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From	The	President	
A	Word	About

The	American	Society	of
Marine	Artists

The	American	Society	of	Marine	Artists	is	a	
non-profit	organization	whose	purpose	is	to	

recognize	and	promote	marine	art	and	maritime	
history.	We	seek	to	encourage	cooperation	

among	artists,	historians,	marine	enthusiasts	
and	others	engaged	in	activities	relating	to	
marine	art	and	maritime	history.	Since	its	
founding	in	1978,	the	Society	has	brought	
together	some	of	America’s	most	talented	

contemporary	artists	in	the	marine	art	field.

✺
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It is hard to imagine the first National Marine Conference is now 
behind us. What a great experience this was for our membership, 
who experienced great things and learned a lot about why ASMA 
is a very special group. This past year as President has been a 
whirlwind with all of the planning it took to put NMAC together.  
A great debt of gratitude is owed to the Board of Directors for 
their support and hard work, but even more so to the Fellowship, 
for coming through in a grand way by sharing their talents and 

expertise with all of us. All of our Presenters were amazing, and nearly all of them 
donated a small original painting which was remarkable, and one of the true highlights of 
the conference.  Every person who walked away with a painting has a remarkable piece 
of history for their collection!  

Part of this whole process was to reach out to people outside of ASMA and share the 
remarkable genre of maritime art in so many forms and expressions.  I believe our mission 
was accomplished and we hope this is only the beginning.  The energy of the conference 
was very apparent.  Len Tantillo did a fabulous job as our Master of Ceremonies for the 
Conference.  Peter Trippi hosted an energetic panel discussion between Fellows Lisa Egeli, 
Kent Ullberg, Len Tantillo and Ian Marshall.  It was fascinating to hear these discussions 
and how the topics related to each of us as artists. CW Mundy gave a phenomenal 
presentation that was inspirational to all.  Russ Kramer gave a powerful presentation just 
prior to the opening of the 17th National Exhibition, which previewed a good portion 
of the pieces included in the Exhibition.  Fellow Emeritus and Founding Member John 
Stobart packed the Hennage Auditorium in the Dewitt Wallace Museum in Colonial 
Williamsburg.  It was such an honor to have John join us for this conference and we owe 
him a great debt of gratitude for his part in making the conference a memorable success 
story.  Everyone seemed to be very pleased and appreciative for all the presentations at 
the conference.  

Special thanks go out to our first Lifetime Achievement recipients Mary Burrichter 
and Robert Kierlin; founders of the Minnesota Marine Art Museum for their outstanding 
contributions to the preservation of maritime art and educating the public about the marine 
art genre. Mary was able to join us for the entire conference and was truly delightful.  
She and Robert are now included in our very special group of Honorary Members in the 
Society.

We had the honor of having Chairman Ron Oswald, President Burchenal Green, 
and Vice President Dierdre O’Regan from the National Maritime Historical Society in 
attendance at the conference as well.  Their Board of Directors reached out in a very big 
way to each and every ASMA member attending the conference, by offering a 1-year 
free membership to NMHS. Those attending the conference will be receiving their 
membership in the months ahead, once we are able to pass along information to them 
from the membership list that will be eligible.  Many thanks to NMHS for supporting 
ASMA throughout our 38 year history!

As we move towards 2017, we want all of our members to consider what the Society 
has to offer to each of you as members.  In the months ahead, we will be planning yet 
another National Marine Art Conference, which will coincide with the opening of the 17th 
National Exhibition when it comes to Mystic Seaport.  Mystic will host an opening of the 
17th for their patrons and our ASMA members the third week of October.  Our conference 
will run Thursday, Friday and Saturday – October 19 - 21st.  Most artists will arrive on 
Wednesday evening, October 18th and depart on Sunday, October 22nd. We are in the 
process of securing a good, scenic location, where we can conduct demonstrations, have 
Museum opportunities, and scenic waters to explore for plein air opportunities.  MARK 
YOUR CALENDARS NOW!  We will announce our host hotel just as soon as we can, so 
stay tuned to the ASMA News and Journal and to the ASMA website for information soon!
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   Assorted	Scuttlebutt	
Robert Semler

robert@rcsemlerart.com

Well, this will be a first. Due to our 
new deadlines set earlier, I was able to 
attend the first ASMA National Marine 
Art Conference and actually be able to 
have some photos from the event in the 

FALL issue. Many more should be in the WINTER issue when it 
publishes after the first of the year.

Williamsburg was a wonderful experience for Phyllis and I. 
It was, again, like a family reunion, meeting up with folks we've 
known and loved for years, and also meeting some new folks that 
I was finally able to put a face and personality to, after only seeing 
the names in the ASMA News & Journal.

The down side was that it was hotter than...well, you know. 
When we left Florida it was 87°.  Arriving in Williamsburg it was 
95° and humid. But it was all worth it. The invitational opening 
at the Williamsburg Art Gallery and the 17th National opening 
at the Muscarelle Art Museum were jammed packed with a 
most appreciative group. The only other National opening that 
surpassed this one was at the Cummer Museum of Arts & Gardens, 
Jacksonville, FL when we had the National there. They even held it 
over for two weeks, something that has not happened since.

And we even lucked out coming back, missing Tropical Storm 
Julia in GA and SC by several hours. One never knows at this time 
of the year during hurricane season.

So, just a few mentions here about the issue. You will note that 
for the first time in many, many years the dues have increased by a 
small amount. Very few organizations have gone this long without 
an increase so we are still very fortunate. The dues notice appears 
in this issue as well as what your dues actually pay for in ASMA.

This is the last time we will be publishing the ad for the 16th 
National catalog in the N&J. The information will still remain on 
our website, but in WINTER the ad will change since we now have 
the 17th National catalog available. Unfortunately logistics didn't 
allow us time for this issue but it, too, will be up on the website 
very shortly.

It's also time to think about preparing your portfolio for review, 
if you intend to apply for Signature of Fellow upgrade.

There is so much more in this issue and very little room to 
discuss it as usual. As in all organizations, my job is to keep the 
expenses down as much as possible, so this again is a tight 28-page 
issue, rather than a loose 32-pager.

So enjoy the issue, make sure you check it all out for important 
and entertaining articles, and plan for the next ASMA National 
Marine Art Conference if you couldn't attend this one. Planning 
is now in the beginning stages. You'll read more in the WINTER 
issue. On that note, I'll see you next year in 2017. Happy Holidays 
to all. 

Membership
Information

New Members  

Emil Bauto
California

Holly Bird
Florida

Thomas Masterson
Ohio

 
Jim McElroy 
Pennsylvania

Gerry McKeown
Maryland

Maryanne Murphy
Georgia

Tim Newton
New York

Julia O'Malley-Keyes 
Massachusetts

Ellen Schauer
California

 
Dorothy Sherwood 

Florida

Peter Warburton 
Rhode Island

Ovid Ward 
Massachusetts

Students

Bianca Jurczak
Alaska

WHAT YOUR ASMA DUES PAY FOR 

While preparing the Membership Committee report and 
reviewing the budget for the 2016, it became ever so apparent that 
ASMA is existing on a very tight budget.  After doing an analysis of 
where most of the funds are spent, the results were quite surprising, 
and every member should have an understanding of what their 
dues are paying for. 

The Society currently has 518 members: 29 Fellows/Fellow 
Emeritus, 164 Signature Members, 276 Regular members, 8 
Honorary Members and 49 Students.  Below is a chart of the top 
five expenses directly associated with ASMA membership.  At the 
time of the analysis, it cost $50.65 per member for the top 5 basic 
expenses.  This is not all of our costs, but the lion’s share of them.  
This means we have been losing money on 325 members – which 
is just over 62% of the overall membership. A simplified accounting 
is shown below:

• ASMA News and Journal - $29.00 per member
• Bookkeeper and Administration -$17.50
•  Website upkeep - $ 4.00 (Does not include designing website 

or adding images for Shows & Galleries)
 •  Website hosting software, web domains 

and QuickBooks - $ 3.00
• Credit Card Expenses - $ 3.50
• Total cost per member for the top 5 expenses annually: $ 57.00
We have trimmed our expenses when we can, and continue to 

monitor the finances close to the cuff.  After much Board discussion 
on raising dues, the Board concluded it would forego dues increases 
for 2016, due to the additional costs relating to the membership for 
the 17th National Exhibition in 2016.  Come 2017, members will see 
a moderate increase in dues for each respective membership level.  
It has been over 10 years since dues have increased.   

Meanwhile, we are asking for your help.  Any member willing to 
forego receiving the News and Journal in print by mail, and instead 
receive a .pdf file send to your Email address or by viewing a link 
online through the ASMA website, would be greatly appreciated.  If 
you are willing to opt out for the printed Journal, please let us know. 
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chain. She has also been asked to provide the signature image 
to be used for national advertising and promotions.

Signature Member Debra 
Nadelhoffer had her painting, 
"Salt Pond Preserve",   
accepted into "OPA's 2016 
Juried Salon Show" being 
hosted by Castle Gallery 
Fine Art, offering 10,000 
square feet of gallery space, 
located in Indiana's second 
largest city, Fort Wayne. The 
Salon Show will take place 
from September 30 through 
October 29, 2016. "

Signature Member Carolyn 
Hesse-Low is the featured 
cover artist in the August/
September 2016 issue of Plein 
Air Magazine. She has work 
currently on exhibit at the 
Coos Art Museum in Coos 
Bay, Oregon as well as at the 
Wildling Museum in Solvang, 
California. In addition, her 
work will be exhibited in the 
37th annual International 
Marine Art Exhibition at 
the Maritime Art Gallery of 
Mystic Seaport Museum in 
Mystic, Connecticut.

New Member Belvin Evans, 
a U.S. Navy veteran and artist, 
shares his passion for the sea 
and the ships that sailed it, in 
his maritime art and has been 
accepted again to show his work 
at South Port and Topsail Beach, 
NC this year. Belvin's latest 
work is "Red's on Shem Creek"

 Signature Member Frank Gaffney's painting for this years 
Coast Guard Art Program was on exhibition at the Salmagundi 
Club, New York and ran from July 2 through July 15 before 
moving on to other venues. This is his eight painting accepted 

ASMA Signature Member 
Debra Huse is honored to 
have her painting “Lady Is 
a Tramp” featured in the Oil 
Painters of America Salon. The 
exhibition will be held at Castle 
Gallery Fine Art in Fort Wayne, 
Indiana from September 30th - 
October 29th.

“Island Sailors” will be 
showcased at the 17th Annual 
American Impressionist Society’s 
National Exhibition at the 
Howard/Mandvillle Gallery 
in Kirkland, Washington from 
September 29th - October 30th.

Debra is proud to be 
participating in the 18th 
Annual Laguna Beach Plein 
Air Festival, October 8th - 16th. 
Each year, the Laguna Plein Air 
Painters Association (LPAPA) 

transforms Laguna Beach, the 
famous seaside community and historic artist colony, into an 
outdoor painting studio with the West Coast’s most prestigious 
plein air art event. The Festival showcases the nation's top 
landscape painters as they compete for prizes and participate 
in public paint outs, environmental awareness activities, and 
educational events. 

