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The Society self-published two extraordinary books this
year – both full color, soft-cover, perfect bound professional
volumes readily available for sale to the world at large – the
catalog of the complete works of our online 16th National
Exhibition, “Contemporary American Marine Art” and
“The Naval War of 1812-1815: Foundation of America’s Maritime Might,”
which evolved from our own exceptional, multi-part video documentary
series. These books represent a leap forward for ASMA. Employing the newest
online platforms offered by CreateSpace, we (like everyone else) can now
publish books in modest quantities and have the powerhouse of Amazon.com
to market, sell and distribute them on our behalf (Kindle too), generating a
nice profit for the Society. This new ‘on demand’ printing revolution has also
eliminated the historic downside of niche publishing -- having to run large
quantities of books to bring the per-unit cost down and potentially being
stuck with lots of unsold inventory. We hope and expect these two volumes to
sell well to art and history buffs, and therefore are inspired to find additional
book subjects to mine using our member’s work in the future. Already there’s
talk of a volume dedicated to the ships of the Cold War, a subject some in
our membership have been trolling for decades...maybe a book on yachting
history (a personal favorite), or coastal scenes...I’d love to hear your ideas too.
As with everything the all-volunteer Society accomplishes, both of these
triumphs are the result of individual sacrifice and inspiration -- The 16th
catalog was written, designed and produced by Fellow Len Tantillo, and the
1812 volume similarly by Fellow Charlie Robinson. While each had help from
other members who gave their time and efforts (especially with the Naval War
opus) Len and Charlie devoted countless hours and expertise to these books,
and we owe them a great debt of gratitude. Their work – and yours that richly
illustrates these volumes – makes the Society proud.
***
Though it’s not ‘official’ as of this writing, safe to say by the time you
read this the ASMA will have a new Treasurer -- Signature Member Sheri
Farabaugh of Thornton, CO. Sheri is uniquely qualified for this position (way
over, in fact), having been a CPA and tax accountant (not to mention Coors
Beer biochemist) before turning to painting full-time. Thanks to the efforts
of our leadership team this past year, we have transitioned from paper-and
spreadsheet-based accounting practices to much more streamlined web-based
tools, making the Treasurer’s position less labor intensive than in the past.
Our gratitude goes out to Sheri, to Managing Director (and newly elected
Signature Member) Daven Anderson who has overseen this modernization,
and to Charlie Robinson (again) who stepped in as Interim Treasurer after
Peter Maytham’s retirement last October.
Wishing everyone a happy and healthy Summer making art!
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺

FELLOWS OF THE SOCIETY
Managing Fellow
Lisa Egeli
Deputy Managing Fellow
Neal Hughes
John Barber
David Bareford
Chris Blossom
June Carey
William Davis
Don Demers
William Duffy
Lisa Egeli
Peter Egeli
West Fraser
Michael Karas
Russ Kramer
Loretta Krupinski
Richard Loud
Ian Marshall
Joseph McGurl
Leonard Mizerek
Paul Mullally
C. W. Mundy
Neal Hughes
Charles Raskob Robinson
Sergio Roffo
Kim Shaklee
Len Tantillo
Kent Ullberg
ASMA Fellow Emeriti
Norma Jay
Raymond Massey
William G. Muller
Mark Myers
William Ryan
John Stobart
Donald Stoltenberg
ASMA Honorary Members
J. Russell Jinishian
Peter Maytham
Richard C. Moore
Graham Stiles

S u m m e r 2015
Published Quarterly by

THE AMERICAN SOCIETY OF
MARINE ARTISTS
501(c)3 Organization

Editor
Robert C. Semler
Regular Contributing Writers
Charles Raskob Robinson
Christine Diehlmann

D e d i c at e d

to the

and the

Free Exchange

Assorted Scuttlebutt • 4
Membership Information • 4
News From The Fo'c'sle • 5
New Signature Members and Fellow • 6
YMAS Awards and Information • 18
Regional Reflections • 20
Plymouth, MA 2015 AGM • 23
In Memoriam (Vic Mays/Don Stone) • 27

✺

The American Society of
marine artists

Board of Directors
Daven Anderson (non-voting)
Christine Diehlmann
Anne Brodie Hill
Len Mizerek
Ann Mohnkern
Tom Nielsen
Sergio Roffo
Len Tantillo

of

American Marine Art
I d e as B e t w e e n A r t i s t s

of

ASMA NEWS

Design and Layout
Robert C. Semler

President
Russ Kramer
Vice-President
Kim Shaklee
Secretary
Mike Killelea
Treasurer
Sheri Farabaugh

Promotion

"Fall Bramble " - Sheri Farabaugh

ASMA JOURNAL

7 • Notes From Brush Hill

Charles Raskob Robinson
featuring Ed Parker

14-15 • ASMA South Regional
Gadsden Arts Center
16-17 • War of 1812-1815
New Book information
ASMA South Regional Opening

✺

Managing Director - Daven Anderson
ASMA Mailing Address:
ASMA
P. O. Box 557
Carrollton, VA 23314
asmaartists@gmail.com
314-241-2339
Newsletter deadlines
Dec. 1, Mar. 1, June 1, Sept. 1
All material in the
ASMA News & Journal is copyrighted
and may not be reproduced in whole or in
part without prior written consent of the
American Society of Marine Artists
©2015

On the cover
"Nellie G."
Acrylic/Mixed Media
18" x 24"
by Ed Parker

www.americansocietyofmarineartists.com

|

3

Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Well, here it is Summer again
and the art sales seem to be a bit
lagging this year. Could it be the
traditional "Summer Doldrums", "the
Summertime Blues" or just a slow market?
With that in mind, it gives us a chance to catch up on a few
things we didn't get to do while slaving away at the easel.
Phyllis and I did get the opportunity to finally take several
days of what is called a "vacation". You know; the kind without
kids, phones, emails, etc. Just time on our hands, a camera and
some painting equipment. The excuse to get away was our 50th
wedding anniversary. That's a one shot deal in a lifetime so we
packed up and went to Key Largo for some R&R. Even got to
see the restored "African Queen" from one of my favorite films
of the same name. Hummmm? Paintings here in the future?
Anyway, it was fun, the water was wonderful, no crowds
and plenty of great Florida Gulf seafood. Now it's back to
reality again and time for this editor to get to work.
We have a 2015 AGM coming up very fast! But then, don't
they all? It seems we were just having crab cakes in Baltimore at
the Inner Harbor. As we noted, this year it will be in Plymouth,
MA where it all started with the Mayflower. Our committee
has come up with some great digs, lots of things to do and
great speakers and demos...see page 23 for all the details. By
the time you are reading this, it will be even closer.
Congratulations are in order to our newest Signature
Members and new Fellow. You'll find their names on page 6.
It's always an honor to be elected a Signature Member and
especially a Fellow.
On pages 14 and 15 there is a two-page photo spread taken
at the ASMA Southern Regional, "Reflections" held at the
Gadsden Arts Center in Quincy, FL. We had the opportunity
to attend both the Thursday private and the Friday public
openings, and what a lovely experience and exhibition. Anne
Brodie Hill and her Southern contingent mounted a superb
show and the Gadsden staff displayed it beautifully. They even
snookered Anne and I into speaking both nights to the crowd.
I had the usual opportunity of educating everyone on the
history of ASMA and Anne spoke about the exhibition and her
favorite subject, the YMAS program. A big plus was that we
had so many of the artists themselves in attendance. Thanks
to all involved.
A couple of things you should also keep in mind for the near
future. Our 17th National is in the works for several venues
and it's never too early to consider what you want to paint and
Continued on page 26
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Membership
Information
New Members
Anthony Alderman
North Carolina

Taylor Beck
Georgia

Phillip McClure
Georgia

Belinda Fish
Florida

William Drumm
Georgia

Madison North
Georgia

Paul George
Massachusetts

Selena Ferreira
Georgia

Autumn Popphan
Georgia

Keith Hartley
Connecticut

Samantha Gurr
Florida

Jeri Sloan
Georgia

William Hobbs
Pennsylvania

Haley Harrison
Georgia

Berea Thorton
Georgia

Pam Parmelee
Oregon

Kendra Hill
Florida

Leigh Ann Turner
Georgia

Robert Sayre
Tennessee

Mary Hirvela
Georgia

Luciana Vinci
Georgia

Dan Simoneau
Wisconsin

Anna Jones
Florida

Erin Williamson
Georgia

Student Members

Sierra Kazin
Georgia

Maggie Mae Woodall
Georgia

Kaylee Bahk
Georgia

Casey Mathers
Florida

Deceased Members

DaRon Barkley
Florida

Mikalah Maury
Georgia

Victor Mays
Don Stone

IMPORTANT

NEW ASMA ADDRESS
ASMA
P. O. Box 557, Carrollton, VA 23314
314-241-2339
asmaartists@gmail.com

The ASMA mailing address has changed again so please
make note of this in your address book or files.
Also, make note of the new phone number that was
published in the WINTER issue of the News & Journal!!

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

Up until two weeks ago, I have
never been a guest at a waterside
wedding and reception. I certainly
understand, as do you all, this strong
pull so many of us have to the sea and
how much we crave to include all
things nautical, maritime and the sheer beauty of the sea in
our lives. However, I have been an uninvited witness at several
weddings on the beach in Ocean City, MD. From that point of
view, I would normally tell any bride to run not walk to the
nearest indoor chapel. I have seen wedding parties sand blasted
by fierce Atlantic winds. Spray filled breezes do considerable
damage to careful coiffeurs not to speak of long white gowns.
Sweating like construction labors isn’t particularly romantic to
say nothing of the plight of disabled guests struggling over the
sand. However, since this particular wedding was that of my
grandson to the lovely girl of his dreams for the past six years
whom we all love and already consider one of our own, I did
what all relatives of the groom are meant to do – either keep
quiet or murmur, “How nice!”
The bride and groom arranged their own wedding with
great fun and enjoyment. It took place at twilight beside the
Chesapeake Bay on the Bride’s neighbor’s extensive lawn.
Bride and Groom and young friends arranged for the usual
caterer, photographer, DJ and a tent with a portable dance
floor. The Groom went to considerable trouble to decorate
a very nicely shaped tree beside the edge of the lawn with
swaths of white silk to create a chapel effect and then added
hundreds of tiny white faery lights. An obliging Osprey pair
contributed to the ambience by making a nest about twenty
feet offshore. Said pair contributed two baby Osprey to the
mix while Osprey parents flew in and out of the nest in their
spectacular way bringing fresh fish tidbits to the nestlings. The
young men of the family and friends rode about in golf carts
helping guests from their cars. Sail boats, a little farther out
on the Bay, did what sail boats do with billowing sails. The
day dawned warm and sunny and grew progressively warmer
as time progressed. However, a very nice brisk breeze blew in
from the Bay so everyone was comfortable.
It was time for the bride to walk down the grassy aisle.
Guests were assembled. The Bay was looking a bit wilder than
before. The breeze took on the name “wind”. Careful hairdos
became quite scrambled. However, the gentlemen present
were quite happy as all of you sailors in this audience would
have been. Today’s ladies fashions place emphasis on shapely
legs with short skirts. There were many attractive young ladies
and women pleasing the eye of our gentlemen as their brightly
Continued on Page 24

News From The

Fo’c’sle

Signature
Member
Sheri
Farabaugh had her painting, "Fall
Bramble", accepted into the 24th Oil
Painters of America National Exhibit
which was held at Cutter & Cutter
Fine Art in St Augustine, FL from
May 1 through the May 25th.
"Fall Bramble" will also appear
in International Artist Magazine
in connection with their feature
Challenge for Seascapes, Rivers &
Lakes, which will be published in
the June/July 2015 issue.
"Fall Bramble" - Sheri Farabaugh

Signature Member Scott Penegar
is having a 6 month exhibition at
the South Carolina Aquarium in
Charleston, SC, March 16 through
August 2. Penegar studied art
at Appalachian State University
and has served as a commercial
fisherman, an exhibit designer for
the North Carolina Aquarium, and
a licensed Charleston tour guide. An
avid traveler, Penegar studied under
the prominent artist Jan D’Esopo
in Puerto Rico and has made two
transatlantic crossings on a 34-foot
sailboat.

