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From The President

Russ Kramer

I am very excited to announce the American
Society of Marine Artists’ 16th National
Exhibition, which will open in the Fall of 2014.
As with all prior Nationals, it is open to every
one of our Members, and works that are chosen
to comprise the show will be selected by a jury
of the Fellows. These drawings, paintings and
sculptures will represent the very best of what our Society artists are doing
today – or have done in the past.
Because it takes so much time and effort – years, actually – to organize
and mount a traditional multi-venue “museum” exhibition, the Fellows,
who are in charge of overseeing National and Regional Exhibitions, wanted
to create a new opportunity to show off our Member’s great work. The
Exhibition Committee, chaired by Fellow Charlie Robinson, has already
lined up a couple of impressive museums for our next “brick and mortar”
National Exhibition – the 17th – opening in Delaware in the Fall of 2016.
So in the interum until then, the Fellows have conceived the 16th National,
which will be our first virtual, or online exhibition.
Besides the chance to show and publicize the works of our Member’s on
a regular basis, this online-only Exhibition has other obvious advantages.
First, of course, works selected for the show do not need to appear
in person, so, as long as you have a good-resolution
image of the work you can enter it, even if it is sold
or unavailable. There are no crating, shipping and
insurance costs, or size limitations; wall-size works
that would be impractical to ship and display are
welcome. In addition to online, we are planning to offer
different appropriate venues a ‘looped’ slideshow of the
Exhibition to play in person, and hope to produce a fullcolor printed catalog. More information on where and how
the Exhibition will appear is to come; in the mean time, read
the full prospectus that appears in this issue of the News &
Journal, on page 27, and submit your best work.
* * *
Back in an earlier lifetime,
in the newspaper business,
I used to do a fair amount of
cartooning along with more
serious persuits. Ruminating
on the artist’s life, supporting
one’s self with brushes alone,
and wondering where it
may lead, I was moved
to offer this commentary.
History has proven that for
many an artist, the greatest
fame and fortune come long
past a time when they are
alive to enjoy it!
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A Word About
The American Society of
Marine Artists
The American Society of Marine Artists is a
non-profit organization whose purpose is to
recognize and promote marine art and maritime
history. We seek to encourage cooperation
among artists, historians, marine enthusiasts
and others engaged in activities relating to
marine art and maritime history. Since its
founding in 1978, the Society has brought
together some of America’s most talented
contemporary artists in the marine art field.
✺
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Assorted Scuttlebutt
Robert Semler

robert@rcsemlerart.com

Well, here it is another new year.
We've had some exciting things
happen this past year in ASMA,
including a fun filled several days
in San Diego, CA during our 2013
Annual General Meeting (AGM). You
will find several articles along with
many photographs of that great event on the following pages.
Now, believe it or not, it's time to focus on our 2014 AGM
and that should prove to be yet another exciting and fun filled
event. This just in from Lisa Egeli, who has been handling a
whirlwind of the arrangements:
"Just so everybody knows, we have finalized plans to host
the meeting at the Hampton Inn and Suites in Baltimore's Inner
Harbor. We are working on plans to hold both a Friday night
dinner and the Saturday night Bob Skemp Dinner elsewhere
in town.
Baltimore's Inner Harbor is easily reachable by planes,
trains and automobiles and has a tremendous amount to offer
our membership. The USS Constellation and the National
Aquarium are a short walk from our host hotel and water taxis
can deliver us to many of Baltimore's historic maritime sights,
including Fort McHenry. The Star Spangled Banner Flag House
is less than a mile away, and will be opening our "1812 - Star
Spangled Nation" exhibit. The 2014 Annual General Meeting
will have much to offer our membership!"
Specific details will be coming in the Spring ASMA News &
Journal, as well as our interim eNews mailings from president
Russ Kramer.
We have an unusually large Winter issue this year due to
so many articles, news and important member and exhibition
deadlines. We are initiating a first with the 16th National "online" exhibition. Please check out the Prospectus on page 27 for
details.
And I'm excited that we have a follow up to my "ASMA
Artist's Preserving History", with a fine article by Peter
Rindlisbacher.
For those of you who were fortunate enough to attend
Carolyn Hesse-Low's oil demonstration in San Diego, you will
learn a lot more about her and her art in Charlie Robinson's
Notes From Brush Hill, beginning on page 7.
And for those of you who missed San Diego, there are plenty
of photographs so you can see what a great time it was. And
on one last note: Congratulations to our Managing Director
and Treasurer, Peter Maytham, on his receiving the prestigious
"Iron Man Award". Welcome to the club, Peter!
See you in the Spring. And watch for all the details on our
2014 Baltimore Inner Harbor AGM. Cheers!
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Membership
Information
New Members
Jason Goscha
Baltimore, Maryland

Stan Horman
Florida

Tripp Harrison
Florida

Adam Newman
Georgia

Diana Hayes
Vermont

Help Wanted:
ASMA Executive Director
The Society, a 501c3 not-for-profit corporation founded in 1978, and currently
with over 500+ Members nationwide, is seeking an experienced, dedicated
individual to oversee its business affairs. This volunteer position involves:
• Membership on the Board of Directors and Executive Committee, helping set broad
policy to benefit of the Society and its Membership;
• Supervision of an Administrative Assistant; Oversight of all membership and activity
spreadsheets, membership correspondence, fulfilliment of catalog orders, etc.;
• Establish and maintain a PO Box for Society business;
• With Treasurer, maintain spreadsheets of dues payments, catalog orders, website
gallery maintainance fees, portfolio reviews, Annual Weekends, and all receipts and
expenses of the Society;
• Oversight of all vendor relationships, including outsourcing catalog and Journal
printing, etc;
• Oversee logistics of Regional and National Exhibitions, including negotiation of
transportation and insurance, notification of applicants, maintainance of associated
correspondence and paperwork;
• Oversee logistics of the Annual Weekend, including negotiation with hotel and meal
vendors, coordination with on-site committee Chair, maintaining spreadsheets of the
attendees and selected options, communications, etc.
The ASMA is only as strong as those individuals who lend their time, energies, good
judgement and expertise to maintaining our ideals; the Executive Director position is
one of our most important. If you are interested in working with our team to lead the
ASMA into the future, please contact President Russ Kramer at russ@russkramer.com or
call (813) 748-6470. Thank you.

2014 agm NOTICE
Our 2014 Annual General Meeting (AGM) is
being planned for the fall in Baltimore, MD,
to coincide with all of the war of 1812 events
taking place that year.
Our own exhibition, "1812: star spangled nation"
will also finish it's run in baltimore at the same
time. Start thinkng about it now....

Christine’s Log Book
Christine Diehlmann
diehlmannseaart@comcast.net

I didn’t get to go to the San Diego
AGM. However, I did ride along part
way via e-mail with Dutch Mostert
and Clyde Kirkpatrick as they drove
down the West Coast from North
Bend and Coos Bay, OR to San Diego.
I drove over the Golden Gate Bridge and had lunch at Moro
Bay, CA with them. I would have stayed aboard longer to say,
”HI!”, to Ray Hunter if I had known that he was joining them
in Santa Barbara on their journey/plein air painting road trip
down to San Diego. Instead, I was e-mailing Alan Ryall about
his move to Arizona.
Now, take a minute to re-read that paragraph. Encapsulated
is a graphic demonstration of why ASMA is not some cold
impersonal art organization in the every man for himself
tradition. We are a family of marine artists who are also friends
no matter where we live from coast to coast. We like each other,
care about each other and wish each other success. I have spent
time with Dutch in Carmel and Santa Barbara as well as in
Coos Bay. I met Ray in Santa Barbara after exchanging many
e-mails with him and his wife as we set up the AGM there. So
far, Clyde and I only talk by e-mail. Be sure to read his write-up
of the AGM which will make up for everything I didn’t know.
Alan Ryall, former Regional Rep from ASMA West and our
Board of Directors and I go way back through Carmel, Santa
Barbara, Coos Bay and probably hundreds of e-mails when he
was on the Board. I did not meet Keith Adams when he was in
San Diego at the AGM, but have learned a good bit about him
since, as you will learn later in this column.
The San Diego AGM was hosted by Bob Dykes, ASMA
West Regional Representative (along with Dutch Mostert).
Bob did his usual fine organizational job assisted by Kim
Shaklee, Peter Maytham, Micaiah Hardison and a host of
unsung heroes. Anne Brodie Hill’s Regional Column, Clyde
Kirkpatrick and others will fill you in on AGM events so that
we will all remember the San Diego AGM, even if we were not
there. Clyde sent in his account from Belize where he and his
wife are doing some mission work. Those attending were: Liz
Abeyta, Keith Adams, Jim Consor, Cynthia Darwin and her
husband, Roger Sturgell, Bill and Carolyn Doying, Robert
Dykes and Gail Taylor, Dick Elam ( recently moved to Texas)
and his daughter Michaela Elam Wood and later joined by
his other daughters, Lynn and Louis Stephen Gadal, Micaiah
Hardison, Ron and Mary Jane Harrison, Carolyn and Russell
Hesse-Low, Anne and Bob Hill, Ray Hunter, Debra Huse
and Randy Ressl, Norma Jay and her niece, Shannon Fischer,
Mike Killelea, Clyde Kirkpatrick, Carol Kish, Russ Kramer,
Continued on Page 28

News From The

Fo’c’sle

Mike Mazer exhibited two
of his paintings in the 20th
Anniversary Marine Art Show
at the Coos Art Museum in
Coos Bay, Oregon and was the
recipient of awards at both the
North Shore Arts Association in
Gloucester and the Arts Affair
at Marina Bay in Quincy. Mike
was requested by the University
of Mass Press to allow the image
of his painting “New Bedford
Whaleman Statue” to be used
as the cover image for their new
book published this August
titled: “A Bold and Hardy Race
of Men: The Lives and Literature of American Whalemen”. It
is available now in book stores and on Amazon. The original
painting is in the collection of the New Bedford Free Public
Library. This year the Cape Cod Art Association in Barnstable
established a new Master Artist category and Mike was one of
the first artists to be designated with that status.

North Light Books, publisher of the Splash series of the
Best of Watercolor, has published a 2013 book titled "Splash
Retrospective, 20 Years of Contemporary Watercolor
Excellence" edited by Rachel Rubin Wolf. Several ASMA
artists are in this book, including Anne Brodie Hill, Donald
Stoltenberg, Lois Salmon Toole and John Atwater. This book
is a "big wonderful surprise" for Anne, as her image was
published without contacting her.
In the Introduction, Ms. Wolf states "It had to happen! The
Best of the Best of Watercolor. Working on Splash for so many
years (since 1990!), I
have viewed countless
images of watercolor. A
few have stuck in my
mind. I have to wonder,
What it is about these
particular
paintings
that burned such strong
images in my brain? It
was
truly
difficult
to select most of the
"Mystic's Brilliant" • Watercolor by Anne Brodie Hill
artwork for this book.
There are literally hundreds of terrific images from the first
thirteen volumes of Splash. I relied on my intuition and the
Continued on Page 31
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All Things

ASMA

American Society of Marine Artists

Minutes of the Annual General Meeting
October 5, 2013, San Diego, CA

OPENING WELCOME

The annual meeting opened at 9:30 am when president Russ
Kramer welcomed attending members.
Russ indicated that we’re strong and had a great year. He
remarked on the very successful 15th National Exhibition that
had just closed after traveling to 8 museums over 22 months. 120
pieces of art were selected from 500 entries making this our most
successful exhibit ever.
We also had an extremely strong Southern Region exhibition
and he noted how important the Regional exhibits are to the
Society. He mentioned the very successful “1812-Star Spangled
Nation” exhibit, our first Themed exhibition, and went on to
describe the extraordinary video documentary “The Naval War of
1812 Illustrated” directed by Charlie Robinson and Mike Killelea.
It’s currently online and available for public viewing.
Membership remains approximately the same from year to
year with roughly a 10% turnover. Russ mentioned that there were
around 50 members within driving distance of San Diego and that
there were 37 members from all Regions attending the meeting
with a total of 58 members and guests overall at the weekend. He
also encouraged new participation by members, and particularly
thanked Bob Dykes and his committee for all their work making
the complex arrangements for this AGM.
He introduced members of the Board of Directors in the room,
as well as new Signature Members present and Fellow Emeritus
Norma Jay. He went on to describe new initiatives focused on the
membership including stories in the News & Journal, activities at
the Annual Meetings, and the new quick information source in
the eNews.
A motion was made and approved to accept the minutes from
the 2012 AGM in Mystic, which were published in last winter’s
News & Journal. He said that there were no Board Members
leaving this year and that there were two proposed new Board
members, Ann Mohnkern and Sergio Roffo. The members
unanimously approved them.
Russ also said there were no by-laws changes this year but
that updates would be discussed in the coming year. He then
announced that Peter Maytham would retire as Managing Director
at the end of this year, and as Treasurer at the end of next year.
Peter’s role has been extensive but that the role of his replacement
would become what that individual makes it.