Debra’s “Haulin’ Nets” will be featured at the Oil Painters of 
America’s Western Regional Exhibition of Traditional Oils. The 
exhibition will be held at the Marshall Gallery of Fine Art in 
Scottsdale, Arizona from November 4th - 30th. Both paintings 
were done at the Forgotten Coast Paint Out in the panhandle 
of Florida.

ASMA Member Priscilla 
Coote, an exhibitor in the 
upcoming 17th National 
Exhibition and in the 
concurrent exhibition at the 
Williamsburg Art Gallery, has 
been invited to participate 
in the Paradise Paint Out, an 
international plein air event 
held throughout the Florida 

Keys, January 11-19, 2017. This will be the third year of the 
event and her participation, and the first year the event is 
being held throughout the entire 120-mile length of the island 

News From The
Fo’c’sle

"Lady is a Tramp" - Oil - 12" x 12" - Debra Huse

"Salt Pond Preserve" - Plein Aire Oil - 11" x 14"
Debra Nadelhoffer

Carolyn Hesse-Low - Featured Cover Artist

"Haulin' Nets" - Oil - 12" x 16" - Debra Huse

"Bahia Breeze" - Plein Aire Oil - 12" x 16"
Priscilla Coote

Belvin Evans with some of his work

Continued on Page 27
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A S M A
All Things ANCHOR

WINDWARD
TO

The Anchor To WindWArd cAmpAign
Raising our capital base to $250,000, with an interim goal
of $100,000 by our 40th anniversary in March 2018

Planned Giving
In the last edition of the ASMA News & Journal, we introduced 

you to the Anchor to Windward Campaign. This brief article 
explains our strategy for achieving our ambitious financial goals 
in support of the future health of the organization. 

Since 1978, the American Society of Marine Artists has focused 
a national spotlight on marine art and maritime history by 
bringing together some of America's most talented contemporary 
artists in the marine art field. To enable the Society to continue 
its mission with the resources to withstand unforeseen troubled 
waters, the Board has committed to significantly increase our 
Capital Account. Funds in the Capital Account are not to be used 
to support ASMA's day-to-day operations, and may only be 
accessed with permission of the Board under pressing conditions. 
For a non-profit organization of our size, the current Capital 
Account balance of $53,000 is simply inadequate security for our 
future. Therefore we have set a long term goal of increasing this 
account to $250,000. To get there, we have challenged ourselves 
with an interim goal to add $47,000 to the Capital Account over 
the next year and a half. Here is how we will accomplish this:

•  By transferring $5000 per year from Operating Income to 
the Capital Account, and by retaining investment earnings;

•  By reaching our annual fund goal of $7500 in each of the 
next two years; and

•  Through planned giving commitments from our members 
and supporters totaling $20,000 in the form of bequests 
and beneficiary designations.

Those of you who actively engage with us - by participating 
in our Regional and National exhibitions, attending the National 
Marine Art Conference and Annual General Meetings, applying 
for Signature or Fellowship status, and volunteering on Board 
committees - especially understand what ASMA has to offer in 
terms of professional knowledge and relationships. Help us 
continue to build a solid financial anchor on which we can all 
depend, so your legacy and that of ASMA continues.

You will be receiving information about this year's annual fund 
campaign in the near future.

For more information on planned giving, please contact 
Ann Mohnkern, ASMA Finance Committee 

ahmohnkern@gmail.com

Thank you for being a member of this great organization, and 
for making a personal investment in its future success

SIGNATURE MEMBER 
WEBSITE GALLERY

There is an initial $40 fee to set up a Signature web gallery 
and $20 additional if you wish to include a link to your website. 
A $10 annual maintenance fee will be charged thereafter, unless 
the artist wishes to substitute images, where a $40 review fee 
would apply. There is an additional $10 annual renewal fee for 
members with a web link to their site. All fees shall be payable 
with Member’s annual dues online at the ASMA website, or 
by check to: 

          ASMA  • P.O. Box 557 • Carrollton, VA  23314
 Renewal fees will be payable annually with membership 

renewals notice. It is a Signature Members’ responsibility to 
include payment of their website renewal fees with their 
membership dues.  Those failing to do so will have their work 
removed from the website gallery.

Submissions will be accepted between December 15th and 
January 30th annually.  Accepted images will be posted to the 
ASMA website by March 1st of each year.  Images should be 
approximately. 5" x 7” at 150 dpi in a .jpeg format, with the 
name, title, medium and size included. Please send images (2 
at a time, to assure delivery) via email to: kim@kimshaklee.
com.   If you do not have access to E-mail, send a CD with your 
images and written information identifying each work with 
name, title medium and size to: Kim Shaklee -14599 Picadilly 
Road, Brighton, CO  80603.

A Purchase Power Opportunity to Support ASMA
Do you shop at Amazon? Did you know that Amazon will 

donate 0.5% of all your eligible purchases to ASMA at no cost to 
you? Simply go to smile.amazon.com, type American Society 
of Marine Artists into the charity selection bar and choose us 
as your designated charity. Everything you buy through the 
smile.amazon.com website will count. 

You can add smile.amazon.com website to the home screen 
of your iPhone or smart phone by clicking on the icon you use 
to forward or print (the box with an Up Arrow), then select the 
Add to Home Screen option (the box with a Plus Sign). This 
will make shopping at smile.amazon.com as easy as using 
the regular Amazon app. Alternatively you can select Add to 
Favorites (the box with a Star). 
We hope you take advantage of this wonderful opportunity to help 

us reach our campaign goal. 
Thank you!

For more information on how to do this, please contact
Sheri Farabaugh, ASMA Treasurer

slfarabaugh@hotmail.com



 

In this column in the last issue we 
were introduced to the magical and 
imaginative world of Signature Member 
Don R. Maitz. In this issue we introduce 
two artists, both women, both recently 
elected Signature Members of the 
Society, both juried into the Society’s 17th 
National (as was Don Maitz) and both 
known for their ability to render breaking 
waves. However, there is one difference 
between the two that our readers should 
find interesting and informative: the 
medium of choice. Karen Blackwood 
works in oil while Jeanne Rosier Smith 
executes her paintings in pastel. To 
highlight this difference, our Editor has 
for the first time contrasted two artists on 
the cover of the magazine. And, as you 
will see, both are successful in this very 
difficult and demanding subject.

KAREN COTE BLACKWOOD
Signature Member 
Newburyport, MA

Web Site: www.karenblackwoodfineart.com

“I tried to discover, in 
the rumor of forests and 
waves, words that other 
men could not hear, and I 
pricked up my ears to listen 
to the revelation of their 
harmony.” 

Gustave Flaubert1

Novembre (November) 

be promoted to Junior Art Director and 
then Art Director. Karen Cote was on a 
professional fast track. 

She enjoyed life in The Big Apple, 
and even found time to attend the Art 
Students League to further the aspirations 
to be a fine artist she held when she 
graduated from the University of New 
Hampshire where she majored in 
painting taught in the classical tradition 
by the likes of Sigmund Abeles (b.1934)2  
and Conley Harris (b. 1943)3. She also 
frequented the hot spots - like the China 
Club on Broadway. There she ran across 
a blue-eyed, curly haired, theatrically 
gifted, National Recording Artist with 
an intoxicating strong voice, Steve 
Blackwood, who was performing in 
the blues band, The Business of Blues.  
He was four years older and knew a 
good thing when he saw it (her). “Two 
years later, we were married and our 

Notes From 
Brush Hill
by Charles Raskob Robinson
Brush Hill Studios, Washington, CT
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"Rising on the East"		•		18"	x	24"		•		Oil

She was born in 1960 in Nashua 
New Hampshire the youngest of four to a 
mother who was a computer programmer 
and a father who was a trumpet player 
in the U.S. Air Force Band. But now she 
was an attractive single girl in the City - 
Manhattan, to be precise. She had a glam 
job at the prestigious international ad 
agency Grey Advertising – the very agency 
that Duck Phillips joined after he got 
booted out by Sterling Cooper in the Mad 
Men series. Only, her job was real and 
the company, headquartered in the City, 
had offices in over four hundred cities in 
nearly one hundred countries. She was 
twenty-eight, striking in appearance and 
had risen rapidly from the “bull pen” to 

1 Gustave Flaubert (1821-1880) was an influential French 
novelist who was also known for his interest in and dedication 
to literary realism and aesthetics. Novembre, an 1842 novella 
that offers many passages that are often quoted, was his first 
published work. Subsequent novels included Madame Bovary 
published in 1857.
2 A National Academician, Abeles taught at the University of 

New Hampshire for twenty-seven years and is now Professor 
Emeritus.  His works are found in many leading museums in the 
United States and overseas.
3 He taught figure drawing and oil and watercolor painting for 
twenty years at his alma mater, the University of Wisconsin, at 
Boston University School of Fine Arts and at the University of 
New Hampshire.

(Footnotes)
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honeymoon was the drive cross country 
to Southern California where we lived in 
Burbank for eighteen years.”

Then Karen’s life suffered a sea 
change: Her husband was killed off. “We 
always agreed that should he get killed 
off, I would return to the East. All the while 
in California I remembered ‘back home’ 
in New England and thought of the rural 
landscapes with the babbling brooks and 
pines or the majestic White Mountains of 
my native New Hampshire.” Eventually 
she settled in Newburyport, MA on the 
North Shore of Boston. 

“It was a beautiful coastal town and 
I was a quick ten minute drive from the 
beach on the eleven-mile-long Plum 
Island.  The more I walked the beach, the 
less I wanted to explore rural landscapes. 
The water has always been a magnet for 
me but it was the ocean and the vastness 
of it that really captured my imagination. 

I wanted to treat it with the respect that I 
felt in Winslow Homer's work. The ocean, 
for me, was not just sparkling sunny days 
with gentle ripples for the kids to play in. 
Rather, the ocean is a great force that we 
try to contain with man-made jetties and 
dunes to serve as barriers protecting the 
homes that sit above. Anyone who owns 
a coastal home knows the risk of losing it 
to a strong coastal storm but the beauty 
is worth the cost. There is nothing like 
watching those gigantic waves come in 
with a fury and a beauty.”

Karen Blackwood was hooked on 
waves and we are the beneficiaries.

Mark Twain, who loved a good 
yarn and was one of America’s greatest 
storytellers, used to say, “Why bother 
with the facts when the details will do?” 
Actually, the above “facts” in our story are 
missing some of the “details.” Importantly, 
when Karen and Steve Blackwood moved 

to Burbank, Steve turned his considerable 
theatrical talents from nightclubs to acting 
and for ten years became a key figure in 
the international serial soap opera Days 
of Our Lives, one of the longest-running 
scripted television programs in the world 
- airing nearly every weekday since Karen 
was a child. And when the character Steve 
played, Bart Biederbieke, was “killed off” 
in the soap, the couple did as they had 
agreed to do should this happen and 
returned East with their daughter, Nicole, 
who made an easy school transition since 
she was going into middle school.4  But 
a lot happened during those years in the 
West.