Scott Penegar sculpture

A few ASMA artists were invited to exhibit their paintings
alongside of, and to compliment, the Constitution Museum’s
Annual Model Ship Exhibition in Charlestown, MA. The models
are works from the Museum’s Guild of Model Shipwrights
which Signature Member Steve Lush has been a member of
since 1986. He is also a master model shipwright in the Guild.
This is the 3rd and consecutive
year that ASMA artists have
been invited to have their work
displayed on the limited wall
space in the model exhibition
hall. Artists participating in
this year’s (2015) event were
Steve and Nella Lush, Bill
Hanson and Paul Beebe (all
ASMA Signature members)
Steve Lush "Broadsides" • Oil on panel
and Regular ASMA member,
"The Albatross" • Watercolor * 28"x 29"
Continued on Page 19
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All Things

"WAR OF 1812-1815:
Foundation of America's
maritime Might"
As described on Amazon.com

Full Details on Page 16

This is the exciting story about how the young American
Republic established the United States Navy, Marine Corps and
Revenue Cutter Service (the predecessor to the Coast Guard),
designed and built the most powerful class of frigate in the world,
trained its seamen in gunnery and naval warfare and gained
battle experience in the Quasi-War with France in 1798-1800 and
the Barbary War (“Shores of Tripoli”) in 1801-1805. The United
States was a neutral nation in a world where European powers
were locked in a death struggle. When it could no longer tolerate
interference with its maritime commerce and the impressment
of its sailors into the Royal Navy, it declared war against Great
Britain in the “Second War of Independence” in 1812. Lessons
learned then are still relevant in today’s very uncertain world. In
this era of fighting sail when ships were made of wood and men
of iron, the narrator takes us into the action of the three principal
theaters of the conflict: The war on blue water of the Atlantic,
Pacific and Indian Oceans; the war on the lakes along the northern
border with British North America (Canada); and the war on
brown water of American bays, sounds, estuaries and rivers from
Maine to New Orleans. Each chapter bristles with action. On blue
water the young Navy, with less than two-dozen ships, took on the
mightiest, the Royal Navy, with a fleet of over 600. To the world’s
amazement, in the first eight months of the war five single-ship

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st
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actions occurred and in every one the Americans bested the
British. The names ring through history: The American “heavy
frigate” Constitution (“Old Ironsides” – the oldest commissioned
ship in the world still afloat) and the smaller frigates Chesapeake,
Constellation and Essex (which first made the United States a twoocean Navy as it preyed on the British in the Pacific) and smaller
warships, Enterprise, Wasp, Hornet, and Argus. British ships also
left their mark on history: Guerriere, Macedonian, Java, Shannon,
Phoebe, Endymion, Orpheus, Borer, the 74–gun Ramillies and
many more. As the wars in Europe ended, the British turned to
deal with the troublesome Americans and blockaded the entire
country, causing near economic collapse. And yet daring crews
still ran the blockade and fast American privateers continued
to harass. In the war on the lakes, the British North Americans
thwarted American attempts to invade Canada and began to
attack American territory. Over time, it was the dramatic struggle
by both sides to build and man inland navies that dictated the
outcome: the American victory at the Battle of Lake Erie and the
following British defeat in the Battle of the Thames where the
great Native American leader and ally of the British, Tecumseh,
died. However, many battles and actions preceded these events:
Sacket’s Harbor, Kingston, Fort George, the Burning of York, the
“Burlington Races,” Stoney Creek, Chateauquay, and Crysler’s
Farm. Subsequently, the decisive victory by the American Navy at
the Battle of Lake Champlain brought northern action to a close. In
the final theater, brown water, the British captured eastern Maine,
harassed Long Island Sound shipping including the Burning the
Fleet in Essex, CT, and Bombarding Stonington, CT, and were
very active in the Chesapeake Bay including the Burning of the
Capitol, the Battle of Baltimore, Bombardment of Ft. McHenry
where the National Anthem was penned. Brown water concludes
with the British attack on Mobile and New Orleans where the very
colorful and charismatic American, Andrew Jackson, delivered
the final victory of the war. The Epilogue shows how the war
provided the foundation for the strength of American maritime
services over the following two hundred years. In the words of
the current Secretary of the Navy Ray Mabus: “(In the future)
whatever unknown seas this still young and expanding nation
will have sailed, our maritime services will still recognize their
voyage began, in earnest, in the War of 1812.”

Congratulations New ASMA
Signature Members
and New Fellow
FELLOW

C. W. Mundy

SIGNATURE MEMBERS

Terry Miller
Larry Cannon
Mort Solberg
Jeff Birchill

James Wolford
Daven Anderson
Matthew Hillier

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

In the last issue we met Signature
Member and new Board member
Tom Nielsen from Carrollton, GA and
followed what he described as his
“magnificent life” from the U.S. Navy to
rarified circles of portrait painting in the
Capitol before he turned to coastal marine
painting in the Southeast. With decades
of painting behind him, his advice to
young artists is, “First and foremost,
paint your passion.” Curiously, that is the
same advice Ed Parker gives – and his
passion is quite out of the ordinary. This
is why J. Russell Jinishian, a recognized
international authority on marine art
says, “Over the past thirty years Parker’s
paintings and illustrations have graced
books, magazines, private and corporate
collections from coast to coast. Working
in the great American folk art tradition, he
has carved out a name for himself using a
sophisticated sense of design, proportion
and color to create charming and often
humorous vignettes of American life. Ed's
illustrations have a romantic simplicity, a
refined naiveté, capturing the best parts
of every moment. The paintings borrow
from American folklore and history
creating inspired moments in time and
imagination. They become visual stories
that you can interpret and complete, each
in their own way. Recently, The Atlanta
Journal referred to Ed’s work as ‘Grant
Wood with a Yankee sense of humor.’”
Parker’s art is another example of how
the American Society of Marine Artists
continues to set the standards for breath
of vision as to what constitutes marine

summed up the message
of that War for it visually
encapsulated the main
cause of the war and did
so in a way that conveyed
the story of the war. A
young
nation,
newly
freed and independent
with a thriving maritime
commerce
that
was
fueled by wartime strife
in
Europe,
naively
thought that the world
should recognize and
honor its rights to trade
freely with whomever it
wished and that the rights
of American
seaman
should not be violated.
Our sailors should not
be “impressed”– taken
off American ships and
forced to serve in foreign
navies. The painting tells
it all – a young Yank sailor
from America with its
thriving communities and
a promising future stands
"Sailor's Rights" - 9" x 12" - Acrylic/Mixed Media
boldly ready to defend
his nation’s rights and claims to free trade.
art while at the same time demanding
It shows the power a well researched
excellence in those fields.
and brilliantly executed painting can
have. It only takes a minute for
the viewer to understand the
EDWARD WILLIAM PARKER
message whereas it takes over
Signature Member
four hours for the video to tell
Andover, MA
the story and many pages for the
www.edparkerstudio.com
book to do the same.

Six years ago when a number
of ASMA members began the Naval
War of 1812 video and book projects,
I first came to understand Ed Parker’s
work in the larger context of his vision
of this art form. The Parker painting that
Russell Jinishian, who represents Ed1,
provided for the video was the Sailors’
Rights, pictured above. Russell knew this

Most
fundamental
to
appreciating and understanding
Ed’s work is his statement, “I choose to do
what I do because of what inspires and
interests me. When looking for concepts
and ideas for a painting, I am fascinated
by old photographs of nautical events
and curiosities, not so much the famous
well known stuff, but rather the legend,

www.americansocietyofmarineartists.com
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Notes From Brush Hill

folk tales, ill-conceived adventures and
stunts.” Line graphics from 19th Century
books and newspapers, Down East
Maine 2 humor, obscure historic events
can all spark an idea. As a guitarist and
singer, he also finds sea chanteys and folk
songs a rich source. “Sometimes it’s an
object in a maritime museum or a verse
from a poem. Other times I stumble on
something like a story or picture; I get
curious and it develops with research.
One thing leads to another and things
change, most often expanding beyond
the original inspiration.”
A couple of examples will
demonstrate what Ed means but, before
turning to them, one should understand
how he views his work and his place
in this art form. Some easily – and
wrongly – “paint it with a broad brush”
and dismiss his work as Primitive Art
whereas Ed believes his work is Fine Art
influenced by the history, culture and dry
humor of Down East. It is professionally
executed by an experienced artist and is
based on solid research even though the
very underlying concept might reflect the
whimsical humor of Down East culture.
“As to how some people view my
work and the style I work in, I want to
be clear that I do not consider myself a
‘Primitive’ or an ‘Outsider’ artist even
though, perhaps because of my New
England and Down East roots, I am
influenced by the direct and graphic
sensibilities of American Folk Art. Much of
my attraction to that style comes from my
education as a graphic designer as well as
my interest in history and the culture of
Down East. Do not confuse this with the

(Footnotes)
1
The J. Russell Jinishian Gallery is in Fairfield, CT. The Cavalier
Gallery with galleries in Greenwich, CT, Nantucket, MA and
New York City also represents Ed.
2
“Down East” plays an important part in Ed’s life. Narrowly, it
refers to the most northern (eastern) part of the coast of Maine
– from Penobscot Bay to the Canadian border – but generally is
applied to the eastern coast of the state. The Canadians also use
the name to refer to their maritime provinces. The etymology of
the phrase in New England is generally attributed to the fact that
when sailing from Boston or basically any part of New England
to this part of Maine, one had prevailing winds from behind and
thus they were going down-wind and, since that part of Maine
was considerably to the east of the rest of the New England coast,
they were sailing east. Thus, they were going “down east.” Going
the other way, they would have to sail against the prevailing
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"Waiting For The Tide" - 18" x 18" - Acrylic/Mixed Media

more recent development of ‘Americana,’
which tends to be very mannered and
basically is by artists pretending they are
channeling Grandma Moses.3 I am not
to be put into that category since both
the creative process that goes into what
I do and what inspires me are much less
formulaic and more complex.
While most marine artists tend to
capture a moment in time, I seek to

capture a moment of a story or event.
It may be real; it may be just plausible
enough to be real. It is visual storytelling
and the viewer gets to decide how the
story began or ends. My intent is often
a humorous or whimsical attempt to
view our culture or our not so different
past history from another perspective
that perhaps, within the story, reveals
something new about that culture, our
history and our place in it.

winds, or “up wind,” and thus they would sail “up” to Boston
even though it was far to the south of even southern Maine.
Anna Mary Robertson Moses (September 7, 1860 – December
13, 1961) left her mark on American art by capturing an
international following fascinated with this humble, hard
working farmer-wife/mother who turned artist at nearly eighty
years of age and then, for the next twenty years, until she died at
101, produced over 1500 paintings, developed a media presence,
won awards and received honorary doctorates. As a New York
resident, Governor Nelson Rockefeller even declared her 100th
birthday as “Grandma Moses Day.” Her work appears in the
Metropolitan Museum of Art, the Brooklyn Museum of Art, the
Hirshhorn Museum and Phillips Collection in Washington, D.
C., among others.
4
Not to be confused with Thomas Crapper (1836-1910), the

British plumber and manufacturer who did much to introduce
the flush toilet and indoor plumbing and thus had his name
associated with toilets. However, that public association did not
occur until later in the 19th Century, after our Captain Thomas
Crapo made his voyage, so this near coincidence of name did
not burden the publicity potential of Captain Crapo’s successful
entrepreneurial voyage.
5
Russell has had a number of exhibitions for ASMA artists in
this prestigious setting over the years. The Club dates back to
1863 when New Yorkers who supported the Union cause in the
Civil War founded it. After the War, members of this gentleman’s
social club supported important civic undertakings in the City,
including the establishment of the Metropolitan Museum of Art.
Union Leagues were also found in other parts of the North but
only a couple remain today.