TREASURERS REPORT

Peter Maytham said we’re in good financial shape, in part
because he was able to personally contribute financially to the
Society in not receiving any compensation during the past 5
Continued on Page 30
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ADVANCING YOUR MEMBERSHIP
Invitation to submit portfolios for election to become
Signature Member or Fellow.

TO APPLY TO BECOME A SIGNATURE MEMBER Deadline March 30, 2014
• Applications are to be made on-line through Juried Art Services.
www.juriedartservices.com.
• A portfolio with at least 12 images is to be submitted, identifying the
title, size and medium of each work, together with a brief resumé,
name, address and email, and stating whether you are already a
Member or have ever been a Signature Member.
• Signature Members are entitled to use the initials ASMA after
their name, and exhibit their works on the ASMA website. (Fees
additional)
• A non-refundable submission fee of $75.00 is payable on-line by
credit card.
• Specifications for digital images: Follow JAS instructions for
uploading.
• On-line submission BEGINS MARCH 1st, 2014 and ends March
30, 2014.
• Candidates are asked for Biography information to be typed online,
or you may submit additional material by mail. Candidates are
advised to choose their images selectively: the committee will
be looking for a consistent body of artwork, not just one or two
individual items of good quality.

TO APPLY TO BECOME A FELLOW
Mail Deadline March 30, 2014
• Applicants submitting for consideration to ASMA Fellow status
must first be a Signature Member in ASMA. Signature Members,
particularly those who have exhibited with ASMA for some years
are encouraged to apply for election to the Fellowship. Fellows are
entitled to use the initials F/ASMA after their name.
• Applications are to be made by MAIL. Submit a disc with a
minimum of 20 images, identifying each image: title, size, medium,
and roughly the year of execution.
• Submit at the same time a Word document with resumé, and a check
for $130 non refundable - (marked “Fellowship Application fee”).
Checks are made out to ASMA
• Specifications for digital images: 150 dpi at 8” x 10”. Sculpture
requires 2 views of each piece.
• Mailing Address: Len Mizerek 333 East 14th Street, Apt. # 7J, New
York, NY 10003.
• Deadline: Midnight EST on March 30, 2014.
• The Fellows are responsible for maintaining the artistic standards
and managing the artistic affairs of the Society. Those members
submitting for Fellow should do so with the understanding that, if
elected, he or she will be encouraged to contribute to the Fellowship
or the Society in some fashion best suited to their individual artistic
excellence and/or professional experience.
Questions, contact Peter Maytham • 757-357-3785;
asma1978@verizon.net

Notes From
Brush Hill

by Charles Raskob Robinson
Brush Hill Studios, Washington, CT

CAROLYN HESSE-LOW
Signature Member
La Jolla, CA

WEB SITE:
carolynhesse-low.com

whom are earning their
doctorate degrees: Ryan,
at Princeton University
in Neuroscience; and
Robert, at University of
Connecticut in Health
Psychology.
She had given voice to
her dance. It is interesting
to see how she did the
same in her thirty-year art
career and, in the process,
see how she has evolved
as an artist.

The Voice of the Dancer
In the nearly twenty years this
column has focused on members of
the Society, this was the first time I met
a subject while she was dancing. In
researching Carolyn Hesse-Low I found
her on You-Tube in a ballroom dance
performance last December in full swing
with her dance partner. It only took a
minute of watching this attractive woman
glide through the steps and swirls of the
East Coast Swing to see that she knew
dance and, more importantly, knew
herself. It brought to mind the words of
Dolly Parton, another artist (music) who
appeared in this column when we were
focusing on Signature Member Jim Gray
who did a monumental sculpture of her.
Dolly said, “Figure who you are and then
do it on purpose!” Carolyn had figured
out who she was and was giving voice to
it in her dance style and technique.
Ballroom dance is but one aspect of
the rich life of this nationally recognized
painter. She has been married for many
years to a successful doctor, Russell Low,
a radiologist at a large hospital complex
in San Diego. Constantly challenging
herself in painting and dance, she
has set an example for those around
her, including her two sons, both of

Early Development of
the Artist
In keeping with the
opening dance scene of this article,
Carolyn’s parents – William Hesse from
Boston and Elaine Angelopoulos from
Chicago -- met at a dance. They married,
moved to Southern California and raised
a family of five girls, the second of whom
was Carolyn, who was born in the ’Fifties
in Los Angeles. She clearly recollects key
events in her childhood that encouraged
her interest in art. “Early on, a neighbor
introduced me to drawing when she
stayed with me and my sisters for a week
while my parents were on vacation in
Hawaii.” Later, when she was ten and had
shown some talent, her mother signed
her up for a course in watercolor that
taught her the basics of what would be
a fruitful later chapter in her life. Her
father, returning from a business trip to
Washington, D.C., brought her a small
twelve-volume set of art books from the
National Gallery of Art. “That hooked
me and furthered my passion for art.”
Her interest and talent were evidenced
in school where she excelled in art, often
having her work hung in a place of honor.
She did suffer a setback, however. “When

"From The Cliffs" - 8" x 10" - Oil

I was twelve, my mother enrolled me in
an oil painting class. I didn’t take to it. I
wanted to paint abstracts, but the teacher
insisted I must first learn how to paint in
a realistic manner before approaching the
abstract. I dropped out only to learn the
wisdom of this lesson years later.”
Art classes continued in high school,
but majoring in sociology and Spanish at
the University of California, Santa Barbara,
she was not allowed to take art classes,
which were designated for art majors
only. Nonetheless, a junior year abroad
in Spain immersed her in European art,
and she studied art history at the Prado
Museum in Madrid. After graduation she
got a job at the University of California,
Los Angeles in their art extension division,
which allowed her to take their studio art
classes. She was accepted into a master’s
degree program at UCLA but chose
instead to enroll at Art Center College
of Design in Pasadena, California. It was
logical choice inasmuch as the school
enjoys a fine reputation. It was founded
over eighty years ago by a professional in
advertising and marketing with a radical

www.americansocietyofmarineartists.com
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Notes From Brush Hill

idea: establish an art school to equip
graduates with real world skills taught
by practicing professionals in graphic
design, advertising, production design,
photography, etc. Carolyn was not seeking
another degree but wanted training and
skill development in representational art:
composition, design, drawing and color
theory, all of which became very relevant

Carolyn married Russell Low, whom
she met while an undergrad at UCSB, and
who was accepted into medical school at
University of California, San Diego. This
took the couple to San Diego, where they
began to raise a family. Carolyn took a job
at UCSD as an illustrator, working largely
on technical and medical illustrations.
She also took on some freelance work for

"Late Autumn Snow" - 16" x 20" - Oil

when she finished at Art Center and
began working as a graphic designer at
California State University, Fresno. At the
same time, she began to paint watercolors
on her own, mostly of Western subjects
since the Fresno area was full of cowboys.
“The rodeos and the cowboy hats were
fascinating! New horizons opened as I
submitted works to exhibitions.” One
such in the mid-’Eighties that did much
to further her career was a National
Watercolor Society juried show. Her work
was exhibited at the Laguna Art Museum
in California, won an award, and was
selected for a travel exhibition which
toured museums throughout the country.
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advertising agencies, illustrating books
and articles. But the quick deadlines,
compounded by the demands of her
own blossoming fine art career, her job
at UCSD and her growing family proved
exhausting. She turned down an offer
from the ad agency to become their full
time Art Director.
All of this changed when Russell took
his family north to University of California,
San Francisco for his medical internship
and residency. “That introduced me to
the beautiful mountains and coasts of
Northern California – quite different than
the urbanscapes I had grown up with in

Southern California. I began to develop a
longing to paint the landscape. I wanted
to try painting in oils, but hadn’t used that
medium since my days at Art Center.”
Twenty-Five Years of Experience: A Word
to the Wise from Her Father
When the residency at UCSF and
a subsequent fellowship at Stanford
University was completed, the family
moved back to San Diego, where Russell
began practice as a radiologist. “I was still
painting and exhibiting watercolors of
Western subjects but was losing interest
it. Exhibition opportunities for Western
subjects seemed limited then, and I was
rather isolated in my studio, working
alone and sending the work out. I was
raising a young family with increasingly
limited time, and I began to wonder what
role art should play in my life. Was I
doing something with my talent that was
meaningful and worthwhile?” A statement
her father used to make came to mind:
“Twenty-five years worth of experience
is not the equivalent of experiencing the
same thing, year after year, for twenty-five
years.” She felt it was time to add some
new experience.
One day Carolyn was riding her bike
through the coastal town of La Jolla where
she was living and came across an artist
who was painting on the sidewalk at a little
beach cove. “I stopped and introduced
myself. We chatted and she recommended
I attend one of her workshops in Carmel
in Northern California. I took her card
and remember being very excited as I
rode away. I thought this might be a real
change for me. It was. I signed up and it
was a huge turning point: Cynthia Britain
had introduced me to the world of plein
air painting.” 1
“I immediately realized that I had
many holes to fill in learning to paint the
landscape. Art Center College of Design
had taught me composition, design,
drawing, perspective, color harmony-all significant and necessary elements
of painting--but I had yet to learn how
to paint as a fine artist, rather than as an
illustrator. Faced with this new challenge,
I took a few workshops in the beginning,

then worked, worked, and worked. This
was back in 2001. My previous life of
Western watercolors faded into the past
and now I rarely mention that phase. By
2002 I had my first show of landscape
paintings in oil and began to paint in
plein air events.” She joined the Plein
Air Painters Association of San Diego
(PAPASAN) run by Jerrye Riffenburgh,
who encouraged her to join ASMA.2
Carolyn did and, in fact, went on to take
the reins of PAPASAN three years ago. This
group has been vital to her progress as a
painter, as she has painted outdoors with
the group once a week for the last thirteen
years. “Plein air painting has brought
many other exciting subjects into my
work, especially the marine scene. Living
in San Diego, there is an abundance of
opportunity to paint the harbors and
coastline, estuaries and beaches.” In
addition to being a Signature Member of
the American Society of Marine Artists,
Carolyn went on to become a Signature
Member of the National Oil and Acrylic
Society, the American Impressionist
Society, the Laguna Plein Air Painters
Association, the National Watercolor
Society and the Catharine Lorillard Wolfe
Art Club. She is also an Artist Member of
the California Art Club.
Lessons Learned
“Before I was introduced to plein air
painting, I had done only studio painting
for years. When I made the change in
2001 I felt I was starting at the beginning,
not only because I was going from
watercolors to oils but also because I was
taking on the challenge of plein air.”
“Plein air painting is always exciting
and incredibly challenging. It offers a
world of different elements you have to
be able to paint. For instance, you have to
know how to paint not just one tree, but
all kinds of trees. Water with its infinite
possibilities! When you see something
directly in person, you see how it exists
(Footnotes)
F or more information about Cynthia Britain, see her web site:
www.cynthiabritain.com
2
Gerrye Riffenburgh is a Signature Member of ASMA. See
www.gerryeriffenburgh.com for more information about her.
1
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Notes From Brush Hill

"Afternoon in Central Park" - 24" x 30" - Oil

in its own environment, with natural
lighting and movement. You see forms
better, and how planes articulate together.
You can observe the scene, study it and
understand it much better. You learn to be
selective about what you include in the
painting. My plein air painting informs
my studio painting, and my studio work,
in turn, informs my plein air work. And
being part of a plein air group is infinitely
helpful. You are out there in the world,
connecting with others who love doing
what you love to do! There is a vibrancy
in the exchange of ideas. You can see how
others solve problems.”

“But much like dance, if there is no
new challenge, no new pattern or rhythm,
the dancing becomes dull. Eventually
you lose interest in the beauty and glory
of the dance. Challenge in dance and art
keeps my interest piqued. Without variety
and challenge, you can’t progress. I’m
always looking to learn to paint more
things, better, to keep progressing. The
goal to improve has no end. I can only
say that this is the best I can do right now,
since I want to allow for the possibility
of improving. Including variety in subject

matter, materials and techniques offers
challenge. And challenging myself offers
me the opportunity to improve.”
Technique and Approach
Carolyn begins a plein air
painting just like any artist – by finding
a scene to paint. For her this is a very
important part of the process since she
tries to find scenes for which she feels a
meaningful connection. In fact, in a plein
air competition she will often arrive a day
early to scout out the locations. “For safety
reasons I do not to pick a scene that has
to be painted from a busy road.” Perhaps
even more importantly, she keeps her eye
open for the unusual scene that might
appear suddenly, even unexpectedly.
These are difficult to find, much less
paint, but an example is the backlit red
sail of a boat in San Diego harbor that she
so successfully captured. “I go through
hundreds of potential scenes looking for
that special one to paint, the one that will
move me.”
“Composition is essential to a
strong painting. Shapes provide good
composition, and, if I find the shapes
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Notes From Brush Hill
and composition and perhaps a little
something extra, then I am over the top.
That something extra could be texture
or lighting, for instance, or movement.”
Surprisingly, given the vibrancy of most of
her works, she says, “Color is not my main

a paper towel and re-draw it. Once the
drawing is finished, I start laying in the
main shapes, usually beginning with the
dark values and working toward the light
ones. However, if the light is changing
quickly, I begin painting that part which

one tries to communicate to others – be
it through dance, art, acting, or whatever.
However, many - perhaps, in truth, most
- have not fully developed it. This may be
because one has not really found one’s
self or “figured out who they are” as Dolly
Parton says or it may be they have, but
have not been able to express it – or “do
it on purpose” as Dolly advises.
But when it is developed, it is
evident. Carolyn says she may not be able
to describe her voice but people who
know her style can pick her work out in
a gallery full of art. She notes that others
often have an easier time describing her
painter’s voice – “calm,” “peaceful,” and
“serene.” “Whatever my voice is, it is
uniquely my own. I don’t think it changes
very much over time, but perhaps only
gets better in its ability to express more
clearly what I am feeling and trying to
convey. For instance, I think my voice is
found in my Western watercolors done
years ago, but my oils of today express the
same voice much more clearly.”