Karen returned to fine art while 
living in California. For a couple of years 
she free-lanced with another ad agency, 
giving her a total of ten years in that 
profession. “But I knew I had to get back 
to the fine art I studied in college. So to 
restore my comfort level in art, I took a 
watercolor class at a cultural landmark 
with a colorful history, the Barnesdale Art 
Center in Los Angeles.” 5 

“The first time I got a paint brush back 
in my hand at Barnesdale, I felt the weight 
of the world slip away and I could breathe 
again. I had no idea I was holding onto so 

Notes From Brush Hill

4 Nicole is now a rising freshman at Barnard College at 
Columbia University. Talented like her parents, her gifts are in 
writing award-winning short stories and poems. Karen reports, 
“Steve is now a teaching guru in Massachusetts and gives his 
students 100% of his passion and knowledge of acting. He is also 
producing and appearing in short films and is currently working 
with an award winning director on a new short.  A recent film 
he did with John Rhys-Davies is out now on demand - Beyond 
The Mask.”

5 Unconventional and independent, Aline Barnsdall (1882–
1946) was a woman ahead of her time, a supporter of the arts, 
an early feminist, and a proponent of progressive social and 
political causes. In 1919, the heiress bought the 35-acre Olive 
Hill located between Sunset and Hollywood Avenues and hired 
architect Frank Lloyd Wright to design an arts and theater 
complex on the site. She donated the property to the City of 
Los Angeles in 1927. 

(Footnotes)

"Windswept"	 •	18”	x	36”	 •		Oil
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much tension in the ad profession. That 
was the point where I knew I was meant 
to paint, that I was given a gift that I had to 
use. I stopped working as an ad freelance 
director and started waiting on tables. I 
actually had to wait on a producer from 
my days at Grey Advertising who was in 
LA for a commercial shoot. It took a lot of 
courage (in my mind) to go up to his table 
and explain why I was waiting on tables 
but then I saw a glimmer of envy in his 
eye and realized that when I was an Art 
Director, I always envied the people who 
were making their way as Artists!”

The career path to painting seascapes 
was long and gradual one. After 
Barnesdale, Karen started doing portraits 
and figurative paintings in watercolor. 
Selling her work from home led to 
commissions including an acrylic mural 
depicting a Northern California landscape 
from sunrise to sunset. This began a 
love affair with landscape painting and 
led to her becoming a member of that 
historic bastion of California landscape 
painting, the California Art Club. For over 
one hundred years its member artists 
from all over the world shared Karen’s 
passion and painted the very distinctive 
light and colors of California. Continued 
sales through shows held in her own 
studio and through shows organized 
by the California Art Club led to more 
commissions including painting of the 
11th Hole at the Italianesque Newport 
Beach resort, Pelican Hill, that features 
two golf courses designed by Tom Fazio 
with spectacular views of the California 
coast and sea. This painting of the 11th 
Hole  - a dramatic 367-yard par 4 that 
goes straight at the ocean and a green 
with big sand dunes behind it - was so 
well received, Karen printed a limited 
edition of 250 of signed and numbered 
reproductions. The ocean around that 
11th Hole proved contagious for, as her 
studio work progressed, it featured more 
and more water. At the same time she 
made the transition back to her original 
medium, oil, which she had not used 
since her painting major in college. 

When Steve’s character, Bart 
Biederbieke, got “killed off,” the 

Blackwoods returned to Michigan where 
Steve grew up. En route they spent a 
month in Connecticut. While there, 
Karen and her daughter Nicole walked 
into the Susan Powell Art Gallery in the 
historic coastal town of Madison (settled 
in 1641 with a name change in 1827 for 
the “Father of the Constitution”). Karen 
was impressed with Susan as she watched 
her take her daughter under her wing 
and discussed with great knowledge the 
artwork in her gallery.  The impression was 
mutual and soon after Karen settled in her 
new home in Michigan, Susan contacted 
her to see if she could represent her. 
“Susan Powell welcomed me and guided 
me as a new artist in the gallery world. 
I traveled every summer to Madison to 
plein air paint, conduct workshops in 
the neighboring town of Guilford, gather 
information and make sketches for studio 
paintings back in Michigan that I would 
then send to Susan. She has sold almost 
every painting I've ever given her.”

Karen lived in Michigan for only four 
years before moving to Newburyport, 
MA. This was an important period for her 
since she was isolated from distractions 
and blossomed as an artist there. Her 
relationship with the Susan Powell Gallery 
continues even though other galleries 
now also represent her – including the 
Tree’s Place Gallery in Orleans, MA, 
the Haynes Gallery in Thomaston, ME 
and Nashville, TN, and the Todd Bonita 
Gallery in Portsmouth, NH. Recently I 
happened to be in Madison, Connecticut 

Notes From Brush Hill

and asked Susan if I could stop by to meet 
her. Even though it was just hours before 
a grand opening at the Gallery, Susan was 
generous with her time. It turns out she 
was very familiar with ASMA since she 
has successfully represented a number of 
ASMA members for years.

Tools and Techniques to Work Magic

Karen’s list of brushes and paints is 
very short and simple. “I work in oils and 
use mostly Winsor Newton and Gamblin 
paints with a limited palette of cadmium 
yellow pale, alizarin crimson, ultramarine 
blue, viridian green and occasionally 
cerulean and Naples yellow light. My 
favorite brushes are bristle and the filbert 
is the brush I use the most.”

Karen has done well in art 
competitions, including her Pounding 
Surf in the Bold Brush Competition 
and her Storm’s End in the Master 
Class of the Art Muse Competition. She 
has also received a good deal of press 
attention in recent years including the 
New York Times, the Los Angeles Times, 
International Artist Magazine, American 
Art Collector and Fine Art Connoisseur. 
She appeared in the latter in the section 
called “Today’s Masters: Artists Making 
Their Mark” with her work Windswept, 
an 18” x 36” oil. That article explains 
her approach. “Before setting to work, 
Blackwood quietly contemplates the 
subject regarding it with both sharp 
observational skills and depth of feeling 
that helps her enter ‘the zone.’ This she 

"Tempest"	 •		12”	x	24”	•		Oil 
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More easily said than done, as those 
who have tried know. Once Karen has 
answered the foregoing question – the 
reason for capturing what she sees, she 
focuses on the composition and she 
begins with small sketches. “If I take the 
time to do a sketch with pencil first, I have 
started the painting process in my head 
and can work through many of the issues 
that I will confront in the actual painting. 
This allows me to paint with confidence 
because I have already thought about the 
shape or movement I want! Actually, this 
attitude applies throughout the painting 
process: If I need to work out a problem, I 
stop to sit and think about it until I have an 
answer so that my strokes are deliberate 

and not timid when I do paint.”

As to composition tools, Karen uses 
what she refers to as the Armature of the 
Rectangle. This is a fascinating world 
unto itself and is related to composition 
theorems dating back to the Greeks 
in antiquity, specifically the Greek 
mathematician Pythagoras (circa 570 
BC–circa 495 BC) and can be traced 
through both the history of art and music 
in Western Civilization. Essentially these 
are relationships between numbers 
(specifically, proportions like quarters, 
thirds, halves) and sensory perceptions 
that are pleasing to our eyes and ears. 
The Armature of the Rectangle – also 

explains, ‘is that perfect state of being 
that sometimes comes while painting 
that allows information to flow intuitively 
through me where the painting seems to 
paint itself and I lose all sense of time.’” 6

Of particular interest to our readers is 
Karen’s approach and rendition of waves. 
“When I paint the sea, I try to have a 
reason for capturing something about the 
sea. I am not trying to depict the perfectly 
constructed wave. Instead I am trying to 
use a wave to express the sea and the 
power and the beauty of it on that day. 
The sea has many moods and it is that 
greater force I am trying to convey.”

Notes From Brush Hill

"Storm's End"	 •		18”	x	36”	•		Oil 

6 Fine Art Connoisseur, November 2014, “Today’s Masters.”
7 Leonardo Bonacci, known as Leonardo Fibonacci, was an 
Italian mathematician who popularized the Hindu-Arabic 
numeric system in his work Liber Abaci (Book of Calculation) 
published in 1202. In it, he also introduced the numbers of the 
Fibonacci Sequence.
8 This number, 1.618034, is referred to as the Golden Ratio and 
is represented by the Greek letter Phi or . Fibonacci reached this 
same number through a different sequence: Start with zero (0). 
Add that to the next number, one (1), to get (0 +1) = 1. Add that 
sum to the preceding number (1) to get (1+1) = 2. Repeat the 
sequence, adding that sum (2) to the preceding number 1 (1 + 
2) = 3. And on and on to come up with the Fibonacci Sequence: 
5,8,13,21,34,55,89,144, etc. If you then take the ratio of two 

successive numbers in the Fibonacci Sequence, (1, 1, 2, 3, 5, 
8, 13, …), you will find that by the fourth sequence (5/3) you 
already get 1.666 and as you continue up the sequence the ratio 
soon levels out at the magic number, 1.618. It is not just the 
artist who has found this useful for throughout nature examples 
of the Fibonacci Spiral or Sequence are found – like sunflower 
and other seed heads, pine cones, leaf patterns, etc.
9 One simply establishes the height of the canvas as 1 (or any 
measurement that we would refer to hereafter as 1 – like, say, one 
meter) and establishes the length of the canvas as 1.618 times 
the height (or in our example, 1.618 meters). Then mark along 
the top of the canvas from the left a distance equal to the height 
of the canvas (thereby making a square within the rectangle (in 
our case this mark would be 1 meter from the left edge of the 

canvas). If one begins a curving line at the bottom left corner 
of the canvas, which we can call A, and curves it up so that it 
touches the top of the canvas at the mark we just made, which 
we can call B, you now have the beginning of the Fibonacci 
Spiral. To continue it, simply make the next square based on the 
distance between B and the right edge of the canvas. Where the 
bottom of that new square intersects the right hand side of the 
canvas you have the third point on the spiral, which we can call 
C. This simple process continues for a total of four or five times 
until the Fibonacci Spiral is complete and the Golden section is 
identified somewhere in the lower right quadrant of the canvas. 
In theory that is the point of maximum interest for the viewer 
and the artist should treat it as such.
10  She is also a member of the Oil Painters of America.

(Footnotes)
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known as the Harmonic Armature 
or Harmonic Rectangle - is one of 
several compositional devices based on 
mathematic or geometric principles that 
help us find these relationships. There are 
others such as the Golden Mean, Root 
Rectangles, the Kepler Triangle and the 
Fibonacci Spiral; but first, a description of 
a Harmonic Rectangle or Armature of the 
Rectangle that Karen uses.

The “rectangle” is the canvas. First 
draw pencil lines to connect the opposite 
corners of the rectangle. Next, measure 
and mark the midpoint of each side 
of rectangle and then connect these 
midpoints to each other and to each of 
the corners. The key components of the 
composition should be at or near the 
intersections of the lines, which mark 
quarters or thirds of either the horizontal 
or vertical dimension. The attraction in 
using this approach to find a harmonic 
composition is that it involves no actual 
math and, importantly, can be applied to 
any rectangle.