3

My approach is based on extensive
research and mastery of detail to respect
the integrity of the subject and to have
a thorough understanding of it to do it
justice. This is particularly important
in what I do because sometimes I’m
painting an actual event and sometimes
I’m making it up, but it still needs to be
plausible and the sources need to be
accurate. I do not include detail for the
sake of detail; rather I carefully research
the subject and add detail to support
the concept and render the subject as
accurately as I can. This is particularly
important when I get involved in the talltale aspects of a maritime yarn because
accurate, well-researched details play an
important role in supporting the story.”
Let us look at a couple of paintings to
understand what Ed means, return to him
to see how he developed an interest in
this field and evolved from an illustrator
to an artist and then visit a couple more
of his art stories. Waiting for the Tide
began when Ed found a 19th Century
line engraving of man and a woman
sitting in a very formal pose in a small,
strange vessel. On the mast was a flag
that read New Bedford; no other details
were evident. “The image peaked my
curiosity and, looking further, I found
the story of the voyage of Capt. Thomas
Crapo 4 and his wife which was a real,
if very risky, event typical of small-time
Victorian adventurers.” (I should note
that the following and subsequent story
explanations are taken from didactics for
paintings in the Curious and Charming
World of Ed Parker Exhibition that Russell
Jinishian mounted at the historic Union
League Club in New York City last year.5 )
On the afternoon of June 2, 1877 a
former whaler and sea captain Thomas
Crapo set sail with his wife Joanna,
described by the press as a "plucky woman"
from New Bedford, Massachusetts on
a voyage to England. The nineteen-foot
boat, which Captain Crapo designed
and had built, was named New Bedford.
When Captain Crapo first proposed the
voyage to his wife as an entrepreneurial
opportunity, she was much against it.
Unable to talk him out of the venture she
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"Red, White and Blue" - 9" x 12" - Acrylic/Mixed Media

relented but declared she was going with
him. On board with them were kegs of
water, ninety pounds of biscuits, seventyfive pounds of canned meat, coffee, tea,
sugar and a small kerosene lamp stove.
After fifty-six storm-tossed days at sea and
three thousand miles of dead reckoning,
Captain Crapo and Joanna arrived
in Penzance, Cornwall in the United
Kingdom to the cheers and kudos of the
populace. In the painting, the couple is
on board the New Bedford, waiting for
the incoming tide to launch them on their
historic voyage.
Twenty-two years later, in 1899,
Captain Crapo attempted to regain the
fame and fortune of his successful transAtlantic voyage by sailing an even smaller
boat – only nine feet long - to Cuba. His
wife declined his invitation to join him perhaps for want of space but certainly
not sense. This was fortunate for her
because he was lost at sea off the coast of
South Carolina.
In another trans-Atlantic entrepreneurial
endeavor, Captains Hudson and Fitch
with their dog, Fanny, set sail for England
from New York City on July 9, 1866 in

their twenty-six foot, three-masted boat,
the Red, White and Blue. The squarerigged ship was conventionally rigged –
however diminutively – but the hull was
actually a galvanized metal lifeboat. The
Captains intended to publicize the new
metal lifeboat designed by the New York
boat builder, O.K. Ingersoll. The words
“Ingersoll’s Improved Metallic Life Boat”
were painted on both sides of the hull.
Remarkably, they arrived at Margate, East
Kent in the United Kingdom five weeks
later on August 16th. Their success was
their undoing for the sight of the craft and
the reported speed of their trans-Atlantic
passage combined to convince the public
that it had to be a sham. However, Ed
notes, “years later scholars reviewed the
‘ship’s’ log, the weather and sightings
during the passage and concluded that
the two captains and Fanny did, indeed,
complete their voyage as claimed.”
Fuller’s Menagerie: The Circus Ship
is another example where Parker uses
imagination, exacting research and detail
to combine history with whimsy and
folklore. In October 1836 the Steamer
Royal Tar left Eastport, Maine for Portland.
It was one of the first steamers to travel the

www.americansocietyofmarineartists.com
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"Fuller's Menagerie: The Circus Ship" - 18" x 24" - Acrylic/Mixed Media

coastal routes of Maine and Nova Scotia.
On board were the usual collection of
passengers but also the highly unusual
addition of a traveling circus called
Fuller’s Menagerie. It consisted of a group
of performers and a collection of exotic
animals including camels, monkeys, two
lions, a Bengal tiger and an elephant.
Tragedy struck when the boiler caught
fire and set the ship ablaze off Fox Island
in the Penobscot Bay. To this day, Ed’s
research confirms, people on the islands
there tell of seeing and hearing strange
animals in the forests.
This painting is part of that story
telling tradition. It depicts the ship
whimsically sailing peacefully through
(Footnotes)
6
Ed explains, “We have been going to Southport since the early
70’s, renting and then buying a summer cottage. We found
ourselves spending more and more of our summer there. When
I figured out I could work there during the summer via fax and
FedEx, we began to spend the summers from end of June to end
of August. We rebuilt our house three years ago to make it year
round and I have a studio there as well as in Andover.”
7
In grade school Ed’s teachers suggested he would do a lot
better if he did not doodle and draw pictures in the margins
during tests – written advice that Ed’s mother saved to spring
on Ed’s kids years later when they were in school. Ed credits
an art teacher at Andover High School, Francis Dalton, with
understanding his needs and preparing strong portfolios when
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the islands of the Penobscot Bay. “Since
no previous images of the ship could
be found, only a verbal description of
the length, beam, sail configuration and
steam engine type, I found pictures of
early steamships and combined their
features into what the Royal Tar could
have looked like. I also researched early
19th Century circus performers in order
to accurately render them. All of this is
necessary if you are going to interpret
or exaggerate an actual event by adding
whimsy and humor and still engage the
imagination of the viewer by making the
painting sufficiently believable.”
From the above examples, it helps in
appreciating Ed’s art to know something
he applied to colleges of art.
When asked if Karen Lundgren might be related to Charles
Lundgren, the Connecticut resident and Charter Member/first
President of the American Society of Marine Artists, Ed says,
“I guess anything is possible. Her grandfather had about eight
siblings and some ended up in Connecticut but we haven’t done
the genealogy to find them.”
9
These include: The Massachusetts College of Art in Boston,
the Art Institute of Boston and adjunct faculty positions at the
Montserrat College of Art in Beverly, MA, Salem State College
in Salem MA, Merrimack College in North Andover MA and at
Andover High School in Andover, MA.
8

about his ancestry, upbringing and
interests. He was born on May 2, 1946
to Ruth McGraw and Edward F. Parker
in Framingham, MA where he spent the
first two years of life with his family and
his maternal grandparents from Scotland
while his father, back from WWII, finished
college. “As a result I was fluent in Scot's
dialect before I spoke proper English. We
moved to upstate New York where my
father had a job at General Electric in
Schenectady and ‘were in exile,’ to use
my mother’s phrase, for ten years before
returning to our roots in New England
when we moved to Andover, MA.”6
His family heritage and decades of
family summer vacations on Southport
Island tie him to Down East Maine
(“Which is why I am also fluent in Down
East dialect.”) and Nova Scotia. Family
lore offers ancestors dating back to the
Mayflower and Captain John Parker, the
leader of the Minutemen on Lexington
Green and others who, as “British North
Americans” before Canada existed
fought as privateers for the other side in
the War of 1812. “History, particularly
America and British, has always been of
great interest to me and this, over time,
laid the foundation for my historically
oriented art. In that regard, just before the
start of the Bicentennial in 1976, I was
a Founding Member of a Revolutionary
War re-enactment group, The Andover
Company of Militia. Our attention to
detail was meticulous down to the proper
drills, weapons and even the number of
threads per inch on our clothing, patterns
of which came from several museums in
the area. I also joined and led another
equally meticulous and historically
accurate group, The Fifth Massachusetts
Regiment Continental Line. I mention
this since I’ve always felt it very important
to represent history as truthfully and
accurately as possible both in those
circumstances and in what I choose to
paint.”
During his elementary and high
school education Ed demonstrated artistic
talent and was encouraged by both his
parents and teachers to pursue it.7 “After
graduating from Andover High School,

I was accepted at the Massachusetts
College of Art & Design and majored in
Graphic Design and Advertising. I had
expected to major in Illustration but at the
time that was in the Painting Department
and if you did declare an interest in
Illustration there you were generally
treated like a mentally challenged leper.
So I did Graphic Design, which in
retrospect has been a major influence on
the way I work and think about what I
create - particularly in regards to concept,
composition and process. I graduated in
1968 with a BFA.
I then attended Rochester Institute
of Technology on a full scholarship as a
teaching fellow and graduated in 1969
with a MFA in Illustration. I had met my
bride-to-be, Karen Lundgren 8, in high
school and we married in our junior year
in college. We went on to raise a family
of three – now all grown: Christian, Holly,
Susannah and have a grand twelve-year
old granddaughter, Carolyn – who has
modeled for me as a mermaid.”
After receiving his MFA, Ed served as
Art Director of Boston Magazine and in
1974 began the Ed Parker Studio where
over the decades he has done illustration
work for national and international
clients and collaborated on a wide
variety of creative projects. He has also
continued the teaching career that began
at Rochester Institute of Technology with
positions at various secondary schools
and colleges. Long before becoming
a Signature Member of ASMA, Ed was
elected to the Society of Illustrators in New
York and has received numerous awards
from the Advertising Clubs of New York
and Boston. However, as technology and
thus the illustration business changed,
Ed began to drift away from commercial
illustration and focus on his own art. For
him, illustration is now a rare exception
and art the rule. Here are some more
examples of that art.
Built in 1895 in Woolwich, Maine,
the Nellie G. served as a passenger ferry
on the coast of Maine until 1951. Its
primary route was taking “Rusticators” to
and from the summer colony on Squirrel
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"The Nellie G." - 18" x 24" - Acrylic/Mixed Media

Island at the entrance of Boothbay
Harbor. Ed notes, “The origin of the name
Squirrel Island is not related to its squirrel
population since, according to island
historians, squirrels do not inhabit the
island and, if they do now, they did not in
the early times. Rather the name refers to
the shape of the island which, when seen
from above, resembles a squirrel holding
an acorn. I have incorporated this image
into the Squirrel Island flag flown by the
Nellie G.”
Farmers and sheepherders have
resided on Squirrel Island since the
American Revolutionary War. The
summer colony was created with
the formation of the Squirrel Island
Association in 1871 as a village
corporation within the town of Southport
(where Ed and his family summer). There
are approximately one hundred parcels,
each with a one-family cottage, most of
which were built between the 1870’s and
1920’s. The painting depicts the Nellie G.
at the turn of the 20th Century with her
load of eager summer vacationers and, if
you look closely, one squirrel.