"Out Early" - 16" x 20" - Oil

thing. But color harmony is an important
element in the success of my painting.”
Once she has found a scene and set
up, she tones her canvas – usually an 8
x 10”, 9 x 12” or 11” x 14” canvas on
panel (occasionally linen on panel) by
RayMar 3 – with a Burnt Sienna wash.
Rarely she will begin with a thumbnail
sketch. She uses a small (#1 hog hair
flat bristle) brush to draw the main
outline with burnt Sienna – no details.
“If it doesn’t work out, I rub it off with
(Footnotes)
3
Information about RayMar panels are found at
www.raymarart.com
4
Walnut oil as a painting medium and brush cleaner has
a long history championed by those who have found it a
superior medium in that it does not yellow or crack over
time as much as traditional linseed oil while at the same time
it removes paint from artists’ brushes without removing the
oils from the bristles. But as a nut oil, it is prone to go rancid
when exposed to air and should be refrigerated.
5
Safflower oil made from safflower seeds is paler than linseed
and offers a gloss and slower drying time.
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is going to change first, before the light or
the shadows disappear. If I am painting a
marine scene, I might paint the reflections
first, before the wind comes up to disturb
the water or steal the reflections.”
“My palette is usually limited to
five colors: alizarin crimson, cadmium
orange, cadmium yellow, ultramarine
blue and cerulean blue. I don’t use a
medium. I have introduced walnut oil4 in
the studio but outside I continue to use
Turpenoid as a brush washer, which is an
odorless mineral spirit. I have also been
experimenting with safflower oil5 to clean
my brushes in the studio. My brushes
are all hog hair bristle in either flats or
brights.”
Voice
In theory everyone potentially has a
“voice” that can give expression to what

“If the composition, values, and
shapes present well together in a scene,
the painting will almost paint itself. The
painting comes to you, through you, and
out of you. It is your voice and your vision
working together, the one expressing the
other.” To the extent that the voice reflects
the artist’s vitality, passion and progress,
Carolyn has much to look forward to. “I
have a great deal of enthusiasm for the
future. The next chapter awaits – perhaps
after representational painting it will be
abstract painting. Like my teacher said
long ago, you have to know how to paint
reality first before you can abstract it. I’m
still continuing to add new experiences.”
That “twenty-five years of experience”
advice from her father rings on.
Charles Raskob Robinson is
a Fellow of the Society. He
paints at Brush Hill, a studio
built in 1752, located in
Washington, CT and formerly
owned by Connecticut and
New Mexico artist Eric
Sloane. Some of Charlie’s
work may be seen on his
website at:
www.brushhillstudios.com.
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Role of Ship Models
in Marine Art
By Charles Raskob Robinson

Robert Semler working on the model of HMS BOUNTY

It was completely by chance that
I learned our over-worked Editor, Bob
Semler, apparently has enough time - or
suffers from some sort of addiction - to
have developed the patient art of building
ship models. I saw a photo of the HMS
Bounty that he had just completed
and conveyed my amazement at this
heretofore hidden talent and jested with
him that I hoped it was not “plank-onframe” built. “Of course,” he assured me,
“it was!” This prompted a conversation
about the use of ship models in painting
that I thought would be of interest to our
members, especially those who paint
ships.

Finished plank-on-frame wooden model of the HMS BOUNTY

The use of models to help artists
depict scenes goes back a long way. One
of the more renowned ASMA artists to
actively use models was the late Fellow
Thomas Maclay Hoyne (1924 – 1989).
One of the more memorable statements
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other, a co-op ad program was initiated
and remains in place today. Our ads
appear in their very professional quarterly
publication, the Nautical Research
Journal and, as you have seen, theirs
appear in ours.

he offered in this
magazine’s Notes
from Brush Hill
column years ago
Bob Semler starting building models
was his praise
as
a
teenager
(cars, planes, ships, etc.) but
of kitty litter.
it
was
not
until
his children arrived, and
He had built a
the
fact
that
he
was
then into marine art,
small
sandbox
that
he
decided
to
built
a ship for each
and filled it with Bow view of the USS Constitution
of
them
as
a
lasting
gift.
So
he built large
this
sand-like
Revell
plastic
models
of
the
US frigates,
substance known so well to cats and
Constitution
and
United
States,
and the
then shaped it to depict seas he wanted
British
clipper,
Cutty
Sark.
After
having
to portray in his paintings. He was known
plastic
bend,
break,
warp,
etc.,
he
decided
for his extraordinary ability to capture
to switch to wood plank-on-frame models
moving water and his beautiful renderings
for their durability and authenticity. Where
of Grand Banks fishing schooners. Once
Tom Hoyne used Kitty Litter to create his
he had shaped his kitty litter sea, he would
seas, Bob "borrowed" his children's sand
then place in it his beautifully crafted
box and did his sea modeling therein,
models (many of which he commissioned
with sand (and a bit of water).
by the well known model craftsman, Erik
A. R. Ronnberg (b. 1944)). Once the ship
Since then he has completed another
sat well in its “water” environment, he
USS Constitution (wood), a Virginia
would adjust the lighting to mimic the
Pilot Boat, Bluenose II, the Charles W.
sun. He had a number of reasons why kitty
Morgan whaling ship,
litter was better than
a whaling launch and
sand for replicating
the HMS Bounty. They
seas in motion (it held
all take approximately
its form better, could
a year to finish, in
be sloped to greater
between his painting
angles, etc.) but the
schedule and editing
contrast between these
the ASMA News &
beautiful works of art Journal 4 times a year.
these fine ship models
Somewhere in there is
– sitting in kitty litter USS Constitution - plank-on-frame - length 36"
time for sleeping and
demonstrated
one
eating. But, he finds it
should use whatever combination of tools
worth it especially
that work.
when you can get
views for painting
The same appreciation (and basic
that are available no
need) for models surfaced when the
where else. Many of
production of the Naval War of 1812
our members would
Illustrated video began four years ago.
agree.
Moreover,
Often models of desired ships were
if
one
believes
available where no paintings of them
the
importance
could be found. This led to a working
of "knowing your
relationship with the Nautical Research
subject" in painting.
Guild, a prestigious 501.C.3 organization
what better way is
founded thirty years before ASMA and
there than to first
dedicated to “Advancing Ship Modeling
build it?
through Research.” Recognizing that
the memberships of both our Society
and their Guild would benefit if the two
All models built
by Robert Semler
organizations knew more about each
Whaling ship Charles W. Morgan

Thoughts on the
2013 San Diego AGM
By Clyde Kirkpatrick
While most of the East coast members
and officers of the ASMA flew across the
country to get to San Diego, some of us
West Coasters choose to make a road
trip of it. West area Rep Dutch Mostert,
and yours truly, Clyde Kirkpatrick, left
Oregon and drove down the coast taking
in the scenery the likes of Big Sur, taking
photos and plein air painting along the
way. We picked up Ray Hunter in Santa
Barbara, and arrived in San Diego in time
to register and enjoy a wonderful meal
aboard the Hornblower. The Dinner
Cruise was amazing with the sparkling
lights of San Diego and the Naval base
providing a colorful backdrop reflected
on the bay. As we steamed down
the bay we passed an aircraft carrier
displaying a huge lighted sign that said,
"GO NAVY"! Bob Dykes, the man in
charge of the AGM weekend, pointed
to the sign and proclaimed, "That's Me"!
Appropriate Espre de Corps for his many
years of service to our country in the
Navy. Now he serves the ASMA as one
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of the West Area Reps and he took on
the huge task of coordinating the AGM.
He did an awesome job of arranging and
adjusting the numerous events. If you
haven't thanked him yet, do so. If you
meet him sometime down the road, buy
him a drink. He's earned it!
San Diego was a treat. The Maritime
Museum was outstanding, the Plein air
painting was wonderful and the Sunday
painting demo simply inspiring. One of
my favorite outings was the guided tour
of the Star of India, one of many ships at
the Museum. The tour guide explained so
many fascinating facts about life aboard
these vessels. For example, the reason for
the large oversize double wheel helm,
was so as many as four men could man
the wheel at the same time. One reason,
of course, was they needed more than
one person due to the effort required.
They didn't have power steering in those
days. But another reason was going into
battle, snippers from the enemy ships
would try to kill the helmsmen of the ship
so they couldn't steer. If one helmsman

was shot, there would still be others to
man the wheel.
One final note. It was a treat to finally
meet some of the wonderful and hard
working people who make the ASMA
the treasure it is. I enjoyed making new
friends and meeting face to face friends
I'd already made on line. The internet is
an amazing tool but nothing compares
to a smile, a handshake or a hug. I hope
I can manage to attend all the AGM's in
the future. Oh, and for the record, yes, we
stopped along the coast to Plein air paint
on the way home to Oregon.

IMPORTANT
Effective Immediately
New ASMA Zipcode
ASMA • PO BOX 247
Smithfield, VA 23431

Previous mail using 23430 is not affected!
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1812 - Star Spangled Nation
ASMA’ s F i r s t Th e m e d E x h i b i t i o n
By Charles Raskob Robinson
Chairman of the Exhibition Committee

show differs from our
After nearly two years of effort
traditional Regionals and
Nationals. Whereas art in
largely by and under the direction of
the latter basically stands
Signature Member Mike Killelea, the
on its own and, aside
Society’s first exhibition based on a
from the ASMA umbrella,
theme opened successfully in September
does not necessarily have
at the History Museum in Buffalo, NY,
anything
in
the first of five venues in five
common with
states. In January of next year
the other art in
it moves on to the Detroit
the exhibition,
Public Library in Michigan
"Constitution Meets Guerriere" • Robert Sticker • Courtesy J. Russell Jinishian Gallery
the art in a
followed by the Connecticut
War on Brown Water (the bays, sounds,
theme exhibition must relate
River Museum in Essex (March)
estuaries and rivers of the Eastern United
in some fashion to the chosen
and then the Lake Champlain
1812
States). Each of the twenty-five works in
theme – here, the War of 1812.
Maritime Museum in Vermont
STAR SPANGLED
the exhibition has a didactic (eight with
NATION
Nobody knew what art would
(July). The final venue will be
maps) explaining what theater it depicts
be submitted and, of that, how
the Star Spangled Flag House
and how the painting relates to the overall
many pieces would be juried in and what
museum in Baltimore (October) where
action in that theater. Since it just happens
they would require in terms of running
it will be exhibited in conjunction with
that the principal actions of the war
wall footage. Since the venues had to be
the Bicentennial commemorations of the
occurred more or less sequentially from
lined up months
Blue Water to the Lakes to Brown Water,
before the jury
the art in the exhibition is presented in
process
began,
that order. This enables a viewer to start at
Mike therefore had
the beginning with the first piece and end
to plan on a range
with the last. This added dimension of an
of
possibilities.
overall storyline makes each piece stand
Beyond
these
out even more.
considerations,
As if to show off his considerable
Mike was faced
management skills, Mike Killelea
with the fact that
scheduled trips to France and Russia
there are not all that
in the weeks leading up to the opening
many “historical”
of the exhibition on September 12. But
painters in the
while Mike was away he insured there
Society
and,
was a good grip on the helm by having
importantly, most
Russ Kramer back him and having Val
of the works these
Sandell and Peter Maytham pick up on
artists have done
the complicated logistics that he had put
are long gone and
in place. And Mike brilliantly enlisted
would
no
longer
"Second Salvo" • Robert Sticker • Courtesy J. Russell Jinishian Gallery
Mimi Merton with whom he had worked
be available for a
for two years on the 1812 video and thus
year-long
traveling
exhibition.
Battle of Baltimore and Bombardment
knew first hand about her extraordinary
of Fort McHenry that occasioned the
But in the end, the Society came
organizational,
data
management
penning of the lyrics for the American
through with a strong show and one
and
tireless
performance
skills under
National Anthem.
that relates very tightly with a refined
deadlines.
theme, the naval war of 1812 as seen it its
Since this was a first for the Society,
three principals: War on Blue Water (the
This strong showing for our first
oceans of the world); War on the Lakes
Mike Killelea faced a lot of unknowns.
themed exhibition offers promise for more
(the Great Lakes and waterways along the
These he handled admirably and in the
in the future.
northern border with Canada); and, the
process learned a lot about how a theme
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Bring the 1812
War to your local
Library or Museum
Two hundred years ago in 1814
some of the most significant events of the
War of 1812 - 1815 occurred. This year
they will be widely commemorated: The
Burning of the Capitol by the British, the
Battle of Baltimore, the Bombardment of
Fort McHenry and penning of the Star
Spangled Banner. Other, more regional
events will also be remembered such as
the Burning of the Fleet in Essex CT and
the Bombardment of Stonington, CT. All
of these events and many more are found
in ASMA’s Naval War of 1812 Illustrated
documentary video but an experimental
screening of the video in a public library
this past November has demonstrated
an exciting way ASMA members can
bring the War to their local libraries or
historical museums.
This past fall the Naval War of 1812
Illustrated was projected in public for
the first time on “the silver screen” - as
opposed to computer monitors that have
been able to access it for some time on
the Internet. The Gunn Memorial Library
in Washington, CT presented the fourhour documentary in three well-attended
sessions over a period of a week. It
was very well received with standing
ovations at the end of each session. Even
some of those who created the video
who attended (Mimi Merton, Associate
Producer; Gene Pinover who played the
commissioned music sound track on his
harp; and Charlie Robinson, Producer
and Director) were impressed with the
considerable difference a big screen and
external speakers offer over a monitor
screen and computer speakers. It was a
significantly more impressive and very
different experience.
Since the same experience is
available to any institution that has laptop,
a digital projector and external speakers
(basic equipment in any library, historical
society or museum today), ASMA
members are encouraged to invite their
local library or museum to offer a similar
screening to their public. Assuming
normal broadband capacity, the laptop
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Gunn Memorial Library, Washington, CT