Not so with the Golden Mean (or 
Golden Ratio), the Root Rectangle, 
Kepler Triangle or the Fibonacci Spiral 
approaches. There is to this day in 
astrophysics and advanced mathematical 
theory a fascination with certain 
numerical “truths” – a fascination that 
dates back of earliest days of these 
disciplines. For instance, take pi (π), the 
relationship between a circle’s radius 
and its circumference, an “irrational 
number” (one that cannot be expressed 
as a fraction) that is always the same, 
3.1428571428571 (the decimal goes on 
forever). There is another mathematical 
relationship that never changes: The 
ratios of the three sides of a triangle that 
has a right angle (90 degrees) as one 
of its three angles and is based on the 
theorems of Pythagoras as first recorded 
by Eulid (circa 325 BC – 256 BC). It states 
that the length of the hypotenuse (the side 
of the triangle opposite the right angle) 
when multiplied by that same number 
(the “square of the hypotenuse”) is equal 
to the sum of the squares of the other 
two sides. The theorem can be written 
as an equation relating the lengths of 

the sides a, b and c, often called the 
"Pythagorean equation." The three sides 
have the following relationship in length: 
a = 1., b = 1.272, and the hypotenuse, c, 
= 1.618. (The sum of the squares of the 
two shorter lengths (a = 1. and b = 1.618) 
equals the square of the hypotenuse, 
c = 2.618.) “Root Rectangles” and 
the “Kepler Triangle,” named after the 
German mathematician and astronomer, 
Johannes Kepler (1571–1630) are other 
applications of this relationship.

Also common to this relationship 
is the Fibonacci Spiral named after an 
Italian mathematician who lived from 
1170–1250 AD and who contributed 
significantly to the introduction of Arabic 
numerals (vs. Roman numerals) to Europe.7  
Artists call the area on the canvas where 
this sequence of relationships, or spiral, 
ends the “Golden Section.” At first blush 
it sounds complicated but, in reality, it is 
merely taking hypotenuse ratio we saw 
above, namely, 1.6188, to determine the 
track of the spiral on the canvas leading 
to the Golden Section.9 

In my interview, I asked Karen 
about these alternative approaches 
to her Armature of the Rectangle and 
whether she ever used them, noting that 
our readers might be interested. After 
reflecting on the matter for a while she 
replied, “I believe the Armature of the 
Rectangle and its use really depends 

upon one’s training and temperament. 
Since I am not mathematically inclined 
and my temperament is a more sanguine 
one, I think that the geometry I see in 
the format helps me find the essence 
and natural beauty of a subject and this 
helps establishing the composition for 
the painting. It is as though nature has 
already given me this perfectly composed 
subject and the format just serves as a 
way to unify the parts of the scene to a 
larger whole. When you mention the 
‘mechanics or mathematics’ of it, which 
one would think I would be interested 
in, I become blind to the numbers. My 
brain does not want to process 1.618 and 
actually blocks any attempt to applying it. 
I could certainly force myself to process 
the mechanics but it would not feel 
‘natural’ to me. The basic structure of the 
Armature feels like an organic part of my 
creative process and helps articulate in 
my own mind my sense of proportion and 
composition.” If the reader has read the 
footnotes that explain the Fibonacci Spiral 
and Sequence, there is no doubt he or she 
will agree with Karen’s view! Whatever it 
is that Karen does, it obviously works and 
works very well.

ASMA and Advice for Young Artists

“Since I have been with the Susan 
Powell Gallery for several years and 
Susan represents several ASMA artists, I 

Notes From Brush Hill

"Power Surge"	 •		14”	x	22”	•		Oil 
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had been aware of the Society for some 
time. However when Fellow Lisa Egeli 
contacted me and suggested I would be a 
good fit in the Society, I joined. 10  Now that 
I am painting mostly water, I am excited to 
be a part of an organization that includes 
some of my favorite contemporary artists 
of the sea and pleased that my Tempest 
was juried into the 17th National.”

 Karen has had a full life of creativity – 
from Madison Avenue to her own studio. 
She knows from first hand experience 
that “talent is not enough.” To the 
contrary, she advises, “We are born with 
talent but only work, hard work, and self 
teaching will take you to the level it takes 

to become a master artist. You can study 
with other masters but until you take the 
time to study on your own, trying out 
what works for you and what doesn't, you 
are not likely to see your work progress to 
its potential. However difficult it may be 
to achieve, I think that this growth is the 
exciting part of being an artist. And there 
is no end to it if we keep on painting and 
learning.”

Notes From Brush Hill

11  Daniel Duane, Caught Inside: A Surfer's Year on the California 
Coast, North Point Press, 1997, ISBN-10: 0865475091, ISBN-13: 
978-0865475090, pp.256.
12 Jeanne Rosier Smith, Writing Tricksters: Mythic Gambols in 
American Ethnic Literature, University of California Press, 1997, 
ISBN-10: 0520206568 ISBN-13: 978-0520206564, pp. 196. 
Reviewed as, “Highly accessible to a diverse audience, Writing 
Tricksters forces readers to examine the power of storytelling 
traditions to cultural and individual survival. Smith's cross-cultural 
discussion of the trickster is right on the cusp of an important, 

evolving analytical direction." Alanna Kathleen Brown, Montana 
State University.
13 The three children are Ben, now 24 (a Villanova University 
graduate in Computer Science and now lives in Dallas, TX); 
Katie,  now 21 (currently Quinnipiac University senior, biomedical 
marketing major); and Nick, now 19, (Berklee College of Music, 
who Jeanne says is the “artist of the family!”).
14 Cecil Byrne Gallery, Charleston, SC; Francesca Anderson Fine Art/
Portraits North, Lexington, MA; Gallery 31, Orleans, MA; Powers 
Gallery, Acton, MA; and the Old Spouter Gallery, Nantucket, MA.

15 In 1994 Urania Christy Tarbet, PSA “was so very upset about how 
pastel was being treated like a redheaded stepchild” – not taken as 
seriously as oil or watercolor painting – she did something about it 
and launched the IAPS with the simple mission of uniting pastel 
societies to support the fine art of pastels. Twenty some years later 
it now has member societies around the country and world, holds 
a Convention every other year in different cities and mounts two 
or even three juried Exhibitions annually in different locations. No 
longer a redheaded stepchild!

(Footnotes)

JEANNE ROSIER SMITH 
Signature Member 
Sudbury, MA
Web Site: 
www.jeannerosiersmith.com

Reader, here is an 
observation by a surfer 
made about the ideal 
wave. Read it as artist 
seeking the same wave not to ride but to 
paint:

“I thought how, with the peeling 
wave as an ideal of perfection, the 
surfer's object of passion becomes the 
very essence of ephemerality - not a thing 
to be owned or a goal to be attained but 
rather a fleeting state to inhabit. So much 
more of my time, after all, passed in the 
dreaming and searching than in the actual 
riding of waves; so much more time spent 
driving the coast and floating between 
sets. Of a whole year of devotion, 
probably no more than a day was spent 
truly on my feet and surfing, so I couldn't 
view such a moment as this without an 
ardent, frustrated desire, a near-religious 
craving for wholeness.”

Daniel Duane, Caught Inside: A Surfer's 
Year on the California Coast  11

“Go for it.”
“Go with the flow. If it feels easy, 
  you’re doing it right.”

Jeanne Rosier Smith 
Ten Essentials from her web site.  

Although her father, retired Professor 
Ron Rosier, taught mathematics at 
Georgetown University for thirty years 
and was the Chairman of the Conference 
Board of the Mathematical Sciences, 
an umbrella organization of seventeen 
professional societies in the mathematical 
sciences in the United States, his 
facility and familiarity with numbers, 

"Connecticut Marsh"	 •		9”	x	12”	•	 Oil	  

"Pounding Surf"	 •		18”	x	36”	•	 Oil	  
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probabilities and odds did not prepare 
him for the unexpected and radical 
change his daughter, Jeanne, made when 
she was in her early thirties.

Jeanne Rosier was the first-born (of 
three) and a high-achiever. In college 
she was “truly torn between majoring 
in a fine arts or English” but she came 
from a strong academic family (her 
mother, Ellen, taught high school English 
and drama) and “had a very hard time 
imagining making a living as an artist.”  
“Moreover, my father told me I was a 
better writer than painter.” So she chose 
the academic route and plunged into 
Georgetown University (graduated 1988 
with an English Major and French minor 
– including a sea-side semester in Nice, 
France) and then a Masters degree from 
Tufts in American Literature in 1989 
followed by a Ph.D. there in American 
Literature in 1994.   She later wrote a book 
based on her doctoral dissertation Writing 
Tricksters: Mythic Gambols in American 
Ethnic Literature12 that analyzed the 
novels of three contemporary writers, 
Toni Morrison, Maxine Hong Kingston, 
and Louise Erdrich, and showed how 
and why they each drew heavily on 
trickster mythology and characters from 
their various folk traditions. She admits 
it is a scholarly work, “but fun.” And she 
was busy: She married while in graduate 
school and began a family of three,13 

moved to Dallas, Texas and then to New 
Jersey and launched into a ten year career 
as an adjunct college English professor. 

She was on the career path of a 
hard working parent and professional 
following the script. But then the 
unexpected change came. Throughout all 
of this – from college, graduate school, 
married life and college professor, Jeanne 
continued her love of art and painted 
whenever she had time, noting, for 
instance, “that my favorite Mother’s Day 
present was a day off I could paint.” She 
even began to attend a weekly portrait 
group one day per week and paint 
portraits of her children and do occasional 
commissioned portraits for friends. And 
this interest might well have continued to 
parallel her professional academic career 

as it had for so many years but “out of the 
blue my Uncle Gus Mello, who taught 
art in high school for forty years, sent me 
a boxed set of pastels with a note: ‘Try 
these out. I think you might enjoy them.’ 
It really was love at first touch.”

Indeed it was - Jeanne goes on to 
explain. “They combined the immediacy 
of watercolor (better - no drying time!) 
with beautiful, luscious, rich color.  I 
have always gravitated toward color and 
known exactly what color I wanted, and 
found that the time required to mix color 
in oil would slow me down.  I like to 
work quickly and intuitively, and pastels, 
laid out in front of me, allow me to grab 
the colors I want and begin layering the 
That first box of pastels has turned into a 
collection of a couple of thousand…they 
are definitely addictive. I love the variety 
of different brands, each with its unique 
qualities, some soft and buttery, some 
compact, some rough and grainy.  Each 
stick carries the potential for all sorts of 
different strokes, depending on angle of 
application and the pressure of the touch.  
It’s a very tactile, direct medium, in which 
the hand of the artist is absolutely evident.  
Colors are mixed right on the paper, vivid 
and vibrant, often luminously mixing in a 

"Breakthrough"	 •		18” x	24”	•	 Pastel

way that is unique to pastel.”  

That surprise gift of boxed pastels was 
part of what caused the unexpected sea 
change. “There was a confluence of other 
events as well. My mother’s early death 
in 1993 underscored how fleeting life is 
and the importance of doing what you 
love. Then my third child arrived in 1997 
and while I was considering just when 
I would resume my teaching career, I 
received an invitation from a local gallery 
to join as a portrait artist while at the 
same time several people in my portrait 
group asked me to give them lessons. It all 
persuaded me that it was time to pursue 
full time my lifelong passion, painting. 
Thankfully, the meager adjunct faculty 
pay I had been receiving made the career 
transition an easier financial decision, as 
I could replace my pay with a couple of 
commissions per semester.”

