautical archaeology and maritime art.

Other benefits include discounts on annual conferences, ship modeling seminars, NRG products and juried
model competitions which are offered exclusively to Guild members. We hope you will consider joining our

ongoing celebration of model ships and maritime history.

For more information contact us at: www.thenrg.org or call 585 968 8111
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Area Representatives

ASMA North (includes international)

Carol Shahbaz
carolshahbaz@sbcglobal.net

ASMA East

Lynn Mehta
lynnmehta@gmail.com

ASMA South A

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

ASMA South B
(includes Virgin Islands)

Val Sandell
valartist@aol.com

Sharon Way-Howard
swayhoward@aol.com

ASMAWest (includes FPO and AE)

Brent Jensen
brentjensen@me.com

Dutch Mostert
dutchmostert@netscape.net

Buck Braden
buckbraden@yahoo.com

Advisors to Area Representatives

Kim Shaklee
kim@kimshaklee.com

Jon Olson
jonlolson@aol.com

Austin Dwyer
aadwyer@austindwyer.com



Charles Murray Padday (1870 - 1954)
“Edwardian Yachts Racing,” 1910.
Oil on canvas, 18 x 26 inches.
Royal Exchange Art Gallery