streams the video directly from the Cloud
(http://naval-war-of-1812-illustrated.org)
into the digital projector and speakers.
Importantly, one need not view the entire
documentary but could show only the 35
minute Prologue to War that explains how
America got into it plus one of the three
chapters – the three main theaters of the
War - that would be of particular interest
to that viewing audience: Blue Waters of
the world (73 minutes); the Lakes along
the Northern border (57 minutes); and the
Brown Waters of American bays, sounds,
estuaries and rivers (54 minutes). And, of
course, there is the short Epilogue tracing
the histories of the Navy, Marine Corps
and Coast Guard over the 200 years
since the war (25 minutes). If done this
way, a single session would be sufficient.
It is a very flexible video and, of course,
it is free to all and is provided as part of
ASMA’s core educational mission.
Given the success of this screening,
others are planned to coincide with
ASMA’s first Themed Exhibition, 1812
- Star Spangled Nation, as it completes
its five venue tour of five states in the
course of this year. These include 1812
battle sites of: Buffalo, NY; Detroit, MI;
Essex, CT; Lake Champlain, NY & VT;
and Baltimore, MD where it is timed to
coincide with Maryland’s Bicentennial
commemorations and the ASMA 2014
AGM there this fall. Plans are in discussion
for other screen presentations - at Mystic,
CT and in Stonington, CT later this year.
Contact your local library, historical
museum or even yacht club to see if you
can bring an exciting presentation of
the War to them and their members. If
you have any questions, contact Charlie
Robinson: crasrob@aol.com.

Inaugural
internet
exhibition
of
the american
society of
marine artists

the 16th
national
October 2014
through
December 2015

For the first time, the Society
will present a “virtual”
Exhibition of our Member’s
best work. This will open in the
fall of 2014 and remain online,
through our website, until
December, 2015. In addition,
we are in the planning stages
for special presentations of the
digital exhibition at appropriate
host venues. See Page 27 for the
official Prospectus.

www.americansocietyofmarineartists.com
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Preserving

HISTORY
by Peter Rindlisbacher

The ASMA is a big tent. If you have a
heritage interest, your painting can range
from a casual stab at a historical subject,
all the way to an intensively researched
portrayal as accurate as current
sources allow. I strive for the latter
in that range. For those already
doing historical works, most of
what follows will sound familiar;
for the rest, I’ll be candid.

approximating an objective reality and
you’re either historically right or wrong.
Experts who have dedicated years to
becoming intimate with the fine points

First let’s deal with the
liabilities.
If you intend your
art as an efficient meal ticket,
carefully calculating hours on a
painting until it’s turned into cash,
then historical marine painting
can be frustrating, especially "Engagement in the Gale, September 28, 1813 • Oil on Canvas • 30" x 48"
early on. Some reasons for this?
of a subject don’t suffer in silence when
Historians and archeologists tend not to
they examine a painting whose subject
be rich, and heritage institutions often
you took only weeks to learn about.
have only limited discretionary funds to
pay you, and recently they are even more
stressed. Everywhere, heritage projects
are screaming for art support - as long as
it’s free.

"Battle of Hudson Bay, 1697" • Oil on Canvas • 24" x 36"

Sometimes you have to do, re-do, then
correct it again, until experts say it’s right.
You are a loner, and demand total
autonomy as an artist? Then historical
marine painting can be a challenge
because you complete your effort in
isolation then expose it to the world as
a finished product – and results have to
hold up or get shredded. Surrendering
some of that autonomy to take expert
advice early on can save you much
embarrassment later.
Are you good at juggling? In doing
a seascape, you have to determine focal
point, horizon line, viewer elevation,
balance, cues to depth, and so on.
That’s hard enough, but now pack on
considerations of wind strength and
direction, sun azimuth and elevation,
proper flags at that moment, how many

Another reason for the weak link to
compensation is that research takes time,
especially if the era, event or vessel is
new to you. You have to teach yourself
about the subject in order to paint it
properly. The actual painting may not
be slow, but confirming and correcting
all the historical details can be. If the
assignment is unfamiliar, then weeks
of education, assembling sources and
conferring with experts, all go into the
time sacrificed. And you can’t charge
what it really costs.
How well do you take criticism?
With this stuff, you can’t hide behind
your muse or “artistic license”; you are
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"Steamer HEROINE on the Red River, 1838" • Oil on Canvas • 24" x 36 "

gun ports, amount and type of shot
damage, what sails were set, how many
shrouds on that mast, number of crew on
deck, etc. The more specific the portrayal
of a historical event (sometimes down
to minutes on a certain day), the more
exacting the details, and the greater the
risk for historical inaccuracies.
In the face of all these serious
concerns, why on earth devote yourself
to historical marine art? Well, in short,
because it’s the most rewarding pursuit
that will ever near drive you crazy. You
are telling a chapter in the human story,
creating a bridge between past and
present, striking out against modern-day
corporate homogenizing amnesia. You
find a historical moment lost to Time,
and with all the skill you can muster, you
immortalize the beauty of it for others to
see. A noble calling, if ever there was
one.
Work may go slow at first, educating
yourself about a vessel or era, but over
time your files grow, your knowledge
grows, and results improve. If you’re
commission-driven, you’re sent in very
different directions, but you hone your
research tactics over time and get better
at it. Complete many works on the same
vessel or same era, and in time you
become the “Go-to Guy – or Girl”.
With historical marine art, the
piece and its image often lead different
lives. The original frequently goes to a
collector/investor or to an institution and
never moves. Sometime, it fetches you
only a pittance for the time spent creating
it. The image, on the other hand, may
have a very energetic afterlife, appearing
in prints, publications, slideshows, on
CD covers, brochures, the Internet, and
so on. It goes to work for you for years
afterward, sending its parent home the
money. Sweating the details and doing
careful research can make your work
an authoritative image of a subject. As
wrecks are discovered, as commemorative
anniversaries arrive, your work is hunted
down and exhibited, often because no
one else bothered to paint those subjects.
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We
historical
artists have never had
it so good, in terms of
access to information.
The Internet permits
images and articles to
flash to us in seconds,
where it used to take
weeks of slogging
in a distant library.
Experts that you have
never met can closely
coach and critique
your work over the
phone lines, as you
send them progress
photos from a digital
camera. Increasingly,
"Steamer COLUMBIA. C. 1905" • Oil on Canvas • 24" x 36 "
historical
documents
team. Historians may be the world’s
are being digitized which brings them
greatest authorities on a subject, but ah,
we artists command the express routes
right into the emotive places in the
human brain. Effective historical marine
art doesn’t just communicate data from
the past, it brings the moment vibrantly
alive for the viewer; it’s Time Travel, with
you as the medium.

"Outbound from Louisburg, 1744" • Oil on Canvas • 36" x 48"

right into your studio in minutes. As
you become known in the network of
historians, remote but joined through the
Internet, they alert you to sources you
never knew about. You establish happy
circular relationships of assistance and
generosity. You are giving, cooperative
and user-friendly to historians, and the
friendly comes back to you in spades.
Art can be a solitary endeavor, but
with historical marine paintings, you
often work with those who have devoted
decades to a topic. Although you can at
times feel like a chew toy in the dog pen,
when you are part of a network of gifted
individuals all sincerely bent on accurate
historical re-creation, something very
special happens. You all share a zeal
in trying to get the story right. You are
positioned on the front end of a dream

Marine art can punch above its weight
as Marine Heritage eternally battles
against present-day neglect and apathy.
In the same way that a passionate poem
once ignited the public’s attention to save
“Old Ironsides” from certain demolition,
a fine historical marine painting can
excite, can inspire, can change minds
and thereby change history. The great
American psychologist Carl Rogers once
said, “Don’t be the ammunition wagon be the rifle”. You want your art to be more
than just pleasant wall covering? You
want your painting to make a difference?
Then embrace a cause. Go historical -Marine Heritage needs your talent!

Peter Rindlisbacher is a
member of ASMA and
resides in Katy, Texas.

www.americansocietyofmarineartists.com

|

17

2013 AGM, San Diego, CA

Reported by Anne Brodie Hill

California is known as a beautiful
place to live and visit. San Diego is
spectacular! At the ASMA Annual
General Meeting, we had great weather,
wonderful venues and food, and palm
trees, Birds of Paradise and other flowers
everywhere, not to mention seeing our
ASMA friends from all over the USA.
The best part was meeting and getting to
know ASMA members that we only have
read about in previous ASMA catalogs
and news.
Thursday, October 3, 59 ASMA
members (12 from California), spouses
and guests arrived at the San Diego
Hilton Hotel on Harbor Island, on the San
Diego Bay. We were especially thrilled
that our own Fellow Emeritus Norma
Jay attended. Our AGM committee
members Bob Dykes, Kim Shaklee,
Micaiah Hardison, and Peter Maytham
had planned an exciting and rewarding
weekend experience. After checking
in with Bob in the Hilton Chart Room
for our schedules and meal tickets, we
started with an evening dinner cruise on
the Lord Hornblower Yacht at 6:30 PM
Thursday night. Champagne was served
as we boarded the vessel, which left
the dock at 7:00 PM for a cruise around
the Bay. San Diego is beautiful by day,
but seeing the lights of the city, bridges,
and ships at night was spectacular! We
enjoyed reacquainting with friends and
making new ones over a delicious dinner
and dessert. The Hilton shuttle buses
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served us well all weekend, taking us to
all the planned venues from the Hilton
and back again.
Friday morning, several members
painted plein air at locations around
Harbor Island near the Hotel. The San
Diego Bay was on the front side of the
Hotel and a very large marina was on the
back side of the Hotel – both views were
awe inspiring for the artists.
The ASMA officers and Board
members that attended the AGM met
that morning.
Russ Kramer (ASMA
President), Kim Shaklee (Vice President),
Mike Killelea (Secretary), Peter Maytham
(Managing Director/Treasurer), and Anne
Brodie Hill (Board member and Regional
Director) were present. Most of the other
Board members were included in the
meeting using Skype and wireless phone
connections.
Friday afternoon, from 1 to 4 PM, we
went on a guided tour of the Maritime
Museum of San Diego, one of the best
maritime museums in the world. Our
admission fee was good all weekend,
which was a good thing, since 3 hours
was not long enough to see everything.
Our ASMA nametags, designed by
Micaiah Hardison, enabled us to return
to the Museum on Sunday. Several of us
chose to take the boat tour around the
Bay on the 1914 Pilot boat, which took us
close to the aircraft carriers, the Navy Yard
across the bay with several huge aircraft

carriers in port, and other sights we had
seen in the night during the dinner cruise.
Our guide was very informative and
interesting.
The guided tour of the Maritime
Museum’s collection of historic vessels
was incredible. It would take several
pages to describe everything we saw and
learned. Please go to the website: www.
sdmaritime.org to read more about their
collection. The 1,197 ton barque the
Star of India had to be seen again on
Sunday to take it all in. Personal favorites
were the 1898 steam ferry Berkeley,
California’s official tall ship Californian,
and seeing the America’s Cup Stars and
Stripes, sailing across the Bay every day.
The exhibit of California’s Marine Master
Painter, Joe Duncan Gleason (1881-1959)
in the exhibition space on the Berkeley
was worth a long second look on Sunday.
A quote from this master artist says it all
-“It is the craving to do something big
which has the power that makes me long
to paint the sea.”
Friday’s excellent dinner was back
at the Hilton in the ninth floor Skyline
Room. President Russ Kramer presented
the member’s slide show after dessert.
Each ASMA artist present was able to
discuss their work and inspiration for the
one to three images shown.
Saturday brought another beautiful
day. The General Meeting began at 9:30
AM in the Marina Ballroom. Several

topics were discussed and presented.
Each ASMA Officer and Board member
present gave reports. Sergio Roffo and
Ann Mohnkern were nominated for
the ASMA Board of Directors and were
elected.
Saturday afternoon offered several
choices for our members, and we all
wished we could have had time to do
them all. Seven people went to the Naval
Station to tour the USS John Paul Jones
with Peter Maytham. Seventeen members
toured the USS Midway, one of America’s