Jeanne strengthened her artistic and 
teaching abilities by taking art classes 
from 2003 to 2005 at the duCret School of 
Art school on a five acre campus outside 
the city of Plainville, NJ and at the eighty+ 
year old Visual Arts Center of Summit, NJ 
that serves thousands of people annually. 
She views 2005 as the beginning of her 

Notes From Brush Hill
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new career since that is when she began 
to paint fulltime and was accepted into 
a national show—the Pastel Society of 
America’s  “Enduring Brilliance” annual 
show at the National Arts Club in New 
York. “I also taught at a local community 
school and soon began teaching from my 
home, a practice I have since turned into 
a robust Pastel Studio with three classes 
and three-dozen students per week. Now, 
several years later, I limit my teaching 
to one day per week plus six to eight 
workshops per year, most in the United 
States but one abroad.  The rest of the 
time I paint to supply artwork for the four 
or five galleries that represent me.”14  She 
does this from her home in Sudbury, MA 
where she has lived for the last ten years.

Jeanne continues the work pace in 
her new career that she maintained in her 
early life as a mother of three and professor. 
And it shows. In just over a decade 

she has become a signature member 
of the Pastel Society of America, the 
Connecticut Pastel Society and the Pastel 
Painters Society of Cape Cod, a juried 
artist member of the Copley Society, the 
Salmagundi Club, the Academic Artists 
and, of course, a Signature Member of 
the American Society of Marine Artists.  
She has exhibited at the Massachusetts 
State House, the Boston Artists Guild, and 
nationally in shows of the Pastel Society 
of America, the Catherine Lorillard Wolfe 
Arts Club, American Artist Professional 
League shows and has a work in ASMA’s 
17th National Exhibition that will be 
hosted by six museums over the next 
fifteen months. She has won numerous 
awards, including the International 
Association of Pastel Societies Prix de 
Pastel in 201215; inclusion in the Pastel 
Journal's “Pastel 100” for the past four 
years, a Grand Prize in International 
Artist Magazine's 2012 “Rivers, Lakes, 
and Seascapes Competition”; and the Art 
Spirit Foundation Gold Medal Award for 
Excellence in Pastel at the 2011 American 
Artists Professional League Show. And it is 
not all in the past: On Sunday, November 
13 and Wednesday, November 16 she 

will be doing a demo for the Museum of 
Fine Arts in Boston in conjunction with 
an Exhibition of works by William Merritt 
Chase that opens there this October. 

Jeanne Rosier Smith’s pastel work 
focuses on four principal fields: Still 
Life, Portraits, Landscapes and Marines 
(Seascapes). Although, as we have seen, 
she is recognized for her work in all of 
these, she is outstanding in her marines, 
in particular, her breaking waves. This all 
came about in a manner that surprised 
her. “One Tuesday when I taught my 
usual three classes, I did a small (8” x 8”) 
demo pastel sketch of a wave for each 
class as part of a series I was teaching 
about rendering water. It was truly a 
revelation to me: I knew immediately 
I was on to something, that this was a 
subject I wanted to explore much more 
deeply.  This was further confirmed when 
I framed them and actually sold them the 
day I brought them into my gallery. This 
made the subject all the more appealing 
since I knew I would have something to 
do with wave paintings I produced in 
the future.  In the eight years I’ve been 
painting waves I just keep learning more 

16 Elizabeth Mowry, Painting the Four Seasons in Pastel, 
Watson-Guptill, 2001, ISBN-10: 0823039358, ISBN-13: 978-
0823039357, pp 160.
17 Albert Handell, Painting the Landscape in Pastel, Watson-
Guptill, 2000, ISBN-10: 0823039129, ISBN-13: 978-
0823039128, pp 128.

(Footnotes)
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about them and have found them more 
and more interesting.  With the ever-
changing light, weather conditions, 
times of day, seasons, and different 
locales, there is just endless inspiration, 
and different moods to evoke.  I truly 
cannot imagine exhausting this subject 
matter.” Jeanne was, to quote the opening 
statement by Daniel Duane, “truly on her 
feet and surfing!”

However, the more she got into 
studying, composing, rendering waves, 
the more she realized that she had an ace 
up her sleeve all along that she wasn’t 
fully aware she had: A childhood of 
facing waves one-on-one, over and over 
again and again. “I grew up a competitive 
swimmer and my family always 
vacationed at the beaches, first in Ocean 
City, Maryland, then the Outer Banks 
of North Carolina.  I have loved body 
surfing since I learned how to swim so I 
was learning about the physics of waves. 
I learned even more when, as a child I 
played our favorite game, ‘jump or dive,’ 
where a group of swimmers had to stay 
standing in the surf until the one in charge 
called ‘jump’ or ‘dive’ at the very last 
second—and you must follow suit, either 
over it as it smacks you in the face or dive 
under it. I used to spend all my time at the 
beach in the water and waves, so much 
so that when I closed my eyes at night I 
could still feel the movement of the water.  
I’ve discovered that staring waves down 
like that, up close and personal, turned 
out to be very good training for painting 
them.  That intuitive understanding of 
the structure and movement of the water 
seems to help me now as I reference my 
photos when I do large studio paintings.”

Heroes & Mentors

Jeanne cites three: “Joaquín Sorolla 
(1863-1923) for his sense of light 
and beautiful handling of figures and 
water; John Singer Sargent (1856-1925) 
for his loose brush work, gorgeous 
control of color and edge and powerful 
compositional focus; and Edgar Degas 
(1834-1917) for his sense of adventure 
and experimentation with pastel.” As for 
her guiding lights in pastel, she set about 

to find them by asking the same question 
she asked while getting her doctorate: 
“What are the great books in this field?  
“I memorized Elizabeth Mowry’s Painting 
the Four Seasons in Pastel. 16  She is not 
only a wonderful painter and a pioneer in 
the medium (Master Pastelist in the Pastel 
Society of America) but also a terrific, 
generous writer and since I had neither 
the time nor the funds to go to workshops, 
her book was a lifeline.  I studied Albert 
Handell’s Painting the Landscape in 
Pastel.17 I also admire the work of Richard 
McKinley, PSA; Liz Haywood-Sullivan, 
Past President ISPA, SM of PSA; and Kim 

Lordier, PSA all of whom I have since 
studied with. I was lucky to have Rhoda 
Yanow as my first pastel teacher at the 
duCret School of Art. She is the latest 
inductee into the prestigious PSA Pastel 
Hall of Fame and a founding member 
of PSA. She became a mentor and was 
tremendously encouraging.”

Materials & Technique

As noted earlier, Jeanne has “a 
couple thousand” pastels. “I insatiably 
collect all brands of pastel. My favorites 
are Terry Ludwigs (smooth, buttery, 
artisanal, exquisite colors), Diane 
Townsends (pumice gives incomparable 

Notes From Brush Hill

"Clearing Skies"	 •		30”	x	24”	•	 Pastel	  
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Notes From Brush Hill

texture), and Girault (smaller shape and 
size allow amazing control for detail and 
blending, perfect balance of softness and 
strength). I use sanded papers mounted 
on Gatorboard or Foamcore, or I create 
my own gessoed, pumiced surfaces 
layered on Gatorboard, depending on the 
piece.”

As to her approach, she offers ten 
“Loosen Up” essentials. Briefly listed they 
are:  

Plan first. Good design—strong 
values, good composition and a strong 
underpainting—allows you to relax and 
enjoy the process. 

➢  Understand your values. Value 
trumps color every time. 

➢  Simplify. Quite often, the simplest 
statement is the most beautiful. 
When in doubt, leave it out. 

➢  Trust yourself. Painting loose 
means putting down a stroke with 
confidence or, at the very least, 
with a sense of adventure. 

➢  Go for it. Use your whole arm and 
make big, continuous, graceful 
strokes. 

➢ Try a quick study. A fast painting 
isn’t a hurried painting. It takes 
concentration and flow, and it’s 
painted without any hesitation. 

With the design in place, you 
proceed instinctively. 

➢ Work in a series. Painting in a 
series increases your confidence 
and ability to paint well, resulting 
in a fresher, truer personal style. 

➢ Avoid dabbing. One bold, well-
placed stroke is worth two, or 
three, or ten thoughtless dabs. 

➢ Steer clear of reworking. Instead, 
just brush off and replace with 
fresh color. 

➢ Go with the flow. If it feels easy, 
you’re doing it right. 

Since many of our readers do not work 
in pastels, I asked Jeanne to comment 
about her basics in the medium. “The 
surface I paint on is a sanded white paper. 
My first layer is dry pastel, liquefied with 
isopropyl rubbing alcohol to form a toned 
‘underpainting’ on top of which I can 
then layer dry pastel.  There are several 
advantages to this:  1. It establishes a 
basic compositional structure for the 
painting, toning the paper in big shapes 
of the correct value; 2. Because the first 
layer of dry pastel has been turned into 
paint with the alcohol, it does not use up 
any of the paper’s tooth, and can establish 
some nice darks in the process; 3. 
Subsequent layers, because they will go 
on as dry pastel, will visually mix with the 

underpainting layer, creating potentially 
exciting contrasts.  For example, green 
can be layered over fuchsia to create a 
vibrant vibration.  If both colors were in 
dry pastel, they might mix and dull each 
other out.  But since the underpainting 
layer has been dissolved, it will not 
mix with the color sitting on top of it 
but remain intense.  For wave paintings 
this has a special application.  I use the 
underpainting to create the color of the 
water that sits underneath the foam of 
the wave.  Then, in subsequent layers, I 
can add the foam on top of the blues and 
purples and greens of the underpainting.  
Because the underpainting is immovable, 
the whites of the foam will go on crisply 
and cleanly, and not mix with the darker 
colors of the water underneath them.” 
Having offered this, Jeanne notes that 
there is much more involved but this 
contrasts some of the basics in pastel 
against those used in oil painting.

 A Word to the Wise

ASMA, Jeanne notes, “had been 
on my radar for a few years when I 
received an email invitation from ASMA 
Board Member, Tom Nielsen, telling me 
about the Society, the 17th National 
Exhibition and the First National Marine 
Art Conference. He asked me to consider 

"Daybreak"	 •		16”	x	36”	•	 Pastel	  
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Notes From Brush Hill
applying for membership in the Society. 
That prompted me to go ahead and do 
it.  As a result, I am thrilled to have been 
elected a Signature Member of ASMA 
and had my work, Before the Fall, juried 
into the 17th National Exhibition.” 
Unfortunately, she will not be attending 
the Conference in Williamsburg because 
of a workshop she will be giving that was 
scheduled earlier.

When asked what counsel she would 
offer to other artists, especially new or 
young artists, she modestly acknowledges 
that she learns much from those she 
teaches and continues to be inspired by 
their talent and dedication. “My advice is 

to seek out like-minded, serious painters 
to meet with from time to time and check 
in with each other on your career goals—
for painting, for selling your work, for 
teaching, for whatever your plans might 
be for continuing your professional life.  
This career path can be a solitary one 
and we need to seek out allies and share 
information and inspiration.  Your group 
will spur you on when you need a shove, 
and lift you up when you need a boost, 
and help you with ideas when you might 
run out of them.