Ed grew up as an avid reader. In
addition to history, he was also fascinated
by the worlds created by Jules Verne and
H. G. Wells. “The fantastic inventions,
submarines, flying machines and vehicles
with their Victorian Era design, cast iron
struts, brass steam valves and flywheels
captured my young imagination. In
many ways I still am inspired by that
imaginative 19th Century vision of
technological wonders.” The concept of
a flying machine transporting members
of 19th Century Newport society to
Nantucket and back seems to fit into Ed’s
genre of the fantastical. We are not sure
how the machine sailing blissfully along,
in the best “Steampunk tradition” with all
its bells and whistles, stays up in the sky
but Ed invites us to just accept that it can.
In Love A First Sight Ed comments,
“There has always been a sense of
wonder about the sea, an element of
the unknown, reflected in folklore and
legend. What is unknown is replaced
by what is imagined, taking the form of
mermaids, leviathans, sirens, selkies and,
of course, sea serpents. New England has

www.americansocietyofmarineartists.com
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"Nantucket to Newport" - 9" x 12" - Acrylic/Mixed Media

Ed observes. Even when a thing was in
apparently in its own context, he took
pleasure in challenging the viewer’s sense
of reality. For instance the late ’Twenties
he did a realistic, straightforward painting
of a smoking pipe and named it the
Treachery of Images. He then challenged
the viewer’s sense of reality by painting
below the pipe in French: “This is not
a pipe.” It seemed to work because he
had to defend his claim by pointing out
that you could not put tobacco in it and
smoke it. Perhaps closer to the mark,
Magritte liked to use ordinary objects
out of context to create what he called
“poetic imagery.” He viewed this as “the
art of putting colors side by side in such
a way that their real aspect is effaced, so
that familiar objects—the sky, people,
trees, mountains, furniture, the stars,
solid structures, graffiti—become united

a long history of sea serpent sightings
from early Native American legends
to sightings off Cape Cod in 1962. The
most famous and well-recorded incident
happened in Gloucester Harbor in 1817.
The Gloucester Serpent interacted with
schooners, fishing boats and lighthouses,
both terrifying and intriguing the local
inhabitants.
“The interaction in my painting is
more a whimsical interpretation. Does
the Sea Serpent mistake the lighthouse
for one of its own? Or perhaps it is the
beauty that interests the beast or is it just
the fish at the end of her pole?” Whatever
the case, the lighthouse keeper is doing
his best, however vainly, to drive off the
creature.
Not
surprisingly,
Ed
admires
storytelling artists such as the early
illustrators Howard Pyle (1852-1911)
and N. C. Wyeth (1882-1945). He is also
drawn to René Magritte (1889-1967) the
popular surrealist artist who was born
in Belgium, schooled at the Académie
Royale des Beaux-Arts in Brussels,
worked and painted in Brussels and Paris.
“He put things in a different context,”
(Footnotes)
10
Frasnay, Daniel The Artist's World, "Magritte." New York:
The Viking Press, 1969. pp. 99-107
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"Love at First Sight" - 16" x 16" - Acrylic/Mixed Media

in a single poetically disciplined image.
The poetry of this image dispenses with
any symbolic significance, old or new." 10
Have a look again at Parker’s Nantucket
to Newport in this context.
The work of the British book illustrator
Arthur Rackham (1867-1939) from the
Golden Age of Illustration in England at
the end of the 19th and beginning of the
20th Centuries influenced Parker. “Since
I did not study Illustration in college, I
found the bold pen and India ink drawings
of Rackham a great source for learning
how to illustrate the figure.” Rackham
was propelled into the limelight when he
illustrated Washington Irving's Rip Van

Winkle by Heinemann in 1905 and in
the following year J.M. Barrie’s Peter Pan
in Kensington Gardens. Rackham won
a gold medal at the Milan International
Exhibition in 1906 and another one at
the Barcelona International Exposition
in 1912. His works were in numerous
exhibitions including one at the Louvre
in Paris in 1914.
“I became aware of the American
Society of Marine Artists by way of my
involvement in a number of group shows
held at the New York Yacht Club’s Harbor
Court in Newport that were organized
by Russell Jinishian and included ASMA
members such as Don Demers, Chris
Blossom, John Stobart, Len Mizerek, Russ
Kramer and others. I felt privileged to be
included. Artists tend to be solitary and
the opportunity to engage in discussions
around our craft and talk about the various
ways in which the work is conceived
and created was an inspiration. Russ in
particular encouraged me to consider
joining ASMA because he felt the way
I approached maritime art was quite
different and would contribute to the
organization. Membership has given me
a sense of being a part of an evolving and
relevant genre of art with a great history
and tradition.” In 2010 Parker was elected
to Signature Membership in the Society.
We began this article noting advice
the artist would give to young artists based
on his life experiences. Recall that for
years Ed has been teaching young artists
so he has thought about this question a
lot. “Find your own inspiration. What is
intuitive to you? Why are you drawn to art
you want to pursue? Think it out and then
do it.” Ed’s romance is that he continues
to practice what he preaches.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric
Sloane. Some of Charlie’s
work may be seen on his
website at:
www.brushhillstudios.com.

ASMA Awards Navy CNO & Others
at NMHS Washington Awards Dinner
By Charles Raskob Robinson
ASMA helped the National Maritime
Historical Society celebrate its Washington
Awards Dinner at the National Press Club
in Washington, D. C. on April 23 when
the NMHS Distinguished Service Award
was presented to three recipients: Admiral
Jonathan W. Greenert, the Chief of Naval
Operations, United States Navy – the
highest command in the Navy; Harold
F. (Gerry) Lenfest, a philanthropist who
has contributed millions to education,
the arts, maritime history preservation
including the effort to preserve the S.S.
United States; and Maryland Senator
Barbara Mikulski who is America’s
longest-serving woman Senator and who
has actively supported efforts to clean up
the Chesapeake Bay and other maritime
causes. All three recipients in their own
capacities have supported the 1812
Bicentennial commemorations so it was
appropriate that the NMHS had Charles
Raskob Robinson and William S. Dudley,
Ph.D. present each with a copy of the
color version of the Naval War of 18121815: Foundation of America’s Maritime
Might when they received the NMHS
Distinguished Service Award. Dr. Dudley,
the Former Director of Naval History
for the United States Navy, wrote the
Foreword to the book and he also chaired
the dinner along with Captain James
Noone, USNR (Retired) who is a Director
of the Naval Historical Foundation.
The colorful television commentator,

,distinguished yachtsman, author and
president of the National Sailing Hall of
Fame, Gary Jobson, served as the master
of ceremonies and provided a lively
evening.
ASMA made another important
contribution to the fundraising event.
Over the last year the following artists
painted two or more works for the “Art
Gallery” that adjoined the dining hall and
sold works during the event, part of the

proceeds going to the NMHS: Signature
Members Hiu Lai Chong, Patrick Lyons
O’Brien, William P. Stork, Member Peter
Rindlisbacher, Ph.D., and Fellows Lisa
Egeli and Charles Raskob Robinson. A
number of works sold, making the event
worthwhile not only for the selling artists
but in promoting ASMA in
these rarefied circles.

A copy of the "The Naval War of 1812-1815" is presented to Admiral Jonathan W. Greenert,
the Chief of Naval Operations, United States Navy, by Charles Raskob Robinson
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The National Maritime
Historical Society played
an important role during
the establishment of ASMA
in 1978. The NMHS was
established in 1970 under
the driving force of Peter
Stanford and his wife
Norma. Earlier Stanford
was the founding President
of the South Street Seaport
Museum in New York
City. The Stanfords were

part of a larger national effort led by the
legendary Cape Horner Karl Kortum,
who established the San Francisco
Maritime Museum (now a National
Park), to develop national awareness
to preserve our maritime heritage and
educate Americans about our nation’s
extraordinary maritime accomplishments
their continuing relevance for our
national prosperity and cultural vitality.
That effort led to the creation of NMHS.
Several professional marine artists were
among the networks that made up this
national effort. They came together for an
Exhibition in New York City in 1977 titled
“Marine Art Lives.” The following year, in
1978, they founded ASMA and while we
went through the paperwork of writing
a charter, creating by-laws and getting

incorporated in the State of New York, the
NMHS took us under wing until we could
legally fly on our own.
Ronald L. Oswald serves as the
Chairman of the NMHS and Burchenal
“Burchie” Green is the President and
has been with the Society for fifteen
years. Deirdre O’Regan is the Editor of
their quarterly publication, Sea History
that promoted the “Art Gallery” effort by
featuring a painting by William P. Stock
on its cover. It worked: The painting was
the first of several that sold.

www.americansocietyofmarineartists.com
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ASMA South Regional Exhibition

'ssyouth

Enlarged postcard graces the front window of the Gadsden Arts Center

Lynn Wilson (Apalachicola, FL) with her painting

Bob Semler speaks about ASMA's history

Bill McKeown (Quincy, FL) with his paintings

Just a portion of the crowd at the opening night reception, enjoying the food, drink, camaraderie and of course, the art
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Anne Brodie Hill talks about the exhibition

The ASMA Southern
Regional Exhibition
"Reflections", opened
at the Gadsden Arts
Center in Quincy, FL
with a private reception,
Thursday, April 9 and a
public reception Friday,
April 10 to rave reviews.
Many of the
participating artists
were in attendance
to show and explain
their works to all of the
receptive audience.
On both evenings,
Past President, Bob
Semler and Southern
Regional Rep and
Board Member, Anne
Brodie Hill, were asked
to speak briefly about
the history of ASMA,
the exhibition and the

"Reflections" - Gadsden Arts Center
Quincy, FL - Opening Nights - Apr 9-10
Thanks to Tom Nielsen and Bob Semler for the photographs

The Gadsden & ASMA teams. From left: Angie Barry, Curator of Exhibitions & Collections; Anissa Ford,
Education Coordinator; Anne Brodie Hill; Grace Robinson, Executive Director; Bob Semler, Bill McKeown

YMAS art program.
The art was
beautifully displayed
and lit thanks to the staff
of the Gadsden Arts
Center, making a perfect
marriage of the ASMA
art and the Gadsden
Arts Center's lovely
galleries.
After the receptions,
several of the artists
gathered at a local
Quincy restaurant
where ASMA's own Bill
McKeown had made
arrangements for private
seating and where it
seemed the discussions
never ceased.
Kudos to everyone
involved in making
this exciting Southern
Regional happen.