Peter Maytham accepts his "IRON MAN" Award
at the Bob Skemp Saturday night dinner.

longest-serving aircraft carriers. The flags
on the Midway con tower spelled out
“OUR PHANTOMS DON’T SAY BOO.”
Bob Dykes served on this carrier and also
flew several of the aircraft on display.
Amazing doesn’t seem to be strong
enough to describe this tour. Please
go see this Museum if you are in San
Diego:www.midway.org. Other members
toured the location where the Maritime
Museum is constructing a replica of
the San Salvador, the first ship to sail
into San Diego Bay. Mr. Eric Gerhardt
conducted the tour and described how
the ship is being constructed using the
same methods and materials that were
available at the time of the ship’s original
construction.
Artist Roundtable discussions were
held from 4 – 5 PM back at the Hotel.
We didn’t really have a “round table,” so
most of us used the time to talk about art
and get to know each other.
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Saturday’s “Bob Skemp” Dinner
began at 6:30 PM in the Marina
Ballroom. The ASMA members who had
painted plein air paintings during the
weekend, displayed their work for all to
see, and the paintings were wonderful.
Another excellent main course and
dessert was followed by a special surprise
presentation.
President Russ Kramer called Peter
Maytham to the front to receive the ASMA
“Iron Man” Award (IMA) for his years of
volunteer service as Managing Director
and Treasurer. Peter has given so much
of his time and kept ASMA organized
and staying the course by “sailing” in
the “black.” The Iron Man Award is the
ASMA’s highest honor, and the least often
awarded. The candidate must have the
majority of votes from the current and
last two ASMA Presidents, the current
and last two Managing Fellows, and the
most recently awarded Iron Man Award
winner. The past Iron Man Awards were
given to these incredible ASMA members:
Mark Green (1980), Elias J. Kulukundis
(1982), Charles Raskob Robinson (1994),
William Stevens (1997), Robert Semler
(2000), Peter Egeli (2002), Len Mizerek
(2008), and Ian Marshall (2010).
The speaker for the night was Mr.
Douglas Sharp, designer of the plans for
the construction of the San Salvador.
The descriptions of the
methods and wood used
was
very
interesting,
especially the fact that Live
Oak wood from Georgia
was used for the “ribs” of
the ship.
Sunday morning at
10 AM on the Spinnaker
Patio at the Hilton Hotel,
signature member Carolyn
Hesse-Low demonstrated
her oil painting techniques
by taking a small plein air
oil painting, and painting
a larger version. Everyone
remarked how skillfully
Carolyn
managed
to
enlarge her beautiful small

Elwin Shaklee, Bob and Anne Brodie Hill
at the San Diego Maritime Museum.

plein air landscape while we all watched.
Plein air painting is difficult at best and
even more so when there is a crowd
watching, but Carolyn made it look easy.
All in all, the 2013 ASMA AGM was
a great success. We thank everyone who
planned the weekend and spent many
hours making sure we all were well feed
and entertained, and they succeeded.
Combining new experiences with
business among like-minded friends in a
beautiful location is a great way to spend
a weekend.

Carolyn Hesse-Low demonstrates her oil technique for the members on Sunday morning.
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ASMA AGM - San Diego, CA

San Diego Harbor and the Hornblower. The Hornblower hosted the ASMA Dinner Cruise

The Star of India
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Peter Maytham, Bob Dykes and Russ Kramer

Saturday night guest speaker Douglas Sharp

Ron and Mary Jane Harrison with Gail Taylor

Bob Dykes and Micaiah Hardison

Thanks to Bill Doying, Kim Skaklee

October 3 through October 6, 2013

Bill and Carolyn Doying with Mike Killelea

A happy group at dinner - must have been a joke told here with all those smiles

Carolyn Hesse-Low begins her demonstration

And yet another group seems to be in a serious discussion - the joke must not have reached there yet

Mimi Merton, Kent Mohnkern, Jim Consor, Ann Monhkern

A group visit to the USS John Paul Jones (DDG53). Peter Maytham's (2nd left) ship was the USS John
Paul Jones (DD932) where he served proudly as a Lt(jg), Operations Officer and Squadron Navigator.

and Anne Brodie Hill for the photographs
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Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

ASMA South
ASMA Fellow Don Demers came
to the Quinlan Visual Arts Center
(QVAC) for a much anticipated plein
air workshop October 21 -25, 2013.
The Quinlan Executive Director Amanda McClure and
Assistant Director Paula Lindner, and ASMA members Debra
Nadelhoffer and Anne Brodie Hill worked for several
months prior to the workshop, planning plein air locations
and scheduling each day’s events. Twelve ASMA members
participated in the workshop. Mary Erickson assisted Demers
with the workshop, and showed some of her remarkable plein
air and studio paintings.
Plein air locations around Lake Sidney Lanier included
the Lake Lanier Olympic Center. Another location was
a Chattahoochee Country Club lake home all day which
included a wonderful lunch prepared by our hostess, and a
beautiful sunset. Port Royale Marina (where Anne and Bob
Hill keep their houseboat and pontoon boat)was the third
location. Lunch was served on Anne’s houseboat two days
and included Debra Nadelhoffer’s excellent homemade chili,
which was consumed with great appreciation, due to the cold
and windy days at Lake Lanier.
Any time ASMA members are offered a chance to study
with one of the world’s premier Marine Masters like Don
Demers, we should all jump at the chance. And we were
not disappointed. Watching Demers paint plein air in oils on
location at Lake Lanier and compose several studio paintings
and studies at the QVAC was an incredible experience.
The 32nd Annual Southeastern Wildlife Exposition (SEWE)
takes place in Charleston, South Carolina, February 14 - 16,
2014. Please plan to attend, as this is one of the best showcases
for wildlife art and will include many marine paintings
and sculpture. ASMA Fellow Kim Shaklee will show her
amazing animal and marine sculptures. First time at SEWE,
Debra Nadelhoffer will be showing her wonderful marine
and wildlife paintings. Sculptor Scott Penegar will also be at
SEWE. He has been asked to produce a tandem sculpture with
sculptor Karryl, while a quartet from the symphony is playing,
and the event will be called “duets and quartets.“ These ASMA
artists will be in the Charleston Place Hotel.
The American Impressionist Society held their 14th Annual
National Juried Exhibition, hosted by the M Gallery of Fine
Art, 125 Meeting St., Charleston, SC, from September 28 to
October 30, 2013. ASMA member Suzanne Morris was the
Show Chair. Several ASMA artists selected for this exhibit
included Bill Davidson, Cindy Baron, Kathleen Dunphy,
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Mary Erickson, Bill Farnsworth, Christopher Groves, Paula
Holtzclaw, Debra Huse, Len Mizerek, Ned Mueller, Bill
Schmidt, and Robert Steele.
ASMA South hopes to continue our communications with
the 2013 ASMA National YMAS Award students, Charles
Calkins, Ha Truong, Olivia Parks, James Graham, and their
teachers. We also hope to go to the high schools of these
students to teach marine art techniques - one such visit has
been planned for North Gwinnett High School AP art classes
in January 2014. And we also want to encourage these schools
to ask their history teachers to watch the ASMA War of 1812
video http://www.naval-war-of-1812-illustrated.org, which is
quite remarkable when watched on a large screen.

ASMA West
Bob Dykes, Kim Shaklee, Micaiah Hardison, and Peter
Maytham are to be commended for their excellent job planning
and coordinating the ASMA Annual Meeting in San Diego,
CA, October 3 - 5. Please see the report and photos in this
issue. Everyone who attended was well entertained, well fed,
and learned so much about San Diego. In addition, we all got
to know each other better and met some of our members from
the West coast for the first time - a win/win event for all who
attended.
The following is a report from Bob Dykes, ASMA West
Representative. On November 16th, the Channel Islands
Maritime Museum (CIMM), formally the Ventura County
Maritime Museum in Oxnard, CA hosted a reception for
the opening of “Aqueous V,” a juried, for sale, invitational
exhibition of maritime artwork by ASMA West Region
members, from November 16, 2013, until February 2, 2014.
The museum has recently been remodeled, and this was the
first exhibition held in the new facilities. The reception was
well attended by the public and there were many comments
about the high quality of the art on display. The following
ASMA members had artwork on display at the museum: Paul
Daneker, Austin Dwyer, Robert Dykes, Greg Freedman,
Frank Gaffney, Louis S. Gadal, Carolyn Hesse-Low, Stephen
Hu, Ray Hunter, Gerhard Kammer, Clyde Kirkpatrick,
Jeanette Le Grue, William Lowe, Dutch Mostert, Jon Olson,
Kim Shaklee, G. Eric Slayton, Robert Steele, and Sydney
Zentall. Gerhard Kammer’s watercolor “Jacquelyn, Ventura
Harbor” was used to promote the exhibition. ASMA members
attending the reception included Carolyn Hesse-Low, Keith
Adams, Bob Dykes, Jon and Natalie Olson, Ray Hunter,
William Lowe, and Gerhard Kammer.
ASMA North
The good news from ASMA North is the new Representative,
Nella De Luca Lush. Please read her biography was in the Fall
2013 ASMA News and Journal. Nella will be a great addition to
our list of Regional Representatives.

Lois Salmon Toole has communicated with Anne Brodie
Hill about the inclusion of both artist’s watercolors in the
2013 North Light Book Splash Retrospective: 20 years of
Contemporary Watercolor Excellence edited by Rachel Rubin
Wolf. Lois emailed a great story about her painting “Bottoms
Up II.”
“It has been exhibited coast to coast in multitudes of national
exhibitions winning at least a half dozen awards and been in at
least three publications. But maybe most of all it introduced me
to ASMA. Its publication, along with another marine painting
“C.A. Harrington” in Splash 3 apparently got Rachel Wolf’s
attention. She was contacting marine artists to participate
in the marine art book she was planning, Painting Ships,
Shores, and the Sea. The other 11 artists were all members of
an organization called American Society of Marine Artists,
and she asked that I apply for membership as well, which I
did, becoming a signature member. And what a rewarding
experience that has been! Best group of people I have ever
come to know. I value my association with ASMA so much and that goes for Dave, too.”
Lois added this addendum: “In the 80s I went out to
California to receive an award from NWS and attend their first
(and only) watercolor conference. One of the panelists, and
editor or a gallery owner, offered us a piece of advice: “Though
you artists are anxious to sell, I advise you to keep at least one
significant piece from each year’s production, just in case you
should be asked to have a retrospective exhibition.” So I am
keeping “Bottoms Up II” - it hangs over our upstairs mantle
along with another great painting of NYC.”