This is one of the reasons I joined 
ASMA.  I am looking forward to being able 
to participate and getting to know other 

Charles Raskob Robinson is 
a Fellow of the Society. He 
paints at Brush Hill, a studio 
built in 1752, located in 
Washington, CT and formerly 
owned by Connecticut and 
New Mexico artist Eric 
Sloane. Some of Charlie’s 
work may be seen on his 
website at: 
www.brushhillstudios.com.

seascape enthusiasts! The more good 
work I look at, the more I am inspired to 
do better work, so I am looking forward 
to being exposed to the very best in the 
American Society of Marine Artists.” 

It’s That Time of Year Again
Annual Membership Fees – 2017**

•	We encourage you to take advantage of paying on-line using any major 
credit card ... more than 3/4 of the membership did so in 2016.

•	Pay On-line –
Just go to the ASMA website www.americansocietyofmarineartists.com, click on “Make Payments’ 
in the left-hand menu-list, fill in the blanks, then submit. Make other on-line payments at the same 
time, or separately: contributions; purchase catalogs; pay Regional Exhibition image fees, etc. 

•	Pay by Check -
Of course, you can still pay by check if you prefer, or don’t have a computer. However, we are 
confident you will appreciate the ease of the on-line payment feature.

•	Please note, dues have increased for 2017 after remaining the same for many, many years.

If paying by check payable to ASMA, please send with this form, together with your check, to:
ASMA, PO Box 557, Carrollton, VA 23314

Those who have not paid their membership fees by March 1st, 2017, without good reason,  
will be assumed to have resigned. For re-instatement, Signature Members may be required 

to re-submit a portfolio for review.
Looking Forward To An Exciting Year Together

Membership Fees are payable by January 1st, 2017

*Signature Members must pay a website renewal fee of $10.00 in addition to their annual dues for 2017, to cover costs 
for images currently exhibited on the ASMA website.  Additionally, there is a $10 renewal fee for Signature Members 

who currently have an existing website link to their personal website shown on their webpage with ASMA.

**To cover extra mailing costs, Canadian members add $12.00, International members add $16.00.

 Fellow
$125.00

Signature Member*
$100.00

Regular Member
$65.00

Student Member
$15.00

Sustaining Signature 
Member  $65.00
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Welcome
Aboard
Welcome
Aboard

Michael Budden
Michael Budden is a painter from 

Chesterfield, New Jersey. His varied 
subject matter in both Plein Aire and 
studio works have paid back handsomely 
in distinguished national awards and cash 
prizes too numerous to mention here.  
Michael also hosts Plein Aire workshops. 

These classes are well 
attended and he freely 
passes along valuable 
ideas in color and design. 
Here is a painter who is 
not afraid of the color 
blue in all its intensity.  
This understanding of 
that particular color 
is a hallmark for any 
successful marine painter.  
It is a well deserved achievement to welcome Michael into 
the Signature level of our society.  Frankly, I liked the way 
he capped off his personal essay.

"My Best is Yet to Come"

Michael Blaser is a longtime Signature Member from 
Bettendorf, Iowa. Michael has graciously volunteered to write 
up our newest Signature Members on a regular basis. This 
allows us to introduce you, not only to a name, but to the work 
they produce. After all, this is all about art and images.

Introducing Our Newest Signature Members
by Michael Blaser, ASMA

"Morning Burn" - Oil - 30" x 40"

"Moonlight" - Oil - 30" x 40" "In the Shadow of a Great Rock " - Oil on Linen - 36" x 54"

Sally Ladd Cole

Here’s one of the best artist’s websites 
I’ve ever seen.  Take a few minutes and 
go to www. sallyladdcole.com .  Whether 
she designed this site herself or had it 
done, the site slips on like a comfortable 
old shoe.

Of course the most important part 
of your visit is going to be the girl’s ability to paint 
‘like the wind.’  As a Marine Painter I’ve always painted 
the inland rivers and steamboats.  Sally’s use of vivid 
color humbled my color theories.  As a marine painter 
I ask that you overlook her beautiful New Hampshire 
landscapes.   Looking closely at these may make you 
turn in your seabag and head for the mountains.  In her 
defense, the inland scenery of the open fields of that state 
gave her the love of 
Diminishing Open 
Spaces.  Over the 
years and after taking 
responsibility of 
raising and educating 
four children, Sally‘s 
Many visits to 
Maine and eventual 
purchase of a studio 
in Blue Hill brought 
her to our fraternity 
of painters of the sea. 
While browsing her webpage I noticed surging waves 
breaking on shore, rocks and an occasional lighthouse.  I 
saw no boats.  That’s OK.  I came away with a refreshing 
view of Sally’s appreciation for Diminishing Open 
Spaces.  Sally it is my pleasure to welcome you and your 
considerable talent to the Signature level of the American 
Society of Marine Artists.

"Kennebunk River" - Oil on Linen - 18" x 24"
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1. The Channel Islands Maritime Museum, Oxnard, CA will 
host the 2017 ASMA West Juried Exhibition, open to the public 
from May 8 to June 25, 2017.  The exhibition will accommodate 
two and three dimensional artwork.  All ASMA 2017 members 
in good standing in all Regions are eligible to submit artwork. 
Please see www.cimmvc.org for information about the Museum. 
The Exhibition will be limited to Maritime art.

2. Only gallery or museum quality framed original paintings 
with a height and/or width no greater than 48” including frame, 
will be eligible. This includes oils, watercolors, acrylics, pastels, 
drawings, graphics, etchings and engravings. Scrimshaw and 
sculpture are also eligible.  No Digital art will be accepted. 
Submitting artwork for an ASMA exhibit is an affirmation that 
the artwork is original, doesn’t infringe on any copyright, and 
that the jpeg image you send is an accurate representation of 
your artwork.  Images of your work may be used for promotional 
purposes. Work previously shown in Aqueous I-IV shows at the 
VCMM, Coos Bay or the San Diego ASMA Shows should not be 
submitted again. Please submit work that has been done in the 
last 5 years.

3. Images of 1 to 3 works may be submitted for entry, starting 
on January 10, and must be received by the deadline of February 
15, 2017.  Images must be submitted as 300 dpi JPEG images with 
the longest dimension 8”.   Include the following information with 
your CD about each entry:  A. artist name, B. title, C. medium, D. 
size of work, E. 50 to 225 word description of the work, F. value 
of the work.  Also please include a 150 word biography for the 
exhibition flyer and brochure.  Copy images to a CD and mail to: 
Kate Crouse, Channel Islands Maritime Museum, 3900 Bluefin 
Circle, Oxnard, CA 93035.  Your CD must be labeled carefully in 
magic marker with artist last and first name - e.g. Smith, John.  
Please take the time to crop your image correctly (no frame or 
mat showing).   

4.  Please pay the entry fee of $20 for one entry, $25 for 2 
entries, and $30 for three entries by making a check out to ASMA 
with “ASMA West Exhibit” on the “For” line of your check, and 
mail with your CD entry to Kate Crouse at the address above.  

5. Notification of acceptance in the show will be emailed (or 

sent via USPS mail only if no valid email is provided) in the week 
of March 30, 2017.  Upon notification of acceptance, your work is 
committed.  No substitutions will be accepted.  Judging for the 
show will be done by an ASMA jury, consisting of two ASMA 
Fellows and one signature member not in the exhibition.

If a catalog is produced, accepted artists will pay a $5 catalog fee.
6. Due to the non-profit status of ASMA, artwork may not be 

offered for sale or sold during a Regional ASMA exhibition.  Artist 
contact information will be available at the venue, but work in the 
exhibit will not have a price tag.  Anything sold after or as a result 
of the show, would be a private arrangement between the artist 
and any interested party.

7. All artwork will be insured by the venue while in their 
possession, but each artist must insure their work when in transit 
to and from the venue.

8. Work accepted for inclusion in the show must be delivered 
to the Channel Islands Maritime Museum the week of April 10 – 
14, 2017, by hand or shipped.  Each piece must be labeled on the 
back with the artist’s name, address, phone number, title, medium, 
size, and value. Work must be shipped prepaid and insured, using 
only a carrier (UPS or FEDEX) that provides door to door delivery.  
Attach prepaid return shipping labels in an envelope to the back 
of each artwork.  The Channel Islands Maritime Museum will 
reuse your shipping container to return your artwork, using the 
prepaid label enclosed in the envelope. Artwork shipped in poor 
quality containers that cannot be reused will not be accepted in 
the show.  Please do not use any Styrofoam peanuts - bubble wrap 
works better! Please consider using Air Float shipping containers 
(800-445-2580) www.airfloatsys.com - they are expensive but 
reusable and very strong, and Air Float gives a 20% discount if 
you give them the code “ASMA” when ordering! Mark shipping 
containers “ASMA West Exhibition” and address to:  

Kate Crouse, Curator,
Channel Islands Maritime Museum
3900 Bluefin Circle
Oxnard, CA 93035

9. The opening reception will be held on Thursday, May 
11, 2017, at the Channel Islands Maritime Museum from 5:00 
to 7:00 PM.

10. Hand delivered artwork must be picked up after the close 
of the exhibit on June 27, June 28, 2017.  Shipped artwork will be 
shipped back to the artist based on the prepaid return shipping 
label you supplied with your art.

11. Contact Anne Brodie Hill at 770-718-7586 - annebhill@
aol.com, Brent Jensen at 415-307-7779 - brentjensen@me.com 
or  Dutch Mostert at 541-756-3765 - dutchmostert@netscape.net 
with any questions regarding this exhibition.

2017 ASMA West Juried Prospectus
American Society of Marine Artists and the Channel Islands Maritime Museum

Presents
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ASMA North
Bob LeFevre, member from Seabrook 

Island, SC, sent a great story about his 
experience plein aire painting in June 

with Sergio Roffo, F/
ASMA in Chatham, on 
Cape Cod.  Bob spent his 
summers here as a boy. 
“The wind was blowing at 
least 20 mph with higher 
gusts. Our canvases were 
rattling on our easels. 
Several easels blew 
over with one dumping 
brushes, etc. into the 
water which were rescued by a man in a row boat. One of my 
paintings landed face down in the sand and all of them were 
splattered with bugs. The Joy of plein aire!”

The 2016 ASMA North Regional Exhibition at the Minnesota 
Marine Art Museum closed July 24, 2016.  Jon Swanson, 
MMAM Curator, sent information that 8437 people visited this 
Exhibition.  The ASMA 17th National Exhibition will travel 
to the MMAM in 2017. Many thanks again to the MMAM for 
hosting this 2016 ASMA North Regional Exhibition. 

Brian Stewart, member from St. Paul, MN, has sent word 
that his new book, "An Artist's Journey...Via Catalina" is 
temporarily sold out.  Copies will be available at the Catalina 
Island Museum - info@catalinamuseum.org or by contacting 
Brian at brian@stew-art.com. Brian's beautiful oil painting 
"River of Industry" was selected as the cover image for the 
2016 ASMA North Regional Exhibition at the MMAM.