Don Reggio (Duluth, GA) with his painting

Debra Nadelhoffer (Dawsonville, GA) with her painting
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Lynn Wilson, Mary Erickson, Debra Nadelhoffer, Anne Brodie Hill

Rebecca Hendrix ( Pelham, GA) with her painting

Mary Erickson (Venice, FL) with her Continued
painting on Page 28

www.americansocietyofmarineartists.com
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NEW from the AMERICAN SOCIETY OF MARINE ARTISTS (ASMA)

The Naval War of

1812-1815

Foundation of America’s Maritime Might
CONTAINS OVER 100 FULL COLOR
PAINTINGS BY MEMBERS OF ASMA

The Naval War of

his book is based:

nic masterpiece, engaging all of us in
ideo history to have been produced

tles to defend our nation and keep the
about the value of preparedness and

William S. Dudley, Ph.D.

Command of the United States Navy

f 25 engagements on the high seas.
ed by skilled crews, ranked among the
sts’ documentary explores this rich
Corps and

or and author of
reated with the
Europe, the Unitduced in conjuncand Coast Guard.
ne Artists (ASMA) that produced
or profit marine art organization.
societyofmarineartists.com

With Foreword by William S. Dudley, Ph.D.,
Former Director of Naval History for the United States Navy
EXPANDED EDITION WITH OVER 90 FULL COLOR ILLUSTRATIONS

Gun Deck Aft
By Robert Sticker (1922-2011)
Fellow of the American Society of Marine Artists

Charles Raskob Robinson

Gordon Peterson

e Assistant for U.S. Senator Jim Webb.

U.S. Navy League’s magazine SEA POWER

1812-1815

Foundation of America’s Maritime Might

*

he U.S. maritime constituency, and
ut a significant chapter in the U.S.
nal security. Bravo Zulu!”

T h e N a v a l Wa r o f 1812 -1815

y on the Naval War of 1812 - 1815 to

Charles Raskob Robinson

3/24/15 6:46 PM

This book is based on the ASMA video
documentary that the former Director of the
Naval History and Heritage Command of the
United States Navy, William S. Dudley, Ph.D.,
described as “a dynamic, forward thinking,
electronic masterpiece that is by far the best
and most balanced video history to have been
produced during the 1812-1815 Bicentennial.”
Dr. Dudley contributed the Foreword.
To watch the video, go to:
www.naval-war-of-1812-illustrated.org
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The book tells the exciting story about how
the young American Republic established the
United States Navy, Marine Corps and Revenue
Cutter Service (the predecessor to the Coast
Guard), designed and built the most powerful
class of frigate in the world, trained its seamen
in gunnery and naval warfare and gained battle
experience in the Quasi-War with France in
1798-1800 and the Barbary War (“Shores of
Tripoli”) in 1801-1805.

ASMA NEWS AND JOURNAL

Lessons learned then are still relevant in today’s
very uncertain world. In this era of fighting sail
when ships were made of wood and men of iron,
the narrator takes us into the action of the three
principal theaters of the conflict: The war on blue
water of the Atlantic, Pacific and Indian Oceans;
the war on the lakes along the northern border
with British North America (Canada) and the
war on brown water of American bays, sounds,
estuaries and rivers from Maine to New Orleans.

Battle of Lake Erie
By Patrick Lyons O’Brien, Signature Member of ASMA

All net proceeds from sales of the books go to ASMA, the nation’s oldest and largest professional
not-for-profit educational organization dedicated to marine art and history.
www.americansocietyofmarineartists.com
The Epilogue traces the history of
American maritime services over
the following 200 years.

U.S. Frigate Constitution at Sea
By John Stobart, Fellow Emeritus of ASMA

The United States was a neutral nation
in a world where European powers
were locked in a death struggle. When
it could no longer tolerate interference
with its maritime commerce and the
impressment of its sailors into the
Royal Navy, it declared war against
Great Britain in the “Second War of
Independence” in 1812.

Sailor’s Return from the Sea
By Leonard Francis Tantillo,
Fellow of ASMA

Bombardment of Fort McHenry
By Mark Myers, Fellow Emeritus of ASMA
and Member and Past President of the
Royal Society of Marine Artists

U.S.S. Intrepid at Okinawa
By Richard C. Moore, Signature Member and Past President of ASMA

Purchase these books on the ASMA website.
U.S. Frigate United States
By Geoffrey Hunt, Member of the American
Society of Marine Artists and Member
and Past President of the Royal Society of
Marine Artists

In the words of the current Secretary
of the Navy Ray Mabus:

“(In the future) whatever unknown seas
this still young and expanding nation
will have sailed, our maritime services
will still recognize their voyage began,
in earnest, in the War of 1812.”
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Each chapter bristles with action.
There are two editions both with the same soft color cover:
• A black and white, 6” x 9” version with 133 pages and a
dozen illustrations that retails for $15.95.

• A full color, 8” x 10” version with a total of 142 pages
that includes over one hundred full color illustrations by
ASMA artists and retails for $29.95.
www.americansocietyofmarineartists.com
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2015 3rd Annual YMAS Competition
All of the students art will be entered into the National YMAS Exhibition

Selena Ferreria Tied for First Place YMAS
at Qunlan Visual Arts Center

Art teacher M. Freeman and James Graham
Tied for First Place YMAS Quinlan Visual Arts Center

Carrollton Arts Center YMAS art students:
Awards given to Haley Harrison (First), Mary Hirvela (Second),
Madison North (Third), Honorable mentions to William Drumm,
Autumn Popphan, Leigh Anne Turner, Luciana Vinci
(photo courtesy of Tom Nielsen, ASMA)

Georgia Watercolor Society (GWS) Scholarship
Show: Kaylee Bahk (YMAS Second Place and
GWS First Place) Not pictured - Mikalah
Maury (YMAS First Place), Honorable Mention
awards to Berea Thornton, Erin Williamson and
Sierra Kazin. Exhibition took place at Binders
Art Supplies in Atlanta, GA

Some of the YMAS entries at the Gadsden Arts Center,
Quincy FL during the 2015 ASMA South Regional
Exhibition: Award Winners were Anna Jones (First),
Casey Mathers (Second), Samantha Gurr (Third), and
Honorable Mentions to Jeri Sloan, DaRon Barkley,
Kendra Hill

Maggie Mae Woodall - YMAS Second Place
Quinlan Visual Arts Center

Coos Art Museum First Place Award, 12th Grade at
"Vision 2015"- Emily Brokaw pictured with
SOCC Art Professor James Fritz

Michael Bonfante (YMAS 2014 National Honorable Mention award &
2014 First Place award at Rockwall Art League, Rockwall, TX) receiving
his 2014 YMAS award check at the RAL this Spring - sponsored by
ASMA member Dick Elam. Left to right in photo are T. Loafman, (RAL
President), Art teacher Anne Foster, Michael Bonfante, Chris Kosterman
(RISD Fine Arts Director), and Dr. Courtney Gober, RHS Principal

GWS Scholarship Show
Taylor Beck
(YMAS Third Place)

  "We have received news of more YMAS entries to come from the Cultural Center of Cape Cod who received 35 student's artworks, which will be
shown along with the Master Marine Artist Exhibition July 14 to August 5.  And other ASMA members are sending more images from their local
students soon. The announcements of the YMAS National awards will be on October 17 at the ASMA Annual Meeting in Plymouth, MA."
"Many thanks to ASMA members Dick Elam and Cynthia Darwin who fund and encourage the Galveston Art League (Galveston, TX) YMAS
competition. 2015 YMAS awards went to Nathan Eckert (First), Heather Kirby (Second), Christina Ramos (Third), and Honorable Mentions to
Gabriela Estrada and Ariella Moore (no photos of these students at press time)."
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16th
National
Exhibition

News from the Fo'c'sle - continued from Page 5

Ray Crane "Arriving at Sunset"
Oil on Canvas 17"x 20"

Nella Lush and her copy of Clifford Ashley's
"The Chase of the Bowhead Whale" (Ca. 1909)

COLOR
C ATA L O G

Ray Crane. The exhibition ran from January 31, 2015 to March
22, 2015. Many thousands of museum visitors attended the
exhibition over the several weeks it was running partaking of
this unique blend of maritime art.
ASMA’s father and
daughter Fellows team
of Lisa and Peter Egeli
presented their first ever
joint exhibition this spring
in Annapolis, Maryland
at the Maryland Hall for
the
Arts.
The opening
reception
was snowed out so the evening for the Artist Talk
was just jammed packed. The two large rooms of
paintings were filled shoulder to shoulder with
fans. It was a marvelous show and everyone
there knew it!
Signature Member Robert Semler had his painting, "Hull
Dry Dock Safety Inspection - St Petersburg, FL", accepted into
the 2015 Coast Guard Art Program (COGAP) exhibition that
opens in July at the Salmagundi Club in New York City.
Marine safety inspection is one if the Coast Guard's most
important
and
least known duties.
Bob traveled to St.
Petersburg, FL to
capture a welder
repairing a huge
propeller on a
commercial ship
in dock. Two CG
engineers discuss
the work.
This is Bob's
Robert Semler
fifteenth painting now in "Hull Dry Dock Safety Inspection - St. Petersburg, FL"
Oil on Linen 18" x 24"
the USCG collection

140+ full-color
pages of every work
in the Exhibition,
with descriptive text
from the artists,
illuminating their
inspirations and
methods.
8 -1/2" x 11" perfect
bound soft cover
edition.

See ad on the
back cover for
details
www.americansocietyofmarineartists.com
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