AREA REPRESENTATIVES

Asma North

Connecticut, Illinois, Maine, Massachusetts, Michigan,
Minnesota, New Hampshire, Ohio, Rhode Island, Vermont,
Wisconsin, Canada and International

Steve Lush

slush49@gmail.com

advisor to area representatives

Lois Salmon Toole
lstoole@windstream.net

Asma East

Delaware, District of Columbia, Maryland, New Jersey,
New York, Pennsylvania, Virginia, West Virginia

Lisa Egeli

lisa@lisaegeli.com                       

Asma South

Alabama, Georgia, Mississippi, North Carolina,
South Carolina, Tennessee

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Arkansas, Florida, Louisiana, Puerto Rico, Texas,
and the US Virgin Islands

Val Sandell

ASMA East

valartist@aol.com

The great news from ASMA East is our new Regional
Representative, Sharon Way-Howard from Sayville, New York,
and new ASMA East Advisors, Bill Schmidt from Rockville,
MD, and Christine Diehlmann from Crownsville, MD. Sharon
sent this information for our ASMA East members:
“Anne Brodie Hill has asked me to be
the new ASMA East Area Representative. I
must say I was honored as well as a little
apprehensive to fill this position, so please
be a little patient with me as I “learn the
ropes.” Many ASMA members are also
members of the Salmagundi Club in NYC,
one of the oldest art clubs in the US. For
many years I have been on the Board of
Sharon Way-Howard
Directors, was the first woman to chair the
Art Committee, and was also the Third Vice
President. During the month of November, the Salmagundi
Club holds it popular Fall Auctions (to benefit the Club), which
run for three consecutive Friday nights. ASMA members who
had work in the auctions were Del-Bourree Bach, Hiu Lai
Chong, Anthony Davis, Laurence Johnson, Sergio Roffo
Continued on Page 25

advisor to area representatives

Robert C. Semler
robert@rcsemlerart.com

Asma West

Alaska, Arizona, California, Colorado, Hawaii, Idaho, Indiana,
Iowa, Kentucky, Missouri, Montana, Nebraska, Nevada,
New Mexico, North Dakota, Oklahoma, Oregon,
South Dakota, Utah, Washington, Wyoming
FPO and AE

Bob Dykes

robert.dykes@cox.net

Dutch Mostert

dutchmostert@netscape.net

advisors to area representatives

Kim Shaklee

Jon Olson

kim@kimshaklee.com

Alan Ryall

alan@alanryall.com

jonlolson@aol.com

Austin Dwyer

aadwyer@austindwyer.com

Grant Saylor
g.saylor@comcast.net
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CHARLES RASKOB ROBINSON’S
1983 CHESAPEAKE BAY PRINTS
BEGET ‘1812’ BROCHURE

1812 - Star Spangled Nation

Last fall ASMA Fellow Charles Raskob Robinson was
surprised to receive an e-mail from me, Diana Hayes of South
Woodstock, Vermont. The surprise was that thirty years after
purchasing two companion limited edition prints of the
historic but still active Chesapeake Bay sailing log canoes,
The Bird and the Blossom and Starboard Tack at the
Annapolis Marine Gallery, I decided to Google and then
e-mail the artist. The e-mail included a picture of the two
prints as hung in our home and explained that
they had always had pride of place in spite
of many moves and purchases of original art
in the intervening years. The prints were
barely affordable in 1983 for my husband,
Tom, a young Navy officer just posted to the
Pentagon from the War College in Newport,
RI. We forewent some other discretionary activities to have
them. They were our first major purchase of ‘real art’ though
limited edition prints. They remain very dear to us for their
simple beauty and their depiction of the history of log canoe
races on the Chesapeake.
The artist enjoyed that unexpected email and promptly
wrote back beginning a warm and continuing correspondence
with us. When Charlie learned that Tom was a 1968 graduate
of the United States Naval Academy - that class in the midVietnam war era year that produced the recently retired
Chairman of the Joint Chiefs of Staff, Admiral Michael


It is the finest collection
of art done over the
last two hundred years to
illustrate this vital era in
American/Canadian history.

1 • Introduction

(running time 14 minutes)

Gives an overview of the video and explains why
the war is important.

2 • Prelude to War

(running time 35 minutes)

Traces the root causes of the war back to the
French Revolution and recounts the major
stepping-stones leading to war in 1812. It tells why
and how the U.S. Navy, Marine Corps, and Revenue
Cutter Service (predecessor to the Coast Guard)
were established and gained combat experience
vital to their important role in the war.

1

U.S. Frigate United States

2

To viewU.S.this
magnificent
video,
Brig Enterprise
Engages Xebec
Tripoli in the First Barbary War
go to:
www.naval-war-of-1812-illustrated.org

(running time 73 minutes)

5 • War on the Lakes

3&4

U.S. Sloop-of-War Hornet Sinks the H.M. Brig Peacock.

Action on the Gun Deck of an American Frigate

(running time 57 minutes)

Details the strategic importance of the natural
northern waterway border and the race by both
sides to build fleets to control it while their armies
see-sawed back and forth across it. It shows combat
on Lake Ontario, Lake Erie, around Montreal, and
Lake Champlain.

6 • War on Brown Water

(running time 54 minutes)

Examines the war on coastal waterways along
the coast of Maine, Long Island Sound,
and Chesapeske Bay, before focusing on
the last major battle in New Orleans.

5

U.S. Brig Niagra in the Battle of Lake Erie.

6

British Fleet Bombards Ft. McHenry
in the Battle of Baltimore.

7

U.S.S. Intrepid at Okinawa

U.S.S. New Jersey

U.S. Frigate Constitution vs. H.M. Frigate Guerriere.



o commemorate
the Bicentennial
of the War of 1812
between 2012 and 2015,
the American Society of
Marine Artists (ASMA)
has released a seven-part
video entitled
Naval War of 1812 Illustrated
and is offering it
free to the public as
an educational
and entertainment
documentary.

American General Andrew Jackson
Successfully Defends New Orleans.

7 • Epilogue

(running time 25 minutes)

Traces the history and development of the
American maritime armed forces through the
decades from the end of the War in 1815 to the
beginning of its Bicentennial in 2012.

The brochure has been designed for
distribution to Upper School educators,
College level History and Economics educators, Libraries, Navy League
Chapters and United States Military
History organizations or Veterans Affairs
support associations, health care facilities
and homes. It is our sincere desire that
our youth, our military personnel and
families as well the general population
will be directed by this publication to
take advantage of the outstanding work
of the American Society of Marine Artists.
“The Naval War of 1812 Illustrated” is an
unprecedented marriage of magnificent
Marine Art, Music, War and History.
D. HAYES Co.,
PO Box 36, South Woodstock, VT 05071
dianahayes66@yahoo.com

3&4 • War on Blue Water

Relates to early naval and privateer successes,
plus increasing difficulties from the British blockade
of American ports.

J. Mullen, and several other notables, he
became further interested. For it turns out
that Admiral Mullen had been invited (but declined because
of his schedule) to receive the Distinguished Service Award
from National Maritime Historical Society at their Awards
Dinner at the National Press Club in the Capitol this past year
– the same dinner where Charlie presented a
NMHS award to our Signature Member and
1812 historic painter, Patrick O’Brien. This
prompted Charlie to invite Tom and me to
view the ASMA production of The Naval War
of 1812 Illustrated.
Coincidentally, the 45th reunion of the Class
of 1968 was coming up in October. For the occasion the
United States Naval Academy Museum had mounted at
the Museum and at Mahan Hall an exhibit on the War
of 1812 that included much of the art and many artifacts
appearing in the ASMA’s video production. Commemorating
the Bicentennial of this three-year war, the Academy campus
was rife with decorative signs and text describing events and
armament related to the War. It was ready for the 400 members
of the Class of 1968 (of the 885 that graduated) that were
expected to attend.
We were enthusiastic about the 1812 video and asked for
brochures or flyers that could be placed in the welcome kits
each reunion classmate receives at registration. There was no
This brochure was produced in
collaboration with Charles Raskob
Robinson, ASMA Producer of
“The Naval War of 1812 Illustrated”
Video Series, Carl Heineck of
Carl Heineck Design, Hobe Sound FL,
Horst Dresler, Proprietor, Anything
Printed, Taftsville, VT, ‘1812, Author and
Historian’ through his book,
“The Defense of Lower Canada,
The Canadian Voltiguers.’’
Production of the brochure was also
supported by Tom and Diana Hayes
of South Woodstock, VT, and
initially distributed through the
assistance of the United States Naval
Academy, Class of ‘68 Reunion
Committee.

his stunning video was
produced in conjunction
with the United States Navy,
the Marine Corps, and
Coast Guard, along with
support from over fifty
museums and historical
institutions in France, the
United Kingdom, Canada,
and the United States.

WHAT’S INCLUDED

U.S.S. Harry S. Truman

Left to right: Susan and Bill Powell, Linda Cook and Jeff Cook, Penny and Jim Dumas George and Jean Gardner, Jim Cheevers, Tom and Diana Hayes,
Bonnie and Lee Startt, Diana and Gordon Peterson. All men are USNA Class of ‘68
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1812
STAR SPANGLED
NATION

Regional Reports - continued from Page 24

such animal. As a former hotel marketing executive and later
commercial property manager and developer, I told Charlie
that was an oversight and hoped that ASMA will allow us to
develop and donate such a flyer for mass distribution purposes.
Although it would be tight I thought I could get it produced
in time. With the help of a high school classmate living in
Hobe Sound, FL, Carl Heineck whose career is in high-end
graphic design, and a local printer, Horst Dresler who is also
a War of 1812 historian, re-enactor and author, the brochure
design got underway. Charlie provided the necessary high
resolution artwork. A full color trifold brochure was produced
and delivered to the class of 1968 reunion committee well in
advance of the event and other copies were sent to Charlie.
These he distributed to members of the ASMA Board and
provided extra copies to Mike Killelea, who orchestrated the
Society’s first theme exhibition (see the article on page 15) 1812Star Spangled Nation that was opening and would travel to
five states in the course of fourteen months. These flyers would
be used to promote the video as well as promote screening of
the video at these host museums as a way of generating further
interest in the exhibition itself.
1968 Classmate Gordon Peterson, recent military legislative
assistant to Senator Jim Webb of Virginia and a former history
instructor at the Academy, gathered a group of classmates
at the USNA Museum the first full day of the ongoing class
events. They met with Tom and me and the USNA Museum’s
Senior Curator, Jim Cheevers, to tour and review the works that
appear in the 1812 videos. Gordon later wrote to my husband
Tom, “The classmates that stood with the ASMA poster and
met Mr. Cheevers had a wonderful experience there and were
deeply honored to have been included in your photo shoot.”
Next year is the big year of the Bicentennial where many
of the most memorable and consequential events took place
two hundred years ago. Since the Naval War of 1812 brochures
compliment any commemoration of that war, we are making
them available to ASMA members who could use a few (or
quite a few) to get the word out about the video and its message
about why it is important today to understand what happened
then. (Contact me at: dianahayes66@yahoo.com if you would
like to have some hard copies or a pdf of it.)
Charlie Robinson, the Executive Producer and Director
of the video, notes that Diana’s text on the last paragraph of
the brochure states its purpose perfectly: “The brochure has
been designed for distribution to Upper School educators,
College level History and Economics professors, Libraries,
Navy League Chapters, and United States Military History
organizations or Veterans Affairs support associations,
health care facilities and homes. It is our sincere desire that
our youth, our military personnel and families as well as the
general population will be directed (and encouraged) by this
publication to take advantage of the outstanding work of the
American Society of Marine Artists. The Naval War of 1812
Illustrated is an unprecedented marriage of magnificent
Marine Art, Music, War and History.”

and myself. Del-Bourree Bach was the auctioneer for all three
nights, and I assisted in auctioning several of the paintings
during 2 of the nights. “
Also from Sharon: “The Salmagundi Club also has a long
history of supporting and hosting the COGAP (United States
Coast Guard Art Program). I know many ASMA artists are
also COGAP artists. Every January, the Excellence Committee
of the Salmagundi Club and the Coast Guard convene to
review all the submissions and vote for the work that will be
accepted for the 2014 collection. The deadline for submissions
is January 3rd via digital files. Please let me know if you’re a
COGAP artist. Also, please drop me an email with any news of
our area, so I can provide everyone with current information!
I look forward to getting to know all our area members, so
please help a “newbie” out.” Sharon’s email is swayhoward@
aol.com.
Bill Schmidt sent news of the 2nd Biennial
Maryland Regional Juried Art Exhibit at the
University of Maryland University College
Gallery, 3501 University Boulevard East,
Adelphi, MD, from November 18, 2013,
until January 26,
2014. Schmidt’s
painting
was
Bill Schmidt
one of 47 works
selected from the 400 plus works
submitted. Bill's painting was done
en plein air in Chance, MD, on the
Eastern Shore of the Chesapeake
"Skipjack Kathryn Docked" - Bill Schmidt
Bay.

It’sThat
Time of Year Again
Annual
Membership Fees
are now due
for 2014
Please see details on Page 11
Looking Forward To An
Exciting Year Together
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Exhibitions and Shows
Paint the Parks

Fellow Don Demers, Member Debra Nadelhoffer, and
Signature Member Val Sandell have been juried into the 2013
Paint the Parks exhibition. As winners, their paintings will be
part of a traveling exhibition, to be held in several locations over
the coming year, beginning in early 2014. The paintings will
also be online, and included in
the widely collected 2013 Paint
the Parks full-color viewbook.