 
ASMA South

New member Belvin Evans sent word that his paintings 
will be shown in Lexington, SC, at the Edward C. Smith Civic 
Center in July, Southport Beach in September, and Topsail 
Beach in October. Belvin retired two years ago from the 
construction business and started painting in acrylics after his 
wife said “Why don’t you paint? Do what you want to do.”  
Evans wrote “Life is a bowl of cherries to me. I’ve had all kinds 
of incredible things happen. Now I’m doing something I’ve 
always loved to do.”

The ASMA South members stepped up again this year and 
submitted many wonderful works from high School students 
from Carrollton, Gainesville, and Atlanta, GA. for the Young 
Marine Artists Search National Competition. Art images were 

Regional
Reflections

by Anne Brodie Hill
annebhill@aol.com

also received from Galveston, 
TX, Brookings, Oregon, 
Massachusetts, and Orlando, 
FL.  Many thanks are due to 
Cynthia Darwin (Galveston, 
TX) Dick Elam (Heath, TX), and 
the art teacher Colleen Moore at 
Ball High School in Galveston. 
Tom Nielsen, Carrollton, GA, 
once again sent many excellent 
paintings and sculptures for 
the YMAS Competition from 
the YMAS competition at the 
Carrollton Art Center.

Please see page 25 for the 
final 2016 YMAS National 
Award results, containing 
the names, schools, teachers 
and information about the 
2016 National YMAS awards. 
Photos are included with this 
report of the award winning students 
with their art. 

The Paradise PaintOut in the 
Florida Keys is January 11-19, 2017 
and several ASMA members have 
been invited - John Caggiano, 
Morgan Samuel Price and Priscilla 
Coote.  For more information, please 
see www.ParadisePaintout.org.

 
ASMA East
from Sharon Way-Howard, ASMA 
East Representative

Well everyone must be really, really 
busy painting since no one has sent 
me any info in the last few months!

The 2016 Coast Guard collection 
is still on view at the Federal Hall 
National Memorial, located diagonally 
across from the New York Stock 
Exchange until Sept 9. 

During the Mystic Outdoor Art 
Show on Aug. 13 & 14, Russ Kramer 
stopped by my booth on Sat. to 
say hi. Del Bourree-Bach also 
kept stopping by. He and his 
wife Kristen are the owners of 
the Courtyard Gallery, located 
off Water St. in Mystic. And 
since news is so sparse for this 
region, I will toot my own horn 
to report that my watercolor 

Jieun Suh 2016 YMAS - Best in Show

Maddie White 2016 2nd Place - 3D

Sergio Roffo on Cape Cod, MA

Yvetter Kim (teacher), Jane Kim 
2016 2nd Place - 2D

Reagan Diaz 2016 First Place - 3D

Lindsey Carr 2016 Third Place - 2D
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“Flight of Fancy” received the 3rd place award at the show!
So that’s all for now. Please do contact me with any 

information you think our fellow members would enjoy 
hearing about. I can only write about what folks tell me. 
Thanks everyone.

 
ASMA West

Please see the 2017 ASMA West Regional Exhibition at 
the Channel Islands Maritime Museum Prospectus on Page 
21 of this issue.  The exhibition dates are May 8 to June 25, 
2017.  Entries will be received (by CD) from January 10 to the 
deadline of February 15, 2017. 

Debra Huse sent word that she has been invited to 
participate in the 18th Annual Laguna Beach Plein Air Festival, 
October 8th-16th. For more information about this event and 
other great exhibitions that Debra has been accepted, please 
see this issue's News From the Fo'c'sle. 
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AREA REPRESENTATIVES
ASMA North

ConneCtiCut, illinoiS, Maine, MaSSaCHuSettS, MiCHigan, 
MinneSota, new HaMpSHire, oHio, rHode iSland, VerMont, 

wiSConSin, Canada  and international

ASMA East
delaware, diStriCt oF ColuMbia, Maryland, new JerSey, 

new york, pennSylVania, Virginia, weSt Virginia

  

ASMA south
alabaMa, georgia, MiSSiSSippi, nortH Carolina, 

SoutH Carolina, tenneSSee

arkanSaS, Florida, louiSiana, puerto riCo, texaS, 
and tHe uS Virgin iSlandS

ASMA WEst
alaSka, arizona, CaliFornia, Colorado, Hawaii, idaHo, indiana, 
iowa, kanSaS, kentuCky, MiSSouri, Montana, nebraSka, neVada, 

new MexiCo, nortH dakota, oklaHoMa, oregon, 
SoutH dakota, utaH, waSHington, wyoMing  

Fpo and ae

Lois Salmon Toole
lstoole@windstream.net

Bill Schmidt
pleinairbill@aol.com

AdviSOR	tO	AREA	REpRESENtAtivES
Robert C. Semler

robert@rcsemlerart.com

Kim Shaklee
kim@kimshaklee.com

Alan Ryall
alan@alanryall.com

Jon Olson
jonlolson@aol.com

Austin Dwyer
aadwyer@austindwyer.com

Sharon Way-Howard
swayhoward@aol.com																							

Val Sandell
valartist@aol.com

Steve Lush
slush49@gmail.com

Nella Lush
nella.lush@gmail.com

Anne Brodie Hill
annebhill@aol.com

Charles Sharpe
csharpetts@aol.com

Grant Saylor
g.saylor@comcast.net

AdviSOR	tO	AREA	REpRESENtAtivES

AdviSORS	tO	AREA	REpRESENtAtivES

Brent Jensen
brentjensen@me.com

Dutch Mostert
dutchmostert@netscape.net

AdviSORS	tO	AREA	REpRESENtAtivES

Fellow Michael Karas's painting,
"Low Country Enhancement"

is featured on the cover of Shrimp, Collards & 
Grits; Volume II, My Southern Kitchen by Author 
Pat Branning, Pat's latest book in her extremely 
popular Southern Lifestyle series. This beautiful 

144 page coffee-table book (9.5" X 12") features 
recipes, stories and fine art, capturing the essence 

of life in the Lowcountry. 
This book is truly a feast for the eyes.

Further information may be  attained from Michael, 
if you are interested in this beautful book, signed 

by Michael and the author.

Michael may be contacted at:

info@michaelbkaras.com
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ADVANCING  YOUR  MEMBERSHIP
Invitation to submit portfolios for election to become 

Signature Member or Fellow.

  
 •  Applications are to be made on-line through Juried Art Services – 

www.juriedartservices.com 

•  A portfolio with 12 images is to be submitted, identifying the tile, 
size and medium of each work, together with a brief resumé, name, 
address and email, and stating whether your are already a Member or 
have been a Signature Member in the past.

•  Signature Members are entitled to use the initials ASMA after 
their name and exhibit their works on the ASMA website Gallery 
(Additional fee required).

•   A non-refundable submission fee of $75.00 is payable online by credit 
card.

•  Follow JAS specifications for uploading and digital image 
specifications.

• On-line submission begin March 1, 2017 and ends April 2, 2017.

•  Candidates are asked for Biography information to be typed online, or 
you may submit additional materials by mail.  Candidates are advised 
to choose their images selectively.  The Committee will be looking for 
a consistent body of artwork, not just one or two items of good quality.

• Notifications will be mailed on or about May 15, 2017.

•  Applicants submitting for consideration to ASMA Fellow status 
must first be a Signature Member in ASMA.  Signature Members, 
particularly those who have exhibited with ASMA for some years are 
encouraged to apply.

•  A portfolio with a minimum of 20 works is to be submitted, identifying 
each image with title, size, medium, and the approximate year of 
completion. Sculptors should submit 2 views for each work.

•  Follow JAS specifications for uploading and digital image 
specifications.

•  A non-refundable submission fee of $130 is payable online by credit 
card or by sending a check made payable to ASMA, mailed to: Len 
Mizerek, 333 East 14th Street. Apt 7J, New York, NY 10003.

•  Please include a detailed resumé that includes your name address and 
email.  Resumé may also be mailed to address shown above.

•  Submissions for Fellowship begins March 1, 2017 and ends April 2, 
2017.

•  The Fellows are responsible for maintaining the artistic standards and 
managing the artistic affairs of the Society. Those members submitting 
for Fellow should do so with the understanding that, if elected, he or 
she will be encouraged to contribute to the Fellowship or the Society 
in some fashion best suited to their individual artistic excellence and/
or professional experience.

•  For questions, contact Len Mizerek at (212) 777-3344 or by email at: 
mizerek@aol.com

• Notifications will be mailed by May 15, 2017

TO APPLY TO BECOME A FELLOW 
Mail Deadline April 2, 2017

On September 26, 2016, retired 
Fellow Frank Handlen celebrated his 
centennial birthday. There are many 
legends that surround him – which 
explains his following within the 
Society. A year ago in this magazine he 
recounted how in the 1930’s he went to a gallery to see for the 
first time the work of Frederick Judd Waugh (b. 1861) and how 
“It smote me, yes, smote is the word, in the pit of my stomach. 
I had never experienced such a reaction.”  Then, in 1937 he 
saw a spread in Life Magazine (at the time one of the most-
read magazines in the country) on Waugh so Frank wrote him 
to see if he could meet him. He was welcomed into his home 
and studio in Provincetown on Cape Cod and offered pointers 
about painting marines. “That visit,” Frank reported, “remains 
the high point of my art career.” They continued to correspond 
until Waugh died in 1940.

Or take the beautiful ferro-concrete schooner, Salt Wind, 
that Frank designed 
and he and his lively, 
charming but late wife, 
Mary, built in their 
“yard.” They actively 
sailed it for years. Only 
recently has he turned 
it over for others to 
maintain – but on the 
condition that Frank can 
still check on it and do 
some maintenance. That 

occasioned, again in this magazine, stories about how in his 
late nineties he “spent time in the rigging re-rigging the gaff 
halyard” - but he assured us not to worry because he does 
“wear a safety harness.”

Frank was an active Fellow in the Society from 1985 until 
when he retired in 2001. Recently Fellow Emeritus Peter Egeli 
and his wife Stu visited Frank in his home in Kennebunkport, 

ME and provided Bob 
Semler with a couple of 
photos. You can see, Frank 
is as alive as ever – or as 
he says in his DownEast 
accent, “still this side of 
the grass!” He continues 
to paint even in the winter 
when he drives and paints 
from his car.

Happy Birthday, Frank. 
You are an example for all 

of us!

ASMA's 
Frank Handlen
Turns 100....