Now that Spring and Summer have
finally arrived with good, warm weather,
there are so many opportunities to
travel, paint plein air, and take reference
photos for studio paintings. Many
members have sent information about
their workshops, exhibitions, outdoor shows, and plein air
competitions. Our ASMA members are well represented in all
of these, and winning awards. If you have won an award in
a competition, please send a photo of your winning art and a
paragraph about the show to Bob Semler (robert@rcsemlerart.
com), and he will include this in the “News from the Fo’c’sle”
in the next issue. We really like to hear your good news!
The Young Marine Artist Search (YMAS) has really “taken
flight,” with many locations around the country sending us
images from their award winning student’s art, to enter in
the National YMAS Competition. Please see page 18 for more
information about this exciting ASMA Community Outreach
Program. The National YMAS awards will be announced at
the Annual Meeting in Plymouth, MA on October 17, 2015. We
hope many of you will be planning a trip to this meeting - it’s
a wonderful way to meet other like-minded artists and make
new friends. I’ll see you there, for sure!
ASMA East
reported by Sharon Way-Howard
There is so much going on in our region I hardly know
where to start! First up is the marine invitational exhibition
for ASMA East Artists at the Peninsula Gallery in Delaware,
generously hosted by gallery owner BJ Clark. Seventeen
ASMA artists’ work was chosen for the show, which runs from
June 6 through July 6. The opening reception is on Sat., June 6
from 5:30 to 7:30 PM. I hope to attend and get some photos to
share with everyone. Peninsula Gallery is at 520 E. Savannah
Rd., Lewes, DE. Exhibiting artists are Anthony Thompson,
Anthony Davis, Jim Rahn, Joseph McGlynn, Karin Snoots,
Keith Wilkie, Kirk Larsen, Mary A. McGlynn, Neal Hughes,
Paula Waterman, Roland E. Stevens III, Sharon Way-Howard,
Steve Rogers, Suzanne Morris, Teres L.C. Ahmad, William
“Bill” Schmidt, and Jack Weiberg. Congratulations to all!
And a big “thank you” to BJ Clark for wanting to showcase
our ASMA East Artists!
The 2015 Coast Guard Art Collection will be officially
accepted on July 13 at the Acceptance Ceremony and reception.
The festivities will be held at the Salmagundi Club, 47 Fifth
Ave., NY starting at 6:30pm. The show runs through July 24
and all are welcome to attend. It’s always a great night! Many
ASMA members are included in this exhibition, including
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James Consor, Daven Anderson, Frank Gaffney, Steve Lush,
Alan Ryall, and Robert Semler. Twenty eight works by 24
artists comprise the 2015 collection.
Hopefully you all received Russ Kramer’s eBlast about the
opportunity to see, as well as to paint, the French replica tall
ship Lafayette’s Hermoine, which will be traveling up the east
coast. Suzanne Bethel, the executive director of the Art League
of Alexandria, VA has provided ASMA with this opportunity.
Hermoine will be at Annapolis, MD 6/16-17; Baltimore, MD
6/19-21; Philadelphia, PA 6/25-28; NYC 7/1-4; Greenport, L.I.
7/6-7; Newport, RI 7/8-9; Boston, MA 7/11-12; and finally
Casine, ME 7/14-15. Please contact Suzanne for additional
information at suzanneb@theartleague.org. Don’t forget to let
me know if you take part in this event!
And finally, a big welcome to new ASMA member David
Smith, from Long Island, NY. Please remember to send me
any info or tidbits about your art or anything that might be
of interest to our fellow ASMA members. I need your input to
help make this report interesting to our members!
ASMA West
Archi Davenport, Exhibitions and Office manager of the
Coos Art Museum, has send five student artwork images from
their “Vision 2015” exhibition that show the interest that these
students have in marine art. They will be entered in the 2015
National YMAS Competition.
We will include the results and photos from the Coos Art
Museum’s 22nd Annual Maritime Art Exhibition in the Fall
issue. ASMA Signature member Frank Gaffney will be the
featured artist. The jurors were ASMA Signature members
Carolyn Hesse-Low, Ivan Kelly and ASMA Fellow Paul
Mullally. There will be a Plein Air Paint Out, dinner, awards,
and art auction on July 11. The Exhibition dates are July 11 to
September 26, 2015.
Member Clyde Kirkpatrick and his wife Sharon recently
returned from their mission trip (Clyde’s third and Sharon’s
sixth) to Belize, spending time at the Holy Cross Anglican
School in San Pedro and the island of Caye Caulker where they
counsel and give art lessons to the students. Clyde is giving
watercolor
lessons
and also tutoring
reading and math.
He wrote that he is
amazed at the “light
in their faces when
they see the magic
of watercolor for the
first time.” If you are
interested in reading
more about Clyde’s
own version of a
Young Marine Artist
Clyde Kirkpatrick with his after school class in Belize
Search - in Belize! -

please email him at clydecraftcek@gmail.com to be included
in his mission newsletter mailings.
And for those of you who participated in the Plein Air
Convention in Monterey, CA in April, we hope you had a great
time and got to meet ASMA members C.W. Mundy and Debra
Huse who were included in the event faculty.

AREA REPRESENTATIVES
Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Steve Lush

Nella Lush

slush49@gmail.com

nella.lush@gmail.com

advisor to area representatives

ASMA North
Steve Lush, ASMA North Representative, has been
working with Jon Swanson, Curator of the Minnesota Marine
Art Museum (www.mmam.org) to schedule an ASMA North
Regional Exhibition for 2016. The prospectus for this exhibition
will be in the ASMA News & Journal Fall issue. The dates will
be April 15 to July 24, 2016.
Robert Nash, Executive Director at the Cultural Center of
Cape Cod (www.cultural-center.org), has sent information
about their Master Marine Artist Exhibition from July 14 to
August 5, 2015. ASMA artists included are John Stobart, Bill
Davis, Richard Loud, Laura Cooper, David Bareford, Bill
Muller, and Joe McGurl. The CCCC is also showing during
this exhibition, a Young Marine Artist Search competition
containing 35 entries from students in the Cape Cod area. The
YMAS award winners from the CCCC will be entered in the
National YMAS competition.
ASMA South
Keeping up with all the happenings in the South is a major
undertaking! So much has happened this Spring! The biggest
event was the ASMS South Regional Exhibition at the Gadsden
Arts Center in Quincy, FL. Special thanks go out to all the staff
at the Center, especially Angie Barry, Curator of Exhibitions,
Anissa Ford, Education Director, and Grace Robinson,
Executive Director. They made this exhibition one of the best
regional shows ever, and the hospitality and expertise of all
involved was amazing. A beautiful color catalog was printed
and is available from the Center for $4.75. Please see pages 14
and 15 in this issue for photos and more information about the
event. The jurors for the exhibition were Mike Killelea, DelBourree Bach, and June Carey. There were 91 entries from
43 ASMA members. Forty-seven works from 31 artists were
accepted, four ASMA Fellows participated and of the 31 artists,
12 are Signature members. Most of the participating artists were
from Florida and Georgia, but artists from Maine, California,
Maryland, Michigan, Texas, Massachusetts, N.C, Indiana, N.Y.,
S.C, Colorado, Virginia, and Connecticut had work in the show.
Fourteen ASMA artists in the exhibit attended the beautiful
reception. A wonderful YMAS competition was included with
this exhibition, and the award winners will be entered in the
National YMAS. A big thank you to Sara and Bill McKeown
for everything they did to make the weekend so wonderful.
We received news from Bill McKeown about his time at the
Continued on Page 22

Lois Salmon Toole
lstoole@windstream.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Sharon Way-Howard

swayhoward@aol.com                       

advisors to area representatives

Bill Schmidt

Christine Diehlmann

pleinairbill@aol.com

diehlmannseaart@comcast.net

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell
valartist@aol.com

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Bob Dykes

robert.dykes@cox.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall

alan@alanryall.com

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Grant Saylor
g.saylor@comcast.net
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Regional Reports - Continued from Page 21

Mary Erickson painting at the Forgotten Coast Plein Air Event

Tenth
Anniversary
Forgotten Coast Plein
Air Invitational May
1 - 11, 2015 at various
locations
on
the
Florida
Panhandle.
Bill
sent
photos
and really enjoyed
meeting other ASMA
artists who were
featured and guest
artists at the event,
including
Don

Demers, Bill Farnsworth, Mary
Erickson, Hodges Soileau, and
Morgan Samuel Price. Please
see www.pleinairfl.com for
more information.
Several ASMA members
were invited to the First Annual
Olmsted Plein Air Invitational
in Atlanta, GA, including Kirk
Larsen, Daly Smith, Hiu Lai
Chong, and Larry Moore.
Thirty of America’s great
outdoor painters competed for
$10,000 in prizes. Please see
www.olmstedpleinair.com for
Bill Farnsworth painting at the
Forgotten Coast Plein Air Event
more information.
Carolyn Hesse-Low, Val Sandell, and Ned Mueller, who
won an Award of Excellence, were among the artists exhibiting
in the 2015 Outdoor Painters Society Plein Air Southwest Salon
at the Southwest Gallery in Dallas, TX. The awards reception
was April 11, 2015. Please see www.outdoorpainterssociety.
com for more information.
And last, but not least, please remember to see page 18 for
a report and photos of the Third Annual Young Marine Artist
Search local competitions. This Community Outreach Program
of the ASMA is getting bigger and better each year. If you feel
so inclined, please donate to the Young Marine Artist Search
by logging on to the ASMA website, going to donations and
chose “Young Marine Artist Search.” These students are the
future of marine art and ASMA and they need our support and
encouragement.

ASMA News & Journal Deadlines
Winter - December 1st
Spring - March 1st
Summer - June 1st
Fall - September 1st
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COMING in

the FALL Issue of the

Last Minute Information on the 2015

ASMA Annual Weekend
October 15 to 18th

Self-Publishing Your Art Book
Part Two

A new Fellows Corner
In addition to our regularly featured columnists:
Charles Robinson
Christine Diehlmann and
Regional Reports by Anne Brodie Hill

DON'T MISS IT

Look for it in your mailbox, scheduled delivery, mid-October

2015 ASMA ANNUAL WEEKEND • October 15-18
Plymouth, Massachusetts
• 3 - 5 pm: Check in Radisson and registration,
Conference Suite 402
• 5 - 7 pm: Casual Happy Hour, EAST BAY
GRILL. Across the street from the Radisson,
it is on the water and looks out on the
harbor. If you would like to enjoy dinner
at the restaurant after the ‘Happy Hour’
reservations are recommended.

RADISSON HOTEL PLYMOUTH HARBOR
It’s once again time to make your travel arrangements to
attend the ASMA Annual General Meeting this October 15th
through the 18th in Plymouth, Massachusetts. It’s the time to
meet, socialize, learn and get inspired by and with your fellow
marine artists. It’s also time to explore Plymouth, its harbor
and the general Cape Cod and Boston area.
The Radisson Plymouth Harbor will host our AGM and is
offering rooms at discounted rates starting at $119 for Thursday
and Sunday nights and $139 for Friday and Saturday nights.
Be sure to book by September 15th to get the discounted rate.
When booking ask to be placed on the 2nd thru 4th floors,
the first floor is below grade. The special ASMA rate is also
available the three days before and after the AGM.
Reservations can be made by calling. Just be certain to mention
ASMA to get the rate.

FRIDAY, October 16th
• 6 - 10 am Breakfast in the hotel’s Harbor
Grill Restaurant or neighboring restaurants
• All Day Registration, Conference Suite 402
• 8:30 am Fellow’s Meeting, Carver Room
• 9:15 - 10 am Joint meeting of the Fellows and
Board, Carver Room
• 10:15 - 12:30 Board of Director’s meeting,
Carver Room
• Noon - 4 pm Activities of choice
• 2 - 4 pm Anne Brodie Hill presentation “Watercolor on
Watercolor Canvas”.
• Noon – 4 pm Group paintout around Plymouth harbor.
Wet paintings will be displayed Saturday on easels in
the Mayflower Room until 4:30 pm. Other times in the
Hospitality Suite, #402.
• 6:00 - 9:30 pm Buffet dinner at the beautiful and newly
renovated American Legion Hall, 199 Federal Furnace
Road, Plymouth. The cost of the dinner is $43.00 pp, cash
bar. (Roast beef carving station, baked ham, barbecue
chicken, etc.) Attendees slideshow hosted by our President

The Plymouth area offers an incredible variety of attractions
and opportunities for marine artists: Plimoth Plantation with its
17c English Village and Waypanoag homesite, the Mayflower
II and beautiful Plymouth harbor, Plimoth Rock, Whale Watch
cruises, Lantern Tours especially in the evening, Cape Cod
Central RR, Jenny Museum and Historical Tours, wineries and
tastings, etc. You will not lack for things to do.

SATURDAY, October 17th
• 6 – 10 am Breakfast in the hotel’s Harbor Grill Restaurant
or neighboring restaurants
• 9 – 11 am General Meeting, Mayflower Room
• 11 – noon Board of Director’s Meeting (New Board),
Mayflower Room
• Noon Lunch, member’s choice
• 1 – 4 pm Ongoing panel discussion and one-on-one review
of your portfolio with a Fellow. (Images submitted in
advance to the review committee for the portfolio review)
• 6 – 10 pm Cocktails and Bob Skemp Dinner at Isaac’s On
the Waterfront, 114 Water St. Dinner menu either Prime
Rib or Baked Stuffed Jumbo Shrimp for $45.00. Cash
Bar. Our Guest Speaker will be Stephen O'Neill, Director
and Curator of the Pilgrim Hall Museum. Topic to be
announced

THURSDAY, October 15th
Members begin arriving
• 2 - 5 pm: Trip to Plimoth Plantation, Mayflower II and/or
Plimoth Grist Mill.

SUNDAY, October 18th
• 6 – 10 am Breakfast in the hotel’s Harbor Grill Restaurant
• 10 am Painting Demonstration by Sergio Roffo, in the
Amphitheater

RADISSON HOTEL PLYMOUTH HARBOR
180 Water Street
Plymouth, Massachusetts 02360
508-747-4900
www.radisson.com/plymouthma

www.americansocietyofmarineartists.com
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Christine's Logbook - continued from Page 5

colored gauzy dresses revealed perhaps more leg than usual.
At one point, I had to smile as I noted one of my sons-in-law
appreciating the tall, blonde leggy girl who is the mother
of his three children. The Bride, made of stern stuff (who
also put herself through college as a hairdresser) anchored
down both her long white gown and elaborately styled hair.
By the time she joined the Groom, minister and wedding
party, accompanied by rock music, the Maid of Honor was
attempting to clamp down on yards of bridal veil as everyone
was assembling under the decorated tree. The Brides hair was
perfect. The couple joined hands and the ceremony started. At
which point, the Groom leaned over, picked something black
from the Bride’s white gown with thumb and index finger
and threw it to the ground. Then the Bride reached up and
did the same from the Groom’s shoulder. The Best Man made
a similar gesture. And then …… on her perfect wedding day,
the Bride started laughing as did everyone else. It seemed that
Maryland’s annual curse, the bagworm caterpillar, had built
their tent nest high up in the tree “chapel” and decided to
emerge and join the ceremony. Laughter punctuated the rest of
the ceremony and I think I can honestly say that I have never
attended such a happy, laughter filled wedding and reception.
All of the children attending the wedding had a wonderful
time collecting and playing with the horrible things. Music and
dancing were geared for all ages with many group line dances.
Everyone from three to 83 took a turn on the dance floor under
the stars with the sight and sound of the waves as background
(as well as a pile or two of crawly things deposited there by
little hands).
A different side of “Nature” was beautifully portrayed in
an exquisite painting exhibition by ASMA’s father/daughter
Fellow team of Lisa and Peter Egeli. Peter and Lisa presented
their first ever joint exhibition this spring in Annapolis,
Maryland at the Maryland Hall for the Arts. I had never seen
most of the paintings before especially some quite large works
by Lisa. The opening reception was snowed out so the evening
for the Artist Talk was just jammed packed. The two large
rooms of paintings were filled shoulder to shoulder with fans.
It was a marvelous show and everyone there knew it! Billy
and I had a few moments with Peter and more time with Stu,
whom I am always so happy to see. I think they need to take
their exhibition on the road so more ASMA members can enjoy
their artistic excellence.
Speaking of going on the road – Mike Killelea chose New
Orleans, LA for his next plein aire painting destination. Billy
and I were in New Orleans shortly after we were married
more than fifty years ago. At the time (and I hope now also)
local artists would paint and display their work on the fence
surrounding Jackson Square in the heart of the Latin Quarter.
We bought a beautiful painting of one of the old antebellum
mansions in springtime surrounded by moss draped oak trees
and brilliant flowers – 24" x 36" in oils. To this day, it is still the
painting most admired when people come into our home. (My
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apologies to all the ASMA artists who also bring beauty to our
everyday lives.)
The jury is in from Coos Bay! The Coos Bay Art Museum’s
22nd Annual Maritime Exhibit in Coos Bay, OR runs from
Saturday, July 11 through Saturday, September 26. The featured
artist this year is ASMA’s Signature Member, Frank Gaffney of
Mount Terrace, WA, who is also a past President of the Puget
Sound Group of Northwest Painters. He is also a Member of
Oil Painters of America and the Coast Guard Art Program
(COGAP). The three jurors of the exhibition, Carolyn HesseLow, Ivan Kelly and Paul Mullally, are also ASMA members.
Carolyn Hesse-Low is a Signature Member of ASMA,
the National Oil and Acrylic Painters Society, the National
Watercolor Society, the American Impressionist Society and
the California Art Club. Ivan Kelly, a painter of light and
landscapes is a Signature Member of ASMA. Ivan was raised
in Ireland and immigrated to Canada in 1972 before moving
to Toledo, OR. Paul Mullally is a Fellow of ASMA who draws
upon an interest in art history and extensive travels to select
subjects for his paintings. He earned his art degree from Seattle
University and studied at the Art Students League and the
Salmagundi Club in New York.
Artists accepted into the 22nd Coos Bay Art Museum’s
Annual Maritime Exhibition are listed below. Beside some
artists in parentheses is the number of their paintings accepted
in the exhibition. They are: Jim Kransberger, Austin Dwyer
(3), Paul Daneker (2), Donald Sanne, Mimi Fox, Charles
Fawcett (2), Don McMichael, Carol Kumpula-Clark, Samuel
Hoffman (2), Harold Johnson (3), Mitch Rolicheck (3), Steve
Sabin (3), Robert Tandecki (2), Richard Boyer, Louis Stephen
Gadal, Steve Hu (2), Gerri Keary (2), Jeanette LeGrue (3),
Jon Olson, Carol McClees, Donna Carnegie, William Seldon
(3), Buck Braden, Stephen Hill, Nam Soon Kim (2), Jon
Pokela (2), Jerry Mitchell (2), Daven Anderson (3), Scott
Berger, Clyde Kirkpatrick, Paul Hilchen (3), Steven Thor
Johanneson, Jeffery Hull, Karen Davis (2), Vicky Lawson
(3), Greg Freedman, Nan Parsons, Richard Shoffett (2), Tyler
Sundsmo (3), Line Tutwiler (2), Terry Woodall, Kimberly
Wurster (3), and Sarita Southgate.
Although it is somewhat later in the year, I want to
mention that the Mystic Gallery at the Mystic Seaport in CT
honored several ASMA artists participating in its’ 35th Annual
International Marine Art Exhibition in September. John
Tayson won the Rudolph J. Schaefer Maritime Heritage Award
for “Steamer Dick, 1920s”. The Maritime Environmental
Wildlife Award went to Susan Van Winkle for her sculpture
‘Perseverance”. Fellow, David Bareford was awarded the
Maritime Gallery Yachting Award for “Heading Home”
while Fellow, Richard Loud won the Thomas Wells Award
for “Bessie Coastal Topsail Schooner, Vineyard Haven, circa
1900”. The Museum Purchase Award went to William Hanson
for “Leaving Watch Hill”. Ronald Tinny’s “Chasing the Wind”
won the Rudolph J. Schaefer III Emerging Artist Award. Awards

of excellence went to Fellows Loretta Krupinski, “Reflections
on Reflections, the Isaac H. Evans”, Ian Marshall’s “HMS
Formidable, Malta 1902” and "HMS Beagle, 1831" by the
late Victor Mays. Elizabeth Mumford received an Award of
Excellence for “The Charles Morgan at Vineyard Haven”.
Those of you who have been looking for the U.S. Coast
Guard tall ship Eagle (a bark, built 79 years ago in Germany)
in all the old places this winter have been looking in vain. She
has been in the U.S. Coast Guard Yard in Curtis Bay, MD being
refitted in a four-year, $28 million overhaul, the first phase of
the project being completed in March. The Eagle was taken as
a war prize in 1946 (formerly the Horst Wessel) and now is
based at the Coast Guard Academy in New London, CT with
a crew of 55 and can carry 230. The bilge was the targeted area
of repair this year. They found some holes caused by corrosion
in the steel deck plates. New lead bricks with a protective
coating replaced the old ones used as ballast. More corrosion
was found in the bilges. The ship will go back to New London
for summer training of cadets but will return to Curtis Bay in
September for the next part of the overhaul.
There has been a good bit of conversation and anticipation
among ASMA members regarding the expected arrival on the
East Coast of the French replica of the L’Hermione, the ship
that brought Gilbert du Motier, Marquis de Lafayette to the
American Colonies to fight in the Revolutionary War in 1780.
The ship plans to stop in all the ports related to the Marquis
de Lafayette. There are plans to capture this moment among
ASMA artists beginning with Yorktown, Mount Vernon and
Alexandria in VA, and Annapolis and Baltimore in MD and
then up the coast to Philadelphia, New York, Newport and
Boston (www.hermione2015.com). However, I read a write up
in an Annapolis periodical called OutLook by the Bay in the
Spring 2015 issue by Vernon Penner, a retired US Ambassador
to the Cape Verde Islands who currently lives in Annapolis
that captures the spirit of the man, the ship and the United
States. The following is either a direct quote from Mr. Penner
or a paraphrase that I think you would enjoy.
“In June 1917, after departing from New York harbor
under top secrecy, Gen. John Pershing arrived in France as
Commander of the Allied Expeditionary Force (AEF) to link
up with the Anglo-French forces locked in a three-year-long
stalemate with the Central Powers of Germany and AustriaHungary. Pershing’s game plan was clearly to reassure the
Allies that the AEF was in Europe to fight and to turn the tide
in what was already known as the Great War. So “Black Jack”
Pershing decided to make a sudden show of American presence
and, at the head of the 16th Infantry Regiment, he marched
through Paris toward the battle front. But he made one historic
stop. Pershing halted at the tomb of Gilbert du Motier, Marquis
de Lafayette and paid tribute to this American Revolutionary
War hero with a salute. And the immortal words were said,
“Lafayette, we are here”.
Like any good West Point cadet, Gen. Pershing knew his

military history. French support had tipped the balance to end
the lengthy Revolutionary War at the Battle of Yorktown in
1781. No one had played a greater role in rallying that support
than Lafayette. At 17, the marquis had first come to America
in 1777 to volunteer his services in the Continental Army and,
along with receiving a commission as Major General; he had
developed a close relationship with Washington. Wounded
at the Battle of Brandywine, Lafayette returned to France and
spent the next two years trying to secure military assistance
from the French Crown on behalf of American independence.
When King Louis XLI agreed to send a fleet of ships and a wellequipped force of 5,000 troops, it was Lafayette, now turned 21,
who carried the word back to Washington on a just completed,
three-masted frigate named L’Hermione that had a gilded-lion
figurehead on the bow and its name and the fleur-de-lis on the
stern.
L’Hermione had a short but distinguished career after
transporting the Marquis to Boston in a 38-day voyage in 1780.
She fought several successful naval engagements and was
part of the French blockade in the decisive Yorktown battle.
Sadly, she was wrecked a few years later in a storm off the
French coast of Brittany, but her legacy of shared friendship
and values lives on, thanks to a group of inspired French who
decided 20 years ago to build a replica of the ship in the same
dockyards in Rochefort, France, where the original L’Hermione
was constructed. Partly to remind France of its glorious naval
traditions, and partly to provide Rochefort with a major tourist
attraction, the nine ton wooden keel of the new L’Hermione
was laid on July, 4, 1997, on the 221st anniversary of U.S.
independence. Sixteen years of painstaking construction
followed using the exact designs of a sister ship, which was
captured and copied by the British. It took 4 million visitors and
a special fund raising drive to help pay to finish the project.”
According to the authoritative Chesapeake Bay sailing
magazine SpinSheet, L’Hermione is “one of the most trueto-life replicas of any tall ship on the water today”. It is a
duplicate down to the last detail. With its towering masts, 32
guns weighing up to 1.6 tons each, an inventory of 16 linen
sails and 15 miles of hemp rope, the new L’Hermione at 216
feet in length reflects the same pride as the original did more
than 200 years ago. SpinSheet notes that the real construction
difficulty was not in finding the raw materials, like the 2,000
oak trees that went into the 40,000 cubic feet required to
recreate the ship. It was in locating and hiring the workmen
who were familiar with 18th century boat building techniques.
Mr. Penner notes that, ”should there be any doubts of
Lafayette’s importance to our struggle for independence, there
is ample evidence in the famous Charles Wilson Peale portrait
of General Washington receiving the defeated British Army on
the Yorktown battlefield, a painting that hangs in the Capitol
building. Front and center, just at Washington’s shoulder, is the
full face of the Marquis de Lafayette.” For Annapolitans, he also
Continued on Page 26
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Christine's Logbook - continued from Page 25

Assorted Scuttlebutt - continued from Page 5

says,” Few East Coast destinations have a better claim to the
Marquis de Lafayette than Annapolis. He walked Annapolis
streets, drank at Annapolis pubs, met with local townspeople
and stayed overnight at Annapolis inns.” Actually, all of you
non-Annapolitans, Annapolis is a great place to visit any time
of the year!
Talking about General Pershing brings to mind that this
year is the 100th anniversary of the sinking of the Lusitania
which has been described as the World War I equivalent of the
attack on Pearl Harbor. Author, Erik Larson has written a much
praised book on this event, which has been overshadowed by
the sinking of the Titanic, entitled Dead Wake. According to an
interview by Michael Williams in the Charlestown Tribune’s
April 2015 edition, after he decided to look at the sinking from
the human angle with its concurrent suspense and horror, it
took the author four years to complete the book. Larson traveled
to Britain to research in the National Archives of the United
Kingdom and in the archives in Cambridge and Liverpool and
at the Imperial War Museum in London. He also researched
at our National Archives and the Library of Congress. On a
personal note, Larson and his wife spent six months in Paris
while researching using the Chunnel to London which they
found startling easy and fun. Paris was also a good jumping
off place to go to Denmark’s North Sea coast where there is the
actual conning tower and the gun of the submarine that sank
the Lusitania.
The Lusitania was a British ocean liner launched in 1906.
She was at the time the world’s largest passenger ship and a
holder of the Blue Ribbon. At the time that she left New York
for Liverpool, submarine warfare in the Atlantic was rife
as Germany had declared war on the seas around the UK.
Prior to the sailing, the German Embassy in the U.S. placed
a newspaper advertisement warning people of the dangers of
sailing on the Lusitania. On May 7, 1915 she was torpedoed off
the coast of southern Ireland by a German U-Boat. A second
explosion sent her to the bottom in 18 minutes. She went down
with the loss of 1,198 passengers and crew. Germany’s firing
on a non-military ship without warning breached international
law. There were 128 Americans on board. That moment in
history turned the tide of American sentiment to the European
conflict against the Germans and two years later in 1917, the
U.S. declared war on Germany.
I will refrain from commenting on the state of International
Law today and those who breach it.

submit. In a National you may even "borrow back" paintings
from collectors to submit. Collectors are always thrilled if
one of their paintings is accepted, ascertaining that they did,
indeed, purchase a great work of art for the world to see.
And that reminder again for you Signature Members. You
MUST submit at least one image to a National Exhibition in
order to retain your Signature Member status.
We also have a Northern Regional show in the planning
stages at the Minnesota Marine Art Museum. You may recall
they hosted one of our Exhibitions along with several other
venues in a recent traveling show. Not sure yet whether it will
be open to all regions or not, but we'll be sure to let you know
when we find out. Look for a prospectus in the FALL ASMA
News & Journal.
On the publishing front, ASMA has two beautiful
publications that we self-published. The 16th National full
color catalog (see the ad on the back page) and also Charlie
Robinson's massive work "The War of 1812-1825: Foundation
of America's Might". There are three editions; a full color one,
a smaller black & white version with fewer illustrations and a
KINDLE version for your electronic reading. These can all be
ordered through our website. See complete information on the
book on page 16.
I personally have the color copy and the illustrations of
the ASMA artist's work are stunning. The reproduction of my
painting is spot on so I imagine the others are as well. A great
book for your own collection or as gifts.
Incidentally, we were supposed to have a follow up on my
first part article on self-publishing. Unfortunately, Len Tantillo
had some personal problems arise and he was not able to
generate the article for this issue. Hopefully we will have it
appear in the Fall issue since this is a topic that is becoming
more popular every year. With the availability of digital
printing and distribution, not to mention electronic copies
available for tablets, Kindles, etc., times are exciting.
Behind the scenes though our ASMA folk are always
busy. Putting the final touches on the AGM, continuing with
the organizational nitty gritty of exhibitions and venues,
constantly keeping tabs on the new website to make sure it
is running smooth and leveling rough bumps in the road that
always occur with anything new, and generally moving ahead.
Our volunteers continue to outdo themselves and we have so
much to be thankful for with their undying interest and energy
in all things ASMA. That's what we're about...
So if those bumps aren't as smooth as you'd like sometimes,
just have patience, but most certainly let us know about any
problems so that we can address them in a timely manner.
We are all human here but try hard.
And for myself, I'll try to keep the typos to a minimum. I
mean after all, this thing is proofread over and over.
See 'ya next issue in October.
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IN MEMORIAM

Lewis Victor Mays, Jr.
1927 - 2015

Don Stone
1929- 2015

ASMA Fellow Emeritus, Lewis Victor Mays, Jr., 87, died
peacefully in his home in Belfast, Maine, with his children at
his side, on April 17.
The son of Indiana transplants, Lewis Victor Mays and
Sara Fadely, Victor Mays was born in New York City in 1927
and grew up in Bronxville, New York. Enlisting in the Navy
during the final months of World War II, he began his ROTC
at Ohio State in 1945, transferring to Yale University in 1946,
where he majored in art and was awarded his B.A. in 1949.
The newly commissioned lieutenant joined the ranks of
Naval Intelligence and was stationed in Panama from 1952
to 1953. He continued to serve in the Naval Reserve until
1978, commanding his intelligence unit and retiring as a
captain.
A college thesis on the American whaling industry
in the 19th century gave birth to his first book, Fast Iron,
published in 1953, a novel for young adults. It won the
Boys Club of America’s Junior Book Awards Medal in 1954.
His second novel Action Starboard!, set during the War of
1812, followed in 1956. Pathway to a Village: A History of
Bronxville appeared in 1961, and his young adult spy novel
Dead Reckoning was published in 1967. He illustrated and
created the book jackets for all four. He also enjoyed a prolific
career as a freelance illustrator of magazines and books in
those years, working into the small hours each night in his
attic studio. In 1970, he won a Coretta Scott King Award for
his illustrations for Martin Luther King, Jr., Man of Peace.
Upon his retirement from the Navy, Mays turned
from illustration to what became his life’s work and joy:
meticulously researched, historical marine watercolors.
Known for his richly detailed and evocative scenes of working
craft from the 19th and early 20th centuries, his paintings
won numerous awards over the years, including two Best
in Show and six Awards of Excellence from the Mystic
Seaport Museum, and have been exhibited in galleries and
museums from coast to coast. He was a founding member
and former fellow and director of the American Society of
Marine Artists.
He is survived by his son Peyton, of Seattle; his daughter
Sara Hessler and her husband Bob, of Ellsworth, Maine; his
son Lewis Jefferson and his wife Susan Lyons of New York
City; and by three grandchildren, Katie Hessler of New York
City, John Hessler of Atlanta, and Meagan Mays and her
husband Matt of Nashville.

ASMA Fellow Don Stone, N.A. 85, formerly of Rockport,
MA, internationally known modern impressionist painter
Don Stone died peacefully at Exeter Hospital on Thursday,
March 12, 2015, after a brief illness.
He was born March 27, 1929, in Council Bluffs, IA, to
Hester Bell and Arthur Dimick Stone. After graduating from
Gloucester High School and Vesper George School Of Art,
he was drafted into the Navy, where he served as a Gunnery
Yeoman on a destroyer. While there, he painted portraits of
the ship's officers. After the Navy, he returned to teach at
Vesper George and the New England School of Art, and he
was a commercial artist and cartoonist at the Boston Post and
the Lowell Sun. In the early 1950s, he realized that he wanted
to be a fine artist. In 1954, he was invited by fellow artist Paul
Strisik to go on a painting trip to Monhegan Island, ME.
He fell in love with the island and spent the rest of his life
painting this beautiful place and the people who lived there.
For 40 years he conducted painting workshops on Monhegan,
which were enormously popular because of his remarkable
knowledge of painting and his unique sense of humor. He
considered Monhegan his true home.
Don was elected to full membership in the National
Academy of Design, American Watercolor Society (Dolphin
Fellow), American Society of Marine Artists (Fellow),
Salmagundi Club (Honorary Member), and New England
Watercolor Society (Lifetime Honorary Member). In addition,
he was a member of the Guild of Boston Artists, Allied Artists
of America, Hudson Valley Art Association, Rockport Art
Association (Lifetime Member), North Shore Art Association
and others. His work was exhibited in various public
museums, including the Museum of Fine Arts, Boston,
Portland (Maine) Museum of Art and Cape Ann Museum. In
addition to his love of art, Don had a lifelong love of music.
He was a well-known banjo player and performed with the
Gloucester group Loblolly Five. He also played fiddle and
especially mandolin.
Don is survived by his beloved wife Sarah; children
Sandra Akers, Pamela Stone and her husband Steve Congdon,
Phil Stone and wife Annie, and Caleb Stone and his partner
Lis Costa; step-daughters Elizabeth Guffey and Katherine
Guffey and her husband Jim Sauve; grandchildren Michael
& Marabah Akers, Trevor, Natalie and Carter Stone, Nicholas
and Devin Congdon, Jacob and Isaac Stone, and Bethany
Sauve; and his cat, Norton.
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Now Available
16th National Exhibition

COLOR
C ATA L O G
140+ full-color pages of every work in the Exhibition,
with descriptive text from the artists, illuminating their
inspirations and methods.
8 -1/2" x 11" perfect bound soft cover edition.

Special Member's Price

2195

$

Each + S & H
Shipping:
U.S: 1-2 copies add $8.00; 3 -10 add $15.00; 11 or more email for quote
Canada: 1-2 copies add $21.00; 3 or more email for quote
International: 1-2 copies add $25.00; 3 or more email for quote
Until Further Notice:
Please send a check made out to "ASMA" (Drawn on a US Bank Account) for $21.95
plus shipping and handling, along with your name, shipping address, phone number
and email.

Non-Members: Order directly from Amazon.com for $29.95 + S&H
16th National Exhibitors: if you have not yet received your free first
catalog please e-mail asmaartists@gmail.com. For additional copies,
follow directions above

Please make checks payable to

"ASMA"
and mail to:

ASMA 16th National
Color Catalog
P.O. Box 557
Carrollton, VA 23314
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