Debra Nadelhofer - Shoodic Rocks - 8" x 24"

The museum owns several paintings by Francisco de Goya,
as well as displaying a number of examples of 19th century
Realist and Impressionist works from Spain, including works
by Fortuny and Sorolla.
Val knew she would just miss the opening of the Sorolla
and America exhibition, but wanted to revisit the museum's
permanent collection. To her absolute delight the museum
staff was hanging the Sorolla show. They allowed Val and
her daughter to step just inside the room entrances and
watch the masterpieces being hung. Overseeing the process
was a woman whom Val later discovered was Blanco PonsSorolla, the great-granddaughter of Sorolla, and the foremost
authority for his works.
Following the Dallas venue, the exhibition is scheduled
to travel to The San Diego Museum of Art (May 30-August
26, 2014) and Fundación MAPFRE in Madrid (September 23,
2014-January 11, 2015).

"1812 - Star Spangled nation"
Opening night at the Buffalo History
Museum, Buffalo, New York
September 12, 2013
Val Sandell - Along the Elwha - 14" x 11"

Debra Nadelhofer - Sunset Waves - 8" x 24"

Sorolla and America

at the Meadows Museum
Dallas, Texas
December 13, 2013 - April 19, 2104

http://www.meadowsmuseumdallas.org/about_Sorolla.htm
While visiting her daughter in Dallas, Signature Member
Val Sandell made it a point to return to the Meadows Museum
on the SMU campus. She
first discovered the museum
in 2005, while attending a
Dallas gallery exhibition and
conference for a national art
organization, in which her
work was included.
Algur
H.
Meadows
developed an interest in art
Joaquín Sorolla y Bastida (Spanish, 1863-1923), Oxen during frequent visits to
at Sea. Study for “Evening Sun,” 1903, oil on canvas
Spain in the 1950s, when he
spent long afternoons at the great Museo Nacional del Prado
in Madrid. Mr. Meadows began to collect Spanish art, and the
collection has grown to be one of the finest outside of Spain.
Dubbed "the Prado on the Prairie," the Meadows collection
contains masterworks by Velázquez, Murillo, Ribera, and
many others.
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Prospectus

inaugural internet exhibition
of the american society of marine artists

the 16th national

October 2014 through December 2015
For the first time, the Society will present
a “virtual” Exhibition of our Member’s
best work. This will open in the fall of 2014

and remain online, through our website,
until December, 2015. In addition, we are in
the planning stages for special presentations
of the digital exhibition at appropriate host
venues. As these possibilities develop, they
will be announced.
Since multi-venue “brick and mortar”
National Exhibitions take so many years to
plan and see to fruition, the Fellows, who are
responsible for overseeing exhibitions, felt this would be an
ideal opportunity for the Society to showcase our Member’s
works in the interim until our next Museum Exhibition of the
American Society of Marine Artists: The 17th National. The
plan is to open in the fall of 2016. Additional Regional Museum
Exhibitions are being planned for 2014 and 2015.
The Inaugural Online Exhibition holds many economic
benefits for ASMA members. Accepted works will not be tied
up at a museum and can be available for sale while being
promoted in the exhibition. A virtual exhibition eliminates
crating fees, shipping and insurance to and from the museums.
With no size or weight limitations, artists can select their
submission from their full body of work – past or present; you
choose your strongest work.
A high-quality digital image is all that is necessary for
submitting. One advantage of the Society presenting an online
Exhibition is that images used for the Internet show will be low
resolution (72 dpi compared to 300 dpi or higher required for
normal media publications), thus eliminating most concerns
of commercial piracy of images. High resolution images of
accepted entries will be used for promotion and advertising
the Exhibition in printed media. The Society hopes to produce
a limited number of Exhibition Catalogs, to be used in
memorializing the show as we have done in the past for all of
our National Exhibitions. This will assure the preservation of
this special historical exhibition.

Final Entry Deadline: March 31, 2014
Eligibility:

Any painting, drawing, sculpture
or scrimshaw with a maritime theme is
eligible.
All ASMA members are invited to submit
work. If you are not a member of the Society,
simply join and then submit your work.
ALL ASMA SIGNATURE MEMBERS
AND FELLOWS OF THE SOCIETY ARE
REQUIRED TO SUBMIT AT LEAST
ONE PIECE FOR CONSIDERATION IN
THE NATIONAL EXHIBITION. There
are no size limitations. Members are
encouraged to submit up to three entries for consideration.
Works previously exhibited in an ASMA National Exhibition
are not eligible.
The Fellows will jury the entries from Members and
Signature Members in late April, 2014. ASMA reserves the
right to reject works not fairly represented by the submission
information.
How to Enter:
Submit your Entries online after February 20, 2014 but no
later than March 31, 2014. Log onto www.juriedartservices.
com, scroll down their home page to locate the ASMA logo with
the caption: “Inaugural Online Exhibition for the ASMA:
16th National Exhibition” and follow the instructions. Note**
This will appear on the home page only after February 20, 2014
and be sure the caption reads “Inaugural Online Exhibition
for the ASMA: 16th National Exhibition” as there may be
other ASMA jury activities posted on their home page.
Fees for entries are as follows: $25 for the first image; $10
for additional images (no more than 3 images total). Each
accepted artist will be required to pay an additional fee of
$20, which will be used for promotional expenses associated
with advertising and PR for the Inaugural Online Exhibition
of the American Society of Marine Artists: 16th National
Exhibition.
Further Information or Questions:
Artists will be informed of the jury results by May 16,
2014. Accepted artists will receive additional instructions for
selected work.
For questions, contact: Len Mizerek by E-mail at: mizerek@
aol.com

www.americansocietyofmarineartists.com

|

27

Christine's Logbook - continued from Page 5

Peter Maytham, Kathryn McMahon, Mimi Merton, Ann and
Kent Mohnkern, Guy and Jackie Morrow, Dutch Mostert,
Jon and Natalie Olson, Janet Pecorella and her husband and
son, James and Austin, Jon and Lise Pokela, Dick Reminger,
Kim and Elwin Shaklee, Charles and Pat Sharpe, Jerry and
Cindy Smith, Robert Steele, Jack Wiberg and daughter Beth,
and Jerry Wilson.
Due to the wonders of modern technology, I also participated
in the four-hour Board of Directors meeting on Friday via Skype
along with Austin Dwyer, Len Mizerek and Len Tantillo.
Most of the news that was announced at the AGM will be
reported elsewhere in this News and Journal. However, I do
want to point out a few highlights of special interest to you.
The Exhibition Committee announced that the 16th National
Exhibition will be online! This will very nicely fill in the gap
of our usual five year plan before our next traveling National
in 2016. The beauty of an online exhibition is that problems of
size, ownership and shipping costs do not apply. The official
announcement and Prospectus and time line is in this edition
of the News & Journal. Our next AGM will be in Baltimore,
MD which should attract a large attendance. Mark your
calendars! Lisa Egeli is hard at work on this with help from
Patrick O’Brien. Lisa is the new Deputy Managing Fellow
while Richard Loud is Managing Fellow. Lisa will no longer
be a Regional Representative of ASMA East. We are going to
start a new Hall of Fame section on our website so that we
can display some of the wonderful paintings of our founders
who have crossed the bar. The members also voted in two
new Board Members at the AGM, Ann Mohnkern and Sergio
Ruffo. Ann lives in Maine while Sergio is from MA. ASMA
North has a new Advisor, Nella Lush, painter wife of ASMA
North Regional Rep, Steve Lush. Charlie Robinson wrote up
Nella for the fall edition of the “Notes from Brush Hill”. The
news was a little late for an AGM announcement but our new
ASMA East Regional Representative is Sharon Way-Howard
from Long Island, NY. Bill Schmidt from Rockville, MD is a
new Advisor as is Christine Diehlmann. Both Sharon and Bill
are accomplished artists. Sharon is on the Board of Directors of
the Salmagundi Club and Bill is also a member. Bill is a fairly
frequent visitor to Annapolis as he is represented by McBride’s
Gallery on Main Street. The big news of the AGM is that Peter
Maytham, our Managing Director/Treasurer, was presented
with ASMA’s “Iron Man Award”. This is given to members
who have contributed over and above service to the Society
over a period of many years. To give you an appreciation of
the significance of this award please note that in our thirty plus
years of existence only nine members, including Peter, have
been given this award. You can see the value of the award
in this list of former recipients: Ian Marshall, Len Mizerek,
Peter Egeli, Bob Semler, William Stevens, Charles Raskob
Robinson, and two members as far back as the eighties, Elias
Kulukundis and Mark Green. Congratulations Peter! You
deserve this and more! I have been so privileged to have served
on the Board with Peter and count him one of my friends!
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I mentioned Baltimore as the site of our 2014 AGM. Part of
the reason for this is that our themed exhibition “1812 - Star
Spangled Nation” will end ASMA’s celebration of the War of
1812 at the Star Spangled Flag House in Baltimore in October
of 2014. Our virtual 1812 celebration will be completed
shortly afterwards also. The artists ( both living and deceased)
participating in this historical themed exhibition are Richard
Allison, Robert Averill, Richard Boyer, Peter Egeli, James
Iams, Michael Killelea, Steven Lush, Victor Mays, Tom
Nielsen, Linda Norton, Patrick O’Brien, Peter Rindlisbacher,
Charles Raskob Robinson, Robert Sticker, John Stobart and
Len Tantillo. The exhibition began at the Buffalo History
Museum, then travels to the Detroit Public Library, the
Connecticut River Museum, the Lake Champlain Maritime
Museum and then on to Baltimore. It is a beautiful gem of an
exhibition!
Mike Killelea, ASMA Secretary and Chairman of the
Regional Exhibition Committee put many long hours into
pulling this exhibition together. At the same time, he found
a moment or six to travel the French countryside, plein
air painting as he traveled. Mike always gathers his travel
paintings into beautiful art notebooks of the region. The French
countryside is completed so he is now off to Portugal to paint
more treasures. Clyde Kirkpatrick is following Mike’s lead
and is painting Belize as he also teaches the children painting
there. Our ASMA West artists are showing their paintings in
the Channel Islands Maritime Museum, formerly the Ventura
Maritime Museum, in their new, spacious, waterfront facility.
Unfortunately, we do not have the list of artists participating in
Aqueous V due to deadline problems. On the other hand, we
did not have the name of the People’s Choice Award winner at
the Coos Art Museum’s Maritime Exhibition this year for the
same reason. I am happy to announce that Harold Johnson’s
“May in Mevagissy” oil painting won this year’s People’s
Choice Award.
McBride’s Gallery on Main Street in Historic Annapolis is
one of our oldest and most respected galleries. At one time the
late Lester J. Stone was one of their artists. This fall McBride’s
was host to an Oil Painters of America Regional. I always check
out McBride’s’ windows when we drive past up Main Street
on the way home from church on Saturday nights. This is, of
course, possibly a longer way home but who can resist driving
through the Historic District of our unique town! People come
from all over the world to see it! I stopped by to check out the
exhibit as I personally think that OPA has some of the finest
artists in the U.S. in their membership. The exhibition lived up
to my expectations. McBride’s devoted most of their exhibiting
space to OPA, however they also showcased their own artists.
I think I may have some confusion as to whether the artist is
OPA or McBride’s, but I saw some fine work by Lisa Eglei,
Paula Holtzclaw, Len Mizerek, Bill Schmidt and Hui Lai
Chong. There were probably more!
Billy and I attended the Kings Point USMMA KP Chesapeake

Chapter Alumni Veterans Day dinner this year which honored
Rear Admiral Mark H. Buzby, USN (KP’79) (Ret.). Admiral
Buzby is the former Commander of the Military Sealift
Command. The Chapter and a dozen or so of his KP classmates
from all over the U.S. presented him with a unique gift. It was a
framed print of one of our own Michael Woodard’s paintings.
The Admiral (and his wife) were happy to receive it! Did you
all know that Kings Point is the only Federal Military Academy
authorized to fly a Battle Standard by virtue of its war dead?
This annual dinner is dedicated to “the 142 Deck or Engine
Cadets of the U.S. Merchant Marine Cadet Corps who were
killed in action when their ships were torpedoed, bombed, or
from other war related causes. In addition, 68 men were killed
soon after their speeded up graduation.” ASMA member
Keith Adams, who is a former member of both the British
Merchant Navy and the American Merchant Marine, just sent
me two photographs of the Liberty Ship Jeremiah O’Brien now
restored and docked in San Francisco, CA. One photograph
was taken by Keith “as she arrived in Bethlehem Shipyard, S.F.
after being laid up 33 years in Suisun Bay on the Sacramento
River – the postcard (by photographer Marvin Jensen, October
1998) is of how she is now”.
Keith Adams, however, sent me much more than two
photographs! He sent me an absolutely fascinating booklet
that I am still digesting. It is the Report of the War Shipping
Administrator, E. S. Land to the President originally printed in
1946 by the Government Printing Office. There is a Land Hall
at Kings Point. As I read the booklet I saw more names that
were similarly honored. Before I dip into more content of this
booklet I want to give you all the particular information since
I think more than one of you will want to own a copy. The
Government Printing Office no longer prints the booklet and
it is not available from them. The back of the book says,” It has
been restored, printed, and distributed in recognition of the
valor of the World War II Merchant Mariner by: the American
Merchant Marine Combat Veterans Just Compensation
Committee, PO Box 1705, Santa Rosa, CA 95402.” There is a
print of a dramatic historical painting on the back cover by
Anton Otto Fischer, “A Careless Word, a Needless Sinking”
from the Ohio Historical Society which echoes those marvelous
paintings of WWII scenes in the KP Museum. Are any of you
familiar with Anton Otto Fischer?
The report of the War Shipping Administer is dated January
15, 1946. The opening statement in E.S. Land’s letter to the
President states,” This report covers the operations of the War
Shipping Administration (WSA) from its creation on February
7, 1942, through the end of hostilities and up to December 31,
1945. It attempts to evaluate the part that our Merchant Marine
played in the victory of the United Nations.” (Not the body we
know now, but the nations united in the war effort.) “The War
Shipping Administration is already near the end of its postwar
assignment, the return of servicemen from overseas. It will
return vessels to their owners within a short time. Congress
is in the final stages of perfecting legislation to dispose of

the Government-built merchant fleet. On March 2, 1946, the
United Maritime Authority will dissolve the United Nations
merchant shipping pool. These actions will end the period
of Government operation of the wartime merchant fleet.” It
is in the following pages that the story of the U.S. Merchant
Marine in WWII is told but it also reveals the intricacy of all
the parts meshing together. The first paragraph sets everything
up. “The United States was a member of a fighting team of
United Nations that won the greatest war in history. There
were three major players who represented the United States
on that team: Our fighting forces overseas, the production
army here at home, and the link between them – the United
States Merchant Marine.” A good bit of that “production army
here at home” had to get the materials for supply and building
in foreign ports all over the world from South America to
Australia and beyond. The WSA coordinated it all. Most of the
traditional shipping lanes were closed to us so we had to find
other routes. “The Murmansk run perhaps best symbolizes its
(the Merchant Marine) contribution to victory. Our merchant
ships ran innumerable gauntlets of air, surface, and submarine
attack ranging from the early danger zones in the Red Sea and
Indian Ocean to mid-Atlantic and the Mediterranean, and the
kamakaze attacks off the islands of the Pacific. But none of
these combined all elements of danger from man and nature
alike, such as did the Murmansk run.
The war with Japan prevented full use of our World War
I shipping lane to Russia through the port of Vladivostock;
the Mediterranean was long closed as a gateway to Russian
ports; into the Persian Gulf meant the long voyage around the
Cape of Good Hope. The most direct, then, was through the
Denmark Straits between Iceland and Greenland, then around
the North Cape of Norway into Murmansk.
Through icy, fog-bound seas, their flanks exposed to the
dive bombers, surface raiders, and submarines moving out
from the Nazi-held fjords of Norway, the slow gray convoys
moved – and kept moving. Nor was there sanctuary at their
destination, for every hour on the hour, it was said, the blackcross planes of the Luftwaffe blasted heartbreaking delays in
the grim business of unloading the ships in the ice-cluttered
harbor of Murmansk. Yet the cargoes were delivered.
In symbolizing the victory of the Merchant Marine over
man and nature in their cruelest forms, the Murmansk run also
exemplified the high price at which we bought victory.
Up to V-J day, 733 American merchant vessels of over 1,000
gross tons were sunk during the war, victims of torpedoes,
bombs, mines, and marine disasters largely caused by war
conditions. This was more than half the tonnage of our prewar
Merchant Marine. Hundreds of small craft were also lost, while
other hundreds were damaged but survived enemy attack,
and many in turn destroyed the attackers.
A total of 5,638 merchant seamen and officers are dead and
missing; 581 were made prisoners of war. Throughout the first
Continued on Page 31
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Minutes from 2013 AGM - continued from Page 6

years. He then read the 2012 revenue and expense numbers into
the record. A motion to approve the 2012 financial report was
unanimously approved. He continued his report by reading
the 2013 revenue and expense budget, including the estimated
portion for the remainder of the year. He explained the costs
involved in using Juried Arts Services (JAS) for our exhibitions,
and also the current and anticipated costs connected to the ASMA
News & Journal. Peter then read the estimated budget for 2014. He
explained anticipated fees and expenses for JAS portfolio reviews,
ASMA’s website expenses, administrative costs incurred through
Val Sandell, the use of Authorize.net to accept online payments,
the cost of the News & Journal, the need for a new promotional
brochure, the cost of next year’s AGM in Baltimore, and other
expenses. He explained ASMA’s $35,000 Capital Expense Fund.
The financial reports led to another lively discussion on why
ASMA didn’t hold “for sale” exhibitions. Russ Kramer explained
that we’ve begun to explore ways that members can sell their
art through invitational exhibits, but that our 501.c3 status still
limited us in that area. There was also some discussion about the
advantage of accepting fees by credit card. Russ said we’re looking
at more efficient ways to work.

EXHIBITION COMMITTEE

Russ speaking for the absent Charlie Robinson talked about
brick & mortar exhibits, and announced ASMA’s 16th National
Exhibition, which would be the first online National Exhibit. An
online exhibition will offer all members the chance to enter their
best work, in any size, and without tying an original piece up for
a lengthy period. The prospectus for the 16th National will be in
the Winter News & Journal and jurying for it will be in April 2014.
The next brick & mortal national will be the 17th National in 2016.
In 2017 we will again have an online exhibition, the 18th National.

REGIONAL EXHIBITIONS

Anne Brodie Hill spoke about the success of the recent
South Regional exhibit at the Quinlan Art Center. She described
the details of how it operated and how it came together. She
encouraged members to send in information for Regional reports
and to promote Regional exhibits. A discussion followed about
possible Regional venues.

INVITATIONAL EXHIBITIONS

Russ explained that Invitationals worked when a gallery
invited ASMA members to show and sell their artwork in the
gallery. ASMA however, can take no active role in the show, and the
show can’t be promoted as an ASMA show. He mentioned several
Invitational shows that have been held in different locations, and
said we would post the simple guidelines for Invitationals on the
ASMA website.

FELLOWS REPORT

Kim Shaklee said the Fellows had met twice this year, once in
April for jurying, and again in September. She mentioned that the
Fellows will be asked to provide financial support of the Young
Marine Artist Search (YMAS) program along with its annual
exhibition. She reported on discussions to set up a “Hall of Fame”
section on the ASMA website that would recognize members who
have helped the Society grow. Kim announced that Lisa Egeli is
the new Deputy Managing Fellow, and that Richard Loud will be
the new Managing Fellow.
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MEMBERSHIP COMMITTEE

Russ, spoke for the absent Christine Diehlmann and mentioned
the committee members working with her, Austin Dwyer, Alan
Ryall, Anne Brodie Hill and Kim Shaklee. Russ mentioned past
exhibitions and the importance of personal people-to-people
recruiting efforts. Also mentioned was the need for a replacement
for Lisa Egeli as the East Regional Representative.

ADVERTISING AND PR COMMITTEE

Russ reported that most of the Ad & PR budget was spent on
ads highlighting the 15th National Exhibit.

WEBSITE

Mike Killelea spoke about the updates coming on the website,
and revisions to the Signature and Fellows pages that now include
their newest members.

NEWS & JOURNAL

Russ spoke for the missing Bob Semler about how great the
N&J has been looking. He mentioned the new feature on member’s
historic artwork and noted that Bob wrote the first article for
that feature. Others stories are awaiting their turn. Also new is
the “In the Studio” feature describing how and where members
work. Descriptions of how Fellows members create appear in
The Fellows Corner. Bob stressed the need for more method and
technical articles, and said that the publication at 28 to 32 full color
pages has come a long way in the last 16 years on his watch.

ENEWS

Russ talked about the eNews that he creates and distributes
by email to members. He emphasized how much quicker
communications are using the eNews for important reminders
and information. He also includes a profile of a member in it.
The use of these E-Blasts has opened a new door to immediately
communicate special issues to members.

YMAS

Anne Brodie Hill and Dick Elam worked hard and well to
promote the Young Marine Artist Search competition, most
recently during the South Regional Exhibit. Anne talked about
how the program works and the need to get schools involved.
She talked about expanding the program going forward. She also
showed samples of the student winner’s work.

NEXT YEAR’s AGM

Russ announced that next year’s AGM would be held in
Baltimore to coincide with the bicentennial of the attack on
Baltimore and Ft McHenry in the War of 1812. Plans are developing
under Lisa Egeli’s leadership.

1812 EXPENSES SHARED

Mike Killelea spoke about the “1812-Star Spangled Nation”
exhibition and how the expenses for insurance, shipping,
promotions and catalog production have been shared between the
venues and ASMA. Shared costs level the financial burden on all
parties in a difficult financial economy.
Russ called the Annual Meeting to an end at 12:00pm.

Respectfully submitted,
Mike Killelea, ASMA Secretary, November 2013

Christine's Logbook - continued from Page 29

News from the Fo'c'sle - continued from Page 5

part of 1943, casualties among the seagoing force were greater
proportionately than in all the armed services combined.
Unreported thousands of our seamen and officers
were injured under attack or suffered the nightmare of waiting
aboard lifeboats and rafts for rescue.”
This WSA report is 80 pages of facts that we all know a
bit about but not the whole story. What I just quoted came from
the first six! Wait until the next quarterly ASMA News
& Journal for more.

inner "Wow" that came up automatically when re-viewing art I
hadn't seen in a while."  
Anne's painting, "Mystic's Brilliant" was in Splash 7,
Donald's painting "S.S America" was in Splash 4, Lois's
painting "Bottom's Up II" was in Splash 3, and John Atwater's
"Blue Stripes and Begonias" was in Splash 5.
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LIMITED EDITION

War of 1812 Bicentennial
Commemorative Plate
by ASMA Artist Robert Averill
Gold gift-boxed and numbered, with certificate
of authenticity. To order call 716-847-1773
ext. 15 or email info@buffalonavalpark.org.
Special ASMA price: 2 for $40
This masterful 8”commemorative plate was commissioned by the
Buffalo & Erie County Naval & Military Park in 2012 and locally
designed and produced by Niagara Ceramics for the bicentennial
of the War of 1812. It features the painting entitled Lake Ontario
Squadron Off Niagara, c. 1813 by the late award-winning American
Society of Marine Artists Signature member and historian Robert
Averill of Niagara Falls, NY. Averill died July 18, 2012 at age 56
after a brief illness. His painting shows several vessels of the
squadron nearing the anchorage of Fort Niagara. The large vessel
in the center is the flagship USS Pike. The vessel on the left is the
brig USS Oneida. Only 150 plates to be sold.

IMPORTANT
NEW COPY DEADLINES.
ASMA News & Journal Deadlines

Winter - December 1st • Spring - March 1st
Summer - June 1st • Fall - September 1st

If you have time dated items, be sure you allow for a 3

month delivery delay when submitting dated material.

Debra Huse is one of ten invited artists from the mainland
to join top Hawaiian painters in Maui for the upcoming Maui
plein air event February
15-22, 2014. Huse recently
won the OutDoorPainter.
com award at the
prestigious Laguna Plein
Air Invitational. She also
had paintings accepted
in the Hoosier Salon,
American Impressionist
National Exhibition, and
the Gilcrease Museum's
"Painting the Bootstripe" • Debra Huse
Collector's Reserve Show.
"Painting the Bootstripe" was painted in the boatyard
where her studio is located. Her husband Randy Ressel is in
the painting working on their boat Grouper.

It’sThat
Time of Year Again
Annual
Membership Fees
are now due by
January 30 for
2014
Looking Forward To An
Exciting Year Together
See details on our website of
the Fall 2013 News & Journal
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2011-2013
is now available to
all members for $16.95 ea.
(Members with work in the exhibition: $10.00 ea).
Send a check or money order (Drawn on a US Bank Account) for $16.95 or
$10.00, if applicable, per catalog, plus Shipping and Handling (see below), payable to
ASMA along with your name, shipping address, phone number and email.
9/9/11 11:2
7 AM

Members Appearing in Catalog

10

$

ASMA Member Discount Price
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Each

95*
Each

*1 to 2 add $8.00; 3 -10 add $15.00; 11 or more request quote
Canada: 1 to 2 add $15.95; 3 or more request quote
International: 1 to 2 add $19.95; 3 or more request quote

o Please send __________copy(s) of the ASMA National Exhibition Color Catalog. Enclosed is my
check/MO for _____________which includes_____________shipping and handling costs.
( o I am an Exhibiting Member )
*Delivery by Priority Mail

2 Please note: Retail Price is $21.95 for Non-Members, + S&H.

Name..............................................................................
Address..........................................................................

Please make checks payable to
"ASMA"

City............................................... State..... ...Zip..............

and mail with this form to:

Phone.............................................................................
E-Mail..............................................................................

ASMA 15th National
Color Catalog
PO Box 247 • Smithfield, VA 23431
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