Peter Egeli and Frank Handlen

Salt Wind

Frank Handlen

TO APPLY TO BECOME A SIGNATURE MEMBER 
Deadline April 2, 2017
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SECOND PLACE - 3 D 
Maddie White - Carrollton, GA

FIRST PLACE - 3 D 
Reagan Diaz - Galveston, TX

HONORABLE MENTION - 2 D 
Elly Adkison - Orlando, FL

4th National YMAS Competition 
Award Winners 2016

Best In Show and First Place 2 D
"Down Under" by Jieun Suh 

Collage, watercolor, oil pastel, 18" x 24"
12th Grade, Johns Creek High School, Johns Creek, GA 

Teacher - Bonnie Lovell

Second Place 2 D
"H-Mart Crabs" by Jane Kim

Watercolor, 16" x 12"
12th Grade, North Gwinnett High School, Suwanee, GA 

Teacher - Yvette Kim
 

 Third Place 2 D
"Fishes" by Lindsey Carr

Watercolor, 22" x 15"
12th Grade, North Gwinnett High School, Suwanee, GA

Teacher - Yvette Kim

Honorable Mention 2 D
"Jellyfish" by Elly Adkison

Digital Art, 11" x 14"
11th Grade, Edgewater High School, Orlando, FL

Teacher - Tracy Freeman

First Place 3 D
"The Beginning of a Turtle" by Reagan Diaz

Glazed Ceramic, 7" x 6" x 6"
10th Grade, Ball High School, Galveston, TX

Teacher - Colleen Moore 

Second Place 3 D 
"Mystery" by Maddie White

Found Objects, 9.5" x 4" x 10.5"
12th Grade, Central High School, Carrollton, GA

Teacher - Cynthia Landon

BEST OF SHOW AND FIRST PLACE - 2 D 
Jieun Suh - Johns Creek, GA

SECOND PLACE - 2 D 
Jane Kim - Suwanee, GA

THIRD PLACE - 2 D 
Lindsey Carr - Suwanee, GA
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The 2016 National YMAS Competition results were announced in July. A total of 95 entries from Florida, Massachusetts, Oregon, 
Georgia and Texas were received.  Kim Shaklee, F/ASMA and Michael Karas, F/ASMA were the judges for awards. 
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Len Tantillo and VP Anne Brodie Hill discuss the 17th National catalogs

Photo - Diana HayesPhoto - Diana Hayes

Opening night at the Williamsburg Art Gallery

Our Saturday night Captain's Dinner

Opening night at the Muscarelle Art Museum

Long time members & friends (l to r), Judy Roach, Dave and 
Lois Salmon Toole and Vivian and Don Norris

The Williamsburg Conference Center - site of our Hospitality room

Our first ASMA National Marine Art 
Conference opened in Williamsburg, 
Virginia on September 8th, 2016. 
A herculean effort was put forth 
to assure that it would be a huge 
success, and from all comments, it 
surpassed our expectations.
This first time event featured 16 of 
our Fellows, lecturing and giving 
demonstrations  on everything from 
techniques to historical backgrounds, 
punctuated at times with personal 
stories and a lot of humor. This has 
been our goal for so many years... 
to "stack the deck" with art... giving 
members a chance to hear and view 
"the best of the best".
This is also the first time where 
deadlines allowed us to publish 
some photos from the event in the 
FALL issue that is published the 
same month as the conference.
Look for more photos in the 
WINTER 2017 issue. Thanks to Diana 
Hayes and Robert Semler for these 
photographs. If you took some, send 
them along by December 1st.

ASMA National Marine Conference 
Williamsburg, Virginia    September 8-11, 2016
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Fellow Len Tantillo moderating the events

Fellow Kent Ullberg and Patrick O'Brien

Fellow Russ Kramer talks about the 17th National

NMHS Officers Ron Oswald and Berchenal Green

Kim Shaklee moderating the AGM Lisa Egeli giving the Fellows report

Fellow Emeritus John Stobart during his lecture

Fellow Len Mizerek during the plein air session

Photo - Diana Hayes Photo - Diana Hayes Photo - Diana Hayes

The opening of our Annual General Meeting for members (AGM)

Williamsburg Art Gallery Director Gulay Berryman speaks to the crowd Admiral Robert J. Papp, Jr. (USCG Ret) speaks at the Yorktown Victory Center

Charlie Robinson receives an award for his decades of selfless contributions

Thanks to Jon Swanson (MMAM), Ed Labernik and Mary Pettis for the photographs
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A sneak preview kicked 
off the opening of the 23rd 
Maritime Exhibit at the 
Coos Art Museum in Coos 
Bay, Oregon on Friday, July 
8, 2016.  Exhibiting artists, 
spouses and Museum officials 
were in attendance to see 
the beautiful works of art, 
paintings and sculptures.  
Artists were out early to Plein 
air paint at the Charleston 
Boat Yard.  The result was a 
great display for the silent 
auction at the Saturday night 
banquet.  The evening was 
well attended and the hard 
work the Museum’s staff paid 
off.  The attendees enjoyed a 
memorable experience!  A big 
thank you of gratitude goes 
out to the three distinguished 
artists who did jury duty for 
this year’s exhibit: 

  Donald Demers of Eliot 
Maine, is a Fellow of the American Society of Marine Artists, 
an elected member of the Guild of Boston Artists, an elected 
member of the California Art Club, and a signature member 
of Plein Air Painters of America Art Exhibition. Demers’ 
paintings have been featured in a number of publications 
including American Artist magazine, Artist magazine, Plein 
Air magazine, and Fine Art Connoisseur.

 Jeffrey Hull of Cannon Beach, Oregon is a Signature Member 
of the American Society of Marine Artists. In 2014 he received 
the “People’s Choice Award”. At the Museum’s 21st Annual 
Maritime Art Exhibition. Hull has been a frequent participant 
in past Coos Art Museum Annual Maritime Art Exhibitions.

Debra Huse is a resident of Costa Mesa, California and is a 
Signature Member with the American Society of Marine Artists, 
the Pastel Society of America, The Laguna Plein Air Painters 
and the American Impressionist Society. As a contemporary 
Impressionist, she uses rich color and bold fluid strokes to 
capture the light and drama in her paintings.

This year’s featured artist is William A. Selden, a member 
of the American Society of Marine Artists and resident of 
Coos Bay.  He received formal art education at the California 
Institute of Arts, Chouinard, and the Art Center College of 
Design.  He is also a past winner of numerous awards from 
the annual Maritime Art Exhibit.  In 2011 he received “Best of 
Show” and in 2010 was awarded the “People’s Choice Award”.

Coos Art Museum - 23rd Annual Maritime Exhibit          
By Clyde e. KirKpaTriCK

Awards for this year’s exhibit were announced 
Saturday evening as follows:

Best of Show Award: Austin Dwyer,
   "The STOCKWELL In the Pool of London Cary " - Oil
Port of Coos Bay Award: Austin Dwyer
   "The STOCKWELL In the Pool of London Cary " - Oil
Coos Director’s Award: Richard Sebastien
   "Fishing Spoon" – Oil
People’s Choice Award: To be announced 
September 9th after vote tally.

West Region rep, Dutch Mostert, is already 
collecting ideas for next year's Exhibition.

Austin Dwyer - "The STOCKWELL in The Pool of London Cary"
Best of Show Award • Port of Coos Bay Award

Richard Sebastien - "Fishing Spoon"
Coos Director's Award

Plein Air Painting 
at Coos Bay, Oregon

The Sea Basket restaurant in the fishing port of 
Charleston, hosted an early morning breakfast for 
the Plein air painters.  After a hearty breakfast, we 
all headed to the “Bone 
Yard”.   The goal was 
the same for all; to 

produce works of art for 
the evening’s bidding.   

The bright sunny weather 
was a welcomed improvement 
over last year’s fog.  We artists 
are blessed with many choices 

around the coastal town of Coos 
Bay; however, many cannot 
resist the draw of the old rusty 
relics sitting high and dry at 
Charleston’s boat yard.  Here 
the mixture of modern craft 
hauled out for painting and the 
abandoned relics rotting and 

rusting gives any artist an unending inventory of texture.  The 
mystery hangs in the atmosphere as we wonder what tales of 
the sea reside amongst the peeling paint and broken ribs.

The bidding was especially brisk that evening.  It was an 
exciting experience for the 
artists who watched the bidding 
wars.  Many lucky winners went 
home with smiles and treasures 
from the sea.  

Fun for all and all for 
fun!  (Apologies to the Three 
Musketeers)

Jon Olsen

Austin Dwyer & Coral Lehtinen

Paul Daniker
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year. This is an ASMA sanctioned 
exhibition and was held at the 
Coos Art Museum in Coos Bay, 
Oregon July 9 through September 
24.

Signature Member Robert 
Semler was awarded the "George 
Gray Award for Excellence" for 
his painting "Guardians of the 
Sea" in the US Coast Guard 2017 
COGAP Exhibition. The ceremony 
and opening were held on July 5th 
at the Salmagundi Club in NYC. 
Since Bob could not be in NYC for 

the presentation, Coast Guard 
Public Affairs arranged to 
have his certificate and plaque 
presented to him at Station 
Cortez, Florida, in Bob's 
hometown. Station Cortez was 
featured in his 2011 painting 
that also won the "George 
Gray Award for Excellence". 
This is Bob's 4th Gray Award 
and his 15th painting in the Coast Guard Collection. He has 
been with the CG Art Program for over 35 years.

into this program. Frank’s painting depicts members of the Coast 
Guard Maritime Security Response Team, based in Chesapeake, 
Va., lowering a Coast Guard dog to the Cutter FRANK DREW 

during vertical insertion training 
in the Chesapeake Bay, Oct. 3, 
2014. Coast Guard members train 
to board a wide variety of vessels in 
preparation for any scenario.

In addition, Frank had three 
maritime paintings accepted into 
the 59th Annual Edmonds Art 
Festival Juried Gallery. The Festival 
took place June 17 - 19 in Edmonds, 
Washington.

In addition three of his 
paintings were accepted into 
the 18th Annual Kenmore Art 
Show. The show was held at 
Baster University in Kenmore, 
Washington on June 22 - 26. All 
three canvases were painted 
from models.

Plus Frank had 2 paintings 
accepted into the 23rd Annual Maritime Art Exhibition at Coos 
Bay. Frank was the Featured Maritime Artist for the show last 

"Dog's Vertical Insertion" - Frank Gaffney

"Guardians of the Sea" - Oil on Linen
24" x 18" - Robert Semler

Robert Semler George Gray Award for Excellence
2016 Presentation - Station Cortez, FL"Three Fishing Boats" - Frank Gaffney

News From the Fo'c'sle - Continued from Page 5



V i s i t  o u r  We b  S i t e  a t :  w w w. a m e r i c a n s o c i e t y o f m a r i n e a r t i s t s . c o m

Until Further Notice:
Please send a check made out to "ASMA" (Drawn on a US Bank Account) for $21.95 
plus shipping and handling, along with your name, shipping address, phone number 
and email.

Please make checks payable to 

"ASMA"
and mail to:

ASMA 16th National
Color Catalog

P.O. Box 557
Carrollton, VA 23314

U.S: 1-2 copies add $8.00; 3 -10 add $15.00; 11 or more email for quote
Canada: 1-2 copies add $21.00; 3 or more email for quote

International: 1-2 copies add $25.00; 3 or more email for quote

Special Member's Price

Each + S & H

Still Available
16th National Exhibition

COLOR
CATALOG

140+ full-color pages of every work in the Exhibition, 
with descriptive text from the artists, illuminating their 
inspirations and methods.
8 -1/2" x 11" perfect bound soft cover edition.

$2195

Non-Members: Order directly from Amazon.com for $29.95 + S&H

16th National Exhibitors: if you have not yet received your free first 
catalog please e-mail asmaartists@gmail.com. For additional copies, 

follow directions above

Shipping:


